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HIBHEST HONORS 
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of the Music Trade. 
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THRE;~ M·EDALS 

AND DIPLOMAS 
AWARDED BY THE JURY TO 

• 
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A SERMON ON INSOMNIA. 

0 R. TALMAGE recently preached a vig
orous sermon on the subject of 
insomnia, in which he pointed out 
the blessings of sleep and the pray
erful opportunities of wakefulness. 

''Sleep,'' he said, ''is the vacation of the soul; it is 
the mind gone into the playground of dreams; it is 
the relaxation of muscles and the solace of the 
nerves; it is the hush of activities; it is the soft 
curtaining of the eyes; it is a trance of eight hours; 
it is a calming of the pulses; it is a breathing much 
slower though far deeper; it is a temporary oblivion 
of all car king cares; it is the doctor recognized by 
all schools of medicine; it is a divine narcotic; it is 
a complete anaesthetic; it is the angel of the night; 
it is a great mercy of God for the human race. Lack 

of it puts patients on the rack of torture, or in the For Five-Grain Antikamnia 'tablets administered 
madhouse, or in the grave. 0 blessed Sleep,'' thou one or two every hour and repeated according to the 
cannot touch the tired eyes whilst pain is gnawing- needs of the flesh will always drive away pain-the 
Pain the wolf of Gubbio whom all men fear! And wolf of Gubbio, no matter what gui~e he may assume, 
where is the good priest St. Francis to go forth and whether it be headache of the wearied mother or 
tame the monster? The blessed one who preached overworked father, whether it be toothache or 
a sermon to the birds and God sped their airy flight "sideache" or pain in the back, distress in the 
to the four corners of the world by the symbolism bones or soreness of the flesh. Five-Grain Anti
of the holy cross. Are his kindly offices to be found kamnia Tablets relieve them all without end·angering 
in opium or its alkaloids? Are they to be found·in weak hearts or tending to establish wicked habits. 
drugs which depress the sore heart adding weariness Verily it wooes sleep as gently as Love wooed 
to weight of woe and pain? Not by any means! Psyche in the blessed days of old. And when Sleep 
Turn back to the old Greek tongue, in it you will hath touched the eyelids still and the body and soul 
find two words which the flux of time has made one: with restful calm, when the waking comes it is as 
"Anti" and "Kamnos," meaning in our modern the day-god kisses the dewy morn with _renewed 
speech •' opposed to pain'' and known by us as strength and refreshed vigor. 
Antikamnia. This blessed angel of the Pharma- Great are Five-Grain Antikamnia Tablets, and 
copcea ministers unto suffering humanity in a form like the breath of Sol to be had over the whole 
both numerically symbolic and accessible to all. earth!-Washington Medical Reporter. 
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MANUFACTURERS OF THE "THREE GRACES" 

STARR, JESSE FRENCH AND 

RICHMOND PIANOS . . 
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its acknowledged durability, elegant totJ.e and action, while the RICHMOND is certainly the best 

commercial Piano in America, moderate in price and thoroughly reliable. We mak~ nothing but 

such goods as we can sell on honor and fully guaranteed, and parties dealing direct with us get 

factory prices. and save all middlemen's profits. Write us; a 2c. stamp may save you many dollars. 

JESSE FRENCH PIANO & ORGAN COMPANY, 

\Oth and Olive Streets, ~-r. L-O"U"Is:3, ~0~ 
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I
NTERPRETATION. 

"What went ye out into the wilder
ness to see ? a reed shaken by the 
wind?'' 

Human nature is ever the same, and this 
question by the Master to the Pharisees, 
nineteen hundred years ago, referred to· the 
same tendency to run after new things which 
is so characteristic of the present generation. 
While this trait of character is general, it 
seems to be now, more than . ever before, spe
cially marked in music. 

Ever since the days when Barnum managed 
Jenny Lind, every manager who has had in 
charge the sale of the ·musical wares of some 
so- called artist or virtuoso, has looked about 
him for means whereby he might call special 
attention to. what he had to sell. It has been 
quoted of Barnum that he said the American 
people enjoyed being humbugged. Whecher 
he said this or not, he was a most excellent 
judge of human nature, and catered to 
the demand for novelty and something 
extraordinary, which is more or less 
present in all of us. Other managers 
have followed in his footsteps. All the 
peculiarities and idiosyncrasies of the 
artist, which would in any way whet 
the curiosity of the public, have been 
enlarged upon. 

Thus discussions are started as to the 
relation which long hair, or great mus
cular development, has to artistic piano 
playing; or whether a long neck helps 
to produce high notes. All this has a 
tendency to create in the public an 
artificial appetite, which grows the more 
it is fed. Thus the public goes to hear 
an artist in an artificially prepared frame 
of mind, and owing to this expectant 
condition, is, in a certain degree, hyp
notized. Under these circumstances, it 
is not surprising that the public is una
ble to form a correct judgment as to the 
actual artistic value of what it has 
heard. 

tfhe world moves-in music as in every
thing else, and when the movement is a steady 
onward march of progress, those who profess 
to be leaders in this department of thought 
and feeling should cheerfully progress with 
it; but if the movement be only for the sake 
of change-if it be a vascillating one, which 
tends to swerve from the path of true prog
ress, it becomes the duty of these professed 
leaders to call a halt, or to so change the di
rection of the movement that true progress 
may be made. It therefore remains for the 
small minority who are able to use their own 
judgment, to decide whether what they have 
heard is really up· to a high artistic standard; 
or whether the success of the performer has 
been largely caused by the false light which 
has been thrown upon him. Far be it from 
me to attempt to decry the great success of 
artists who have honestly tried, and have 
honestly succeeded in their undertakings. I 
wish, however, to draw a sharp line of dis
tinction between true artistic worth, and those 
who bid for public favor by adopting the 

means of advertising used by the manager of 
a dime museum to exhibit his attractions. 

Ever since the days of Paganini, the one 
word to conjure with has been ''technic''. It 
has been held up and worshipped, until, from 
its position as a slave, it has been exalted to 
that of a fetich. Imprisoned Paganini whiled 
away the dreary hours by attempting all sorts 
of impossibilities on the violin, and succeeded 
so that those who heard him were so be
witched by his marvelous technic as to often 
lose sight of the intrinsic value of the music. 
Later on, Liszt achieved a proportionate suc
cess with the piano; and from that time, the 
majority of the virtuosos in every branch of 
music have sought to electrify and astonish 
the world by accomplishing some feat of mu
sica! jugglery, which until then had been 
considered an impossibility. In this way, the 
what of music has often been sacrific:;:.ed to the 
how. This has perhaps been more pronounced 
in piano playing than in any other branch of 

CHARLES SOUTHWELL, 
Manager of the Castle Square Opera Company. 

Interpretation, in its musical sense, means 
the transferring of the thoughts and emotions 
of the composer to the hearer. In the case of 
song, it also includes all the meaning which 
may be expressed in the words. According 
to Tolstoi (in his '' What is Art ? '') the word 
''Art'' means practically the same as '' Inter
pretation'', as art is that which conveys an 
impression from one to another; so we may 
consider the words ''Artist'' and ''Inter 
preter" to be, in a musical sense, synony 
mous. It is essential for an artist that his 
interpretation be true. I wish to make a 
marked distinction between dishonest art, as 
displayed by many, and the differences in 
readings and interpretations which are hon
estly caused by the personality and individu
ality of the artist. It is conceded that an 
artist should endeavor to sink his own indi
viduality in his conception of the message 
which he seeks to interpret, b.ut there is plenty 
of room for honest differences of opinion 

among authorities as to the minor de
tails of interpretation, so as to give, as 
nearly as po5sible, the exact intent of 
the composer; and, to a limited extent, 
the same artist will vary in his sue
cessive interpretations of the same 
message, according to his mood and 
physical and mental condition. How
ever, the essential thing is that he shall 
be honest in his endeavor to give a 
conscientious interpretation, and, when 
this is the case, the minor details become 
merely a matter of personal opinion. 
The criterion by which we must judge 
is Sincerity of Purpose. This is the 
key-note of tru·e art, and is the direct 
antithesis of personal egotism and ambi 
tion which produce false art. He who 
forgets the spiritugl content of the music 
which he pretends to interpret, and, in 
its place, seeks to display his personal 
powers, lowers himself to the plane of 
the conjurer or juggler. 

