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REASONABLE : 

Cash or Installments 

SOHMER ·& CO., Manllfacturers, . 

GrandT Square and U prig b t PianoHF ortss 
Nos. 149-155 East Fourteenth Street, NE'W' YORK. 
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SPECIAL TIES· I+ ·+SPECIAL TIES 1 
~OF---w ~'{!til GBII&1r iliWII.B"'f BQ\1811 ~OF-. 

llJCEBMOD,JACCARJLl &CO. 
Corner Fourth and Locust Streets, 

sT _ :r....ou::s, ~o. 
era 00 Fine Triple Plated Double Wall 
~ • lee Pitchers, each one warranted and 
stamped M.ermod, Jaccard & Co. These are the best 
bargains ever offered in Ice Pitchers in St. Louis and 
are intensely appropriate to the season. 

crto 00 Nickel Stem-Winding Watches, 
~ • warranted good time-pieces and satis-
faction guaranteed to each purchaser by Mermod 
Jaecard & Co. 

$35 00 Solid Gold Watches, for Gen
• tlemen, warranted good time-pieces, 

satisfaction guaranteed. 

$1 50 Small American Clocks, neat and 
· • attractive time-keepers-warranted. 

$15 00 Solitaire Diamond Rings, for 
• ladies, from $15.00 and upwards in price. 

Our stock of Rings is very large and choice. 

$35 00 Solitaire Diamond Ear-Rings. 

$30 00 Solid Gold Watches, for Ladies, • Our variety of Ear-Rings is very exten-
• warranted good time-pieces, handsome sive, the largest in the west, and no one should pur-

and attractive in appearance. chase Diamonds before examining our stock. 

~The above are lJut a few of the extraordinary inducements we offer to buyers of goods in our line. 
Every article is absolutely of the quality it is represented to be, the price is marked in plain figures and 
there is but one price to all. Call and see us. 

CHOICE MUSIC BOXES OF EVERY GRADE AT VERY LOW PRICES. 

MERMOD, JACCARD & . CO., Cor. 4th and Locust Sts; 

New Concert Upright Pianos. 

HerlMajesty's Opera Company. 
COL.tJ. H.!MAPLESON, Director. 

TO THE MESSRS. HAINES: 
NEW YORK, April 1st, 1880. 

Gentlemen:-Having haJ an opportunity of usin~ your "New 
Concert Upright Piano(01·te,'' at the Concerts g1ven by Her 
Majesty's Opera Company, at the Madison Square 'l'heatre, we 
beg to compliment you upon your great success. Your New 
Upright surpassed ·our expectations. You can justly claim a 
superiority over any Pianoforte we have hitherto seen for Con
cert purposes which is equally as well adapted for accompany
ing the voice. Wishing you a continuance of the great suc
cess already achieved as manufacturers of the first rank, 

We remain, very truly yours, 
ITALO CAMPANINI, MARIE MARIMON, 

ANNA DEBELOCCA, ANTONIO F. GALASSI, 
SIGNOR BISACCIA, EMILE AMBRE, 

ALFRED H. PEASE. 

Brignoli, Thursby, and Others. 

To THE MESSRS. HAINES : 
NEW YORK, May 28th, 1880. 

We have used your "New Concert Up1·ight'' on our recent 
tours, and the peculiarly successful manner in which it stood 
the severesttests, such as have he1·etojo1·e been applied to the 
Grand Piano only, commands our unqualified endorsement. 

- -Appreciating your great success as manufacturers of the First 
Rank, 

We remain, very truly, 
OLE BULL, PIETRO FERRANTI, 

MAURICE STRAKOSCH, EMMA C. THURSBY, 
A. TORRIANI, JOSEPHINE CHATTERTON-BOHRER, 

P. BRIGNOLI, JULIA CHRISTIN, 
ALFRED H. PEASE. 

The Emma Abbott Grand English Opera Company. 

TO THE MESSRS. HAINES. 
NEW YORK, October, 1879. 

Gentlemen:-During our rehearsals of "Paul and Virginia," 
"Uomeo and Juliet" and "Carmen," at your warerooms, we 
had every opportunity to fully test your New Upright Piano
fortes and found them singularly adapted for the heaviest as 
well as the lightest music, combining therefor great power 
with sweetness of tOJ lC, and in every respect superior instru
ments. Their tones Jil;ewise are brilliant, rich and clear, and 
sustain the voice most admirably. 

Appreciatively yours, 
Eli'IMA ABBOT'£, MARIE STONE, 

TOM KARL, ZELDA SEGUIN, 
PAULINE MAUREL, A. E. STODDARD• 

WliL MACDONALD, ELLIS UYSE, 
'Vl\L CASTLE. 

WAREROOMS, 124 FIFTH A VENUE, NEW YORK. 

STORY & CAMP, General Western Agents, 
188' & 190 State Street, CHICAGO, 203 North Fifth Street. ST. LOUIS. 
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B A R R · s 
Is One of the Sights of the City at this Time 

AS 'J:'::::S:::::E: A T GREATHOUSE 
Is piled from Olive to Locust Street, and from basement to roof, with 

1-----1 the careful culliogs of the wide world's dry Goods Markets. 1-----1 

R 
IT'S JUST WONDERFUL' 

That ANY Thoughtful Hottsekeeper, 
That ANY Bargain-Hunte1·, 

That ANY one of Limited Means, 
That ANY Purchaser of Dry Goods, 

0 
I----' WILL NOT FIRST Go TO BARR'S! I----I 

R 

s 

\VHEHJ~ there is a Million Dollars worth of Goods to choose from. 
w ·HERE the Quantity of Goods Sold Insures the Lowest Prices. 
vVIIEHE Shopping is made Pleasant as well as Profitable. 

READERS, TAKE OUR ADVICE, 
And do your rrrading at the WM. BARR DRY GOODS CO.'S Great 
Central Store, Sixth, Olive to Locust Street, St. Louis. 

T 0 R 

R 

E 

j. KENNARD & SONS, 
-DEALERS IN-

~ACE AND pA~ASK J-uR..._T AIN ,P-oons. 

LARGEST CARPET HOUSE in the WESTERN .COUNTRY. 

~Call and see our Stock before purchasing elsewhere.~ 

420 & 422 N. Fourth Street, ST. LOUIS. 
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WEBER PIANO-FORTES. 
~GALAXY OF STARS~ 

Who pronounce the WEBER PIANOS the best Pianos in the world for their "Sympathetic, 
Pure, and Rich Tone, combined with Greatest Power." 

''AN INSTRUMENT WITH A SOUL IN IT." 

'*! PAREPA ROSA: I~ 
NILSSON, 

M.!lRIE ROZE, 
P.llTTI, 

O.!lRRE.NO, 
STR.fl USS, 

MILLS, 
GILMORE, 

KELLOGG! 
RIVE-KING, 

THURSBY, 
LUOO.!l, 

GODD.!lRD, 
O.!lPOUL, 

WEHLI, 

.flLB.!l.Nl, 
O.!lRY, 

MURSK.!l, 
TORRI.fl.N'I, 

· O.!lMP.il.N'I.N'I, 
MUZIO, 

BRIG.N'OLI, 
And many other,.,, 

PRICES REASONABLE. TERMS EASY. 

WAREROOMS1 FIF"TH AVENUE; COR. SIX"TEEN"TH S"T •1 NEW YORE:. 

Have shown themselves to be so far superior to all otherR in Excellence of Workmanship, Elasticity of 
Touch, Beauty of Tone, and great Durability, that they are now earnestly sought for by all persons desiring 

THE VERY BEST P~ - NO. 

CAUTION.-All genuine Decker Pianos have the following name (precisely as here shown) on the 
· pianos above the keys : 

Low Prices. Jlttkt~ !!kttthn-~. 
~tilt 1-0'xk. 

Easy Terms. 
~SEND FOR ILLUSTRATED CATALOGuE.~ 

No. 33 Union Square, NEW YORK. 
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BLESSED DREAMS. 

The sunset's smile had lcH the sky, 
'l'he moon rose calm and fair, · 

As low a liLLie maiden knelt 
'l'o breathe her 1lightly prayer. 

And thus her brief petitio'' rose, 
In simple words and fcw-

"Dear Lord, please send u · blessed dreams, 
And let them all come true." 

0, I have stood in temples grand, 
Wh· l'e in the rainbow gloom 

Rose pompous praye1·s from priestly lips 
'l'hrough clouds of dense -perfume. 

But ne'er a one ha s seemed to me 
So gnileles., pure and new-

"Dear Lord, please send ns bles.;;ed dreams, 
And let them all come true." 

Ah, little maiden, kneelmg there, 
BCJJC:ttll tlh: ;;unset l:lkies, 

What need haYe we of other prayer 
'l'han yours, so sweet and wise? 

Henceforth I breathe no studied plea, 
Bnt bow and pray with you-

"Dear Lord please send us blessed dreams, 
And let them all come true." 

-J!l01·ence Percy. 

COMICAL CHORDS. 

GOE by water-the toper. 

MARSIIAJ,L music-" You arc my pri oner. '' 

SONG of the moonshiner: "I loYe thee-still." 

THE Jew's Harp is very ancient. King David had one. 

"LET'S go and dynamite," said a hungry Nihilist to another, 
on a bomb. . 

"The temperance men mean Jm.-incss in the matter of clear
ing out the whisky. They're just full of it," cried an e.xcited 
Lemperaucc orator. He har:m't been ~nvited to speak since. 

A CHAP frolu the country stopping at one of the hote)s in New 
York, being asked by the waiter "-hether he would have green 
or black tea, replied: "I don't care a cuss " -hat color it is, if it 
only has sweeteuin' in 1t." 

KOT QUITE \YHAT HE l\IEANT, TIIOUGH.-1\iilkman-" Tell 
yer mother she'll 'ave to pay me ready money for milk in futur'; 
I ain't a going to chalk up any more." Boy.-" Wot are yer 
a going to use ins tid then, Mr. Simpson?" 

VALUABLl;; information I rom a bachelor: June is one of the 
unlucky months for marriages. The other unlucky months 
arc January, February, March, April, 1\Iay, July, August, Sep
tember, October, November, and December. 

"THE Germans are a fruo·al people," says an American 
writer, after visiting· the BCl~in Opera House. "As soon as 
the opera was OVf'J', the man in front took wads of cotton 
from hi pocket and stopped up his ears to save the music he 
had paid for." 

"JAME"," said a moth erly woman to a youno- man whose 
fir ,·t se rmon she had just heard. "James, why did you enter 
the ministry?" "I had a call from the Lord," said the young 
man, and then came the repl y, "But are you s ure it was not 
some other noise you heard~" 

A Pari letter says: "At the recent 1\IacJ;:ay ball the toilet 
of the hostess was a poem." o? Kind of an airy cos.tume for 
a ball. too; but then we are o-Jad to know it was a poem. Just 
1 hink! ~uppose it had only been a two-line paragraph! Oh, 
dear, oh, dear !-Bu1·lington IIawkeye. 

~rrDE mouths have come into fashion on women. The fash
iOJlable belle has cut the puckering string of her mouth and no 
longer murmurs: "Prunes, prnr• es, prunes." She can kiss two 
men simultaneously and give good satisfaction, where before 
only one could find room at a time. · 

A FULL·BEARDED grandfather rece11tlyhadhis beard shaved 
off, showing a clean fa,ce for the first time fot· a number of 
years. At the dinner table his Lhree-year-old &'randdau~hter 
noticed it, gazing long with wondering eye, ana finally eJacu
lated," grandfather, whose head you got on?" 

1\fRS. BUMPIUN went to church last Sunday, and when she 
WHEN a young man wants to protect a young lady he natu- came back to the l.>Oarding-house s he was enthusiastic over 

rally puts his armor round her. the service. 

Do traveling singers, with chest vo'ces, have to pay any
thing extra for baggage? 

"I'm afloat, I'm afloat?" she screamed. "Put up sail and 
scud," said a tortured listener. 

"\'Vell, Mrs. B.," said a lady," what did they have?" 
"Oh, a lovely sermon, and such singmg !" 
"All, what d1d they sing?" 

ONE of the leading minis ters of Boston plays the violin. A "Everythin!! !" 
sort of a ilddle D.D., so to speak. · · "But what pleased you most?" 

"Well, I thought the hand somes was nice, but the voluptuary 
WHY are people who stutter not to be relied upon? Because by · tl~e choir; a,nd the • Glorious in Excelsior,' was just too 

they are always breaking their word. munificent for any use." 

WHAT kind of music does an excessive tobacco masticator 
remind one of? )Vhy, an over-chewer, to be sure. 

"\VE offer this }Jaragraph as evidence that color blindness 
is universal. While to every one who reads it, it will appear 
black, it is actually read. 

THIS is his first season on a farm, and he has planted ten 
acres with old tomato cans. He expects the ground to pro
duce a heavy crop of canned tomatoes. 

WHAT made B~-ron?-lJ!IcG1·egM· News. Probably a Bulwer 
after him.-Mod'l!rn Argo. Or a Cow-pe1·-sued him. Or. a~ain, 
perhaps, he ate too mw·,IJ spring Lamb. We'll try once more : 
What made By-ron? Maid of Athens. 

ANY intelligent jnry would have acquitted Othello of wife 
murder; for when he committed the deed he was so enraged 
that he was not himself-he was s' m' other man! ! 

SERVANT-' And 11lease 'm, when I am out may I call and 
tell the piano Luner to come to-morrer~ for I notice when you 
plays as the instrument seems to want tuning very badly." 

THERE was a row in the gallery of a Dublin theater, a scuffie, 
and a Yoice shouted: ·• Turn him out!" Another, "Throw him 
over!" "Ay !" added a Lhird, "and don't waste him, boys. 
Kill a fiddler with him." 

There was a grin from the smart young man on the other side 
of the table, but Mrs. B. never knew what caused it. 

A MUSICAL beet-Beethoven.-Chaff. 
And now just wait to see the paragraphers pass that along. 

\Ve shan't assist.- The Sco1·e. 
The H.EVIEW is seldom affected that way, but )perhaps it 

was due to the hot and debilitating weathel·) when that Beet
hove-in sight, it could not help but remark that Elson oug:ht not 
to ca1·rot all if some would- be wit nosin~ around shoula ?·uta
baga-telle or turnip a mild punnygTaph such as he can spinage 
after age. No 7Jttn-lcin be otherwise than dry and if we arti
choke on such dry wit and be gou1·d to rnadne s by our brother 
"ijits," we shall have to ask more celery. Lettuce hav peas,· 
no longer 7Joke such thin_g·sat us for ther would have made even 
Beethoven fo rg;ct his-kail ·wicked paragraphers will cabbage 
thi>~ and not acKnowledge the cv1·n, but all such public opinion 
will squash. 

P. S. The above is ba1·ley su tneient; we only tried to 
ca~tlijlower here and Lhere and we hope our readers will think 
thistle do and will not be inclined to u se harsh apple -ations. 
ag-ainst 11s and tim. nettle u s. Bem!s as this might make ou 
readers melancholy we will stop, though most of them wil 
donbtlcRR Ray: "Oats all right!" 

P. S. No.2. Our F· ench joke: Pour<Juoi Ia nngsue rst -elle 
la plu" musicale des bctes? _Parre qn' ellc faiL des ouyertures 
tlc beLes nux ;-cines. (De BceLho,·cn.) 
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ag: t.. z~ JJ»- • 1 311 • _ I form" is good (?) ) is usually misunderstood and is 
?ttUnne fJ ~t-U!JtCil (ff!JtVtew. apt (''Apt" is still better!) tobepassed bynnnoticed,. 

the editor of the P eople had in mind his own ex-· 
I. D. FOULON, A.M., LL.B., EDITOR. perience as a mnsic .tl g~nins. 
===================================== SUBSCRIPTION-(Including Postage.) 
Four Months, - - - - - . 
Six 1\'Ionths, 
One Year, 
Single Copy, 

$ 50 
75 

1 50 
15 

/JfiJ" All matter intendedf01· publ'lcat'lonin the REVIEW shmtld be 
addressed to the edit01·, care of Kunkel Brotl~m·s, St. Lottis, JJ:fo., 
in time to reach St. Lo7tis ctt the latest by the 23d of the month p?·e
ceding the month of publication. 

Subscribers finclin.a this notice mm·kl'.d will wule1·stand that their 
subscription expi1·es with this number. The pape1· will be discon
tinued unless the subscription is r-enewed p'l'omptly. 

Special to Teachers. 
The music that appears in the H,EVIEW is also published by 

us in regular sheet form, and can he had from all music deal
erlil, or from KUNKEL l3ROS. direct. 

'.rhe same careful fingering, phrasing, etc., exists in all our 
editions. 

~ Fo1· ten names ancl add1·esses of musical p eople, 
not already subsc1·ibe1·s to the REVIEW, ou1· publishers 
will, up to ancl including the 1st of Septernbm·, but no 
longe1·, send to any SUB CRIBER to the REVIEW, any 
fifty cent piece of sheet music from their catalogue. Gata
log1tes wm be mailed on application. Reade1·, you can 
eam 50 cents in five minutes, and at the same time help 
the REVIEW along.~ 

THE REVIEW was the only paper that had anything 
like a correct biographical sketch of Gotthold Carlberg, 
the musical journalist, who lately died in New York. 
Our sketch was abridged from one written for us by 
Mr. Carlberg himself over two years ago. 

"Unless otherwise stated, everything in the 11.fus·ical People is 
original, and written for this paper, and printed herein for the 
first time."-Musical People. 

After reading the articles not " otherwise stated," 
no one will be inclined to deny the above statement; 
it may, however, seem unneeessary! 

---~------

THE sale of the special edition of Goldbeck's Har
mony which was clo ed on the 20th of June was very 
large, although it did not foot up to within a few 
thousands of the limit of 25,000, ·which the publishers 
had set. rrhe book makes an elegant volume and is 
cheap at $1.50. It is, beyond possibility of doubt or 
cavil, the best book on the subject published. 

As WE had predicted, the demurrer in the suit of 
Pearce vs. Mapleson et al ., was sustained by Judge 
Adams and judgment entered for the defendants ~ 

Plaintiffs have appealed. 'l'he next thing will probably 
be a voluntary dismissal of the appeal-if not, it will be 
an affirmance of the judgment of the Circuit Court· 
Under the circumstances, it is probably as well, that 
since they must have their jokes (f) at the expense of 
"those blarsted Ilamerleans," our English brothers 
cracked them when they did, siLJ.ce, had they waited 
for the actual occmrence of the trial, "vhich they pre
maturely reported, they might have had to wait for
ever. 

MR. ROBEliT GOLDBECK, the eminent composen· 
teacher, and pianist, was married to Miss Lizzie Hen
schen, on Saturday, the 25th of June. 'l'he ceremony, 
which was sti-ictly private, was performed by the ven
erable Rev. Dr. Post. 'l'he happy couple left the 
same day over the ever popular Vandalia line for 
an Eastern tour. 'l'he REVIEW's best wishes, whicb 
in this caoe will doubtless be realized, will accompany 
the newly wedded pair wherever they go. Since,. 
like Dr. Syntax, though much earlier, our friend has. 
decided 

"To take for better or for worse, 
IIeav'ns best of gifts or direst curse, 
That adds a smile or frown to life 
In the fixed image of a wife." 

We feel like congratulating him that he has secured a 
lady who is in every respect eminently fitted to be· 
" an help-meet for him." 

CHOPIN's frequently quoted remark to the effect 
that music is essentially an aristocratic art, which is
now maldng its annual tour in the musical papers, 
only serves to show how nonsense will pass for wisdom 
if only it has some great name to back it. All arts are 
"aristocratic," if by that it be meant that they are 
debased when made to minister to what is low or
immoral. In this respect, music stands on a level 
with it sister arts. neither higher nor lower. In 
reality, music is the most democratic of all the fine· 
arts, that which is most accessible to the masses, as. 

F. A. NORTH'S sprightly little sheet, The Monthly well as that which they can best appreciate . . An 
~JJiusical News, says, in its last issue: ordinary painting, not a daub, costs hundreds of dol-

"The JJiusicat People in a recent article says that: , ' Genius lars, and master-pieces are worth fortunes . How 
in financial and practical matters of every-day life, is crowned many men have, or ean have, as their own, even one 
with success; but genius in musical or arListic form is usually statue of the masters? It is not so with music; a 
misunderstood, and is very apt to be passed by unnoticed."- few dollars buy the works of the mast~s, a little time 
This holds good only in some cases, for our experience is to the 
contrary. Do we celebrate the anniversary of great business- and study make them part and parcel of one's being~ 
men and :financiers, or hang up their portraits in our homes? so that they are recalled and enjoyed, even in the 
But Dante, Raphael, Mozart, Shakespeare, and even lesser stillness of the night, or the solitude of the desert, by 
lights in art and literature are held as household gods among the humble as well as by the proud, by the poor as· 
us, ':hose memory we hold ever green. If the _writer in the well as by the wealthy. Mnsic! why it is the only 
Mus~cal People counts dollars as the only expresswn of uccess < • , 

then he may be correct." ' one of the arts that ever makes 1ts home among the 
'l'he J.l:lusical News did not penetrate the true inward-I lowly; that takes even ~he str~et Arab ont of the filth, 

ness of the remark of the P eople, when he wrote ignorance and degredat10n wh1ch he knows too well, 
'genius in musical or artistic form (''Genius in to give his soul an occ<t-;ional glimpse of the sunshine 



KUNKEL'S MUSICAL REVffiW, JULY, 1881. 505 

an occasional breath of the pure air of song-land. 
Music is not essentially aristocratic;· it is universal, 
therefore, essentially democratic·, Chopin to the con
trary notwithstanding. 

TH E RELATIVE AGE OF THE FINE ARTS. 
Music, the last of the fine arts to receive anything 

lUke an adequate development, must, from the very 
nature of things, have been the first that was at
tempted in the earlier ages of the world. Based as it 
is (as we have already shown in this magazine) upon 
the natural expression of the feelings through the 
intonations of . the voice, its rudiments-unless, in
deed, spoken language be a. direct gift or inspiration 
<>f God to man-its rudiments, we say, must have 
preceded those of articulate speech, and in any event 
must have been co-existent with it from the begin
ning. 'l'his theory, while it must remain a theory as 
to pre-historic times, is not only plausible, but is 
borne out by observation. No people, however rude 
.and savage, has ever been found among whom music 
<>f some sort did not exist, even where the most ordi
nary, manual arts were unknown and unappreciated. 
Likewise, all the authentic records we have of the 
nations of antiquity indicate that music was the ear
liest known of the fine arts. 

Poetry must have followed next in order of time. 
In the earliest ages, men, living among the scenes of 
nature, but seeing in every one of its operations the 
intervention of mysterious and supernatural power, 
with imaginations unchecked by the cold hand of 
cience, unacquainted with abstract ideas, must have 

been filled with thoughts which they could express only 
.by the assistance of imagery; and therefore the earli
·est forms of language must have been essentially 
;poetical. From the poetical in thought to the expres-

ion of that thought in measured cadence, in verse of 
orne sort, is but one step, and we universally find 

. that the oldest monuments of the ancient literatures 
are poems. 

In the recitation of these poems, gesture and facial 
·expression, and probably the dance, which is univer
.sal to this day among savage and barbarous peoples, 
were doubtless united to a sort of musical declama
tion, and from this combination sprang the dramatic 
.art, which, in crude form it is true, has been found 
jn existence among many of the most savage tribes, 
lrom Bouth Africa to Kamtschatka; though, { cour~e, 
.among them the drama very naturally ta1-.JS the 
Jorm of violent physical exhibitions, for which the 
play itself, primitive in the extreme, seems to be but 
.a sort of pretext. 
_6The plastic arts, architecture, at least so far as any 

.attempt at bea~ty of construction is concerned, as 
well as sculpture and painting, which served to beau
.tify and complete the work which architecture had 
·begun, must have followed later. 

When we contemplate the ruins of a Parthenon, 
.and when modern sculpture confesses itself unable to 
.compete with the works of the ancients, it seems 
passing strange that they should never have ap
,proached even distantly the excellence of the mod
'erns. But may there not be at least a partial expla-

nat.io~ of that fact in what follows? The fine arts all 
owe their origin to religion. The Olympic, Pythic, 
Isthmian and N emean games of the Greeks were 
instituted, as is well known, in honor of the gods; 
the works of Phidias and Praxiteles, were inspired 
by . the same . desire of honoring or worshipping 
the deities of their native lands; and not only 
in Greece, but also in Egypt, in India, and 
later, in Rome, we see the fine arts in their infancy 
devoted exclusively to the service of the gods, 
and, very largely, shaped and ·colored by the 
character of the motive from which they sprang and 
of the object to which they were dedicated. Now, 
the religions of antiquity were essentially material, 
while music in its highest forms is essentially spirit
ual. Material, sensible forms and colors, such as 
those 'Which constitute the elements of architecture, 
sculpture, and painting sufficed to express the relig
ious em6tions, to satisfy the religious imagination of 
the ancients; through them their religious sentiments 
could receive their most adequate expression, and 
them they cultivated, and often brought to a degree 
of perfection since then attempted in vain. With 
the development of Christianity, however, as its 
inner life became more wide-spread and conscious, 
the old art-forms became inadequate to express the 
emotions of its votaries. The religion of the soul 
demanded for its highest expression the language of 
the soul-music. The historical fact that modern 
music had its birth in the Uhristian Church is too 
well established to need discussion ; and, to our mind, 
that historical fact is not a fortuitous circumstance, 
but rather the necessary result of the laws that gov
ern the development of the human soul. · Music, 
earliest of the fine arts, was the last developed, 
because it was only in the atmosphere of Christianity 
that its proper development was possible. 

