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HINTS TO STUDENTS.

have heard very few violinists who have left a
teus astistc fmpress
¢ have astonished me; others have compelled
iy admira ave moved
Wiyt Because most violinists think only of being
Violnists, - They forget that they should be musi
olass aswell. ‘T'he result is that when a masterpie
is played by such persons, the composer and the in-
terproter are continually b variance, and this is
msuppumm to the trained e
& 15,410k 55 Acrobavs A'prop."t 1t la/an
infsrmant itienasd to 1mitate s oldsaly as possible
the buman voice. 1t should move and charm, but
never aatonisl, 1t should always conform tself to.
and impregoate itself with, the author's thought,
but i sbiould never resemble a trapeze.on nich the
acrobat performs a thousand tricks. In a word, for
the true violinist music is the ** end ™' ST
ment the means.
t not the equal, the interpreter is at least an in-

hisown troupe, whic
day to confess that a certain pass; play of his
ok 10 iaiog s n bad iniag i 1t S0 AQmIE:
able hiad been the interpretation, This goes to show
At i ceriatn oases to interprater 50 fam

himself with his work that, to use a figure of speech,
e substiiules himself for the
4 different emotion than that given by the

Way is Juachim so universally re
extraordinary artist? I it on account of bi

ew.
Not that elthers for rasate ias gm»n us
the idea purll
ordinary artist for his remarkable conception and
rendering of the works he plays. The nobilit
tlavation of thought expressed n his playing gives
one such emotions that one pardons him for all his
other shoricomings,

Another great rtiat 1s Taalje whoso wondortul
sk quite different from Jo; nly be
Soiiiaxsio phat of Wieniawski and that of Visux
temps.

Lécnrd, my doar and excellent master, used to
say that the first qualifications for a i
correotuess of Intonation, and ihe fine qualit

ound flune, T'o obtain 4 fine tone, one must play
mrxrocny So these two qualifications are really |
only

T know violinists who cannot be prevented from
playing false. It would seem as if nature had not
given them the faculty of distinguishing whother a
note is correct or not. n that they
cannok beatthemselves play fdlse, for nothing it 20
dreadful to an artist's

Which Is the hest (national) school for the yiolin?

All depends on the pupil's temperament.  All

s | serve

schools are good. ‘The French school gives charm,
elegance and finish, The Belgian school boldness
of attack and warmth. jerman school gives
yle, and thus enables the true artist to scquirs the
st valuable jewel in his crown.—Henri Martea.

HANDEL’S PLAGIARISM.

Apropos of Handel’s fondness for embodying the
works of other composers with his own, Mr. E
Prout is credited with the following in a Ieoture he

once delivered
“ The Deltuwen “Te Deum’ contained whole
numbers taken bodily from u *Te Deum® by Urios

“Saul® and * T n--udun‘ both: displayed a similar
method; nt rches in the umn
Library have revealed that Handel had 8
Time and Truth® from an unpublished wo k lr
Graunn. In fact, the lecturer said, the more hi
studied the matter the less he felt sure was Handel’

ea

or

and what was not. .n one ln the whole range of
composers had robbed in such a w hum:ule mann
r old hu)’ had -lmw h.r with all

de:

faclis, sud aftor
worke, he loved him siil:
morality was the mor nishing because we know
him to be a serupulously upright man in every
other respect. Mr. Prout assured his listeners that
bis purpose was not o disparage Handel, but to
have people understand the true nature of the ma
ter’s borrowing

One thing, however, is said in favor of Handel:
he knew how to steal gracefully, and he sometimes
put his filched tunes in better frames than they de-

the Berlin correspond-
irty-

Signor Leoncavallo,
ent of the Herald, is an unl!nn;:v\u Ker.
two days he wrote the symphonic poem
phitae, and he is still working on the Iyric
¥L.5' Vie do Bonems,” and on * Roland of Beriin,>
which he is writing for the Berlin opera at the re-
quest of the Emperor. At the same time he has
commenced to put into exe
idea of his. namely, the
Dallet « Re
A e R opic
poem of Goethe.

How does it happen that Mrs. Cairns always se-
cures the best talent for Forest Park University?

She has E. R. Krocger directing her College of

Music. and has liad the rare good fortune to seoure
the beautiful young contralto, Evaline Watson, New

Cork’s famous artist, for Voice Culture.

Signor Giuseppe Brunello died recently at Milan
at the age o ector of La Scala for
Nu‘:us.‘nd R
the performances were given in Milan of
Wida ™ and Lohengrin."

1894,

ART AND MONEY.

I to e on a purely Busines
what will be the ultimate fate. of the
doubttal if any profession can survive if \he scoan
ulation of doliars and cents is the chief objec

The poet mu should repress all 1 inspiration until
y paid for producing it, is the poet
Rl fpmg s the cow-
poser who should wait for a bank check before he

¢ symphony, s the composer S il

have no place in the temple of fames the physician

who refused to ]m cribe for a g fellow mor-

131 befors he ropatverl b fue, 1t the sros Woom L
dictionaries define as quack

What is enduring in all that which has no
relation to businese. An artist must Iive, and he in
always worth the v he receives; but he is what
through the love for his art, through the in-
stinet which has impelled him to bécome what he
If he is a true artist, he di study for the pur-
pose of making money, but to conquer the art which
he loved.

How many symphonies bave recelved their worih

How o been rated
Was Milton thinking of
yment when he wrote * Paradise
Lost'' ? or, coming down to our own times. did Dr.
Dvorak reckon on the price when he composed his
latest symphony? Ins

Schubert will yleld 16 his genius with no thought of
bank account

Those who déal in art on & pu
should remember that they are in d o
ing art of any value whatever. TThey are Hving o
the works produced by genius; and when genius
tollows. thelr methods, when inspiration 18 oaly &
r of dollars and cents, they will be left to starve.

ractical age, but society is held
to nd makes progress through an  Arnott,
o Stibvinders i pain-saving inventions free to a
~\|{lvr|ug world; to Pheidias, who lives only to im-
prison eternal beauty in mner to Beethoven and
Mozart, whose sole object is to allow eternal beauty
to speak through their work
Had the world’s geniuses been practical men they
might have lived in greater comfort, but posterity
would haye l.e»nmo sufferer. Art is too precious
to drag down trade basis, which only stifles it.
It unrtulmlrv is to produce a genius, perfect nu»
dom must be allowed in preparing and nourishi
the intellectual and (munnn.d soil from “ln«h
wvmm springs and flo
!Iilllll‘l‘ both are nobl(‘ and essenti;
!. e of & nat| . But commerce nourish
and art Ihp B nl Phy:
beyond praise, but so long as a man remains
)..m an animal, 5o lon