We are captivated by a wizard who 
holds us enthralled, and we are apt to call 

music, though it is more or less evident every- his power over us, personal magnetism, or 
where. Its great development in piano play- explain it as some mysterious psychological 
ing has undoubtedly been largely caused by force which we do not understand. There is 
the construction and peculiarities of the piano, an influence of this kind in music-an influ
which particularly adapt it to the display of ence which is at present only dimly under
virtuosity. From this cause, schools of piano stood; but this influence can only make itself 
playing are established, whose one aim is felt when he who yields it is sincere, and has 
development of technic. so far forgotten himself that the spiritual con-

I have no wish to decry technic in any tent of the message shines on and through 
branch of musical art, so long as it keeps its him, and in this way is reflected by him. He 
true place, i.e., as a servant in conveying the must have technic-a perfect mastery over all 
message from com,poser t? auditor; but I wish · his materials, but solely that there may be no 
to combat the tendency which exalts technic impediment to the faithful and sincere inter
in an undue degree, with the result that the • pretation of the message. 
spiritual content of the music is sacrificed to Therefore, let us be honest. Let us love 
display the egotism of .the performer. music for its own sake, and not prostitute the 

In this respect, the stage of to-day is far in noble art by making it pander to our love for 
advance of musical art. The day of the so- the marvelous and wonderful. Let us set our 
called "actor of the old school" is passed. faces steadily against all dishonesty, selfish
We now demand from an actor a fidelity to ness and egotism, until music becomes to 
truth and human nature, and a sincerity of all-what it is to a few-an inspiration to bet
expression, which has taken the place of the ter deeds and holy things. 
stilted mouthings and grotesque facial contor
tions of past generations. HORACE P. DIBBLE. 
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E
NGLISH MUSIC AND 

MUSICIANS OF TO-DAY. 

~ scathing arraignment of con
temporary British musicians ap-

peared recently in The Saturday Review. The 
writer said : '' I am sorry to have to say th~t 
the English musicians of to- day remind me 
chiefly of a pack of querulous, gossiping, 
afternoon -tea old ladies. They have no 
higher ambition than to make money, to be 
applauded at a country festival, to become 
conductor of a festival or the Philharmonic 
Society. To gain the lowly objects of their 
ambition they intrigue against each other and 
grow to hate each other; and, without a noble 
aspiration in them, their vanity makes them 
so restlessly sensitive to criticism that they 
become furious when they are reminded that 
their aspirations are not noble. There are a 
few exceptions, naturally-thank heaven that 

one can say naturally! -but those of my 
readers who know of the intrigues that have 
disgraced the musical life of England during 
the past few months, that have even led one 
popular musician to resign a festival con
ductorship, will not wonder any more than I 
do why we produce no great music. Our 
men have nothing to say-such men have 
never anything good to say; the really great 
men · are not pettish, querulous, vain, and 
given to intrigue-and I gQ so far as to ques
tion whether they could say it if they had. 
* * * ''Meantime, it must be owned that 
the history of English music in the nineteenth 
century is a blank page. Whether that page 
will be covered with some one's gorgeous 
handwriting during the twentieth century is a 
thing that no man can tell. '' 

C
HORAL SYMPHONY 

SOCIETY. 

The Choral Symphony Society 
will give its tenth concert on the 

5th inst. St. Saens' great sacred opera, 
''Samson and Delilah,'' with Mrs. Fisk and 
Mr. Hamlin in the title roles, and Guyline 
Miles, baritone, of New York, as the High 
Priest, will be presented. 

Mrs. Fisk stands among the first of Ameri
can vocal artists, and her reputation is inter
national. Her performance of Delilah in 
London earned for her an ovation from the 
public, praises from the critics, and subse
quent engagements from the managers. 

Mr. Hamlin is considered the most success
ful American Samson, and has sung the part 
several times each season for a number of 
years. His voice is rich and powerful and 
well adapted to the music that falls to his 
share. 

A rich treat is in store for patrons of the 
Choral-Symphony Society in the coming per
formance of '' Samson and Delilah,'' with 
Mrs .. Fisk and Messrs. Hamlin and Meyn as 
soloists, the grand chorus composed of St. 
Louis' best singers and the Symphony 
Orchestra. 

THE Henneman Musicales are given every 
Sunday afteenoon at Henneman Hall, 3723 
Olive street, and are doing their share towards 
musical culture. Mr. Henneman deserves 
credit for these musicales. 

Vol. 23-No. 4· 

UNION MUSICAL CLUB. 

The Union Musical Club will 
give a piano group recital on the 
7th inst. at 3 p. m. at Memorial 

Hall. The next active members' concert will 
take place at Henneman Hall on the after
'lloon of the 14th inst. On the 21st inst. the 
last of the group recitals will be given. The 
famous Kneisel Quartette is booked for 
May 5th. 

CHARLES L. DOERR, the popular young 
pianist and teacher, was heard at one of the 
recent Kunkel concerts. His rendition of 
Portrait No. 22, from Album of Portraits, 
Kamennoi Ostrow, was a notable one and won 
him well merited compliments. Mr. Doerr's 
playing has gained in repose and artistic fin
ish and augurs well for the high position he 
has marked out for himself in the artistic 
world. 

EMIL SAUER says: '' I never practice now 
longer than four hours a day, and I never 
play formal exercises or studies. Beethoven's 
concertos and Hummel's works, not to men
tion the compositions of other masters, con
tain 'exercises' infinitely more valuable than 
which have ever been written for attaining 
digital agility.'' 

EMILE KROEMEKE, the young pianist and 
pupil of Mr. Charles Kunkel, participated in 
the seventeenth Kunkel concert given on the 
20th ult. Mr. Kroemeke proved ·himself a 
favorite with his audience, his playing of the 
Miserere from ''II Trovatore,'' paraphrase de 
concert, by Verdi-Kunkel, winning great 
applaus~. Mr. Kroemeke is working hard 
and making most commendable progress in 
his studies. 

A GRADUATING RECITAL was given by Miss 
May Patterson, of the Perry School of Oratory 
and Dramatic Art, at Y. M. C. A. Building, 
on the 17th ult. The hall was entirely filled 
by one of the most critical and delighted au
diences of the season. The work evidenced 
by the Perry School of Oratory and Dramatic 
Art is of a high standard, and the prestige 
enjoyed by this institution here and through
out the country is well merited. Miss May 
Patterson deserv~s special praise for the sue
cess of her recital. 
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T
HE NATURAL M:EifHOb OF 

STUDYING MUSIC. 

- Method means order. It is, ac
cording to Webster, ''An orderly 

procedure or process; a rational way of inves
tigating or exhibiting truth.'' 

So thoroughly has the idea of the necessity 
of method in teaching taken possession of all 
true educators, that even unthinking people 
clamor for some method with a name-the 
more unpronounceable the better-and too 
often they clutch at the name only, rather 
than at the real thing. 

Methods of education are constantly under 
going changes, as customs and costumes do, 
to fit the times. 

The matter to be learned is not new, but the 
ability of men to recognize what should be 
learned and how to learn it, varies with in
creasing experience. 

Methods of studying music have succeeded 
each other in· epochs. There was the age of 
melody, or melodic outline, without a definite 
rhythm. The singer lengthening or shorten
ing the notes to fit the words. There was the 
age of rhythm, in which the principles gov 
erning rhythmic law were investigated and 
applied, and new forms were developed. This 
was followed by the age of harmony, when 
the development of tone relations and pro
gressions was the main consideration. This, 
in turn, was succeeded by the period of tech
nique, both. in writing and performing music. 
It has been said there is absolutely nothing 
more to be developed, in that line, that has 
not already been attained. Whether that be 
true or not, it is true that the reactionary swing 
of the pendulum has begun, and the demand 
is becoming more pronounced for an all
around, broad musicianship, rather than a 
one- sided success in any line of develop
ment. 

This demand of the times requires an ad
justing of methods to fit the demand. The 
old-time sequen.ce of studying first, Harmony 
which is the Grammar of -music, second, 
Counterpoint the Rhetoric, and lastly, Form, 
the original expression of ideas, is as unnat
ural as was the student's method of trying to 
make the bean stay underground till the plant 
was grown, instead of coming up with the 
first sprouting leaf. His knowledge was 
gained from books rather than from nature. 
One need only watch mother nature to see 
the mistake. She starts with a little embryo 
plant, the subject, idea, or motive, which is 
to grow into a new and larger life. The roots 
grow down at the same time the leaves shoot 
up, opening first on one side, then on the 
other, keeping a perfect balance or equipoise. 

Watch a bud unfold. It does not open the 
leaves on one side to full maturity while those 
on the opposite side remain tightly closed; 
but, on the contrary, the sepals and petals un
fold in circles, round by round. 

A stone thrown into the water does not 
start straight lines of motion to a great dis
tance on one side before a particle is dislodged 
on the opposite side. On the contrary, the 
motion proceeds in circles from the center of 

disturbance, first in small circles, then in 
larger ones, the circumference growing larger, 
and embracing more waves of motion, and 
more particles of water, as the distance from 
the center increases. 

Music is, or should be, a clear, logical, po
etic expression of ideas, and suggested ideals. 
Why should not the same natural, common
sense method be used in teaching it that is 
successfully used in teaching other things? 

