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N his address at the formal opening of the
new music hall, Prosident Kennard stated
that in all musical entertainments con-
trolled by his association, popular prices
would rale, that the hall was for the bene-
fit of the public, ete. The statement m:
hiave seemed peculiar to those who paid
$2.00 for an ordinary seat, but the majority doubt-
less m..ugm the charge necessary to meet actual
not grumble. 1tis now given ont
t Mr.Thomas was
paid §14,000 for five concerts, or at the rate of $2,80
per concert, ars ago Mr. Thomas received
$1,100 per concert, for three concerts. True, he
furnished five more men in the orchestra, and one
maore solo singer this time, but $1,700 per concert
for those is “rather steep.” 1f Thomas was paid
£14,000 this time, he was paid more than double
what he eould have been had for, and the dear pub-
licwas charged twice as much for its tickets as it
should have been. Hoyw is that, Mr. Kennard?

MUSICAL MAGAZINES AND THEIR USES.
OWADAYS, when not only the learned
profussions but even the mechanical arts
have each their special periodicals, it need
not bo argued that an art as universal, a
scienco as boundless as that of music,
Kbould lave its own papers and magas
siuex. The success of many such publica-
ns in securing largs lists of subseribers is in
tself proof sufficient that the musical public want
just what is furnished them by the musical press.
i ubted whether the larger propor-

8
tion of the subxeribers to musical journals fully | somet)

appreciate the many good purposes served by a
properly conducted musical magazin
Talking to our own subscribers, we may be allowed
to use our own Review as an illustration.
The editorial discussions of current top
aceounts and criticisms of musical works and p
formances, however faulty they may be in them-
selves, must, in all cases, have at least one
Leneficial result: thut of setting the readers to
thinking for 1 The news, earefally col-
lated from all parts of the world, whether us corre
pondence from musical centers, or presented in
short paragraphs under * Major
stitates un interesting panoramic
going on in the musical world. The hiographical
notices of eminent musicians, living and dead, the
accounts of new musical inventions, compositions,
and_discoveries, the best thoughts of the best
musical writers und teachers put in  terse, practi-

the

Teat way, must fornish the minds o Stioeawha

man who often directed the singing athis court,

perus thiem with data which they
uld vainly seek for elsewhere.
sice it has passed into an adage (most adages
lie, but this happens to tell the truth) that—
* AHittle nonscnse now and then
Iurelishied by the best of men”

—which, being interpreted, means, of cotirse, miisi-
cal people, we devote some space to humorous
matter and more than one crabbed
(strange that there shoull be crabbed m i)
he has audibly grumbled nt what e eatled
r “waste of space on foolishness,” has read
every line of *Comical Chords,” and secretly
enjoyed what he pretended to blame. We bave
also been credibly informed that the digestion of
more than one meal had been facilitated by trifles
gathered under that head

The music supplied by musical magazines pro-
vides, on the one hand, a cheap supply of ma-
terial for study and practice, and on the other, an
excellent means of becoming acquainted with the
latest musical compositions, When, as in_ the
ReviEw, it has been carefully selected, 5o us to
nothing but works of genuine merit, and especially
when, as in the Revimy again, these soloetions have
been carefully edited by eminent teachers, the
music becomes a means of musical education which
can not be oyer-estimated. Even the adverti
ages are valuable to the careful reader, for he w
often find advertised there thevery thing he has loug
wished bemightfind. Then too, s magazine such as
ours is a musical missionary : the upmusical mem.
bers of the families who receive it find in it from
month to month much that interests them, and,
unconsciously alm: t in music and
musical literature is thus aroused in those who, but
for the magazine, would never bave taken the
least interest in musical questions.

ey

-
DISTINGUISHED AMATEURS.

GREPUERE is,in thia couatry, & wids-spreu
t, 0w, its study and

ice, wre matters \mwurlhy the sorious

o 1 of men of genuine intelloct who
do not make thereof a special business.