‘ommerce is one thing,
to the wel-
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;. p«.n ant part of our belng, and nm it i to be culi-
m the highe-t d: 3 all vnden‘nrdlon
into two general | 1Ueh 1o stifie or hide emotivn. \ ware ashamed to
ek ‘:fw‘:.“ .",f seen ery! lnuln public. Why? It is no disgrace.
1. The difference betw 4 and emotion in preference | )
two rreat as from the po ympathetics |
o far u8 the technieal performance of the one 107 ¢ rer is prefer-
n u.,. fect as that of the |4
other, but It is a8 the performance of |
Fongsn, Tt l~\\1mh\gm7 1 |
1t insplr feeling in the b
of the oiber miy be even ted i
eing fall of 1

EXPRESSION

en | Give me a b o
¢e | (o one whio Is Intelle

PADEREWSKI'S TONE AND TOUCH.

uniformly musical
b, which isof such charac hrlhulluukté

ence what he plays, sin ry thin,

No matter Iluw ‘Simple the

Is it P y % lays it a some-
ultivated by all? | {ning which m: ¢ and interesting.  While,

ability to play or
non of s the o
how can this qualification be

inborn gift and tal nte

We believe that the ability 10 play or sing with | on the other hand, no matier now diflicult or on
xpresslon is both a gift and a matter of cultivation. | siruse the composition may be, when he plays
Some are by birth endowed i warm emotional | (here is always time 1o treat it with the same uu’L,
natures, while others nd phlegmatic.  Be- | qnd it comes to the Rearor iike muslo and you forget
fore one can express emotion in a way to affect | g think of the playing. JIndeed Padereiwski tech-
others, he must really feel the emotion him: nique {8 something won when one thinks of

ul

Bt Ao question fulick, a8 bo 7 bother one who i% | the repose and cledrness with which he does every-
tie oan be made to feol the st thing, says a writer in Le Menestre

Wile i Iz doubtless Tl most pronounc characteristic of Paderew-

ly ski's playing is his very abundant use of what Lam

i the hablt of calling *+up " touches, by which is

t all kinds of touches in which the band or

prings away from the piano instead of falling

¢ | upon the key and remaining there for however short

| time, All of Padere chords, most of

¢ tones, and all his brilliant passages are

| plaged fouch. The peculiar quality of

8pots, yot no doubt gre
in this line than arc ge fin
& man can, by proy

a aiekly physlque fato

u y m.mm it be
thought a thing Incredible t) s lieart should be
clianged from a cold, he f emotion
and fervor?

Bus how? We b
nave a duty here that is grossly nc
natural for a hild to be lo
and to wish to express

In too wany ¢
ber 11

playing depends upon & highly sensitive
el condivion of every pointof The finger,
cd from the inert condition of the
| ting er points, which, according to the idea of many
exchers, ought to form the staple of practice.
is, taken together with phenomenal experience
? me 10 warrant the question

ethie hiug concerning the proper
[ Miethods of elleiting tones from the plany are Wwrong,
oratified through Indifference or & Gt oae Chexity
Here Is tho fitst slap towards crush i| tonches iparts 1o the tone agreeable, vital and
ssiblites of the child.  Again, 100 many teachers | pighly musioal | et B Baard i Pades

I where they have fine opportunities o ery moment of his work,
rds pupils. 1f you are cold in your | \ould it not be possile 10 impartsome1hing of this

of your pupils, or if you treat fhem [y <l ww“”,‘ m., Jower grades? Why
will not get the beat results 1 bould it be necessy i pupll 1o go Ihmughg

The foundation of Paderewski's popularity is bis |}
tone and the appeating quality |

MAJOR AND MINOR.

St. Louis will llkoh{ enjoy two weeks of
| opera next season. Abbey & Grau have

already secured the De et brvlhen. Tamagno,

Ancona, Plancon, and Mell il Sanderson,
| Zelie De Lusan and Mantelli.

The French Fete, held at Terrace Park, wis one

of the very enjoyable events of the season.
«rm\nmg feature of the evening was the &

he ** Marseillaise *' in costume of the Goddess i

Liberty by Miss Eugenie Dussuohal, accompanled

v grand chorus and orchestra. Miss Dussuchal was
the very embodiment of her part, and sang withsuch
dramatic effect as to arouse the greatest enthusiasm
in the audience.

Chas. W. Landon, the well-known music has
been elected Professor of Music in the Randolph-
Macon Woman's College, Lynchburg, Va. In Prof,
Landon the college has sccured a man of undoubted
ability, who will do much towards the adyancement
of music.

Not confent with building up the Colleg' of
Music at Forest P'ark University, Mrs. Cairns

rm\ghllhoemlnemEduLulor Prot. Wm. G. leby.

f Mass., the well-known mieroscopist, to join her
lmrlvnllcd fuculty.

The first performance in Paris of Wagner's 4 Tris-
tan > has been postponed until next April, because
Van Dyck, who iz to sing the title role, cannot
leave of absence from Vienna before that time. e
said that when Abbey & Graumade an offer to this
tenor to come to New York he wanted $2,000
night, while Mr. Alvary asked §1.500. In Germany.
and Austria these artists are willing to sing for
about £12,000 « year. In America it is very different,

Cesar Tomson, the famous Belgian violinist, who
is to visit this country in November, was Mm
Lle and is 8 pupil of Henry Vieuxtemps.

i that his skill, from & mere technical punu oc

View, has excited the stonishment of the art centers
of Europe. His tone is remarkably pure, and few.
violinists possess his digital flexibility. Mr.
Tomson's repertory includes the principal works i
the literature of violin musi & number written
by himself, as well as several transeriptions. He
will make an_ extended tour through the States,
during which he will play at about thirty concerts,
making début in New York about the middle of

t might just long conrse of pu
& room with the th ste playing before |»In;: Allowed to take'tons quality
low wero;. D theottior haud, It it i By e
| and sympathetic with your | perience shows that when a habit of
tirred o thelr 1 use of the fingers bas been acquired,
ir playing or m« o r(ul\n to become sensitive, and it is very dm-
o enthisastic iacher am enthit | qult indeed to remake suchi players into wiu
R pupl. Right heve it is a &l Bhrrormen
the sympathetlc appr Two things have to be done for them: first, make
of, ""‘” Childron o as % hich will be a question of music
@ tencher ean also do much in ruining or culti- 'and second, give them the mechanism
emotional powers of his pupils by the | of ‘wxpressive tou Then a third thing 15 to con-
""‘“‘"" o 1“"“"""""‘ which he employ Many | nect the mechanism with the sense of music so
n to have the Idea thatihio first requisite thoroughly that they will become habitual and au-
s and months | 5mq
It ‘will not be pe ssible to afford the S stu-
of Pade-
ing. T Mia In the exponent
nll) refined and highly musical
almost o pert Bu

Jossible 10 so teach that all pupils, those
eonsl and and third grade no less than {hiose
be is
which Paderewsk
ible for these pln)eu to Imercxu
, in 50 far as
\m v feel it and understa Bl 1t Ordex 10,800
complish this result it will ba necessary to give the
pupil the use of the full playing apparaius from the
v beginning.

