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THE CELEBRATED 

SOIMIR 
Heads the List of the Highest-Grade Pianos, and 

Are at 'present ' Preferred by 

the Most · the Leading 

1 Popular and Artists. 

SOHMER & CO., 
NEW YORK WAREROOMS: 

SOHMER BUILDING, FIFTH AVENUE, CORNER 22d STREET. 
JOHN. FELl>, Agent, 1901 St. Louis Ave., ST. LOUIS. 

CA UTI 0 N ~ : The buying public will please not 
confourid the genuine S-0-H-M==E-R Piano with one 

..-~ of a si'i11ilar sounding name of a cheap grade. 

R.eo~d.. ................................................................. -1 

A Gem for the Parlor or Concerti 

THE MISERERE. 
From "IL TROVATORE." 

..-D-.-Piano .Solo by Charles Kunkel. 

RETAIL PRICE - $1.50 

This beautiful piece embodies the great Miserere Scene opening the 
fourth act of Verdi's popular opera,'' Il Trovatore." 

' The· Miserere Scene. is one of the greatest inspirations ever conceived 
by genius, and if Verdi had written only this one scene, it would suffice to 
send his name down to posterity. 

In the paraphrase of this scene, the author has endea~ored to vividly 
portray the tone color of the original score. 

O'"Charles Kunkel never wrote a more effective piece. Both teacher 
and pupil will be delighted with this superb number. · 

U'"It has a magnificent title page and the words of the music are given 
separately in the preface. 

Nothing has been left undone that will make this beautiful work a reve· 
lation to piano players. ' 

KUNKEL BROTHERS, 

2307 LOCUST STREET ST. LOUIS, MO • 
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Order a Copy of the 
Superb Edition of 

''THE PALMS'' 
By CHARLES KUNKEL. 

An interesting Explanatory Text. 

Magnificently Illustrated by a fl1ll page cut. 

This is without doubt the Greatest Transcription ever published of 
the famous song, "THE PALMS," by the celebrated composer, 
J. Faure. Retail Price, $1.00 

KUNKEL BROTHERS 

Publishers, 

D
O MUSICIANS GROW TO 

BECOME LIKE THEIR 
INSTRUMENTS. 

This is a question that is really 
worth looking into, and it opens many subjects 
for serious thought. It is an old saying that 
the environments influence a man's life to a 
great degree, and we believe this, in time. 
Well, if that be true, why is it not r~asonable 
to suppose that a musician may, in time
that is, if he really loves his instrument
become in ~ a sense like it? The following 
appeared in Music Trade R eview. 

" ' Cellists are usually large, fine -looking 
men, who give the impression that they are as 
profound, noble and sympathetic as their 
instruments. The bass players frequently 
appear heavy and phlegmatic, like their huge 
"fiddles.'' Flutists as a class are channing, 
kindly and refined, and the bird -like quality 

ST. LOUIS, MO. 

of the instrument they play suggests all that 
is cheerful and delightful in life. The oboe, 
the most trying of all instruments, sometimes 
has a peculiar effect on the men who play it. 
If a colleague wants a favor of the oboe 
player, he will not forget to ask it before the 
concert, for after the performance the oboeist 
emerges from the stage snarling and generally 
out of sorts. The oboe has a narrow, peculiar 
mouthpiece, and the fragile, lovely tone which 
the instrument is capable of emitting depends 
on the flexibility of the muscles of the player 
and his control over them. That queer
shaped n~ember of the wood-wind family, the 
bassoon, has been referred to by one writer 
as the ''humorist of the orchestra.'' If the 
men who play the bassoon are humorists, they 
are of the quiet solemn type. The men who 
play the awkward looking trombone are some
times as awkward in appearance as their 
instrument. The horn players look calm and 

PUBLISHED IN 

Kunkel's. 

Royal 
Edition. 

ASCHER-BUELOW, Easy Studies, Second Grade. 

Leaves and Flowers-24 Picturesque and Char
acteristic Studies. Incomparable for style 
and flexibility of fingers. Price, $2.00 

KRAUSE, A. 

Ten Characteristic Studies- Op 2-.Edited by 
Buelow. For the cultivation of Trills. To 
be used in connection with Czerny's Etude de 
la Velocite. Price, $2.00 

degnified, like the tones they get from their 
instruments, and the cornetists are some-times 
heard before they are seen. The drum players 
are apt to be merry fellows. The player who 
sits way back with the great tuba rolled about 
his shoulder and arms like an immense pretzel 
is generally a large, fat man who corresponds 
in all respects with the ungainly but necessary 
brass instrument he has learned to fondle as 
tenderly as a good mother does her babe.'' 

TscHAIKOVSKY has at last become the 
fashion in Vienna, and observers are noting 
at the same time a waning of the Brahms cult. 
Speaking of Robert Fuchs (one of the Brahms 
disciples), Robert Hirschfeld says that since 
Brahms, the main stem, has fallen, the creepers 
that surrounded him are gradually being 
ignored, and the paths of modern musical 
development leave them behind. 

For Vocal Teachers and Students. Best Primer Ever Published for Students: 

WOLFSOHN'S GOLDBECK'S 

HCultivation of the Voice Musical Science Primec 
•.. AND ... 

• •. OR ..• 

Art of Singing," Rudiments of Music, 
As Based on Physiological and Anatomical Principles. In 53 LESSONS. By ROBERT GOLDBECK. 

Published by 
Retail Price, $2.00 

Published by 

Retail Price, 50 Cents. 

KUNKEL BROTHERS, KUNKEL BROTHERS, 

2307 LOCUST STREET. ST. LOUIS, MO. 2307 LOCUST STREET· ST. LOUIS, MO. 

Excellent for Self-Help. Order a Copy. &"'SEND FOR A COPY. 

• 
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TERMS OF SUBSCRIPTION. 
One Year, ·• $3.00 
Single Numb'lr, - 1.00 

This includes postage on pape1· to all point&. 

