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Down to the tide, by Jersey side—
O, pause and shed a tear—

A fair young dame for water came,
And almost got a bier.

How can 1 tell what her befell?—
Alas, that such things be!

The fierce, rough sea rolled in, and she
Rolled in the fierce, rough sea.

Oh, take me in! Oh, take me in!”’
Affrighted, did she shout,

The breakers dread had turned her head ;
She meant, *“ Oh, take me out!”

Forgive who can the ¢ruel man
Who heard that frightened shout,

And through the din cried out, “Swim in!**
Yet should have cried, * swim out!”

Forgive who can the ¢ruel man
Who raised his horrid hand,

And with one swift and mighty lift
Propelled her safe to land.

Now some there be who say that she
Doth ofttimes thoughtful sit,

And say ‘‘The sea had swallowed me,
Had I not swallowed it.””

And now a sort of moral short
I point in two lines more;
Far better stand unwashed on land
5 Than be washed upon shore.
—Harper’s Monthly.

COMICAL CHORDS.
THE dress-circle—The bclt,.—
Prrca in music does not defile.
UNIVERSAL MUSIC—The bank note.
PASTOR-ALE—the clergyman’s beer.
SHEET music—Children erying in bed.
AH!—The French horn—a glass of absinthe.

NoTES of music are always sold by the score.

A TURKEY with ¢lipped wings has a defective flew.
WHEN a man has the gout. his voice becomes all toe.

MiGuHT the timbre of a bass voice properly be called bass-
wood.
THE first thing that a man takes in his life is his milk; the
last is his bier.
THERE is one bone which even a hungry dog refuses to gnaw.
"It is a trom-bone.

BELL MUsic—The music of the bell is not its tongue. Belles
should remember this.

ALL songs are written in * bars” and in tones; they are all,
therefore, bar-y-tone songs.

CrOWwS practice chro-matic scales. Hens en-harmonic scales
or ‘““lays ” con egg-spressione.

‘“ HAVE another dozen, Bill?”’ said a drunken man; “ let’s get
up a furor in the oyster business.”
_ “ HORRID little thing, without a set of bangs to her name,”
is the newest Chicago phrase for describing a rival.

‘' DOES your wife play euchre?” asked one. “No,” replied the
other, rubbing his head, *“ but she’s death on poker.”

I't 18 not safe to criticise a singer’s upper register. She may
become heated, which will act as a damper upon you.

A PARISIAN musical dictionary defines a shout to be *“ an un-
pleasant noise produced by overstraining the throat, for which
g‘l:‘e’!}t singers are well paid, and small children well punish-
ed.
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“CALL me early in the morning ; call me early, mother dear,”
is not to be quoted after this year, because it’s sleep year, you
know.

A CHILD being asked what were the three great feasts of
the Jews, Yromptly and not unnaturally replied: ‘ Breakfast,
dinner and supper.”

“ SHALL I hereafter darn your stockings,” is said to be the
fashionable language for a young lady to use when making a
leap year proposal. ’

THE yomngster who was sent away from the table just as the

sweet tart, good-bye.”

“SOMEBODY’S waiting when the Dewdrops fall,”” is the latest
song. Somebody will probably have catarrh or influenza, then.
These songs are not adapted to our climate.

~ WHEN you see four or five children who need combing, wash-
ing and patching, holding a convention on a front door step,
you have come to a house where the mother paints pottery.

A DANBURY man can kick eleven inches higherthan his head.
Should this year prove a good one for fruit he hopés to make
considerable money in traveling through the state and kicking
boys out of trees.

FATHER (who is always trying to teach his son how to act
while at the table): “Well, John, youn see that when I have
finished eating, I always leave the table.”” John: * Yes, sir,
and that is about all you do leave.”

THE Texas style of popping the question: “I’se a great
mind to bite you.” ‘“What have you a great mind to bite me
for?” *“ Kase you wont have me.” ‘ Kase you ain’t axed me.”
“Well, now I ax you.” “Then, now I has you.”

TEACHER: ““Now, Robby, what is the plural of mouse?’
Robby: ‘“Dono, m’m.”” Teacher: ¢ Why, Robby, I am sur-
prised. The plural of mouse is mice. Don’t forget that now.”

of house.” Robby: “ Hice.”

A FAIR debutante at a late ball “received” with alarge, almost
embarrassing armful of bouquets.  Fo her is presented one of
our “howling swells.” F. D.: “No fewer than eight bouquets
—justdhink of it! Are they notlovely?’ H. S.: ‘“Yaas. Love-
ly indeed. And how good of yourpapa.”

MR. LINCOLN used to tell a story about a big Hoosier who
came to Washington during the war, and called upon a street
Arab for a shine. Looking at the tremendous boots before
him, he called out to a brother shiner across the street, “ Come
over and help Jimmy. I’ve got an army contract.” -

ONE of the lady teachers in a Reno public school a few days
since was laboring with an urchin on the science of simple
division. This is whatcame of it: **Now, Johnny, if you had
an orange which you wished to divide with your little sister,
how much would you give her?’ Johnny: **A suck ”

“SEE that my grave’s kept green,” he warbled under the
window of his fair one’s domicile, one pleasant night last
week. “T’11 ’tend to the grave business, young man.” shouted
her enraged parental ancestor, as he poked an old musket out
of the second-story window. No more concert that evening.

Li1TTLE Henry returns from catechism. He wears an air of
melancholy. *“ What’s the matter, dear?’ asks Aunt Augusta.
“Monsieurle cure is always scolding me. To-day he asked me
how many gods there were.” ** Well, you told him one, I sup-
pose?”’  “Oh, aunty, I told him five, and even that many did't
satisfy him »”

AN ingenious manager in Burlington has made a drop cur-
tain representing an enormous bonnet with sprays of flowers
and drooping plumes. This is let down on the play early in the
first scene, and is kept down #11 the evening, and the audience,
seeing about as much of the play as it is accustomed to seeing,
goes away delighted.

AN Oil City Irishman having signed the pledge, was charged
soon afterwards with having drunk. “’Twas me absent-mind-
edness;” said Pat, “an’ a habit I have of talkin’ wid meself. 1
sed to meself, sez 1, ‘ Pat, coom in an have a dhrink.” ‘No,’
sez I, ‘I’ve sworn off.’ *Thin I’ll dhrink alone,’ sez I to meself.
‘An’ I’ll wait for yes outside,” sez I. An’ whin meself cum out,
faith an he was dhrunk.”

-_—elag el b i e

pastry came on, went sauly up stairs saying: ‘“Good-bye,"’

Robby: “No’m »” Teacher: * Now tell me, what is the plural
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SEE our offer of Premiums to Subseribers in Pub-
lishers’ Column, page 104.

I¥ ANY of our subscribers have failed to receive any
of the numbers of the Review, or should do go in the
future, they will greatly oblige us by informing us of
the fact, so that we may be enabled to trace the fault
to its proper source.

No oNE interested in music and musical literature
ought to be without KuNKEL'S MUSICAL REVIEW. It
is the best and cheapest musical paper published.
The publishers invite comparison with similar publi-
cations. Send forsample copies—they are free. Show
your friends our card at the head of Publishers’ Col-
umn, page 104.
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ScrooLs, and teachers, wishing to become familiar
with our publications, will receive any they may wish
to see for selection, and they can return them, if they
are not suited to their wants. Remember, we pub-
lish nothing but good music, such as every teacher
should introduce into his class. Good music elevates
the taste.

W take pleasure in calling the special attention of
our readers to the charming sketch entitled ¢ The
Singers’ Offering,” which our distinguished friend
Count de Verving kindly consented to write for
the REview, and which we publish in this number.
After having read it, our subscribers will doubtless
wish to become better acquainted with this skillful
author, and we promise them that we will use our best
endeavors to procure for them that pleasure in future
numbers of our paper.

TaE present editor of the REVIEW took full editorial
charge of it with the July number of 1879. At the
time, he thought it would add to his editorial inde-
pendence if he preserved his incognito, and, although
the publishers wished it otherwise, his name has not
heretofore appeared. It has since transpired that
several of our local musicians have been supposed to
be at the head of the REVIEW and in some guarters

have been made 1esponslble f01 1ts ed1t0r1a1 expres-
sions, expressions with which they perhaps did not
agree. Under the circumstances, the editor thinks it
but right to put an end to surmises by allowing the
publication of his name, and thus publicly assuming
the responsibility of the editorial views of the REVIEW
since he has managed it. He only hopes that the
professional musicians of St. Louis will not feel lone-
some when they discover in him one who. although
an admirer of their art, never has been a member of
their guild.

Wirna the next number we shall enlarge the REVIEW
eight pages. These additional pages we shall devote
to the publication of music—vocal and instrumental—
carefully selected from different catalogues. Each
number will contain from two to four pieces. The
principal piece published each month will be accom-
panied by a lesson of the piece prepared by eminentand
practical teachers. Our paper will thus become ameans
of practical education in the science and art of musie
and will be more than ever indispensable, alike to
teachers and pupils, to professionals and amateurs. The
plates for these pieces will be prepared from new type
and gotten up in the beststyle of the art. Our readers
will, of course, see the difference between the indis-
criminate publication of all manner of musical trash,
for advertising purposes.which we have taken occa-
sion to condemn in these columns, and the publication
of sterling works which we propose. The subscription
rates of the REviEw will remain the same as hereto-
fore; subscribers will still be entitled to the full
amount of their subscriptions in musgic of their own
selection from any catalogue, home or foreign. The
additional expense which this new departure will
entail upon the publishers is justified by our ever-
increasing circulation. Our subseription list, how-
ever, is like an omnibus, there is always ¢ room for

appreciation of our work in their behalf by sex
us new names.

