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COMPARISON OF THE ITALIAN AND
GERMAN METHOD OF SINGING.

In a recent issue of Werner's Voice Magazine, Mr.
Frederic W. Root places on record some of his ob-
servations in regard to the ltalian and German ideals
of singing. Having spent considerable time the
past season among the music students and teachers
of both countries, Mr. Root’s remarks make profit-
able reading for vocalists in general. He says

The ind teachiers of any country are 00
diverse in their theory and practios of voico-train
ing to allow the adjective of nationailty to apply th
their aggregate efforts. The German' teachers do
not approve of each other, whereas the idea of a
national method involves some degree of unanimity
on the part of its professors. The Italian teachers
are too free with the epithet cane in connection
with their confreres to admit of the idea that there is
an Italian method, unless it consists in principal use
of the Italisn langusge and the music of Italian
operas,

The idea that in one country the voice is likely to
be well trained, and that in another it is likely to be
ruined, isall wrong. [n one oountry

il or
of vocal training, whether it
' Tuallan method,

into incompetent ones
an unsuccessful plan
be labelled ** German method,
or whateyer. But there is onc potent force wh
distinetly national, and which is sure to exerc
strong influence on the pupil in either Germany or
Italy, and that is the taste of the public. the natio;
ideal. In these two countries the ideals are very
different, following naturally the contrasting char-
aoteristics of the to peoples. In voeal music the

1| one.

enjoyable, and in

casually overhears on the streets and elsewhere fs| In Germany one highl
Institation Is the *

often remarkable for the deepchested richness of | way commendable, mus
tone; and among the women for the sweet, sympa- Abuul] pT “Song Recital "
hellc sound of the inflections. I think Jerome K. where it is also fully appre
Jerome is quite right in the tribute he pays to the (,ommn IwI with its <1el|;_r||l!ul In l:ll, 0
voices of German women in * The Diary of a Pil- |the English and American songs, w! uh ll.\rir pure,
grimage; ' quoting Dr. Oliver Wendell Holmes to |sincere sentiment, are among the best means of
the same effect, **pure, clear, deep, full of soft, | popularizing music. Much of the \,m ‘musical m.
caressing tenderness,” is none too strong. spiration that has ever descended on composers

Baut, in splm of luluml advantages which they fouml in these songs. All shades of sentiment, (roln
possess, it is certain that in ideals of singing-tone |a lullaby by Franz or Brahms, to the intense dra-
the Germans are below the Italians. Possibly they | matic sentiment of certain songs by Schubert and
exact less in this regard for the reason that they ex- [ Schumann and the Loewe ballads, are found in this
pect more in other particulars. I have heard »on-'nuliol\ﬂ-npermrm. There is no stimulus that I am
citals given by singers whose voices were harsh, | able to find in Italy toward the promotion of this
ry, or even false at times; and yet the mllheme nmu of activity among professional vocalists. Every-
would sit the performance mlh:\pplmrhn" heartily, | thing tends toward the opera—opera given in the
r‘nulrmp 1!1 lhey could, and at last retiring relug srylu which the Italians like, a style which, in some
tant] singer’s intellectuality—selection : ar in America. On
five Milan concert programmes now before me, the
vocal numbers are ul operato arias.

as it is called in

The

\n-l

£

music,
manner, and evident mastery of the music—pleased

them 8o much_ that they cheerfully dispensed| In the many lessons that heard given by
with sensuous beauty of tone. The best teacher | the & achers here In and out of the Conservatory,
of tone-production (hat I encountered in Ger- I lave heard a continual succession of operatic arizs

ed, varied only by twosongs, one by Schubert and
one by Schumann.  To Denza, for example,
| ot imed A att b 1 ry.

of anything Is like a chameleon—he
color of the ground he locats

| singing may be quite uncons
ing the ideals of the country he studies in; but ac-
cording to where he locates he acquires this or that
aim, often very diverse, nany things.
He adopts this or that n, execution,
else will be accepted by thepublic. Within the past | and fone-quality. this or that taste as to the differ-
month I have heard the singers of four differeat | ent styles of d this or that ambition re-
Italian opera-houses without hearing & volce in | gard ing the uses he will make of his aitainments.
role of any imp was not beautiful in |~ I think the ideals of Germany are, on the whole,

many, a really fine teacher, whose pupils sing
Sl Itiuseit gave Exarinios of tonos whins wero 18

cidedly bad in quality ; he c ould \nake betier lones 8o~

cording to the Italian standard, but he did not like
hem, Aud only gave them covasionally s cxamples
of the wrong sound !

The speaking tone of the Italians,
monly it, is not pleasant. Some
for this reason that the I ngiage
But their singing-tone mustbe good. Nothing

as one com-

one is for
with tncessaat tremolo, exaggerated poinjs in tech
nical execution—the hold, the portamento, ete.

and for the utmost extremes of compass; while the
other is for greater reserve in expression, a steady
tone of voice, and more moderate compass. The
one has little regard for any music but that designed
for the opera, while the other exalts the Lied. The

tone, gﬁner.\lly mxl.mgh- m. They all, withont ex- | more rm'lrl\ those of the United States than are
ception, had the nr»mnlm most of them to the e: xh se of Italy. Yet Italy has its advantages. An

tent that one m ot hear, what pitch is in- ala efully compounded from the two would he
tended; and they e umplnh-d the. other faulta of | ]AM the thing. T don’t think that students are often
execution consequent upon over-wrought, unbal- [able to da This for themselves, to select from the
anced emotionality. I find, therefore, the one pre- [standards of different countries those excellences
eminent_excellence of the Italian ideal to regard | which it 1s dmr. e to adopt, avoiding the unde-
sirable items. If one came to me for advice as to

one ideal inclines to |
the other to_intellects Both haye mmr au-
vantages and their def Emotionality gi
furally & better quality to the voice than It
Sl and the Ttalian tasle in ton

cidedly better than the Ger Th
uage tavors tona-quality mora than the Germun, s
is generally admitted; but the main cause for the
difference i one obscrves

lity.

in the different language of the
iwo peoples, race differences, which cause them to
differ in their ideals.

wish to imply that I do not find as beauti-
ful voices in Germany as in Italy. At operas and

concerts one offen hears these; and the speech one |

which country one should seek for voeal education,
[ should reply unhesitatingly—that we had better
think it over!

and avold certain other things, It
for him. But the exaggerations of exdontion sad
distor ntiment are in the air, and pupils

cateh them, even thongh they have precept to the
| contrary. 1 have heard the lessons of the entire = .
| vocal o the Conservatory here in Milan, about GEEMANIA THEATRE,

twenty-five young people warking for a v career: =
1 have also heard the work of some teactiers| The popular Germanfa Theatre off
outside of the Conservatory. Most of the professors|the following splendid_attractions:
Gepreonte the exaggoration of the tremolo, at least, | Gebrader Bock, Geils Wally, Kyritz Py
Sn ity to have. thelr pupils avold it. Bu one of|— Vornehme Khe (Le tray). Falsche lll‘(hgl' IJlu

s its patrons
Comediee—

these fold me that not only the puplle desire it, but | Sclavin, Hochzelt von ¥a Comedies —
itis sers whose | Letzte Wort, Der Bibliothekar, Rolf Berndt, Hei-
- on the ground thatwith & tremolo the | rathsnest, Bargerlich—Romantisch, Der Andere.
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MIXED CHORUS.