THE DRAMA • 
In all sentient beings, we find a strong desire to give 

expression to their feelings. Even in the lower ani
mals we may detect certam emotions 'from their out
ward manifestations; while in man the impulse to 
speak forth his thoughts and feelings, as they crowd 
upon his soul, is universal; indeed it is inseparable 
from human nature. This man does, not only by 
gesture and speech but also by impersonation, and 
this impersonation or assumption of character is the 
first step toward the drama; hence, in the drama, we 
see a picture of life resuscitating the past, an. exact 
counterpart of what is moving and progressive in 
human experience. Now, just as surely as every 
imitation of action by action is in germ a drama and 
that imitation is natural to man, in fact a part of 
man, just as surely has the drama come to stay among 
us, and any attempt to remove it would be as futile as. 
it would be unwise. Against the drama in literature, 
no one seems to raise his voice, for he who would do it 
would prove himself an ignorant fanatic. 'l'he drama 
in the theater, on the other hand, seems, at the pres
ent day, to be abused on all sides. But if the drama in 
literature has conquered man's primitive barbarism, 
the drama in t.he theater has triumphed over it; and 
if the drama in the theater as well as the drama 
in literature, is among us and is to remain as an im
portant factor in the social and intellec tual life of the 
people, as a source of much pleasure and culture, the 
undiscriminating abuse of theaters which present such 
charms-the attempt to drive good people away from 
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them-is a damage to the cause of morality. It iF; 
our business rather to make the best of it, and to do 
all in our power to make it pure, to secure plays free 
from equivocal situations; plays that leave no stain 
and excite no unwholesome imaginations. 

'l'he dramatist who puts vice on the stage, should 
be abhorred and· driven away from society, as the 
enemy of mankind. He assumes to be actuated by 
the highest motives, to be makinO' an example of vice 
and preaching a sermon on morafity, but while fl·ank
ly displaying its folly and danger, ·he at the same 
time decks it with flowers and paints it in colors 
which, for the time, make us forget what it is. 
Indeed a beautiful sermon on vice! But the audiEmce, 
while hugging the delusion, can not fail to see that it 
is more· interested in the villainy than in the moral of 
the piece. It. is against such plays that we snould 
turn our batteries; they are immoral in the highest 
degree, they tend to destroy all that is worthy in 
human nature. It is also against the actor and actress 
who take part in such plays, that we are to exert our 
influence. They , are a disgrace to the stage, their 
presence is pollution! But above all it is the peo
ple who patronize such dramas that we are to 
denounce, for the theater is never ahead of those who 
patronize it. Since the stage is but a mirror, which 
reflects accurately the qualities of the inner man, if 
he be moral, it will be moral, if he be pure, it will be 
pure, for its life depends on its power to please the 
public, and it is bound, by every consideration of 
interest to reflect the moral sense and moral culture 
of those upon whom it depends. If an immoral play 
succeeds, it is simply because those who witness it 
are tolerant of immorality. Hence they first of all 
are to be held accountable for the results. Lt is only 
by discriminating betvl"een virtuous and vicious plays, 
between virtuous and vicious players, and, above all, 
between the virtuous and the vicious patrons of the 
theater that the drama is to be kept pure and ennobling 
in its influence. Z. S. F. 

Both master and man, to the stupefaction of lookers
on, then chased ·me around the table, upsetting forms 
and desks, without power to catch me. and I escaped, 
saying with a pea.l of laughter, 'You shall have 
neither me nor my name, and I shall come back soon, 
again, to study the scores of Gluck.' '' In prospect of 
entering the Conservatoire, Berlioz was a little anx
ious about the retentiveness of Cherubini's memory. 
Curious enough, Hottin afterwards became Berlioz.' 
orchestral attendant, and the most furious partisan of 
his music. 

The history of Romeo and Jttliet is connected with one 
of the most interesting episodes in the lives of two 
musicians-Berlioz and Paganini. In the month of 
December~ 1833, Paganini attended a concert in Paris, 
and there heard for the first time the Symphonie Fan
tastique of Berlioz. '!'he impression which the work 
made upon him was a profound one. " Monsieur,,,. 
said he to the composer, " vous commencez par ou 
les autres out fini;" and from this time forth there 
existed a strong sympathy and cordial friendship be
tween the two men. Not long after Paganini left 31 
commission with Berlioz for a concert piece for the 
viola. The Frenchman set about the task. but not in 
the manner in which Paganini expected. Berlioz 
handled masses; his mind was engrossed with dram
atic effects on a lar~e scale, and he could not get it to 
move in the rut wh1ch produces bravura pieces. He 
planned a work for the viola; but it was a symphony 
for full orchestra, ·with an obligato part for the in
strument which Paganini loved to play. It grew into 
the work which we know as Harold en Italie, which 
is founded on Byron's poem, and in which a solO> 
viola gives expression to the emotions of the wanderer. 
For a phenomenal virtuoso like Paganini, who 
achieved his greatest triumphs by bewildering and 
mystifying his listeners, the plan had no attractions,. 
and be left for Paris long before the completion of the 
composition. 

Five years afterward he was again in Paris, and 
amongst the listeners at a concert of the Conserva-

INCIDENTS IN THE LIFE OF BERLIOZ. toire. Hector Berlioz conducted the orchestra, and 
Lesueur now wished Berlioz to enter his harmony the principal number on the programme was the new 

crass at the Conservatoire, but did not think it neces- symphony. If the great violin-player had been pro
sary to introduce him just then to Cherubini, the for- foundly moved by the Fantastic Symphony, he was 
midable head of that institution. As a matter of fact utterly overwhelmed by Ha1·old in Italy, and after the· 
Berlioz and the Florentine bad met before under cir- 1 music the virtuoso, full of years and renown, ap
cumstances which the younger man feared his elder proachcd the young and comparatively unknown com
would remember. ''!'his meetmg came about in this poser, knelt before him, and, in the presence of all 
way: Responsible for the good order of the Conser- the musicians, humbly kissed his hand. But this was.. 
vatoire, Cherubini had provided separate entranceE! not the full measure of his gratitude. Hearing of the 
for the male and female students, of which arrange- sadly straitened circumstances of his friend, he sent 
ment Berlioz being ignorant, he, one day, going to to him, by the hands of his son, an Italian letter andl 
the public library, passed in at the door set apart for inclosure of the following purport:-
ladies. A servant tried to stop him, but in vain; Ber- l\[Y DEAR l!'RIEND :-Now that Beethoven is dead Berlioz is.. 
lioz pushed on and had soon forgotten the incident t!-.IC only man to orin~ him back ~o. life again; and 1; who hnve
in the work of ~eacling· a score of G-luck. A few min- ll stenect to rom: godlike conliJOSitiOns, worthy of a genius like . . . yourself, thmk 1t my duty to beg you to accept, as a mark of 
utes later Cherubim entered Wlth the servant, who, my homage, twenty thousand francs, which will be paid you 
pointing out Berlioz, said ''There he is.'' Cherubini, by l\L 1~ Baron de Rothschild, on p~·esen~ation of the enclosed;. 
was so angTy that he could scarcely articulate. • Ah, and b_elleve me ever yonl' most lovmg fr1end, ·~P~ 

h h h 't · , h 'd t l t . 'th It l' Pal'IS, D~ember 18, 1838. NICOLO PAGANINJ. a , a , a , I IS you, e sat a as , WI an a Ian F ll f . d . . 
accent which rage made more droll. ' It is you who . 'u 0 ~rati~u e .for tlus ~mexpected. deh ve~·ance· 
enter by the forbidden door!'-' ~ionsieur, I did not ft_om th~ .fetteis which Eo:etty had. th10wn around 
know your rule; another time I will conform to it.'- him, Berho~ ~lanned a. g~·.eat passwna~e wo1:~ that . 

. , Another time! what brings you here?'-You see, should be '' 0 Ithy to be.mscube~,to the gteat a~tist tO· 
Monsieur, I come to study the scores of Gluck.'- wh?m he ;vas ~0 .~uc~ mde~ted. · These. ar~ ~Is o~vn 
'How do the scores of Gluck concern you? Who :voids. ~he~. Oil .. ~vbiCh gtew out of thi~ 1e:solut~on 
gave you leave to come to the library?-' Monsieur (l IS the .dram~tlC. s~ ~nphony, Rome? (}t Jnhette, wh1.c~, 
began to loose my coolness), I consider Gluck's scores was ~I st. ~et~otmed 111 No_vembei •. 1839. Pa~amm 
the most beautiful in dramatic music and I want no- nevet he.ud It. He. was Ill ~t NICe when It wa~ 
body's leave to study here. From ten to three the br~u~ht Ot~t., ?ut Berl.wz sent htm the score· .He died 
library is open to the public, and I have a right to befote Bet~wz had com?leted the. cha~ges found to· 
profit by the fact. '-The right?'-Yes, Monsieur.'-'! be necessmy 011 the hemmg.-Muswal nmes, London. 
forbid you to come again. '-' I shall come, all the 
same.'-' What do you call yourself ?' cried he, trem
bling with rage. Pale in my turn, I answered, • Mon
sieur, you will perhaps know my name some day; 
but to-day-you shall not learn it.'-' Stop him, Hot
tin (Hottin was the servant) ; I will put him in prison.' 

~sAN exhibitio.n of the intrinsic worth of St. Jacobs Oil, we 
thmk the case referred to, that of Mrs. 0. W. Hubbard of this 
~own, C!!red of_S~iatic Rheumatism of long standing by the Oil ,. 
lB certamly stnkmg, and, beyond all dou!JL, conclusive as to its 
eilicacy. 'l'he remedy has our endorsement.-SpaTta (Wis .. ). 
Hen1,ld. 
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Chopin and the Romantic School. / "DurinS' the years which this campaign of Roman
ticism lasted, in which some of the trial blows were 

" Shortly nfter his arrival in Paris, in 1832, a new master-strokes. Chopin remained invariable in his 
school was formed both in literature and music, and predilections, as . well as in his repulsions. He did not 
youthful talent appeared, which shook off with ~clat admit the least compromise with those who, in his 
the yoke of ancient formulas. 1.'he scarcely lulled opinion, did not sufficiently represent pro~ress, and 
political effervescence of the first years of the revo- who, in their refusal . to relinquish the desire of dis
lution of July, passed into questions upo~ art and playing art for the profit of trade, in their pursuit of 
letters,. which attracted the attention and mterest of transitory effects, of success won only from the aston
all minds. Romanticism was the order of the day; they ishment of the audience, gave no proof of sincere 
fought with obstinacy for and against it. What tru~e devotion to progress. He broke the ties whic~ he had 
could there be between those who would not admit contracted with respect when he felt restricted by 
the possibility of writins- in any other than the already them, or bound too closely to the shore by cordage 
established manner, ana those who thought that the I which he knew to be decayed. He obstinately refused, 
artist should be allowed to choose such forms as he on the other hand, to form ties with the young artists 
deemed best suited for the expression of his ideas; whose success, which he deemed exaggerated, ele
that the rule of form shou.ld be found in the agree- vated a certain kind of merit too highly. He never 
ment of the chosen form with the sentiments to be gave the least praise to anything which he did not 
expressed, every different shade of fee~ing requiring, believe to be a real conquest for art, or which did not 
of course, a different mode of expressiOn? 'l'he for- evince a serious conception of the task of an artist. 
mer believed in the existence of a permanent form, He did not wish to be lauded by any party, to be 
whose perfection represented absolute Beau~y. But aided by the manreuvres of any faction, or by the con
in admitting that the great masters had attamed the cessions made by any schools in the persons of their 
highest limits in art, had ren.ched P.upreme p·erfec-· chiefs. · In the midst ·of jealousies, encroachments, 
tion, they left to the artists who succeeded. them no forfeitures, and invasions of the different branches of 
other glory than the hope of approachirlg these n~odels, art, negotiations, treaties, and contracts have been 
more or less closely, by imitation, thus frustratmg. all introduced, like the means and appliances of diplo
hope of ever equaling them, because the perfectmg macy , with all the artifices inseparable from such a 
of any process can never rival the merit of its inv~n- com:se ln refusing the support of any accessory aid 
tion. 'l'he ln.tter denied that the immaterial Bea~tifnl I for his productions, he proved that he confidently 
could have a fixed and absolute form. 'l'he different believed that their O\Yn beauty would ensure their 
forms which had appeared in the his.tory o! art, appreciation, and that he did not struggle to facilitate 
seemed to them like tents spread in the mtermmable their immediate reception. 
route of the ideal; mere momentary haltin~r places " He supported our struggles, at that time so full of 
which genius attains from epoch to epoch, and b.eyond uncertainty, when we met more sages shaking theil" 
which the inheritors of the past should stnv~ to heads, than glorious adversaries, with his calm and 
advance. The former wished to restrict the creatiOns 1 unalterable conviction. He aided us with opinions_ S() 

of times and natures the most dissimilar, within the fixed that neither weariness nor artifice could shake 
limits of the same symmetrical frame; t~e latt~r them, with a rare immutability of wilJ, and that effi
claimed for all writers the liberty of c.reatmg their cacious assistance which the creation of meritorious 
own mode, accepting no other rules than those which works always brings to a struggling cause, when it 
result from the direct relation of sentiment and form can claim them as its own. He mingled so many 
exacting only that the form should be adequ~te to the charms, so much moderation, so much knowledge 
expression of the sentiment. However admirable the with his daring innovations, that the prompt admira
existing models mig·ht be, they did not a I? pear to them tion he inspired fully justified the confidence be 
to have exhausted all the range of sentiments upon placed in his own genius. 1.'he solid studies which he 
which art might seize, or all the forms w.hich it might had made, the reflective habits of his youth, the 
advantageouP.ly use . Not contented with the m~re worship for classic models in which he had been edu
excellence of form, they sought it so far only as Its cated, preserved him from losing his strength in blind 
perfection is indispensable for the complete revela- . gTopings, in doubtful triumphs, as it has happened to 
tion of the idea. for they were not ignorant that the more than one partisan of the new ideas. His studi
sentiment is maimed if the form r emain imperfect, ous patience in the elaboration of his works sheltered 
any imperfection in it, like an opaque veil, intercept- him from the critics, who envenomed the dissensions 
iug the raying of the pure idea. Thus they elevate by seizing upon those easy and insignificant victories 
what bad otherwise been the mere work of the .tr?-de, due to omissions, and the negligence of inadvertence. 
into the sphere of poetic inspiration.. rrher enJomed Early trained to the exactiOns and restrictions of 
upon genius and patience the task of mven.tmg. a f~n·m rules, having produced compositions filled "\Vith beauty 
which would satisfy the exactions of. the mspu·?-tiOn. when subjected to all their fetters, he never shook 
They reproached their adversaries with attemptmg· to them off without an appropriate cause and after due 
reduce inspiration to the bed of Procrustes, becalfse reflection. In virtue of his principles he always pro
they refused to admit that there are sentiments which oTessed, but without being led into exagg-eration or 
can not be expressed in forms which have b.een dete.r- lured by compromise; he willingly relinqmshed theo
mined upon before hand, and of thus robbmg art, m retic formulas to pursue their results. Less occupied 
advance even of their creation, of all works which with the disputes of the schools and their terms, than 
might attempt the introduction of newly :awa~ened in producing himself the best argument, a finisbedi 
ideas, newly clad in new forms; forms and I~eas both work, be was fortunate enough to avoid personal 
naturally arising from th~ ~aturall~r progressive devel- ·enmities and vexatious accommodations."- F1·om 
opment of the human spirit, the Improvement of the Liszt's Life of Chopin. 
instruments, and consequent increase of the material - ----------
resources of art. 

"1.'hose who saw the flames of Genius devour the old 
worm-eaten skeletons, attached themselves to the 
musical school of which the most gifted, the most 
brilliant the most daring representative, was Berlioz. 
Chopin joined this school. He persiste.d most stren
uously is freeing himself from the servile for.mulas of 
conventional style, while he earnestly repudiated the 
cha.rlatanism which sought to replace the old abuses 
only by the introduction of new ones. 

"I HAVE no patience with a man who can't remember a thing 
no longer than it's being told him," exclaimed Jones, impa
tiently. "Now I can carry a thing in my mind a month, if need 
be." "You're a lucky dog, Jones," replled P~nd~rga~t, quietly~ 
"it isn't everybody thatl1as so much room m h1s mmd as you 
have.'' 

"I DON''.r think a majority of the members of church choil;s 
ever get to heaven," observed an old lady who was accustomed 
to construe her Bible very literally. This opinion very natur
ally occasioned some surprise, and she was asked why she· 
thought so. ''Because,'' said she, "all angels are required Lo
sing, and that's something most members of choirs can't do.'' 
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New York. roubles in consequence of the thoughtless and prodi
gal generosity with which he had nelped, or sought 

NEW YORK, June 16, 1881. to help, some borrowing friend or acquaintance. 
MR EDITOR :-By the omission of one word in my When his admirers in Moscow learned of his distress, 

last letter you placed me on record as sending Mr. they quickly collected the whole sum and sent it to 
Thomas to Europe. I wrote Mr. Thomas' agent, etc. their favorite artist. Although he was a stiffly-built, 

Mr. Thomas will conduct a series of concerts in under-sized man, contrasting awkwardly with the 
Chicago this Summer. elegant and tall figure of his brother Anton, Nikolaus 

Young Dengremont has returned and was the was in great favor with the Russian ladies. His 
recipient of a beautiful medal, last week. from the friend says that he broke many hearts in his time. 
Brazilian residents. · 'l'his may he an exaggeration, for Dr. Duncker only 

Max Strakosch has •made an · assignment. He gives one illustration of his assertion. 
has sustained great losses the past two seasons; Several years ago a young lady shot herself after the 
his liabilities are $32,000, assets $5,000. He will, close of one of the symphony concerts in Moscow, at 
eventually, pay every dollar, if he lives, for" Max" which NikOlaus Rubinstein had charmed all hearers. 
is an honest man. Mme. Etelka Gerster will be his As the luckless suicide was found to have numerous 
chief attraction next oeason. His intention is to give portraits of the fascinating artist, it was presumed 
both opera and concert. that a hopeless passion for him had moved her to 

Wilhelmj and .Y.ogricht:have ·gone to A:ustralia, and. destroy herself. The Mayor of. Mos.cow and a number 
Camilla Urso to Brazil. '' · · of its eminent citizens were on their way to Paris to 

Clara Louise Kellogg will arrive here July 7th; no attend Rubinstein's funeral, but before reaching the 
announcements as to her movements next season, but French capital they were summoned to return home 
it will likely be concert. by a telegram which announced the reoent fearful 

The concert companies that are talked of here now tragedy at St. Petersburg. Dr. Duncker says that no 
for next season are Adelina Patti Company, Kellogg man will be more missed in the old Russian capital. 
Company, Gerster Company, '.fhnrsby 'company, There are many artists whose future has been secured 
Dengremont Company, Jose:ffy Company, Rive-King by his foresight in their care and training, and very 
Company, Heyman Company-all first-class. '!'here many more who owe their rescue from material want 
is also a rumor that we are to have a new musical and misery to his every ready and self-sacrificing 
journal, with Mr. Otto Floersheim, and a well-known assistance. 
lady writer as the editors, which will make a strong 
team. Sound-Bar and Post in Violins. 

Mr. Fred Bmndeis, one of our best local composers, 
is writing a piano-forte concerto, which is pronounced The sound-bar is a strip of pine wood running ob
very striking and original by those who have heard it. liquely under the left foot of the bridge. It not only 
He has given the world many meritorious composi- strengthens the belly for the prodigious pressure of 
tions, but he considers the concerto his chef-d'muvre. the four strings, whose direction it is made to follow 

Our teachers have all had a prosperous season, for vibrational reasons, but it is the nervous system 
Wm. Mason , Richard Hoffman, Max Pinner, A. R. of the violin. It has to be cut and adjusted to the 
Parsons, S. B Mills, B. Bookelman, M. Von Suter, and whole emotional system; a slight mistake in position, 
Mr. Mosenthal have all been so full of business that a looseness, an inequality or roughness of finish, will 
they have been compelled to turn pupils away. produce that hollow teeth-on-edge growl called the 

This city is decidedly the best place in America to " wol!." It takes the greatest cunning and a life of 
study music; as the opportunities of heat·ing good practical study to know how long, how thick, and ex
music often are greater here than elsewhere and most actly where the sound-bar should be in each instru
.of the time of our principal teachers both instru- ment. ·The health and momle of many an old violin 
mental and vocal, is filled by pupils from different \ has been impaired by its nervous system being igno
parts of the United States. A great many go to Bos- rantly tampered with. Every old violin, with the 
ton, but the majority of those that go there are exception of the '' Pucelle," has had its sound-bar 
'· Conservatory " pupils. Of the many conservatories replaced or it would never have endured the increased 
in Bosto'n, that of Mr. Carlysle Petersilea can be ti~htness of strings bro';lght in with our modern 
recommended as one of the best, from personal knowl- p1tch. Many good forgenes have thus been exposed, 
·edge of the writer. for in taking the reputed Stradivarius to pieces, the 

All our l!iano-forte. manufacturers claim to be doing roug~,. clum.sy work inside, contrasting with the 
" a boommg- " busmess, the two leading houses, exqms1te fimsh of the old masters, betrays at once 
Messrs. Stemway and Chickering, have done the the C@arseness of a body that never really held the 
largest business the past season they have ever soul of a Uremona. The sound-post, a little pine prop 
-experienced. like a short bit of cedar lead pencil, is the soul of the 

Mr. Burrell, of Chickerirw;'s, is in poor health and violin. It is placed upright inside, about one-eight 
is off on a vacation. of an inch to the back of the right foot of the bridge, 

Mr. Chas. F. Tretbar, of Steinway & Sons', has and through it pass all the heart throbs or vibrations 
:Started on a western tour, accompanied by his accom- generated between the back and the belly. There 
plished wife. the short waves and the long waves meet and min~le. 

The junior partner of Sohmer & Co., is dangerously It is the material throbbing centre of that pulsatmg 
ill. This firm · are making rapid strides in public air column, defined by the wans of the violin, but prop
favor, they make an excellent instrument. C#. agating those mystic sound waves that ripple forth in 

Nikolaus Rubinstein. 

Dr. Duncker's reminiscences of the late Nikolaus 
.Rubinstein, in the Berlin Montags-Blatt, contain some 
interesting stories of the extraordinary generositv of 
the great Russian artist. His activity in Moscow as a 
teache~· and organizer made him even more popular 
.than lns famous brother, Anton Rubinstein. During 
the Russo-Turkish war Nikolaus Rubinstein handed 
over to the Reel Cross society no less a sum than 
.30,000 roubles, the product of his own. concerts. 
"l'hree years ago he was burdened with a debt of 20,000 

sweetness upon 10,000 ears. Days and weeks may be 
spent on the adjustment of this tiny sound-post. Its 
position exhausts the patience of the repairer, and 
makes the joy or misery of the player. As a rough 
general rule, the high built violin will take it nearer 
the bridge than the low built, and a few experiments 
will at once show the relation of the " soul '' to tight
ness, mellowness, or intensity of sound. For the 
amateur there is but one motto , " Leave well alone." 
-Haweis, in Good Wo1'ds . 

"I NEVER contract bad habits, said Robinson to hi.;, wife. 
"No, dear, you generally expand them," was her reply. 
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LOVE AND PAIN. 

Love held to me a chalice of red wine 
J!'illed to the very brim; 

About the slender stem the clinging vine 
Was closely twined and round the jeweled rim· 

Love held to me a cup of blood-red wine ' 
And made.me drink to him. ' 

Around, the desert of my life lay bare 
A waste of reeds and sand ' ,. 

Love stood with all the sunlight in his hair 
And yellow crocus blossoms in his hand.' 

And all around the cruel scorching glare ' 
i'he waste and thirsty land. ' 

To }?.is white f~et the loose gray raiment hung, 
His 1lu~h'd lips smiled on me, 

Across hiS pale young brow the bright curls clung 
I ~ould have 1ied, but lo! I might not rtee ' 

While through the heavy air thy clear voice rung 
And bade me drink to thee. ' 

I took the graven cup, my lips I set 
Close to the jeweled rim 

And to Love's eyes there stole a faint regret 
Th~n a bright mist made all the old world' dim· 

And m the golden cloud our blind lips met ' 
And I drank deev to him. ' 

0 Love, among the o1·chard trees I lay 
Spring grasses at my feet ' 

The flickering s~adows fell 'upon the way, 
The pale narcissus made the fresh air sweet· 

Among the blossoming orchard trees I lay ' 
Waiting my Lord to greet. ' 

Through the green woods the birds san o· shrill and gay 
And then a sudden sound 0 

' 

Of coming feet, a glimpse of raiment gray 
And shaken blossoms falling to the grou~d · 

Sweet was my dream of Love and Life and May 
And blossoms scattered round. ' 

And swift toward me his light footstep came 
0 Love, I woke to see ' 

St1:an(Se eyes l~pon me, dnrk with some spent Jlame, 
., :-;o hke, to t~une_. 0 Love, and yet not thee; 
I hme w,ts Ius raiment, and he bore the name 

Known but to Love and me. 

