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KUNKEL'S MUSICAL REVIEW, MA

, 1897, a7

POSITIVISM IN MUSIC.

After everything has boen said relating to the

qualitics of music, when every opinion has been

von by artists, virtuosi, smatenrs, and those who

ave 1o conception of isic. bt are pleased with

certain strains and displeased with others, the whole

questior resolves itslf o of personal appre.
ividual opi

v individoal con-
the

hoso respecting paintiv
.4. ion, ,..m Py estions ; ani the prof
st e of |In-m will ever be realized,
uwln.. 1o the Inlmuy of the subjuct, as well as to its
diversity, and the utter impossibility of reconciling
buman umll‘rsnmlhlg-x whenever they abandon the
the routine of el tary rules and training and
consider uuuw in uu~ absirac
The old nmu , Indeed 1 e modern mm«l-'r: of
sie ulso,—for ¢ there are sheh,—con thin the
category of master minds, because they have evolved
from their lner conscionsness some new perception
of the Infinite art which i€ novel to us, and which
wer hlumullul l\‘ ppropri Inlu s the standard rule of
exoul it s only the ennneiation of a
new lll«-u fl'nm whh'h and ll\' the following of which,
new, pleasing combiuations of the musical scale are
eftected, snd & nearer appronch made to the soul of
niusio ' sonl whicl ca only b ruached when, di-
\eaw:] of our mortal obstavles, we stund in th
o and uider the dvunnu-:n of God, the pri
mm the ess 1y
Pechnigue hM very llllln 16 do with the matter,
10 attain to the perfect m
a handol 11-, street

:
pendition uf the most beantitul oy o ARE e
beats no faster, the s lands do not yield
AiBistare: nur 19 the hies i held 16 suspense for fear
of destroying its effect. Wo recognize th lmmmm.
and uame of |iu' ﬂym poser is calle 0 mrin
Tnt we do not ngle thrill of emulmn I-\‘A
eause iLis pure -.-‘-m..qm. and the per
1t i quite trae that technigie Ta pasertkl lnpr
.ln n, bit it is not l.n[.uﬂl in itself of extracting
rom the wass of any composition. A
smnml pmusiclan who never, or very rarely. prac.
ue was once asked how he could
pl« upon the pinno without it.  Hi:
wheneyer lu‘ felt inspired to
simply went to ﬂla instrument and i
withifi the pers nowledge of the write
the gemhmmn rn‘n-vrml 1 order to il
what he ety wont 10 the pintio, and at the first
touch of his s upon the keys aroused an inspi-
ration that dk pot end until hie had gone over the
whole of the old and new masters in sueh a manner,
an casting such i new light af interpretation upon
them, that he amazed his auditors. he bad not
touched : piano for three mouths previous, but had
en nul i the incompatible task of wielding a pic
estern mine for that period ;  moreover, the
mn«vhm qul 1lmn< the same thing when eight yes
felt like playing h« went o
( A llu knew the soul of n
ation from that senl nimh unpxml

anc |
s i v

he ideal of music can never o put upon paper,
nor ereated by any system 15
well selected course of musical n-.mmg the mind
iy become attracted by eertain compositions in
refe 1o otlers,

Ige of langnag s acq
literatare and_this brings us back to the starting
—that out kniowledge of

Ters
ven's .|.-n.w~ the progr
Did Wagner

w5 of musical art ended ¥
il appruptiate the soul of
i 1 tho exelusion of those rhim ¥
st et iy great poe

ar saw a single rule of versitiea i
hix day the “Art Poetiea” hud not been

a0l

it
Stranii Mos i ikove, fax poetry than any musician
ever did for music, hegause he was nspived, and his
clear vision saw the sonl of poetry, l"m as the psy-
ehival ressoning of Plato hrought t ;Inl-lwplu
from the Pagan gods within sight ¢f o living God.
No man enti grasp the mnl of mlm 5 and the
masters who haye Iﬂfl us v h
follow s examples were mp vod, hm ssed
hy it.  Had they hw'n we would t Timited
in our conceptions and unuble tc ul\'-m'r where-
ate music we st open onry inds to
ction t may adyun the cen-
& of the n al art, still Iur|h r attain per-
!-»umn in e w-lnu-pluuu and interpretations of
w he heart of man who aspires to reach the
soul 0( mu-u- T requives narrow-minded bigotry | £
1o stop at of the masters now de lose
our eyes to I|l(' work of those now living. In loving
Beethoven, must we detest “wnvr and hate Jor-
0, h 5 a-ru or
the
mqn.- n' The harrol organ, or