Examine the modern method of teaching 
children to read. First, they are given an ob
ject of interest from which they are encour
aged to develop simple ideas, and tell them. 
Then they write what they think, and read it. 
Afterward, they read what some one else has 
written. Thus, in investigating a subject, they 
gain experience in original expression and in 
the interpretation of another's thought, all at 
the same time. This varied work is, necessa
rily, at first, in very simple form; but, as the 

DELLLA NEVIN, 

Contralto, Castle Square Opera Company. 

ideas develop in variety and extent, the vocab
ulary must be enlarged, and the form of ex
pression expanded from the simple to the 
complex, according to nature's law of growth. 

Why should not the music pupil, in the 
same way, learn, during the very first lessons, 
to listen to simple music, and tell what it 
says, and, at the same time, learn to write in 
simple musical form? 

The first requirement of attractive music is 
melody. Melody is a succession of musical 
tones, rhythmically arranged, which outlines 
or defines a subject or idea. Rhythm is an 
organized or orderly movement, and is the 
sign of a regulated life. Melody, then, is the 
progression of a motive, or the development 
of a subject, in orderly, symmetrical motion, 
with a definite purpose, toward a definite 
end. 

The natural method begins with the first 
sign of life, which is motion. The pupil is 
helped to find out how motions can express 

ideas, to discover the laws and principles reg
ulating the orderly, graceful, or strong, move
ments of individuals, and also the combined 
motions of individuals working together. In 
the latter investigation, the laws of harmoni
ous union are taught. The need of relation 
and proportion, in order to prevent friction and 
promote beauty. Simple sentences are con
structed, which consist, first, of a beginning, 
mover, or motive; secondly, of a develop
ment into sections and phrases, which balance 
each other, and are related to each other 
either by contrast or complement; and, third
ly, of a cadential ending, or satisfactory con 
clusion or close. This can be taught either 
with one part, or with two or more parts, using 
tones of the same pitch, motion affecting the 
length of tones only, regardless of pitch. 
Complete sentences in regular or irregular pe
riods, either simple or complex, can be fully 
developed before melodic succession or out
line is taught. 

After form in motion is made clear, outline, 
with the laws of Ught and shade, is easily in
troduced. The meaning of straight lines, 
curves and angles is explained and illustrated. 
Then follows naturally the union of movement 
and outline. Laws of concordant and discor
dant relations having been clearly understood 
in motion, there is little or no trouble in ap
plying them to, and recognizing them in out
line. The scales, or families of tones are ex
plained before writing melody. The personal 
character of each, and the relation of each 
tone to the keynote. From these relations, 
based on the laws of vibrating strings and 
their harmonics, the laws regulating the com
bination of tones found within a given scale, 
or family of tones, into chords, their progres 
sion and resolution, are logically worked out, 
and illustrated in many ways from nature. 
Before pupils know anything about Harmony 
and Counterpoint by name, they are ori"gina
ting simple musical forms which express sim
ple designs, plans, or thoughts, either in one 
part with accompaniment, or in several parts 
in harmonic or contrapuntal relation. 

The interest aroused by originating forms 
in music, however simple they may be, is as 
different from the old method of copying a 
treble or bass part, and filling in the other 
parts according to non- illustrated rules, or 
writing chord progressions by the yard, or by 
the hour, as is the modern method of teaching 
rational and natural pathway. When the per
spective of the natural has clearly led into the 
supernatural, then, and not till then, may 
faith, which is " the evidence of things not 
seen,'' teach an ideal which we know must 
exist, because the path leading to it evidently 
does not stop with our vision, but goes be
yond. There is inspiration, exhilaration in 
that kind of faith; and, having it, we can 
climb till our travel-worn feet shall carry us 
into the beyond, which then will be the here 
and now. But the " faith'' that will not look, 
does not care to know as much of the why as 
is within sight, is not faith, but dupe-ism. 

The modern method of teaching musical 
composition is called the "natural'' method, 
because it aims to follow Nature's law of 

• 
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growth, Starting with the germ, or motive, 
original development, rhythmically, melodic-

· ally and harmonically, is taught from the 
start. 

A pupil's progress in this method can not 
be gauged by work done in the old method in 
the same time. More theoretical teaching is 
required in the beginning; and a pupil who 
only knows the tonic or noun chord, and the 
dominant-seventh or verb chord, should be 
well acquainted with the scientific and theo
retic character of the major scale and each 
tone in it, and is expected to be able to write 
with the tones found in these two chords, a 
good eight- measure period in four- part dis
persed harmony, or a melody with accompa
niment, after which, passing notes, etc., new 
chords, melodic figures, and rliythmic de
vices are introduced one at a time, the pupils 
using them in improving and extending their 
forms. 

The method is logical, natural, easily illus
trated·, rapid, and is pronounced by those 
who have studied both, far more inter
esting than the old. 

It is impossible in one short article to 
explain, in detail, an entire course of 
study. All that can be attempted is a 
short outline of the plan of procedure, 
which any intelligent teacher can grasp. 
Thorough investigation is necessary to 
understand or use any method. Just as 
it takes time for a tree to grow from the 
seed; so a student in any line of inves
tigation must have time to gain and show 
results. 

I am often asked if my idea is to 
make composers of music out of my 
pupils. Not any more than the common
school teacher expects to make a Shake
spere, a Byron, a Tennyson, or a Long
fellow, of each of her pupils. I do claim, 
however, tl?-at, if all music teachers 
would conscientiously study, and intelli-

· gently teach in this way, call their work 
by whatever name they may, we would 
have more people 1¥ho could understand 
and appreciate the true content of good 
music when listening to it, instead of 
having to concern themselves so much 
with an artist's fingers, his piano and his 
dress, in order to affect intelligence in criti
cism. 

The laws of musical art are universal. Its 
ideals are eternal. Why should not we get at 
the heart of this wonderful tree of beauty, in
stead of picking always at the bark? 

God speed the day when men shall hear 
His voice in Nature, and shall answer in Art, 
pointing others to Him through the perspec
tive of their work. 

MRS. FANNIE E. HUGHEY. 

IT IS reported that much indignation is felt 
by the musical critics of Budapest owing to 
their exclusion from the final dress rehearsals 
at the Royal theatres. The reason given is 
that they form a judgment unfair to artists and 
composer by seeing the work under such 
conditions. 

K
UNKEL CONCERTS. 

The increasing attendance at 
the Kunkel Concerts given weekly 
at Association Hall j Y. M. C. A. 

Building, prove the growilig popularity of 
these genuine musical treats. With the best 
obtainable talent and programmes selected 
with great discrimination, it is not to be won
dered at that the success of the concerts has 
been unparalleled. The following pro
grammes have been rendered since last report: 

259th Kunkel Concert-Fifteenth concert of the 
season, Tuesday evening, March 6th. 1. Sonata 
for Piano and Violin, op. 6, Gade; a. Allegro; b. 
Andante; c. Allegro; (classic-romantic). Messrs. 
Arnold Pesold and Charles Kunkel. 2. Song-Aria 
from '' Lucia'' (Silent the Sombre Wings of Night), 
Donizetti; (modern- romantic). Miss Mae Estelle 
Acton. 3. Violin Solo-Seventh Concerto, De 
Beriot; (classic-modern-romantic). Mr. Arnold 
Pesold. 4. Piano Solo-a. Trust in God (Religious 
Meditation), Melnotte; b. Heather Bells Polka, 
Kunkel; c. Germans Triumphal March, Kunkel; 

BARON BERTHOLD, 
Tenor, Castle SQuare Opera Company. 

(modern salon compositions). Mr. Charles Kunkel. 
5. Song-Hindoo Chant, Bemberg; (modern
romantic). Miss Mae Estelle Actou. 6. Duet for 
Piano and Violin-Fantasie on themes from Doni
zetti's "Daughter of the Regiment," op. 88, De 
Beriot; (modern-romantic). Messrs. Arnold Pesold 
and Charles Kunkel. 