The yellow crocus blossoms in his hand 
Were crushed, and wan, and dead· 

Lo, as a wanderer on an unknown st~·and 
He stood beside me with discrowned heafl · 

"Love com~s n<?t twice," he cried, "to any hind 
But I am m Ius stead!" ' 

He)1eid to me a chalice of red wine 
F llled to the very brim· 

i'he twisted sna~es about the tall ,stem twine 
. And closely coil around the jeweled rim· 
He held to me a cup of blood-red wine ' 

And bade me drink to him. ' 

"Lo~e came, but never will he come again 
Dnn~ though to me; ' 

• 

Lov~ did forsake, but I, his brother, Pain, 
Will now for eve1 more abide with thee· 

The dark earth-mist has gathered round ~s twain· 
Drmk thou to me!" ' 

-Cornhill Magazine. 
----------~~-----

MAJOR AND MINOR. 

LEVY is to ~-eceive $500 and expenses a week during the 
summer, at Bnghton Beach. 

)!R. L~UIS COHN, the popular piano teacher, will spend the 
summer 1n Little Rock, where he has numerous friends. 

l\IRS. KATE J. _BRAINARD. the accomplished music teacher 
o.f the l\1ary Inst1tute, is spending the summer in England. 

"THE seven hundredth performance of Meyerbeer's opera 
Les Huguenots" was recently recorded at the Paris National 
Op~L • 

l>'l\IR: \VALDEMAR MALMENE, formerly of St. Louis, has been 
~~~~~f;~3_organist of :::,t. John's Episcopal Church, West Side, 

. WE. are inde"!Jted to lUr. II. H. Duncklee, one of the n1ost 
mtelhgent musJCHtns of Newark, for late copies of the New
ark papers. 

. 1\IR. J. C. ALDEN, whose concert polka "Satellite," is creat
mg ~ (u1·or.e wherever Elayed, is a resident of Boston, and a 
~f~~~- of Carlyle Petersi ea. He is summering at Bridgewater, 

FRED~~uc CHOPIN dedicated thirty-nine o.f his seventy -four 
comp<?Sitwns to ~vomen, but to Georges Sand, who probably 
~~~I~~~~d more mfluence over him than any other woman, 

1\f. GOUNOD'S new opera, "Le Tribut de Zamora," continues 
to be the principal attraction at the Grand Opera, the first ten 
performances of the work having produced the round sum of 
194,000 francs. 

1\f. COLONNE, the famous leader of the Chatelet Co~certs in 
Paris, has, in company with the members of his orchestra, 
proceeded to Lisbon, where he has been invited to give a series. 
of symphonic concerts. 

GOLDBECK'S Harmony is now ready for delivery. It is the· 
latest, and beyond all comparisoB, the best work upon the sub
je<?t. It will be sent to any address post-paid upon receipt of the· 
pnce, $1.50. Address the publishers, Kunkel Bros., St. Louis, 
Mo. 

1\IERKEL & SONS, a~ents in St. Louis for the Kranich & Bach 
pianos. recently received one of that firm's baby grands. It was 
S?ld almost imme!liately and gave the purchaser such satisfac· 
twn that several of his friends have ordered similar instru
ments. 

i'HE French Government is soon to be asked by Camille 
Saint-Siiens and several other musicians, to make the study of 
!HUsic obligatory in that country. It would not be as astomsh
mg as some pevple think, if the petitioners succeeded in their 
endeavors. 

A VERY enjoyable and artistic matinee musicale was given 
on June 15th, at Knabe's Concert Hall, Baltimore, by the pupils 
of Prof. H. B. Roemer, assisted by Mrs. Annie Roemer
Kasper. '.rhis lady, who has not appeared in public since her 
marriage, rendered 1\Ieyerbeer's aria from "Hu~uenots," re
markably well, trilling beautifully. The song, • Good Night, 
!\fY Only Love." by Abt, and a ballad, she gave with much feel
mg. Among those who participated were Misses Dungan, 
Troxell, Emory, Jones, Likes, Wilson, R. Strauss, Bar, Hubner, 
1\fackee, Schwarz, Henderson, Magruder and S. Strauss. All 
displayed proficiency, and reflected much credit on the teacher. 
Prof. Jacob Goodman, on behalf of the class known as the 
'"Immortal l<"'ourteen, '' with a neat speech presented Prof. 
Roemer with a magnificent basket of flowers. Among the 
large audience present were 1\fr. John T. Morris, Profs. A. S. 
Kerr, W. H. Wardenberg, Cnas. F. Raddatz, Ileszler, Henry A. 
Lang and Carl Otto Schoenrich. The Knabe ,pianos used 
upon this· occasion, kept up the well-deserved reputation which 
they have for unsurpassed beauty of tone and excellence of 
act10n. Knabe is, by exception, a prophet not without honor 
in his own country. • 

AN interesting and important invention for the manufacture 
of pianofortes l1as just been patented by Herr C. Rene, of 
Stettin. The interest of the invention consists in the fact that 
by his process Herr Rene is enabled to reduce wood intended 
for the construction of instruments from a comparative green 
to a perfectly mature state, equal to the old and lVell-seasoned 
material. The importance of the invention need hardly be 
pointed out, since it has long been a problem for the trade 
how t0 obtain by artificial means the material required, more 
especially, for instruments intended for the varying tempera-. 
ture of tropical climates. This problem Her rRenc appears at 
last to have solved. While dispensing entirely with the prepa
rations of vitriol, sulphuric ether, etc., hitherto in vogue, and 
which have proved m many respects unsatisfactot'y, Herr 
Rene's process imitates as nearly as poss1ble the action of 
nature herself in the seasoning of wood by the application of 
oxygen, heated by means of electric currents. Under this 
treatment the new wood becomes thoroughly hardened, able 
to withstand permanently the in1iu~nce of any climate, and, 
of course, gains considerably in its resonant qualities. Thus 
the utility of the invention speaks for itself, and is already 

,attracting the attention of German manufacturers. 

MAX MARIA VON WEBER has passed away. Max l\Iaria, as 
every reader of the biography of his great father knows, was 
b~rn on April 25, 1822, at Dresden, and had thus just complete(] 
hiS ilfty-mnth year. He was the eldest of the composer's two 
11ons (the second. Alexander Victor Maria, died before he had 
attained his twentieth year), and although not without musical 
talent himself, he wisely abstained from following his father's 
career, but chose a technical one, in which he made a decided 
mark. For a number of. years he was engaged in the service, 
first of the government of Saxony, and later of Austria, as 
scientific telegraphist and railway expert, and in ISiS accepted 
a high post in the Prussian Ministry of Commerce at Berlin, 
where _h_e was acknowledged. to be one of the first railway 
authorities of Germany. Inlus leisure hours Weber also con
tnbuted to the light literature of the dayiwherein he exhib
ited a p_leasing and attractive style. His iterary name, how
ever, WI~l be most surely :(>reserved in the picturesque and 
exhaustiye biography of his father, published in 1864, which 
yet awmts a worthy English translation. Max Maria von 
Weber was buried at Dresden, by the side of the composer of 
•· Freischiltz," a few days before the four hundredth perform
ance of that opera was celebrated at the Dresden Hof-Theater. 
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~usital. 
~ever Is a nation finished while It wants the grace or art; 
t:se must borrow robes from beauty, life must rise above the mart. 

MUSIC IN ST. LOUI S. 

J. L. Peters' new music store is now entirely completed. It 
is the finest music store in the United States, next to Schirmer's 
New York, and well worth a visit from both strangers and 
residents. Peters carries .. the most complete stock of music in 
the West including the publications of Novello of London,' 
Peters of Leipzig, etc., etc. His stock of organ music is espe-
cially fine. · 

Alexander Warster, the renowned German theatrical man
ager, hai made arrangements to open with an excellent Ger
man troupe at the A.P,ollo Theatre in the latter part of Sep
tember. Mr. Paul D1lg will be the general manager and treas-
urer. Thi<:l combination of a• Listie and business talents is 

In spite of an occaswnal cool breeze, there IS no denym"' sure to secure success. . . . . 
that summer is upon us, summer, the season when Apollo ana We wm:e shown ~ ... day ~l' two ~mce, by Mr. ~{Ie~ell~orst, at !-US 
the muses wisely forsake their accuotomed shrine, to betake ~1ew mus1c ~ooms, ... 108 L,lcle<le ~tve~ue, a Miller G1and wh~ch 
themselves to the shady groves, yclept," summer gardens," m tone, actwn and beauty of fimsh IS rcmarkable.'l::"~-~ 
where limpid (?) streams of cer·evis"ia (Anglice beer) flow a. t I The }'rench residents of St. Louis will celebrate the French 
command, for a small con ideration, paid to the Satvrs national fete at Schnaidcr's Garden on the evening of July 
(AngUce waiters) who haunt the place. '.rruc, At;IOllo and the 14th lJy a grand concert, to be followecllJy a banquet. 
"sacred nine" with" Cinderella at School," tned the Olym-
pic, but they were sweated out and Apollo (in this case, Mr. B ltim 
Daly,) found himself out of pocket. Served him right. There a ore. 
is never anything Olympian about the old Olympic, but in 
warm weather tht:n·e is much about it-temperature, fragrance, 
etc.-that reminds one of the other place. 

At Uhrig's Uave "C. E. Ford's Comic Opera Co."" hold the 
fort" with Ol'i'Vette aud will soon bring out Billee :.cay lor and 
La Mascotte, while at the Pickwick" Curti's Roman (Roamini') 
Students" that used to be "Curti's Spanish Students," have 
been delighting the good-natured audiences. 

For the week beginning June 27th a concert troupe consist
ing of Miss Dora Gordon Steele, p1•ima donnct, Anton Sttelezki, 
pianist, and J. W. Laurence, recitationist, under the mana~e
ment of W. J. Uaymond, willllold the boards at the Pickwick 
Theatre. 1\fiss Steele is a dramatic soprano whose reputation 
is exc~lent. Anton Strelczki, the pianist of the troupe is a 
true artist and possessed of a most remarkable memory. He 
playsfr·om memory almost everythinl!,' from Bach to the best 
modern authors. Mr. Laurence is said to be a fine elocu
tionist. 

Almost the last concert of the season was that of Robert 
Goldbeck, which took place at the Pickwic.;k Theatre on May 
26th, the day on which om· last i::>sue went to press. We have 
already published the interesting programme; it remains for 
us to rec.;ord the complete success of the entertainment. 

In this concert Mr. Goldbeck appeared in the triple cavacity 
.of piani1:1t, teacher and composer, and it would be dillicult to 
.say in which he appeared pre-eminent; the poetical concep
. tion, the artistic shading of his renderings of all his selections 
marked him the Jinished pianist and interpreter; his style, 
broad in the Beethoven sonata in D mmor, graceful and 
lvrical, if we may use the term, in his own compo,itions, 
·'rDreaming by the Brook," and "Love's Devotion," vigorous 
in the Liszt compositions and his own "Ungarisch," proved a 
very varied talent. 

'l'he compositiOns just mentioned and others which appeared 
upon the programme exhibited Mr. uoldbeck in the light of a 
composer of rare merit; this, however, is nothing new. his 
reputation in that capacitv has been made long since, although 
he is st 11 a young man. · 

Those ofl\1r, Goldbeck's pupils (vocal pupils all) who assisted 
him did g. eat credit to themselves and to their teacher. Miss 
Cornelia Petring, after but one term's instruction, sang in a 
manner which would have made the envy of many a so-called 
,prima donna. Her voice is something phenomenal and if she 
will continue to seriously pursue her studies until thoroughly 
.schooled, a brilliant car·eer is assm·ed he•·· Miss Schuler, Mrs. 
Dean, Miss Leis~e, l\liss Foster, andl\Iessrs. Doan and Bollman 
.all acquitted themselves so well in their several pai'ts that it 
would grow monotonous to praise them individually as they 
-deserve. 

Mr. Heerich deserves our thanks for not having repeated the 
parts of Prume's Jtlelancholie, but the good jud~ment which he 
. exhibited in this respect seems to have abanaoned him in his 
:selection of a composition of similar character in answer to an 
·enco1·e which was loudly demanded by the enthusiastic audi-
ence. . · 

It may not be out of the way to state for the benefit of those 
who sent the publishers of the l~EVIEW orders for the compo
sition "Dreaming by the Brook," which was played for the 
first time in public at this concert, and who had to be told that 
the r>iece was yet unpublished, that it is now on the market. 
This composition is dedicated to Hafael Joscffy, whose style 
<>f playing it suits admirably. 

A Decker Bros.' piano was used bv Mr. Goldbeck at this 
concert 

On the 2nd of June, the parlors of the Pilgrim Church were 
filled by a select audience who had assembled to listen to a 
concert given by the pupils of Mr. A. G. Phillips. Mrs. Hardy, 
the Misses Glore, Gage Kimball, McLean, Meyer, Stanard, 
and Weyl. and Messrs. Cole, Ellwanger, Maginnis, and Tom
linson took part in the varied programme. Prof. Phillips is 
deservedly becoming one of our most popular teachers of 
vocal music. 

BALTIMORE, June 23, 1881. 
l\ln. EDJTOH:-Just now there is a hiatus in musical affairs, 

and there will be scarcely an event worthy of notice before next 
fall, excepting the summer garden concerts. At the Academy 
of Music, there is nothing going on. The Oratorio Society has 
gone into summer quarters until SeptemiJer, when they will 
begin rehearsing Mendelssohn's Oratorio of St. Paul. As an 
outgrowth of the Oratorio Society, the" Industrial Exposition 
and l\lusical }'estival Association" has been formed, and, it is 
hoped and believed, will speedily erect a fine building, capable 
of accommodating Jive or six thousand people. More on this 
subject next month. 

Tnc Rossini Musicnl Association has elected the following 
oillcers: President, S. Kimmell; first vice-president, Chas. 
Quartley; second vice-president, Geo. Wightman; secretary, 
C.~\. E. Spamer; treasurer, R.-A. Harris; librarian, H.F.New; 
conductor, II. "\V. Porter, and after a big treat and a picnic 
adjourned for the summer. 

The following brief pen sketches may be of interest to your 
subscribers: 

V. W. Caulfield, organist and musical director of Emanuel 
P. E. Church and organist of the Lloyd Street Synagogue, was 
born in Ireland and is of a musical family. He is a first-class 
musician and is enjoying a liberal patronage. 

l~obt. J. Winterbotham, organi1:1t and musical director of St. 
Paul's P. E. Church, is a young gentleman of superior musical 
ability. Has a number of private scholars. His prospects arc 
bright. He is unmarried . 

W. H. \Vhittingham, formerly salesman in the piano and 
organ rooms of Otto Sutro, is organist and musical director of 
St. Luke's P. E. Church. Is a young man of good musical 
taste and ability, and unmarried. 

'.rhe first-class musicians all purchase their music at Sutro's 
music store and, in fact, make it their head-~~~\~~s-l\!ONTH. 

THE NATIONAL ASSOCIATION . 
'rhe 1\lusic Teachers' National Association meets tnis year at 

Albany, N.Y., on the 5th, 6th, and 7th instants. '.rhe following 
is the programme: 

TUESDAY, JULY 1!'ll!'Tll. 
!l A. l\£.-Ope~1ing session and organization. Address by the 

Po·esident. Address: "Sources of l\Iusical Enjoyment," J. C. 
Fillmore 1\Iilwaukee, Wis. Addrt-SS: "Piano Playing and 
Technique," Louis l\Iaas, Boston. 2 P. l\I.-Piano recital, Louis 
Maas, Boston. Address: '·Musical Criticism," Waldemar Mal
mene, Mus. Bac. Oxon, Cleveland, 0. Address and piano 
recital, Silas G. Pratt, Chicago, Ill. Address: "People's 
Music," Eugene Thayer, Boston, Mass. Organ recital, Eugene 
Thayer, Boston, Mass. 

WEDNESDAY, JULY SIXTH . 
9 A. l\L-~\ddress: "Song Eloquence t·s. Chaos," II. S. Perkins• 

Chicago. Ill. Address: "Shams in the Profession," W. A 
Ogden, Toledo, 0. Address: "Music and Religion," Mr. Luen
ing, Milwaukee', Wis. Discussion: "'l'onic Sol l<'a System," 
opened by Theodore F. Seward, Orange, N. J. 2 P. M.-Piano 
recital, Albert R. Parsons, New York. Discussion: "l\fusic in 
the Public Schools " opened by N. Coe Stewart, Cleveland, 0., 
followed by W. L. Smith, Lansing, Mich .. and others. Address: 
"Half-truths of Vocal Culture,"~ ..... "\V. Root, Chicago, 111. 

THUHSDAY, JULY SEVENTH. 
9 A. l\L-Address: "·.rhe Practical Value of Studying Theory 

to all Students of Music." Arthur Mees, College of Music, Cin
cinnati, 0. Address: "The Need of a Practical Text-book in 
Harmony," Calvin B. Cady, Ann Arbor, Mich. Address: "The 
Problem of Piano '.reaching," Dr. "\V. S. B. Mathews, Chicago, 
Ill. 2 P. l\f.-Piano recital, W. H. Sherwood, Boston, .Mass. A 
Plea for the Music Teachers' National Association Charles W. 
Sykes, Chicas-o, Ill. Heports of Committees. Election of Olfi
cers. Misc~ilaneous Business. Organ recital, A. A. Stanley, 
Providence, R. I. 

The concert of the Cecilian Club at the piano rooms of Story ALBRECHT & Co., of 610 Arch street, Philadelphia, are 
& Camp was a very enjoyable affair. By special request Mr. enlarging their facilities for meeting the increased demand 
Charles J<unkel played one number and chose as his selection for their excellent Grand, Sq,uare, and Upright Pianos. They 
the Polka de Concert ''Satellite," which created immense certainly make fit·st-class mstruments and sell them at 
enthusiasm. remarkably low rates. 
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A FRAGMENT. 

Yes, thou art gone, and yet thou still art here, 
For in my heart thou dwellest evermore, 

And from that home. thou whisp'rest: "Do not fear, 
1\Iy love is thine; I'm faithful to the core I" 

Like as the dew that cheers the with'ring fiow'r, 
Like balmy sleep that cures the wounded soul, 

Like smiling dawn, when past night's darkest hour, 
Those words of love uphold, refresh, console! 

-I. D. F. 

AD ELINA PATTI. 

one particle. She is singularly ung1:aceful on the stage, and 
poses for effect, just as Herr Wachtel used to do. Time aud 
again Patti has come on the stage Long before her cue, simply 
that she might exhibit her latest new dress. She is a very vain 
woman, and she takes all kinds of liberties with the score. 
The great composers dread her, and, although she has lived 
and sang in Europe for more than twenty years, not one of 
them has ever written an opera for her; not one single role has 
she ever created. . 

I am inclined to think that Nicolini would be a tremendous 
success iu America. Nicolini's voice hae certainly improved 
during the past two years. Besides, he is handsome, and his 
relations with Patti would make him quite popular with fash· 
ionable folk. I dare say society would bown down to this 
sweet tenor. Of course, all good Americans would cry aloud 
for Adelina's sake, on the ground that she is an American. But 
she is nothing of the sort, and what is more to the purpose, she 

We take the following from a somewhat sensationallettet· to dislikes America very much. It is true she used to live in New 
the He1·ald, from its Paris correspondent, 1\fr. J. II. Haynie. York, but she was not born in that city nor elsewhere in the 

Nothing which concerns 1\fdme. AdelinaPatti can be a matter United States. She is a child of the theatre, and has no real 
of indifference to the people of Boston nor to lovers of music home. Her father was a Sicilian and her mother a l'toman. 
generally. The woman whom most llCl'sons declare to be the 1 She was born the 19th of February, 1843, in 1\fadrid, Spain, 
~reatest of living prima donnas, but who, in my humble opin- I where her parents sang during the Italian season. 'l'he first 
1011, is not, has decided on visiting America for the purpose of language she spoke was English, for she went to New York 
singing in concert in the larger cities. Just now she is over in witf1 her parents when she was but an infant. Her father, 
London~ but "he is not singing, much to Manager Gye's regret, Salvatore Patti, was a gbod tenor, but her mother was a great 
who finas himselt running behind at Covent Garden. artiste. She made her reputation in Italy as Signora Barilli, 

When the opera season opened, Gye expected that Patti the name of her first husband. Once she excited the jealousy 
would appear at his second performance; but thus far she has of Grisi, who refused to sing in the same city as Signora 
not done so, and the excuse is illness, of course. I am in a Barilli. The Patti familv used to live in Eighth street, near 
:position to give the name of the disease with which she is ail- Washington square, Ne'v York City. Adelina used to run 
mg, and when I have mentioned it, I am sure that the majority wild, and was one of the worst tom-boys of the neighborhood. 
of my readers will agree with me that her days are almost She had then, as now, a very bad temper, which she seems to 
numbered. 1\Idme. Patti is troubled with acute bronchitis, and have inherited from her mother. 1.'he latter used to knock her 
once that complaint becomes a settled fact with her, good-by husband down and walk upon bim '·after the opera was 
to that marvelous voice which has made her reputation so over," and on one occasion she picked up her daughter Car
great as a prima donna. She sang a short engagement here in lotta, and. in a fit of great rage, hurled the crying baby out of 
Paris this past spring, and she was obliged to make excuses the second-story window. The child broke its leg and Uarlotta 
several times for her non-appearance. It was an attack of has been lame ever eince. Adelina used to make a good deal 
acute bronchitis on each occasion, which kept her at home, of noise about the house, and one day Max Strakosch, an Ans
just as it is the same dread disease which keeps her out of trian, then living as a pianist in New York, and who was 
Covent Garden in London. The musical critics and the imp1·es- courting Amalie Patti, said he proposed teaching her how to 
sa1'ios shake their heads knowingly, and meanwhile a sly hint sing. Max married Amalie, who then possessed a beautiful 
is thrown out that Patti will retire forever from the lyric stage mezzo-soprano voice, which, unfortunately, she soon lost. 
at the close of her London engagement. Max taught Adelina a part of Rosina in "Le Barbiere," and 

I believe that the rumor will turn out a true report; but you went over some operas with her when she traveled in Europe 
may rest assured that Patti will not entirely give up sin"'inff as. a finished vocalist. This was, with the trifling exception, 
until she Juts revisited America and loaded het·seH with gofden absolutely the onlv musical education this "song bird" ever 
dollars. Mdme. Patti is the most merlJenary artist in the received. , _ 
world. She is very wealthy, but she is far from satisfied. She . Theirs was a tolerably happy home, that of the Pattis
knows she will be a financial success in your country, if not an father, mother, Amalie, Carlotta, Adelina, and Carlo-until the 
artistic one~ and she is g-oing to cross the broad Atlantic, you Italian impressario failed and disappeared without paying the 
may depena on't. It wu1 not be for some months to come-not salaries he owed. Adelina's parents were without hvclihood, 
before autnm11-but that is not so very far off, after all. and care and want soon overtook them. Her father took one 

I think she will be her own manager. Last winter some cor- thing after another to the pawnbroker, but they were near 
respondence passed between her and Mr. IIenry E. Abbey starving for all that. 
touching an engagement in America. One day, it was while One day the father conceived the idea of bringing out Ade
we were with Sarah Bernhardt in New Orleans, Abbey said to lina, then a child of seven years, as a concert singer. She was 
me: placed upon a table near the p1ano so that everybody might 

"I think I have secured Patti for next season." sec her, and attendance and applause were plenty. She sang 
"Yes; that is indeed good news. But are you sure of it?" nothing but b1·avura airs, but she made money, and the home 
·'Well, yes, reasonably so; there is a cablegram saying she articles soon came back from the pawnbroker's. By and by 

will come." 

1

1\f. B. Ullmann went to New York as imp1·es.~ario of Italian 
A day or two later Abbey resumed the conversation. "Patti opera, and Strakosch, who had, meanwhile, married Amalie 

has submitted her ultimatum," said he. "What do you think Patti, joined hands with him. 
she demands?" Adclina was crazy to appear in opera., but, as she was only 

"Certainly a very great sum." fifteen, Ullmann said she was altogether too young for the 
"Well, can you guess it?" leading part. However, he yielded to Strakosch's advice, and 
I thought for a moment, and then I replied, hesitatingly: in 185!l Adelina Patt1 made her debut in" Lucia eli Lammer-

" Perhaps as high as $2,000." moor." 1.'he next year she visited Boston, l~hiladelphia and 
"Double that figure," he replied quickly. '·She wants $4,000 other large cities of the United States, and since then the 

a performanc··, and all traveling expenses for herself and world knows all about her. She speaks English fluently; also 
suite. I would give her $3,000, but I would like to make a little French, Italian, and German. 
something myself." In 1867, she came to Paris for the first time. She sang at the 

"Then why don't you offer her $3,000?" Opera ltalien to crowded houses. She had an elegant suite of 
"So I have, but she refuses to accept it." rooms in the Avenue de l'Imperatice, and held some elegant 
I heard no more about Patti until I arrived in Paris I had a receptions. Many distinguished men were among her admir-

long conversation with an impressario who has known her well ers. M. Gustave Dore, the great painter and illustrator, was 
since she left America, and who has, on several occasions dead in love with her. So was the Marquis de Caux. The 
been her confidential agent. Indeed, he would be at this time latter was victorious, and they were married in London in 
did he choose to serve the most spiteful and most quarrel ome 1868. She did not marry him for love, but for position. But 
artiste ~m the lyric stas-e. Mdme. Patti •v:ants this gentleman society doors did not fly o_Pen to him. Her husband .turned 
to go w1th her to Amenca, but under no Circumstances will he out to be a good-for-nothmg fellow, and so she fell m love 
do so. lie says she has a bad temper; that she too frequently with Nicolini. 
abuses anybody, and does not hesitate to swear in the most 
profane and disgusting manner. Nevertheless, the p:reat prima SAY, for instance, a dog loses his paw and a rooster loses his 
donna is going to America, and she is going to ' paddle her maw, does it make orphans of them? 
own canoe," unless, indeed, some American manager steps in 
and pays the enormous sums she asks for her services. To THEY say J..iszt wears his coat buttoned up to his chin. Now, 
give her that sum would entail an expenditure of at least who sewed the button on his chin? 
$5,000 on the bold man; beside whichAdclina would insist that 
he deposit a cool $100,000 as an evidence of his ability to pay 
his debts. Who is there on your side of the water who can 
"down with the dust" to that amount? 