THE FUTURE OF OPERA.

Tue very moderate success, or, to speak more
plainly, the relative failure of grand opera in the
United States during the present season, is doubtless
due to a variety of causes. There is one factor, which
we believe to have been the principal one in this re- *
sult, which we do not remember having seen men-
tioned by our contemporaries and which may be ex-
pressed by one familiar word—Pinafore! Among the
patrons of the opera, it cannot be denied that a large
number did not love or support it for its own sake,
but only because it was le bon ton to do so, and they did
not dare to be so unfashionable as not to pretend to
delight in it. ¢: Pinafore” has popularized opera in
the United States, has made it an amusement for the
masses, and, in so doing, has stripped it of that con-
ventional halo of exclusiveness which was its prin-
cipal attraction to the nincompoops of ¢ society.”
They are the class who have been conspicuously ab-

sent from their accustomed places at the opera, much

one more, ” and we hope our readers will show their
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to the sorrow of the managers, who would quite as
soon handle the money of intellectual imbeciles as
that of wiser men. It would however be a grave mis-
take to conclude that the true lovers of opera have
diminished in numbers in this country, or that the
more serious styles of opera music are no longer rel-
ished by the American people. ‘“Pinafore’ has begun
a work which ““The Pirates of Penzance” promises to
continue, in creating a taste for opera music among a
large class of persons of moderate means bus artistic
instincts, who will eventually be the strongest sup-
porters of that form of art. True, they may not feel
able or inclined to pay three dollars aseat; they may
think, as the Globe-Democrat expressed, it speaking of
Mapleson’s prices, that a charge of three dollars
means ‘“I'wo dollars for ‘Her Majesty’ and one dollar
for opera,” and refuse to pay for a name, but, with
reasonable terms of admission, opera has a future in
this country which will far surpass its past. The
present is only a transition period from opera for
fashion's sake to opera for its own sake. Opera was
a luxury, it is not yet quite a necessity ; but, while the
demand for it is diminishing in certain quarters, it is
bound to increase in a much larger ratio in others.

THE SUBJECTIVE IN CRITICISM.

Fluetuating, capricious and ever-varying as experi-

“ence has shown it to be, taste evidently cannot be’

measured by any{ixed, mathematical standard. Upon
the other hand, much as men may differ as to what
is good or bad taste, they universally believe (out-
side of speculation), that there is a-good and a bad
in taste, just as they naturally believe in the existence
of a good and a bad in morals. The existence of a
sense of the beautiful is testified to by the same au-
thority that testifies to the existence of the sense of
moral responsibility or even to personal being: our
consciousness. Upon the belief in the existence of this
innate sense and in the regularity and constancy of
its action, the whole science of criticism is necessarily
based; for if there were no such sense, or if, unaffect-
ed by extraneous influences, it acted differently in
different individuals or at different times, it is evident
that, except by the merest chance, there never could
‘be any agreement between critics as to even the most
elementary matters—that is to say, no recognition of
any critical canons. But, while we know that such is
not the fact; that, on the contrary, there isa very
general agreement as to the correct principles of
criticism; we too often lose sight of the no less im-
portant fact that all criticisms are necessarily tinged
with the personality of the critic—in other words, that,
however honest or able the critic, his views will be
more or less the expression of his own subjectivity.
Blair very justly says: ¢ Thoughreason can carry usa
certain length in judging concerning works of taste,
it is not to be forgotten that the ultimate conclusions
to which our reasonings lead, refer at last to sense
and perception. We may speculate and argue con-
cerning propriety of conduet in a tragedy or an epic

‘poem. Just reasonings on the subject will correct the
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caprice of unenlightened taste, and establish princi-
ples for judging of what deserves praise. But, at the
same time, these reasonings appeal always in the
last resort to feeling. The foundation upon which
they rest, is what has been found from experience to
please mankind universally.” Now, feeling, the  last
resort ” in matters of taste, is entirely subjective and
may be consciously or unconsciously affected and
biased by many things entirely outside of the object
which is to be referred to it for its appreciation. This
peculiarity of the human mind, which under certain
circumstances, causes it, so to speak, to project the
hue of its predominant modes of thought or feeling
upon the objects which it chances to be considering
and which really have no connection with those
thoughts or feelings, is truthfully portrayed by Shakes-
peare, when he puts into the mouth of the Salarino
these words:

My wind cooling my broth,

Would blow me to an ague, when | thought

What harm a wind too great might do at sea.

I should not see the sandy hour-glass run,

3ut I should think of shallows and of flats;

And see my wealthy Andrew docked in sand,

Vailing her high tops lower than her ribs,

To kiss her burial. Should I go to church

And see the holy edifice of stone

And not bethink me straight of dang’rous rocks,

‘Which touching but my gentle vessel’s side,

Would scatter all her spices on the stream,

Enrobe the roaring waters with my silks,

And, in a word, but even now worth this,

And now, worth nothing.

— Merchant of }'enice.
We do not mean to say thatcritics, as a rule, are so
possessed by one idea that all others suggest it in
some way or other, though even that is not so rare
as might be desirable, but what we do say, is that
preconceived notions, personal preferences and na-
tional prejudices areby all men consciously or uncon-
sciously projected more or less into the field of pure
criticism. To cite but one instance: who has during
the last ten years seen a criticism of French works by
German critics, or of German works by the French,
which was not more or less colored by the national
antipathy engendered by the late war? Not only
mental impressions but also physical states are re-
flected in the work of the eritic. The dyspeptic sees
the same pictures, hears the same music, reads the
game poems as his neighbor who is blessed with a
better digestion, but unconsciously he writes dyspep-
sta upon his every appreciation. Perfect fairness in
criticism could be reached only if we could entirely
eliminate the subjective element from judgments,
but this we believe we have shown to be an actual
impossibility. If this be so, a perfectly fair criti-
cism from a human source is not to be had or expect-
ed. Were this fact kept in view, there would, on
the part of critics, be less dogmatizing and foolish
agssumption of infallibility ; on the part of the public,
less blind trust in their dicta and on vhe part of
artists and litterateurs, less readiness to ascribe un-
favorable and even very unjust criticism to personal
spite or malice:
‘“Pwad frae mony a blunder free us,
An’ foolish notion.”

RS DO e :
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“On account of the five thousand franes — — the — — old girl
was talking about,” said Luigi, between two tugs at the second
boot, which was still more stubborn than the first,

““ What if we should give him those five thousand franes?”’

Luigi stopped short, although his boot was only half off, and
with his eyes, as round as lotto balls. he said to his friend:
“Have you five thousand francs? What! We come out here into
the seclusion of Touraine to see the baroness, of course, but also
for the sake of economy; and you want to give five thousand
franks to that priest whom you have known scarcely half an
hour! ”’

“Luigi, you are ungrateful! If he had asked you for five thou-
sand francs before he picked you up on the road, you would
have promised them to him to be carried no matter where.”

“I should not have promised them, because I haven’t them,”
answered Luigi, pouncing with renewed vigor upon his boot,
“Dbut the fact is that if I had had them — — that if I had them
— — I wouldn’t give a continental !” — — Fluff! the boot was off.

“ Well, I have an idea of my own!”

“Ah! if you have an idea of your own, it’s a different thing,”
said Luigi laughing and spreading his large person before the
fire.

“ But I should like to know what for! The servant spcke
of a builder — — this old priest has surely not had a chateaw
built — — 1t must be for his church.”

“Why, ask the old girl!” said Luigi.

“What! question a domestic! What are you thinking of?”’

“Contound it! I am not of noble birth, and I merely give you
the simplest means”’ — —

“Certainly,” said the marquis hastily, for he would not hurt
his friend’s feelings, “certainly — — but I think we might find
out from the priest himself.”

“Bah! what’s the good of finding out? We know that he
needs the money, and if I had the five thousand franes that
would be enough for me: but as 1 haven’t, nor you either, it
seems to me, marquis, that all your investigations or shrewd
endeavors to find out a thing which does not concern you.
would be simply indiscreet—Still, we are better off here than
on the road,” added he, in order to give a different turn to
the conversation.

But the marquis adhered to it, and again said: “1 have an
idea of my own; we shall see.”

During the dinner, which was excellent, although lean (for
these events occurred on a Saturday), the priest, notwithstand-
ing his efforts to conceal it, was preoccupied, and Jane was
snﬁ, in spite of her bustling about the guests upon whom she
waited.

‘When the servant brought the cheese and the fruit, the mar-
quis, who had at last imparted to his friend what he called
his idea,‘rested both his elbows on the table, and suddenly said
to the priest: ¢ You need five thousand francs, Father?”