Subscribers finding this notice marked will understand that 
their subscription expires with this number. 'rbe pa-per will be 
discontinued unless the subscription be renewed promptly. In 
renewing your subscription please mention this fact, and state 
with what number your subscription expired. 

THOMAS M. HYLAND, .. EDITOR. 

Caution to Subscribers. 
Do npt subsc.cibe to the REVIEW through any one 

on whose honesty you can not positively rely. All 
authorir.ed agents must give our official receipt. 

T
HE COMiNG SEASON. 

The musical season upon which 
we are now entering, says the Music 
Trade Review, promises to be one 

of unusual activity. The managers, who have 
already announced their plans, promise us 
many artists of international fame in the vocal 
and instrumental fields. 

The question arises, as this transitory ar
tistic emigration to the United States becomes 
larger, whether the high salaries promised 
the majority of artists can be paid and allow 
the managers at the same time a profit. 

The speculation which has been going on 
for the last two years in the artistic world is 
very much like the speculation in Wall Street. 
There has been apparently an overestimation 
of the resources of our people, who pay the 
bills, with the result tha.t many managers and 
many singers have closed their seasons with 
a marked diminution in the expected finan
cial returns. 

The tendency to congestion in the musical 
field is not only noticeable in this country, 
but during the past season in London it was 
particularly marked with the result that few 
concerts paid and few were well attended. There 
is a limit to the capacity of the musical public 
both physically and financially, and wise man
agers should recognize this fact. Meanwhile 
the outlook at the present time is very favor
able, provided as we said before, there is no 
congestion. In the orchestral domain we are to 
have a quintette of conductors famous the 
world over-Richard Strauss, Edouard Co
lonne, Felix Weingartner, Henry J. Wood 
and Felix Mottl. These gentlemen represent 
Great Britain, France and Germany. It is 
stated that each will conduct one concert of 
the Philharmonic Society in the city by 
w];om they have been engaged. Strauss will 
also conduct one or more works at each of 

the five Wetzler concerts in New York, and 
will also visit other American cities in this 
capacity. 

This experiment of having different con
ductors at each concert of the Philharmonic 
while interesting, will do little toward erad
icating the basic evils which exist in the or
ganization. The reconstruction should com
mence as Walter Damroch aptly said, not at 
the head but in the orchestra itself. Meanwhile 
this is an age when personality counts for 
much on the stage, in politics, in the pulpit 
and in the concert hall. 

The favorite play actor is often merely a 
personality. The playgoer of the younger 
generation goes to the theatre to see Irving, 
Mansfield, Sothern or Miss Adams without 
thought of the character of the play. Many go 
to watch a particular conductor, whether he be 
an interpreter of Beethoven, Brahms or some 
wild Russian. He, by means of his own mag
netic fluid and with the aid of music for which 
he has a sympathy, moves and thrills them. 
It is so in the case of a singer or a pianist. 
This has been illustrated time and time again 
for some of ottr famous pianists can play ex
ecrably and yet work an hypnvtic spell over 
the audience. Whether the visiting conduc
tors will be able to rejuvenate the orchestra, 
or by their personaltiy so interest the public 
as to make them forget the music, is of course 
a matter to be demonstrated later. 

In pianists, in violinists and singers of note, 
including, of course, Patti, of' 'farewell'' fame, 
we will have a generous portion and the 
appetites of our concert · goers cannot fail to 
be satisfied. We must look out for dyspep
sia, however. 

---~--.--------

C 
ONRIED'S PLAN FOR 

OPERA. 

The formal announcell}ent re
garding the first season of opera 

under the control of Heinrich Conreid at the 
Metropolitan Opera House has been made 
public. The season will open on Nov. 23 and 
continue for fifteen weeks. Ten performances, 
instead of the usual twenty, will be given in 
J?hiladelphia, and a tour of five weeks, in
clu<.ling Boston, Chicago, Pittsburg and Cin
cinnati, will follow the New York season. 

There will be 'four regular subscription 
performances a week, on Monday, W ednes
day and Friday evenings and on Saturday 
afternoon. In addition there will be a popular 
r,rice performance on Saturday night. 

"'Parsifal," which is to be sung for the first 
time on Dec. 24, will be given on ten Thurs
day evenings and will be outside the subscrip
tion. Seats will cost $10 in the most expensive 
parts of the house. Subscribers to the opera 
will be allowed to retain their seats for one 
''Parsifal'' performance and will be able to get 
theh• stalls for $7. 

The principal singers of the company will be 
Ernesto Caruso, the Italian tenor; Ernest 
Krauss, the leading tenor of the Berlin Royal 
Opera House, who sang here five years ago 
with the Walter Damrosch Opera Company; 
Franz Naral, a Viennese tenor, who is to sing 
the lyric r~.les in the French repertoire; An
dreas Dippel and Aloys Burgs taller. The con
traltos are all American singers and include 
Louise Homer, Edith Walker, who has been 
the first contralto at the Imperial Opera House 
in Vienna, Josephine Jacoby and Marcia Van 

' Dresser. 
The conductors of the Wagner operas are 

W. Felix Mottl and Alfred Hertz. The 
Italian operas will probably be under the di
rection of Antonio Vigna, the conductor at 
Monte Carlo and La Scala. Nahan Franko 
is to conduct the ballets, and Gustav Hin
richs is also to be one of the conductors. 

Among the revivals of the season will be 
Donizetti' s '' L' Elisir d 'Amore,'' for Mme. 
Sembrich and M. Carnso; ''Les Dragons de 
Villars," by Maillart, for Mme. Calve; "La 
Gioconda" of Ponchielli, for Mme. Ternina, 
and Smetana's "The Bartered Bride," which 
is to be sung in English. There will be two 
ballets revived, Deli be's "Sylvia,' 1 and Bay
er' s' 'Die Puppenfee. '' 

Mr. Conried told something of his strug
gles to perform ''Parsifal.'' 