260th Kunkel Concert- Sixteenth concert of the 
season, Tuesday evening, March 13th . . 1. Sonata 
for Piano and Violoncello, op. 18, Rubinstein; a. 
Allegro Con Moto; b. Allegretto; c. Allegro l,V[olto. 
Messrs. Charles Kunkel and P.G.Anton. 2. Song
The Flower Girl, Bevignani. Miss Lucille ri• Albert. 
3. Piano Solo-" Gems of Scotland "-Caprice de 
Concert, introducing ''Kathleen,' ' ''Annie Laurie'' 
and "Blue Bells of. Scotland," Rive-King. Miss 
Maud Bersch, Pupil of Mr. Charles Kunkel's artists' 
class, Kunkel's College of Music .. 4. Violin Solo
Walter's Preislied (Walter's Prize Song), from Wag
ner's ''Die Meistersinger von Nurnberg,'' Wagner
Wilhelmj. Mr. Sidney Schiele. 5. Violoncello 
Solo-Fantasie et Variations on Schubert's Waltz, 
Le Delire (Longing), Schubert-Servais. Mr. P. G. 
Anton. 6. Piano Solo-" Home, Sweet Home," 
Concert Paraphrase, Rive-King. Mr. Charles Kun-

kel. 7. Song-Sing On (Waltz), Denza. Miss Lu
cille D' Albert. 8. Violin Solo-a. Canzona, Bohm; 
b. Cradle Song, Schiele. Mr. Sidney Schiele. 9. 
Piano Duet-American Girls' March (by request), 
Kunkel. Messrs. Charles Kunkel and Charles J. 
Kunkel, nephew of Mr. Charles Kunkel. 

26lst Kunkel Concert-Seventeenth concert of the 
season, Tuesday evening, March 20th. 1. Piano 
Solo-lOth Rhapsodie HoiJgroise, Liszt. Mr.Charles 
Kunkel. 2. Song-Villanelle, Dell 'Acqua. Mrs. 
Rosalie Zick Grierson, pupil of Miss Mae Estelle 
Acton's Artists' Class, Kunkel's College of Music. 
3. Piano Solo-Miserere from '' 11 Trovatore," Para
phrase de Concert, Verdi-Kunkel. Mr. Emile 
Kroemeke, pupil of Mr. Charles Kunkel's Artists• 
Class, Kunkel's College of Music. 4. Violin Solo-
2nd Concerto, op. 131 (the musical sensation of 
Europe), Godard; a. Allegro Moderato; b. Adagio 
quasi andante; c. Allegro non troppo. Signor Guido 
Parisi. 5. Violoncello Solo-Springtime (Gavotte), 
Popper. Mr. P. G. Anton. 6. Song-Polonaise 
from Mignon, Thomas. Mrs. Rosalie Zick Grier
son. 7. Trio for Piano, Violin and Violoncello, op. 
97, Beethoven; Beethoven's greatest trio; musical 
critics of the world unanimously say that it contains 
the finest Andante written by Beethoven; a. Allegro 

Moderato; b. Scherzo-Allegro; c. Andante 
cantabile; d. Allegro Moderato-Presto. 
Messrs. Parisi, Anton and Kunkel. 

262nd Kunkel Concert-Eighteeuth concert 
of the season, Tuesday evening, March 27th. 
1. Sonata for Piano and Violin, op. 6, Gade; 
a. Allegro; b. Andante; c. Allegro. The il
lustrious Schumann pronounced this Sonata a 
thought direct from Heaven. Messrs. Arnold 
Pesold and Charles Kunkel. 2. Song- Scene 
and Aria from "Der Freischuetz," Weber. 
Miss Ella Scheffler, pupil of Miss Mae Estelle 
Acton's Artists' Class, Kunkel's College of 
Music. 3. Violin Solo-Seventh Concerto, De 
Beriot; a. Andante Tranquillo; b. Finale
Allegro Moderato. Mr. Arnold Pesold. 4. 
Piano Solo- a. Trust in God (Religious Medi
tation), Melnotte; b. Heather Bells Polka, 
Kunkel; c. Germans Triumphal March, Kun
kel. Mr. Charles Kunkel. 5. Song-Thou 
Art Mine All, Bradsky. Miss Ella Scheffler. 
6. Duet for Piano and Violin- Fantasie on 
themes from Donizetti's ''Daughter of the 
Regiment," op. 88, De Beriot. Messrs. Arnold 
Pesold and Charles~Kunkel. 

THE musical season in England has 
been demoralized through the Boer war. 
The departure of the Imperial Yeomanry, 
and the large number of families that are 
mourning for those lost in Africa, have 
cast a gloom over the country that is 
making every form of musical entertain-

ment languish. The theaters are also suffer
ing, and the outlook for a successful season at 
Covent Garden is far from propitious. A 
number of continental artists who had planned 
to visit London this season have postponed 
their trips indefinitely. Even Dr. Yoachlm 
who has journeyed to England every winter 
for the past thirty-five years has relinquished 
his intention of going to England thjs winter. 

ONE of the exciting bits of news to the 
feminine world is the announcement of a Mrs. 
Petschnikoff, a personage hitherto unknown 
to the public. Mr. and Mrs. Petschnikoff are 
to play the Bach Concerto for two violins at 
a concert in Chicago. Mrs~ Petschnikoff was 
a Chicago girl who went to Europe to finish 
her violin studies and won the heart and hand 
of the virtuoso. 
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THERE are two big faults with the American to take the high notes, but she lacks the tern
girl who would sing, says Mme. Sembrich. perament of the Italian, the French, the Polish, 
One fault is her temperament and the other the Russian. She does not get excited be
fault is her hurry. She is a very proper girl cause she is too cold; and she has not the 
and very nice girl, but she has not the tern- temperament. Art is excitement and fervor 
perament that makes the great singer-the and the great, glorious enthusiasm back of it. 
soul of it all. She may have the technique This is not encouraging, but it is an honest 
and the ability to study and the range of voice expression of opinion, that must be valued. 

Erker Bros. Optical Co. 
608 OLIVE STREET. 

Largest assortment of the best makes of 
Opera Glasses at very low prices. 

Shell and Silver Lorgnettes. 
Gold Spectacles and Eye Glasses accurately adjusted 

JONES' 

Many a woman is so ·exquisitely 
/ · ... organized that the strains of 
music cause her to forget to eat or 
drink until reminded of the 
necessity by. physical exhaustion, 
but the Nineteenth Century Woman 
never forgets to be daintily clothed, 
and she knows too that the place 
of all others to buy exactly what 
she wants at just the price she 
can afford to pay, is 

P. S.-Mail Orders are answered the same day 
as received, and special attention is given to 
accurately filling them. SIXTH, OLIVE AND LOCUST. 

The 

COMMERCIAL COLLEGE. 
307·309-311 N. Broadway, St. Louis, Mo. · 

Short Hand, Type Writing, Telegraphy, 
Spanish and English Branches 

Thorouahly Taught. 
Students tnay .Ente'l' at ..tl..ny Time and S•lect such 

Studies as They Desi'l'e, 

For information, circulars, etc., call at the College ofllce 
or address J. C. BOHMER Principal. 

BUY 
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FIRST HANDS 
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Covering. 
Splendid Wear. 
Fast Color. 

"Crown" Piano~ 
the one of" many tones," embodies the highest attamments in the art of Piauo 
making, and is in accord with the best ideals of piano construction. 

The'' Crown" Piano is strictly and in the fullest sense a high grade piano . It 
is not surpassed in any way by any "single tone" piano. It is all, and has all 
that will be found in any other high grade piano; and, in addition thereto, its 
manyatone capabilities give it range and capacity above and beyond all others, 
doing away completely with the objections to the ordinary pianos, because of the 
monotony of their one ''single tone." 

Its multi-tone adjustment does not complicate its construction, or in any way 
affect the quality of the piano tone except to more than double its life. It is an 
essential part in the construction of the ''Crown" Piano, and is built into each 
and every" Crown" Piano made. All of the various tones and tone effects, aside 
from the regular piano tone, are produced by it. No other piano has this multi
tone adjustment; no other piano can have it, because it belongs exclusively to 
the'' Crown" Piano. 

The great varieties of tone, tone shading and tone effects produced by the 
"Crown" Piano, give it the greatest and most varied capacity of any piano ever 
made. 

Any person who can play in the ordinary piano tone 1 can quickly learn to ex
ecute in the various tones. The original and exclusive attributes and capabilities 
of the "Crown" Piano in its piano tone and its other "many tones" charm and 
attract all pianists and vocalists who hear it. It is much more pleasing, enter-

J•pr•lrh•odlsss, bro ... P.o.... taining and satisfactory than any" single tone" piano can be. 

The confidence 1)f the manufacturer in his product is evidenced by his ten years warranty, which is" burnt in the back" of each instrument. Illus
trated catalogue with music free. 

GEO. P. BENT, Mfr., Bent Block, Chicago, Ills., U. S. A. 
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Andante cantabile. M. M.· J = 108 Then you'll reinember· me. Act III. 
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Song without words. 
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A
STANDARD ORCHESTRA. 