If she could be secured at reasonable fig·ures, there would be 
a great deal of money in the speculation, acute bronchitis to 
the contrary, notwithstanding. There would be a perfect 
fu?'01'e over the lady all over the country, but how many per-
sons could afford to pay $5 n, ticket or more to hear her sing? 
And it would soon be known throughout the length and 
breadth of the land that her voice, no longer marvelous, was 
fastfailins-. It is true that to-day she is, perhaps, the greatest 
singer livmg, hut that is simply because she has a wonderful 
natural organ. She is not an educated artiste, nor can she act 

A GENTLE'l\IAN who is staying at Hot Springs, Ark., writes to 
his wife that the place is much like home-it's so easy to get 
into hot water. 

A ST. LOUIS "'irl thanked a man who gave her his seat in a 
street car, and ~1e married her and proved to be worth $400,000. 
(We circulate this lie in the hope of inducing the girls to be a 
little more courteous). 

TRIAL BY JURY.-Some believe that even this form of trial is 
not perfectly free from prejudice. But in our section, St. 
Jacobs Oil has been tried by that great jury-the public-and 
been judged the infallible cure for Rheumatism and all painful 
diseases.-St. Louis Clwonicle. 
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ANSWERS TO CORRESPONDENTS. 
An Omaha correspondent asks us to give in the REVIEW the 

correct pronunciation of Chopin. Chopin's father was a 
Frenchman, and his name is purely French. There is, there 
fore, no need of the confusion which has arisen concerning 
the correct pronunciation of the name. The COlTe<\t pronun
ciation of the name, as nearly as it can be represented by Eng
lish sounds, is Sho·peng, the :final ng being used here to modify 
the sound of the preceding e and not actually sounded. 
'' M. I," Freeman, 1\io., asks," what this sign ~~ at the end of 

so many of Plaidy's exercises means," and requests that we 
reply through the REVIEW. 

The sign means "and so forth," or a continuation of the 
passage either upward or downward, e. g. in the annexed ex
ample continue what precedes the sign as written after it, until 
a satisfactory close . 1s obtained. 

-~-hH47iar--:e- -1"--~pe=e=e~f=~---~-~ ==---. U 1 1 
F etc.et~ 

'' S. N." Cincinnati. Atyourstage of advancement Czerny'R 
Etudes de la Veloc'ite are the very thing you need. Kunkel & 
Bausemer's edition is incomparably the best, each study being 
supplied with annotations equivalent to a first-class lesson. 

"A. D. Y:," Chicago. l!'rom your description of the waltz 
which you heard Mme. Rive-Kmg play, we think it must have 
been het· transcription of ' Wiener Bon·bons." Her most popular 
waltz, however, is •• On Blooming l\Jeadowe," which is fre
quently played by 'l'homas' orchestra. 

PAGANINI. 
"Many of Paganini 's admirers," says a writer in the 

Argosy, "warmly upheld it as their opinion that he 
was in reality an angel sent down to this world, in 
pity, for the purpose of lightening the miseries of 
earthly life by giving man a foretaste of what the 
heavenly harmonies will be hereafter. They said. 
with truth, that it was as if a choir of sweet-voiced 
spirits lay hid within the instrument, and that, at 
times, it seemed as though this choir turned into a 
grand orchestra. In further support of this opinion, 
they said that PHganini lived on air, or at most a little 
herb-tea. Ou the other hand, his detractors hinted 
that his private life was a most ill-regulated one, and 
that, far from living on air, he ate in a ravenous and 
almost brutal manner, although he at times chastised 
himself with long fastings, by which he had ruinedi 
his health. Paganini's detractors further stated 
that he had despised all forms of religion, and never 
put his foot upon consecrated ground. Some declared 
that he had a league with Satan, and held interviews 
with him in an old Florentine castle. much frequented 
by the artist, from which, they !'aid, fearful sounds 
were heard proceeding on stormy nights, and where 
the great master was known to have lain as one dead 
for hours together, on different occasions. These 

Street Songs and Ballads. persons believed that at such times Paganini had only 
:Many persons make a living from the sale of penny songs. come back to life by magical agency. In all pro ba

A wholesale dealer, who has been in the business for twenty bility what gave rise to this latter story is the fact that 
years, says he alone supplies more than a thousand newsmen, Paganini destroyed his health and nervous system 
stationers, and peddlers. '.rhe demand by customers reaches, by continual use of Leroy's so-called Life Elixir. 
some days, as many as seven hundred copies. The customers 
are mostly young men and girls, who pave heard the songs at He was, at any rate, credited liberally by some with 
the variety th<-atres. They generally ask 'or co mil.: songs; but dealings in the blacl{ art. His glance was said to be 
the girls buy sentimental or paLhenc ballads. 'I'he peddlers' irresistible, and to partake of some of the qualities 
stocks vary in value from $4 to $10. Their profits are verr. ascribed to the evil eye. A tlo,vel'-!!1.1'1 told hO\V she large, for they get a discount of forty per ce11t off the retail " 
price, and in so me out-of-the -way country places they llet him one day in a lonely neigborhood, and had 
<iliarge more than the re~ular retail rate. .Many of them travel . remained standing still as one fascinated-as a bird 
for a few months, and t en return to replemsh their stocks; is petrified by the !laze of a serpent-while lle paced 
but some remain on the road for years. One peddler stinted ..., 
from New York about ftve years ago, went through the South- up and down before her, declaiming· loudly, and burst
ern States, and then started west, replenishing his stock from ing into fits of demoniacallaughter. Another swore 
time to time. His last order came from Omaha. They find it t h · t 11 d 1 1. d b d' h' 
very profitable to follow traveling circuses, menagenes, and 0 avmg seen a a ar { SJla ow en 1ng over 1m 
variety troupes. Some of the peddlers sell the songs from the at one of his concerts, and directing his hand; whily 
stands on the street, near markets, ferries, ltnd railroad sta- a third testified, that he had seen nine or ten shadowy 
tions; others go from house to house, with a box strapped to hands hoverin!! about the strin~rs of the !!reat master'& 
their shoulders, and in country places they frequent the Vl'Oll'n." = ~' '-' 
taverns. 

During a walking trip through the Catskills one summer the After all this, many readers will no doubt think 
writer noticed a novel and ingenious device to excite the that both Pa!!anini and his history become more 
demand for penny songs. On approaehing a small village he = 
heard the sounds of a hand·organ and a female voice inging mysterious than ever. 
"Such an education has my Mary Ann.'' A crowd surrounded ____ ....,.,_4~---
the itinerant musician. The hand-organ and a box were on a THE Paris Grand Opera has acquired twelve autographs by 
little cart, to which two Newfoundland dogs were harnessed. 1\:leyerbeer from the collection of Herr Lindner, late editor of 
When the woman finished singing she took some copies of the the Berlin Vossische Zeitung, including the complete licore of 
song from the box and went among the crowd selling them. the :first act of an opera entitled •· Cinq :Mars," compo~ed in 
Then she sang'' Whoa, Emma," and other songs, disposmg of the year 1876. 
conies after each performance. In the winters they are in 
New York, making a living by merely grinding the organ; but MANY thanks to Mother Mary of St. Angela, Superior of St. 
durin,g the hot season they go to the mountains. The best Mary's Academy, Notre Dame, Indiana, for an invitation t() 

ddl. b · · d · rttl t 1 t f the twenty-sixth annual commencement of that far-famed pe mg usmess IS one m 1 e conn ry places remo ·e rom institution. The excellent programme which accompanies 
railroads and postotfices, especially in the West. 

A few years before the war there was a one-legged vendor the invitation increases our regret at being unable to attend. 
of penny songs on one of the Staten Island ferry-boats. THE corresponding membership of the Academic des Beaux 
Some wtekt~ after the war broke out he disappeared for a short Arts of Paris, vacated lly the death of Signor Gaspari, of 
time. and when he came back he bad on a uniform, and Bologna, bas been conferred upon l!'ranz L1szt, there being 
increased his income materially by playing the role of a only one dissentient voice amongst the electing body. The 
crippled soldier. At that time he sold war-songs, bUCh as other candidates proposed were Johannes Brahms and Arrigo. 
"Marching through Georgia," and 'Rally Around the l!'lag." Boito. 
A few years ago he retired from business. 'I'he demand for THE programmes of the closing exercises of the Goliad 
war-songs, by the way, is constantly diminishing, and it is College, 'l'exas, of which Prof. A. A. Brooks is the president. 
only during exciting political campaignt:~ that they sell well. show that under the wise management of that institution~ 
The best known vender in this city is an old woman, who has which understands that develo 1,ment must be gradual, educa
a stand near St. Patrick's Church, in Mott street. She is blind tion pn gressive, music is making rapid strides in that section 
and almost deaf. She sells from three hundred to four hun- of the Lone Star State. 
dred songs per day, and has been so thrifty that in bad weather 
she can afford to remain at home. She has had the stand for THE charming village of Bunker Hill, Illinois, enjoyed a 
many years. grand concen on June 16th, which was particilJated m by both 

There are about 11,000 penny songs, and over 50,000 copies home and imported talent. Mrs. Dr. Spencer's singmg of 
are supplied to the trade every month. Some of these date "Bliss all l~aptures Past Excelling," and of the aria from 
bac]{ as far as 1793. Sometimes, when a new song comes out, "Ernani," were the vocal gems of the evening, and the" Jolly 
2,000 copies of it will be sold. every day for a week.- New York Blacksmiths," duet, played by l\lisses Rosie uimbel and Sadie 
Sun. Davis, was excellently rendered. 

Pno1r. WM. SIEBERT, who for several years has been Pro-
AMONG the posthumous works of Felicien David has been fessor of .Music in the St. Joseph Female College, is, in conse 

found a comic opera in one act, completely scored, written for quensce of the suspension of that institution, open to an 
two female voices and a tenor. The operetta, which is said to engagement. Prof. ~:Hebert is not only a good composer, as is 
be very melodious, will soon be brought out by the Paris evidenced by his compositions: "Gem of Columbia," '' Vive 
Opera-Comique, the directors of which are in treaty with the L' Amerique," Sweet Briar Waltz," etc., but he is an excellent 
heirs of the deceased composer, in order to obtain the right of teacher whom the REVIEW takes pleasure in recommending. 
performance. He may be addressed, care of Kunkel Bros., St. Louis. 
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FLAM INA. 

BY COUNT A. DE VERVINS. 

(Continued /Tom ou1· last.) 

Flmnina had not only g-reat talent, she had also a 
great soul and was very beautiful. 

Don Cresar had seen her only once, under the fol
lowing circumstances: One day, while promenading, 
probablyin quest of some adventure, he saw a swarm 
of young lords, magnificently mounted and richly 
clad, the flower of the Mach·ilene aristocracy, escort
ino- a broad carriage in which, reclining upon 
veivet cushions, was a woman who did. not seem to 
him to listen with all the attention which they surely 
deserved, to the flattery and witticisms which her 
escort must have been lavishing upon her, for all 
seemed to be equally eager to please her, one 
while sharpening the ends of his moustache, already 
as sharp as needles, while at the same time he caused 
his steed to curvet and skillfully change his gait, 
others speaking to her while beuding over the saddle, 
as if they were addressing a queen. 

Don Cresar was walking in the centre of the road 
over which the brilliant cavalcade wa8 advancing, 
and he must necessarily have stepped to one side to 
make way for it; but our caballe1·o did not like to give 
precedence to any one, in the first place because he 
was poor, and still felt that he was as noble as the 
king, and again because he doted on battles,-not 
that he loved blood, on the contrary, his disposition 
was that of kindness, but he wa fond of struggle, of 
conflict, of the clanging· of swords and of the emotions 
of the fight, obeying in all this the demands of a 
nature that was too vigorous or of an organization 
t hat was too active for the life of idleness which lre 
was leading. For all these bad reasons therefore, he 
motioned the squadron of gentlemen to turn out of 
his way. The arrogance of the act was unprecedented; 
but I have told you that Bazan was the most 
excentric and the bravest Lord of Castille and Anda
lusia, and I might even add of Estramadura and 
Leon. 

At sight of him, the less valliant instinctively reined 
their horses in, while the more "bachelorous," as 
Froissart would say, went forward . It was only then 
that Don Cresar saw the face of Flamina, who, not 
understanding the disorder into which her aristocratic 
escort had been thrown, partially raised herself 
upon her cushions with the listless and somewhat 
haughty gracefulness of a lady of high rank, to see 
what was happening. Their glances met and these 
two choice souls discovered tl1eir sisterhood. Dur
ing half a minute, as they looked at one another 
almost face to face, they experienced something like 
the feeling which brightens the countenance of two 
fellow-countrymen who meet thousands of miles away 
from the home of their childhood. But the emotion 
of each manifested itself according· to the nature of 

I each. Flamina was at first struck with the manly 
beauty of Don Cresar, then she read in the pride of his 
glance, in the disdainful haughtiness of his bearing 
toward the gentlemen who were escorting her, as 
well as in the expression of his smile, that was at the 
same time bitter and mocking, the whole life of 
Ba:r.an. With her woman's penetration and the 
sagacity of a superior mind, she saw beneath the 
mask of the skeptic a great soul writhing in the grasp 
of unknown sorrows, like Laocoon in the embrace of 
t he serpent-he spread his faded doublet so proudly 
only because he was ashamed of it, he seemed ready 
to challenge the world only to defy irony and insult. 
She said this to herself, and her glance, which at first 
was only a glance of curiosity, grew warm, sweet and 
tender, and she gazed upon him in that way, divided 
between admiration and pity. until she saw from 
Bazan' · looks that her eyes were betraying her 
thoug·hts; then she blushed and turned her head away. 
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As for Don Cresar, he wa thrilled by the sight of 
this wondrously beautiful woman, whose brow was 
decked with the crown of genius and in the depths of 
whose eyes nestled all the. endearments of which the 
hearts of poets dream ; and Bazan was more a poet 
than any of his contemporaries, although he had 
never written a distich. When Flamina's eyes grew 
so tender as she looked at him, he felt himself grow 
pale, then, !:Jowing, he uncovered his head ana. the 
feather of his hat sweeping the earth, he stepped back
ward to the side of the path, where he remained stand
ing, his head erect~ but without arrogance, until the 
carriage of the celebrated singer had gone by. 

Since then, no similar chance had brought them 
together, but they both treasured the recollection of 
their meeting. 

Bazan whose imagination was ever active, as was 
proved by his adventures and excentricities, often 
thought of the admirable creature whom he had seen 
but an instant, but whom he believed he had judged 
correctly. Whatever her birth might be, everything 
about her was aristocratic and she lived like himself, 
outside the pale of aristocracy, or if she entered 
its sacred precincts for a few hours it was only to 
shine like a meteor that flashes athwart the sky to 
disappear into the darkness whence it had come, or 
at best like a star that rises to set again, after having 
run its appointed course in the heavens; for it is the 
role of great artists, to arise in the darkness and 
enlighten and fructify minds and heart,, with the 
warmth of their genius, as it is the role of the sun to 
cause the harvests to grow and the roses to bloom. 
These and other similiar thoughts caused Bazan to 
become attentive and serious when Don Jose spoke 
the name of Flamina, and it was for these reasons 
also that he consented to marry her, much more than 
for the sake of escaping a death which he feared not, 
since, as the singer had guessed, he was weary of pov
erty and of the kind of life he was leading. 

On the other hand, Flamina had become weary 
even to melancholy; the art which alone she had 
loved seemed to have lost for her half of its charms; 
thoughts such as she never had had before now 
crowded upon her. Sometimes, while at her studies, 
she would stop suddenly in the midst of her vocaliza
tions, droop her head and fall into reveries which 
must have been bitter, for often a tear would shine 
upon her eyelids, tremble an instant upon her long 
lashes and glide down her cheek. If she thought of 
her successes, she would at first smile at the thought 
with a legitimate pride, then she would murmur: 
"All those noblemen praise and flatter me because I 
am young, beautiful, talented-but after that, when 
youth, charms, and voice are gone, I shall remain 
alone. I shall . have memories, but those memories 
will interest my vanity only! All those proud Lords 
and the King himself have only protestations and 
flatteries, which at bottom are insults, for they all 
covet but not one loves me!" And I know not how nor 
why, but at such times Bazan's image would always 
present itself to her mind. Upon the stage, when the 
house seemed about to break down beneath the thun
ders of applause, when she was overwhelmed with 
bravos and flowers, she bowed with exquisite grace, 
smiled with a ravishing expression, but this applause 
which formerly intoxicated her, now left her almost 
unmoved~ and she could not understand it, although 
one night, when her success had been even greater 
than usual she had murmured to herself: " I wish 
Don Cresar were here!" But she did not notice this 
revelation of her heart and continued to love Bazan 
without knowing it. It was necessary that a decisive 
event should taRe place in order that she should be 
enliO'htened. 

T~is event, which was like the blow that strikes fire 
from the flint, was the call which Don Jose had to 
make upon her in order to secure her consent to the 
marriage which he had projected so as to give her a 
title that would make her admiF<sion to the court 
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poF:sjble. In the mind of Don Pedro's faithful (?) 
minister, the King's triumph would then be insured. 

'fhe negotiations were difficult. for Don Jose did 
not know that Flamina had ever seen Don Cresar and 
he knew her to be virtuous and proud, un. elfish and, 
thanks to her talents, wealthy enough to rem~in indif
ferent to all offers of riches-ana. she was too well 
known to attempt duress or violence. It was there
fore necessary to delude her, and this was precisely 
what inspired Don Jose with confidence; for the most 
illustrious genealogists of Spain traced his descent in 
a direct line to the serpent which was so fatal to our 
first mother. Notwithstanding the shrewdness with 
which reptiles are credited, the beginnings of the 
minister's negotiations were far from brilliant; the 
uprightness and good sense of the young woman 
came near destroying the scaffolding upon which he 
had resolved to build another story to his fortune, and 
had it been any one else than Bazan, whom her heart 
loved in secret, Don Jose's eloquence would all have 
been wasted. When, after having tried to interest her 
pride by speaking to her of the honors and the pomp 
of the court; when after having discreetly alluded 
to the feeling of the King, in order to make her under
stand that she might obtain from him whatever she 
might desire; when after that, I say, he came to speak 
plainly to her to marry a famous Lord, Flamina burst 
out in a fit of loud laughter, for at first she thought 
he was thinking of him. elf, and she knew him so well 
that his allusion to the King's love did not exclude this 
supposition. 

Notwithstanding his disappointment, Don Jose was 
not discouraged, and he resumed with the ai ·of good 
nature whiGh he frequently assumed when he was 
preparing his worst treasons: "Laugh, laugh as 
much as you please, Diva, but we have resolved it, 
and we will make you a countess! " 

" I doubt it, my lord, and that for several reasons-!" 
"What are they?" he asked. 
"Oh, they are numerous," answered Flamina; "for 

instance, I have been so often told that I was the fu·st 
singer in the world that I have come to believe it a 
little. Now, you must grant that it can not suit me, 
being the first singer in the world, to become the last 
countess in Spain. Upon the other hand, I am in 
love with my art solely, and your prejudices of caste 
would compel me to give it up. I have also always 
thoroughly despised those women who surrender 
themselves either through cupidity or ambition. 
Whatever may be the price paid, it is always a bar
gain, and I have too much re.spect for my body as 
well as for niy soul to sell them. A self-sacrifice, 
based upon some great devotion, sometimes excuses 
a transaction of th1s sort, but such is not my case. 
Finally, I will never consent to become a member of 
a family which would receive me only to please my 
protectors, but which would perhaps not always be 
able to conceal its disdain. My husband himself, 
proud of his nobility and humbled by a misalliance, 
which he would, perhaps, reproach me with later--" 

"That could not be," interrupted Don Jose, hasti
ly seizin.g the first argument which he could victori
ously answer; "the gentleman whom His Majesty 
wishes to give you for a husband belongs, it is true, 
to the most eminent nobility of the kingdom, but if 
he were to give you a noble name, you would have 
given him still more, for he would owe to you life 
and all the favors which my august master would 
shower upon him." 

"I do not understand! " said Flamina. 
''And yet it is quite simple! Do you not k110w 

that Count de Bazan is to be executed to-morrow 
morning?'' 

" Count de Bazan! Don Cresar de Bazan? " In
quired she with an altered countenance, for she felt 
all at once as if her heart would break. 

"Thank God there is but one! " said Don Jose. 
But fearing to injure the result of his negotiations by 
expressing an unfavorable opinion of the husband 
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whom he was· proposing to her, he adued promptly: 
"Yes, Don Coosar! Don Cresar de Bazan who is rela
ted to the Medina Cceli.s, to the Medina Sidonia, to 
the d'Ossunas; in a word, to all the best nobility of 
Spain, to the nobility which is next to the throne--

" 
'·And what care I for his nobility?" promptly in

terrupted Flamina, whose heart grew heavy and 
whose eyes filled with tears; " I see only an unfortu
nate man who is about to die, and whom-whom you 
say I can save?" 

bon Jose was struck with the chang·e in her voice 
and the emotion which he read in her every feature, 
for he knew that, next to respect for herself~ nothing 
more fully protects a woman than true love, and this 
made him uneasy concerning his subsequent projects. 
Therefore, with some anxiety, he asked the famous 
singer whether she lmew Bazan. 

"No," answered Flamina, "I have seen him once 
only-in the Prado, several months ago and only 
for a minute." As she spoke, her voice was 
harsh, her sentences broken; it seemed as if she were 
repressing sobs. Nothing of this escaped the 
shrewdness of the shameful neg·otiator, but as he had 
already settled upon his future course toward Don 
Coosar, he passed this by and said to Flamina, as he 
held his hand out to her with a smile: ·'So it is un
derstood! I can now go to Don Cresar and tell him 
that-" 

"What has he done?" asked Flam ina, instead of 
answering. 

''Do you not know indeed?" replied the minister. 
" Certainly not! How should I know?" she retorted 

almost angrily, for her anguish and the placidity of 
her interlocutor exasperated her. 

"Why, three days ag·o he killed Don Ramon Car
i·al, the nephew of our Grand Cotregidor; that's all; 
and indeed it is due solely to the exceptional circum
stances which now procure me the honor of calling 
upon you, that the King consents to pardon him." 
And after a short pause he continued: "But I am 
a\.vaiting your decision, for at six o'clock he is to be 
put into the chapel." I have already explained what 
was called " putting into the chapel." · · 

Flamina remained for an instant absorbed in 
thought, then looking up she said in a tone that 
seemed full of tears: "Grant me until to-morrow to 
decide, my Lord!'' 

"To-morrow it wlll be too late," said Don Jose, 
9oldly. rl'here was another silence, which Flamina 
broke at last by saying: "You can go to Don Cresar, 
but, "-and now she spoke firmly-" I must see him 
alone for a quarter of an hour before the ceremony 
takes place." Don Jose bowed in sign of acquies
cence, and seemed to be about to depart. 

''·where are we to be married?" asked the singer, 
who seemed to have fully recovered her self-posses
sion. 

''There is a chapel at the Career Real," he 
answered. 

" And at what time must I be there? " 
"If you agree to it, the marriage will take place at 

eight o'clocK; such, at least, is the desire of His 
Majesty." 

''It is well, my Lord; I shan be at the chapel at 
half-past seven o'clock, where I shall await Count de 
Bazan, with whom it is understood, is it not, that I 
shall converse without witnesses?" 

"But why this clause, or rather· this fancy?" said 
Don Jose, with his evil smile. 

" I insist upon it," answered. Flamina, '' and I a 'vait 
your answer.'' 

'' Well, let it be so; it is understood, Countess !" 
said he, smiling and addressing her, by anticipation, 
by the title which she was soon to bear, and bowing I 
he departed to J!O to Bazan. --.:; ci.:2 

Flamina left her palace at seven o'clock, accom-~ 
panied by only one 0f her maids. nnd proceeded to the 
chapel of the Career Real. to which, in p".lrsuance of 
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the orders left by Don Jose, she was freely admitted. 
The choir was brilli antly lighted, but a dismal object 
lay between the steps of the altar and the balustrade 
near which the young woman had kneeled. It was a 
coffin covered with a black cloth-the coffin which it 
was cuR to mary to carry behind the convict on his way 
to the place of execution. 

The gnard who had shown her in noticed the fright
ened gesture which she made at this sight, and as he 
probably understood its cause. he dragged the sinister 
box behind the altar, and then went out, leaving 
Flamina at her prayers. 