t America will soon follow
ustical idea of introducing
urpliced eholrs. The move-
muu is growing popular in Episcopal churches,
and the conductors not only clulm that the tone
s improved, but Lhat the singers are casier 1o
The following individual views of the
has lent his sanction 10 the
innovation, and who s an authority on musical sub-
. el doubtless bo read with inte
“ For years
the chofr on the old sys
works very well when you
draw froni, but not othery
is the nuisance of the boys' voices b
direct] Im\:-iumevl a boy w

th

1 seems probab
Englund's
wo a8 ctiotIstars

ad conducted
ys and m
u large school %
For instunce, ther
aking. I
Is bribed to

ore likely th 0 be
y give n good dea
Shioy make thei
%0 10 sleep
r's shoulders—this is irequently the
, where they are s0 far removed
from the congregation that they @ not ot
and they are, In short, a_ difficult t ) drive. |
Decatas conviriced on Gihier groimds that It was &
exclude women from the chureh servis
sought for at great public fes-
not be permitted 1o take & prow
worship? ButIam In favor of
lad from the choir on the
score of economy re plenty of girls who
are glad 1o air their voices for & small sum, Ams
teurs, nm rejoice to ayail themsolyes of the oppo
plcking up something tor. thalr services.
tal, Howaver, is ot only ehe:
ir any womsn w
ud music, 1f
wo conditions, you greatly abrevi-
Sl iR S money. Of
course evergthing depends upon the dis
the choir. It should be Spartan in charneter.
must rule with & sword of Damocles suspended over
the heads of the member:

“The women und men idmitted to our ehoir have
no rights, The week's or fortnight's
notice. The chofrmaster is supreme, and I never
fisten 10 any appeal.  Anyons whope Judgment ait-
fers from the choirmaster simply goes.
‘They all know that, and we ¢ squently have o
differ of opinion. Ever

W hi
Bester you o boys, the 1
bribed. If they stay with you th
of trouble. ‘Pliey huy
surplic
on one
case in ¢

inent part in publi
women not being

quartet. The B e paid at a higher rate.
professionals are supplemented by unpaid amateurs,
Iny sumber sucording to our capacitics. The wholo
of the cholr varies from eight o f irtoen, We have
I'he young
A'Tigid conformity 1s

is to produce & uniform ap-
sirls in the choir look like
ar college caps, black

pearance.
ced boys.
and short sarpl

« Perhaps I n
tion was introdu
But we 5000 rece

!L\‘ll when the innova-
od and denounced.
cere form of flat-
tery—namely ; imi The first application for
our plan of campaign came from St.
Luke’s. Berwick, and then the Church Army wrote.
A charen avh pplied next; and a church at |
Liverjool. 1 believe, preceded me. We were also
preceded by the Melbourne Pro-Cathedral, and b,
the church at Gibraltar. I have said that the move
ment must commend itzelf on the score of ec 'onomy
and effciency, but it likewise tends 10 general reve-
rence and oty

01, notlon 1ot tho cuiesencar ot elic dondiniad
women in the choir has an extremely good effect on
the n. So far from xm- e being any levity, I h:
observed an increase of reverence and attention.
may say thi oir of women and men is much
more easily governed and influenced than & choir of
boys. Whereas, in the old days I had to repeat in-
junctions about hehavior, to constantly reprimas
fine, and occasionally dismiss, I find now that the
slightest hint given officially and addressed o the

whole choir is taken in good part and respected.
The women are ashamed to be disobedient, and th
men are ashamed to show themselves less worthy
than the women."

oed not say

Mme, Bertha Marx has wedded Mr, Goldschmidt,
the secretary of Senor Sarasate, with whom she ap-
peared in concert in this country, and whom, in the
course of fifteen yea: n8s]
of six L.m.dr.-.l‘.\m-. ts 8

. A & composer Mme, Goldsohmidt has pro-
Q05ed s mumber of Spanien b psodies and ha
ranged for the plano Sarasate’s ** Gipsy Dances.

EUGENE YSAYE, VIOLINIST.

Snlnelhlng About the Great Virtuoso Who
o Visit America This Fall—Vieux-
temps’ Opinion of Him.

M. Bugene Ysage, probably the most distinguishe
| violinlst in the world, suys the Art Journal, bas ob-
d from King Le ml of Belginm, & special
permit to visit the United States in November for a
series of f eris, ring first under the
1u-pl- s nr York I'hilharmonic Soclety at |

s ek mn on Nov, 16th, supported by
gmm..m estra o s,

Bugene Y

5
a3 Sl e Liege, Belgium, s
the World, w nun place is, necording to the |llmlr|-
ous Vieuxtemps, the cradle of elassic violinists.'
He Is young uml has & striking personality.
uriets who graduated from the
Yaaye Iy the most fuaio
HeAaitHax SO0 und wn of a family of dnsun-»umwl
ow, and received hia fArsy Jossons fooms his
father, Nicolas Ysaye, who was also an author and
composer. Following this came the discipline of
the Conservatory, where he hiad, as a master, Mas
| sart, s mewber of that renowned family which did
the art, and who i yet chief of one of
ses of the Parls Conservatory, Totwithe

his
studles at Lioge, which were completed
saye enjoyed for the following year pri-
Brussels from Wieniawski. Shortly
after Vieuxtemps heard him in concert. His recep-
tion by the audience was so enthusiastic and the
npre e on Vie nxh‘m[m 50 gnu that he,
in a/fit of Ilmunlroﬂulxlr 4 . jumped upon
d shouted, ““Thou :‘n 'jnspired! " and
with wurmn-x.mmg down his checks he embraced
and kissed Yaaye, calling bim  his and * star
m the mantle of great-
ness had fall His triumphs now came thick
nd fust, aud by the recommenaation of Vi icuxtemps,
Ysaye was furnished by the Belgian government
with a liberal purse for his travel and study in Puri
in which city he completed his course.
By constant assoc adion with icuxiemps he im-
manner and methods of 1

=

great genius,
where he died,
) nceessful tours
through Kurope. receiving the patronage of crowns
and the nobility. This was interrupted only three

years ago, when he was nominated to the Royal
L,nnwr\nmrv of Brussels.
n 1880 st Colog layed under the direction

commemorative fesiival
endelssobn, and at Frankfort with Clara Schu-
i Sweden, Norway and also vis-
ited. In Russia, at a grand festival in honor of
Liszt, he appeared before tlie Russian Imperial So-
ciety, under the direction of the great Rubinstein,
whom hie said he saw in Ysaye *a master of mas-

ters.”
After these triumphs the King of Holland de

rated Yaaye Kaight of the OAK Grown, 1 1684, He

then played in Germany from time to time, at the

aus of Leipsic.
After resting he made 4 new sensation at the Con-
P In September, 1
. he was appointed

1ggestion of M. Jeva
high professor at the Ro; rvatory at Brus-
sels, where he successfully continued the yu'l.mol
formerly presided over by his two masters, Wi
fawski and Vieuxtemps. The effects of his close
attention to this school are already potent, and to- |
day the Brussels Conservatory boldly claims that 1t
|vrmluu-- as great violinists under the instruetion of | !

aris Conservatory or the school of

Tosshim,

Since the high honor has been conferred npon
him at Brossels, Ysaye has played each winter in
the Ohamber of Music, originated by him in the
salon of twenty, and has given two series of andi-
tions consecraied to the new school of French musie. |
He hus since been promoted Officer of Public
Instraction by the French government. |
During his recent tr y with his brother
e, the pianist. Ysaye played at the Quirinal, |
lected Knight of the Crowa of Lialy. In |
London, for the first tim season of 1889, he
played under the auspices of the Philharmonie So-

oring sen al hits at both concerts
Ysaye Is. 10 use the expression, a romantic violin-
ist of the highest order; none more than he bas the

life, the communieation, the passions and the
warmth of phrase, and be has, above all. a variety |
| of feeling which makes him prominent as an inte

preter of the most difficult styles, with a compre-

hension and a respect due to each.
Although he has composed a great deal,

only published two mazourkas at Moscow.

he has
Of the

MAJOR AND MINOR.