“Why, yes — — indeed’” — — stummered the {)riest, who grew
very red and seemed quite taken aback by the bluntness of
his guest.

“But do you need them very much?’’ continued the marquis.

“Does he need them very much! Holy Mother! ' cried Jane,
whose familiarity was such that her devotedness alone could
excuse it. “ Why, for the last two weeks the poor dear man
has lost his sleep over it. When I bring him his coffee, he lets
it get cold and remains there by the half hour looking at his
cup. Does heneed them! —— Ah!” and Jane raised the cor-
ner of her apron to her eyes.

“(Come, Jane, you are an mdiscreet woman ; keep still I”? said
the priest in a tone which he tried to make severe.

“Well, my dear Father, we will give them to you to-morrow.”

“But,” — — said the priest, more and more bewildered ; very
hu]})py of the offer which removed from him his load of trouble,
although but doubting whether his self-respect would permit
him to accept it.

“ But,” repeated the marquis, * to-morrow, just after mass,
—for you will have high mass to-morrow, will you not?—well,
to-morrow, just after mass, I shall hand you the five thousand
francs.”

* Why, you do not belong to the parish, marquis, and there
is no reason why you should make this enorinous gift. It is for
the church; it is but right that the wealthy should give for the
poor, to build a house of prayer, to raise a monument to the
glory of Him who causes their harvests to grow: but you are
a stranger here” — —

The marquis answered the remarks of the priest only by the |

question: “Are there many chateanz in the neighborhood?”

“Why, yes, and to-morrow you will see at high mass an at-
tendance which will remind you of St. Roch or the Madeleine
of Paris: for during the whole summer, the fine ladies of those
churches are rusticating, and few sections of country have as
much aristoeracy as our neighborhood — — then there are the
f]nvite’(,l guests, the friends who, like you, come to spend a few

ays.

“Very good!” interrupted his guest, who appeared to be de-
cidedly following out his idea and not paying much attention to
objections; ‘‘then permit me to ask two or three more ques-
tions: IHave you an organ in your church?”

‘A magnificent one,” said the priest, with a sigh. That is
the very thing that ruined us! We have an organ which cost
us fifteen thousand francs.”

‘“Then you have an organist??

¢ 0Of course!”

“Now, if you have an organ and an organist, you must have
the music of a few fine masses by the masters.”

“Oh yes, I have there,” said he, showing a chest full of books,

vapers, and musical scores, *“ Haydn’s Imperial Mass, Weber’s
ass in G, Mozart’s Mass No, 12, some Masses of Palestrina,
and others.”

SICAL: REVIEW.

“That’s capital! Onemore question: Can you procure twenty-
five or thirty velvet cushioned chairs, or at least well uphol-
| stered chairs?- for,” said he, smiling at Lugi, “ those ladies
. must get their money’s worth.”

“To be sure,” said Jane, who did not see the object of all
‘ these questions, but who was always full of zeal, “by asking of
the doctor, the notary, the justice of the peace, and the tax-
! collector, we could get at least fifty !”
| **Well, you will attend to that this very evening, Miss Jane,”

said the marquis; and turning to the priest: “ Here is my pro-
jeet,” continued he, ‘ and if you approve of it, you shall have
your five thousand francs to-morrow, I assure you.”

“ Let us see how!” said the old priest with a very benevo-
lent, but somewhat incredulous smile,

“My friend,” replied the marquis, “*was once a Mestro di Ca-
| pella for the king of Naples: that means that he has a magnifi-
| cent voice and is an excellent musician.”

“ Ah! the gentleman is a chanter!” exclaimed Jane.
| The two friends burst out laughing, and the priest cast a
| look of reproof at the servant, who did not at all understand
the anger of her master, for the honest girl still had the notioas
of the middle ages, and nothing seemed to her more honorable
than to sing the praises of the Lord in His holy temple.

“My friends pretend,” continued the marquis, “that I myself

have a pretty good tenor voice. I propose then, Father, that
‘j

we shall sing for you a musical mass of one of th® masters, and
set the price of the reserved seats at two hundrefifrancs each.”

“Two hundred francs!” exclaimed in unison the old man
and the servant. — :

“Yes,” said the guest quietly, ‘“ we might ask three hundred,
but since five thousand francs are enough” — —

“But do you think,” faltered the priest, * that however rich
they may be, our neighbors of the chateaur” — —

“1 promised you the five thousand francs,” said the young
man mirthfully, and turning to Jane: “ Get me some pens, ink,
paper and envelopes!” The old maid rushed out, pressin
against her heart the plate which she held in her hand, anc
returned five minutes later with the objects asked for.

Then the marquis, sharing his paper with Luigi, they wrote
half a score of very short letters, dictated by the marquis, and
running as follows: “Madame—The Marquis de Candia and his
friend Luigi will to-morrow sing a high mass in the parish
church of Ville-Jossy The price of reserved seats is two hun-
dred francs. Please accept the assurance of—, etc.”

The priest and Jane gave the addresses of the wealthiest and
noblest families of the neighborhood, and an hour later ten
messengers were on their way with their missives; for, in the
villages of Touraine the priest’s servant is a power, and Jane,
who never abused her eredit, knew however how to use it when
necessary, and she could have found twenty gratuitous mes-
sengers instead of ten, if it had been necessary. .

Then our two friends began to take stock of the old chest in
| which they found the pastoral letters of the bishop, the ser-
mons, the books, and the musical scores of the pastor., They
selected Haydn’s Imperial Mass and returned to their room
to look it over, leaving the priest hovering between hope and
doubt, and the servant in an indescribable condition of nervous
excitement.

The next morning, the sky had cleared, the day promised to
| be splendid; thirty handsome chairs, borrowed from the first
| families of Ville-Jossy, were set in two rows between the choir
and the m'dinm-y seats left for the use of the public; a small
table, covered with alittle cloth, carried a large platter, destined
to receive the contributions imposed upon the privileged ones :
the altar was illuminated as on a Whitsunday, and the choir
was filled with flowers.

At last the bells chimed gaily, and the turn-outs began to
arrive. The news had spreu’t’l, I know not how, as far as Tours,
and briskas followed landaus, wuraths succeeded phaetons,
and berlins post-chaises. Never had Ville-Jossy seen so many
carriages, so much satin, velvet, silk and lace. The thirty up-
holstered-chairs were occupied a quarter of an hour before the
priest appeared at the altar, and each minute other ladies,
guided by their escorts through the flock of the faithful who
filled the aisle, sought a seat upon a common chair, although
they had previously deposited their two hundred francs. The
good priest. watching all this stir through the partially open
door of the vestry, could not understand it at all, and Jane,
while piously telling her beads, frequently cast a furtive but
well-pleased glance at the large platter upon which the gold
was piled, and between two Ave Marias mentally reckoned how
much all that would amount to. She was much inclined to be-
lieve that there must be there not far from a million. She was
mistaken, however, for the sum promised by the marquis was
only doubled.

When the priest of Ville-Jossy, elad in his finest vestments.
came forth from the vestry and advanced to the altar, a sort
of sigh of pleasuwe, followed by a last rustle of silks, ran through
the congregation : then a complete silence took place

After the first prayers of the priest at the foot of the steps,
the organ softly preluded; then all at once, a voice, pure as
that of a seraph, a voice of wonderfu! compass, and soft, sym-
pathetic and pliant as one would not think it possible for a hu-
man voice to be, struck up the beautiful Kyrie of Haydn’s Mass,
then in the Gloria, a bass, without a rival down to the present
time, mingled its tones with those of the tenor and held the
audience spell-bound, long after the tones of the organ had
| died away in an harmonious sigh. The Preface was chanted
by the ofliciating priest, who was not the least moved of the
assembly, for his thoughts seemed to wander, he felt as if he
were under the impression of prodigious events. He was in a
state which partook of ecstasi' and stupor; he had never
| thought that human voices could pour forth such floods of har-

-
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mony, or drop such a shower of pearls. Then, at the solemn
moment of the elevation of the host, there rang out a Salutaris of
inexpressible sweetness—for the song was heavenly, and it
would take an angel's pen toretrace its inflections, its shadings,
and the emotions which it awakened in all hearts. The Agnus
Dei, that ery of anguish of the Christian soul, was at first poig-
nant as a remorse, heart-rending as a dying complaint, then it
became an evocation, warm, burning and tender as a prayer
going up from the bottom of the abyss, but carried to the foot of
the ever-bright throne of the Holy of Holies of the Most High,
upon waves of incense and harmony.

At the close of the service, the organ-loft was invaded by the
elegant people whom the marquis had invited to share in his
good work, and who considered it an honor to shake hands
with him and with Luigi. At the head of all the ladies, came
the Baroness de Nangis, claiming her guests. Many were the
ladies who envied her when the two artists, yielding to her en-
treaties, said that they would return with her, and asked a de-
lay of five minutes only prior to their departure, to pay theirre-
spects to the good priest. i

When they entered the vestry, the priest was removing his
priestly robes, which Jane was carefully folding and putting
away.

“Well, Father,” joyfully eried the marquis, as he entered,
““the idea was not a bad one, was it?”

““ And the receipts-are first rate, Miss Jane!” said Luigi, who
seemed to take a special interest in the old maid.