In the meantime, time sped; it was almost eight 
o 'clock, and Don Cresar did not appear. The poor 
girl's soul was a prey to the most horrible anxiety, 
when at last a small door opened and he whom she 
was expecting appeared. But he was not alone. A 
young man accompanied him. It was Lazarillo. 
Don Cresar motioned him toward the rear of the 
chapel, whither he went and stood near the maid who 
had accompanied Flamina, while he himself walked 
toward his fiancee, who arose, trembling with emo
tion, at his approach. 
"Madame,~' said he, as he held his hands out to 

her, "Don Jose haR informed me-" But he could 
say no more. A feeling hitherto unknown stopped 
his voice, and he remained looking at her, divided 
between love, admiration, and gratefulness, in the 
presence of the beautiful creature who came like an 
angel from heaven to snatch him from the jaws of 
death. 

"My Lord," stammered she, as she yielded her hand 
to him; and, like him, she was unable to finish her 
sentence. They remained thus for perhaps a minute, 
Don Oresar endeavoring to overcome an agitation of 
which he was almost ashamed, and Flamina trem
bling, but pleased at the sight of the emotion mani
fested by Bazan, because it en·abled her to gauge the 
depth of his love for her. 

At last " the old man " reappeared. Don Oresar 
became again the one whom everybody knew. He 
stooped with charming gallantry to kiss the little 
hand which trembled in his own, and said to Flamina: 
" In good sooth, Madame, I have more than once 
offered my soul to the devil for a thousand ducats, 
and of course, at that price, Satan would not take it, 
but you-" 

She interrupted him by casting upon him a .glance 
somewhat hesitating~ somewhat timid, but tender and 
reproachful, and said to him: ''Do n0t talk in that 
strain, Don Cresar; be yourself with me. I am soon 
to be your wife, and I am already your friend.' ? She 
had not dared to say, "already I love you," because 
her heart had kept all the purity, all the modesty of 
childhood. But she continued: "I have desired to 
talk with you before accepting your name, because I 
have important things to impart to you." Dqn Oresar 
tried to speak. Sne again silenced him, saying: 
"No, first hear me! We have but little time, and you 
must lmow what I wish to tell you." He expressed 
his obedience by again kissing her hand, and Flamina 
continued, with some embarrassment at first, but 
presently with all the lucidity of a soul that has fully 
mastered its thought: ''You will not judge harshly 
the confession which I am about to make to you, 
because the peculiar circumstances in which we are 
placed explain and excuse it. One day I met you in 
the Prado. I had frequently heard you spoken of 
before, but I had never seen you. Since that clay I 
-love you. And that is why, when Don Jose 
informed me at the same time that you were sentenced 
to death, and that I could save you, I consented to do 
as he asked me to in the name of the King." 

"And of the queen, in whom you have a powerful 
friend, as he snid to me." 

"I never have spoken to the Queen, and she is cer
tainly in i_s·norance of what Don Jo!5e has done," 
answered J!'lamina, looking at Don Cresar as if her 
\vorcls ought to have be.en a revelation, and she added: 
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"An odious, an infamous plot has been laid against 
us both, Don Uresar. I do not precisely lmow the 
projects of Don Jose, but I fear I have understood 
them, and-! am afraid!'' 

" When you are my wife," proudly replied 
Bazan, " yon will need fear neither Don Jose nor any 
one else ! '' 

"Not even-- the King?" replied she almost in a 
whisper. 

Don Cresar grew pale, but he replied with the arne 
energy and aloud, as if uttering a challenge: "Not 
even the King!" 

"Oh. I lmow, that yon are brave among the brav
est," she said, " but still I am afraid! And so I am 
going to tell you what I had resolved, what I haYe 
dreamed." She leaned with both her hand upon 
Don Cresar's arm; and throwing into her gestures, 
her accents, and her looks all the powers of pe1·snasion 
with which Heaven had so liberally endowed her, he 
said to him: '·Listen to yonr servant my good Lord! 
Listen to your friend, your wife, your slave. my sweet 
master! And if what she says wounds yonr pride, 
tell your pride to be silent and hearken to the voice 
of my love which cries to you: Let us flee! We 
shall go to Italy, to my clear native land, to the poetic 
country where one loves as elsewhere one breathes, 
because everything invites to love; the beauty of the 
heavens, the singing of the birds, the perfume of the 
flowers, the barcarolle of the gondolier and the sighs 
of the blue waves as they kiss the golden-sanaed 
shore. I am wealthy; we shall buy a villa upon a 
hillside which I know, between Naples and Sorrento 
and there we shall conceal our nuptial bliss beneath 
the blossoming pomegranates, we shall dream and we 
shall love each other in the perfumed shade of the 
orange trees and tamarinds. No one will know who 
we are and ·we shall forget all the world beside, but the 
stranger who passes along the road, when he 
sees us leaning upon one another as we leave a grove 
'Of laurels, and smiling at each other as we walk along 
an avenue shaded with magnolias or ascending the 
marble staircase of our palace, the stranger will say, 
as he looks at us with envy: 'How happy they are!' 
They say I have great talent; I do not know; I only 
know that I sing like a nightingale and am gay as a 
lark-when I am not sad as I am to-day; but yonder, 
my L0rd, I shall always be gay for I shall always be 
happy, being ever by your side !-Here, with their 
passions, their dark and criminal machinations, I feel 
as if I were at the gates of hell and already heard a 
sound of groans and sobs; yonder, it is the Promised 
Land; when I look in that direction it seems to me 
that I see opening before me the avenues of Paradise. 
Your titles, your great name, of which they thought 
to make a bait for me--" 

" Demand, my darling, that I should refuse your 
request!" interrupted Don Urosar, drawing her to 
him and showering kisses upon her hair. "I had 
come, but yet I hesitated to burden your youthful 
brow with the crest which was worn by my mother. 
But I know you enough now to say unto you: 'I 
have nothing left but the honor of my name and I 
entrust it to you, Flamina, feeling sure, whatever hap
pens, that my honor will be securely kept. In a few 
moments I shall be your husband and I shall be free; 
then my sword will be retui:ned to me--" 

He was suddenly interrupted by the entrance of 
Don Jose, followed by two courtiers and by the cap
tain of the Oarce1' Real; these were the witnesses 
whom the minister had been kind enough to select 
himself. Almost at the same instant the door of the 
vestry opened and the almoner of the Oarc13r· Real, 
clad in his priestly vestments, appeared followed by 
his accolytes, who followed him to the steps of the 
altar. 

The ceremony was short, although very solemn on 
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vestry where all signed the records already prepared 
upon the register of the chapel. 

The only incident deserving special mention was 
the presentation of Lazarillo toFlamina. ''Former
ly Madame,n said Don Cresar, ''I owned five castles 
and I had vassals by thousands, to-day I have but one 
page, but he is brave, clever and devoted and that is 
why I give him to. yotll" and turning to Lazarillo: 
" Love her better than me and die to defend her, if 
need be!" 

All the formalities having been gone through, Don 
Cresar offered his arm to the new Countess de Bazan, 
to conduct her to her carriage; but then the captain 
of the Oa?·cer Real approached Don Jose and spoke to 
him in an undertone. 

'' That is so!'' answered the minister in a very loud 
voice, and addressing Don Cresar: "Count,'' said he, 
" the Senor Capitano calls my attention to the fact that 
you are to sign your release upon the record~ of the 
prison, in order to make your exit legal; so please 
accompany him, I shall see the Countess to her car
riage where you will meet us shortly." 

Flamina pressed Bazan's arm and in a voice full of 
anguish, though low, she said: "Do not leave me; 
I am afraid! '' · 

Don Cresar reassured her with a look, motioned to 
Lazarillo to follow her, and as he could not object to 
a proceeding which he knew to be necessary, he 
kissed Flamina's hand and followed the captain. 

He had passed through a long, dark corridor and, 
following his guide~ was entering a still darker pass
age, when suddenly four men s;eized him, threw him 
down and bound him securely, before he had recov
ered from the surprise of the attack. 

Eight days later he was delivered to a ship master 
who transported him to the coast of Morocco where 
he was sold as a slave. 

[Concluded in our next.] 

REFERRING to the destruction by fire of the theatre at Nice, 
the XIXth Siecle gives the following list of Paris theatres 
destroyed in the same way: The Grand Opera was burnt down 
in 1763; the Delassements Comiques, in 1781; the Theatre 
Lazari, in 1798; the Cirque, also in 1798; the Theatre Frangais, 
in 1799 and 1818; the Cirque Olympique, in 1826; the Gaite, 1837; 
the Theatre Italien, also in 1837; the Vaudeville, in 1838; the 
Diorama, in 1839; t he Theatre des Nouveautes, in 1866; the 
Theatre de Belleville, a lso in 1866; the Hippodrome, iil 1869; 
the 'l'heatre de la Porte Saint- Martm, 1871; and the Grand 
Opera, in 1873. In the ]french provinces, the principal :fires of 
this kind occurred at Bordeaux, in 1855; at Angers, m 1865; at 
Brest, in 1866 ; and at Lyons, in 1880. 

An official report on the Fine Arts Budget, which has just 
been published, contains interes ting information concerning 
the subvention theatres of Paris. They are four in number. 
The Opera receives a subsidy of $160,000; the 'l'heatre Fra.n
g»is, $480,000; the Ode on, $20,000; and the Opera Comique, 
$60,000. During 1880 the doors of the 'l'heatre Frangais were 
occasionally thrown open to all comers, when, although .fifteen 
people crowded into stalls seated for :five, the representations 
passed off in perfect order. Some performances given at 
reduced prices were successful at the Odeon, but failed at the 
Or.era Comique. The experiment of a free representation 
w1ll 1~robablybe tried at the Opera in the ensuing season. In 
spite of the subvention the Opera last year made a net loss of 
about $3,000. The Theatre Frangais spent $280,000, and with 
the subvention contrived to make both ends meet. 

THE monumental stone placed in the cloisters of Santa 
Croce in memory of Bartolomeo Cristofori is as follows: 

A BARTOLOMEO CRISTOFORI 
Cembalaro da Padova 

che 
IN FIRENZI NEL :M:DCCXI 

INVENTO 
Il Olavicembalo col piano e forte, 

11 Comitativo Florentino 
Coadjuvanti Italiani e Stranieri, 

.Pose questa l\'Iemoria 
MDCCCLXXVI. 

(To :Bartolomeo Cristofori, harpsichord maker of Padua, 
who invented, in 1711, at .Florence, the harpsichord with piano 
and forte, the l!'lorence Committee, assisted by Italians and 
natives of other countries, phtced this memorial here in 1876.) 
Above the inscription is an oaken garland, carved in stone, 
with a ribbon bearing the following fragment of a verse of 
Lucan's: "Digiti cum voce locuti" (" The .fingers spoke with 
the voice" ). In the centre of the garland is a hand, which 
holds the design of the hammer invented by Cristofori. Above 
it are the seven notes of the scale of C. 



82
 

E
x

. 
22

2.
 

G
O

L
D

B
E

C
K

'S
 

==1 
~:=,

..__
_~-~

~:=:·-
: :

~:-
(9-

=~ -=
· 

~
-
G
-

-
t
-
-
-
-

-
!
-
-
-
-
1

-
-
-
-

-
c:

:}
-

-G
-

I 
I 

I 

-
-

p 
~
 £

-
~
 =(

9=
 £

-
t:

=
 -(

'9=
 -

9
-
_

 
-(9-

-
-
-
r
-
-
-
-
-
-
-
-
-
-
-

-
-

g
o

o
d

. 
g

o
o

d
. 

n
o

t 
so

 e
u

p
h

o
n

io
u

s.
 

ra
th

e
r 

d
is

co
n

-
n

ec
te

d
. 

T
li

e 
tw

o
 u

p
p

er
 t

h
ir

d
s 

o
f 

th
e 

ch
o

rd
 o

f 
th

e 
D

o
m

in
an

t 
7t

h,
 p

la
ce

d
 a

t 
a 

d
is


ta

n
ce

 f
ro

m
 t

h
e 

fo
u

n
d

at
io

n
 t

o
n

e,
 d

o 
n

o
t 

so
u

n
d

 w
el

l.
 

It
 is

 b
es

t 
to

 a
v

o
id

 t
h

at
 

3 
4 

N
o

.3
 i

s 
b

et
te

r 
th

an
 N

o
.4

, 
b

ec
au

se
 t

h
e 

T
en

o
r 

p
ar

t 
is

 m
o

re
 f

lo
w

in
g.

 
T

h
e 

d
ir

ec
t 

m
o

v
em

en
t 

b
eh

,·
ec

n
 B

as
s 

an
d

 T
en

o
r 

a
t J

 i
s 

ra
th

er
 i

n
el

eg
an

t,
 p

ro
d

u
ci

n
g

 
co

v
er

ed
 c

on
se

cu
ti

ve
 u

n
is

o
n

s.
 

T
h

e 
lo

w
er

 c
 i

n
 t

h
e 

B
as

s 
is

 t
h

er
ef

o
re

 p
re

fe
r

ab
le

. 
T

h
e 

fo
ll

o
w

in
g

 g
re

at
er

 d
is

ta
n

ce
s 

sh
o

u
ld

 n
o

t 
b

e 
to

o
 f

re
q

u
en

tl
y

 e
m


p

lo
y

ed
. ~.;~·-l
=5

 -~~
-~-:

~--
~-

~=
 -. ~

cep~
b=~e

 
. .s>

-
~-1

· 
V

 m
ce

s J
 I 

I 
J 

P
ia

no
. 

-f
9

-
-9

-
-G

-
d 

-f
9

-

-T
_-

~;
 

=4
 b

-
-

(2
 
(9

~=
-

i 

~
_J

 _
_

 
:=

 
_

_
 ;J

_
 -C

2
 

{
L

-
-
1

'9
=

 _
Q

_
 

~
G
-

-
9

-
=
~
=
=
~
=
=
-
-
-

P
ia

no
. 

I. 
I 

-
-

-
=

=
1

=
-

-
-

-
--

=
 

-
--

=
 

_
Q

.
_

_
 

·
-
-
-
-

-
-
-
-
-
-
-
-
-

to
o

 d
is

ta
n

t 
fo

r 
v

o
ca

l4
 p

a
ft

 w
ri

ti
n

g
 

' 

H
A

R
M

O
N

Y
. 

83
 

rl
'h

e 
re

ad
er

 h
as

 o
b

se
rv

ed
 t

h
at

 w
h

en
 t

h
e 

ch
o

rd
s 

o
f 

tl
ie

 T
o

n
ic

 a
n

d
 D

o
m

in


an
t 

7
th

 r
es

t 
u

p
o

n
 t

h
ei

r 
fo

u
n

d
at

io
n

 t
on

es
, 

ei
th

er
 t

h
e 

o
n

e 
o

r 
th

e 
o

th
er

 m
u

st
 b

e 
in

co
m

p
le

te
 s

o 
lo

n
g

 a
s 

th
e 

le
ad

in
g

 t
o

n
es

 m
o

y
e 

ac
co

rd
in

g
 t

o 
th

ei
r 

n
at

u
ra

l p
re


fe

re
nc

e.
 

T
o

 h
av

e 
b

o
th

 c
h

o
rd

s 
co

m
p

le
te

, 
th

es
e 

n
at

u
ra

l 
p

re
fc

rc
n

ec
s 

m
u

st
 b

e 
sa

cr
if

ic
ed

. 
H

en
ce

 t
h

e 
fr

e(
ll

lC
nt

 e
x

ce
p

ti
o

n
al

 m
ov

es
 o

f 
th

e 
le

ad
in

g
 t

o
n

es
 f

o
r 

th
e 

p
u

rp
o

se
 o

f 
o

b
ta

in
in

g
 f

u
ll

 h
ar

m
o

n
ic

s.
 

In
v

e
rs

io
n

s
 o

f 
th

e
 C

h
o

rd
 o

f 
th

e
 D

o
m

in
a

n
t 

7
th

. 

E
x

. 
22

5.
 

P
ia

no
. 

V
oi

ce
s.

 

F
IR

S
T

 D
i
\
~
R
S
I
O
X
-
C
H
O
R
D
 

O
F

 T
H

E
 5

-6
. 

1 
2 

3 

~ _a
-=~

:c-
:· ~

-9 
=-

~~
==

==
 

-
+

-
_

a
_

 -
-
-
-
{
.2

-
-
t-

-
_

Q
 
~
-

·-
-

-
l
S

I
-
-(9

 
l
S
I
~
-

-(9
 
-
~
 

-
-
(
'
9

-
-
-
-
;
-
-
-
-
r
-

-
-
G

-
=

t
-
-
-
-
9

 
-
~
 

-
G

-
1 

I 
I 

-
-

-G
-

-p
;-

-G
-

-
9

-
· 

-f
9

-
-G

J-
-G

-
·
~
-
{
2
-
-

=
+

=
-
(
2

-
-

-
(
2

 
====

 
. 

_
::

=
:I

=
: 

-
-

-
-

-
-

~-
--

~==
=-
==
-=

==
==

~=
~=

--
--=

=z
==

==
= 

le
ss

 e
u

p
h

o
n

io
u

s.
 

4 
5 

§ 
10

5.
 

W
it

h
 i

n
v

er
si

on
s 

th
e 

ch
o

rd
s 

ca
n

n
o

t 
ea

si
ly

 m
o

v
e 

b
y

 g
re

at
er

 d
is

-
ta

n
ce

s;
 o

n
e 

o
r 

tw
o

 p
ar

ts
 m

ay
, 

h
o

w
ev

er
, 

o
cc

as
io

n
al

ly
 m

o
v

e 
fr

ee
ly

: 

[ 

~ 
~
·
~
 

-
-
,-

==
J 

-__ 
.. 

-
-
-
-
-
-
-

-
-
-
-
-
1

-
-
G

-
-

p 
p 

--
--

p
o

- 1
, 

l<
Jx

. 
I 

I 
I 

j 1 
22

6.
 

I 
I 

I 
et

c.
 

~
-6

1-
. 

0 
d 

~
1
'
9
-
-
-
{
2
~
-
=
=
=
=
 

-~
-=

= 
-=

=
t=

_
:_

_
 

-
-
-
-
-

_
_

_
_

_
 L
_

 

It
 i

s 
to

 b
e 

ob
se

rv
ed

 t
h

at
 w

h
en

 t
h

e 
ch

o
rd

 o
f 

th
e 

D
o

m
in

an
t 

ap
p

ea
n

; 
in

 o
n

e 
o

f 
it

s 
in

v
er

si
o

n
s,

 b
o

th
 c

h
o

rd
s 

ar
e 

ea
si

ly
 m

ad
e 

co
m

p
le

te
. 

0
1

 
~
 

0 

I
~
 
~
 

~
 

~
. 
~
 ~ 00
 

~
 

I~
 

~
 

j
c 'I~
 

I~
 <
 

~
 

~
 ~ ~
 

~
 

~
 

~
 

~
 

00
 

00
 

~
 



84
 

-
G

O
L

D
B

E
C

K
'S

 

~-J
-~
~=

 
rr=

 ----
==

=--
--=

= -
-

x:
:z

= 
rG'-

--1-
-

I 
PI 

-G' 
~2~-

-)
 

_l
J_

Jl_
 

~
;
;
:
=
F
-
-
+
-

_
_

_
(
2

 _
_

 

~
P
-
o
:
t
-

=
=

a_
 

-
-
-
-
-
r
-
,-

-
n

o
t 

g
o

o
d

. 

T
h

e 
co

ns
ec

ut
iv

e 
5t

hs
 b

et
w

ee
n

 B
as

s 
an

d
 A

lt
o

 m
ak

e 
th

is
 p

ro
gr

es
si

on
 f

au
lt

y.
 

T
h

e 
on

ly
 w

ay
 t

o 
av

oi
d 

th
em

, 
if

 i
t 

w
er

e 
ne

ce
ss

ar
y 

to
 w

ri
te

 t
hi

s 
se

ri
es

, 
w

o
u

ld
 

b
e 

to
 d

ou
bl

e 
th

e 
3d

 (
e)

 i
n

 t
h

e 
A

lt
o 

p
ar

t,
 t

h
u

s:
 

--
J-
-~
~-
~
 

=
=
=
=
-
~
=
-
a
-

~~: 
<1-

--=
r. I 

~-
~-

;
-
-
z
;
;
l
-
-
~
-

__
__

_Q
_ 

O
T

T
 
~
-
p
-
~
-
-
a
~
 

-
t
-
-

.r
-
-
-
---
-

6 5 

T
h

e 
d

o
u

b
li

n
g

 o
f 

th
e 

3d
 i

s 
o

ft
en

 c
al

cu
la

te
d

 t
o 

w
ea

k
en

 t
h

e 
eu

ph
on

io
us

ne
ss

 
of

 a
 c

ho
rd

, 
b

u
t 

th
is

 i
s 

pr
ef

er
ab

le
 t

o 
th

e 
fa

ul
ts

 o
f 

co
ns

ec
ut

iv
e 

5t
hs

 in
 th

e 
sa

m
e 

p
ar

ts
. 

N
O

T
E

.-
T

h
e 

m
o

st
 f

av
o

ra
b

le
 p

o
si

ti
o

n
s 

o
f 

th
e 

ch
o

rd
 o

f 
th

e 
5-

6,
 i

n
 c

o
n

n
ec

ti
o

n
 w

it
h

 t
h

e 
ch

o
rd

 o
f 

th
e 

T
o

n
ic

, 
ar

e 
th

o
se

 g
iv

en
 a

t 
E

x
. 

22
5,

 N
os

. 
1,

 3
, 4

 a
n

d
 7

, 
in

 w
h

ic
h

 t
h

e 
m

el
o

d
y

 h
as

 
ei

th
er

 t
h

e 
7

th
 (

f)
 o

r 
th

e 
fo

u
n

d
at

io
n

 t
o

n
e 

(g
) 

of
 t

h
e 

ch
o

rd
 o

f 
th

e 
D

o
m

in
an

t 
7t

h.
 

S
e

c
o

n
d

 I
n

v
e

rs
io

n
: 

T
h

e
 C

h
o

rd
 o

f 
th

e
 T

h
ir

d
 a

n
d

 
F

o
u

rt
h

 (
3

·4
).

 

~~
~:

-=
:,=J

=~
G'
=-
--

-~
-

--
-
-
~
 -G' 
~
 

-G'-
~9

: 
<

 
-

-
--o

-
-1

9
-

-
-
-
-
-

-
-

=£
="

 ~~
--

19
-~

 
--=

==
f==

=c=
--h

-=-
_=c

=--
= 
-(
2-
--
--
~-
--
a __

_ 
-
-
=

 4
 

;!
 

;!
 

3 

§ 
10

5.
 

T
h

er
e 

is
 s

o
m

et
h

in
g

 i
n

 t
h

e 
re

tu
rn

 t
o 

c 
b

y
 t

h
e 

B
as

s 
c 

d
 c

, 
w

h
ic

h
 

a 
cu

lt
iv

at
ed

 e
ar

 d
oe

s 
n

o
t 

al
to

g
et

h
er

 r
el

is
h.

 
T

h
er

e 
is

 r
at

h
er

 a
 s

am
en

es
s 

ab
o

u
t 

it
. 

It
 i

s 
p

re
fe

ra
b

le
 t

he
re

fo
re

 t
o 

h
av

e 
th

e 
ch

o
rd

 o
f 

th
e 

3-
4 

fo
ll

ow
ed

 b
y

 t
h

e 
ch

o
rd

 o
f 

th
e 

6t
h,

 w
h

en
 i

t 
is

 p
re

ce
d

ed
 b

y
 t

h
e 

ch
o

rd
 o

f 
th

e 
T

on
ic

 in
 i

ts
 o

ri
g

in
al

 

H
A

R
M

O
N

Y
. 

85
 

po
si

ti
on

. 
T

h
is

 h
ow

ev
er

 w
il

l 
re

su
lt

 i
n

 t
he

 d
.o

nb
li

ng
 o

f 
th

e 
3d

 i
n

 t
h

e 
ch

or
d 

of
 

th
e 

6t
h,

 w
h

ic
h

 m
ay

 o
r 

m
ay

 n
o

t 
be

 a
cc

ep
ta

b
le

; 
at

 a
ll

 e
ve

nt
s 

ca
u

ti
o

n
 s

ho
ul

d 
b

e 
ex

er
ci

se
d 

to
 a

vo
id

 c
on

se
cu

ti
ve

 o
ct

av
es

. 

~
 ~-i

--i
ik-

:"
~ _

 
_:__~_·

 =+
=~

--
~=

 -i-
1 

-
0

1
-

r 
-
-
"
'T

-
-
1

'9
-
-
-

-
-
-

-1
9+

 
~
 

I 
I 

~: 
(l
~~
j"
 

I u
~
 --

-r.
-
-

~
-
~
-
-
-
1
9
=
=
 

~
-

-
-
-
r
 

4 
6 

-
-
~
-
-
t
-
-
-
1
 

3 
3 

In
 t

h
is

 E
x

am
p

le
 (

23
0)

 t
h

e 
co

ns
ec

ut
iv

e 
oc

ta
ve

s,
 a

s 
in

d
ic

at
ed

 i
n

 t
h

e 
se

co
n

d
 

m
ea

su
re

, 
ar

e 
th

e 
re

su
lt

 o
f 

th
e 

d
o

u
b

li
n

g
 o

f 
th

e 
3d

. 
T

h
e 

st
u

d
en

t 
sh

o
u

ld
 b

e 
ev

er
 w

at
ch

fu
l 

n
o

t 
to

 f
al

l 
in

to
 t

hi
s 

er
ro

r.
 

It
 c

an
 o

n
ly

 b
e 

av
oi

de
d,

 h
ow

ev
er

, 
b

y
 a

ll
ow

in
g 

th
e 

su
b

le
ad

er
 (

f)
 

to
 a

sc
en

d.
 