Madame Julin Rive-King wlllvpll) ‘Techikoy
B flat minor concerto at -mvheunsr Festly
September 25 She will appear in concerts wi
orchestra and in recital during next soaton fn many.
of the principal cities of the East and Wes

An Exhibition of souvenirs of Lisat hll been
opened at Weimar, ut the Liszt Maseum. Hers are
vollected all the pisnos of the celebrated vlnno-,
bis original manuscripis, the different diplomas com:
fered on him by the universiti emies, and
sovereigns, and, lastly, nuloimph letters from the
numerous celebrities with whom he cume in con-
tact,

Ysaye, the Belgian violinist, will make is first ap-
prnnmw in Amerien at the concert of the Philbar-
monic society, in the Carnegie Music Hall, on Nov,

16 and 17. He will play Saint Saens’ third o
and in Bruch's *Scotch Fantasy ™ with Mr. Seidl
conductor.

At the last meeting of the Wagner-Verein 'hn
number of members wis shown 1o be 4
against 8,961 in the year of 1801. This dlmlnn Inn
says L'Art Musical, is due to the serious differences
of opinion between the sections of the society, snd
the management of the Bayrenth Theatre. These
are, principally, questions of prerogative, but they
produce the ciirious phenomenon of \e decadency
of the ‘erein at a time when the music of
Wagner is rriumpmm. g

§

The famous dramatic singer, Frau Lilli Lehmann-
Kalisch, has been engaged as principal teacher of
singing at the Stern'sche Conservatorie, Berlin, in
plage o me lntely deceased directress, Franiein
Jenny

Under m» title, Theatres and Population, the Re- ]
publique Frangaise furnishes the lolluwln statistics:
There i< one iheatre for every hlmmn
Paris, for every 81,000 at Berlin, evm #1000 at Bor-
deaux, 85,000 at Perth, 113,000 at Hamburg, 130,000
ut Vienna, and at London one for every 145,000.
There are more theatres in proportion to the povi:
lation in Italy than any other country. In Catania
there s one for 5,000 inkabitante, 1o Flopenes one
for 15,000, in Venice one for every 24,000, in Milan
one for every 30,000, and at Rome one for every 81,

. Saens is known to be not only & prominent
oottt poet. He has now, however,
resolved to come before the public in another role,
that of a writer on philosophy. He has passin
through the press for immediate publication a vobe
ume entitled ** Problems and Mysteries

Paderewski, the pianist, has abm\doued his in-
tention to revisit the United States the coming sea-
| son, and proposes to spend the winter in Europe,
| says the London Daily News. He does this on the
adyice of physicians, who advise .gnlmu a long and
exhausting journey. Paderewski hopes to be able to
| go to the United States in October of next year.

There are rumors of & new opera which Verdi i
said o be contemplating. This it not the *“King
ear” of which o much has been heard, but
Ugolino,’* a subject which would |‘Erln|nl{ have
suited the Verdi of former days most adm
‘The veteran master is said to be studying the wlm o
literature dealing with the history of the Count, and
o have authorized 1 l ian musical litterateur,
ssor Fedeli, to neither trouble nor ex-
p. mn 1o discover, If possible, the musionl setting, by
incenzo Galilel (the father of the great astronmer,
Galileo Galilei), of the canto in Dante’s * Inferno
which deals with Ugolino. |

Coquelin is probably the richest living actor. He
never expends a cent on scenery. [rving, on the con-
trary, lavishes his earnings on his art, with the re-
sult” that be has been bankrupted several times. |
Rossi and Salvini are both immensely rich.

you of a curious fact with reference to the seat of
music sense. Far down below the great masses of
thinking marrow and its secondary ‘agents, just
the brain is about to merge in the spinal cord, the
roots of the nerve of bearing spread their white
filaments out into the sentient matter, where th
report what the external organs of learning teil
them. This sentient matter is in remote connection
only with the menlll organs, far more remote

I)m centres of the sense of vision and that of smell.
In & word, the umulc-l faculty may be said to have
a little brain of its own. It has a special world sod

|
Oliver Wendel Holmes writes: Let me remind i
|

great works he has may be
his concerto No. 6, & series of scenes

a private language il {o iiself.  flow can one ex-
ain its those whose musical facul-
l[e< are in

and xome variations on theme of Paganini. which
have been repeatedly heard and warmly applauded
by those who are interested in the modern technique
of the violin.

Sore ipar A o biiadt you escribe
in intelligible Ianguage the smell of & s0se a8 G0m=
pared to that of 4 violet? No, musie ean be trans-_
lated only by musie.
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- 10| Fleteler, of Aytoun, said -
includes postage on paper (o ait yoints | the luws of the nation if he ¢
——— Mr. Sousa, in talking over the folk
e adlng stix notice mesked will wadorstand \bat uations with a l..,.ﬁ lic reporter one mghl at the
ued naless the M enewed promp Exposition. **One of
bsc: éase mention this fact, aid | Amer ssesses typical music
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MADI DEAD. not the world, has
turn his melodie:

It pleases me
lieved that within fif
nate the musical world.
stamp of Mr.

MME., FURSCH

,r_

Fumna Farsch-Madi, the noted opera singer, dicd
at Warrenville, Somerset Co , N. J., of cancer of the |
stomach, from which she had been suffering for the
the last six months. Mme. Fursch-Madi was born
at the small town of Bayonne on the French-Spanish
frontier. Her father discovered her talent .md mL
yaced ber musical education, sending her the
Paris Conseryatory. Her dramaticsoprano Volosat:
tructed immediste attention, and Pasdeloup, the
great symphonic concert master of Pari n,, engaged
Ber within a year to ilng with his orchestra. She
oblatned succass 1 Rabert Je Disbiey - Hugue: I
nots,” and ** Freischeutz,” and won n fame in France. | in time be ol
She came to America in’ 1883, wearing the knob of | [ 5!H% ¢ € R3S

ey Altoget!
worr| rits
v days

mog, o decoration seldom conferred on 4| hcervation of the ray

Y
grand opera company, which dedicated the \mru
rolltm Opera House. Her best roles were Aida,
Leonora in "vaa\ore, Selika in * [. ,\Irhmnr A (}l{:\llLEEI R. POPE
Don Giovanni,” and Orirud i The Populur Manager Wil
" Siie also sang Iiuhm le Diable
and * Freischeut: e also
with the American Opera mmpnuv uud with the | tre, and fo
Locke Opera company. Mme. Fursch-Madi's last | affairs in St. |,u. x«
public appearance was as Orlmd m “ Lohengrin,” | returned from