There are actually among us men who
lovenusic, who, as « matter of fact, give it some at-
tention il e ‘\-rllnnmtrul

and the Gregorian music into his king-
dom; Louis XIIT, who also acted as conductor of
the concerts that were given at his conrt and one of
whose melodies, “Amaryllis” is popular to this day
in different srrangements and Louis XIV, the pa-
tron of Lulli. In fact, the entire Bourbon dynast
good, bad and indifferent, were more or less intelli-
gent patronsof music. England has her king Can-

.| nte with his song about the singing of the monks

of Ely; Richard Ceur de Lion, the patron and
friend of Blondel, the troubadour; Henry VILI, who
issaid to have sung and played at sight the most
intricate compositions of the day, and from whom
bis daughter, Queen Elizabeth, inherited her well-
Kknown musical talent. The Duke of Edinburgh of
the present royal family of England, is  very fair
violinist, and the author of several compositions
which are said to possess merit. Thg kings of
German countries seem not to have been very
musieal us a rule, but Frederick the Great was s
notable exception. A8 every one knows, he was &
rather skillful flutist,who learned toplay the instru-
ment against his father’s express orders, and in
spite of many severe punishments for h s disobedi-
ence. The present king of Bayaria is well known
to be & melomaniac.

Not only those who have worn the royal purple,
but not & few who in less exalted positions have felt

1| the earcs of State, have, in the midst of political

labors and intrigues, found time to devote to music.

be Greek sage Solon and the profligate but tal-

ented Alcibindes, are examples furnished by

qvity; and, not to prolong the list unduly, in

our day, Gladstone and Castelar may be mentioned

as shining examples. Carl Schurz also is an able
pianist.

Among religious leaders, Ambrose and
may serve as examples of musical enthusiast
who were not professional musicians, while in
more modern times, protestants will not forget to
place Luther and Wesley in the same category,

Literature s fll of shining lights who were musi-
cal amateurs, Al the early classical poets, from
Homer down, were * bards,"” and sang or musically
declaimed their compositions. Plato, Pythagoras
and Chiron lauded music and its study to the skies.
“The troubadours and trouvéres of ancient France,
the skalds of the wunhman the bards of the Scot

2

worship of the muse ns n weakne at least
a thing to be concealed, lest it Ahouli atienents
the consideration entertalnd o hom s practical

nd Angl of Germany
were poets first, ofw\xr:e, but they were musicians
alko. Tmp, with the modern development of music,
which gradually resulted in its emancipation

men in their respective b
Perhapsif we can show these weak- Keiopd rothiest
that, as amateur musiciaus, they can figore in
most distinguished company, we may do something
to induce them to openly give their influen
fayor of the culture and development of the art of
tones, while at the same time we may also be doing
ng toward correcting the error we have
alluded to, among the less musical masses,
Among musical amatenrs are enrolled famous
kings and emporors, great statosmen, desthlcss
bards, eminent men of science, and religious lead-
by scores and bundreds. ||l;v||lna--n Egyp-
tian mosolenms show us their kings acting as pre-
centors in religions coremonies. Saul, the first king
of the Jews, whose melancholia could be assuaged
only by the sound of musie, David, his harpist, who
became by sor, and Solomon, the latter's son,
who arranged on so maguificent a scale the details
of the musical servico for the temple at Jerusalem,
are instances of royal amatours of music that will
suggest themselves to all readers of Holy Writ.
Among the Romans, Titus Antoninus, Vespasian,
and the less meritorious though not less famous
Nero and Caligula may serve as examples of iuipe-
rial enthusiastsin the study and practice of music,
French history gives us, wmong others, Charle-

from itk elder literature, the fittérateur
and the musician haye become quite distinet, but
many a literary genius has been a devoted ad-
wiirer of mnsic. This article is growing longer than
we meant to make it, and hence, passing over the
e

er,
Whio wero TatAlba) kamfsoin, i meak oy Gty
England’s writers, we may remind our readers that
Milton was in his day quite s violoncellist. We all
know what Shakespeare thought of * the man who
hath not music in bis soul ;" Tom. Moore's lose of
music and skill in the rendering of the simple but
touching airs of his native Erin, are known by every
schoolboy; Shelley, * the poet of the poets,” was &
musical enthusisst; and Goldsmith was almost a
professional flutist.