T
h

is
 n

ec
es

si
ty

 h
as

 l
ed

 t
o 

th
e 

u
n

i
ve

rs
al

 a
cc

ep
ta

ti
o

n
 o

f 
th

e 
as

ce
nd

in
g 

of
 t

h
e 

su
b

le
ad

in
g

 t
o

n
e 

in
 t

h
is

 p
ar

ti
cu

la
r 

d
il

em
m

a.
 

It
 i

s 
tr

u
e 

th
at

 a
 n

ew
 d

if
fi

cu
lt

y 
ar

is
es

 f
ro

m
 t

hi
s 

li
ce

n
se

, 
th

at
 o

f 
co

ns
ec

ut
iv

e 
5

th
s,

 b
u

t 
al

l 
th

e 
g

re
at

 m
as

te
ra

h
av

e 
p

re
fe

rr
ed

 t
o 

in
cu

r 
th

e 
b

la
m

e 
of

 t
hi

s 
g

en
er

al
ly

 
ce

ns
ur

ab
le

 
p

ro
g

re
ss

io
n

 r
at

h
er

 t
h

an
 t

o
le

ra
te

 c
on

se
cu

ti
ve

 
oc

ta
ve

s.
 

T
h

e 
re

su
lt

in
g

 c
on

se
cu

ti
ve

 5
th

s,
 m

or
eo

ve
r,

 a
re

 u
n

eq
u

al
 

(s
ee

 U
n


eq

u
al

 C
on

se
cu

ti
ve

 F
if

th
s)

, 
an

d
 d

o 
n

o
t 

fo
rm

 t
h

e 
p

ri
n

ci
p

al
 e

ff
ec

t 
of

 t
h

e 
tw

o
 

su
cc

es
si

ve
 c

ho
rd

s 
in

 w
h

ic
h

 t
h

ey
 o

cc
u

r 
(s

ee
 §

 7
3)

. 

. f~
_3

_f
 __
_ 6jP

_l
-~

-=
--

-~
=-

~'~:
 

' I
 

I I
I 

II 
I 

I 
et

c.
 

-1
9

-
d

J 
-O

J 
• -1

9
-

_@
i_f

tt--
; 
~
 -

-~
--

~ 
-: 

4 
6 

3 

A
 m

or
e 

st
ri

k
in

g
 a

n
d

 a
t 

th
e 

sa
m

e 
ti

m
e 

m
or

e 
g

en
er

al
 w

ay
 o

f 
iu

tr
o<

lu
ci

ng
 

th
is

 s
uc

ce
ss

io
n 

is
 t

h
e 

fo
ll

ow
in

g:
 

E
x

. 
23

2.
 

et
c.

 

~ ~ ~ ~ ~ IJ
l ~
 

~
 

00
. 
~
 c ~ ~
 

~
 

tr
j ~
 

~
 

~
 ~ ~
 

~
 

~- !< """ 00 00
 

"""
 

0
1

 
b:

J .....
. 



86
 

G
O

L
D

 :S
E

C
K

'S
 

In
 E

x
. 

23
2 

th
e 

5t
hs

 a
re

 m
o

re
 v

is
ib

le
 t

o
 t

h
e 

ey
e,

 o
n

 p
ap

er
, 

b
u

t 
to

 t
h

e 
ea

r 
th

ey
 d

o 
n

o
t 

ev
en

 h
er

e 
fo

rm
 t

h
e 

p
ri

n
ci

p
al

 e
ff

ec
t i

n
 t

h
e 

su
cc

es
si

on
. 

T
h

at
 w

h
ic

h
 

st
ri

ke
s 

th
e 

ea
r 

m
oR

t 
im

pr
es

si
ve

ly
, 

is
 t

he
 p

le
as

an
t 

su
cc

es
si

on
 o

f 
th

ir
d

s 
fo

rm
ed

 
b

y
 B

as
s 

an
d

 T
rt>

bl
<'

. 

~-
-
-
-
-
-

~~
-~
==
J=
 

-· 
-.-

-·-
E

x
. 

I 
et

c.
 

23
3.

 
) 
-
-
.
-
~
-
=
 
_

._ _
_ 

-
-
-
-
(
9

-
-
(
2

-
--

--
--

-f
2 

r=
--
~
-

--
--

t-
-

-
_

L
_

_
 

i 
. 6

 

T
h

e 
re

tu
rn

 b
y

 th
e'

 R
am

e 
ch

o
rd

s 
is

 l
ik

ew
is

e 
g

en
er

al
ly

 u
se

d
: 

re
tu

rn
. 

E
x

. 
23

4.
 

W
e 

ap
p

en
d

 a
 f

ew
 e

x
am

p
le

s 
ta

k
en

 f
ro

m
 B

A
C

H
 a

n
d

 B
E

E
T

H
O

V
E

N
. 

J.
 S

. 
B

ac
h

: 
S

o
 l

a
n

g
 e

in
 G

ot
t 

im
 H

im
m

el
le

b
t.

 

J.
 S

. B
ac

h
: 

D
a

s 
h

a
t 

E
1·

 a
ll

es
 u

n
s 

g
et

h
a

n
 (

3d
 l

in
e 

o
f 

1
st

 s
ta

n
za

).
 

~
 

• 
I 

(~~
=
=
-
-
-
=
6
3
=
=
~
 
-
-

-r
2

]_
_

, 
~
-
-
-
.
-
-
~
-
-
£
;
-

=r:
J" 

-=
-,a

-=
=

=
' 

-
-
~
,
 

-r
-=

=
t=

-
!!

 
-r

--
--

E
 

L 
I 

I 

23~
: 

J 
1 

I 
I 

I
. 

=
 

_
-
t9

-
-?

-
-
~
 

-
-
-
(
9

-
-
-
-
-
-
-
-
~
-
-

-
~
 -
-
-
-

•-
~-
~-
--
--
--

_=
f 

L
.l

 
"±!

# 
--

·=
=

"-
=+

:=
=t

=+
-_

L_
__

_-
==

 -
-
-
-

-
-
-

::
:=

t=
 _

_
_

_
_

_
_

_
_

_
_

 , et
c.

 

E
x

. 
23

7.
 

H
A

R
M

O
N

Y
. 

B
ee

th
o

v
en

 S
o

n
at

a,
 o

p.
 5

3,
 3

7t
h 

an
d

 4
5t

h 
m

ea
su

re
s.

 

tt
 

-
-
-
•
n

-
_ 
_j

_~
~

·-
--

-=
 

_
_

_
_

_
 r•

--
a
--

-
_

_
 ::

::
:z

::
:;

,>
l-

-+
 
-
(
2
1
-
3
-
-
-
-
-
3
-
-
-
+
t
-
-
-
~


-
-
-
-
+

-
-
+

 
-
r
-
-
-
+
=
=
=
"
"
"
"
-
-
~
-
+
~
-
-
-
-

3 
I 

l 
I 

I 
~
 ~
 J

 
_.,

J 
.,;. 

J 
L,

_ 

~
===

~.J J
 =1
~~
~. I~
 

~
-

_
c
._

 
:..

a 
..

L
-

~
-
(
9
(
2
-
-
~
~
-

-G
-
(
2

-
-
-
-
-
-
-
-
A

-
-
-


G
-
~
-
-
-
~
-
=
:
B
t
9
-
-
-
-
-
~
-
-

~
:
:
r
=
=
=

:t
=
=
 =+

==
=--

-==
---=

==
=-=

t==
--=

= 

E
x

. 
23

8.
 

H
ee

tl
lo

,·e
n

 S
o

n
at

a,
 o

p
. 

10
. 

X
o

. 
1.

 
2d

 m
o

y
em

en
t.

 
·
-
n

.
t
-
-
-
-
-
-
-
-
-
-
-
-

L
(
L

;
-
!
r
-
-
-
-
-
r
~
~
·
-
-

J
~
.
!
.
-
~
 

~
 

r
·
3

=;
!
=
~
~
=

=+
t=

=~
..

i-
-

_
_

_
 

-~
-1
1!
11
--
+l
li
wW
!i
ii
il
 
-
-
+
~
 

._
_

. 
I 

: 
L_

__
__

 
-

-· 
,... 

-

~
--
~-
--
-~

---
-

=~
--
-

-
:
:
:
:
;
-
t
-
-
-
-
-
r
.
-
-

-
-
-

~
 

~
 
~
_
;
,
.
'
-
-

-
~
l
~
-
-

1 
j
J
-
-
-
-
-
-
-
-
-
-
-

==
=-

.==
=. 

-·
B

ee
th

O
\'e

n
 S

o
n

at
a,

 o
p

. 
31

, 
X

o.
 3

. 
2

d
 m

o
y

em
en

t.
 

--
-1

 

-
~
-
=t

==
==

=-
-=

=~
-
±=

==
= 

et
c.

 

lr~che
rzo: 
~t

~ 
-;
1-
~~
~ 

~.~ 
~
 

u
~
 

-
-
-
-
-
-

-
-
~
 

·~
-
-
=
=
=


~
=H

=1
--
-
~
-
~
-

-
-

-
-
F

-
-
1

 
I 

-
-
l-
-

~=
-·

-
=1

~=
 

~·
-

-·-
-·-

87
 

-
In

 a
n

 t
he

se
 e

x
am

p
le

s 
th

e 
5t

hs
 a

re
 i

n
cu

rr
ed

 a
n

d
 

th
e 

R
ub

le
ad

t-
r 

is
 a

ll
ow

ed
 

to
 a

sc
en

d.
 

In
 t

h
e 

fo
ll

ow
in

g 
ex

am
p

le
 t

h
e 

1·
et

u1
·n

 b
y
 t

h
e 

sa
m

e 
ch

or
ds

 i-
> 

il
ln

R
tr

at
ed

: 

E
x

. 
24

0.
 

B
ee

th
o

y
en

 S
o

n
at

a,
 o

p.
 1

4,
 N

o.
 2

.-
S

e
c
o

n
d

 m
o

v
em

en
t.

 
...

---
-..

...
. 

-
. -
-
-
~
-
~l
-
·
1
-
-
-
-
~
~
-

~
 -
L
.
+
-
~
+
-
·
•
-
-
•
-
-
-
-
-


-
~
-

-
I
'J

 -
I!

J
J
 -
!
l
f
-
-
!
l
f
-
-
-

-
--

-=
:-

•-
=t

 
t==

==
= 

fJ .
..

--
--

..
..

..
 

1
-
t
+

-
-
-
-
-
1

-
-
-
-
-
-
-
-
-
-
-
-
-
-
-
-
-
-

-

-
=
1
~
 

~ 
=

l=
=

=
=

L=
--

-=
=

 
~-

---
-·-

-·-
-·-

---


-
-
-
-

-
·
-
-
·
-
-
-
l
-
-
-
l
-
-
-
-
-
-

-"_
 

~.
-

N
O

T
R

.-
It

 
m

ay
 h

er
e 

b
e 

o
b

se
rv

ed
 t

h
a
t 

w
h

il
e 

in
>

't
ru

m
en

ta
l 

w
ri

ti
n

g
 i

s 
g

en
er

al
ly

 r
e

g
ar

d
ed

 a
,:; 

re
p

re
se

n
ti

n
g

 t
h

e 
fr

ee
 s

ty
le

, 
it

 is
 n

eY
er

th
el

es
s 

su
u

je
ct

 to
 t

h
e 

Ja
w

s 
o

f 
st

ri
ct

 4
 p

a
rt

 
u•

ri
ti

ng
 t

h
e 

m
o

m
en

t 
th

is
 s

ty
le

 i
s 

aR
su

m
ed

, 
w

er
e 

it
 o

n
ly

 i
n

 a
 
R
e
r
i
e
~
 

o
f 

a 
fe

w
 c

h
o

rd
s

. 
O

n 
th

e 
o

th
er

 h
an

d
 in

 v
o

ca
l 

w
ri

ti
n

g
 (

re
p

re
se

n
ti

n
g

 t
h

e 
st

ri
ct

 4
 p

a
rt

 s
ty

le
),

 t
h

e 
co

m
p

o
se

r 
m

ay
 

a
t 

an
y

 t
im

e 
as

sn
 m

e 
th

e 
fr

ee
 s

ty
le

 a
n

d
 i

ts
 a

tt
en

d
an

t g
re

at
er

 li
ce

n
se

 w
h

en
 i

n
tr

o
d

u
ci

n
g

 :f
iv

e,
 

0
1

 
h

.:
) 

h
.:

) 

~
 ~ ~ 00 ~
 

~
 

00
 

~
 

c ~
 

~
 

~
 

t!
j ~ ~ ~ ~
 

0 ~
 

~
 

,_,.
 

00
 

00
 

~
 



88
 

G
O

L
D

B
E

C
K

'S
 

si
x

 o
e 

m
o

re
 v

oi
ce

s.
 

F
in

al
ly

, 
an

y
 s

ty
le

, 
ev

en
 t

h
e 

fr
ee

st
, 

m
u

st
, 

as
 a

 w
h

o
le

, 
re

m
ai

n
 s

u
b

je
ct

 
to

 t
h

e 
g

en
er

al
 a

n
d

 s
p

ec
ia

l 
la

w
s.

 

E
x

. 
24

1.
 F

u
rt

h
e

r 
E

x
a

m
p

le
s

 o
f 

th
e

 C
h

o
rd

s
 o

f 
th

e
 3

·4
 

a
n

d
 T

o
n

ic
. 

su
b

le
ad

er
 

as
ce

n
d

s.
 

V
oi

ce
s.

 
I 
~
-
~
 

__
 

-~
 ~
 _

J_ 
g
l
~
 --6#-

: 
. --

---
-o

---
o-

• 
-
-
-
-

--
--

--
--

-
-
-
-
-

1 

~_
e 

=1
#=

 
E

 
(
=

 
E

 
=~

=-
a 

-1
 

I 
4 

6 
6 

4 
3 

3 

T
h

e 
c 

(q
u

ar
te

r 
n

o
te

) 
in

 t
h

e 
T

en
o

r 
p

ar
t 

of
 E

x
. 

24
1 

w
ou

ld
 n

o
t 

ha
ve

 b
ee

n
 a

c-
ce

pt
ab

le
, 

th
e 

co
ve

re
d 

oc
ta

ve
s 

b
et

w
ee

n
 S

o
p

ra
n

o
 a

n
d

 T
en

o
r 

b
ei

n
g

 t
oo

 p
er


ce

pt
ih

le
. 

A
n

 e
x

am
p

le
 i

s 
ap

p
en

d
ed

, 
in

 w
h

ic
h

 t
h

e 
3d

 o
f 

th
e 

ch
o

rd
 o

f 
th

e 
6

th
 

of
 t

h
e 

T
o

n
ic

 i
s 

ac
ce

p
ta

b
ly

 d
ou

bl
ed

. 
T

o
 g

iv
e 

th
is

 w
e 

h
ad

 t
o 

an
ti

ci
p

at
e 

th
e 

3d
 i

n
v

er
sl

o
u

 o
f 

th
e 

ch
o

rd
 o

f 
th

e 
D

o
m

iu
an

t 
7t

h.
 

'=
:
.
;
)
~
-
~
-
=
~
 

==
---=

=--
-= 

==
-

~=
 =
~ 

-o 
--

j 

I -
~
-
~
=
f
l
J
-
i
 ~
19

--
--

-=
=-

~-
~4~:

 <
 

f 
I 

I 

~ 
J
-L

 _
J_

L
 _

J 
-~

~ _
a

_
 

-
--
-
-
f
9

-
_p

2_
r'2

=
 -
p
2
-
~
-
-

--
--

P
2

--
+

--
-
-
1

-
-
r
=

=
 -
1

-
-

_
Q

_
 

-
-
-
+

-
-
-
-
-
-
+

-
-_

_
 L_

 
_

L
_

_
 
-
-

· 
I 

4 
6 

2
· 

6 
4 

.... 

3 
. 

4 

H
er

e 
th

e 
sn

b
lc

ad
er

 
(f

) 
de

sc
en

ds
 a

cc
o

rd
in

g
 t

o 
it

s 
n

at
u

ra
l 

in
cl

in
at

io
n

, 
y

et
 

no
 c

on
se

cu
ti

ve
 o

ct
av

es
 r

es
u

lt
. 

T
h

ir
d

 I
n

v
e

rs
io

n
-t

h
e

 C
h

o
rd

 o
f 

th
e

 S
e

c
o

n
d

. 

(~
-=1

-:
=~e

:=:·:
-~~:

:=aa
.__:

=-~~
--~-

~--~
-~ 

. 

-
e
-
~
 

-
e
-
-
e
 

-
f
9

-
-
e
-

-
e
 
-
-
e
-
-
e
-

-
-
-
6

#
-

~i
~:

 
1 

---
=~
=-

~
-~
19

-
--

o
-

-e
-

-
-
-
-
-
-
-
-
-
-

-
-
-

P
i
a
n
o
.
)
~
-
-
-
-
-
-

_
_

 
· 

-
-
-
-
-
-
-
-

1 
:-

-
e

-l
-
-

e
-

-
-
t
9

 
-
-

e 
-
-

-
e
-

_
a

-

'-
-=

---
:!-=

~~
 

2 
=c

:--
2

-
-
6

-
=

2
-
-
ll
-
-
-

-
6

 
T

h
ir

d
 e

 
d

o
u

b
le

d
. 

. 
* 

A
Y

oi
di

ng
 t

h
e 

do
ul

Jl
in

g 
o

f 
th

e 
3d

 l
Jy

 t
l~

e 
m

el
o

d
io

u
s 

an
d

 v
er

y
 s

er
v

ic
ea

b
le

 m
o

v
e 

to
g

 
m

 t
h

e 
tr

eb
le

. 

H
A
R
~
f
O
N
Y
.
 

89
 

§ 
10

8.
 

T
h

e 
ch

o
rd

 o
f 

th
e 

se
co

nd
 (

2)
 i

s 
a 

v
er

y
 u

se
fu

l 
an

d
 b

ea
u

ti
fu

l 
ch

o
rd

; 
. 

it
 h

as
 a

n
 o

ri
g

in
al

it
y

 o
f 

it
s 

o
w

n
, 

an
d

, 
w

e 
m

ig
h

t 
al

m
o

st
 s

ay
, 

a 
d

is
ti

n
g

u
is

h
ed

 
in

d
iv

id
u

al
it

y
. 

It
 c

o
n

tr
ib

u
te

s 
la

rg
el

y
 t

o 
m

ak
e 

th
e 

ba
ss

 f
lo

w
in

g,
 i

.e
.,

 i
m

p
ar

t
in

g 
to

 i
t 

co
n

ju
n

ct
 m

o
v

em
en

t.
 

O
th

e
r 

E
x

a
m

p
le

s
 o

f 
th

e
 C

h
o

rd
 o

f 
th

e
 S

e
c

o
n

d
. 

§ 
10

9.
 

A
t 

:N
o.

 5
 o

f 
E

x
. 

24
4:

 t
h

e 
3

d
 

(a
) 

is
 d

o
u

b
le

d
 a

cc
ep

ta
bl

y,
 a

n
d

 t
h

e 
le

ad
in

g
 t

o
n

e 
(e

) 
is

 a
ll

ow
ed

 t
o 

de
sc

en
d 

to
 a

yo
id

 a
 r

ep
et

it
io

n
 o

f 
th

e 
d

o
u

b
li

n
g

 
of

 t
h

e 
3d

. 

~1
 

2 
I 

-
t
r
_
~
 

_
_

_
 

_ 
_

_
 0 

I 
o

r 
so

m
et

im
es

: 

==
=~

--
o=

= =
=
~
 -
--
==
-e
-=
~~
--
Ja
+

--
r-

--
=

p
2

-=
 -
e
-

-
e
-
r
.
;
 _
_

 -=
=

=
 L~J

 ==
=I

 
1 

1 
-
-
~
~
-
-
f
-

-e
-.

.=
=

--
=

=
 

I 
I 

I 
_

_
 ..t?

_ 
o 1

9
-

_a
_

 
0 

I 
;I

I-
1

2
-
=

+
=

=
 _

Q
_

 -
~
-
-
-
~
~
 

_Q
_

 

~t=
---

-==
=2 -

~ 
6 
=

 . :=
 -

~1
 ~

--
=-

' 
-

_
a
 _ 

_
o

 _
_

 ~
~
-
a
-

ra
l
-

~
-

_
Q

.
_

_
_

 
d 

d
-
-
-
-
-

==
 

_
_

_
Q

_
_

 
-e

--
--z

.z
= 

z::
;; +

==
e-
-
a
=
=
t
~
=
 

~~-
::

4:
:5

--
1-

-=-
--
-

P
ia

no
. 

J 
...

 
-
-

-
-6

il-

~ ~-
~--

,
 

.~~ ~~
J : 

~-~
 

In
 t

h
e 

fo
ll

ow
in

g 
ex

am
p

le
 t

h
e 

ch
o

rd
 o

f 
th

e 
se

co
nd

 i
s 

b
ro

u
g

h
t 

in
 b

y
 i

ts
 

k
in

d
re

d
 i

n
v

er
si

on
, 

th
e 

ch
o

rd
 o

f 
th

e 
3-

4.
 

-
J 

~
 
-1

=
-a

 
-p

2
-=

 -
e
-
~
=
=

1=
-a
.-
=
 

E
x

. 
I 

I 
\ 

24
5.

 
_J

 
_J

 
_J

 
~ 

-1
9

-

~
-
-
-
-
-
-

-
(
2
.
-
-· 
e
-

-
=

=
f9

=
=

 
F

-=
=

r=
 -=

==
= 

-
~
-
-
~
4
-
-
-
-
-
-

;
_

_
_

_
_

_
 

3
-
-
-
2

-
-
-
6

-
-

E
x

a
m

p
le

s
 c

o
m

b
in

in
g

 a
ll

 t
h

e
 p

re
v

io
u

s
 C

h
o

rd
s

. 
§ 

11
0.

 
W

e 
h

av
e 

n
o

w
 a

rr
iv

ed
 a

t 
a 

p
o

in
t 

·w
he

re
 v

er
y

 p
re

tt
y

 a
rt

is
ti

c 
w

o
rk

 
ca

n
 b

e 
do

ne
, 

th
e 

m
an

y
fo

ld
 i

nv
er

si
on

s 
a
t 

o
u

r 
co

m
m

an
d

 p
er

m
it

ti
n

g
 a

 f
lo

w
in

g
an

d
 b

ea
u

ti
fu

l 
B

as
s.

 
W

e 
de

si
re

 a
t 

p
re

se
n

t 
to

 i
n

it
ia

te
 t

h
e 

re
ad

er
 i

n
to

 a
n

 e
le


g

an
t 
~a

nd
 f

in
is

he
d 

st
y

le
 b

y
 m

ea
n

s 
of

 t
w

o
 s

im
p

le
 c

ho
rd

s,
 o

r 
at

 l
ea

st
 t

h
re

e,
 i

f 

~ ~ t!!J
 

rt
 00
 a 00
 

~
 

c ~ ~
 

t!!J
 ~ t!!J
 ~ ~
 8 ~
 

"""
' 

00
 

00
 

~
 

O
l 

('.
:;

) 

~
 



90
 

G
O

L
D

B
E

C
K

'S
 

w
e 

re
ga

rd
 t

h
e 

ch
o

rd
 o

f 
th

e 
D

o
m

in
an

t 
an

d
 D

o
m

in
an

t 
7

th
 a

s 
di

ff
er

eD
.t 

ch
or

ds
. 

In
 t

h
is

 m
an

n
er

 w
e 

m
ay

 h
o

p
e 

to
 a

cc
o

m
p

li
sh

 s
o 

im
p

o
rt

an
t a

n
 o

b
je

ct
. 

If
 w

e 
su

cc
ee

d 
in

 i
m

p
re

ss
in

g
 t

h
e 

st
ud

en
t 

la
st

in
g

ly
 w

it
h

 t
h

e 
u

n
iv

er
sa

l 
sy

st
em

 o
f 

us
in

g
 a

n
d

 m
an

ag
in

g
 t

h
e 

fa
vo

ra
bl

e 
p

o
si

ti
o

ns
 a

n
d

 c
o

m
b

in
at

io
n

s 
of

 c
ho

rd
s,

 
th

e 
in

it
ia

l 
st

ep
, 

"·
lJ

.ic
h 

th
e 

fo
ll

ow
in

g 
ex

er
ci

se
s 

"\V
ill

 c
on

cl
ud

e,
 w

il
l 

h
av

e 
b

ee
n

 
w

el
l 

an
d

 s
ec

u
re

ly
 t

ak
en

. 
B

as
se

s 
w

il
l 

be
 f

u
rn

is
h

ed
 f

or
 p

ra
ct

ic
e 

of
 s

im
il

ar
 

ch
o

rd
 s

er
ie

s.
 

R
e

p
e

ti
ti

o
n

 o
f 

th
e

 s
a

m
e

 C
h

o
rd

s
. 

§ 
11

1.
 

In
 w

ri
ti

n
g

 
m

o
re

 
ex

te
n

d
ed

 e
x

am
p

le
s,

 w
e 

h
av

e 
tw

o
 i

m
p

o
rt

an
t 

re
so

ur
ce

s 
at

 o
u

r 
co

m
m

an
d

: 
1s

t,
 t

h
e 

re
p

et
it

io
n

 o
f 

th
e 

sa
m

e 
ch

o
rd

s;
 

2d
, 

to
 

w
ri

te
 a

 n
ew

 c
h

o
rd

 a
t 

ea
ch

 s
te

p
. 