“Touch is the central thing in plane playing, but
| this togredion ie commonly left to e last. A
this is the lesson, as I think, S iihine ought £
learn from Paderewski's playing.—Freund's Musical
Weekly.

1 nature
marks of expression to be found on wmost of
o may be of aid to the
uthor. Ba
he is not x.-

When asked re “Which Is themost valuable
piano in_the world?" the manager of Erard's, the
mous European firm of pianomakers, replied:
Nupoleon's, unquestionably. For this instrament
we have had several offers of £10,000 from American
millionuires and English art lovers; but were that
| figure increased fivefold we should not part with
riceless relie.” The instrument is decorated
eption | \ith ormolu work on the cover and legs, and the
e keys are of tortolse shell and Tothar-of-pearl,
et the tasuher, toc, piay OF sing fraquantlyto the ked the oe U ihE &S
popl, ¢ Ilm;; atiention esp i tional | FIEE \l\h\'n rlkpn\n-ml gharply, gives a drum and

on of the pleces performed, striving to make FEVBLAOCORIpREIHING 1o
the pupil feel w rende Urge pupil Raoul von Koezalskl, the youthful pianist, will
attend concerts and recital o make a tour throngh North America next season.
Sriiata who perforni expressively,  Above all, Aceording to contract signed by his father, he has a
0,000 marks.

impress. ~ Nothing

e 1 preseribed notes, unless 1
foel and know how the compoger eoncelved them,
unless | ronder them aecord g 1
This is the task of th J

b one learn that our emotional nature

Dr. Dvorak’s latest symphony, ** From the New
World,” which was recently produced in London st
a Philbarmonic concert, does not seem 10 have made
a very profound impression on the Engu»u critics,
ne of them, for instance, says: fini
form more strictly than usual to clnmlul moﬂe Is, he
has taken his thematic material avowedly from
scraps of negro and Indian tunes, his object being
apparently to produce a work which shall appeal 1o
the inhabitants of the United States, whero he now
resides. The result is hardly so !Ilcwss(ul ll might
have been expected. mafnly because i
seems to have set himself deliberately lo work 10
avoid that intricacy and elallomllon of details in
which he usually excels, hether, as -u"meﬂ
in the analytical progrnmmc, hls course has been
adopted to satisfy Anglo-Saxon taste, it is !mponi-
ble to say, but the ruwll is that much of the
symphony, in spi clearness and tunefulness,
becomes monotonous, nulng 10 the insessant repe-
tition of the very fragmentary themes used, without
the relief afforded i, elaboration and variety of
treatment."”

Mozart, being once on a visit at Marseilles, went
to the opers incognito to hear the performan
his “Villanella Rapita.” He had reason to
tolerably well satisfied, till, in the midst of the
prmupul arias, the orchestr

in the copying of the score

where the composer had written D sharp, This
substitution did not injure the harmony, but gave
s common-place churacter to the phrase, ani
obscured the sentiment of the composer.
1o sooner heard it than he started up vehemently,
and. from the middle of the pit, eried out in a VMB"
of thunder, * Wil you play D sharp, you wretches?"
The sensation produced in the theatre may he
imagined. The nctors were astounded; the lady
who was singingstopped short, the onhe»trﬂollow-
ed her example, and the audience, with Joud ex-

ful awe, m

| shouts of applause from all sides.

that the opera should be recommenced.

installed in the orchestra, and directed the -hnl-
performance. This time the D sharp was played ia.

its proper place, and the musicians the

were surprised at the superior effect produced.
Afier the u‘pern. Mozart was conduoted in n—lmﬂ-
10 his hotel
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TEACHERS,

Send for Kunkel Brothers' complete and descrip-
tive catalogue of sheet music, etc. This catalogue
embraces the choicest standard works: piano solos,
pisno duets, piano studies, songs, etc. For teachers
and students Kunkel's Royal Edition of Standar
Works is pre-eminently the finest in the world. It
Is the most correct pographically, the most care-
folly fingered, and is phrased throughout, clearly
indicating to the student the correct mode of reading

nd playing the composition. Kunkel's Royal
Fition has been edited by he following eminent
compogers and pleniats: Hans von Billow, Frinz

zt, Carl Klindworth, Julia RivécKing, Lows
Konter, Brnet . Kroeger, Theodore Kullak, Carl
Reinecke, Anton Rubinstein,
Kunkel, and others.

AGENTS,

Agents are wanted for Kunkel's Musical Review in
every eity and town in the United States. Why ot
Taflog yout triends ad aoqualxiancos fo/subsaribe
to the foremost musical magazine?

ARTISTS FOR ABBEY & GRAU'S
OPERA SEASON.

The followin
iolders of the
bey & Gras
AR bave ositively_engaged Melba, Sibyl 5
derson and Zolie de Lussun, sopranos: Mantelli,

cable was forwarded to the stock-
etropolitan Opera House by Messrs.

contralto; Tamagno and De Reszké, tenors; Maurel
and De Reszké,

and Ancona, baritones: Plancon

|
indly cable approval.
bey, who is now in London, said : *“Though
these are some of the important engagements, others
of equal interest are practically settled, though [ am
not yet in a position to definitely announce. them.
Our endeayor hus been, not only to secure leading
stars, but to 80 arrange matters that the secondary
members of the company will be beyond reproach.

u'nm was by no mexns a3 easy 2 ta sk a5 it ap-

s esulted in my having heard when in

Tady \mmulhlug like one hundred and eighty-fve
different singers. Some y good,
were lndmerenny 10, whll6, Ly Ware excosaive
bad. However, I do not think 1 wasted my tim
Thie result hus heen that we have secured a company
which is, on the whole, much better than that of
last year.

1t wonld also be interesting to know what are the
new operas we may expect {0 hear next season.