&

many i
both a

4t the Motropoliten Opora House, Mme. Firsch- |sented the United: States i st

Madi wa about fitty sears of age and was marrled | We learn with pleas
three times. Her third husban

marriage, and a daughter by the second m,
suryive her. Fursch-Madi, the famous opera
hiom Verdi choose ta sing he tite role
died in the depth of poverty.

ws of her | musical ente:

m who had known her in the days of her triumph, | Hall, ml ‘will open sbout the

ympanied as it was with a partial disclosure of | The *Course * will embrace
o manis, b gived o 3 omih:
h inc lulJl». |Ir~v. rlun
o

e o hioh aup hat been rednoed.
died almost alone in the hare room of a cabin whi
is hwled in the woods covering Bethel mnunlxln lmq.»nm! seats, fol
New Jersey. She was buried in 1 Catholic tickets for llm cours
in Pl-inmd ‘0 her body will rest in an unmarked | Mr. P ope b
grave unless some of her old associates contribute to | great Southern o
a fund for  headstone. Senator of the Unitod Stat
er funeral was pathetic. Not one of the legion kno\\n t0 be one of the
of former friends was prssent. Some were out of the day
town and others too busy to attend. Many ad for- o un- Confedern
golten her. During the last opera s
Ortruda* in * Lohengrin # with \mb\und La- | may
galle. So few were present as mourners that a hack- | In Disanabar
- & machinist, and a reporter were called on to | greatest violin \nmmn, th
act s pall bearers with her husband, her son and | Th due in New Y

o ihres Hokets wh
each en

st

Victor Claudio, the tenor. will rlouhlh s create as great o furore as r
r. Pope the greatest succe

o Yl.<|n y he has eve

There wereonly twenty-nine persons in the church
10 hear the last mass said for Mme. Fursoh-Madi, | terprise, f
the dead. Many times that number have often been | conduct it to a succe

turned away from the doors of the opera house be- | lic in par
cause they could not secure seats to hear her sing. | their behalf.

OLK SONGS.

| will be given a eneflt

tre I
| be gotten up, and il oftet oy
‘ s

Jacop Kk
\Iu- has been .mlv sec mnh‘\] in her endenvors
M le.

some of its leading compo
ds thit hold k m.ue in
an peopl

Honves
musters of the violin.

Cort Grouna =+ Oamptown e,
of like character are being con

of a high order. 1t is u well
like Dyorak, Bratims, Grieg, and lescer ngm

8 of thetr country, and hav

es me more,” s

fac-simile of which is shown on the third page of | **than to see composers Whose original

mand the attention of itie musical Boabiic—men, To

ance, like Charles Kunkel—take the hotiely

little songs of the sweetest singer that An
2

,| zuml natured, handsom:

s into form for the con

use [ said some e some Germs

congei

Kunkel can find melo
ic nt in the typical songs of o

v, such as he has introdiced into his l.m-»l popu-
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Als Duet frei bearbeited von
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WEIMAR DAYS.

‘The Weimar of to-day suppose, much the
same sort of w\mwhh-h it 1876, und at th
time it bad not Lhnn% perceptibly from the per md‘
ot Sahiller, Goothe, Hordor, Wioland and Huuinel,
“The yellow porteha till seon rumbling through
T L ik a handeame crop of grass is

aunually raised by the munioipal authorities, and
the whole town sirikes you as somewhat oblivious
of the present age while reveling constantly in the
pllll.

ad spent the winters of 1874 and '75 in Berlin
to extract piano instruction mm. Theodore
x\m:ﬂ and thought it expedient 10 md up my ,u-
ropean experiences by lettin; us
Aroand. ratt had preceded me to Weltner, it
Max Pinner and a whole colony of devotees were
already anxiously waiting Liszt's arrivalfrom Pesth,
where he had visited on fxls return from Rome,

One evening we all \\ﬁm.lcled to the depot, and in
due time Liszt arrived. A been dissppointed
even with the first view of A\mgnm 1 was similarly
affected when [ first saw Liszt, whom I had pictured
1o myself as a very tall man; however, I didnot lay
that up -%hm him, and after presenting a letter from
Heinrich Dorn the next day became a regular vi
at the famous afternoon meetings, where every-
one was liable to be called upon to play something.
Liszt's instruction was confined to general remarks,
and usually furnished in very epigrammatic forn
ideas, which, if carried out, changed the interpre-
tation of entire compositions. He wasfully conver-
sant with everything that had been written, and
could do Everytluug just a trmv better than anyone
else had ever There was a grand and quiet |
dignity about him il sent, aceom-
panied by a singular grace of m.mnu, which capti-
vated men and women alike. He could unbend when
d!nlng v«ith his students at the ‘* Hotel Zum Ele-

anten,” yet no one ever thought of attempting
tlmlllnr

Occninnnlly he would seat himself at the piano

play. At such times his attitude was most i
pressiv. appeared o pierce lllhml'mll-
space, and he seemed totally unconscious of his sur-
roundings. Of course, one’s judgment was m.mm\
handicapped, for, while he played, reminiscences
would well up that linked him to the great past.
Yon saw before y Wriic had 1o Eie wioy
been the superior of Mendelssohn, Chopin, Schumann
and all the other great contemporaries, and bis ac-
tual pl.yiug seemed a dream from which you awoke
when he stopped. In the case of many modern
pianists it is a nightmare

Liszt shared with General Sherman aid Blamarok
a nalve fondness of kissing pretty girls, and there
Soomed no Iack of suitable material: He exhibited
rare judgment in Luov\lng just where to dnu\' the
line, ar f but s faded flower” who
sented hers(xlf Nh(‘ had to content herself rlw
privilege of kissing his hand—a boon w lurh was
also extended to the men, who in most cases eagerly
availed themselves of it. I'did not join in these oscu

tory orgies, and simply shook his hand. On Sun
8419 o'clock an tnformal musionl soires usually took,
place at hisrooms. On these occasions Miss Breiden-
stelu, from Erfurt, would sing German lmm. ac-
companied by Lassen. Lisst would play chamber
music with Koempel and Gruetzmacher, and a few
fayored pupils were asked to play. TI hese soiree
were usually attended by the GPad Dhk of Baxe
‘Weimar and his retinue.