It
 i

s 
ev

id
en

t 
th

at
 r

ep
et

it
io

ns
 m

u
st

 o
cc

as
io

na
ll

y 
b

e 
in

tr
o

d
u

ce
d

, 
w

h
en

 w
e 

ha
ve

 b
u

t 
tw

o 
o

r 
th

re
e 

ch
o

rd
s 

to
 d

ea
l 

w
it

h
; 

to
 a

vo
id

 m
o

n
o

to
n

y
 i

n
 s

u
ch

 c
as

es
, 

e i
th

er
 B

as
s 

o
r 

T
re

b
le

, 
o

r 
b

o
th

 t
o

g
et

h
er

, 
m

u
st

 m
ov

e.
 

T
h

e 
m

id
d

le
 p

ar
ts

 m
ay

 
li

k
ew

is
e 

m
ov

e
. 

1.
 T

h
e 

la
st

 c
h

o
rd

 o
f E

x
. 2

-±
6 

is
 p

re
ce

d
ed

 b
y

 t
h

e 
ch

o
rd

 o
f 

th
e 

D
o

m
in

an
t 7

th
 

in
 i

ts
 f

u
n

d
am

en
ta

l 
p

o
si

ti
on

, 
to

 g
iv

e 
st

re
n

g
th

 t
o

 t
h

e 
cl

os
e.

 2
. 

T
h

is
 l

as
t 

ch
o

rd
 

of
 t

h
e 

D
o

m
in

an
t 

7
th

 i
s 

in
co

m
p

le
te

, 
b

u
t 

th
e 

p
re

ce
d

in
g

 c
h

o
rd

 o
f 

th
e 

3-
4 

in
ve

st
s 

it
 w

it
h

 c
om

pl
et

en
es

s,
 t

ak
in

g
 t

h
e 

tw
o

 c
ho

rd
s 

as
 a

 t
o

ta
l.

 

E
x

 . 
. 

24
7.

 

P
ia

no
. 

-6
;-

H
A

R
M

O
N

Y
. 

R
e

p
e

ti
ti

o
n

 o
f 

th
e

 s
a

m
e

 C
h

o
rd

, 
b

u
t 

v
a

ri
e

d
 b

y 
In

v
e

rs
io

n
s

. 
1s

t 
P

ar
t.

 
2d

 P
ar

t.
 

91
 

-
I 

j 
I 

I 
J 

I 
I 

I 

'

-
c
j-

-
-

-
-
-
i
-

6
1-
~

-
-

--
1-
-
-

-
-
=

:
j-

--
-1

--
;>

?-
c
:;

i-
-

-t
-.


-
-
-

-
-
-
-
-
j
-
-
-
-
-
c
:
;
J
-

-
6

1
-
-
-

6
)-

c
:;

i-
-

-
-
-

1!
9-

~-
-

1 

. 
-!

?-
=~

 -
f-=

rc 
~-

-~
 

-
6

1
=

 =t:
 ~
 ~
-
=
 iT-6

1 
r= ~

-,
 

E
x
. 
\It)

 
I 

I 
. 

I 
~-

1 
1 

1 
1 

24
8.

 
) 

I 
I 

I 
I 

V
oi

ce
s.

 
·=}

-j
 

0
-
j_

 
_J_

 J 
~
 cJ

 _
 o

 
J 

J 
;

-_:-~
c)_ -

-~~
-. 

~
-
P
-
2
-

-
6

1
-
-
-
-
-
{
2

-
-
-
~
-

f/
= -

P-2
-
-

-
f
.
-
-

-
-

~
-

P-2
-1

--
--
-
f
-
-

6
1

-
-
-
:
t
=
:
~
 :t:

::-
P-

2-
_

L
_

_
 

_
a

_
 

-r
--

-'6
--

'4
-,

--
r-

--
6 

-
-

--
z
:-

6 
-r

--
-6

-,
 -
-
7

-
-
-
-

3 
6 

4 
5 

§ 
11

2
. 

E
x
P

L
A

N
A

T
IO

N
S

.-
1

. 
'l

~h
e 

1s
t 

P
a
rt

 c
u

d
s 

"\
Y

ith
 t

h
e 

au
th

en
ti

c 
im

p
er


fe

ct
, 

th
e 

2l
l 

w
it

h
 t

h
e 

au
th

en
ti

c 
p

er
fe

ct
 C

ad
en

ce
 o

r 
cl

os
e.

 
2.

 
O

h:
-:e

rv
e 

th
e 

m
o

y
cm

en
ts

 o
f 

ea
ch

 s
in

g
le

 p
ar

t.
 

In
 t

h
e 

re
r,

et
it

io
n 

of
 c
h
o
n
1
~
 d

is
ju

n
ct

 w
ov

e
m

en
t 

b
ec

o
m

es
 a

 n
ec

es
si

ty
 t

o 
ay

oi
d 

m
o

n
o

to
n

y
. 

3.
 N

ea
r 

tl
lc

 d
o

se
 o

f 
th

e 
2d

 
P

a
rt

 t
h

e 
ch

o
rd

 o
f 

th
e 

4-
G

 i
s 

in
tr

o
d

u
ce

d
, 

p
re

p
ar

ed
 b

y
 t

he
 c

h
o

rd
 o

f 
Lh

c 
T

o
n

ic
, 

in
 i

ts
 o

ri
g

in
al

 p
o

si
ti

on
, 

re
st

in
g 

u
p

o
n

 a
 3

d
. 

E
x

. 
24

9
. 

P
ia

no
. 

2 
4 

8 
9 

10
 

11
 

1
~
 

13
 

14
 

E
X

P
L

A
N

A
T

IO
N

S
.
-
I.

 I
n

 t
h

e 
2d

 c
h

o
rd

 t
h

e 
th

ir
d

 (
e

) 
is

 d
ou

bl
ed

, b
u

t 
n

o
 c

on


se
cu

ti
ve

 o
ct

av
es

 r
es

u
lt

, 
ea

eh
 e

 m
o

v
in

g
 i

n
 a

 d
if

fe
re

n
t 

di
re

ct
io

n.
 

2.
 H

ad
 w

e 
d

o
u

b
le

d
 t

h
e 

th
ir

d
 i

n
 t

h
e 

6
th

 c
h

o
rd

, 
p

ar
al

le
l 

oc
ta

ve
s 

w
o

n
ld

 h
aY

e 
en

su
ed

 b
e

hY
ee

n 
T

en
o

r 
an

d
 B

as
s 

fr
o

m
 t

h
e 

5
th

 t
o 

th
e 

G
th

 c
h

o
rd

. 
"'V

e 
th

er
ef

o
re

 r
ef

ra
in

ed
 

fr
o

m
 d

o
in

g
 s

o.
 

N
o

 1
2 

is
 a

, 
ch

o
rd

 o
f 

th
e 

4-
G

, 
p

re
p

ar
ed

 b
y
 t

h
e 

ch
o

rd
 o

f 
th

e 
6t

h,
 w

h
ic

h
 r

es
ts

 u
p

o
n

 a
 t

h
ir

d
. 

T
h

e
 S

u
b

le
a

d
e

r 
m

a
y

 a
s

c
e

n
d

 i
n

 t
h

e
 s

a
m

e
 C

h
o

rd
. 

§ 
11

3
. 

In
 t

h
e 

fo
ll

ow
in

g-
ex

am
p

le
 t

h
e 

su
bl

ea
d

er
 m

ay
 a

sc
en

d,
 b

ec
au

se
 t

h
e 

sa
m

e 
ch

o
rd

 c
o

n
ti

n
u

es
 a

n
d

 r
es

ol
u

ti
o

n
 i

s 
ef

fe
ct

ed
 w

h
en

 t
h

e 
ch

o
rd

 o
f 

th
e 

T
o

n
ic

 
co

m
es

 i
n

. 

lO
t 

l-.
:1

 
~
 8 z ~
 

tr'
j ~ 00
 a 00
 

~
 c ~ ~
 

tr'
j ;$ tr'
j ~ ~
 
~
 

t:"
t ~
 

.....
 

00
 

00
 
~
 



KUNKEL'S MUSICAL REVIEW, JULY, 1881. 525 

-T:::S:::E-

PIANO COMPANY, 
CESTABLISHED IN ~849 ) 

0 
0 
0 

r 

tO 
(\] 'tJ 

0 

z UJ 

'tJ 
<( s::: 

«< 
I G) 

r 'tJ 
«< 

l1J 
:E 

(t 
0 
2 

-MANUFACTURERS OF-

_ __ :SQUARE~ UPRIGHT .AND COTTAGE 

~ ~=wr /~\ =....."-.:::rr ~ ~~ 
J~~~J!:~ ~·~t 

"'1'1 
0 
-,: 

UJ 
~ 
< 
(D 

::s 
-< 
(D 

I» 
-,: 

'!' 

Warerooms-595 Washington Street, BOSTON, MASS. 
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CABINET ORGANS, 
WINNERS OF THE 

~OKLY GOLD -BDAL~-
Awarded to American Musical Instruments at PARIS EXPOSITION, 1878; the highest 

distinction in the power of the Judges to confer. 

PARIS, 1878, Two Highest Med.a.ls. SWEDEN, 1878. P:S:ILADA, 1876. SANTIAGO, ~875. VIENNA, 1873. PAEtiS, l86'T. 

AT EVERY WORLD'S EXPOSITION FOR 12 YEARS THEY HAVE BEEN 
AWARDED THE HIGHEST HONORS 

At the PARIS EXPOSITION. 1878, they are awarded the GOLD MEDAL, the highest recompense at the 
disposal of the jury; also the highest CO-LABORER'S MEDAL for excellent workmanship. They have also 
received the GRAND GOLD MEDAL OF SWEDEN AND NORWAY, 1878. No other American Organs 
ever attained highest award at any World's Exposition. Sold for cash,· or payments by installments. 
Latest CATALOGUES, with newest styles, prices, etc., free. 

MASON & HAMLil\J ORGAN CO. 
EOSTONj NEW YORE: OR CHICAOO. 
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~ Grand, Square 

Factory: 34th S~reet, bet. lOth and 11th Avenues. 

·WAREROOMS: No. 11 East Fourteenth Street, 

and Upright. ~ 

NEW YORK. 

c. Kurtzmann, Man~er of Piano I Fartea, 
ea&aa. Sct'VI\Bll. &aa w ••e·a1ra, 

106, 108 & 110 Broadway, BUFFALO, N. Y. 

CORRESPONDENCE SOLICITED. 



KUNKEL'S MUSICAL REVIEW, JULY, 1881. 527 

{ /""\ We Offer Special Inducements to Parties Wishing { /""\ 
(/) - ../ to Purchase. ~ ..../. 

(/) !f o/.f;,fJ Q Every Instrument Fully Warranted. . "y 
1 

0
..f

0 ~READ & THOMPSON 0:~o/;~o/· 
~ . ~ ¥o· 
~ General Agents for the Orguinette. y( 'Y / (Y' ~ 

1) WRITE US BEFORE PURCHASING AND SAVE 0 ~ 
-~ · MONEY 

Excellent in Tone. Perfect in Execution. 
Plays all the Latest Music. 

T:S:E 

Kech,nical Drguineth ~ompany, 
Sole Manf'rs and Patentees, 

831 BRO.AD'WAY,. 

NEW YORK, 

And by their authorized agents through
out the country. · 

READ · & THOMPSON, General Agents for the 0RGUINETTE, 915 Olive Street. 

Celluloid Piano Key Company (Limited), 
P. 0. Box 420.] No. 216 CENTRE STREET. [NEW YORK. 

Never Turns Yellow, Discolors, 
Shrinks or Warps. 

Fourth Year. No Complaints. 

ltirOver Two Hundred Thousand Sets of Celluloid Keys now in use.~ . 

A. SUMNER, 

~PIANO~ .J ORGIN:~.~ 
SOLE AGENT FOR 

,The Weber. The Hazelton Bros. 
The J. P. HALE. The C. KURTZMANN Pianos. and STANDARD and PACKARD ORGANS. 

708 & 7 1 0 Locust Street, St. Louis, Mo. 
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RE-::>FEN""ING OF 

PETERS' MUSIC STORE, 
307 NORTH Fl]j-.,'l'H STRl<JET, ST. LOUIS, MO. 

We Have Opened 
-AT-

307 N. Fifth St., St. Louis, 
After several months' preparation, and 
are now prepared to fill orders for 
.anything in the 

MUSIC LINE 
AT, THE 

Lowest Eastern Prices. 
Particular attention paid to filling 

-orders for Teachers, Convents, Semi
naries, Etc. And where selections are 
left to us, we will guarantee satisfac
tion. 

(EST.ABLIS::H:ED 1.829.) 
·we have unusual facilities for sup

plying the BEST Goods at the LOWEST 

Iarket Price. UEMEMBER; we keep 
only the best class 

MUSICAL INSTRUMENTS, 
And will supply you with a 

PIANO, 
ORCAN, 

CUITAR, 
FLUTE, 

VIOLIN, 
or any other l\Iusical Instrument of 
FIHST QUALITY, cheaper than you can 
get the same grade of Instruments 
elsewhere. 

Acting as Wholesale Agents for such houses as OLIVER DITSON & CO., of Boston; SCHIRMER, of New 
York; NOVELLO, of London, and PETERS, of Leipsig, we are prepared to furnish Music and Books at the Lowest 
Price of these houses. We make a Specialty of the CHASE PIANO (the Cheapest FIRST-CLASS Instrument in the 
Market). DITSON and NOVELLO'S Cheap Choruses, Church .Music, Operas, Etc.; PETERS' Leipsig Edition of 
Cheap Classics, Bay State Organs ($65 to $200); Genuine Martin Guitars, Etc. 

J. L ·. PETERS, 
307 N. Fifth St., St. Louis, Mo, 

Western Agency for DITSON'S, SCHIRMER'S, NOVELLO'S, and PETERS' Editions. 
/J(jJ'" Parties writing will please say where they saw this ad\·ertisement. 

co. 
~an. -u.fact-u.rers of 

SQUARE, SQUARE GRANO. AND IMPERIAL UPRIGHT GRAND 

lL lt):E:k~NJOS~ 
Every Instrument Fully Warranted. RICHMOND, INDIANA. 
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BOOB& 
FUELIS:H:ED BY 

OLIVER DITSON & CO., 
BOSTON, MASS. 

THE ..A .. NTHEM HARP. 
By DR. W. 0. PERKINS. Price $1.25. (Just out.) 

A new book intended as a successor ·for "Perkins' Anthem 
In Press, an Excellent Choir Book, and a Book," published some years since, and which was a decided 

. . success. The new book contains music perfectly within the-
First-Class Low• Prtced Book for S1ng1ng reach of common choirs, and is destined to have a great sale. 

Schools, Both by L. 0. Emerson. 

LIGHT and LIFE! 
Now look out for a rousing good new 

SUNDAY SCHOOL SONG BOOK 
with the above title. The compiler, Mr. R. 1\f. Mcintosh, is 
well-known to hundreds of thousands,as one of the most suc
cessful providers of sweet melodies ana bright hymns for the 
great Sunday School public. Our best writers and composers 
have contributed.. 'L'he book has a beautiful title, is well 
printed, and is every way desirable. Send for specimen pages 
(free), or specimen copy, which is mailed for the retail price, 
35 cents. 

THE BEACON LIGH'l-, t 
SUNDAY SCHOOL SONG BOOK, 

by J. H. TENNEY fmd E. A. HOFFMAN. Specimen copies 
mailed for 30 cents. Liberal reduction for quantities. Ditson 
& Co. respectfully call attention to the marked improvement 
which is apparent in their newer publications for Sunday 
Schools. 'l'he best talent in the country has been employed in 
compiling them, and they have been received with marked 
favor. THE BEACON LIGHT is the work of two of the best 
hymn and tune composers in the country, is a carefully •· win
nowed'' book, only the best 100 · out of 500 manuscripts 
having been retained. We have not many Sunday School 
hymns better than 

"Love of the Savior, tender and prec:ous, 
Deeper and broader than ocean or sea, 

Stronl?er than death, so pure and so gracious, 
Oh, m thy fullness flow sweetly to me." 

or 
"He who conquer11, wins a crown 

When he lays his armor down, 
For we bear the cross no more, 
When we reach the golden shore." 

Attention is also directed to WHITE ROBES (30 cts.) bv Ab
bey and Munger; and to GO()D NEWS (35 cts.) by R. M. Mcin
tosh. These excellent books are still in demand. Their 
authors have also new books in progress, which will soon be 
announced. 

OPERAS! 
$2 00---------A IDA--- $2 00 
2 00--------·CARMEN-- 2 00 
3 00 M IGN 0 N------- 3 00 
50---------0 LIVE '1.' T E------- 50 

100 SORCERER 100 
1 00------T II E M A S C 0 T--- ---- 1 00 
1 00------MUSKETEERS------1 00 
2 00-----B 0 C C A CCI 0------2 00 
2 00-----F A T I Nil T Z A----- 2 00 
2 00-----l'lf E F I S T 0 F E L E----- 2 00 
1 oo----L I T T L E D U K E 1 00 
50----B I L L E E T A Y L 0 R----- 50 

2 00----P R E A U X C L E R C S----- 2 00 
1 50---B ELL S 0 F C 0 R NEVILLE--- 1 50 
1 00----P I n. A T E S 0 F P E N Z AN C E---- 1 00 
1 50---D 0 C TOR OF ALCAN '.rARA--- 150 
2 50---D A M N A T I 0 N 0 F F A U S T--- 2 50 
Published in good style, with text and all complete. Also 

almost any other. Operas you can think of; very complete 
editions, with I .. ibrettos. 

DITSON & CO. also call attention to their three books for· 
SINGING CLASSES; recently published, already very popular .. 
and worthy of universal adoption. 

JOSEPH'S BONDAGE Sacred Cantata. ($1.) 
' • By J. 1\L CHADWICK. 

Really a very brilliant affair, if given with appropriate dresses 
and scenery; and these are easily arranged. Good music. 

Listemann's Method of Violin Playing. 
($3.00) By B. LISTEl\IANN, pupil of David, Joachim, ·and' 
Vieuxtemps. The teacher who can say "David played so and 
so," or" Joachim thought thus in this mattert has a .gr~a:t aq
vantage, and as Mr. L. himself is a distingUished Vwhmst, It 
will be seen that this book has great claims as one of the best .. 

For Amateur Orchestras. 
QUINTETTE ORCHESTRA. 2 Violins, Cornet, Clari<:met and . 

. Bass. 5 books each $1.25. Complete $5.00. . · 
WINNER'S BAND OF f~ouR. ($1.00.) Music for Violin or 

Flute, Cornet or Clarionet, 2d Violin and Violon-
cello. Capital easy collection. 

SONG ECHO (75 cents.) By H. S. PERKINS. A 
• collection of School Songs in great. 

number and variety, there being nearly 300 pages and about 
200 songs, which are of the proper kind for High Grammar, or 
for High School, Seminary or Academy scholars. The book 
has sold very largely. 

CARMINA COLLEGENSIA. 
PRICE $3-BY H. R. W Al'.rE. 

Although we all try to make "jolly" songs, it must be con
fessed that the "etudiants" know how to do it best; for after 
cooking and compacting the wit, they have a way of stre~ing
Attic salt upon it which impart, an exquisite 1lavor. Thts IS an 
elegant book, containing nearly all the current college songs,. 
and will make any musical home brighter by its presence. 
Nice gilt edition for $4.00. 

A portion of the same songs are published under the name· 
of "University Songs (i2.50); ancl a still smaller book, well 
compiled, is entitled" Student's Life in Song" ($1.50). 

ORGAN GEI.\'IS. ($2.50.) By F. L .. Davenport. 
OIWAN SELECTIONS. ($1.50.) 
ORGANIST'S PORT.FOLIO. (2 Vols., each $2.50.) By Rimbault. 
ORGANIST'S RELIANCE. (10 Nos., each $1.25; complete $6.) 

zuJJ:L~§e~5~ ~~~V·voLUN'.rARIES AND INTERLUDES. 
($1.50.) . 

CLARI\.E'S SHORT VOLUNTARIES. ($1.50.) By W. II. Clarke .. 
In these six w~ll-made books will be found a very large num

ber of voluntaries, some classical, some new and Ji~ht, but all 
good. Organists will be gla;d. to use the longer ones .mtact, and 
to adopt the shorter compositiOns as themes from whwh to vary •. 

MUSICAL PASTIME, for Violin, by S. Winner ............. $1 5(} 
VIOLIN AMUSEl\H:NTS, for Violin, by S. Winner •.••.... 1 5(} 
l\IUSid OF THE DANCE, for Violin by S. Winner........ 7fJ. 
FLUTE BOUQUET, for Flute, by S. Wmner ........... ·: .. 1 5(} 

Capital ~ollections of music, mostly quite eas)'. Notice that 
most easy music for Violin may also be played on the Flute,. 
and vice versa. · 
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LESSON TO "ANGELIC CHIMES." 

BY CLAUDE MELNOTTE. 

A. Render the mtroduction (the first eight meas
ures) with precision and with some animation. How
ever, take care not to hurry or play it too fast. 

B. Attack with a flexible, yielding wrist the first 
note of each O'roup of notes as indicated by the slurs 
(phrasing). ~ollow this direction also in all cases 
where the hand takes a new position. By this mc:v1s, 
you will be able to draw a beautiful, full tone from 
the instrument. Elegant piano playing and phrasing 
depends entirely upon this simple but important rule. 

0. Be careful to use the pedal precisely as marked 
throughout the piece. Its proper use is · especially 
necessary in the introduction, as the singing of the 
notes representing the melody and the harmonic effect 
(blending of the notes) depend upon it entirely. 
Until your ear and musical feeling have been so 
thoroughly educated as to unconsciously prompt you 
to use the pedal correctly, press down the pedal when 
so marked and lift the foot from it again at the 
·stars($)· 

D. Observe that the first measure in the right 
hand contains too distinct parts, melody and accom
paniment. 'l'he melody represented by theE, which 
is a dotted half note, is three quarters while the rests 
and notes above it (the accompaniment) are also 
three quarters in full. 'l'he notation of the bass is 
explained in the same manner. 

E .. Notice that most of the grace notes in this part 
are. tied to the note following, hence not struck again. 
Stnke the grace notes throughout the piece before 
the bass notes. 'l'hat is, strike the large notes simul
taneously with both hands. As a O'eneral rule, grace 
notes are struck on the beat and ta~e their value from 
the n?te following, b~t in this piece the effect is more 
beautiful when the time of the grace note is taken 
from the preceding beat. Musicians differ as to the 
-correct mode of playing grace notes, whether they 
should be executed on the beat or before it. Dr. 
Hans von Bulow and many other authorities adhere 
to the former. 

F. Sustain these notes and all others similarly 
marked. 

G. An elegant rendering of this tremolo passage 
demands a very flexible, yielding wrist and the hold
ing of the fingers and hand in an almost perpendicu.: 
lar (three-fourth slant) position, so that the key to 
be struck may be touched with all the fingers at the 
same time. When the fingers are thus held they can 
be easily drawn over the key one after another with 
great rapidity and ease. .The ordinary correct posi
tion of the hand used in playjng scales must be . dis
carded in playing t1·emolo passages as it prevents the 
fingers from acting with freedom on one and the same 
key. Tremolo passages are generally considered dif
;ficult of execution, whereas they are in reality very 
easy if only a correct position of the hand and fingers 
is observed. 

PREMIUMS. 

Kunkel's Musical Review. 

~All our subscribers receive, as a premium, the 
full amount of their subscriptions in music of their 

OONSERV ATORY. 
Tuition in music, $15 per quarter, with the ablest teachers. 

This includes collateral advantages amounting to one hundred 
and twenty-five hours of musical instruction in a sin~le quar
ter, which is twice as much as is offered by any musical insti
tution in Europe. Students in the Convervatory have access 
to a library containing over 8,000 volumes on music. English 
branches free. Pupils now received. Send for calendar. 

E. TOURJEE, 
· 1\fusic Hall, Boston. 

MUSICAL HERALD. 
A monthly journal of 32 pages, for teachers, students, and all 

lovers of music. The foremost writers in all departments of 
musical culture, including voice, piano, organ, orchestral in
struments, choral music, both secular and sacred, harmony, 
theory, etc., have been engaged, making it a journal indispen
sable to a good musical education. Pastors, choristers, organ
ists, and choirs will be especially interested in the department 
of Church and Sunday-school music. Terms, $1.50 a year, 
which includes 

$10 Worth of Music 
of the highest character. Address THE MUSICAL HERALD CO., 
Music Hall, Boston, 1\Iass. Send stamp for postage. 

ADVICE TO SINGERS, 
BY A SINCER. 

This little book is worth many times its cost to every teacher 
and student of music. It is designed for a pocket companion, 
to be referred to daily, and as such will prove almost invalua
ble It may be obtained of book and music dealers generally. 
Price, flexible cloth, 75c. Sent by mail. E. TOURJEE, 

:M:usic Hall, Boston. 
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own selection. Thus, a four months' subscription G-::EC>. ~I:J:...G-::EN" 
entitles the subscriber, without further charge, to MANUFACTURER oF ' 
tifty cents· worth of music, a six months' subscription Chnrch 'end Parlor Pr·pe a rg'en.s .. 
to seventy-jive cents' worth, one year's subscription to 114. w. w. , 
one dollar a~d ~fty ?ents' worth. Office and Factory: 639 & 641 Summit Ave., 
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Respectfully dedicated to the Sisters of Loretto. 
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CARILLON ANGELIQUE. 
(ANGELIC CHIMES.) 