All these names we have cited from memary and
the list could doubtless be indefinitely lengthened
by o little research. Indeed, as we write this,
other names suggest themselves, but this list is
even now long enough, and respectable enongh,
we think, to satisfy any one, that to love and to
practice music as an amateur is not to give proof of

mental weakness, but rather to exhibit the tastes
that have marked many of the greatest, wisest and
best of mankind in all lands and ages.
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Dusiness with Mason & Law
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and establishied {ho publisting
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book publishing concern was
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of the morning tempts vou out,
N or because you like to be'alone o)
N | “T rather ch\nk it is because 1
like to be alon
Tlian, for once, you e falled
of vour ‘object.  but let me at
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SPENCER ON THE EFFECT OF MUSIC. |justly kindly and considerately to each other, that | misgivings as to the
et the difference between thee: he barbarous | and a sense of irritation at the failure of his nature
SPENCER, inreply to the ques- |and the humanity ‘ivilised results from the | to erasp completel the subiilo organization of bis
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e
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(W gratifieationsofour desires do notend with | pleasures it is an_essenti {élement: if we hearin | The girl faitered, and raised her eves to meet his
themselyes, but subserve divers ulterior |mind how much our direct gratifications are inten- | glance. They were strange, light eyes—not beauti-
urposes, They do not only minister to | sified by sympathy—how, at the theatre, the con-| ful, but very rare in their peculiar tint of green-
onr bodily well-being, but also affect our mental | cert, the | _bicturo gallery, we lose balf our enjoy- | gray. glass, they looked straight, Lefore, them,
faculties, | mesit if e have no ong to enjoy with us. It in | brilliant afd batling. “Not always,” she said, “bui
And, generally, our nature is such that in fulfill- | sbort, we bear in mind that for all happiniess be- | very ofte
ing eath deaire, ve in some way facilitate the fulill-| youd mmz ie unfriended recluse can have, we are | was clear and sweet, though it lacked
ment of the indebt npathy, wo ghall see it the ,.L-nn.‘ ltivated modulations of sther (ories b knew
Bt e ove of musle goems o exist foritsown | cies hioh communtdato It can arcely be and loved. There was somethi its cadences

sake. Thedelights of me nd harmony do mot | ated in value. Through the eoltiyition of music | that recalied to him the flute-notes of the Bnglish
abviously miniater i tho weltare either of the ih |1 developed u more xpressive omotiomal I.mx\myv‘\vlutv throat, a melody that attracts only to disap-
dividual or goclety. - However, on examination we —a langiugo of fuelings, whicl, n point. y ti

find lh.l“hlnl.x:-ogmm is apparent only, anu o as- | its present imperfoctions, we may expect wil ulti | and followed up his question. VTS besause the
certain what are the indirect benelits which acerge | mately enable men ividly and completely toim.- | freshnces e morning tempts you out?” he said
from music, in addition to the direct hmn-c n‘p oneach other all the eme u mw\‘ h they ex- | ¢ —dropping his voice mu. sudden u

Sives, 1s tharefore & rational inquiry, The natural | perience from moment o moment. It is the lan- 5214 Tecaass 35u ke to e alone?

Tes
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 She-issitatod, a8 tho
yrords that wrmlvl negativel

tly. THE BEST FOOTE FOREMOST.
mps [\nkc e Serman, hmnlllhﬂl)]. nml

i
e erev\u a luuvh both ‘of defiance

cldar s reailin

and of o

and un- glenm of her haif-

think

length.
bowed

1t & Bocacise L 11k o bo alone,

358

tinge of amusement,

oot st one nr bnn hm stories

“But at least let e pload

e

ion_deapend, and uglcnm of malice bright;

ht."
With these words v|.~u\u-n.p.. conducted ik | kng

ened hi

o ton music-stand, and placed

- The end was, um .vmh- 1gul T manuseript and
A AT UM gongert and not to ivings bis socrar 10 Jonshis's

e

1E great violinist, .';(N’xx\; 4‘Vrmch'“‘ l-ur A)nr«ewecks Jmuhllu prxwh«ml ten to twelve

fior ‘.‘,,“.,,,, B B ¥ia 1t not very curions? sk s lordshiy.