“Yes, my benefactors,” said the priest, going to them with
open hands, “the idea was good and generous, and the receipts
exceed your promise, for there is there,” said he pointing to
the money, “ over ten thousand francs: but that money 1s
yours.”

“Ah, Father, we will get angry,” said the marquis, almost
offended. “ This money is neither yours nor ours; it belongs
to your church and to the poorof your parish, and you have not
the right of refusing it.”

“Well, let it be so!” said the pastor, very much moved; “I
accept it for them, but tell me who you are, in order that I may
at least know for whom to pray, and what name the poor
should bless.”

The two artists looked at each other; hesitated for a second;
then the marquis, answering Luigi’s inquiring look, said:
“Why not?”

“Indeed, why not?” repeated Luigi. Then turning toward
the priest, he said: ‘* My friend is Giuseppe Mario, Marquis de
Candia, and I am Luigi Lablache, both of the opera, as you per
haps know, Father.”

“Yes, indeed,” answered he. ‘ Lablache and Mario are two
great names which everybody knows, and I, better than any
one else, will know that, though great in fame, you are still
greafer in heart. May God protect and bless you;” and the
hand of the good priest outlined a sign, before which the two
great artists bowed their heads.

‘““*COMPLIMENTS D’ALLEMANDS.”

The members of the orchestra belonging to the
opera arein Germany nearly always engaged for life,
receiving a pension when too old or infirm for longer
service. In the case of the wind instruments, on the

giving out of embouchure, ete , such members generally |

receive subordinate positions among the strings, and
it therefore follows that the second violin and viola
parts are filled mostly by men who are unable any
longer to play their former instrument. As a matter
of course, the change is not only hard for them, but
also injurious to the general tone of the orchestra.
An opera by Wagner being in rehearsal as above,
Wagner himself arrived to conduct the same. The
overture contained many difficult and rapid solo
passages for the viola. The exponent of this instru-
ment, an old and honored flutist, tried in vain to
overcome them. Again and again were the parts
repeated. At last,Wagner, losing all patience, and at
no time the most amiable of men, cried aloud to the
viola:

“Take the part home and study it; a little child
would be ashamed of such blunders.”’

And this before the whole orchestra! At the con-
clusion, the old musician, an artist on his chosen
instrument, came to Wagner, and burning with in-
dignation, spoke :

¢ Mr. Wagner, as a musician and composer, I have
for you a very profound respect, but as a man and a
‘gentleman, my feelings toward you indicate the
greatest contempt.”

Wagner replied, smiling blandly :

“And I, my dear friend, must speak just the reverse;
as a man and a gentleman you have my greatest res-
pect, but as a mugician, 7 cannot disguise my contempt
for you.”’ —Art Critic.
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quden Gate Criticism on Carlotta Patti.

The San Francisco Post, not having before its eyes
the fear of the law, nor the sad fate of the St. Louis
Post-Dispatch and the Kansas City Times, relieves
itself of the following burst of critical genius in
connection with Madame Patti:

¢ Of Carlotta Patti herself we regret we can say
very little in praise. Her first number, a symphony
in B-gorra, by dear old Beethoven, was given with
much apparent nervousness. In faet, this well known
soprano (we think she is a soprano) seemed to realize
that she stood in the presence of one of those eultured
and critical San Francisco audiences we read about,
many of whom have walked in from Hayes Valley
and Laguna street a purpose. The result was that her
knees knocked together with such force as to throw
the accompaniment out several times. Her voice had
several paramount faults, and we will endeavor to
render our meaning clear to our unprofessional read-
ers by using as few musical phrases as possible. In
the first place, her technique is bad, besides being
too small. When a brand-new technigue can now be
had for three dollars there is no excuse for this,
Of course, we all know—all we critics—that there are
no tears in Mrs. de Munek’s voice. There is a marked
deficiency in breadth and depth and thickness in the
upperregister, which does not admit the air freely in
consequence, and a far-off nearness; a sort of inani-
mate after-taste, so to speak, in the diminuendo of
her flats, particularly French flat. Her singular
mannerism of holding her chin lop-sided during her
G ups is in bad form, and the first thing she knows
one of her sharps will come out edgeways and cut her
throat. Then she opens her mouth too much and too
often when she sings, which makes her chest notes
mouthy and her mouth notes chesty. It weould be
much better, to say nothing of more artistic, if she
were to open only one side of her mouth at a time.
This would save wear and tear of her teeth, and at
the same time give the other corner time to rest and
brace up. She exerts herself too much in her trillg,
and it would save both breath and expense if she had
them hereafter done behind the scenes by a boy with
a dog whistle or something.

Mr. Gilmore’s Angel.

We are glad to learn that the particular angel who
inspired Mr. Gilmore has at last been discovered.
Many years ago therelived in Paris a musician named
Antony Lamotte, who in his day was known as the
composer of numerous waltzes, quadrilles and other
pieces of light character. His opus 628 was a Grand
Quadrille Historique et Caracterisque, Gillaume Le Con-
querant, which concluded with a Marche du Sacre. The
first eight bars of “Columbia’ are an exact transcript
from this Marche du Sacre of M. Antony Lamotte,
published long ago in Paris. As Mr. Gilmore assures
us that his anthem came from above, Lamotte’s de -
scendants will be glad to learn in this indirect manner
that their ancestor has reached the golden shore in
safety. If they, however, doubt that Mr. Gilmore
went higher than the book shelves for his inspiration,
both they and many who probably will agree with
them will be obliged to rank **Columbia” among the
plagiaristic coincidences of the day. It now remains
only to trace the words to the proper source. For,
with a keen appreciation of their real quality, Mr.
Gilmore disowns them.—Musical Review.

A CHINESE student at Andover wrote in a lady’s album the
following version of a well-known poem:
‘ How doth the little sting-bug
Improve every sixty minutes
All the day.
Go pickee up sting-bug juice
From flowers just got busted.”
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~ANATIONAL NOTES#<

(We do not always endorse the opinions of our correspondents.)

BosTtoxN, February 28th, 1880.
Editor Kunkel's Musical Review :

I am several days late with my letter. Will itreach
you in time for insertion in the March number? I
cannot tell. I know I have been entirely unable to
write sooner.

The Strakosch opera season in our city was not a
success. Fraulein Singer, who was advertised as the
leading star, was sick during the entire stay of the
company, and that had a tendency to dampen the
enthusiasm of opera goers; still we doubt whether she
would have saved the impressa: io from finaneial failute.
Even intellectual Boston is soon surfeited with Italian
opera, and Mapleson had recently been here and
given about as much opera as our people cared for.
besides Mapleson’s orchestra and chorus are vastly
superior to Strakosch and his stars are better known,
if not better.

The Fifth Howard Symphony Concert was attended
by a large and fashionable audience. 'The principal
feature and novelty of the programme was Berlioz’
Episode de la Vie d’ un Artigte. 'The plot of the work
is as follows: A composer attempts suicide, all for
love. Instead of dying from the opium he has taken,
he merely sleeps, when the beloved one comes to him
in the guise of a melody. At one time this melody
is cut short by the headsman’s axe, the sleeper dream-
ing that he has killed the woman. Again, there is a
coarse burlesque of a funeral service, and monsters
and witches dance and sing. It is a wonderful speci-
men of programme music, and was much praised by
some aund thoroughly damned by others.

On the 22d instaut the irrepressible Gilmore gave
his *“ Columbia Concert *” at the Globe Theatre. Gil-
more's Band of New York, the Cadet Band of Bos-
ton, a grand orchestra, chorus of two hundred voices,
and Miss Isabel Stone, Messrs. Howard Reynolds,
A. H. Pease, H. I.. Cornell and others took part. Mr.
Gilmore's new anthem was of course the feature of
the concert. Gilmore out-Barnums Barnum. The
whole thing is a third-class humbug.

The sixth concert of the Harvard Association which
occurred on the afternoon of the 26th at Music Hall
was a very enjoyable affair. Mme. Julia Rive-King
played the pianoforte Concerto in G. minor of Saint
Saens, and some of her own compositions in a very
superior manner.

This afternoon at Union Hall, a concert was given
by a few of the pupils of Carlyle Petersilea’s Acade-
my of Music. 'The overture to **Stradella’ (Melnotte’s
celebrated arrangement) headed the programme, and
was extremely well played by Miss Maxwell and
Master Pottgieser. Mme. Rive-King’s *‘ Pensees Dan-
santes’’ closed the programme, and received adequate
interpretation at the hands of Misses Gerald and
Emersor:. Among other excellent work, I may men-
tion Miss Gilbreth’s playing Liszt’s Rhapsodie No. 2
with Julia Rive-King cadenza. Petersilea’s ability
as a teacher is evident in the ability of his pupils.

It is now said that the ‘¢ Pirates of Penzance '’ will
be produced at the Globe Theatre on the fir-t Monday
in April, and gcenery and properties are already being
got in readiness Mr. Stetson is said to have paid
$10.000 for it, which will probably eat up all the
profits, though giving a prestige to the theatre which
will pay in the long run, as he has ten years® lease.
He has placed several elegant mirrors, lambrequins.
chandeliers, ete., in the lobby of the theatre, and he
proposes to decorate the entire walls, dome, and
fronts of the boxes in blue and gold during the sumn-
mer. 1 am getting sleepy, ain’t you?