An Evening Reverie. J. J. VOELLMECKE. 
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THE CUCKOO AND .. THE CRICKET. 
(DER KUCKUK UND DIE GRILLE.) 

Moderato . · ( Moderately fast. ) 
CUCKOO. 

Cnclwo and the Cricket, Dnet,- 1. 

Secondo. CARL SID US. Op. 7 4. 

CUCKOO. 

Copyright, 1881, by K UN KEL BROS. 
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THE CUCKOO AND THE CRICKET. 
( DER KUCKUK UND DIE GRILLE.) 

Primo. 
il!oderato. 

CARL S I DUS. Op. 74. 

CUCKOO. 

CUCKOO. 
8 __________ _ 

2 -

('11tl.ooan<l the ('ri<:kct, Duet ,-::!. 
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Secondo. 
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Cuckoo and the Cricket, Dnet,- 3. 



Cuckoo and the Cricket, Dnet,- 4. 



§rut. 
~~n Cf+Cc't-z ,&c't"\JCl~'vct 'f9't-Q,U. 

Words by I. D. FOULON. M~sic by Chas. KUNKEL. 
------>1.<->-------

------- --------- ---~~~~~-~~ e-~-- fl-~ ~ ~~~--- · - -~ ~i~ e= ~ • _; 
_::t: • ·--- -1--f--i:l:,_ -r----~ -~--~-~-F-t-r--r-------

-=:::: ::::=-- ~~~--··--------.--. 1J -=:::::: :::::=- - -=::::: :::::=- -=-------------·--------__ __:_~_-_ _:_,:---~.~-=-=--~> /' :::::=- - ·---· -._, ______ *_t: __ * __ ---i--1=---111-------~--- ___ : _· - ~ ~- - ~ - ---~ ~- F ~ -~ ~ ~-·_-!-- -- 7- ~ 
llti:l. $ 

3. Dein gross Ver- tran'n mich nie vcr - lasst, .Mit }Ji - sen - ket - ten halt mich's 
2. vVenn zwei- felt' ich an dei - ner Lieb', Nur dn Gc - dan - ke es ver-
I. Die - sel - be du in Freud' und Lcid, Zum :Lie - ben, Trau - en stets be-
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Thou who, the same through good or ill, Still lov - est on and tr·ust - est 
When fool - ish fear thy love would doubt, A sin - gle thought puts fem· to 

3. My life tc thine, thy . ·trust, I feel, IIath bound with bonds more strong than 
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3. fest, Und nie die Fes 
2. trieb, Denn, wain - lich, ich 
1. rcit, Der Mu - se Blu 

seln 
sag's 
men 

ich 
frank 

ich 

be - ren Von 
uud frei, Auf 
dir streu - Nimm 

ei 
die 
sie, 

- nem 
- ser 
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1. still, Be - fore thy shrine these jlow'1·s I strew: Take them, 0 
2. rout; Fo1· well I know heav'ns m·ch of blue IIolds not one 
3. steel! But ah, the chains I ne'm· shall 1·ue That make us 
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3. llerz, so gut, so tren l Nicht Schon-heit mich gc - fas - selt halt, Denn sie ver-
2. Ercl' kein Herz so tren! Vom Feind bc-droht, kein Freund in Sicht, Del' Glaub' an 
1. Herz - be - wah - ret treu! In dei - ner Lie - be ich mich sonn', An dei - nem 
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1· T(eart so tried and t1·ue ! Love, in thy love, my love is blest, Heart, in thine 
hew·t more t1iecl and true! When foes be - siege and friends be - tray, When faith in 

3. one, 0 Heart so true! 'Tis not thy beau - ty I wou.ld praise, Fo1· that toill 
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(Times Printing House i)lltsic Dpt., !-'t. Louis.) Copyright-Kunkel Brothers: 1881. 
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3. gcht auf die - ser Welt; Nur dei - nem llerz; ich in - nigst 
2. Gott und Mensch ge - bricht, Denk' ich au dieh, ·werd' ich auf's 
1. Her zen flihl' ich Wonu'; Was brauch' ich mehr hie - uied', du 
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heart, my hem·t doth 1·est; What need I m01·e, earth's life - time 
God and rnan give way, I pledge my faith to both a -

3. pa~>s with pass - tng days; But gtad would I earth's life - time 
9 . 
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3. weih 1Die rein - ste Lieb', weil es so treu! Nur dei - uem 
2. Neu LBe - seel't mit Hoff - nung, Lieb- chen treu! Denk' ich au 
1. sei Meiu Le - bens - stern, be wah ret trenl Was branch' ich 
~ / ..-.. V' f 
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tJ 1. th?'ough, Than thee, 0 Heart so tried and t1·ue! What need I 
2. new At thought of thee, so tried and true! I pledge my 
3. through, Praise thee, 0 B.eart so tried and true! But glad would 
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0 -r- ~ I 

f '- I , 

-=~=~>- -~ ~ -~. -~ ~ - c:~- . F~ 
--;- 0 - ·- ~ ~~- 0 • 

3- IIerz ich in - uigst weih, Die rein - ste Lieb', weil es so 
2o dich, werd' ich auf's Neu Be - seel't mit Hoff - nuug, Lieb - chen 
1. · mehr hie - uied', du sei Mein Le - bens - stern, be - wah - ret V 
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mot·e earth's life - time through, Than . thee, 0 Ilelu·t, so tried and 
faith to both a new At thottght of thee, so tried and 

3. I, earth's life - time through, Pmise thee, 0 Heart, so tried and 
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510 KUNKEL'S MUSICAL REVIEW, JULY, lSSl. 

ALBUMS OF MUSIC. , 
Send 25c. and receive a copy of Kunkel Bros.' Album of 

Music, containing twenty-eight piec~ s of Music worth $12.00. 
Send IOc. and receive a copy of the New Album of Diamond 

Music, containing J .:an Paul's celebrated Fantasie, "Las Rose 
of Summer," " Sprite of the Wind," and J. Kunkel's piano 
duet, ''Visitation Convent Bells," worth $3.00. 

$20.00 Worth of Music for '75 Cents! 
Important Announcement. 

The publishers have jus t issued KUNKEL'S PARLOR ALBUJ\1 
No. I, containin&" twenty-two choice selections of vocal and in
s trumental music, which in sheet form would cost $20. The 
more diificult pieces are accompanied with lessons similar to 
those that appear in the REVIEW, making the book invaluable 
alike to teachers and pupils. The regular price of this ALBUl\1 
is $1, but in order to immediately secure for it a good introduc
tion by the sale of the first editiOn, 10,000 copies, they will .fill 
all orders the next two months at 75 cents :ver copy. 'l'he AL· 
~~~ec~t~t::.~sa;3~0~fl~~·: is printed on fine tmted paper, and its 

VOCAL. 
I Love But 'l'ltee (English and German words) ......... . Robyn. 
'l'he Parting (duet; English and Italian words, 

and lesson) ....................................... Tamburello. 
Bliss All Raptures Past Excelling (vocal waltz; 

English, Italian, and German words and les-
son) . . .................................................. . Robyn. 

Leave Me Not Lonely ................................ Tamburello. 
The Wedding Day (English and German words, 

and lesson) ................ . .......................... . Bidez. 
Angels ' Visits ..................•........................ . Melnotte. 
The Stolen Kiss (English and German words) ........ . Epstein. 
Why Are Roses Red? (English, Italian, and Ger-

man words, and lesson) ............................ . Melnotte. 
INSTRUMENTAL. 

Norma (operatic fantasie, with lesson) ..........•.•••.... . Paul. 
11 Trovatore (operatic fantasie, with lesson) .......•..... . Paul. 
·william Tell ( •·•peratic fantasie with lesson) ............. . Paul. 
1\fartha (oper.~tic fanta.~ie). ·,: ..... : ..................... : .. . P~ul. 
Bubblmg Spnng: (capuce "Ith le. ~on) ......•.•.... . Rwe-~mg. 
Gem of Columbia (grand galop, With lesson, .......... . s~ebert. 
Skylark Polka (with lesson) .................••.......... . Dreyer. 
Shower of Hubies (tone :\)Oem, with lesson) ......... . Prosinger. 
Maid~n's Lon.ging (revene, w~th tesson) .............. Goldbeck. 
Love s DevotiOn (romanza, with lesson) ........•...•. Goldbeck. 
The First Rid{i (galop) .....................•..•••.•....... . S~dus. 
Cuckoo and the Cncket (rondo) .......................... . S~dus. 
"\Vaco "\Valtz .............................................. . Sisson. 
The Jolly Blacksmiths (caprice, with lesson) ............. . Paul. 

AGENTS WANTED FOR THE REVIEW. 

Premiums for 1881. 
The lJUblishers desire to increase their subscription lis t for 

the year 1881 10,000 subscribers, and in order to accomplish this 
end they offer the following premiums to any one sending two 
or more subscribers-these premiums are offered in addition 
to the regular premium that every subscriber is entitled t•>: 

Send 5 subscribers and receive a Violin, Flute, Guitar, 
Piano Stool or Piano Cover, worth $3; for 8 subscribers, 
either of these artil:les, worth $5; for 12 subscribers , one worth 
$1:!; for 8 subscribers, a Metronom.e, worth $6; for 12 subscri
bers, a Metl·onome with bell, worth $10; for 2 subscribers, a 
Music Portfolio, worth $1; for 3 subscribers , one worth $1.50; 
for 4 subscribers , one worth $2. 

Music and Music Books. 
For 15 subscribel's , Julia Rive-King's celebrated Piano 

Compositions , 22 numbers, bound, worth $22; for a subscribers, 
either Dictionary of 15,1100 musical terms, worth $1.50, Bee
thoven's 32 Sonatas, complete, worth $1.50, or Weber's com
plete works, worth $1.50; for 2 subscribers , Hayden's 10 
Sonatas, worth $1, Mozart's 18 Sonatas, complete, worth $1, 
or Mendelssohn's 48 Songs Without Words, royal edition, 
worth $1; for 4 subscribers , Goldbeck's Vocal Method, worth 
$2.50, Bausemer and Kunkel's celebrated edition of Czerny's 
Etudes de Velocite, worth $3, or Richter's Manual of Har 
mony, worth $2; for 5 subscribers, Richardson's .Piano Method, 
worth $3.25; Wi.chtl's Young Violinis t, worth $3, Maza's Vio
lin Method, worth $3, or Carcassi's Guitar Method, worth $3; 
for 8 subscribers, Stainer's Royal Musical Dictionary,with 
illustrations, worth $5, or Berlioz's Modern Instrumentation 
and Orchestration, worth $5. 

Kunkel's Musical Review for one year for 2 subscribers, 
containing during that time ,f3 '1 worth of the choicest instru
mental and vocal music, accompanied with lessons. 

Form Showing and Explaining How to Subscribe to 
Kunkel's Musical Review. 

Inclosed find fifty cents, being subscription to your REVIEW 
for four months . Send me the following music as the premium, 
that this subscription entitles me to. (Address.] 

If you wish to subscribe for a longer time, incl'ease the 
amounts yon send accordingly-i.e., for six months, 75c.; fo1 
one year, $1.50. 

American Music in Germany. 

'l'wo years ago J. S. Potter, who was then the 
American Consul in t;tuttgart, presented Prince Carl 
of Prussia with a selection of American music, includ
ing the national airs, some of the negro melodies, and 
several war pieces ·which became famous during the 
Rebellion. These Carl arranged to suit hinu;elf, aud 
had published for military and concert music. 'l'hey 
have since become very popular, and are to be found 
in most of the music stores throughout Germany. At 
the grand military manceuvres and review of a portion 
of the German army before the Emperor, the Crown 
Prince, the King of Wurtemberg, etc., which took 
place about a year ago near Stuttgart, the troops 
marched past the Emperor and his suite to the music 
of these American airs, playeJ by Carl's band: 
''Marching 'l'hrough Georgia," " Tramp, tramp, the 
Boys,'' "Dixie," "Rally Round the Flag, Boys," 
"Bonnie Blue Flag-,,. "Who's that Knockino-?" 
'' Swanee River," "When Johnnie Comes Marclling 
Home,'' and other familiar melodies arranged as a 
pot-pourri. They were played as they never were 
played before except by this famous baud. Every one 
was delighted; it was something new, inspirin~. and 
enlivening. Officers and men were almost w1ld as 
with a new inspiration. Even the Emperor and his 
suite could with difficulty keep quiet in their saddles. 
Finally the Emperor sent an officer to inquire of Uarl 
what music he was playing. Returning from his 
enand, the officer doffed his brass helmet hat and, 
bowing low, said: "He says it is American music, 
your Majesty." "Return and tell him to repeat it," 
said the Emperor.-Musical 01·itic. 

A GRAND "Beethoven Hall" has been inaugurated at Bar
celona with a festive performance directed by M. Massenet, 
who composed a march expressly for the occasion. At the 
Liceo Theatre of the same town Rubin s tein's opera, "Die 
Maccabiier," will be performed in October next. 

HERR NESSLER, the composer of the opera "Der Ratten 
fiinger von Hameln,'' has completed a new operatic work, 
"Der wilde Jager," the subject of which is akin to that of 
"Der FreischUtz." The new work is to be brought out at the 
Leipzig Stadt-Theater during next winter. Herr Nessler is an 
Alsatian by birth. 

'rhis number of KUNKEL'S MUSICAL REVIEW is 
sent you as a specimen. We call your special atten
tion to our terms of subscription on page 530 and 
other paragraphs marked. As you will see, our 
paper, which we consider the best musical paper in -
the country, is practically free of charge. We hope 
soon to enroll you among- our sulJ~&cribers. 

Understanding that you have an extensive acquaint
ance among the musical people of your community, 
we should be please to have you act as agent for us. 
See our Special Premium List page 540. Our agents 
easily make from $15 to $34 a week. 

KUNKEL BROTHERS, Publishe?'S. 

How to Obtain Subscribers. 
Hints how to proceed should you wish to secure one or more 

of the valuable premiums offered above. 
1. Make a list of your friends whom you know to be musiea) 

and who take an interest in music. 
2. Now begin in a systematic manner to visit each. When 

you call, hand her or him, during your visit, a copy of the 
REVIEW, stating you will be pleased to have it perused care
fully. Explain that any one subscribing to it does not have to 
pay a cent, etc., etc., and impress upon them the great merits 
of the musical journal. If they will not subscribe at the time, 
say you will call again in a few days, and that you hope the 
REVIEW will have been enjoyed so much that she or he will 
want to subscribe for it. 

3. In this way call on each of your friends you have on your 
list. 

4. By faithfully following out this plan, you can hardly fail 
to secure a number of subscribers, thereby securmg for your
self one or more valuable premiums, and assis ting our wish to. 
get 10,000 subscribers for 1881. The :publishers furnish with 
pleasure to all parties specimen cornes for this purpose, as 
may be desired, free. 
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TIMES PRINTING HOUSE, 
/ .. ··········· .. ······ .. ················-............ \\ 

f A SPECIAT.TY MADE OF \ 

l SCHOOL CATALOGUES, i 
! PROGRAMMES, ! 
I INVITATIONS, I 
j THEATRICAL PRINTING, ! 

POSTERS, ETC. :i.: 

-ALL IN-

NEW AND NOVEL ! 
DESIGNS.l 
OFFERED AT PRICES THAT l 

~-~-~-~---~-~;~:1.~10~1 
ST. LOUIS 

PIANO MANUFACTURING.COMP'NY, 
OFFICE AND F ACTORYJ 1922 MENARD STIJ 

ST. LOUIS, :MO. 

GEO. MITTAUER & CO.J PRoP's. 
E M:. BOWMAN (Editor Weitzman's Manual of Musical M I. & A. EPSTEIN, Pianists. Address 2012 Olive Street, 

r Theory), Organ, Piano·Forte, and Theory, Jefferson Av· • or Beethoven Conservatory, 16th and Pine Streets. 
enue and Benton Street. . ··---------------------

Rev. T.P. Childs, Troy, Ohio has the only 
known means of Permanent Cure for this 
loathsome disease. A full Statement of his 
method sent free. CURE yourself at HoME. 
No charge for consultation by mail. Address 

REV.T.P. CHILDSTRO'lOHIO. 

"'V"ITT :S:"D'SS .. 
Manufacturer of and Dealer in 

203 SOUTH FIFTH STREET, 
ST. LOUIS, MO. 

SIGNOR F. PAOLO TAMBURELLO, the distinguished Com· 
~ poser and Vocal Teacher, has mig-rated to New York City 
His address IS room No.3, 907 Broadway. 

tTC>~N" so~~C>E:OER., 

PRACTICAL PIANO MOVER, 
Special attention paid to Moving and Unpacking Pianos. 

PRICES REASONABLE. · 

Address: MERKEL & SONS, 214 Sontb Fifth Street. 

JACOB CHR..I~T~ 

N" o. 115 S. F:l:f'th. Street, 

Oppo~itc Southern Hotel, ST. LOUIS, MO. 
Dress Goats and Evening Suits a Specialty. 

MAROHAI~ & SMITH, 

The only House in America th:!esl;us Piano and Organ 
on its own merits, sending direct from factory to purchaser, 
avoiding all commissious, middlemen's profits and dealer's 
eXl)enses. Our Pianos and Organs have been 

TRIUMPHANT THE WORLD OVER. 
FORTY THOUSAND sold. Not one dissatisfied purchaser. 

Guaranteed for Six Years. Sent for trial. 
Purchaser takes no responsibility till .the instrument has 

been tested in his own house and arproverl. 
Magnificent Pianos and beautifu Organs cheaper than any 

other house. ~Circulars, with thousands of commendations, 
sent free. 

MARCHAL & SMITH, 8 West 11th St., NEW YORK. 
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SMITH AND JONES. 

Jones--Why, Smith, you're all out of breath; what docs it 
mean? 

Smith-I've just had to leave the office of the editor of KUN
KEL'S MUSICAL REVIEW rather suddenly. 

Jones-How was that? 
Smith -Well, you know, I called upon the editor, and I says, 

says I: "Mr. Editor, I've a few items for you!" "Take a seat," 
says he, "and let's hear what they are?" "\Vell," says I, "the 
fus t one you might put under the head of answers to con·es
pondents. Here it is: What is the difference between an acci
dent and a misfortune? Answer-If Emily Soldene should fall 
overboard in crossing the Atlantic, it would be an accident; if 
she were fished out it would be a misfortune." 

Jones-Well, what did he say? 
Smith-He looked me straight in the mouth, and says he: 

"Wasn't that dictated by a spirit of rivalry?" and before I 
could answer he says: "Let's hea• the next!" "The nexr," 
says I, "is a kind of a joke; this is it: The difference of opin
ion which exists between ex-Senator Conkling and ex-Judge 
Robertson concerning President Garfield is purely one of 
syllabification and capitals-see?" "No," says he;" I don't 
see!" "Well," says I, "Robertson thinks he is the good Men
tor 1\'Ientor and Conkling thinks he is the good men tormentor!" 

Jones-What did he say to that? 
Smith-No thing, but he looked kind of inquiringly at me and 

waited. "The next one will also do for 'Comical Chords,' " says 
I; "I want five dollars for that; now listen: Why were the 
inhabitants of the globe in the time of Noah treated like the 
inhabitants of the United States to-day? Because they were 
Ol(i)vetted to death!" 

Jones-What did he say then? 
Smith-Well, he said, says he: "Is your name Elson, Elson 

of The Score?" "!i!o," says I, "My nRme is Smith, Obadiah 
Jehosaphat Smith!" "Mr. Smith," says he, "I fear this sort of 
litery work will be too great Audran upon your cerebrum. No 
one Elson earth than the editor of the Score can come into my 
presence with such stuff and live. I'll send you to your Ma's 
cot" (my poor mother has slept in 'l coffin these twenty years), 
and saying this he hauled out a monstrous shooting iron. 

Jones-And then? 
Smith-! didn't wait for the elevator, and that' s why I was 

out of breath just now. Let's go; I 'm afraid the villain is pur
suing me! 

, mith-\Vhat makes you grin all over so? One might think 
you'd drawn a prize in a lottery. 

Jones-So I have; here 's the ticket-see fo1· yourself. 
Smith-Why that's a ticket over the Vandalia line, via Chi

ca/l:o, to Northern summer resorts-you've shown me the wrong 
ticket. 

,fones-~ot at all. This ticket cost me but a few dollars , and 
with it I am sure to draw rest, pleasure, recreHtion, and health. 
I sn't that a prize? 

Smith-Yes, to be sure; but I've been thinldng of going to the 
sprmgs in Virginia. 

Jones-Well, the Vandalia sells tickets for those too-and 
what's more the employes are gentlemanly and obliging . 

.:>'mith- \Vhere' s the office? 
Jones-100 N . Fourth street, St. Louis. 
Smith-By-by; I'm going to invest in that lottery! 

THE late Dr. Macadam used to tell of a tip sy Scotchman 
making his way home upon a bright Sunday morning, when 
the good folk were wending their way to the kirk. A little 
dog pulled a ribbon from the hand of a lady who was leading 
it, and as it ran away from her, she appealed to the fiest 
passer-by, asking him to whistle for her poodle. "Woman! '' 
he retorted, with that solemnity of visage which only a Scotch -
man can assume," Woman, this is no aay for whustlin." 

MISS BHOWNSTONE says that if she has a clog she wants one 
of those great Sarah Bernhardt clogs that dig tho1:1c clear old 
monks out of the sno w in Switzerland.-Ex. 

STILL Chili weather in Peru.-Boston Post. We Bolivia.
Toronto Globe. Andes tlus a joke?-Exchctnge. Uraguay 
humorist not to know a joke when you see one.-To1·onto 
Globe. '!'he HEVIEW does Hayti see this tl1ing go on! 

A YOUNG German was onre in-essing his suit, and in the 
midst of his ardor questioned the object of his choice as to 
her possible ilnancial future. "I have heard," he said, "that. 
your good father owns two large estates in Silesia!" "Yes," 
was the nai've reply," and he owns two more inPommerania.'• 
The suitor hesitated a mom.ent as though to catch his breath,. 
and then, falling on his knees, and looki11g the young lady 
imploringly in the face, cried out: "And can you, my darling,. 
doubt my affection under suclt circumstances?" 

REMEDY. 
FOR 

IHEUIIITE81111 
Neuralgia? Sciatica? lumbago? 

Backache? Soreness of the Chest? Gout, 
Quinsh Sore Throat? Swellings and 

Sprains? Burns and Scalds? 
General Bodily Pains, 

Tooth? Ear and Headache? Frosted Feet 
and Ears? and all other Pains 

and Aches. 
No Preparation on earth equals ST. JACOBS OIL as 

a safe, suve, simple and cheap External Remedy. 
A trial entails but the comparatively trifling outlay 
of 50 Cents, and every one suffering with pain 
can have cheap and positive proof of its claims. 

Directions in Eleven Languages. 

SOLD :QY ALL DRUGGISTS AND DEALERS IN 
MEDICINE. 

.A.. VOGELER & CO., 
Balti1nove, Md., U. S . .if, 

Manufacturers of 

S<Q<UARE 
AND 

UPRIGHT PIANO-FORTES 
WAREROOMS: 666 ·w ASHINGT'ON ST., 

BOSTON, .. MASS. 

Correspondence Solicited and Agents Wanted. 
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'-ARCEST WAREROOMS! 

Haines Bros., 

(:'jscher, 

Story & Camp 

PIANOS 
-A]!fD-

ESTEY ORGANS. 

FINEST STOCK! LOWEST PRICES! 

5-13-

EASIEST TERMS t 

STORY & CAMP, 203 North Fifth Street, ST. LOUIS. 

PIANO-FORTE MANUFACTORY, 

700 Harrison Avenue, from Canton to Brooklyn Street, BOSTON, MAS~ •. 
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Grand,. Square and Upright PianoHFortss 
These Instruments have been before the Public for nearly fifty years, and upon their excellence alone have attained an. un

purchased pre-eminence, which establishes them as unequaled in Tone, Toueh, Workmanship and Durability. Ever"¥ P1!!-no 
fully Warranted f@r five years. Prices greatly reduced. Illustrated Catalogues and Price Lists promptly furnished on apphcatwn. 

WM.KNABE & co., 
112 Fifth Avenue, New ·York. _ . - Nos. 204 & 206 W. Baltimore St., Baltimore 

READ & THOMPSON, Wholesale and Retair Dealers for the KNABE PIANO, 
818 OLI:'VB STRB T .. ST .. LOUJ:S, MO. 

CHICKERING & SONS' 
GRAND, SQUARE AND UPRIGHT 

==57,000== 
S .OLD SINCE APRIL 1st, 1823. 

The use of the Chickering Pianos by the greatest Pianists, Art Critics and Amateurs, has given to the Chickering Pianos 
an universal prestige and reputation far above all other Pianos manufactured in this country or Europe. The overwhelming 
verdict of the very highest art talent, including Dr. Franz Liszt, Gottschalk, Dr. Hans Von Bulow, Louis Plaidy, Stephen 
Heller, Carl Reinecke, Marmontel, Arabella Goddard, and hundreds of other masters of the art, places the Chickering Pianos 
of to·-day at the head of the enti1·e list of Pianos made in the world. 

Illustrated Catalogues an.d Price Lists mailed on application to 

CHICKERING & SONS, . . , 

.Cor. 18th Street and 5th Ave. 

Chickering Hall, New York, or 156 Tremont Street, Boston, Mass. 
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