The death of Prof. Immanuel Faisst,
pedagogue, is chronidled at Stuttgart.
director of the Stuttgart Conservator,
institution he had been engaged since 185

It has been deflintely arranged that Bernhard
‘Von Stavenbagen, court pianist to the Grand Duke
of Saxon-Weimar, and of great European fame, will
give a series of recitals next year in this country.

the noted
He was
n which

Charles and Jacob [

. LOUIS EXPOSITION FOR 1894, THE KNOWLEDGE OF HARMONY.

The St. Louis E\pudllun for 1894 Dids 4 Without that knowledge a person ik nota music

the most succ ave ever rt| he Is only an exceutant, a mere performer.  Kye

Gallery will be illed with "(ho best eximples of the | oneknows that one can Jearn o @ languago simply h,

Mod School; Foreign umi Amerlcin artiste will | hearing it , by parrot m..-h.

be reprm-mm as well xm merlean artists whe is 3

studying abroad. Mr A8, " station learn a

Assit u Art Directo: lln, “mlxl s Falr, b In the music:

chiarge of the Art Departient, and advice just re ‘,. vho can more or less successfully strum a
ceived from Paris gives flatiering nccount of his | piano, after hav & picee of music for u

ess there; hie wil be hiere by August 15th. The month or two, and who can play it more or less wel
Photographic displa; e siimulus of the | Imagines bimpelt.s miusiclan, withous SuApSotng 08
National Photograp! ¥ Conyention, reoently Beid | o momens, that hie is onlyan executani, & m

to be

ssful

Kurtz, who v s 1

n
Il or+ thio aamp (hing appenes

any

o per-

1 will be more elaborate than any in the | forwer, who follows the directions of his Ipstructor
P department wi i aculty of really understanding why he
cent n..- Aquarium will be. 1l Such only knows the notes

a performer

the finest spe of native fish.
il give Tour conoerta datl tractions
will be added from time to tin ken altogel

the I-,xpomuon for 1894 promises to be more taste

tanguage in all its p
s of mel

rts, one st know its gramma
i7 and harmony. 1t 1s theretoreah.
a

and complete thu bad. For the that a person who wishes 10 by
first l(‘ Ih will give their nod exe: ant, ~huuM lexrn harmo
flyin, act,

ind the Ex xposition has v-wlu"nd | whicn is ‘the LM to the sc
the (xn[lcry of Living Plotures for two weeks.  In | w 8y 1o that ¢
addition |o this, the e M i

of music, the

at the Fair, A lgl S
Agricuitaral, Educations), nd | no need of worls 1o be “underst
Fishes, Mines and Minlog, and Foreatry ingluding [snid : < Where words end, music begins
‘lio Stata ot Amazon| . Tho sublima rellgions o of the church, whi

h
the u..m Com- | (when not profane as it some is throtgh the

ibited, & LR6 baoplo OF [Docyerten temekof orgrnliie) oIS Hiic st o
Missouri a_better opportunity to J\It]ﬂu' of the re- | gives fervor to our prayers and brings tes ou
sources of their State than ever before. ves, touching the famost feelings of our hearts,

oy require words xpression? Do wo
Seell veds o o iaved U% i eandhas ol e
symphonies of Mozart, Haydn or Beethoven? Do
e reduirewords to undsratand tiesublineg
of Schuberl? Plaint of  young girl?
melaneholy Heri OF the shal ing
reli of Chopin® All these,works are divi
spirations, and all who have hearts will understand
those beautiful creations, full the divine inspira-
which God confers upon lis
o mus} be exreul not to mis take these
ue geniuses, for the wretched prewdo-
Who, devold of Inspiration, because ¢
g6, hius denied it 10 them, pile combinution on combin-
Aton 15, Parin Bl odonc idse |ation, make the orches with hideous
lourln]: through the other European capit amor in. th
is e i connry.” Since empty phrases, without rhyme or
forming music ivto 4 kind of cyclone, which drives
nd yet these wretched pretenders would
ass for ge

With the death of Mune,
contralto, which red
sreateat stars of lnst gencration's o tlont o Had
T.\-.ppemed Mine. Alboni was born at Faril in the
Papal States on March 6 She was a born
artist, and at the age of el Ilw most
difficnlt vo at the
Communal The 1o, In 1847 She went | tion
o Tiondon, and ..m.onu. Jenny Lind was at the

i the new voice from Italy took
From until 1863,
the s ni sang nearl

/\ll)nnl. uu- celebrated
one of the|

mu
musicians,

llm nu

k. In
howme l
d Count
1 cleven |one miad
S it L. Ohasies Zicger, | Wish to

I‘c-pnli. o )4';\]11\ 5
years later she bed
of the French army.

The death of Mme. Alboni, writes Bill
recall to many gray-haired men of New
Hime whea she could be een walking on Broadway |
in u black dress, All those who remember her |
saperb contralto voice will swear there has been
none like t since, and T am Inclined to belleve them.
Shie was for years o rival ot Jenny Lind. Bt whata | studies musi aruony thie musiciun

astl Hor low notes. were suous, | understands what analyz he
With a vibratory and voluptious shimmer in them | grasps the thoughts of his author the Hevolopidat
like a tropical midnight. She suggested Itallan |of the melody .-x the theme, the dislogue and the
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To facilitaté the execution for small hands the small notes in the chords of the right hand may be omitted in this part. ) l
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SHOOTING STARS,

¢ major.

March.

Notes marked with an arrow(\) must be struck from the wrist.
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SCHOOL LIFE.

O major,
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DAWN OF MORN.
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% THE HUMMING BIRD.

Waltz. € major.
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WINDING BROOKLET.

B flat major.

Roado.

Lemoine.Sidus.0p. 37,

Notes marked with an arrow(\) must be struck from the wrist.
Allegretto. J-100.
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MORNING LAY.
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THE FOLLOWING

CELEBRATED STUDIES

ARE ALL PUBLISHED IN

KUNKEL’S ROYAL EDITION.

These Studies have been edited by the greatest pedagogical masters of the age: HANS VON BUELOW,
CARL TAUSIG, HANS SCHMITT, FRANZ LISZT, and Others.

The well-known perfection of the Royal Edition leaves little to be said. All our Studies have the foreign fingering, except
Czerny's Etudes de la Velocite, which may be had with either American or Foreign fingering.