CHICKERING- WEBER.

\ CINCINNATI.

CINCINNATI, February 27th, 1880.
Editor Kunkel’s Musical Review:

You have doubtless heard that the Thousand Dollar
Prize has been awarded to Dudley Buck, and that the
announcement has been received with a big interro-
gation point addressed to Thomas who gave the cast-
ing vote, and who, it seems, knew who was the com-
poser of the successful work, although, under the terms.
of the prize offer, neither the judges nor the public
were to know the name of the successful competitor
until the night of the performance of the work at the:
May Festival. The cause of the big interrogation
point is that T'homas and Buck are known to be in-
timate personal friends, rather to any belief that
Buek’s composition was actually preferred over a
more meritorious one. So far, the matter still stands
thus:—?

Grau’s French Opera Company closed a successful
season the past week. Musically, some few good
things have been done by the company, but their
greatest charm lies in their acting and the charming
manner in which they participate in the dialogue.
Mlle. Marie is pretty, as plump as a partridge, lively
and vivacious, charming in manner and action, and
digplays great histrionic ability. But her voice, when
it leaves the chest tones, sound harsh and grates on
the ear. Some of her low notes, however, would be
envied by many Italian contralti.. She is conscien-
| tious, and in the different characters given during the
week threw life and fun into all her work, and, after
all, fun is what the spectator wants at opera bouffe.
Mile. Paola Marie made many warm friends during
her brief stay here, and received numerous beautiiul
floral tributes.

Mlle. Angeleis a magnificent looking woman, grace-
ful in action and has a bright, amiable and intelligent
face. Her voice lacks training, but she makes all that
is possible out of it. Mlle. Gregoire as Girofle- Giro-
Jla was pretty and full of life, and sang her role nice-
ly and sweetly. She was also excellent as Awveline.
Mme. Delorine, as Awrore in the matinee pei-
formance, made a gcod impression. Capoul is trying
an experiment in opera bouffe. He has to study every
thing, the musie, the words and the by-play. and itis
to his credit that he is waking a success of his efforts,
| though he is a trifle too sober and does not quite catch
the humor and fun in the operas. MM. Duplan,
Jouard, Mezieres, Juteau, Poyard and Vilano are all
excellent comedians and actors, and thoroughly un-
derstand what is needed in opera boufle. Mlle. Ra-
| phael is one of the strongest members of the troupe,

having a sweet and sympathetic voice, and is a good
| actress. The chorus has been good and the orchestra
| barely tolerable.

| Gilbert and Sullivan’s latest success, **'I'he Pirates of
| Penzance,” is the attraction of Pike’s Opera House this
| week. It is full of light, sparkling and catching mu-
| gie, and its company has been reheaised by its au-
| thors in person. It is cast as 1ollows: Richard, G. 'I'.
R. Knorr; Samuel, G. M. Palmer; Frederick, J. C.
Armand; Major-General Stanley, A. F. McCalling
Edward, Wm. Paul Bown; Mabel, Miss M. Conroon;
Kate, Miss Helen Gray:; FEdith, Miss M. A. Taylor;
Isabel, Miss Stevens; Ruth, Miss Laura Joyce.

Mr. Karl Pallat gave a **T'rio Sviree’ at College
Hall, on the 25th, assisted by Miss Heckle, Mr. Thiele
and Mr. Brand. It is said to have been an artistic
success. -

To-day was the birthday of the poet Longfellow,
honored by the pupils of our Public Schools by rec-
itations from his poems, and the singing of songs,
the words by Longfellow and the music by some of
the best composers. \

The piano recital of Prof. Geo. Schneider, at Col-
lege Hall, last night was one of the most successful
given by this popular teacher. 'The programme was

almost entirely classical.
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Mendelssohn’s - Midsummer Night’s Dream,” one | King, must soon become favorites with all miusical
of the most beautiful and attractive compositions of ‘ people. Mme. King has made a deep impression
this great composer, will, be given at the rnext sym- | here, both professionally and socially. She is truly
phony concert, March 4th, with a full chorus and |a great artiste, and as modest and dovely as she is
prominent soloists from the College of Music. | great. . Q.

The manager of the Highland House is seriously |
thinking of giving us a summer theatrical season at |

the Belvedere. If the plan is carried out, burlesques
and the lighter forms of vaudeville entertainments |

MONTPELIER, VT.
MONTPELIER, VT., February 4th, 1880.

will be the attractions five nights in the week, with | Editor Kunkel’s Musical Review:

matinees, while Theodore Thomas’ Orchestra con-
-certs will be given on the other two evenings. How
can the great Thomas consent to play second fiddle
to burlesques and vaudevilles?

BROTHER JONATHAN.

Ba-See our offer of premiums to subscribers, in Publishers’
Column, page 104,

MONTREAL.

MoNTREAL, February 9th, 1880.
Editor Kunkel's Musical Review:

Your valuable monthly is received here regularly
and is eagerly looked for. Seeing nothing in it from
our city, I take the liberty of sending youa few lines;
We have quite a number of good musicians here. Mr.
Henry Carter, now at College of Music, Cincinnati,
Mr. 8. P. Warren, now in New York, and Mr. Lucy
Barnes, organist of Trinity Church, New York, were
all formerly residents of our c¢ity. Mr. J. Prume, the
great violinist, resides here. A few weeks ago. Franz
Rummel, of New York, opened Nordheiner’s Hall

with a pianoforte recital; the audience was invited, |

no tickets being sold. Mr. Rummel is certainly a fine
pianist; but it appears to me that he is not sympa-
thetic or finished; he plays with great breadth and
fire, and, above all, imnusicianly, but he did not arouse
any enthusiasm in his audience. Last week we had
Mme. Julia Rive-King, from New York. She ap-
peared as the soloist at the Mendelssohn Society’s an-
nual concert at Mechanic’s Hall, Friday evening, Feb-
ruary 6th, playing the Sonata Appasionata of Beet-
hoven, Prelude in D flat from opus 28. Ballade in G
minor and Nocturne in E flat, opus 9, No. 2, Chopin,
and the Andante and Rondo from the violin concerto,
opus 64, arranged for the piano by herself. Her play-
ing created a great furore. and she was recalled time
after time to the stage. Miss Ida Hubbel, from Grace

‘Church, New York, was the soprano. The Society,

besides several part songs, gave Mendelssohn’s un-
finished ‘*‘¢TLorley — they covered themselves with
glory. Mr. J. H. Prume, who was to have played a
solo, unfortunately had his violin broken on the way
to the Hall, and consequently the audience missed a
rare treat. The concert, all in all, was one of the
most successful ever given in Montreal. The next
afternoon, at two o’clock, Mme. Rive-King gave a re-
cital with the following programme: Beethoven, So-
nata E flat, op. 22, No. 1; Schumann, () ¢ Warum,”
(b) Grill; Saint Saens, Concerto G minor, No. 2 (or-
chestra part-on second piano by Miss Z. Holmes) ;
Ballade et Polonaise from Vieuxtemps, op. 38 (arrang-
-ed by Mme. King); (@) “Bubbling Spring,” (b) Polo-
naise Heroique, Rive-King; Polonaise in K, Liszt.
The Hall was crowded with the elite’of our city, and
Mme. King’s playing was superb. In the evening
Mme. King was engaged by one of our most wealthy
and prominent citizens, Mr. G. A. Drummond, to
give a recital to one hundred and fifty invited guests,
the first families in our ecity. She played Beet-
hoven, Sonata E flat. op. 31, No.3; Prelude et Fugue,
Haberbier-Guilmant; Joseffy, Tanz Arabesque No. 2;
Rive-King, ¢ Gems of Scotland ”; Robert Goldbeck,
(@) “Moonlight on Green Lake,”” (b) ‘‘Dream of the

" Lily.” (¢c)“Melodie D’Amour,” (d)“*Sweet Laughter,”

(e) Polonaise. Mr. Goldbeck’s compositions show
great genius and scientific musical education, and in
the hands of such an interpreter as Mme. Julia Rive-

e

At the entertainment in the Seminary chapel by

the members of the senior class, the music was*

worthy of special notice. The players were members
of the graduating class in the music department, and
displayed great artistic skill, as well as having spent
time and labor. The first selection, a valse by Chopin,
| rendered by Miss Julia Clark was beautifully execut-
|ed. Miss C. is a no less graceful than brilliant player.
Miss Alice Stevens followed her with Mendelssohn’s
‘* Evening Bell,”” which she played with her usual
elegance. Chopin-seemed the favorite composer of
| the evening, as Mr. E. A. Smith algo rendered one of
his mostbeautiful valses to the delight of the audience.
The duet ¢ Traeume von den Himmel >’ was perhaps
the most popular piece of the evening, by Miss Carrie
Gould and Mr. A. A. Hadley, who is not only a bril-
liant performer on the piano, but also a rising organist.
Altogether the music added to the programme a
c¢harm which only good music can. Professor Briggs,
who has charge of- the department. has reason to be
gratified with the success of his pupils. OBSERVER.