There never was, and is not 
now, a standard orchestra. This 
is the iconoclastic statement made 

recently by a writer in the Saturday Review. 
Let us analyze the subject: Beginning in the 
crudest way, the orchestra grew, until by 
Mozart's time, it consisted of violins, first 
and second, violas, 'cellos, double- basses, 
flutes, oboes, bassoons, horns, trumpets and 
drums, and occasionally clarionets. It was not 
then perfect, or nearly perfect. To mention 
only a few of its worse defects, the trumpets 
and horns of that day could play, really play, 
only certain notes of the scale, and produced 
mere asthmatic gasps on the others; and the 
middle part of the strings, owing to the weak
ness of the vipla, was so thin that composers 
had constantly to thicken with the horns or 
bassoons, oftenest the bassoons ; the bass was 
also generally weak, and always ridiculous 
owing to the range of the double bass 
being shorter by several notes than that 
of the 'cello. The great part of the art 
of writing for this orchestra consisted in 
a sufficient knowledge of fakes. Every
one of the period could write for it
everyone worth counting as anyone-and 
knew when to thicken the middle parts 
and when to strengthen the bass; and this 
orchestra is the ''standard '' orchestra of 
almost every professor save Prof. Prout. 
Mozart and Haydn put up with it, Mozart 
because in his brief tragic life he had no 
time to do more than he did in the way 
of broadening the uses of the orchestra, 
and Haydn because in his long, bour
geois, industrious life he had hardly an
other end in view than that of pleasing 
his good patrons. Had Mozart lived for 
another twenty ot thirty years-but who 
can say what might have happened had 
Mozart lived for another twenty or thirty 
years ?-:-anyway Mozart died and was 
succeeded, in the matter of orchestra-
tion, by Weber, Wagner and Berlioz; 
and the orc~estra continued to grow. New 
colors were added: the tubas, the double 
bassoon, the bass clarinet, and later the pedal 
or double-bass clarinet, the cor anglais, the 
clarinets (properly used), the-but why enu
merate all the instruments of the orchestra?
the point is this: that all these new instru
ments were added, not as more strings were 
added, to make more noise, but mainly to add 
colors to the composer's pallette. Of course, 
from the very beginning the orchestra had 
been getting noisier. Haydn's orchestra was 
much noisier than Sebastian Bach's (even 
with the two organs of the Matthew Passion 
thrown in); and Mozart's so much louder 
than anything that had been heard before that 
an Imperial gentleman said there were too 
many notes in his scores. It was chiefly the 
desire for an increased range of orchestral 
color that led, step by step, to the huge or
chestra of to-day. It goes without saying 
that the desire of the excited ear for ever 
gteater and greater intensity of sound had 
something to do with it. But the chief cause 

was the desire for additional color. So the 
orchestra grew to what it is now. 

~rhese are incontrovertible facts; and with 
them before us it is mere folly to talk as the 
professors talk of a standard orchestra. The 
right is questionable of any professor, how
ever many hoods he may wear on his honest 
old stupid shoulders, however long a selection 
from the alphabet he may carry after his bour
geois name, to select the orchestra of any 
short period and say: This is the standard 
orchestra. There has never been a perfect 
orchestra; there is not a perfect orchestra 
yet; there is not likely to be a perfect orches
tra for many years to come; and instead of 
regretting that we are moving away from the 
orchestra of Mozart's and Haydn's time, we 
should rejoice on that very account. Why two 
flutes should be right and three flutes a shame
ful extravagance; why the double clarinet 
should be looked upon as an unauthorized 
interloper; why the tubas should be thought 

GERTRUDE QUINLIN, 

Soubret, Castle Square Opera Company, 

the inferiors of the trombones (merely be
cause they came in later )-these and a hun
dred other things pass the comprehension of 
everyone who gives ten minutes of ·serious 
thought to the orchestra. The truth is that 
instead of repelling all the new instruments, 
we should welcome them, welcome them as 
helping to make the orchestra a genuine in
strument. It is time to be done with the art 
of faking, which is the only art explained in 
any book of instrumentation yet written; it 
is time to say that as there are plenty of play
ers available and we are no longer living 
around the courts of petty three-square-mile 
princelets, we should have a complete orches
tra. And a complete orchestra would include 
a complete flute group-a treble, alto, tenor 
and bass flute; the complete oboe group that 
the best bands have at present; a complete 
clarinet group, first and second clarinets, tenor 
clarinet, bass and double- bass clarinet; and 
so on right through the orchestra. One of the 
most important things would be to complete 
the string group. We want a true tenor, run-

ning down to the G beneath the tenor C; the 
violas would then play a true alto part in their 
best register. We want also the six-stringed 
double- bass with frets to avoid the present 
sudden disappearances of the bass part. 
When these things are done, we shall be on 
the way to getting an orchestra worth writing 
for. 

T
HE JESSE FRENCH 

PIANO AND ORGAN CO., 

Whose headquarters are at St. 
Louis, is one of the largest con

cerns in America, and because their trade is 
in the South and West we seldom hear of them 
in the East, unless in connection with some 
big deal as was made some time since, when 
they took the Agency of the Knabe Piano. 
Mr. French has been in the piano business for 
more than a quarter of a century, and is the 
founder of the great enterprise of which he 

still is the honored president. He is one 
of the best known men in the trade, yet 
of such modest a nature that he seldom 
appears in print; in the trade he is recog
nized as ''the power behind the throne.'' 
Most, if not all, of our leading piano 
men are in the North, but Mr. French 
is distinctively a Southern man, com
mencing in the sheet music business at 
Nashville, Tenn., in 1870; in a f·~w years 
he embarked in the piano business. 
Being a shrewd business man of sterling 
integrity, he soon became recognized as 
the leading dealer of the place, and his 
business increased with his popularity 
until it · ramified into every Southern 
State. Foreseeing the great develop
ment of the West about eighteen years 
ago, Mr. French moved in that direc
tion, opening up in St. Louis as Field, 
French & Co. His vast interests were 
so extended, it was thought best to con
solidate them, and in 1887 The Jesse 
French Piano and Organ Co. was organ
ized, and its business extended until its 

mammouth proportions are a recognized mon
ument to the trade. The climax, however, 
had not been reached. The immense trade of 
the new concern demanded that they make 
their own pianos, and about eight years ago 
the stockholders bought the controlling inter
est of J. M. Starr Co., and organizing the 
Starr Piano Company commenced the manu
facture of the now famous Starr, Jesse French 
and Richmond pianos, the three most popular 
instruments in the trade. If the Jesse French 
Piano and organ Co. is a success, the Starr 
Piano Co. is more so, as they first made only 
about forty pianos per month, while now they 
are recognized as one of the largest manu
facturers. Their factory last year produced 
nearly 5,000 pianos. With the two additional 
factories now under way they hope to turn 
out 6,000 instruments the coming year. This 
is a remarkable output for any concern, but is 
more remarkable when it is known that they 
make only high grade instruments. 

We wish them well and hope that their 
trade will extend beyond the boundaries of 
this broad country, an achievement they have 
already started in to do. 



PROFESSIONAL CARDS. 

PIANO, ETC. PIANO, ETC. ELOCUTION. 

OTTO ANSCHUETZ, 
PIANIST AND TEACHER, 

F s. SAEGER, THEPERRYSCHOOLOF0RATORY&DRAl\UTICART, 
• PIANIST AND ORGANIST, Y.M.C.A. Building, Cor. Grand and Franklin Aves. 

Receives pupils in Piano, Organ a.nd Composition, Address EDWARD P. PERRY, Principal. 
Address, 2127 Sidney St., St. Louis. Address, 2951A Thomas St. Entertainments and Engagements solicited. 

M
ISS LOUISE COSTIGAN, . MISS CARRIE VOLLMAR, 

TEACHE~d~ie~I~~?North Market St. PIANIST AND TEACHER, 

M
RS. ANNA CROSS, 

TEACHER OF PIANO. 
Address, 1114 Olive St. 

CHARLES L . DOERR 
PIANIST AND TEACHER. 

Reference E. R.Kroeger. Address 4041 Castleman Ave. 

M
ISS DOLLIE DOWZER, 

TEACHER OF PIANO, 
Post-Graduate of Beethoven Conservatol'y, 

Address.1012 Newstead Ave. 

Organist Memorial M. E. Church. Residence, 1135 Sidney St 

VOCAL DEPARTMENT. 

CARL BECKER, 
DRAMATIC TENOR-VOCAL INSTRUCTIONS. 

Studio, Suite 215 Vista Block, Grand and Franklin Aves. 

M
RS. K. G. BROADDUS, 

SCHOOL OF VOCAL ART. 
Studio, 3631 Olive St. 

Residence, Hotel Beers, Grand Ave. and Olive St. 

J OS. C. ERMAN, 
PIANIST AND TEACHER, MRS. GEORGIA LEE CUNNINGHAM, Soprano 

Room 215, Vista Block. Oratorio, Concert and Song Recitals. 
--------------------- Teacher of \-~oice and the Art of Singing. 

Pupil of Madame Marchesi. Studio, 4249 Westminster Place. 