''After I had been attacked in every way 
by Mme. Wagner, who tried to prevent the 
artists from appearing in the performance, I 
replied that I would give up my plan in case 
all the court opera ' houses of Germany, as 
well as the managers of the other large opera 
houses in Europe, should promise not to per
form 'Parsifal' after 1913, when the opera 
will be free, but to lease it exclusively for 
Beyreuth. They will then be in exactly the 
same position I am now. Every single man
ager declined to accede to that proposition 
and said he intended to produce 'Parsifal' the 
minute the copyright expired. 

''Felix Mottl is to rehearse the singers and 
orchestra of 'Parsifal.' I left it an open 
question in our contract whether he is to con
duct the performance or not. He thinks and 

t 

~ 
I 
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says Mr. Hertz can conduct them as well as 
he. But it may be that Mme. Wagner will 
request him to do so at the last minute. 

''New costumes were designed for me by 
Prof. H. Loeffler of Vienna, and new scenery 
has been painted for the opera. Anton Fuchs, 
the stage manager who originally mounted 
'Parsifal' in Munich for the nine per!ormances 
given for King Ludwig, is to be the stage 
manager. 

''The artists to take part in 'Parsifal,' Mme. 
Ternina and MM. Burgs taller, Van Rooy, 
Goritz and Blass, have all taken part in the 
production at Beyreuth. '' 

Mr. Conreid has increased the orchestra to 
ninety- one players, and the chorus will be 
larger by fifty than it ever was before. 

Subrcribe for Kunkel's Musical Review. 

Many a woman is so exquisitely 
/ .... organized that the strains of 
music cause her to forget to eat or 
drink until reminded of the 
necessity by physical exhaustion, 
but the Nineteenth Century Woman 
never forgets to be daintily clothed, 
and she knows too that the place 
of all others to buy exactly what 
she wants at just the price she 
can afford to pay, is 

P. S.-Mail Orders are answered the same day 
as received, and special attention is given to 
accurately filling them. 

ANTON VAN Roov, the great Dutch basso, 
who comes for a short concert tour under the 
management of Mr. Wolfsohn before the 
opening of his opera season, will sing his first 
engagement in Minneapolis on the . 2d of 
November. From then until the opening of 
the operatic season on the 23d, he will sing 
almost continually in either orchestral concerts 
or recitals. 

Do you want a most acceptable and useful pres, 
ent? N amendorfs have it at theiJWlegant store, 519 
Locust street. You will find L.0 choicest line of 
Umbrellas, Parasols and Canes in theW est. Namen
dorfs make them, and their prices are right. 

Try Cook's Extra Dry Imperial Champagne. There 
is no foreign wine that has its boquet or any that is 
as pure. Forty years in the market and not an 
adulteration. "Strictly pure" is the motto. Cook's 
Extra Dry Imperial Champaone. 

SIXTH, OLIVE AND LOCUST. 

··~·· HIGH CLASS OPTICAL WORK:. 
OF EVERY DESCRIPTION. 

GLASSES CAREFULLY FITTED TO THE EYES . 
KODAKS, •• STEREOPTICONS, •• MOTION PICTURES, 

MACHINES, ETC. 

ERKER BROS. OPTICAL Co. 
608 OLIVE ST.,- ST. LOUIS. 

"A Business Education and the place to get it." 

JONES' 
Commercial College, Shorthand and 

Telegraph School, 
309 NORTH BROADWAY, 

ST. LOUIS, MO. 
It quaifies students for all business pursuits and 

supplies business houses, banks, railroad and 
telegraph offices and professional men with 

reliable bookkeepers, stenographers, 
telegraph operators and clerks. 

Positions secured for graduates. 

For Ua~alogue of Infor- J G BOHMER 
mat10n address, . 1 1 J 

President. 

BUY 
FROM 

FIRST HANDS 
IT PAYS 

UMBRELLAS 
AND CANES 

Repairing AND 

Covering. 
Splendid wear. 
Fast Color. 

~sJ9L~~:;st 
..; ~ ( Formerly. ) 

314 N. 6th 

Just Issued. TWO FAMOUS 

COTTON PICKERS. 
The Rag· Time of Rag· Time . 

... BY ... 

LeROY HARTT. 

Since it has been published it has been heard in 63 concerts. The audiences 
go wild with delight over it. 

Price, 75 cents 

' ~'TEDDY'' 
March. 

... BY ... 

CHARLES KUNKEL. 
The finest and most effective March written by this popular author. It is 

destined to become more popular than his famous "Alpine Storm." 

Price, $1.00 

RELIGIOUS MEDITATIONS 
PUBLISH ED BY 

. KUNKEL BROTHERS. 

The Last Hope. 

By LOUIS MOREAU GOTTSCHALK. 

Retail Price, $1.00 

Trust in God. 

(Answer to the Last Hope.) By CLAUDE MELNOTTE 

Retail Price, 75 cents 
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THE TRIAL OF LISZT. 

0 It is a holy and wholesome 
thought to visit the graves 
of genius, for the memories 

aroused may serve both as an inspiration and 
a consolation in the spiritually arid tracts of 
every - day life, says James Huneker. 
Following the trial of Liszt from Weimar to 
Rome, thence to Budapest-which cities were 
the three he inhabited during his annual 
itinerary-might prove a pretty diversion for 
those to whom the name of this Hungarian 
master means more than a reputation for 
pianoforte virtuosity. 
· Franz Liszt was the greatest pianist the 
world has ever heard; but he was a greater 
man and a great composer. Some day these 
facts will be recognized and then it will not 
be necessary to state them. Liszt is now a 
classic in the making and that indeterminate 
period is always a fascinating one to the 
student. 