Among the interesting Liszt devotees were the
Misses Stahr, whose hospitable mansion was often
invaded by the Liszt colony, and where the master
himself often spent musical sfternoon
Pofn ot thismmnmer. most musical cclebritien drop-
ped in at Weimar, if o a day's visit, and
usnally produced snmelhlng Ea that way we hemel
the Therne brothers, called the musical Siamese

'wins on account of their lm‘oxnpamhlv dml play-
ing, Louis Brassin and many others e Misses
Stahr have a complete gAHery ot ]vkmru ot Tl
puplls dating buck many years—a veritable gallery

0120rs, 26 hiir cutting was severapopalas prac-
tice with 1 The Weimar barbers at one time

elitloned. the city council to pass an ordinance
mi\lnﬁ the length of hair which could legally be
worn; but Liszt's influence at court was s0 potent as
{0 dafeat thel scheme. The inhabitants di
succeed in getting a fair culprit fined who in-
Haten on practicing the piano after ten o'clock in
the eveniag with open windows. The local piano
dnlen aqlked renting pianos to Liszt pupils, and

id 80 only under protest and at exorbitant

llwu assunied that the l\ersge Liszt pupil could
eﬂecmnlly ruin an instrument in about a month’s

&

Lt wimnelt was very conservative in his playing;
Be neither pounded, nor did he cultivate an inaudi-
hl- planissimo. His tempi were deliberate; notably

n his polonaise in E, which we 50 rarely hear in

Other interesting people at Weimar were Professor
Mueller-Hartung, the director of the musie school,
and A. W. Gottschalg, the organist. ) men

knew just enough to fill their respective places—to
have known more would have proved fatal to u.»ir‘
tenure of office. There was aln romanticism

about the whole which even the
most realistic Ameriean could not wl ree hi

el Lose fortunate ones who enjoyed the
perience will never forget It, One yeveloed at ¥
mar a tremendous impetus for hard work,

hook the place of actual instruction with many stu-
nts.

hool of

A tavenhagen, Sauer, Pac] b
Faderawa, and: Roseninal. wis thes s
thought of; the Lisohetitzky fad was yot to come:
Tausig bad but just died, and Joseffy far excelled all
younger compeiltors in the painistie feld, It Is to
the latter master that we still look for the highest
perfection n piano playing.

4 three months' sojourn at Weimar I left,
(um Yepaid (ormy outlay of e and woney;and
comforted by the reflection that I was the only one
out of ihe “whole crowd escaped being

pil.

great plani

ad
—E. L1 u-un() In Musical World.

THE REALM OF SOUND.

The suprems one sense over all the others is

10w 50 cowpletely established that the world of our
waking moments Is 5 world of sights, even us 4
world of our dreams is & worl fons. W azo

always looking, and but farely lmmmg; always
attending to the shapes and colors before our eyes,
seldom noticing the sonnds whioh Teach our ¢
T'he visible has become the real, while the audible
and the tangible appear but as casual properties of
thevisible. ~ We find it diticuls even with Berkeley's
4id to realize that there It unything in our prec
n of the outer world which is due to any other

Neaae e ihat ot sight. ‘Phere are moments in the
life of ever, when he s reminded of the world
of sound which fight b cen his uaiverse it
ts were not. These moments are rare—rare even
i youth, snd thuch rarer when the age of first im-
préssions have pussed. Probably musically minded
persons will object to Ulis stateinent. They are
dnder the bellef that such an exp s 10
them every time the & symphony of Bee-
ioven OF masrk of Obopla:. Bt It may be per-
mitted to one who has been all his life profoundly
impressed by music to say that, in his experience,
the moments of real transference 1o the realm of
oun en such as may readily be numbered,
and tholr occurrence s beon in conneotion with the
simpler rather than with the more complicated
forx

Thiree or foux/sucht qosastons of reall AbsorpHiGn
stand out in memory from a long musical exper
ence. Perhaps a liitle consideration of them may
help to throw some light s
jeet, about which volumes have been written in
vain, the trae sources of emotional power in music.
The fivst was an impression derived in early youth
from the choral practice in Lincoln Cathedral, heard
ata distance while standing in the darkened nave
The second was the effect of the chromatic progre
ion of the tenor and bass paris on the words con-
Jfoverigloria in the “Inflammatus* of Rossini
at Mater; ** this, also, was heard at a distance,
while standing in a dark corridor during a choral re.
liearsal,  Tho third was an impression repeated on
evera ut in circumstances of such close
& sty that my may be regarded as one occa-
fon; it was the impre

church-bells in the evening.
pressions there may have been in later life, recalling
in arresting power these recollections of youth.
Sometimes the first clear note of a trumpét, the
orescendo of the Leeds Chorus In some movement
e overture to ¢ Tannhauser " at Richter
concert, may Dave seemed for the moment lo take
pessession of the whole mind; but in these
periences there is nothing absolutely no\el. \hes
come as reminiscences of impressions
been felt before. 1t is not in these, but in the earlier
and simpler instances, that general principles of
musical effect must be sought, if they are to be dis-

perience

vy

- | covered at all.

No doubt both the musical enthusiast and the pro-
fessor of wsthetics will scoff atthe idea that the
sources of pleasure in music are to be traced in
such simple instances.  But both the enthusiast and
o professor are st to misapprehend the real «
e roblem. They waste their time In dia-
Siaiog the hoautifal it Wheseas Cley auRtEts
be disgussing the sensitive in human nature, We do
not desire to understand why a particular product of
art is called beautiful, but we do wish to understand
why certain sounds make us still and silent, and wh
certain other sounds stir us with the feeling that w

na-

KUNKEL’S MUSICAL REVIEW, OCTOBER, 1804.

l t

the
00 could do something great. The late My, Gurney | taoture;

wrote a ponderous volume on the * Power of Sound "
without once in his six hundred pages com o with-
in sight of the real problem. He concelved it the
powe md was o be made clear by Lnlklng
abopt wusics 1t h ke tried 10 8ryive &t tie power
of music by talking about sounds he would doubt-
bave written less, but it would have been more to

Ie
the purpose. The fact is, that nine-tenths of the in-
terest which musical people take in the performanca
of a symphony or & & i an intellectual jn-
terest in teilectusl product, and has, strietly

s king, mnl.m,;u.um\
than the seholar

I the power of sound at all,
iterest in the text of 4
ciasaio ks 1 10 with 1he power of PosHa thought.
Itis in the remaining tentll fn the purely emotionai
ment raised by certain s {hiat the my
tory of the musical snohantment 1s
If, therefore, we would ever learn anything of the
hower of music over us, we must go down 10 the
deep-lying primal simplicitics. We must disen-
angle cast aside every element of interest
which scems to depend on associations of time, or
place, or story; on circumstances of refinement or
civilization; onsuggestions of artistic skill, whether
creative or interpretative; and we must {ix our at-
tention on the elements that were presented in the
0ld World sounds to which man listened before he
had invented any sounding Instruments for himself.
The soviros of those impressions which are now pro-
duced upon us by art ombinations of sound
n be traced at all, in the feel-
e o s e ‘savags Hstend to tha sound of
the winds and waves, to (he cries of beasts and to the
voices of his own kind.—Macmillan's Magazine.

cit

i sought.

8

AUBER AND MENDELSSOHN.
Auber was a thorough man of the world, and
pussed b life in u round of pleacure. His' only

trouble was his intensesuperstition. He was always

looking for signs and omens, and generally suc-
cooded in finding them. He was o atrard that. in
his later years, all persons who visited his house

ere eautioned ot 1o mention ihe word sor ta say
anything that might rtlumd bim of it. He died,
literally frightened to during the rclgn of
AT e 15 Ti oY, e hearse con-
taining his remaing was on the way to the cemetery,
it was met by & body of insurgents, who took out the
horses to draw the artillery snd cast the Cofitn fnto
the nearest ditch. Auber Wwas exceedingly nervous,
s0 much £o that he never acted as conductor, nor
was he ev or present at the performance of any of his
perds—a inox i

extraordinary cireums|
1in the history of music, and
s Dot superatition e entoriained that)f he
istened to a public rendition of one of his
operas he would never live to write another.

bn, when « boy, was passionately fond
later in life he was devoted tc all
soris or athletic exerd
swimming and
Sian, ho might have made
number of finished sketches, me in peneil, pen
and ink, crayon and water colors, is very considera-
ble; for wherever he went when hé saw any-
thing worth sketching and had the time, bo st down

and sketched it, finishing it at his lei The
drawings and water colors are all \pr)‘ .sremny
done. He was a voluminous letter writter, and