M
ISS VIRGINIA FISKE, 

TEAC:fiER OF PIANO AND ORGAN, 
Address, 1916 Hickory St. 

M RS. W. A. FRY, 
TEACHER OF PIANO, 

1408 Glasgow Ave. 

CARL GEISSER, 
Concert Pianist and Teacher of Piano and Harmony. 

Post Graduate, Beethoven Conservatory. Pupil of M. I. 
Epstein. Address, 14611 Arlington Ave. 

J P. GRANT, 
• TEACHER OF PIANO, 

Address, 411 S. 23rd St. 

L OUIS HAMMERSTEIN, 
PIANIST AND ORGANIST, 

Residence and Studio, 2346 Albion Place. 

M RS. EMILIE HELMERICHS, 
TEACHER OF PIANO AND VOICE, 

Music Rooms and Residence, 1954 Arsenal St. 

M
ILTON B. GRIFFITH, 

TENOR, 
Instruction in Voice Building and Artistic Singing. 

Studio, the Odeon. 

CHARLES HUMPHREY, 
TENOR, 

Studio, Conservatorium, 3631 Olive St. 

M
RS. STELLA KELLOGG HAINES, 

TEACHER OF VOCAL MUSIC. 
Churches and Concerts provided with Professional Singers. 

Address, 2~ Vista Buildin!l, Grand and Franklin Aves. 

M
RS. MARY E. LATEY, 

VOCAL INSTRUCTION. 
Italian Method as taught bY Hudersdorf. 

Address, 3625 Finney Ave. 

R OBERT NELSON, 
THE ART OF SINGING AS TAUGHT IN ITALY, 

St. Louis Conservatory of Vocal Music, 
Robt. Nelson. Director. 3500 Bell Ave. 

JAMES M. NORTH, 

M
RS. HUGHEY'S SCHOOL OF MUSIC CULTURE, TEACHER OF THE ART OF SINGING. 

3631 OLIVE STREET. Room 8, 914% Olive St. 
PIANO AND COMPOSITION. 

MISS ELIZABETH MACE, 
PIANO AND THEORY. 

M
RS. KATHYRINE B. GARETSON, 

Teacher Of VOCAL CULTURE AND UHOUUS WORK. 
Children's Work a Specialty. 

V ICTOR LICHTENSTEIN, 
CONCERT VIOLINIST. INSTRUCTION. 

Formerly First Violm Gewandhaus Concerts, Leipsig, under 
Nikisb. Studio: The Odeon. 

E RNEST R. KROEGER, 
PIANIST AND ORGANIST, 

(Harmony, Composition, Counterpoint and Instrumentation,) 
Address 3631 Olive St. 

E MIL KROEMEKE, 
TEACHER OF PIANO. 

Refers to Charles Kunkel. Address, 3925 N. 20th Street. 

VIOLIN, CELLO, ETC. 

P 
G. ANTON, .JR., 

• VIOLONCELLO, 
Concert Soloist, 

Address, 1520 Chouteau Ave. 

GEORGE HEERICH, 
TEACHER OF VIOLIN, 

REMOVED to 1926 Louisiana Ave. 

CHAS. KAUB, 
VIOLINIST AND TEACHER, 

Address, 2901 S. Jefferson Ave. 

M
ISS LULU KUNKEL. 

CONCERT VIOLINiST AND TEACHER, 
Pupil of Marchot and Ysaye. First Prize, Brussels Con. 

Studio, 3825A Windsor Place. 

A RNOLD PESOLD, 
SOLO VIOLINIST AND TEACHER, 

Address, 3507 Chestnut St. 

PIANO TUNERS. 

E R. ROSEN, 
• TUNER AND REPAIRER, 

Address Care of Kunkel Brothers. 

MISCELLANEOUS. 

CHARLES GALLOWAY 
CHURCH AND CONCERT ORGANIST. 

F ormerly Organist of the American 
Church of the Holy Trinity- Paris. 

At present Organist and Director of 
Music,at St .P eter's Episcopal Church , 
St. Louis. 

Lessons ' given on large 3-Manual 
Organ . 

Address, care of Kunkel Brother s, 

St. Louis. 

ALEXANDER 

HENNEMAN, Tenor. 

Concert 

Oratorio 

Recital 

Vocal Instruction, 

HENNEMAN HALL, 

3723 Olive Street, 

ST. LOUIS. 

HOMER MOORE, Baritone. 
WAGNER LECTURES, 
CONCERT AND ORATORIO. 

Studio, the Odeon, St. Louis. 

Horace P. Dibble, 
TEACHER OF 

THE ART OF SINGING. 

The Conservatorium, 
3631 Olive Street, St. Louis. 

Send for circular giving full inform· 
tion regarding method and terms. 

SOL LICHTENSTEIN, 
PIANIST. LOWELL PUTNAM, PAPER IN THIS REVIEW FURNISHED BY 

Coaching for Opera a Specialty. Accomnanist and Teacher. GARNETT & ALLEN PAPER CO., 
Studio: The O<leon, TEACHEROF VIOLIN,MANDOLIN,BANJO,GUITAR, PAPER MANUFACTURER AND DEALER, 

--------------------- Large assortment of instruments and supplies on hand. Music and Publication Paper a Specialty. ST. LOUIS 
33rd St., bet. Easton and Franklin Aves. 

0 F. MOHR, 
• TEACHER OF PIANO, 

Address, 2033 Sidney St,. 

OTTMAR A. MOLL, 
THACHER OF PIANO AND HARMONY, 

Studio, Room 4, 3723 Olive St. 

J OHN F. ROBERT, 
TEACHER OF PIANO, 

Address, 2912 Dickson St. 

A LFRED G. ROBYN, 
PIANIST AND ORGANIST, 

Address, 3714 Pine St. 

I L. SCHOEN, DR. ADAM FLICKINGER, 
• SOLO VIOLINIST AND TEACHER, DENTIST, 

Address, the Odeon, or 4558 Cook Ave. Removed his office from 707 Pine Street to 1118 Pine Street. 

Agents Wanted for 

Kunkel's Musical Review 
in every City and Town in the United States. 



KUNKEL'S MUSICAL REVIEW, APRIL, 1900 

T. BAHNSEN MFG. CO. 

PIANOS 
Grand, Upright and Square. 

Are manufactured in St. Louis and 
endorsed by our leading artists for 

Durability, Touch, and Even
ness in Tone. 

Warerooms. IIS22 Olive St. 

STUDIES. 
Kunkel's 
Royal 
Edition 

Of the most famous studies embodies 
all the researches known in piano lit
erature. The well-known perfection of 
the Royal Edition in all that relates to 
fingering, phrasing, annotations, adapt
ment _to modern wants, etc., leaves lit
tle to· be said. These studies have been 
edited by the greatest pedagogical 
masters of the age-Hans von Buelow, 
Carl Tausig, Hans Schmitt, Franz Liszt, 
etc., etc. 

Behr=Sidus. 
Op. 575. Price 75 cents. Containing: No.1-

Child's Song. No. 2-In the Month of May. 
No. 3- Child's Play. No. 4-Joyfulness. No. 
5- Barcarolle. No. 6- Shepherd's Song. 
No . 7-Spanish Dance. [R. E.] 

Beyond doubt the simplest studies published. 
Guide the young beginner in the most satisfactory 
manner. Great delight for children; stepping stone 
to Carl Sidus' great studies, op. 500 and 501. 

Gurlitt=Sidus. 
Album Leaves for the Young. Revised edition 

by Carl Sidus of Gurlitt's famous Little Tone 
Pictures for the Young PianiRt. Great stud
ies in style and phrasing. Price $1.50. Con
taining: No.1-March. No. 2-Bright Morn
ing. No. 3-Northern Strains. No. 4-By 
the Spring. No. 5-Song of the Lily. No. 6 
-Slumbering Song. No. 7-The Fair . No. 
8-Turkish March. No. 9--Dancing Waves. 
No. 10-Free Fancies. No.11-Sunday. No. 
12-The Little Wanderer. No. 13-Hunting 
Song. [R. E.] 

Very pleasing to the pupil. Complete little pieces, 
-developing style and finish in playing. 

rloscheles ... Henselt. 
Op. 7 0. Twelve Characteristic Studies in two 

books. Henselt's revised and annotated edi
tion of Moscheles' great studies. 

Book I. Containing: No. 1-Woodland Brook. 
No. 2-Hercules. No. 3-Rustling Pines. 
No. 4-Eolian Whispers. No. 5-A Winter's 
Tale. No. 6-l'erpetual Motion. [R. E.] 

Book II. Containing: No. 7- Village Holiday. 
No. 8-Mazeppa. No. 9-Romanza. No. 10 
-Fluttering Butterflies. No. 11-Stormy 
Ocean. No. 12-Whispering Waves. [R. E.] 