)
o | remeuber to haveseen st b0 A uf e doe

. h..l;\ it dehghml in gml.mg at Garrick whenever

y of intonation that lias never been sur

upon the Various theatres: he replied um

\)rvv\ of merh wherever he fmmrl h bul advised

femps’ colebrated new lunm-nu o

i
that He \Amlldlm too hiard Aiasat foe thE dev

over and over igreaind 2 RL LS IR

Toont, and Sthos
low-pupils.
modest, unassnming, kind to eve

we

temps w

cre, for. the. first time, bis Conoert

parts and solos
maste

et his ﬁlmenll mm \ wnun il the atin Fon-

entiiasisstic |..-umn ore

fellow-st

years
in Bes

i e reat,” he o
:xpun my Y. Eom tend, . the Rasl of (,hulqnnnde«le
b

But you uughl t0 alko Ium- Iwurd

what a
ing yas.

=

Ald, uuu‘ Gt o Foots that he
ne, and how clear and majestic his pl oems; hat,

;:

and everything else,” Joachi;

n.mmnfull

 Mfina let your povis ku‘p mm)mny

bristied; therg s
Concerto .
ook lu-n~ W intereupted young .h\m-lmn, “do

you kn
Py thie Cancer

the
o
ienn
“Wh

’l'nwn)lhen-l e tont ionianans of 1rola nd, wi

Jotchim, Boohm, l|m| e nll uor« Iml\\ml In n-.u..

dotph, that 1 was Just thinking to
onr great n‘mm»ll congert at

y and umu,.mnmh- lm\e B s succossos

! exclaimed Groonwald, «I know
m

you_are

print

a
cert,
mind

hay

afraid_you
e o copy; the composition' s as

« Nover mind that; promise mo o keop &
dolph, will you?

OCTOR ARNE ouce wont to Cannons, the
seat of the late Duke of Ol Andos,

uslnﬂlnl ol 1 |m-| uul mu er.

oy
s want yor, 4

Wil

3 \n-n.

T that my |lun~y|\cmc a Addicairing
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rse
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ow, true artists are all Kind fo young dis: Kitchen
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nl;xl he should do wuh " lmglll

he ha wort
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mnnmw at nhn\vl

oh v o you ot iear him play
So up- they
found then

blv furnished Goldsmith with
rac

i
When lia stopped |:Inymg, gt sata S e ot




KUNKEL'S MUSICAL REVIEW, NOVEMBER, 1885.

407

took place at the Bedford coffee house, It was gen-
erally allowed that Garrick was the first actor on

ny stage. eed, gentlemen,” suid Footoe 1
.nm  think ; eaid half’ enough of bim,
for nk Difm not ‘only the groatost
p' one of Foote’s duuler parties the
a0t i, Gnrmk  eryunca mas gongunced
“Ob let them wait," said Foote, addin

vant;

audible nintklo '|

ure you locl \IP 1] ‘G m

. i llec() one day apon Foot
rey’s e‘(reﬂment for ex

4 very prol
i0er) wiinoseing Godtre
tinguishing ires in houses, by

s some chemical balls which had been pre-
pared. Foote inquired whether the balls answered,
upon which Sir William sai
re.

The foundation of another joke was suhseqllentlv

used Ly Sydney Smith. Ot day, in a company
where Foote was present, the buildifig of Richmond
Dridea was discussed, 'and u gentioman usked

whether the piers were ta bo built of wood or stone.
‘“ Stone, to
many wooden peers um. ady in um. c ounh'y.

puml
on the's stage, ioou PeBE (0t s wea i the

X a lady who was wreatly aifected hy
the gctor's umc power. “Lord! he is very cuttin,
sir,”” she re: (hat's not at all wonderful
replied lhehumonnt, he is & razor-grinder

sote heing pnee committed to the King's

Bencl: prison, wrote i ber son, who was then in
sponaine hotise fo el Dede Sam, Tam o in
prison " fiee dutiful son Aty s
‘Dear mother, so sm

.
ON MUSICAL EDUCATION.