They are still
very large

kept all the letters he ever received.
preserved fust as he flled them, in 27
bick volumes. No sketches of his music exist, for
hio docs not Sesrn to. have made any, preparing the
whole of & long movement in his head before writ-
ing down a note. His improvisation, both on the
organ and on the piano, was the wonder of his con-

ri very long fingers, and wa
tomed to train the second and third of each
hand by practicing trills several minutes each day.

e announcement from Charlottenburg of the
death, on the Sth ult., of Prof. Helmholtz will recall
the (Io:e connection which this eminent scientist

hi:

had with mu was mainly throu
work o T ni'xlinm of 'lm\k‘ as

cal Bas for the Theo sic,’ which was first
pu 1

od In German 151870, andl wes twenty yeans.
L ek to Englich Ly Mr Ellis. Prof.
l]n-lmholu. by

method of

of musical ton
i uten, which e et ie theory, b
since been

ve

v acoepted. Prof.
was also the inventor of a double harnlmmlm with

any years
|mn\lmem \\ould effect

i 2 r har-
montum Taaking; bur although the ]\rugno:tl(m-
tions did not prove true, Helmholtz’s discoveries

have undoubtedly had an enormous i upon
e higher branches of musical instrument manu-




PROFESSIONAL CARDS.

PIANO, ETC.

(OO ANsC] lll ETZ,
ACIER,
s, 217 Sidrey St., St. Lo

PIANO, ETC.

M!ss iU LI A B. KROEGER,
EACHER OF PIANOFORTE PLAYING,
Chestuut St.

Address )

PIANO, ETC.

GEO. C. VIEH,
PIANIST AND TEACHER OF PIAN(
Graduste of the Vienna Conservatory,

Addrexs. 2001 California Ave.

A/M. D. ARMSTRONG,
PIANIST AND ORGANIST,
(Matmon, Compositiony Conniespoiat am lntrumentation,)
Address, Alto

‘Organ Dept. Beethoven
Can . Grand Aver and Olive S

I\/IISS ANNA VIETHS,
PIANIST AND TEACHER,
Address, 482 Lindell Ave,

RS. EMILY BOEDDECKER,
Address, 1910 Sidnes St

\ 155 MARIE \lll L I-)( Miss LAURA SCHAFER

Planists and Teachers of the

Address, 3220 Pine Street.

] [0U1S CONR
a o

n g nnd
Musle Studio, Noor 0 Fugtn
esidence,

b o1lye
& Kahnedt Wince

(O, F- MOHR,
> TEACHER OF PIANO,

Address, 815 South Fourth 8t

J. VOELLMECKE,
TEACHER OF P1L
rector N
ohs iroh.
CARRIE VOLLMAR,
PIANIST AND TEACHE
Organist Bethel M, E. Church. l(unl-\nnce. 2155 Sidney St

) AND
r St umlu Bnnnxel'.hw.
s, 3912 Evaih Ave

A

VIRS: D. EDWARDS,
EACHER OF PIANO AND ORGAN,
Address, 109 South 15th St

I)A\ll MORI,
Organist of 1. Joh's Episcopal Church
w Violln, Organ and armony,
Residence, 1428 ¢nd Carondalet Ave,

\NZ 8. GRATIAN,

ST,
Practical Organ Bullder uhd Organ,
oreda, 1 Ore AR St Couth Co. Mo,

ICTOR EHLING,
PIANIST OF MENDELSSOIN QUINTETTE CLUB,
Music Roows, 1043 North Broadway.

( o EUBERT,

Direetor of 4
PIANE

o Philharmonte Conoerts.
AND TEACHER,
Address. Bellevile. L.

ZINGER,
HER OF PIANO AND ORGAY,
Address, 818 Russell Ave.

(‘ EORGE
x <t

. NEWLAND,
£R OF MUSIC AND FIANO PLAYING,
4 Plano Studlo, 530 Washington Ave.

FI’S'I'HIN BROTHER:

Addrexs, 9214 Locnst St,

'v\ 1SS MAMIE NOTHHELFER,
ly

TEACHER OF PIA

Address, 1806 Oregon Avo,

I\ 188 l\:\llE l'u WRU: HT,
TE. OF PIANO AND VOICE,
Post-Gradunte of tne Besthoran (‘(mun"lnr{

SINGING, ETC.

MAX BALLMAN,
TEACHER OF YOCAL MUSIC,
uslc Rooms, 104% North Broadway,

'S8 MARCELLA L. FITZGERALD
TEACHER OF FIANO,

Miss Nellle Strong's Assistan

GIG- H.BARITTA MULL,

TENOR ROBUSTO AND TEACHER
Pupll of S1g. Barill brottier aud teacher of A hlel(n and
Carlotin nkin Ave,

Cll,\lil,l«:s H. GALLOWAY, Pianist & Organist,
Org:

t 18t Prosbyterian Church,
Ad

IS8 LIZZIE PAR
Address, 26104 Garrison Avenue.

OUIS BAUER.
SOLO BASS, TEMPLE ISRAEL,
Address, 922 Hickory 81,

MES: L. WRAY E
PIANIST AND TEACHER,

Addr Park Ave.

V\ IS8 NELLIE PAULDI
PIANIST AND
iradunte of Becl um\ruuinlr tory,
Pupil of Miss Nellls Strong. . 3033 Easto Ave.

RS. REGINA M. CARLIN,
SUPERVISOR OF MUSIC, PUBLIC SCHOOLS,
ress, 1905 Taylor Ave., St Louls.

M. A GILSINN—ANGELO R. |;1l<|\'\'
M. * pigecrors, wesr b scioow or
Resldence, 38040 W Faage S

ISS LILLIAN PIKE,
N ACHER OF pI
Address, 9818 Gamble Street

NIhS EUGEN IE ])h\\l t HAL,
ity

o hm&.
Voeal Tnstruction. 0o R Sist . 8t Loute

M MAUDE G. GORIN,
TEACHER OF PIANO,

Address, 11

East Whittler St

I\/IKH. LUCY B. RALSTON,
TEACHER OF PIANO,
Address, 3431 Lucas Ave.

MISS LE'HHA FRI’ILII
RIMA DONXA SOPRANG
sl Stadio, Srudto Bullding,
VOICE CULTURE. bert 8¢

GRAN'T,
TEACHER OF PIANO,
Address 411 8, 930 Street.

]k

\l'(L F. Rl‘l]‘\(“[A!‘.GEK
£ AND TEACHER,
Address, 4090 Towa Avenue.

I\Ilbh LH,\I(I OTTE H. HAX- ll()NAl‘Tl
T SCHOOL OF ITALIAN SIN
Vocnl Suadio, 080 Fiek Ave:

To be seen Monday afternoons.

MRS R F. G RAY,
TEACHER OF PIANO,
Address,

291a Rugter St

L(JI 1S RETTER,
TEACHER OF rn\u AND VIOLIN,
da: 348 Castleman Ave.

A - 0L,

Basso Grand Ave. ¥ l‘mn»yurlnn Chureh.
oom 68, Turner Bidg.

A\ UGUST HALTER,
PIANIST AND ORGANIST,

Address, 349 Olive St.