After rambling over Weimar and burrowing 
in the Liszt museum, one feels tempted to 
pronounce Liszt the happiest of composers, 
as Yeats calls William Morris the happiest of 
the poets. A career without parallel, a vic
torious General at the head of his ivory army; 
a lodestone for men and women; a poet, 
diplomat, ecclesiastic, man of the world, with 
the sunny nature of a child, loved by all, 
envious of no one-surely the fates forgot to 
spin evil threads at the cradle of Franz Liszt. 
He, too, like Friedrich Nietzsche had dremonic 
fantasy; but for him it was a gift, for the 
other a course. Music is au outlet and 
Nietzsche of all men would have benefited 
by its healing powers. 

In Weimar Liszt walked and talked, smoked 
strong cigars, played, prayed-for he never 
missed early mass-and composed. His old 
housekeeper, Frau Pauline Apel, still a hale 
woman, shows, with loving care, the memori
als in the little museum on the first floor of 
the Wohnhaus, which stands in the gardens 
of the beautiful ducal park. 

Here Goeth and Shiller once promenaded 
in a company that has become historic. And 
cannot Weimar lay claim to a Tannhauser 
performance as early as 1849, the" Lohengrin" 
production in 1850 and the '' Flying Dutch
man '' in 1853? What a collection of manu
scripts, trophies, jewels, pictures, orders, 
letters-! saw one from Charles Baudelaire to 
Liszt-and testimonials from all over the 
globe, which accumulated during the caree:r 
of this extraordinary man ! 

The grand pianoforte, once so dearly prized 
by the master, has been taken away to 
make room for the many cases containing 
precious gifts from sovereigns, the scores 
of the Christus, Faust Symphony, Orpheus, 
Hungaria, Berg Symphony, Totentanz and 
Festklange. But the old instrument upon 
which he played years ago still stands in 
one of the rooms. Marble casts of Liszt's, 
Beethoven's and Chopin's hands are in view; 
also Liszt's hand firmly clasping the slender 
fingers of the Princess Sayn-Wittgenstein. 

Like Chopin, J...iszt attracted Countesses as 
sugar buzzing flies. 

J
ACQUES THIBAUD, VIOLINIST. 

It may be said without question 
that Jacques Thibaud, the French 
violinist who is to tour this country 

under the management of Henry Wolfsohn, 
is one of the greatest of younger violinists. 
Those familiar with his playing class him 
with the most celebrated violinists of all times. 

In Europe, where he has been playing since 
1899, he is called a ''phenomenal'' player. 
He possesses all of the qualities displayed by 
other violinists, besides other new phases 
that were received as little less than revelations 
in the most critical music centers of Europe . 

Thibauld is 24 years of age. His father 
was a musician, and was also his first teacher. 
He has two older brothers both fine artists
one a pianist and the other a 'cellist. When 
Jacques finished studying with his father, he 
entered the Paris Conservatory and took first 
prize for violin playing in 1896. After this 
he joined the Colonne orchestra and soon 
attracted attention by his solo playing. 
During the winter 1899-1900 he won great 
renown in his own country as well as in 
Holland and Switzerland as a virtuoso. After 
this he visited Berlin and from there dates his 
international fame and great triumphs. 

Thibaud makes his American debut at the 

first of the Wetzler Symphony Concerts in 
Carnegie Hall on Friday evening, Oct. 30, 
after which he will tour the country. 

G
RIEG CAUGHT BY AN 

INTERVIEWER. 

During a recent visit to Paris 
Greig fell a prey to the abiqui-

tous interviewer. This was his apology 
for his own career: ''Artists like Bach and 
Beethoven have raised temples and churches 
on the heights. I have tried, as Ibsen says 
in one of his plays, to build homes for human 
beings, in which they shall be happy and 
comfortable. In other words, I have noted 
down the popular music of my country. In 
style I have remained a German 'romantic' of 
the school of Schumann, but at the same time 
I have explored the rich . treasure of the 
folk -songs of my fatherland, and from these 
hitherto unexplored manifestations of the 
Norwegian genius I have tried to create a 
national art.'' 

HAROLD BAUER and Pablo Casals, after 
giving a few successful concerts in Portugal, 
sailed from Lisbon for a joint tour in Brazil. 
Harold Bauer left Europe on Sept. 15 for 
the United States. Pablo Casals has made 
arrangements for a tour in the United States 
commencing in January. 

· JUST PUBLISHED 

Kunkel's Royal Piano Method. 
If you want the modern, up-to-date piano method, that has so successfully 

produced the great artists of the world, such as Liszt, Tausig, Thalberg, Rubin~ 
stein, Paderewski, Rosenthal, Gottschalk, etc., you will find it in Kunkel'~ 

Royal Piano Method • 
. If you want a work that leaves nothing unsaid on all vital questions that 

naturally come up in the course of teaching-if you want a work through 
which you can give your pupils a masterly and artistic training, from the very 
beginning up to the high grade, so that they will be a credit to you and to 
themselves-get " Kunkel's Royal Piano Method." 

In short, if you want an ideal and most comprehensive instructor-the 
result of fifty years experience in teaching-get Kunkel's Royal Piano Method. 

To enumerate all the valuable features of Kunkel's Royal Piano Method 
would necessitate about a 12-page circular. A few that will be a revelation 
to the teacher are the Crace Notes; the Mordent and Turn; the Trill; Repeated 
Notes; Mixed Positions; Explanation of Notes in Croups; Two Notes against Three 
Notes; Signature and Tonality; the Artistic Use of the Pedal; the Wrist Attack, etc. 

The work is, besides, profusely embellished by representations of the 
famous paintings of the great masters; it contains Biographical Sketches of 
all the musicians from the 16th century to the present day, with magnificent 
Pen Portraits of them, superior to the finest steel engravings; and hundreds of 
original Friezes, illustrative of musical art, which place the pupil at once in a 
musical atmosphere destined to arouse enthusiasm and ambition and produce 
good results. It is the '' multum in parvo,'' inasmuch as it offers more than 
could be purchased in a dozen other works devoted to musical literature and 
art that would cost at least from Fifty to One Hundred Dollars. In short, when 
it is stated that Fourteen Thousand Dollars have been expended on the plates 
alone of "Kunkel's Royal Piano Method," it will be readily understood that 
no expense has been spared to have it meet, in every respect, the high aims 
of its author. 