CHARLOTTE, N. C.

‘ CuarrorTE, February 14th, 1880.
| Editor Kunkel’s Musical Review :
| A very fine entertainment was given last night by
the pupils of the Charlotte Female Institute for the
benefit of the young ladies’ reading room. The mu-
| sical part of the programme, which was under the
able direction of Prof. Bidez, LL. D., a musician of
thorough culture, great natural talent and great en-
ergy. reflected great eredit upon the school and upon
the professor himself. The Misses Gregory, Swink,
Johnstone, Walter, Neal and Badham were the prin-
cipal voecalists. Miss Gregory rendered Robyn’s vocal
waltz, ““Bliss all Raptu es past Excelling,” in a style
which would have done honor to a prima donna, and
was loudly encored. Another concert is to be given
at the Institute early in March of which I shall write
you. Scheenacker’s ‘¢“When Through Life™” and Jean
Paul’s “‘Last Rose™ are being rehearsed for it—more
I have not heard at present. QUIsSQUIS.

An Anecdote of Gerard.

Gerard, the celebrated painter, was charged by
the Emperor Napoleon I. to paint the battle of Aus-
terlitz. In his composition of that great feat of arms,
General Rapp was to be represented as coming up at
full gallop to announce the winning of the battle.
Everything was prepared on the canvas, and there
only remained to place Rapp on horseback; but
Gerard could not find a charger which suited his ideas.
The Emperor had placed at his disposal, not only all
the horses of his own stables, but ordered that those
of all the cavalry regiments should be open to him.
The animals were made to gallop, rear and perform
all kinds of movements, but none of them pleased
the painter, and Rapp still remained unmounted.
One day, while walking along the boulevards. the
painter, in passing a toy-shop, uttered an exclama-
tion of delighton observing a small pasteboard horse,
painted gray, and with a black head, which, from its
position, looked as if it were about to jump out of
the window. ¢Ah!” cried Gerard, ‘‘that is the horse
for Rapp.” It is said to be this animal which figures
Lin the famous picture in the Museum at Versailles.




SENT FREE'

A Specimen Copy of the

“Mugical Herald®

A Journal of 28 Pages, for

Teachers, Students and all Lovers of Music

The Foremost Writers in all departments of musical
culture, including Voice, Piano, Organ, Orches-
tral Instruments, Choral Music, both Secular and
Sacred, Harmony, Theory, Etc., have been en-
gaged, making it a journal indispensable to a good
Musical Education.

TERMS—$1.50 a Year,

$10 worth of Music of the
Address

The Musical Herald Co.,

Music Hall,

Which includes
highest character.

BOSTON, MASS.

Send stamp for postage.

CINCINNATI

Conservatory of Music.

HST ABLISHRED 1IN -1876.

The artistic success of the CINCINNATI CONSERVATORY is
well known in this country and abroad.
All Department are open during the Summer Months as well
as during the School Year.
A limited number of young ladies can board in the Conser-
vatory. Letters should be addressed to the Directress,
Miss CLARA BAUR,
71 West Eighth St., Cincinnati, O.

CARLYLE PETERSILEA’S

Avademy of Musin, Sovution and Languages,

27 The Most Perfect Institution of its kind in America. &4

279 & 281 Columbus Ave., BOSTON, MASS.

The Martha’s Vineyard Summer Institute will hold its Third
Annual Session at Vineyard Grove (Oak Bluff), Mass., during
the five weekad from July 6th to August 18th, 1880.

The Department of Music, under the direction of Carlyle
Petersilea, will consist of the following branches:

. Vocal Culture and the Art of Singing.
. Harmony, Intervals, Chords and Modulations.
. General Musical Instruction.
. Practice of Part Songs, Choruses, Etc.
. Church Musie¢, Chanting, Ete.
. Art of Conducting Choral Societies, Choirs, Etc.
. Piano Recitals, Vocal and Instrumental Concerts.

AU of these branches form the Institute Course for #16.00 or
$6.00 per week. Private or Class Lessons in Piano, Harp, Sing-
ing, Organ, Violin, Flute, or any other instruments, by regular

. Professors of Carlyle Petersilea’s Academy of Music, 279 and

281 Columbus Avenue, Boston, Mass.

For particulars, address CARLYLE PETERSILEA as above.

Correspondence solicited.
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SPECIALTIES

—OF

The Great Jewelry House

—OF—

MERNUD, JACCARD & 0.,

Cor. Fourth and Locust Streets,

ST. LOUIS, MO.
L S liEa s B

6 0 Fine Triple Plated Double Walli
. lce Pitchers, each one warranted and!

stamped Mermod, Jaccard & Co. These are the best
bargains ever offered in Ice Pitchers in St. Louis and

are intensely appropriate to the season.
10 0 Nickel Stem-Winding Watches,.
. warranted good time-pieces and satis-
faction guaranteed to each purchaser by Mermod

Jaceard & Co.
Solid Gold Watches, for Ladies,.

$30 -0 warranted good time-pieces, handsome-

and attractive in appearance.

$35 00 Solid Gold Watches, for Gen--
. tlemen, warranted good time-pieces,

satisfaction guaranteed.

$15 00 Solitaire Diamond Rings, for

. ladies, from $15.00 and upwards in price.

Our stock of Rings is very large and choice.

$35 00 Solitaire Diamond Ear-Rings..
] Our variety of Ear-Ring:isvery exten-

sive, the largest in the west, and no one should pur-
chase Diamonds Lefore examining vur stock.

Small American Clocks, neat and'
attractive time-keepers—warranted.

p&5=The above are but a few of the extuaordinary
inducements we offer to buyers of goods in our line.
Every article is absolutely of the quality it is repre--
sented to be, the price is marked in plain figures and-
there is but one price to all. Call and see us.

CHOICE MUSIC BOXES
Of Every Grade at Very Low Prices.

MERMOD, JACCARD & CO.,

Cor. Fourth and Locust Streets..
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 MERKEL & SONS,
Piano Warerooms,
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WITTENBERG « SURGER

204 South Fifth Street,

- ST, LOUIS, MO.

- Xxi

E, M BOWMAN

IV EESE C TR GO INALS
No. 41 Singer Building,(5th & Locust.)

M.I. ck A. EPSTEIN,
PIANISTS,
Address: 2012 Olive street. or Beethoven Con-

servatory, 16th and Pine streets.

JOEIN SCEROEDER,
PRACTICAL PIANO MOVER,
Special attention paid to Moving and Unpacking Pianos,
PRICES REASONABLE.,

Address: MERKEL & SONS, 214 South Fifth Street.

Times Printing House,

Jas. R. Bissell, Ploprletor

Artlstlc Pmmmg

A SPECIALTY MADE OF
SCHOOL CATALOGUES,
PROGRAMMES, INVITATIONS,
THEATRICAL PRINTING,
POSTERS, ETC., ETC.,

—ALL IN—

New and Novel Designs,

OFFERED AT PRICES THAT

EYRIN 50 O ’V[PETITION

Addxesa
‘CHAS. E. WARE, Business Manager,

Times Building, St. Louis.

NICHOLAS RAVOLD,
Teacher of Piano, Organ and Vocal Music,

Address: P. G. ANTON, 310 N. Fifth Street.

STAMPING ESTABLISHMENT.
Stamping done in cvcg style,
al

Stamping taught and Patterns for sale,
Designs of all descriptions, at

W. H. GUMERSELL, 314 N. Fourth St.

LAFAYETTE PARK MUSIC ROOMS,

1443 Second Carondelet Ave. (opp. Peabody School.)

TUIrrtoN—$10, $16 and $18 per Quarter.
RUDOLPH BONDI, Director.

EDWARD NATHAN,

Merchant Tailor

S. W. Corner Fifth and . Market Streets,
ST. LOUIS.

ga-Send for circular.

p@=Suits $25.00 and upwards. Fits guaranteed.

New York Costume Bazaar,

118 S. Fourth Street,
ST. LOUIS.

THEATRICAL

AND

Masquerade Costumes
To Rent and Made to Order.

The largest variety of Costumes con-
stantly on hand. Also, \VIT Whiskers,
h P

Masks, Trimmings and Frene aint.
CHARLES WOESE, Costumer.

LAMPE & LANBRECHT, i -

SALER & HUSCE,

Book Binders and Bla.nk Book Manufacturers
ALL ORDE l(\ PR ()\[PT[\ ATTENDED TO.

101 and 113 Pine Street, St, Louis, Mo.

JACOB CHRIST,
Merchant Tailor

No. 115 S. Fifth Street,

ST. LOUIS, MO,

Dress Coats and Evening Suits a Specialty.

ITT HUSS,

Manufacturer of and Dealer in

Boots and Shoes,

205 SOUTH FIFTH STREET,
ST. LOUIS, MO.

Opposite Sonthern Hotel,
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KUNKEL BROS.” LATEST PUBLICATIONS.

STANDARD

Piano Solos and Duets.

SOI.OoS.
(Classified according to difficulty.)
EASY.