A\ LFRED G. ROBYN,
£ PIANIST AND ORGANIST,
Address 3714 Pine Street.

M= JENNIE MARTIN
2 0.

NTR, )
Address, 812 Olive SL., in eare of Knnkel Bros

J_OUTS HAMMERSTEIN,
PIANIST AND ORGANIST,
Address, 2346 Albion Place.

I:I{Nhh’l‘ L. ROBYN.
-~ TEACHER OF PIANO,
Address, 4173 Morgan Street.

ROBERI' NELSON,
THE ART O

R SINGING AS TAUGHT IN ITALY,
. Louis O omm. ory of Voeal Muste,
Robt. Nelson, Director 2027 Washington Ave.,

RS. EMILIE IIELMKRIL‘I
FIANO A

VOICE,
Laiin,

English, G mm‘ and

South 7th &t

AEGER,
CHER OF FIANO, ORGAN AND COMPOSITION,
Address, 2910 Cass Ave.

JAM}:. M. \ORIH
VOCAL TEACHER,
Music Rooms, 914% Olive St., Room 7.

T,
Vioumisr,
Emille Buflding

A

WAL HOFFMANN, Pia
A
Musie Studl

+RED SC! llll L. l\bluR
TEACHER OF PIANO AXD VIOLIN
Conductor of APOII6 AnFing Soclety ud Frel uhnnm-nw,
Address, 2148 Sullsbury

MRb. LOUIE A. PEEBLES, @ol’muo).
TRACHER OF THE ART 0F SINGIN

+ for Concertan And nnuonn.
n Streat.

04 Olive St., Room 80.
PLA

T
Graduate abd Post Gradua

ED VICTOR HOF
“HARLES F. lll]tHl
NIST ANT

CHER OF 71
of Beeth:

I‘ A.A\LIILBEKIZ
. TR ¥ PLANO ARIC
 Bit. Krooger ane Clinties Runkel
Charion, Mo...or eare of Kunvel Bros. &1 Olive

Ref
Address, St

~EO. H. HUTCHINSON,
TEACHER OF PIANO AND HARMONY,
Address, Old Orchard, Mo.

V1SS MAE A SH

N. Garrison Ave.

ST. LOUIS PIANO \'\‘Hl)ulu
MRS, NELLIE STRONG STEV Direct

s Course.._Piano, Harmony, Lesturés on all Musical
jects. 008 North Jefferson (Cor. Washington Ave.)

EO. l- 'OWNLEY (‘hnml)
sahingion Ave. Presbyteriah Chureh,

Engages lh!( ‘oncerts as lorlk-l
i dress, Koom 411, 034 Pellows Bilg:

VIOLIN, CBLLO, ETC.

G ANTON, Ju.
\'loLn\(‘m 10,
onceit Soloist
‘Address, 1580 Chouteas Ave

I\Il 5§ KATIE .!m HUM,
PIANIST AND TEACHER,
Address,

V]SS CLARA STUBBLEFIELD,
B PIANIST AND TEACHER,

\VM. BAUMGAERTEL,
SOLO FLUTIST AND TEACH!
Address, Grand Opera House or nm Olive Street.

P, ROBERT KLUTE
. MUSIC ROOMS,
004 Easton Ave. aud 4313 . 1961 St
‘R\'h\"l K. KROEGER
PIANIST A ORGAT
{Harmony, Composition nterpoint L'y m——
Addre E. Cor. Grand Ave. aud Olive St.

‘\1[\\ MIND I E SUTTE!
ST AND TEACHER,
Post.Gradoate o nummeu Comservatory,
s, 9500 Franklin Ave

[L‘S ALICE BELL l'uISTLE.
PIANO INSTRUCTION.
9i¢ Garrison Ave.

RANK GECKS, Jr.,
VIOLINIST AND -rncnm
ress, 2212 Hickory S

FRITZ GEIB,
SOLO VIOLINIST,

Grand Opers Hou Address, 3631 Olive St.

)
E

ey
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VIOLIN, CELLO, ETC.

AND TEACHEK,
NGoncart Boloist,
Address. 9590 Park Ave.

F.® HARRINGTON
+ TEACHER OF MANDOLIN AND GUITAR,

MISCELLANEOUS. [

B i JONES’
| ﬂ/b W %ﬂ COMMERCIAL COLLEGE.

L. Lon. 7 307-309-311 N

: Y. Broadway, St. Louis, Mo.
Sact ast 1

Address, 1408 Pine St
MBS LULU K
 Address, 31

T THE COMPLETE BUSINESS COURSE.

THOS. H. SMITH & cO., Hardman
ard, and othier firstclass PIANOS AND ORGANS, Sh sic
and Musical 3 Finney Ave., St Lo

Short Hand, Type Writing, Telegraphy,

Lorls MAYER, CONDUCTOR OF OrcH
Teacher of Violin, Violaucello, and Instrumentation,
Address,

5 Olive St

OWELL PUTNAM,
TEACHER OF VIOLI |\]»\\n MANDOLIN

3810’ St, Baston avid Franklin ives

and English Branches
Thoroughly Taught.

at Any Time a
as They Desire,

+ J. ELLICOCK, +
MUSICAL INSTRUMBNTS s mauy e
And all le‘l of Hul!ul Mu:hlnduz o

MUSIC RND MUSIC
We carry & complets stock. of o cent SHEET MuSIC

CATALOGURS
2415 N.

Setoct auch

For information, circulars, etc, call at the College office
o | or addrees J. G. BOHMER Principal.
LOUIS, MO. |

188 LINA REINHOLD'T,
TEACHER OF PIANO AND VIOL
Addross,

Jlen Ave,

EV. ROB. SAUTER,
TEACHER OF VIOLIN
Address, 023 Hickory .

I L. SCHO:
Address,

'l‘ :\

10]
st of Balmer & \\ o

PIERT
SOLO VIO!
Addross, 353 Michigan Ave., Chicago, Til

TREEPER,

TIIEOD()RE B.

Instructions give
ACQUES WOUTERS,
OBOE SOLOIST,
(Graduate of Brussels Conservatory).

Ad. 952 Chouteau Ave.

ZITHER, GUITAR, ETC.

UST MEYER,
TEACHER OF ZITHER,
Address, 1508 . 19th St., St. Loufs

PIANO TUNERS.

W. ¢ CROUSE,
PIANO TU

_ With Jesse Prench Plano and Organ Co.

@2 Olivo St.

ELOCUTION.

ML

Delsurte Systom S|

MARY HOGAN LUDLUM,
EACHER OF ELOCU"
ccinl

'ION,
%00 Liicas Ave.

EDWARI: m:mu PERRY, Public Rc:\dur.
Teach: and Dramatic Acti
e r'of Private Pupils Recoved
A8 dresn W asbingion Univermity. Si. Lants, Mo.
EL'qu A \\u L x AMSON
ACH R e =

d addi
‘5 Moran Street, St_Louts, Mo

ARTISTS.

bl EY M. I)P. \UF ARTIST,

Portraits in Pastel.

EC
Aleo, 011, Crason and Wave

Room 3, Pope’s Theatre Building.

EDUCATION.

clnclnnatl Conservatory of Music,
MISS CLARA BAUER, Directress,
A thorongh musical eduoation after the methods of

Gonservutories, Dny and ‘boarding pupils recelved
ime.For Catalogues nddres

'MISS CLARA BAUE
8. E. Cor. 4th and Laurence Sts.,

at

Crxensxat, Omo

MISCELLANEOUS.