-3
i

hworbed in the tech:
wotnated by mer-

a |struments

{ideals to | e
=

consEymutives. L eithur gase) iha 1o room
for argument ; for argument and art S per-
sonal wotive hegin

Al wriling so
arge — on one
sy to w-um..lnl. o ts o forms. bhut
a difficult 1 attain from the standpo Wtion
14 effect—us llul which is known ux in
r orchestration
profession, th
e : A amposition,
Sousa in Music, and
tral instrom ~|l hinad
10 suﬂu-mn ability to ere
e one after it lr~ A'wmml
.

o 38 {56 forinf fo
by the world at

2

Jol
le by orehes
who veither

And we ire

armoni sur
called composers

rounded oy iy
e world or wha compose for
ot piano, or organ, who are entively by
ren of ideas for the prodietion of orehestral volor

ing or the usa of orelestral instromonts, The num-
ber of conditions presented (o tho arvang o

rumentator is ouly lmitod by his ereativ
ies, s absolute knowledgo af tonal .,.mun- of the
instraments (0 Lo writton for, and how tiese instro-
ments in groups should be' treated,  Thore s o
question in my mind, me of the masters
groped at l||||w~ runm-h.m 5
tionably put
Just

he
apital pr
There is such a thing us over-dre

is guilty of the .ui.p.

=5

Just as « woman is
oo taste in regard to her toile

er atire may bo of the ricliest ma
ng together of iucongriions colors
«ﬁ. £ poil the heauty of the subject,
of the mn.lemmw ed with an unusually
body of i ers, have seen fit
prowa thel  figuration snd - counter-
pomnt until the lmnum ur fuds It almost Impos

ini

_-;:-x

the

gner,
44 perbaps prodused yiore
tive bita of orohestral e Iollnu that have been

estrs

the same time dramstie, than

cr. And for ingenuity of design

treatment, nt-Saens and Mas-
musters

unexpected, and
any othe

cnet are verital
A nan, in orc ing, should have knowledge
of the eapabilitivs of vach and every instrument of
of the orchestra, and an undisputed knowledge of
the power of penetration of each wember and
group of the instramental body, For instance, a
tan may intend o cortain nstriment in the orchis-
to play an ahligato or solo, hut, not Hullv'r\mm]
ing (he peneteation of that instrument, or its pec

liar t hlu lity, iy somirround the uialodly de.
Vida by mpaniment of other instruments as
ta vumplvlul\' vain and make ineffective that which
should stand out in boldest relief. That is one o
the great sins of muny composers who write for the
voice .<| nrrln tra Course thare s, tim
able orelieatral cbuductor or  car
ists can Tuin

Jas o Inefficicat, body ¢
the best-laid plans of e

<1 pove. therw it o fortn of writing th
is’s0_purely mechanleal, or ean bo 50 wond
creative 1o scoring, for  body of Tt
How often have we atiended an o
0 number, when we
ixious 1o hear a tone quality
t vooul urtist, nm
cmpletely hidd

tic perform:
were particn
and the phrasing of some g
realized that the voice w

the loudness of the or his may at
times be idie to the stupidity of the -oouduciar
i h nmrr often -lm- 1o the use

1 by

po:
ally vnuml that the
man whose. slucation hias been farthest reme
from the knowledge of i nents—that is, \\h.,
has made his composition through the aid of a
ano or argan, and has A thoough the
chiannel O orehnstral, offdots—tries to kegp ov

Tody in the orehostra busy, from the bass drummer
up to the piecalo.  He usially suceeads in keeping
his andience busier than all' in frying to decipher
what 1..~ is gotting at. A man not knowing how to
orchestra effects {s apt to hecome imitative,
and tries to 1o prmlmv\- those orehe nulsinces
pealing most powerfully to Wim. This is one of the
we hay an undie quantity of

stration In many of the modern
comie operns.  Wagner naturally appeuls 1o these
usicians on account of the greatness of hisor
tration, and he strikes these nonscreative compos-
ers as the proper ma 1o imitate ; anid the sad spe
tacle is witnessed of some omacial
Sopranas volee loaded down With 81 0 chestration
fithad for a Lehmann T, ¢
topical song ennnciat n volcolems o
id hords, filagreed wood,

ap
reasons wh
Wagnerian or

givoized string:
“And thus the world runs aw

SOME OLD DANCES.