ERHAPS the most notable feature of the
envral status of art in the United States
5 the umnzdxllvn‘m ein the matter of art-
othlmlhl)ll betwes ¢ other

o

arts. While as a rule our citizens are
keenly appreciative .
fndt of the merits and fanits of

o
ainting, or seulpture, vl fn muc thos
confess topirtial or o orance of thatw
a higher aim than th Y
Forinstance we would 3
chtome 1o, adorn the walls of his yrlor in prefer.
ence to a fine painting by & renowned artist ? Ur who
would be willing to grant that & bit of doggerel was
more suitable 0 his taste than one of the represen:
tative works of the foremost posts, autliors or
dramatists? Yet unfortunately, it s but too com.
tnon to ren—the representat Ve ¢ 8
ity who unfesitatingly avow their
prndlle(-ﬂnu To7 the most ordmary ad even nonson:
sical compositions, without the slightest
Tmerit or orl and_their open disl
great produc s Of the master tinds in the d
Sitof rts.  Thoss mon can enter Iato lengthy and
xhaustiye discournes on the styles of the kreat

poets; dissect and analyze the works of the great
o mm.um novellsti, with searcely a reference
before then riticise

masterly handling, the
great puinfes wnd their creations of the last three
or fonr centuries; name upon the mere asking, the
reat sculptors and their representative works.
it when questioned concerning the lives, works
and sme, of the great compose music, the
Tnost prominent lights in the fields of Y
e pianoforte n..ﬂ:; nu- ‘character of the
Avolhtion of nsic from the mple unace um]nmu:d
canto fermo of the fifte n.»mh cpnuu‘\ to the colossal
concaptions of the ninetcentl; the form and con-
siruction o a fugue or @ sony < un-
principle; the relative difler:
«m.» between the intellectual and the euiotional
0ols of music; and many more equally import-
unl pulnh‘l essential w & pro])('r musical education,
they acknowledge th vith scarcely a
They are e
jon  requiring

no
Whatever 1o comprehend, and of the ver conmonest

forn and most glaring nmsm poverty
listen fo & musiciany wo il and
composer, into whicl prolnhl\ Yo s tiiradn ot

actor on hut | la

hrowing into the,

T ture, maturer study hnn):« u,. ,mnmn.m and that, | g

wealth of | in

Now, why docs this inconsistency exis(? 2 Whyis people away from them—is u damage to the canse
our represental izen o well-informed man on | of morality. IUis our business rather to make the
(53, painbig, Fiarakare Sncl sonlptire; and the| best of 1t and todo all in our powax bo Maks 1t
¢ fyroin fegard. to music? I1 s due to the | pure, 1o st rom equivocs] situations;
cof s correct mummledm-umnv\lulolw is yor plays that Je and excite no unwhole-
gence in endeavoring to eiucatd Some imagination
When matars, | OF gonsss, tha|  The dramsiist who patavico on the stage, should
Tostructionhe abtainsat achools | be abhorred snd driven away from society,
bo aveglooked, bt |enemy of wankind. He gssnuys to be actiated by
ng aAn c\.mmlr of
worality, but

and an entire n
himsel £ prupn-rl
importance of the
oF bollages in lifs youth, cannot

vice and. preaching
while frankly i it Tolly and dan

the same t me decks it with flowers and paints it
Ei1 poltks whithefor The fivisr eLs us i
Indeed a heant

s
tach themse ity to the
Tuind withont any offort, and conse: vluutlvﬂxm are|a
hut a pleasure |u|l|(- e Inatead 0 & Profb b the
intell e mere delight in tune appears it is.
Cthe stadent audience, while hug
o' ses that itls Mace intarosted in the villainy
adyancos than in the moral of the pie s againat such
he, focls content S uu- Amattering of | plays that we should turn onr hatteries; they are
Knowledgo ho | e the balunce | immoral in the highest degree, the; o destros
of his existes 'y g v | all that e b < al
ead of reveling with delight in its glorious and actress who
sunshine. such plays, that we are to exert onr unfuen. >
Bat if in literature he secretly pre ‘[vr‘(h(-(\l)llng‘lhhy are mi,,r‘.« ¢ to the stage, their presence is
novel to the works of Flutarch, Homer and shake: |pollution ! But above ail it is the Jeovle who
speare, when he is young, yet he ix compelled to | paironize such dramas that we are
grudy these great v ot maturity | for the theatre is b abeul of thos

fo denounce,

and ere Wwho patron”

brings with it an ever increas it into thelr izeit. Since the hut a wirror, which re.
catitics. . On tho eontrary, H his preferonce. in | flects accurately the qualities of the inne if
music be for common gongs dr dances and his min | hie be moral, st will be moral, i he bapure, 1

partly rebels against Bach, Handel and Beethoven, | be pure,

epends om its power

[ i seldom compelled o ontinue sthilving thohd | the public, and it fs bound, by eve ideration