Send for a Copy at once. 

RETAIL PRICE, $3.50 

Special Rates to Teachers on application. 

KUNKEL BROTHERS, Publishers, • s-r. LOUIS, MO. 
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MARCHE MILITAIRE. 
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. PROFESSIONAL CARDS. 

JUST PUBLISHED MISCELLANEOUS. 

Minnehaha. 
PIANO SOLO. 

DON'T BUY 

PIANO, ETC. 

CHARLES GALLOWAY, 
CONCEUT ORGANIST. 

ORGAN, PIANO AND THEORY. 
·Address, Kunkel Bros. 

An Out· of· Date Writing Machine ERNEsT R. KROEGER, 
PIANIST AND ORGANIST, 

LEROY HARTT. 
One of the most fascinating compositions ever 

written, abounding in beautiful effects. No more 
grateful number can be selected for pa.rlor, 
exhibition or concert. We consider it the gem of 
our catalogue. Whoever has r43ad Longfellow's 
''Hiawatha" wooing will find it represented in 
this composition. 

Price, $1.25 

SONG. 

In the Springtime 
, Bessie Dear. 

WOlWS BY 

HIRAM W. HAYES. 
MUSIC BY 

LE ROY HARTT. 

On a Worn· Out Reputation. 
..• THE ... 

STANDARD VISIBL,E 

Oliver Writer 
DOES THE MOST OF THE BEST 

WORK THE EASIEST. 

The Oliver Typewriter Company, 
CENTURY BUILDING, 

This is a most captivating Song and has been 315 N. 9th Street, 
sung with great success on several Vaudeville 
Circuits Do not fail to order this song. 

ST. LOUIS. 

Price, 60 cents. 

KUNKEL BROTHERS, 
PUBLISHERS, 

2307 LOCUST STREET, ST. LOUIS, MO. 

MIS~ELLANEOUS. 

WHY BE WITHOUT 
A METRONOME? 

WHEN YOU CAN GET 

Kunkel's 
Pocket 
Metronome 

THE BEST EVER MADE. 

FOR 50 CENTS. 

KUNKEL BROTHERS, 

Agents Wanted for 

Kunkel's 

Musical 

Review 

In every City and Town in the 
United States. 

Address, 

KUNKEL BROTHERS, 

(Harmony, Composition, Counterpoint and Instrumentation,) 
Address 3631 Olive St. · 

MISCELLANEOUS • 

P APER IN THIS REVIEW FURNISHED BY 
GARNETT & ALLEN PAPER CO., 

PAPER MANUFACTURER AND DEALER, 
Music and Publication Paper a Specialty. ST. J ... OUIS. 

D R. ADAM FLICKINGER, 
DENTIST, 

Removed his omce from 707 Pine Street to 1113 Pine Street. 

CHAS. A. DRACH 
ELECTROTYPE CO. 

ELECTROTYPERS * 
• • • ~ND • • • 

• STEREOTYPERS, 
COR. FOURTH AND PINE STREETS, · 

(Old Globe-Democrat Building) 

ST. LOUIS. :1\<IO. 

GEO. E. OWENS, 217 & 219 Olive Street. 
Catalogue and Commercial Printing 
Machine Type Setting. 

With Perrin & Smith Printilllot Co. 

BERTINI'S 

Twelve 

Preludes and 

Rondos. 
EDITED BY CARL SIDUS. 

Complete in 1 Book, $2.00. 

Published in Kunkel's Royal Edition. 

This is a set of most instructive studies of the 2nd 

and 3rd 'grades. They offer excellent variety of 

technical work and are indispensable to the musical 

education of every pupil. 

To be had at all music stores and of the publish-

ers, 

KUNKEL BROTHERS, 
I ST. LOUIS. 
ST. LOUIS, MO. 2307 LOCUST STREET, ST. LOUIS. 2307 Locust Street, 2307 LOCUST ST. 
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T. BAHNSEN 
PIANO 

MFG. 
co. 

Baby Grands and Uprights. 
FACTORY AND SALESROOMS 

1522 OLIVE STREET 

STUDIES. 
Kunkel's 
Royal 
Edition 

Of the most famous studies embodies 
all the researches known in plano lit
erature. The · well-known perfection of 
the Royal Edition In all that relates to 
fingering, phrasing, annotations, adapt
ment to modern wants, etc., leaves lit
tle to be said. These studies have been 
edited by the greatest pedagogical 
masters of the age-Hans von Buelow, 
Carl Tausig, Hans Schmitt, Franz Liszt, 

etc., etc. 

Behr ... Sidus. 
Op. 575. Price 75 cents. Containing: No.1-

Chilcl's Song. No. 2-In the Month of May. 
No. 3-Child's Play, No. 4-Joyfulness. No. 
5-Barcarolle. No. 6-Shepherd's Song. 
No. 7-Spanish Dance·. fu. E.] 

Beyond doubt the simplest studies published. 
3-uide the young beginner in the most satisfactory 
manner. Great delight for children; stepping stone 
to Carl Sid us' great studies, op. 500 and 501. 

Gurlitt-Sidu.s. 
Album Leaves for the Young. Reviaed edition 

by Carl Sidns of Gurlitt's famous Little Tone 
Pictures for the Young Pianist. Great stud
ies in style and phrasing. Price $1.50. Con
taining: No.1-March. No. 2-Bright Morn
ing. No. 3-Northern Strains. No. 4-By 
the Spring. No. 5-Song of the Lily. No. 6 
-Slumbering Song. No. 7-The Fair. No. 
8-'l'urkish March. No. 9-·Dancing Waves. 
No. 10-Free Fancies. No.ll-Sunday. No. 
12-The Little Wanderer. No. 13-Hunting 
Song. [R.E.] 

Very pleasing to the pupil. Complete little pieces, 
developing style and finish in playing. 

rloschele.s-Henselt. 
Op. 10. Twelve Characteristic Studies in two 

books. Henselt's revised and annotated edi
tion of Moscheles' great studies. 