ST. LOUIS PAPE
THIRD AND VINE STREETS,
ST. LOUIS, MO,

ATER IN TS REviE FURKISED Y

| GARNETT,

l APER MANUFACTURER AND DEALER.
sl and Publieation Dapey & Specials

LOUIS

" BEST LINE

y. sT.

A. SHATTINGER, | o T
No. 10 south mroaaway, 9L LOUIS Piano School.
| MRS. NELLIE‘RSETCEELIE;'STEVENSUN.

ST. LOUIS, MO.
soa N. Jeflerson (N. W. Cor. w-smnqlnn Ave.) ST.LOUIS, MO.

MUSICAL INSTRUMENTS, SHEET MUSIC|

And Music Bools.
LOWEST PRICES and BEST GOODS.
Cortespondence Sollcited. Misses Anna Vieths, Christine Nohl,
ois Page; and for
Huvmony Dr. J. W.'Jackson, F. C. 0.
| Thorough Course in Piano, Harmony, Musical
istory, Form and Analysis, Acoustics,
rt of Teaching, Ear Training,
Sight Reading and Art of Accompanying.
ors and Puptls’ Recitals and Fublic Concerts
wiven.

| WAGENFUEHR & HILLIG,
BOOK BINDERS,
506 Olive St., Room 41,
Specialty of Music Binding. Best Quality Work,

owest Pr

A. E. WHITTAKER,
Fianos and Orguns for Naie 1
g K

of Americas
th enss

School Opens Seplemher 10. Send for Circulars.

College of

Tuning

October 3.

T SCHOOL OF |1}
IR, EXPRESSION

Branch

DR ADAM FLIC! I\I\

i \\.vn(\ ru
n.

D)
Doy s oMo from 0 ProeBirat to 1113 Pine Street. | F. X. Barada, Pres. JAS. C. Ghio, V-Pres.
W

m. J. Hruska, Sec’y and Treas.

BARADA-GHIO REAL ESTATE €O,
|WGORPORKTED 1892, PAD UP CHPTAL S10.00,

Telephone 3915.
Real Estate Bought and Sn]d.
lected.

WILL BUY THE BEST

50c mETRONOME

IN THE WORLD.
Why be Without a Metronome?

WHEX YOU 0AN GEY

Rents Col-

Liberal advances on Rents.
LIST YOUR PROPERTY WITH US.

Kunkel s Pocket Metronome. |ois chestnut street, ~ ST. LOUIS, MoO.

» McCabe's Corsets,
Perfect Shape. Durable and Comfortable.
Unbreakable Sides
d by Physicians and
And praised by Ladies who wear them.
Bezd for Froo Catal Lady Ageats Wasted,
ST, LOUIS CORSET CO.
1 9th and Morgan Sts.

CUTS FOR ALL PRINTING PURPOSES,
Photo- Engravmg, Zing Etchmg and Half Tone.

‘ PR
| §~r Lotis Mo
‘ SEND FOR SPECIMEN BOOK.

TO =

ST. PAUL,

AND

o et froe
 year. Single
e contaiia beu!
i biaces: in colors, 4nd. photosrupba of

NORTHERN LAKES.
r‘ 45 huwmo

D. O. IVES, GInIPussangerzen!
S et an e ot

; e
ST. LOUIS. | NN O N TorE 36T shawar.
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The following is
the introduction
W audienc
es and_gentlemes
the well-known real
| the lrun( of the sta
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I Review in | Signor

Agents are wanted for Kunkel
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time for the study of ¥
otry, and physic cul Tt will b

has during his holida

a0 all the op

T am not partial tc

serm
nt popular tun

many
; but the singe
v

harm of he
bear upon n..
b

udlence. ThAL is what
ially muHmnhl »
hvml) »

t he
i .m.nmn. most important
| am well be don't abuse m
W fooda sad drinks that
me, and [don't touch anything else
down & rogimen for singers would be nlx-md
tndividusl st work out her ow h prob
ng basin of soup or dish aw oyste
Atlog the opera I have a hot dinner

I
ith |10 b change the il
2 e his ti
L'Amico Fritz
inced him that

KUNKEL'S MUSICAL REVIEW, OCTOBER, 1894.

ART IN THE OCCIDENT.

estate agent, steppinj

x

“+jt is my privilege this evening to introduce 10 yo!
. the notorious furrin fiddler, who will ladle‘ out £l
h some high-class and a No.
‘T'he signor was born and

 but comes under the auspic

r ki

& Signor. Tl jest ndd that if y

im to swing tho dddie Around Tis iead or play I
1 e we used to skip stones across the
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\AI | ande up his mind that it
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equently, the new opera will 20 o ros ady for
production until the autumn of next yea

A PLACE TO GO.

d 1o be a verbatim account of |
fan eminent violinist o & far| Io apswer fo fhe many and repeated enquiries :

| as to where to stop, or ai what restaurant 10 eaf
began Colonel Handy | While In St. Louls, we advise you, if stopping for ‘
to | several or more days, hotel and engse

dressing the audience, |4 room on ¢
ge I{ullﬂl ml
N will find at \:grl s Restaurant
wn elogant Ladics Dining Room on second floar, and
wised in | will be delighted with the table and service, which
, but s are the best in St. I

nur‘ The Wabash estibuled Trafus, running between
s of | St. t. Louiz and Toledo

Louis and C St
which 1% payin® his wages and | every day in the year, aro the finest known to the
So let it be under- | railway service. y are complete and solid vesti-

b

buled irains from u\d 10 end, the entire train being
a moving palace of connected apartments, ll fur- 1
ect | nished with the most luxurious elegance and the

utmost perfection of accommodation known to the |
car builder's art. \ include smoking cars s
elegant as the best of f Inss day conches on other
roads; free ning chair onrs, %o luzurious that
many prefer them 10 ordinar) »Ir rs; and palace
sleeping and buffet compartment Toare of tho best
| patterns, with toilet ace onmmdnllnm of unrivalled
completeness. Ne extra charge is made for seats in
these maguificent Jestibuled irlns.

any criticisms to
¥

Let us beware of losing our enthusiasm. Letus
ever glory in something, and strive o retaln our ads
| miration forall that woild ennobl and our interest
in nll that would enich and beautify our life.—Phll-
lips Brooks.
‘while leavin
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AMERICA’S

FAVORITE PIANO, f

Hallet & Davis.

55 years of steady and unexcelled advancement,
reaching perfection as near as is possible in the
science of Piano making. The Hallet & Davis was
the only Piano receiving special mention at the

WORLD’S FAIR
for ** Specific Advancement in the Art of Piano
Making.”
Send three
Literature.”

THE

cents for postage and “Music in

get

Catalogues and information mailed free.

HALLET & DAVIS PIANO CO.

BOSTON, MASS.

THE PERFECT WATER FILTER

used in your house. It is at-
Sk tached to the main pipe in
4; basement, so that every drop
‘| of water coming into the build-

| Is made to filter ALL the water
|

ing must pass through the Filter.
EVERY FILTER IS GUARANTEED. £
4 300 SOLD IN ST. LOUIS.

WESTERN FILTER CO0. |

312 N. FOURTH STREET.