These studies are indispensable to the higher art 
of piano playing, and form the stepping stone from 
Cramer to Chopin. 

HARLAN BROS. 
HIGH GRADE TAILORING 

-AT-

POPULAR PRICES~ 
N. E. Cor. SIXTH and ST. CHARLES STS. 

A. E. WHITAKER, 
Manager. 

F. G. SMITH, 
Manufacturer Bradbury Pianos, 

1012 Olive St. 

CHAS.A. DRACH 
ELECTROTYPE CO. 

ELECTROTYPERS * __ STEREOTYPERS, 
~ND • 

COR. FOURTH AND PINE STREETS, 
(Old Globe-Democrat Building) 

ST. LOUIS. JM:O. 

Jensen's Great Studies. 
25 CHARACTERISTIC STUDIES 

OP. 32 

BY ADOLF JENSEN. 

EDITED BY DR. HANS VON BUELOW. 

In 2 Books. Price $2 Each. 

25 

Published in Kunkel's Royal Edition. 

These are the most wonderful and poetic studies 
for advanced players published since Chopin's time. 
They are edited by Von Buelow. and will be hailed 
with delight by all lovers of beautiful studies. Their 
technical worth alone will commend them to teach

ers and students. 
To be had at all music stores and of the publish-

ers, 
KUNKEL BROTHERS, 

~307 Locust Street, ST. LOUIS. 

The rosy freshness 
and a velvety softness of the skin is invaria
bly attained by those who use PozzoNI's 
Complexion Powder. 

TRADE MARKS 
DESIGNS 

COPYRIGHTS &c. 
Anyone sending a sltetch and description may 

quickly ascertain our opinion free whether an 
invention Is probably patentable ' Communica
tions strictly confidential. Handbook on Patents 
sei!~l~~~s ~!~:~ ~ti~~~~~o~~e;~r~gc~~tie~~ive 
special notice, without charge, In the 

. Sti¢ntifi~ Jfm¢ritan. 
A handsomely mustrated weekly. J,ar~est cir
culation of any scientific journal. Terms, $& a 
year: four months, $1. So1d by all newsdealers. 

MUNN & CQ.361Broadway, New York 
· '\Branch_Omce, 625 F St., Washington, D. C. 

Shattinger Viano &M usiceo. 
No. 1114 Olive Street, 

ST. LOUIS, MO. 

MUSICAL INSTRUMENTS, SHEET MUSIC 
Ar.l.d .JM:u.si.o Books. 

LOWEST PRICES and BEST GOODS. 
Correspondence Solicited. Catalo~ue Free. 

WAGENFUEHR & HILLIG, 
BOOK BINDERS, 

506 Olive St., Room 41, 

Specialty of Music Binding. Best Quality Work, 
Lowest Price. 

WHY BE WITHOUT 

A METRONOME? 

WHEN YOU CAN GET 

Kunkel's 
l?ocket 
Metronome 

THE BEST EVER MADE, 

FOR 50 CENTS. 

KUNKEL BROTHERS, 

2307 LOCUST ST. ST. LOUIS, MO. 

sr.UIS T8 I<AMSAS~tm · 
.. ' AND 111E • 

•WEST¥' 
HOURS lAVED TO SOUTHWEST ~URI' I 

AND KANSAS POINTS' 
WITH Ol~tCT CONNtCTION. 

COLORADO ~~o PACiFIC COAS-T POINTS 
"TIB COLORADO 5HOJn' 1.11'1 a::• 

' ·' ·-* "'I -RIOGD ' II.C.TCIW!IIeliD 
................ .......... ~Po ~-~-----

SI . !..AM~f.t M• 

Agents Wanted 
FOR 

Kunkel's Musical Review, 
In every City and Town in the United States. 
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';CHE influence of vocal music as a !noral 
force has been universally acknowledged; and 
how it secures this· result may well be worthy 
of our consideration. Direct instruction will 
not prove very successful in instilling in the 
minds of children those moral a~d religious 
truths which ~ill shape their lives and control 
their future actions. But when a child learns 
some truth expressed in the words of a favorite 
song, its influence goes with him at all times. 
The boy forgets the oath or impure jest when 
through his mind ·comes stealing. some sweet . 
melody he has learned in the school-room. 
Dr. Brooks has wisely said: " A schooLscn1g 
in the heart of a child will do as much for his 
character as a fact in his memory or a prin
ciple in his intellect.'' 

Because the impressions of early childhood 
are the most lasting, does vocal music become 

one of the greatest agencies in the formation 
and moulding of character. We cannot begin 
to estimate the influence on the future life of 
the children exerted by the songs learned in 
the schoolrooms of to- day.-

To develop the intellect is not sufficient; 
we must go deeper than that if we would do 
the greatest good to the child, and show him 
there is a higher development-a development 
of the soul life. Only as we recognize the 
I 

inefficiency of '' direct teaching '' to secure 
higher development do we value and appre
date the influence of the music in securing 
the desired results. 

i MADAME E. BABER PA'fHORNE, Liszt's 
School of Music, has entirely recovered from 
the severe nervous prostration that has com
pelled her to resign her work in Colorado 
Springs . ~he is in Memphis devoting her 

time to a class of very enthusiastic pupils in 
piano theory and musical history till June, 
when she returns to her home in Colorado. 

A PLACE TO GO. 
In answer to the many and repeated inquiries as 

to where to stop, or at what restaurant to eat while 
in St. Louis, we advise you, if stopping for several 
or more days, to go to any hotel and engage a room 
on the European plan, and eat at Frank A. Nagel's 
Restaurant, 6th and St. Charles streets. Ladies out 
shopping will find at Nagel's Restaurant an elegant 
Ladies' Dining Room on second floor, and will be 
delighted witli the table and service, which are the 
best in St. Louis. 

Do you want a most acceptable and useful pres
ent? Namendorfs have it at their elegant store, 519 
Locust street. You will find the choicest line of 
Umbrellas, Parasols and Canes in theW est. Namen
dorfs make them, and their prices are right. 

Try Cook's Extra Dry Imperial Champagne. There 
is no foreign wine that has its boquet or any that is 
as pure. Forty years in the market and not an 
adulteration. ''Strictly pure" is the motto. Cook's 
Extra Dry Imperial Champagne. 

The Latest, 
Handsomest 
And Most 
Desirable 
Steel Range 
Made. 

WROUGHT STEEL 

For 
Hard Coal, 
Soft Coal or 
Wood. 

Quality High. Prices Low. 

Made in a variety of sizes to meet the 
requirements of all. 

If your dealer does not sell them, write 
: direct to the manufacturer, 
t 

CHARTER OAK STOVE & RANGE CO., 
ST. LOUIS, MO. 

Detailed Descriptive Price 
List sent on application. 

CHARTER OAK STOVE & RANCE CO., St. Louis, Mo. 

SIXTY- NINE new operas (oratorios are in
cluded in the official list) were produced in 
Italy last year, but none, it seems, with any 
special success. None of the leading Italian 
composers, such as Mascagni, Puccini, Leon
cavallo, nor, of course, Verdi and Boito, were 
represented at all. 

MASCAGNI feels so much hurt by the way 
he was criticised by the Berlin newspapers 
that he has refused to conduct another concert 
in that city. 

THE Memphis College of Music gave a 
brilliant recital on the evening of Thursday, 
March 1st. The departments of piano and 

violin and voice all contributed to render as 
fine a programme as was ever given in Mem
phis. Prof. Hall has the help of an excep
tionably fine corps of teachers. 

DISCOURSING on singers and climate, Mr. 
Spanath notes that the American sopranos
Nordica, Eames, De Lussan, Susan Strong 
and Susan Adams-are less apt to disappoint 
audiences than the imported songstresses, per
haps because they are acclimated., Among 
the men singers at the Metropolitan there are 
no Americans, while among the foreign men 
the tenors seem to be much more liable to 
colds than the baritones and basses-the latter 
being always" on deck." 

· To RESTORE the original brilliancy of your · 
piano, furniture, etc., get the Monarch Polish, 
manufactured by Baird Bros. & Co., Cleve
land. 

Beware of Ointments for Catarrh that Contain 
Mercury, 

as mercury will surely destroy the sense of smell and completely 
derang& the whole system when entering it through the mucous 
surfaces. Such articles should never be used except on prescrip
tions from reputable physicians, as the dama~re t.ney will do is ten 
fold to the good you can possibly derive from them. Hall's 
Catarrh Cure, manufactured by F. J. Cheney & Co., Toledo, 0., 
contains no mercury, and is taken internally, acting directly upon 
the blood and mucous surfaces of the system. In buying Hall's 
Catarrh Cure be sure you get the genuine. It is taken internally 
and is made in Toledo, Ohio, by F. J. Cheney & Co. Testimonials 
free. 
Q-Sold by Druggists, price 75c. per bottle. 