Book I. Containing: No. 1-Woodland Brook. 
No. 2-Hercules. No. 3-Rustling Pines. 
.No. 4-Eolian Whispers. No. 5-A Winter's 
Tale .. No. 6-J:'erpetual Motion. [R. E.] 

Book II. Containing: No. 7-Village ·Holiday. 
No. 8-Mazeppa. No. 9-Romanza. No. 10 
-Fluttering Butterflies. No. 11-Stormy 
Ocean. No. 12-Whispering Waves. [R. E.] 

These studies are indispensable to the higher art 
of piano playing, and form the stepping stone from 
Cramer to Chopin. 

The rosy freshness 
and a velvety softness of the skin is invaria
bly attained by those who use PozzoNI's 
Complexion Powder. 

I 

TRADE MARKS 
DESIGNS 

CoPYRIGHTS &c. 

q!t~JJ~n:s~~~r~rf ~::~~~~i~~d f~::c~~~i~~;:n:~ 
invention is probably patentable. Communica
tions strictly confidential. HANDBOOK on Patents 
sent free. Oldest agency for securing patents. 
sp~c~~~~~t~:~:,~t~o~~~lft~r:,~rg t~e co. receive 

Stitntific Jlmtritan. 
A handsomely illustrated weekly. J,nrJZest cir-

~~~~t:of~l~! ~~~t'hc~~$i.111~o~~~~!h n~':~d1:a~s~ 
MUNN & C0.3618roadway, New York 

Branch Office. 625 F St •• Washington, D. C. 

4 · 

810 FOUR 
TRAINS. 

NEW YORK AND BOSTON LIMITED. 
Leaves St. Louis 8:30a.m. daily. 

THE KNICKERBOCKER SPECIAL. 
Leaves St. Louis 12:00 noon daily. 
CINCINNATI EXPRESS. 

L&aves St Louis 8:25 p.m. daily. 
No. 46, NEW YORK AND BOSTON. 

Leaves St. Louis 11:00 :p.m. daily. 

THROUGH SLEEPERS. 
THROUGH DINING CARS. 

ST. LOUIS 
--TO--

CINCINNATI, 
COLUMBUS, 0 , 

INDIANAPOLIS, 
WASHIN<¥.L'ON, 

BUFFALO, 
NIAGARA FALLS, 

NEW YORK AND BOSTON. 
TICKET OFFICE, 

Broadway and Chestnut Street. 

C. I ... Hilleary, A. G. P. A., St. Louis. 

The most popular composition ever published and the 2reatest 
of all descriptive pieces. The 2em of every programme. 

Solo, $1.00 Teachers' Pl'ice, including postage, 50c 
Duet, $1.50 " '' '' '' 44c 

Just Published. 
PIANO SOLOS. 

SONATINA, Grade 3 to 4 

Masquerade Scenes. 

Two MoYements in A major. 
(1) Aria- Avowel of Love (LiebeserkHi.hrung.) 
(2) Scherzo-The Harlequin and the Maidens. 

FRANZ SCHUBERT. 

The most graceful piano composition 
written by Schubert. 

$1.00 

LISZT'S 

Beautiful Improvisation of Mendelssohn's 

Spring Song. 

Grade 3 to 4 $1.00 

The piano literature contains nothing more l>eanti
ful and effective than this improvisation. 

---------·---------
KUNKEL BROTHERS 

PUBLISHERS 

2307 LOCUST STREET, 

EASE OF TRAVEL 
ON THE 

WABASH 

ST. LOUIS. 

'l'he ease with which trains on theW ABASH LINE run has 
often been the subject of remark h,Y travelers. It is not u11usual 
to see patrons eujo.ying their mornm11 shave, as comfortably as at 

hon~~l.~~u8Nc1l~sa~;~~~~teb~~~~~~ s~ni~~~~ ~~~,t~i'chicago, 
Kansns City, Omaha, New York, Boston, Los Angeles, Minuc
apolis and St. Paul; between Chicago and Buffalo, New York, 
Los ton and Montreal; between Kansas C\ty and Buffalo . 

The Wabash Line has its own rails direct to the World's ]~air 

g,~o~~~~~~~i~'u~tF~~et!~sPa~~l ~dbs~~~~ t~{OW·Jf}:l~'~iJtafrast!1;f~nu1~ 
order to give passengers an opportuuity to view from the trains 
the World's Fair Buildings. 

:E'or information as to rates, routes, etc., address 

C. S. CHANE, Gen'l Pass'r and Tkt. Agent, 
ST. LOUIS, Mo. 

.· 
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M
USIC AT THE WORLD'S 

FAIR. 

The fact that no less than 
four great groups of statuary 

with the title " Music" grace the buildings of 
the Louisiana Purchase Exposition, gives 
some idea of the attention which this art 
receives at the Exposition. One of these 
groups decorates the main entrance of Festival 
Hall, the central structure of the central 
cascade feature of the Exposition. Festival 
Hall is to be the central home of music during 
the Exposition. Here in a circular building 
crowned by the largest dome on earth will 
be a great auditorium capable of seating in 
parquet, dress circle and balcony an aggregate 
of 3500 persons. Behind the great 
proscem urn arch spanning the 
stage will be installed the larg-est 
organ on earth, with 10,059 set 
pipes, 99 mechanical stops, 140 
speaking stops and 5 manuals. 
It has 12 more speaking stops than 
the giant at Sidney, Australia, 
hitherto the largest on earth. 
Here there will be a concert hall 
for such music as appeals, because 
of its classic and complicated 
character, to only a small consti
tuency. Here · also will be the 
offices of the musical staff of the 
Exposition· 

K ot only in Festival Hall but 
in beautiful music pavilions in 
various parts of the grounds will 
the Exposition visitor be regaled 
with music. In the center of the 
big bridges, which span the 
lagoons and supply access to the 
"Island Exhibit Buildings''-the · 
Palace of Education and the Palace 
of Electricity-there will be beauti
fully arranged music pavilions, also 
in the sunk~n gardens and others 
at other convenient points. These 
pavilions are to be for band con
certs only. In ad?ition, many 
concessions will maint~in orches
tras or bands. 