W. D. Armstrong. Chopin, Friedrich. Heller-Buelow.

‘welve Chromatic Six Concert Etudes, op. 10, Nos. 2, 3, 4, 5, . The Art of l‘lmhlnp (Do Kunst
For. tho 7 and 12 u.,m. [Red )i e 160 Vortsa ‘Charucteris-
runs and Six Concert Etudes, op. 25, Nos. 2, 4, 7, 9, Studi e, in one book
Should form 2 T'and 13; complate [1. W ez V80 [R.E] Gradedio5.. i

pupll [x. 150 Op. 45. lmrmlm tory to the
Cramer-Buelow. Phrasing. ‘Twenty - five me
Hcony b4 irade 2 t0 4,
her-Buelow. Sixty Studies, fourth and latest edition
Asc cele ifty studies, with Book L., complete [k. k] 200
Aditional studies and _anno- Book 1., complete [k, & e SO
¢ ‘uh'3llj: r. Hans von Bilow. Op. 46. Thirty s
ud k. Gra two books [1.
fingers; Rk TeE 1 200 :;‘: |:A FL Book I, complete, 15 numbers [R. &.]
00] . [R Bool omplete, 15 nv hel
Book I, to (; ;;_ll ;;1u||'1 | l”nnm r:[u 5
peip . hythm and Expressio
Bach, Johann Sebastian. Book IV. [&. E. T five Etudes. Revised edition.
G
and Fugues, fro
ohordoadtied by |czerny, Charles. Book L [R.
- 00| Op. 299. Etudes de la Velocite, in two Book IL.  [. E.J ..

books, with new stud!
hand and annot
150 American fingerin,

8 !nr the left
and Loeschhorn, Albert.

om Well-
dited by Carl

Taug T :,.J

Book L [m. e .150| Op. 5. Forty-elght easy studies, with
Book IL [k ®.) 150 in three books. Grade
Behr-Sidus. 1to3. .
Kasy, Studles, Ohildren's Dallght. 15 Doering-Buelow. ook, L, oontelutug Nos, 3t 18 [ Kl
% 00675, Beten pivtimeeang ity Ohiraoteritlion’ BRdion: 0p, 5 Book IL., containing Nos, 17 to 2 (R £.].... 1 00
m\ characteristic p} s 7% K (R E. o 30| BookIIL, containing Nos. 33 to 48 [k. &.J.... 1 00
T'h and Fugues [R. L] 75| Op. 66. Thirty-three studies (soquel to
) vith annolations, fn- tires
Bertini, Henri. b Grade 3
op. ® our. Btudies: . o SeERays Book L,nnnmlnxngy 1to11 [R EJowe 1 235
Op. Book 1L, containing Nos. 12 to 22 [, £.)... 1 8
mm 1., conta Nos. 2[R 2] 100 10 25| BookIIL,containing Nos. 25 to 83 [k, K. 1 8
Book IT NOs. 4 [®.E.] 1 m; Op. 84. Sixty very easy and melodious
Op. 100. Twenty- m. Studies in two Duvernoy-Buelow. lmd;u.G b threa
books. 16 2 10 8.
| Op. 120. Ecole anisme, in two
Book I, containing Nos. 11012 [% E.J... 100 ook, with . Grade2to8.

Book 1L, containing Nos. 13

=100} Book T.
ook I1.
Clementi, Muzio. Moscheles, Ignaz.

Sonatinas, Skx, op.

Book IIL, containing Nos. 45 to 60 1.

Twelve Characteristio Studies, op. 70,
len characteristio studies for the cdited by Adolph Hensell, in two
tion of trills; edited by Billow. books.

used In 'conngetion  with Book I, complete [R. &

Etudes de Ia_Velocite,
one book. Grade 8 to 4 [&. E 200 BooklIL,complete (k. ®

r[n
A O major [«
No. d—In F and B flat major

No. 6—In G and C major [x.

No. 6—In D major [&. £.] Koehler, Louis. Sidus, Carl.
LT The Road boPears Op. 50. First Studies (twenty), in one Op. 500. Easy studies. ‘Nﬂwl to Behr-
Sislend e Sl agadotag hook, with snnotations, Grade 2 to 3 Sidus, “op, 575, st to 2nd Grado,

osian)a [k 12 ‘Turelva ploturesquo and charao oteristio

Hans Schmitt. Op. 6 irst Studies (twenty), pieces [R. E.] R

i X op. 60 les and. Arpaggit Op. 501. Ensy studies, sm,uelmop

Book I. [m. k] the whole keyboard. In one book, 20d Grade. Twelve picturesque and

Book IL. [k E.] with annotations. Grade 210 4 [R.E]... 1 25 characteristic ieces [B. E.Jmmmmass 1 38

Send for our new descriptive Catalogue, giving description and complete list of single numbers contained in above

Studies.
¥ KUNKEL BROTHERS, Publishers, 612 Olive Street, St. Louis.




KUNKEL'S MUSICAL REVIEW, AUGUST, 1894. 63

A DESIRABLE CATALOGUE FOR TEACHERS.

Kunkel Brothers will send free, on application, a new Thematic Catalogue
which they have issued. It is very interesting, and will acquaint teachers with
many of the

Choicest and Most Popular Piano Music and Songs

] PARLOR, CONCERT OR TEACHING.

Send in your name, and receive a copy of this catalogue.

612 Olive Street, St. Louis, Mo.

| KUNKEL BROTHERS,

I TEACHERS, —
| Kunkel's Piano Pedal Method

I 1t is pre-eminently the musical work of the century, endorsed and used by the greatest pianists and pedagogues of the world,
i The meagre information hitherto obtainable on the all-important subject of pedaling, and the growing importance of {he
| pedal in its relation to artistic piano playing, render this work an absolute necessity to the teacher and pupil who would be

} ON A LINE WITH MODERN ADVANCEMENT IN PIANISM.

stematic exposition of the principles of correct and artistic pedaling. It is so
fully illustrated, that every teacher will admit it to be worth twenty times the

’s Praxo Pepar MeTnon is a
I concisely and exhaustively presented, and s

‘ . price asked.

T

© KUNKEL BROTHERS, Publishers, 612 Olive Street, St. Louis, Mo.
f
| WHAT TEACHERS ARE LOOKING FOR. STUDIES foRTHE YOUNG PIANIST,
LEMOINE SIDUS

Pieces for the Development of
of Phrasing.

In 2 Boolks, $1.00 Each.

RETAIL PRICE $3.00.