surkas, Redowas and Varsoviennrs were once
favorife dances with us, and are of Polish origin ;
in their home the dancers wear the most. pictncesue
attire, and always wear spurs, the elicking of whieh
5.4 part of the dance
The Forlane, with its_lively s
el used among the Venetian
tains its pame from the Forlans, in)
one. The Trerisane,whe ne i,
nl tho Treana of Lambardy be, with .|..~ Forian
three of the most popular of Ttalian stane
Sicilienne, w arked rhytbm, and. whose
o e ald and
h 3

nd

rs, o

another

its ni 1
g, wad zapid St one Ta sl pho, arike”
s of the dancers move about a quigkly us thei
ot

The Tarentella is a natnral dunee nf the Neapoli
tans, supposed generally to owe 1ts name to the ta.
rantulz, YEBOmONs .,n.l.vr fond in m:-
neighhorhood of ‘Tarentum, and whose
Bite wits sxml to be cured by the quick e i

X spe

o this da
“The Saltarello is popu
Rome s it is & very old dance, and requires Ao

among all the nati

agility in the dancers. The eavali
nud llw hnl\' the tambourine.
ntfering is a simple and elegant anoe,
Jl‘ xn lhv.-Brmrrer The  spects is (
have the same privil
Very frequently a new-comer glides <kilif
l\\cen (hc cavalier and the lady
on, compelling the other
ThE S e e Shabriy and e 5 Sy
sh danee, very complieated. and taking the g
portion of m- evening to perform

The Bolero is a noble dance m.up.m..l of five
parts, and whioh TXAEM. fre of Bolera, ov
sladur, on account of the |.gx.n. s or airin
e of llu[rm’ also
it he deseril
active ..l all
lec otinuations and \url.lllnuu f the
divided into : Boleros when the song
1um||p.m|e|l by a guitar, Manchegas when very
lively, and Jas, a mixture of Bolero and 1 ‘achu
¢has,—it comes from the word (aleo, suggesting the

|.,| of noisy, boisterous pleasn

e Cachucha is a name app
racious dances, dunced by a mun, or hett,
woman alone, with aceompaniment of GistaLA:
The dancer begins slowly and ealmly, and works
herself into a frenzy.

The Guaracha, .u‘«"unlpvmwd by o guitar, is a
dance in which the mo t becomes progres
sively lively, and whose Af ot S Apties y

Jand in'the last century was danced by the king
'||u| his court.
he Zorongo, w]m-h hus given its name to 5 be-
woned herd-dress worn by women, hias simple
wand a lively mmlman ometimes accompa-
nied by the clapping of

plays the guitar,

The Tripoli-trapala is sim I 15 By, Eitoryt, 1t
differs froy three halt lnlml
Tho name i 4 cortain modula

tion of the Andalusian gypsi
The Fandango, whose name signifies g
executed by two people, who accompany themsel
with a lively beating of castanets Al is life
Ractioa:in Vs danos.

Although the old-scliool, Quaks 2 seot, do
not favor mus g i profitless amuse
ment Indulged in 5 the world's: poaple, th
oceasionally stories told which th
musie s steals'tta ay unln 2 Quake
hold in spite of discipline. Georgn Thompmon. §
English abolitionist, while lsctaring on slavery
stonped one bight with a QuAKSr fainlly.. T was
great lover of music and & good singer. Diring the
Svening he sang+-Oft in the Stilly Night." which
was listened t y. I tho morhing bis hostons
appeared somew e tneasy. She wished 1o hear the
songe again, but it would hurdly do, she thought, for
her to request m repetition, a8t herdesire oy
came her seru nd she saiil e, Wil e
repeat the Seonds o It vaing. i thy WioAL m

“TWO o the hest malapropisms [ over |
Mr Howard Paul in the |~nm..\.~1..m‘. Timer,
*iyere uttered by an old lady of uhseure origin,
Jived in the West.  She had two duighters Doing
dueated in Paris. She desired the e,
the ded for  longer sajourt
said, *has been so long in Paris they
theirsefves reg’lar Paris
* These same gitls were warmly doy
teur theatricals, and often took part in them
Tody told the ol Indy that one of h ughters
engaged herself to u Fre the
whereupon she exclaim
would come of them amatory thattercals

£
¢ hegins to HnnL




PROFESSIONAL CARDS.