%, and is pleased at the prospect of the men. |of interest to reflect the ‘moral scuse and moral
tal relief if he is told by hix parents that it will not | culture of those upon_whon it depends. 1f an im-
b nece his musical studies if he | moral play succeeds, it is simply because those who

ary to prolong
sl to. He

t are tulcrnm

). not goimg to boa profos. | o5
I o o0t | Best of i ze- H
L1 sehion 1S RAEG BA sewproin itin other gults. It only by d

tions.
sieral barbarie condition of musical edu- |
cation 15, to speak plainly, s

ise ad hr'mcm nrllstl‘ civiliza A

way fo remedy it is for parents to wateh as dil

and vicious plays,
-u«. ay -.\nd, above all, between the virtu-
oua and the viclous atrons of the thestra that the
to he kept pure snd ennoblipg in its

gently over their children’s mu studies as =

over ‘any other branches of od Wi

the child be particatarly tatented or ok, 3 not the HEALTH AND, YOCAL MUSI0.
question. When, after a course of practical or|

OCAL music,
health.
mllu by

lungs an

1

says Horse Mann, promotes
I sccompshes this by
the cxeréise which 1t gives the
other vital organs; and indic
¥ the cheerfuiness and genia
Virita which it ia the special prerogative
e e oot aic ears
e performed withoit an increased action
ofthe lnngs: and an increased action of the hungs
Searily canses an inereased action of the heart

and of all the orulm of d lu.t-suwn .ml nutriti i,
The singer brings s greater quantity of air in ¢
T . Hoaue e Moo T babterun.
fied and vitalized. . Good bldod gives more netiveand
vizorous play to all the orgunsof absorption, assiii-
fation and excretion. The better these functions are
| penformed, the prer and more etbereal wil he e
[ifluences which asce The latter
i an organ s0 exquisi wrought that it fncst

maturity, he can disconrse intelfigently upon musi
cal subjéots, mst culously ‘exposing his
ignorance, of mantaning u discreet slence, and the |
education'm ¢ with |
ot vt To be siire, the highost ilmlnu
eyond the comprehension o
Dutn. proper gronndwork ok be Jaif by ahle and
conseientions instractors, which will puve the way
for maturer study. An < the case with liters-

thearetical mualcal instruction. he ndvinces mln‘

comprehension. As the dark clou
Seaiod o envelop this sublime arty v way
Defore bis energetic researches, and ilio ccemtngly

latab) teries I o him us clear s

3

he \nllr« (hl-l-em'
understand and porceive all this. beauty
feel that his labars are indeed most ri
warded —E. R, K.

ke
of the vital processes helow. A it of indigestion
THE DRAMA. |annitilates o stateman’s power, thousli a natio
= perishies for want of his conusels; and o fever die-
LL sentient beings have o stron desire | arms v warrior before whom legions have ed.
o give expression b ther foolinga.  Iiven | Bui,on thootiier hund, encriy and electri cclerity
b in the lover animals we may detact cor: generate 1

@ n thelr Siward mani: | when it is suppiled. with hmmnn and hwhlv
san the impulse to bloo:

(B spesk fo "his thoughts and. Teelings, |it9, .,rem-ermlnm and of strength are the natural