Something pretty and easy in Studies for Young Plagers.

| CHILDREN'S DELIGHT.

|  Op 575 BehrSidus. Complote in one book. Prioe s conts

2 Phisfs the easiest and most pleasing set of 11tde suudios for 1ittle players that has

¥ yet Leen published. The notes are not crowded together, the melodics are simple
and beautiful, and the entire work such as will charm the young ones

') Op. B00. CarlSidus. Complete in one book. Price

"This fs & beautiful set of studies from 15t 0 4nd

‘ Containing

Studies are Text P! nd Studies as used in the
heir acceptance as such by that renowned Institution

e and follows op. 575 in A1

culty. Thestudiesare notonly pretey and lsplring, but what Is of unmusual advantage

10 the tencher and pupll, every stody

and 500, they abound n melody and offer & splendid variety of

three sets of studies cannot be surpassed in excellence of work, fiugering,
melody, aud the development of the pupil. They ure truly tone plotures of rare excellonce
for the young player.

IN THE WORLD.

¥ presents u different character of woy WILL BUY THE BEST
Op. BO1. CarlSidus. Complete in one book. Pric
A charming set of studies of the nd grade, (ollowing op. 500 in diflculty: Like ‘ ET“ n" nME
op i work

These Studies will undowbtedly please you. |
MOSCHELES' TWELVE CHARACTERISTIC STUDIES. |

Op. 70. Intwobooks. ited by Adolph Henselt, Price #2.00 ench. ”! ; r e Me
The excellence of Moscheles' Studies i well know form partof tho caurse nomes, A5 most ‘?,‘m,’..“,}‘ omporitions have et -
of the celebrated servatorien, They are companion studiey  the difnspensable,

op
CramerBuelow Studies.

KUNKEL BROTHERS,
PUBLISHED BY KUNKEL BROTHERS. 612 Olive Street, ST. LOUIS, MO.




PROFESSIONAL CARDS.

PIANO, BT,
()I'To ANNCI 1 1/

PIAXINT AND TRACHEN

V] 58 JULIA
|\

TRAUIEIL OF PIAXOFOITE PLAYY

PIANO, ETC.

I KROEGER,

TANO, ETC,

(;Elr, (8

o Vien,

Addrows, 9197 Sidnay ¥, 8L Lo [ Adirows Ko, " Airues, W Caittorale Ave
4 Do ARMNTRONG 188 II 188 ANNA Vi ‘I'IIH
RR— P % n Adiirers, Alton, Tlis € i4 "\\nl ity mn.» n..m h,-v- Grand [ Ad “'« Findal) Ave,

M EMILY BOEDDECKER [ V]88 MARIE MILLER, Miss LAURA SCHAFER
| PRACHNI OF FIARO, 4 Pianists and Teachors of the Mano Porte,
Adil i, 1910 Kiiduey St Adddross, 5200 i Strout
MOHIE,

apowithin,
Wity , w1 011
. Ik e | i

0.2

TRACHER OF PIANO,

Address, Bih ot

h H,

VOELLMECKE,
TEACHELL OF ViAXQ A\lnnm:AN

.
E VOLIMAR,
PIANINT AND TRACHEIR,

Organtat Wothel M, 1 Chaeh Itenldonco, 1136 S1dnay M.

WOWARDE
TRACIER OF PIANO AXD O1GA

Addrom, 10

V2. B

south 1hth 81

PAVE ORI,
g

Johiv's Eptacopml Chire
Flans, Yioiln
1t

s A i
pon, 14 Bt Carondelet Ave.

\\! 5. GRATIAN,

Practionl Organ e
Addrows, 01 0

ANIST.
Wil Organ Expert,
Jrehard, St Loulk Co., M,

\/IUTOR EILING
PIANINT OF MENDELNROIN QUINTITTE CLUD,
Muslo wway

[(5, NEUBER

o 1
FIANINT AND T

T,
£ e

ACI

Address, Bellaviile. 111

ZING

(GFORGE K .
1 PIANO AND ORGAN

M e A P

NEWLAND,

TRACHEN OF TRACIER OF MUSIC AND PIANO PLAYING,
Add o, 9818 Huwwel] Ave Wt I 11aie $iidio, 200 Wasliiugion Ave
NOTHHEL]

[EPHIRIN BROTIERN,

Adiroun, 9214 Loonst ¥t

| V158 MAMIE

TRACHEN OF ¢

A

V158 KATIE k. WRIGHT,
CIKIG O PIARO AND voIC)
it

Powt Gndviate of the I

1 Lacede Ave,
SINGING, ETC.

l\/l.\.\ BALLMAN
RACHKI OF YOCAL MUSIC
Mo Rooms, 1043 North Browwey.

V188 MARCKLLA L Ml/uh Il\lll
PRACHII OF FIAN

A ronm, 3147 1011 Ave

V188 1018 P

Misx Nelllo 8

AGE,
SACHIE OF I
to

g_’lu. I BARIITA MULL,
TERROR ROBUNTO AN
rapil of St Mo, v
Carlotie Pal

(CIATRLES 11¢ ALLOWAY,

Planist & Organiat,
h

Adiross, 188 Taylor Ave
l\lu\ WEAY GAREY -DRAKE,
PIANINT AND TEACHER,
Add roms

GILSINN,
HOOL OF MURIC
W6 W indwor 1

Rr\ GILAINN - ANGELO R
+ 7 DIRECTORS, WRWT RN D

ontdony
Kl";“ MAL

DI G, GORIN,
PIRACILIR OFF FIANG
Addrons, 1110 Rast Whittfer 1

'\llﬂ\ LIZZ1%

Y l\l{-n\ﬁ
TRACHER OF
Addtrons, 9910}

PIANC

Garrnon Ave

BAUER,
HOLO BASS, TRMILE ISIARL,
Addrows, 0 Wickary K

[ovs

M8 M:I.l.n: PAULDING
AN

1upil of Miss Nollto Miraos Ad

18T AND T Al
o of m-.n

Kt
voi Cotmery
i, WO Ko

CARLI

RS. REGINA M.
N

V188 LILLIAN PIKE,

TEACHER OF PIANO,
Addrom,

18 Guimblo Strol,

Vs ey

1 RALSTON
PRACHEN OF

PIANO,

i, M1 Lo Ave

SUPERVISOR OF MUSIC, PUBLIC SOHOOLS,
Address, 1905 Taylor Ave., St Lo
V188 EUGENIE DUSSUG! JHAL,
NI
Alto af |\l>|n Tarwol,
Vooal Lustrugtion Addres N, 0131 8., St Lonik,
A FRITC