Charming May—Schottische .cveeeeiceisieisinsancnees Sidus

Forest Bird—Waltz......... il 3
Joys of Spring—Waltz...
Rink WaltZ.coeosoaeecnsse
Break-o-Day—Waltz...
Peep-0-Day—Wallz...o.cciereinarinnen z
Wandering Minstrels—Medley, introducing Serenade from
Don Pasquale, Buy a Broom, When the Swallows Home-
ward Fly and Lauterbach WaltZ..eoeveveeesaaaciiasesitioss

MODERATELY EASY,

On the Beautiful Blue Danube—Waltz....(Strauss) Melnotte
Philomel Polka....... ity «Kunkei

Silver Dust—Schott
Awaking of Angels....
Shower of Rubies......
Mardi-Gras Quickste)
Gold Else—Waliz. ..

Skylark Polka ccoeeeee..
Oleander Blossoms—Galop.....
Oleander Blosgoms—Schottische.
Sweet Seventeen—Schottische.
Zeta Phi MArch..cceeciesssscscscssssssonsocsocsncs

MODERATELY DIFFICULT.

Celestial Chimes...eveeesansssssas v Alfonso b0
Home, Sweet Home—Variations. reene b0
Home, Sweet Home—Variations Melnotte 50
Snow Drops WaltZ......... Kunkel 90
German’s Trinmphal Marc [ 60
Sparkling Dew— Caprice... (0 60
Visitation Convent Bells..... nel i 50
Banjo—Bursleque Kthiopean «Melnotte 60
Flying Clouds—Gallop..... R 7%
Grande Dutchesse—Fantasie..... “ 75
Il Trovatore Fantasie—Simplified. ¢ 100
Careless Elegance—Schottische «o s Meyer 50
Careless Elegunce—Quickstep hleiffarth 60
Flirt POlka.oesoracsnecss Paul B0
Love in Spring... “ o BO
Silent LOVe.. «.eseccosnas %, .80
Ursuline Convent Bells.... “ 60
The Dove—Polka Caprice.. Ty D
Huzza, Hurrah—Galop...cocevsinroacnns ollenhaupt 80
Trembling Dew Drops—Mazurka. vessoStebert B0
Thou My OWN.eeeneesscarancaaranss o Laul 60
Youth by the Brook.... (LR |
Kehoes of the Woods...... b Lt = B
Chimes of Silver and Gold... Mueller 15
Daisies on the Meadow Waltz.... «Paul 15
Daisies on the Meadow—Mazurka. o 200
Dreamland—Mazurkfe..ooeeenes Greene 60
Loves Greetings—Schottische... WSiebert 40
Shepherd’s Bells. ..ccovaeasacs < Laul 60
Shepherd’s Return—March.. LTi

Shepherd’s Prayer..c.ooeeeees
Shepherd’s Morning Song. .. eeevaens
Lauterbach Waltz, with Variations..........

PIECES FOR ADVANCED PLAYERS.

Forget Me Not—Mazurka....

Dying Swan—Remance Poetique
La Lylphide—Mazurka....coavesencacns
Germans Triumphal March (Original)
Greetings to Spring—Polka.....ceeee

ceessansesesLutlz

Carnival of Venice—Extravagamza. Melnotte 1
Bohemian Girl—Fantasi€seeseeseetensseessocascsnes i
Faust—Fantasie cocesscesocsssnssscsencsssrnncnnsoss 8 1
Oberon—Fantasie. . s s i isy vae SR e AR R Kar s e D 1
Martha—FantasiC.ceeiceessscescs ssassssnsscnssscse 1
Norma—Fantasie...coeeeeanns essavesesnronenben b 1

TornAdo—Gal0D s sesscssssescrossssesssssssssssasee
Trust in God—Religious Meditation..ceeeseeecsaeas ¢
Veni, Vidi, Vici—POlK&.isessesorsssssssaseersensas ¢
Veni, Vidi, Vici—Galop eeevueeesns

Call Me Thine Own (Transcription) e osPaul
LaCoquette—WaltZ..oooeeuvenennns ol 4
Morning in the Highlands . a1k
Polacca Morceau Brilante...... ()
Saltarella Morceau Brilante....... e saas o
Dew on the Meadows—Mazurka. «eeStholte
Irresistible Gulop.caceccveeens - Y “

Captain Jinks— anlasiE-.......‘.-................:It)'mlberg

.Gottsc"lmll' #1 00
b b

Fairies’ Musings—Polka Capriceeseeecsee.ouss, Wollenkaupt 13
“w

Star of Morn—WaltZ,.oieeceoessnesansnasanns 100
Whis{;ermg Zephyr—Caprice Muzurka,.... £ 100
Marche RuStIGUe. .. eouereeeesassvacss AR T Paui

Silver Poplar—Walltz....
Longing Reverie....oeeeu.s s
Gems of Columbia—Galop....ceveerevecessosaneanesss Stebert 1B
Yivat Columbia —WaltZicessasesssscososasassasass vl R 76
Heather Bells—Polkaeeeeeneennnns
Heather Bells—WallZ,evoassissanne
Heather Bells—March..
Her Eyes—Mazurkite. soeesesnss

Last Rese—Concert Variations 24, 100
Pensees Dansantes— Valse Capri e ve-King 1 00
On Blooming Meadows—Concert Walt L 100
Shooting Meteor—Galop. Paul T
Sprite of the Wind—Caprice. WL L
Tambours de la Guard 1 5
Song of the Brook......... .07 790
Maiden’s Prayer—Concert w) S R0
Paganini’s Witches’ Dance—Concert Variat 8 1100
Polka Caprice......coeeres T Ly ‘pstein 1 00
Vive la Republique—Grand Fantasie (Simplified)...Aunke/ 1 00

P1ECES VERY DIFFICULT.

Morning Journals—Waltz (Strauss)..ee.ceeessessn.. Zausigs 1 50

Leonora—March ccoeeeeiessosansnaess <o Kunkel 1 00

.1 11 Trovatore—Fantasie (Ori%ina]).. . - Melnotte 1 00

Vive la Repnbli%le—Grand "ANLABIC e ¢ aevasnnnenss  Kunkel 100
(Treating Marseillaise and Mourir Pour Ja Patrie.)

Gems of Scotland—Grand Fantasie......... Sulia Rive-King 1 50

(Introducing *Kathleen,” **Annie Laurie” and
“Blue Bells of Scotland”)
Liszt’s Rhapsodie Hongroise, NO. 2.......... Yulia Rive-King 1 50
(With Explanatory Text, Correct Fingering and
Phrasing, and three page Cadenza by F. Ben-
del and Julia Rive-King.)
Chopin’s Op. 2, La ci darem l1a mano........ Yulia Rive-King 2 00
(Adapted for the Piano alone, with Explanatory
Text. Correct Fingering and Phrasing.)
Prelude and Fuge(Haberbier and Guilmant) 7ulia Rive-King 1 00
Wiener Bonbons— Waltz(Strauss) Paraphrased g 150
On the Beautiful Blue Danube—Waltz (Strauss) =
Paraphrasedeeceseesesecssssssssesssessasscesnssoss Kunkel 1 50

DUETS.

EASY.

For pupils having had one to three quarters’ lessons,
Concert Polka (BilBe)cceteerssssasesssarnnsnssensssMelnotte § 5
Skylark Polka....... P A R AMANR e Rady o Y T TR W
Evening Chimes... Panl 1 00
Schottische Militaire
Philomel—Polka...
Shakespeare March.....coceeesrssssarasssnes 75

MODERATELY EASY.
For pupils that have had one to one-and-a-half year’s lessons.

vedosepnassensnsnsed

Banjo—Burlesque Ethiopian......eeeeinss eessensesMelnotie 1 00
Unter Donnor und Blitz—Galop (Strauss)....cecee. ) 7%
Lauterbach Waltz-—Variations (Lutz)....... L 00

cnnsansOROHIMN
Scheuermann

1
Scotch Dance (ECOE8ai8€),.e0essaaes 1
1

caeensaSchotte 1 00
1
1

Night Blooming Cereus—Polka. .
En Avant--Marche Militaire....
The Flirt—lmpromptu ala Polka.
Shooting Meteor—Galop Brilliant..
Loves Greetings—Schottische.......
St. Louis National Guard Quickstep...
Vigitation Convent Bellg.couiovvoeess
Don’t Blush—Polka....
Ella’s lyes—Polka...
Love at 3ight—Polka
Huzza, Hurrah—Galop.. 5
The Jolly Blacksmiths.eeeseeessreeerenssas ~anee Jean Paul 1 00
Pengees. Dansautes (Thoughts of the Dance) Valse
CanriCCrssssessssssassnsansencs cesesseneess Julia Rive-King 125

MODERATELY DIFFICULT.
For players of two years’ practice.