&7 a8 they erowd upon his soul, is universal; results of anaged physical organs; and

these qualities serve to tvigorate the healty that
produced them. Thus, by the action and reaction
Bi'the material and spirltual natures upon esel

it is inseparable from human
nature. ‘This, man does, not only by gesture
speech hut also by impersonation, and this imper-
sonation or assumption of character is the first | other, a joyous and tuneful clasticity is dispensed
step toward the drama; hence, in the drama, we|to every part of the complex system of man, The
sce a picture of life resuscitating the past, an scientific physiologist can iruce. the offects of sing.
gounterpart of what is moving and | rom " thie lungs into the blood, from the blood
v into the processes of nutrition, and back agaf into
| the blood, wnd into the nerves—and finaly from tho
[ whiole vital tiesue into the brain, to be
bped into the flower and. Fruit of cheerfulness,
creased health, increased strength and a prolon
life—just as casily and s certainly as o skillf

and that imitation is natural to man, in fact a part
of mun, just as surely has the dramd come o stay
among us, and any attempt to Temore it would be
as futiloas it would b unwise. Against. the dram
literat o seems to raise his voice, for ho | mantfacturer can f

“in

the
i raiie lp.hh—u Fr e -suppressed un[n\lu-m‘e

and without the slightest comprebension of its | fan

worth and beauty. To them a symphonic work is
a vast concourse of mum-mnm muul o listen to

hhwh is occasionally & ne  evil, and which

there is any pos

instead of & most marvellous creation in which the

richest melody and most masterly harmony are

almost lavishly displayed and yet confined in a sot

form, which is one of the wonders of all art.

who \\oull | v\uuhl |-m\e huuzel{ an ignorant | which he putinto his machinery thro
ATE. %6 dragas e dhe e, on the otlier | comsive stage of being broken down, “legnsed, 80
hand, seems, at the present dm\' t he abused on ed into new forms, and made to €voly
all sides. Butif the \lmmn 1n Tleratire has con: |now qm\hncs. until it comes out alm u finished
quered man’s ve barbarism, e drama in | and perfeot Broduct. In both cases there may bo
the thcatre ia an o is fo rémaln s an im.| various conspiring or disturbing Torces, lvn:lm;; o
1+ factor in the social and intellectual lfe of| aid or to defoat. the rosult; but sill, rom

TG seonii, aa . sonras of much Dlansnre and gy M G healios Diom e Shamm
ture, the undiacrimainating abues of thoatros, which | s distinotly  traceablo as 18 & broad white line
Drosént such charma—the nttompt to drive good | running across a black surface.
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OUR BOOK TABLE.

THEMOSIGIAN, by Ridtiey Prentice, seith an introduction by P. L.
Ritter, Atus. Do.; Philadelphia : Theods (I'ruz

Thia o reprintof ar Eneloh work, made up at
Iysen of pin I

Ty el o xhcuin

unlversal approval, o aceouitof o
Froaser would have e Prot

ore s Wise thing
Rittor's lmnnlnrn»r) romarks

Ritter, becanso be has wrltten
K Eymphony wh

one iy, coripilod & hort Matory ..1
o s -

e which s ol
Amoriean’ s ich
Music In England,”
the Grand Mogul of
hronie which his imagiuation
er he can, his Hide

Tn e very wenk
@ wins another bell for

oumtry. Thre
ix s Uniied
Siatna: but thie weakort and pooren ted porhaps
by fome, singi dohoer outhar e fmnl proamions
sallir

nc’ nd does wmors for the o
P ier, M, Do, e oy on o e
do. hhlﬂm Gmo 01 Was DICKILE Lhis OvLr-blown Vassar
bag-pipe.

PALMEN'S PLANO PRINKN, by . R Pulmer, New York: I R,
sgumn %

Thda primor bas the qualitiors primer should, have
dofniifons o clear wnd generally tratlons
aro wuilojont nd ot rol ihe Work of one wiho

(0 Knowa hia suLioct, Vit also How to 4eac]

foue | 0F the best and most pleasing teaching

OUR MUSIC.

weveens Ketterer,

Saw” (Concert Waltz). .

s based on Crowe’s “Soe-Saw Walts,” which
everyhody has heard, but it bas been entirely re-
written and made suitable for its purpose; all in
the anthor’s best style.

“ELua's Favorirg Garor!! (duet).. ... Carl Sidus.

compo;

This easy ition by Herr Sidus appeared as
asalo in our October issue. 1tis hardly necessary to
repeat what wo said abou
state that as a duet, it is, of course, more effective
and wonld make an excellent exhibition piece for
young players.