Three experts have planned the 
Exposition's musical features. 
George D. Markham, of St. Louis, 
is chief of the Bureau of Music ; 
George W. Stewart, of Boston, is 
manager of the bureau '; arid Ernest 
R. Kroeger, of St. Louis, is 
director of programs and awards. 
An apropriation of $450,000 has 
been .made for the depart~nent. Contracts 
have been made with a number of bands of 
international fame, like that of Sousa. Two 
famous foreign bands of the calibre of the 
Garde Republicaine Band of Paris are 
included. These bands will play from the 
stands about the grounds. In addition band 
contests for prizes aggregating $30,000 will be 
given in these stands. 

In Festival Hall there will be choral 
~ontests for prizes aggregating $25,000, organ 

recitals by organists of international reputation 
and orchestral concerts. These orchestras will 
contain at least 85 musicians. 

The programs for all these concerts will be • 
drawn with extreme care. The open air music 
will be ·always of popular interest. The 
indoor concerts will include, in addition, 
selections of a more classical character, while 
severely classic productions, which are 
designed for musical education, will be 

· confined to the concert hall which seats about 
500 spectators. 

To eliminate the annoyance at the indoor 
· concerts arising from the continual movement 

of visitors out and in, an admission fee of 25 
cents will be charged to Festival Hall. All 
the outdoor concerts will be free of charge, 

STATUE OF MUSIC. 

except perhaps, in some cases, a small charge 
for reserve seats. 

In all these concerts a uniform basic pitch 
will be used. The musical authorities have 
decided in favor of what is technically called 
the ''international low pitch'', which is about 
half a tone lower tban used by St. Lo~is bands 
at present. 

If you want a superb library · of music, 
subscribe to Kunkel's Musical Review. 

••t1~l:I~M:£•1imu:m 
HERE'S A RICH FIELD. 

$5.00 TO $1o.oo A DAY AND YOUR OWN 
EMPLOYER. 

This old and degnified profession is positively 
being successfully taught by mail by a new, scientific 
method. "\\" e are ready to make yon a skillful piano 
tuner able to earn an independent income. After 
you have graduated and received your diploma we 
help you start in business. 

We are the inventors and control the TUNE-A
PHONE, the scientific invention that teaches you in 
your own home. The course is thorough and easy 
to understand, with personal attention from Prof. 
Bryant to each student. If you will write us today 
we will send you full particulars. Here is a real 
o.pportunity. 

Don't be out of a job and looking for some one to 
hire you. BE INDEPENDENT. 

NILES BRYANT SCHOOL OF PIANO TUNING, 
111 Music Hall, BATTLE CREEK, MICH. 

U
NVEILING WAGNER 

MONUMENT. 

Andrew Carnegie, as 
director of St. Andrews 

University in Glasgow, will be at 
the the head of a deputation of 
thirty-one representatives of the 
British Musical Association to 
attend the unveiling of the Wagner 
monument in Berlin. It is said 
that the Court Master of Ceremon-
1es has requested Mr. Carnegie's 
presentation to the Emperor during 
his visit. 

The Wagner family, it appears, 
has refused to participate in the 
ceremonies of the unveiling, or in 
the musical congress incidental 
thereto. This refusal is due to 
the fact that the Emperor declined 
to accept the program offered by 
the family through Prof. Thode, 
son-in-law of Frau Cosima Wag
ner, showing the development of 
Wagner's genius. The Emperor 
said it would have required both 
the Royal Opera House and the 
Royal Theatre fourteen days to 
produce the program. Meanwhile 
the Emperor has arranged to un
veil the monument. 

LrszT's superb mass, known as 
the Graner- Festmesse, which is 
still music of the future for this 
country I was one of the notable 
features of the recent music festi
val at Basle, where it made a deep 

impression. This is the work of which Liszt 
used to say that he ''prayed rather than 
composed" it. It is pervaded by an almost 
ecstatic ardor of religious feeling, and the 
critics, to most of whom the mass was a 
novelty, were delighted with the evidence of 
genuine inspiration that pervades its pages. 
One of them refers to its impressionistic 
character and the happy thoughts that 
appear here and there in it like improvi
sations. 
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IRIIICH I aa·ca THE WORLD-RENOWNED 

HALLET & DAVIS co.'S PIANOS. 
GRAND AND P 1 AN 0. ~s·· 
UPRIGHT ·. 

HIGHEST EXCELLENCE 
IN EVERY RESPECT. 

MANUFACTURING AND 
HOME OffiCE: 

BOSTON, MASS. 

WAREROOMS: 
179 Tremont St., Bostoa,, Mass. .. 239 \Va~asb Ave., Chicago, Ills. 
94 fifth Avenue, New York. 359 Superior St., Cleveland, 0. 

Sixteenth Street, Denver, Col. 

STRICTLY HiGH GRAD£ INSTRUMENTS, 
UNDOUBTED DURABILITY. 

PERFECTION OF 
MATERIALS AND .. ~ORKMANSHIP. 

R~SULT • . 

EXQUISITE TONE ·and ACTION~ 