Hall's Family Pills are the best. 
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THE WORLD-RENOWNED 

HALLET & DAVIS co.'s 
GRANDAND P·IANOS 

IRIIIIGH I BACH 
PIANOS. 

UPRIGHT . 

HIGHEST EXCELLENCE 
IN EVERY RESPECT. 

MANUFACTURING AND 
HOME OFFICE: 

BOSTON, MASS. 

WAREROOMS: 
179 Tremont St., Boston, Mass. 239 Wabash Ave., Chicago, Ills. 
94 Fifth Avenue, New York. 359 Superior St., Cleveland, 0. 

Sixteenth Street, Denver, Col. 

STRICTLY HIGH GRADE INSTRUMENTSr 
UNDOUBTED DURABILITY. 

PERFECTION OF 
MATERIALS AND WORKMANSHIP. 

RESUI./I'. 

EXQUISITE TONE and ACTIOJt; 

The Delight of Pianists. 

NEW IJ1.1PROVEMENTS. 

ST. LOUIS REPRESENTATIVES: -.G..-..·--~-..;._-....;.,. __ 1 .._._,_,_, NEW PATENTS. NEW CASES 

KUNKEL BROTHERS, 2307 Locust st. 
FACTORIES AND WAREROOMS: 

-235 to· 245 Eo 23d StG, New York .. 
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GEO. KILGEN & SON, 
MANUFACTURERS OF 

Church and Parlor Pipe Organs, 
Office and Factory, 639 & 641 Summit Ave., 

ST. LOUIS, MO. 
Tuning and Repairing done at short notice. Drawings, Speci· 

cations and Prices furnished free on applkation. 

Teachers! 
Send for 

Kunkel Brothers 

New Catalogue of 

Musical Publications. 

JUST PUBLISHED 

IN KUNKEL'S ROYAL EDITION 

Koehler's Very First Studies, Up. 190. 
REVISED BY CARL SIDUS. 

A new, revised, annotated and magnificent Edi~ 
tion of these justly popuiar studies, with full ex .. 
planatory text and easy ;:tnd pleasing accompani
ments to be played by the teacher in the beginning, 
making this work one of the easiest and best pi.ano 
instructors for the young beginner. 

PRICE, $1.50 

BERTINI'S 
Twelve Preludes ,.~~Rondos. 

EDITED BY CARL SIDUS. 

Complete in 1 Book, $2.00, 

Published in Kunkel's Royal Edition. 

'!'his is a set of most instructive studies of the 2nd 
and 3rd grades. They offer excellent variety of 
technical work and are indispensable to the musical 
education of every pupil. 

'l'o be had at all music stores and of the publish-
e.rs, 

KUNKEL BROTHERS, 

2307 Locust Street, ST. LOUIS. 

FAST TRAIN EAST 
VIATHEW ABASH 

CELEBRATED STUDIES. 
' • I 'l. 

Sidus, Carl. 
1-2 O:p.500. Sequel to B~hr-Sidus, op. 575. 

Twelve Characteristic Studies, as follows: 
· No. 1-Joyful Promenade. No. 2-The 

Little Soldiers. No. 3-0n the Alps. No. 
4-The Little Shepherd. No. 5-lnvita
tion to the Dance. No. 6-In the Mill. No. 
7-.l.Eolian Harp. No. 8-The Little Gaz
elle. No. 9-Joys of Spring . . No. 10-S~~ 
News . . No. 11-Happy- Childre~. No. 12 

. Dance Around the Chnstmas Tree. [R.E.] 1 25 
'I'bese studies are indeed a booJ} to teach.ers !J1 want 

of a well arranged and progressive set of easy studies. 
They do not tire or lose interest by oft repeated playing. 

2 Op. 501. Sequel to op. 500. Twelve 
Characteristic Studies, as follows : No. 1 
Butterflies. No .. 2-Woodland Whispers. 
No. 3-The Merry Hunters. No.4. The 
Lost ·cbild~ No. 5-Childrenat Play. No. 
6.-The Merry Miller. No. 7-Listen the 
Guitar. No. 8-Lily of the Valley. No. 
9-Sliding Along. No. 10-Mirth and 
Frolic. No.ll-Bold Resolution. No. 12 
-Light of Heart. [R. E.] ~ • • • .. 1 25 

These studies are as interesting as those of op. 600. 

Bertini, li~nri. ,_'-""' 

· Op. 29. Twenty-four Studies in two books. · 
Grade 2 to 3. 

Book I., containing Nos. 1 to 12 [R. E.] 1 00 

,Book II., containing Nos, 13 to 24.,[R. E.] l ·00 . 

Op. 100. , Twenty-five Studies in two 
books. Grade 2 to 3 . 

Book I., containing Nos. 1 to 12 [R. E.] 1 00 
Book II., containing Nos. 13 to 25 [R. E.] 1 00 



WM. KNABE & CO.'S 

PIANO FACTOR'(, 
BA~~I:M:OR~~ .M:D. 

Grand, Square, and ·'Upright Piano-Fortes. 
The1e Instruments :han been befere the pnbUo for enr Alb yeara, and. upon their 

excellence alone have attaiued an unpurehaaed pre-eminence, whfcli establiahes them aa 
1llle'lualed in TONE, TOUCH, WORKMANSHIP and DURABILITY. Every Piane fully War
ranted for ftn year1. Price• greatly reduced. Illustrated Catalogues a:u.d Priee Ll•• 
pro:mpUy furniahed on application. 

WK .. EN A:BZ c£G CO. 
148 Fifth ·Ave., near 20th St., • ~EW YORK. 

117 P•sylvanla Alt., Washington, D. c. 22 & 24 f. Baltimore St., BaHimore. 

·THIEBES-STIERLIN MUSIC CO. 
1118. OLIVE STREET ST. LOUIS, MO. 

Have You Seen this Valuable Work ? 
THE PIANO PEDAL, 

HOW TO USE IT CORCfrCTLY AND ARTISTICALLY. 

XN T~O BOOKS. 

CHARLES KUNKE~. 

A Gem for the Parlor or Concerti 
--------- -~----

THE MISERERE. 
From "IL TROVATORE." 

> Pi~no Solo by Charles Kunkel. 

RETAIL PRICE • $1.50 

This l>eantiful piece embodies the great Miserere Beene opening the 
fourth act of Verdi's popular opera," Il Trovatore." 

'l'he Miserere Scene is one of the greatest inspirations ever conceived 
by genius, and if Ve~·di had written only this one scene, it would suffice to 
send his name down to posterity. 

In the paraphrase of this scene, the author has endeavored to vividly 
portray the tone color of the original score. 

~Charles .J(unkel never wrote a more effective pi9ce. Both teacher 
and pupil will be delighted with this superl> number. 

~It has a magnificent title page and the words of the music are given 
separately in the preface. 

Nothing has l>een left undone that will make this beautiful work a reve
lation to piano players. 

EXPOSITION W~~l~ 
Thirteenth and Olive Sts .. 

ANNOUNCEMENT. 
A SEASON OF 

. OPERA IN ENGL~ISH 
BY THE FAMOUS 

Tbls method Is to go hand-In-han~ with all plano studies, from the very beglnnlnr. Q AS T l E S QUA R E 
e-. . OP~~~w.~2~~~NY 
1..:"!'.::=:;:::... 

/~ THE LAR.OEST LYRIC OR.OANIZATION IN THE WOR.LD. 

BOOK 1., $3.00 .. 
A practical explaBation of 

the acoustic principles ln · 
volved in the artistic use 01. "" 
the Piauo Pedal, with copious 
examples and primary studies 
laying a foundation for the 
correct use of the Pedal, and 
correcting the more common 
mistakes made hy the majority 
of players in the use thereof. 

Magnificent Presentations with Electrical Spectacular Effects. 

OPERA 
SUNG IN ENGLISH 'sy AMERICANS, 

AT THESE COMMON=SENSE PRICES. I 

EVENINGS-RESERVED. . 
Entire Lower Floor . . .... 50c. 75c. $1.00. Entire Balcony .......•.... 25c. ana 50c. 

BARGAIN MATINEE WEDNESDAY. 
Entire Lower Floor, Reserved ...... 25c. 50c. Entire Balcony, Ueserved ........... 25c 

KUN.KE·L . BROS~, 
SATURDAY MATINEE. 

Entire Lower Floor, Reserved .... 50c. 75c. Entire Balcony, Reserved ................. 25c. 
Box Ollice opens tor Subscription Tickets Oct. 28. For Single Performance Tickets Oct. 30 

SUBSCRIPTION TICKET NOTICE.-Same seats reserved for subscribers ~ch week. 

2307 Locust St.,- ST. LOUIS, MO. No liability except to pay for same one week in advance. 