“Jouxxy's FAYORITE SCHOTTISCHE
Fa

Carl Sidus.

ries” and one
ieces ever
written by anybody. Teachers and learners alike
will be grateful to Herr Sidus for writing, and 6 ome

This is another of th vorite

that isene o to Spim

NEW MUSIC.

Among the Iatest of oor fasues we wish to call the

clent guarantee of the merit of the compositions, and t is &
fuet now 0 wll kaown that the bosse of Kuakel Brothers
Dot only fastidious in the selection of the pleces it publishes,

also Lssues the most carefully e, fingered, phrased,
aud revised publications ever scen in Amerios, that further
notce of thisfact Is unn

Kunkel’s Royal Edition

Of Standard. Piano Compositions with rovislons, explanatory
text,_omlas, aul carcful fngering (orolgn fngering) by
Dr. Mane Von ulow, Dr. Frane Lieh Cart Kilniw
rooger, Julle Tive-King, Theodor Kullak,
Louts Hohlor, Car} Helnecks, Kobert Goldbeck, Chrles
and Jacob Kunkel, and others.
i
o

+ov.Sidney Smith §

i
Glas

s 7 Rugine Ketteror
nonT con ed i) Wil bape
Nockurae i m (Bh«l(n( ‘Heart)
Grand Galo wv

iypilng Waves (Vellensps

s

o avet, Lanes
o aaer MArh il v King-Wagner;List
hine Tmage, Romsnza

irat Lo
il m. Wisp (Caprice).

| publishers for publishing these i ittle
works.

Suyer  Trowesrs”  (March  to Triumph)
| o v Wl D, Jones

This author, a new one to our readers, does not

[:hail from foréign parts,” bt from a town of toma
| fifteen hundred inhabitants, in Minnesota.
{i6¢ thoniabt st bcodsery o KEARLIE PAIROIVEL
| to Jonukawsky, Jonoviteh, du Juune, or Jonibal
and yethe has succeeded in writing 8 good march,
and one which deserves to become popular. Itis
of only moderate difficolty and has plenty of dash
and snap.

e N1GuT 18 ST

. E. R. Kroeger,

This song is smooth and lyrical, and of a rather
lighter order than the majority of Mr. Kroeger's
compositions. This very character, will, however,
undoubtedly commend it to not a fey singers who
haye no taste or talent for heavier compositions.
Ttis well written, of course, s is overything from
the facile pen of this author.

The pieces in this issue cost in sheet form ¢
“Tue Nionr 1s Sru,* Kroeger..
s Favomire Gavor,” Sidus.
s FAVORITE SCHOTTISCHE,
“Stver Truxrers,” Jones .

“See-Saw,"” (Concert Waltz) Ketterer....

Total.......
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upon sending ten cents additionsl to prepay postage,
recelve as & premium either

Kunkel's Parlor Albam, No. 1, 128 pages..

s1.00

—ano—
Kunkel Bros. Album of Musle, 64 pages...

—on—
Kankel's Parlor Album, No. 2, 128 pages

—axp—
Kunkel Bros, Album of Musle, 64 pages. ... .25

Subscribers for six months receive either of the
Parlor Albums, No.10r2.
These Albuma contaln $52.00 worth of muste In sheet form
Send for catalogues containing contents, and other pre-
‘miuma offered.
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our Premium offer of Mus ot Metronomo

DAN who has the targest
atock of Fine Cutlery in the U. 8., and who witl

cheerfully send a catalogue of his wares.
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SILVER TRUMPETS,

OF TRIUMPH.)

(MARCH

Harry D. Jones.

Allegro vivace J — 100.
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WIE STILL DIE LAUE MONDNACHT IST!

Words by Edith M. Thomas. Music by Ernest R. Kroeger.
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KUNKEL’S MUSICAL REVIEW, NOVEMBER,

1885.

GRAND OPERA HOUSE

MUSIC IN ST. LOUIS.

moreconearts at the naw mutic b
al & Lc

ST. LOUIS, AND has
McVICKERS THEATRE, CHICAGO. i

[senstein's German

THEATRICAL COMPANY.

(From MeVickers Theatre, Chicago),

the season give weekly performances

Intest novelties of the German Stage.
For dates and plays see the German dailies.
Students of the German lnguage will find | S oy for s to Hive somen
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