esslanl

Maiden’s Prayer—Grand Concert Variations..........an/ 1 00
Butterfly—Caprice Galop..eeesaes Melnotte 1 25
Carnival of Venice - Extravaganza s s 126
Veni, Vide, Vici-=Galop..eesssssecrioeiianisreanens % 100
Caliph of Bagdad (Uyerture, Concert Paraphrase) s 17
Stradella (Overture, Concert Paraphrase). “ 1 50
Trust in God—Religious Meditation..... G 100
Firgt Smile —WaltZ....coeveornsesecees Lawl 100
Daisies on the Meadow—Waltz...... A 100
Neck and NeCk—Galop.eerssavaenans Meyer 1 00
Gem of Columbia—Galop de Bravoure.. JSiebert 15
Restless Love—Polka..oueeseeee ens we s Kunkel 1 00
Sparkling Dew—Caprice. L 1 00
Heather Bell—Polka.. 5ome st 1 00
Heather Bell—March A 100
Heather Bell—Waltz SPST 100
Nonpareil—Galop.. ceeeeess P N :: i gg

Germans Triumphal March.eececseiesraesessessaaane 2
On Blooming Meadows—Concert Waltz. ... Yulia Rive-King 1 by

Any of the above will be forwarded, postpaid, on receipt of price. KUNKEL BROTHERS, St. Louis, Mo.
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DIFFICULT
For players of three or more years’ practice.
Il Trovatore—Grand Fantasia «Melnotte
Puck—March Grotesque -,
William Tell.
Fra Diavelo...
Caliph of Bagdad

] OVERTURES #

7 Paraphrased

AMPa.. -

Masaniell % expressly for “
Merry Wiv use at “
Stradella...... CONCERTS. ““

Poet and Peasa i
Operatic Fantasia—Grand Potopurri No. Le.e o.....Epstein
(Introducing themes from Bellini’s “Norma’ and
“Somnambula,” Offenbach’s ‘“Barbe Blue,”
Flotow’s ‘Stradella,” Wagnper’s “Tannhauser
March,” Suppe’s *Banditenstreiche,” and Bos-
cowitz’s ¢‘Torchlight March.”)
International Fantasia—Grand Potpourri No. 2.....Zpstein 2 50
(Introducing Miserere, from Il Trovatore; Valse,
from Faust; Airs from Grande Duchesse, Pique
Dame, Star Spangled Banner, God Save the
Queen and Yankee Doodle, with Variations.)

-
L e e L
OIS DTN 1T RO O
cOcoooNCcoTMoO

Pegasus—Grand Galop......eceaeenenecaans e s nusreichotie Ti0H
Vive la Republique—Grande Fantagie........... oo Kunkel 1 2
(Treating Marseillaise and Mouvir Pour la Patrie.)

STANDARD SONGS.

Love, T.ook Once—Ballad...cseeesesccscsssoesansasessanddt 3

Tears for To-morrow. but Kisses To-da; Andrews 40
Alice’s Lament—Ballad St v 40
Dawn—Ballad. 35
Caddie—Ballad ... 40
1 Still Mugt Think 35
Resgignation. 35
The Surprise. o8 35
The Lass o’ Boontree £ 35
Carrie and I—Ballad i -
50

35

35

o 35

The Merry Mill—Ballad ......cocuene.. 35
When the Grass Shall Cover Me—Ballad. 36
Sitting at the Door—Ballad.....oeeauivnss 35
Will You Let Me Kiss Again ?—Bullad....... 50

COMIC SONGS.,

Chilligowolibedory...c..evue. 35
Nice to be o Father ...... o R T 35

P’'m a Thonsand Dollar Sopm;xo.. . Estabrook 50
Billinrd SONgeeeeseseesoronssss v« Wilson 35

Go Way, Old Mal.ceseeasccaceonns Wissssesienssnnsvease GECHE L 2D
CONCERT SONGS,
When Through Life—Concert Waltz.............Sckoenaker 1 00

My Love is Coming - Concert Waltz.........cco.. Estabrook 76
ROW, SIumber Love.c.e reeecesiceansnensseens Rembielinski 50

Expectation—Grand Aria...... cosssnsessMelnotte 15

Ave Mariftessesecicsocnssane 35

On the Ocean—Bass Solo.. 40

Why Are Roses Red?...c.ccienvnsncrannans 60
DUETS AND TRIOS.

Farewell—Trio for Commencement Exercises. 35

When Through Life—Concert Waltz—Duet..... 100

Desire of Heaven....Sister L. L., of Notre Dame, Cincinnati 35
Parting Song (for Commencement EXercises).......Ginbel 40

NG AND DANCES.
........... ceresensannenenesens Gannett 35

Mjy Fairie Star...
Fanny Powers......

Pretty Blue Eyed Joe....... Lang 40
Those Charming Little Feet. chemltiart —. 85
Going t0 the Matinee..c.. evveereennarnencsncnnsnanss Witkes 40

NEW EDITION OF

Czerny’s Etudes de la Velocite,

With New Studies for the Left Hand and Explanatory Notes by
* Franz Bausemer and Charles Kunkel as to how they
should be Studied and Played.

Published in Two BookS Gteeeeeesvensesess$1.50 each.

The new and excellent features of this edition are endorsed
by all the leading teachers of this country and Europe.

VOCAL METHOD.

Wolfsohn’s Vocal Method, Book I...ccsserseses$2 00
b5 AY 3] L DR £ S AR SR, 51 D)

The best and most complete Vocal Method published, contain-

ing all the exercises as are practiced daily by Patti, Lucca,
Kellogg, Nilsson and others.

Any of the above will be forwarded, postpaid, on
receipt of price.
KUNKEL BROTHERS, St. Louig, Mo.

NEW PUBLICATIONS

KUNKEL BROTHERS.
Rebert Goldbeek’s

LATEST COMPOSITIONS :

Moonlight at Green Lake, (Reverie).

A
et

Le Delire, (Valse de Concert). .. . 100
Sweet Laughter, (Morceau Etu 100
Love’s Devction, (Romanza). o~ b0
Goldbeck’s Voeal Sehool, (NeW)..eseeeencasatarsoancnssnnes 2 50
Marche des Jeunes Dames, (Due .10

i ™, M ] (So0lo) 60
Abendglocken, (Idylle)....... (0
La Melodie d’Amour, (Romanza). 0
Dreams of Home, Sweet Home, (Co 100

Julia Rive-King's

LATEST COMPOSITIONS:

Liszt’s Rhapsodie Hongroise Mo, B.ove.s: S e T ..$1 50
With explanatory Text, Correct Fingering,Phrusin gand
Ossias; and three page Cadenza by Franz Bendel
and Julia Rive- {iug, as playved by Madame
King at her Concerts.

Prelude and Fugue, (Haberbier-Guilmant)..o.ceverseinae.. 1 00
Chopin’s Variations, Op No. 2, (La c¢i darem la mano)...... 2 00
Adapted for the Piano alone, with Explanatory Text,
Correct Fingering, Phrasing and Ossias.

Pensees Danc<antes, Valse Brillante (S010)...cevues. o Ao e s 1O,
Hand in Hand, (l’oikaCa)rice). ..... T YT T TPl 5
On Blooming Meadows, Concert Waltz (S010).ceeseressennse 100

‘Written expressly for and as plaﬁed by Theodore
3 Thomas’ Grand Orchestra at his Concerts.
Wiener Bonbons, Waltz (Strauss), with Arabesques for

Coneert Use.ooeesee.sns T e P R L 1 50
Carmen, (Grand Fantasie)........coveeunes PR (el e ey O )
Andante und Allegro—aus Mendelssohn’s Op. 64, in freier

Uebertragung fuer Klavier...... VaReAs R nes Nas e ss s AU

Popular Sketches, (Concert (aprice).
Bubbling Spring, (Tone Poem Characteristic
Concert Sonate—1n A major— Dom Scarl

Pingered.........s AT Py y
0ld Hundred, (Paraphrase de Concer
Polonaise Heroique, (Morcean de Conce

Mazurka des Graces, (Morceau de Salon). o
March of the Goblins....... 60
Ballade et Polonaise de Concert—Vieuxtemps, Op

freier Uebertragung fuer Klavier...... SR S e
Gems of fcotland. (Caprice de Concert), introducing “Kath -

leen,” “Annie Laurie” and “Blue Bells of Scotland”.. 1 50

Bz~ The following Pieces are also published as Duets: <&
Pensees Dansantes, Valse Brillante (Duet)........ PO 3 T S
On Blooming Meadows, Concert Waltz (Duet)........ s 150
March of the Goblins...... s lbpains R ATS o graiaTalara e /o, 010) S 628 mia e WA GO
Polonaise Heroique, (Morceiaun de Concert) vveevnsneeenans 125

LATEST COMPOSITIONS :

11 ' Trovatore, FADLRE10 (B010) . cssivov.civodronsssssoamusansssssd B0
Fatinitza, Fantasie (85010).ee.cenen. N o140 m.oinin Ma%s nalE n ala & alaialn w20 60
H. M, S. Pinafore, Fantasie (S010)...c0evecereras S Jeaan e bl
Il Trovatore, Fantasie (Duet)........ R e A Tasnen s 00
Fatinitza, Fantasie (DNEL)«siyssvssionssvomeinnssonssanssrmanss 100
H. M, S. Pinafore, Fantasie (Duct)....... Riv 2 sinnd naale e 1 00

A2 Any of the above pieces will be sent by mail, free of post-
age, on receipt of price, with the understanding, should the
piece or pieces so ordered not meet your approval, the same
may be exchanged.

KUNKEL BROTHERS,

Music PUBLISHERS, S1. Louis, Mo.
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