)\’1 IS8 LETI
mum. ""“3
v o dosdlo Butldy

VOION CULTUIE,

Wivert st

] I GRANT,
TRACHER OF PLANG

A\l G, ¥

REIPSCHLARGER,
XD TEACHEN,

PIANIST

JIAX R NA'I"I‘I
ALIAN SINGIN
ookt Ao, s

VI '85 cHARl

TR Il
PINEST A

SO0

Adddrom 411 8 i Stroe Address, 40 fawa Ave To e woen Monday afte
]\l LR GRAY, ‘l OUIS RETT 1\ JOEL, »
TRACHER OF FIANO, G \‘“'"“V PIANO'AND VIOLIN, . Huweo Grand Ave. I' \Inll-nllmrnh
Adiross, 91a Ruitior 8L Addirons, 4268 Onstleman Ave, itoam o8, Turner Hdg

A UGUST IALTER,
AUG 4

J\LH(IV.I! «

ROBYN,

FANINT AND OIRGANIST PIANINT AND ORGANIST,
il ows, 3010 Olye S Addrons 5714 Ve Siroot 1 caro of Kiinkel irok
||| I’4 HAMMERSTEIN, CRNEST L. ROBYN, h g
L PLANIST ANDY OBRGANIHT, I TEACHEN OF PIAND, R T\M GIT IN ITALY,
Addros, S48 Alblon Place Addrens, 417 Morys e shington Ave.

Wobt, Nelsoti,

MIERIOHS,
Ik FLANG ANDS VOLOR,

RE.RMILIE UK

Rhklish, Germai
Myl

i Sith U KL

Io. B BAE:
©TEACHED

ANO, DRGAN AN

Addross

1 COMPOSITION,
110 Cuwn Ave

S M. NORTH,
VOCAL TEACHER,
Munlo Kaom, 91414 Olfve St Hool 7

lA&I

HOFFMANN
PIED VICTOR HOFFMANS,

lnuu,

Al GUST WM
4 v

RED SOI

0
luesor of AN

LINGER,
CIER OF PIANO AXD VI
Singing Soolety and

Add

OLIN
reler MRnnetohor,
's1%n Baliahury Bt

MRS LOULE A, PEKBL ES, (SOrKANO),
TEACHEIR OF TR ART 0F SINGING
for (o

ratorio,
0 Morgan Mieek.

ks
1 Olfve

(GEO. 1. HUTOHINSON
T PRACHER OF PIANO AND HARMOSY,
Adilrows, 010 Orshand, Mo,

'\ll\\ MAK

A SHERREY,
TRACHER OF 11
AU ey, T

ANO,

| N, Gureikon Ave

l)u Je W JACKSON, . O
LANO, BIRGING, HARMONY, i
Omani M\V4

A Vinney dvedue, Bt 1

188 NELLIE

\ .

NTRONG,
TANINT AND TRACHER
Muxlo oo

», 608 N, Jefforsan Ave.

(‘l-:u F. TOWNLEY (TN
x W A

o Frosh

).
terian Chureh,

Engnges fo

lorm 411, 044 Fellows HidK,
VIOLIN, CELLO, ETC,

p. o ANTON, Jit
v i

ONCR
ert Solotst

Adilrews, 150 Choutent AVE

V]88 KATIE JOOHUM,
FLANIF! AND TRACRR

Ndross, 108 Lami St

V188 OLaAR

\ ll BELEFIELD,

Addre

ST AND TEACHER,

#11 Luoas Ave.

BAUMGAERTEL,
SOLO PLUTIST AND TEAC!

W

KR,
r 13829 Olive Streok

Grand Opera Rouse

OBERT KLUTE,

MURIC

s
A Kaston Av

wnd 41 N 10 S

VI 188 AN

Toat G

1K S
PiA

1
NISTAND TRACHER

Adddews

s Frankiin Ave

RANK GEOKS, J
VIOl mw AND TRAC nm
Mroes, 2218 Wiekory S

RROEG IR,
PIANINT AN

[\Mwu 1ation)
o, AN Olive 8

Compontii
A

V1SS ALIC I‘

qull

THISTLE,
ANO INSTHUOTION

VAY Grelann Ave

[FRITZ GEIB,
NOLO VIOLINIST,

Grand Opera House Adirens, 5681 Olive St




KUNKEL’S MUSICAL REVIEW, AUGUST, 1894, 65

= - .
= s - JONES’
Fru ..m.\ = O/ /M@ 1724 COMMERCIAL COLLEGE.

TEACHER OF MANDOLIN AND GUITAR

St Louts 307-309-311 N. Broadway, St. Louis, Mo.
Address, 1408 Pine St Sack's High Sohoof of Music, East St. Louls
VIS LOLU KUNKEL, = THOS. H. SMITH & CO., Iurdua, Siuni- THE COMPLETE BUSINESS COURSE.
SOLO VIOLINIST, ard, and other first-class PIANG s, e
Aadres 5178 50 Masical Morebandise, 69 Plono AvesBE Louie, o. Short Hand, Type Writing, Telegraphy,
tion and English Branches
+ J. ELLICOLK & Thoroughly Taught.
DrALER 1%
MUSICAYL INS R RUNMENTS  Stulonts may Enter at dny Tin Seloct such
And il kinds of Musical Morchandise. SieHtss oy They I
AND MANDOLIN, e AL For information, circulars, efe,, call st the College office
Addresx. 1191 Leouard Ave ¥ & com or address J. G. BOHMER Principal.

2415 N. Broadway. ST. LOUIS. MO.

‘
B e imie|  A- SHATTINGER, |"*™ . it
SE\’. ROB. 8

LTI R BARADA-GHIO REAL ESTATE G0,
[ - SomoBY, vViotrisy T ,m;: ‘MUSICAI. INSTRUMENTS, SHEET MUSIC |INCORPORATED IBQZ PAID UP CAPITAL, $100.000.

ORI Ut And Musioc Boolcs. lemusne 015
RSPt LS e w & Sold. Col.
BRI | Lowrsr rices ava Seor cops. |1 e Dk 12 81, s 0o

| Correspondence Sollited. _Catalogiie Free, | ST YOUR LROPATS With b

ot e C.l. WYNNE & CO. oi5 Chestnut Street,  ST. LOUIS, MO.

o GENERAL MUSIC DEALERS ™ curs ror ALL prTig pusposs,

TTHEODORE B. SPIERIN
SOLO VIOLINIST,
Address, 3530 Mich

Cll.—\HLES STREE

Instrictions gf

ACQUES WOUTERS, All the Latest Music in Stock
1o i ‘ a5 oon ‘s Pubinheds Photo-Engraving, ch Etnhlng and Half Tone,
B e scmnion | opders Pty B, s

P & e 916 OLIVE STREET,
ZITHER, GUITAR, ETC. ST. LOUIS, MO.