The Delight of Pianists. 

NEW IMPROVEMENTS • 

ST. LOUIS REPRESENTATIVES: ..._'-~..;,..--'--...;...._-~-~ ---'---' NEW PATENTS. NEW CASEI. 

FACTORIES AND WAREROOMS: 

235 to 245 E. 23d St., New York~ KU·NKEL B.ROTHERS, 2307 Locust St. 
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GEO. KILGEN & SON, 
MANUFACTURERS OF 

Church and Parlor Pipe Organs, 
Office and Factory, 639 & 641 Summit Ave., 

ST. LOUIS, MO. 
'luning and Repairing done at short notice. Drawings, Speci· 

cations and Prices furnished free on application. 

Teachers! 
Se!1d for 

Kunkel Brothers 

New Catalogue of 

Musical Publications. 

JUST PUBLISHED 

IN KUNKEL'S ROYAL EDITION 

Koehler's Very First Studies, Op. 190. 
REVISED BY CARL SIDUS. 

A new, revised, annotated and magnificent Edi~ 
tion of these justly popular studies, with full ex• 
planatory text and easy and pleasing accompani
ments to be played by the teacher in the beginning, 
making this work one of the easiest and best piano 
instructors for the young beginner. 

PRICE:, $1.50 

\ ' 
CELEBRATED STUDIES. 

Sldus, Carl. 
1-2 Op. 500. Sequel to Behr-Sidus, op. 575. 

Twelve Characteristic Studies, as follows: 
No. 1-Joyful Promenade. No. 2-The 
Little Soldiers. No. 3-0n the Alps. No. 
4-The Little Shepherd. No. 5-Invita
tion to the Dance. No. 6-In the Mill. No. 
7-.lEolian Harp. No. 8-The Little Gaz
elle. No. 9-Joys of Spring. No. 10-Sad 
News. No. 11-Happy- Ch1ldren. No. 12 
Dance Around the Chnstmas Tree. [R.E.] 1 25 

These studies are indeed a boon to teachers in want 
91. a well arranged and progressive set of easy studies. 
Tbey do not tire or lose interest by oft repeated playin~. 

2 Op. 501. Sequel to op. 500. Twelve 
Characteristic Studies, as follows : No. 1 
Butterflies. No. 2-Woodland Whispers. 
No. 3-The Merry Hunters. No.4. The 
Lost Child. No. 5-Children at Play. No. 
6.-The Merry Miller. No. 7-Listen the 
Guitar. No. 8-Lily of the Valley. No. 
9-Sliding Along. No. 10-Mirth and 
Frolic. No.ll...:;_Bold Resolution. No.12 
-Light of Heart. [R. E.] • • • • • 1 25 

t!hese studies are as interestin~ as those of op. 500. 

Bertini, Henri. 

Op. 29. Twenty-four Studies in two books. 
Grade 2 to 3. · 

Book I., containing Nos. 1 to 12 [R. E.] 1 00 
Book II., containing Nos. 13 to 24 [R. E.] 1 00 

Op. 100. Twenty-five Studies in two 
books. Grade 2 to 3. 

Book I., containing Nos. 1 to 12 [u.. E.] 1 00 
Book II., containing Nos. 13 to 25 [R. ~·1 1 00 

, 



WM. KNABE & CO.'S 

PIANO FACTORY, 
B~TI.:lY:OH£, lW:D. 

Grand, Square, and Upright Piano-Fortes. 
IJ"h ... Inatru:ment11lne beea befere the pubUo for enr tn:r :reara, an• 11poa their 

eseelleaoe alone haTe attained &Jl wapurehG~ed/re-~ wllicli •tabUahea them &I 
u .. 11aled in TINE, TOUCH, WORKMANSHIP an DURAIILITY. Bnr:r Plane tully War
nati4 for an :reara. Price• ~eaU:r reduced. Illunated Cat&locue• aacl Prloe Llatl 
prea,tl:r furnilhed on appllcaflon. 

WK. KNABB 6 CO. 
164 Fifth Ave., near 20th St., • NEW YORK. 

1209 Pennsyltanla Ave.,Washlngton, D. C. 22 & 24 E. Baltimore St., Baltimore. 

JESSE .FRENCH PIANO AND ORGAN Co. 
1114 OLIVE STREET ST. LOUIS, MO. 

Have You Seen· this Valuable Work ? 
THE PIANO PEDAL, 

HOW TO USE IT CORI:E-CTLY AND ARTISTICALLY. 

IN T"""O BOOKS. 

-*BY*--

CHARLES KUNKEL. 
This metbad !s to go hand-ln·hand with all plano studies, from the tery beglnnlll• 

BOOK 1., $3.00. 
A practical explanation of 

the acoustic principles ln· 
volved in the artistic use o1. 
the Piauo Pedal, with copious 
examples and primary studies 
laying a foundation for the 
COJ'I'ect use of the Pedal, and 

'II!!IJIJI/!JW I correcting the more common 
mistakes made hy the majority 
of players in the use thereof. 

KUNKEL BROS., 
2307 Locust St., ST. LOUIS, MO • . 

In Considering the 
Purchase of a 

Piano or 
Organ 

Do not overlook 
The .. 

THIS n~~~~~~!a~~~ or_ 
Organ means that you~ 

will get BET'fER VAI.UE for 

the amount of money in

vested than can be given you 

by any other concern in the 

west. 

Pianos Rented, Tuned, Repaired or 
Moved at most Reasonable Rates 

E 
s 
T 
E 
y 

SCALES. 

THE ... 

Angelus 
is that wonderful de
vice by which anyone, 
without knowledge of 
music, can play the 
compositions of the 
great masters perfect
ly. REMEMBER that 
the price of THE 
ANGEI.US to play the 
piano alone is $225. 
THE ANGEI,US, with 
Grand 0 r c he s t r a 1 
Combination, $250. 
The latter is a pat
ented arrangement 
and produces most 
charming effects. 

Visitors to see and hear 
The Angelus always 

welcome. 

All the Major, Harmonic and Melodic Minor 

and Chromatic Scales, Chords, Five-Finger 

Exercises and Octave Studies, - Carl Sidus, 

op. 502 (R. E.) 

,. ,. 

A superior edition of these ever necessary 

aids to finished execution. Nothing to equal 

them has ever been published In so concise a 

form. Very popular with teachers. 

,. ,. 

Price, $1.25 

,. ,. 
KUNKEL BROTHERS 

PUBLISHERS 

2307 ~OCUST STREET, ST. LOUIS. 
.. 