Western Agents for Bay State

YE

e e s mn st st 1owis | WAGENFUEHR & HILLJG, | o o
(= | . s-r Losi5 M,
PIANO TUNERS. | BOO_K PIOERS SEND FOR SPECIMEN BOOK.

506 Olive St., Room 41,

Specialty of Music Binding. Best Quality Work,
Lowest Pri

0. CROUSE.
.

R,
With Jesse French Pluno and um... Co.

C. G. CONN'S

e i A. E. WHITTAKE
Sucon ;
BLOCUTION. PSR e

N LUDLUM,
OF ELOCT

SOLO »°BAND
INSTRUMENTS

'les. MARY HOG
EA ADAM FLIC| I‘\] '(rl R,
Deluarie System

JEPYARD PER

Reiove s O1ies £rom ot e et 4 1R Plng Bron.

x
iiea N ok Frivate Puyiis Hossive McCabe's Corsets,
—~ “" e Washingion Univermly. S tovis, o Perfect Shape, Durable and Comfortable. | Agency at C. Strassberger's Musical Institute, 2200 St. Lnuu Ave.
G oabatiafitse This Ineitate,established n 185, 1t crcted expecialy for
by Physicians and 'The b * are carefully ..m..a pecial attention
= And praised by Ladies who wear them. paid to luw\v xnu\l . Send for catalog

ARTISTS.

BT LOUIS CORSET CO.
19th and Morgan Sts.

\/ESLEY M DE V¢

S, ARTIST,
(—Portraits in Pastel,

Also, 011, Crayon and &

g otor 30, Pope's Theaire Bullding cA‘JE ATS,TR ﬁUE MARKs
EDUCATION. | TS.

Cincinnati Conservatory of Music,

MISS CLARA BAUER, Direotress, ‘
paiaorough murlon education after the methods of Kurgpean
Couservator] at
time. For C
Miss

e
o B R oY w8
5. eho st St

Ly l

in the paten
{iona serictly cons eatin

mud bourding puplls: recolved at
oRias

LARA BAUER,
Crxomxaty, Otio,

i ST. PAUL

Lo tnaw thy
MISCELLANEOUS. —— AND - u’.\k’:‘:ﬁ:u.

(7

ATER IN TS BEVIRW FUR

l‘dﬁls J‘.‘\;‘EK Co., ‘NORTHERN LAKES

THIRD AND VINE STRE
ST. LOUIS, MO.

D. O. IVES, 6en'l Passenger Agent,
ST. LOUIS.

E REVIEW.

PAPER MA R AND DEALET
Music aud Pullication ba g O




66 KUNKEL'S MUSICAL REVIEW, AUGUST, 1804.

e 1894 <.
Eleventh Annual Season  [FEnshi-iemase

Forest Park University, always caterprising, has
Evaline Watson for its Professor af
Hox saperh wolos 16 wail Jusl
where she held perhaps the tost
nd steady musieal position on the Con-
tinent, that of mxum in the famous quartette Cholr
Church, the very centre

Ih~r rich contrall

ldu

ratulate St. Louis and the University thai
this voice, whos etness fs utterly unworn, will
be with us. and n...x it will boom Forest Park
University & toh an arist in T Vole Des
pariment
lon, 3
h-\xm_ Bad mih
a director for seven years, and Pand
Mrs. Worthington in its cor ]\qul professors,
and aow with Misé Wateon in ‘o ot the Volos
the University will bo & groat sttrmotion for 6aR
vocalists.

OF ‘THE

ST. LOUIS EXPOSITION, £

Opens September 5, and
Closes October 20,

GREAT

other instltution in the Weet,
conscientious artist ns E. R,

r bouquel, purity .uul !wnllhlulmms CooK's
Extaa Dy Tt o rival,
It 1 'with  din it in your e
chest for your friendss th \\iIlnp]-r e it

1894. | Ca L
HOW TO AVOID FARM WORK IN
SUMMER.

the South us it does in the
never any sunstrokes in the

This is the Only Snccessful Annual Exposition in the United States.

o work to save his crops,
rmers do the most of thelr
Winter and Spring, when

ATTRACTIONS :
T e

Sousa's Unrivalled Concert Band in Four

South and llw n
er seldom The hottest day
the pa S 8 07 degrees.

Magnificent Displays of Pictures in the Art Department : You can ,[;m\ one crop during the Winter, another
Auring th od another during the Fall, on

You will net more money
from each one of these crops than you can make
from ..m crop in the North, You can get
I 1o live, You

Concerts Daily ;

Exhibits of the State of Missouri at the World's LH]LIIH"HH Fair,

of the State Legislature, comprising the E

By permissic lucational, Agricultural,

Horticultural, Mining, Fish, Herbarium and Forestry Exhibits; also the
Exhibit of Woods of the State of Amazon, Brazil,

Which was kindly donated to the St. Louis Exposition by the Brazilian Commissioner,

FRANK GAIENNIE, General Manager.

d enjoy life better in |
A beautiful pamphiet 1
it sent free to all applic
and inve:
over the Mobile & Ohio Railroad.
General Passenger Agent, Mobile, Ala.

E. Poiey,

[Have You Seen
Kunkel's
Pedal Method?

Forest Park University.

THE PERFECT WATER FILTER AL R

R AR |

Is made to filter ALL the water
| used in your house. It is at-
* tached to the main pipe in
* basement, so that every drop
| of water coming into the build-
| ing must pass through the Filter.

. SIS

Schnul of At. Schnnl of Elocution.

EVERY FILTER IS GUARANTEED.
300 SOLD IN ST. LOUIS.

= At . ——

WESTERN FILTER CO.

‘ 312 N. FOURTH STREET.

College of Music.

Prot 3. CROSBY, of added to the Fuculty. E. R. KROEGER,
: “‘! o ollags of Masi ALINE WATSON, from Grace Chiurel
,\uuelh ding.  PAUL MORL, Violin. Three other able
e of Music. Boarding department and table unequalled

assistants
by any institution. New Building.

Five Sc,holarships

Four in Mosic and one in Elocutio
hips with Profs. Kroeg

Four Soholnrships
IN CLASSICAL DEPARTMENT.
$225 to $270 covers Board, Tuition and Washing.

Call on the President at the building Monday and Saturday. Wagonette
at terminous of Olive Street Cable, y. Write for Catalogue 10
MRS, SNEED CAIRNS, thlenl. St. Louis, Mo.

. given by competition, September 14,
. Watson, Worthington and

a
Fowell.