PIANO, ETC.,

()10 ANSCHUETZ,
PEAXINT AND TEACHER
diyess, 2157 Sitney S, St Louls.

| PIANO, ETC.

| N l\\ (5} \l{l(lb \ul LMAR.
ST AND TRACHER
n.m ' Churels

Iensidunen, 2135 Sidney St

| Organist M

PIANO TUNERS.

KR AND REPATRKH,
Address Uare of

kel Brothers

b ARMSTRONG
ANIST

) ORGANIST
VA In~mw
Alifress, Al

V] 1SS BERTHA WINSLOW
= TEACIER OF FIANO AND VOIC
Addrors, (8 Marmaduke Ave.

I“Ii\\ ARD L BLOESE
7]

SINGING, ETC,

S0, Room 48 Laclede BIdg., 400 and Ofiye St
M 188 EMILI DETERING, M A% BALLMAN,
TEACIER OF PLANO, ACHER OF VOUAL MUSIC
Addvows, 1085 KUy S, or i Musle Itooms, 1005 North Brosdway

M 188 DOLLIE DOWZE:

i EACHIR OF AN
PastGruduate of Beothoven Copsers
Adlirons, 010 Wost

i Place

N 188 BUGENIE DUSSUCHAL (Coxrarro),
B SUPERVISOE OF MUSIC, PURLIC SCHOOLS,
Vsl Tnstruotion Addrons, 005 N, 918t 8., St Louls,

i OF MUSIC
VICTOI ENLING.

( TOLLE

w0 N, Grand Ave

\ DOLPH ERICK
< VOUAL STUDIO.
Adidross, 26 X, Grand Ave.

ELOCUTION.

[IDWARD PES .\ l'lv RRY, Pabilic lhu-ln'r.
Teacher ll"mhllﬂ Actln

Hml\vd e of Tt Fupily Kecsived,
rees Wasinglon UnIvraIty, st Lok, Mo,

NIA WILL| IAM\UV B
EACHER OF ELOCUT AND DELSARTE.
For clreulars and mum wdrost;

Pt

MISCELLANEOUS,

[)K ADAM FLICKINGER,
D

ST,
Removed his office from 707 Fins Streot to 11138 Fine Streel

l:lwnixs BROTHERS,
w)

Atliress. 2218 Locust St

JATELK IN THIS KEVIEW FURNISHED By
)

FATER MANUFA UREE AND DEALER
Musiec 3 ¥ o0 Paper a Speciaity.

=2

TEAUHER OF FIANG,
Address, 411 8. Zird St

\l RS. MARY

VOCAL INSTRUCT
Mudersdorft Method Adires

s Flnnny Ave.

( ;EU E OW

T]
Programmes, Invitatio
attentio

£k, 210 YINK STRERT,
ven prowpt and earefal

M B8 EMILIE HELMERICHS
4. TEACHER OF FIANG AND VOICE
Music & | Hesh x

M |l|4 llln\lmxn

Pupll of b

vim Love,
N8 Sheot

THOMAS H.SMITH & €O, —Mal

Wesgman & Co.and other first elass PLANOS & O)

Moo & Mesioal X Merchandise, 3553 Finnay Ave., St Louls, Mo,

M s l\\lll JOCHUM
ANIST AND TEACHER.
Addres

M S5 0Nt LIEBER,
CONCERT SINGEI AND TEACHER FROM BERLIN,

New Departuont foe Syht Binging, ¥orin unjases tusgnd
by e am Stuiio, e Av

A.E. WHITAKER,

uning
T

a for Sale and for Ten
s and Organe for Nale and for

) ROBERT KLUTE,

Organlst Wiagonor Place M. . Churet,

\ INIIIV ll \l\l:\ln\
0N R AN

Pt i vt

) VOCAL TEACH
G 3

Vienta Canservatory of Music, 2019 Easton Ave Flanay Ave,
QRNEST It KRO DOBERT NELSO)
4y ¥ T O STNGING A8 TAUGIT IN 1TALY,
¢ !nm-vnulnn o Voeal M
¥, Contpo V| wobt Netwon, Disetol  Washington Ave

IO

M8 JULIA B KROEGE
= PEACILEI OFF PEANORC
Add

1 PLAYING,
s, N 1 Olve St

] AMES M, NORTH,
VOUAL TEACHEN,
Mule meu AL O1ve S, 1oom 7.

ranch Store, 2512 and 218 N. 14 0 St

WAGENFUEHR & HILLIG,
BOOK BINDERS,
506 Olive St., Room 41,
Specinlty of Music Binding. Best Quality Work,
Lowest Price.

\II»\ JOSEPHINE HLE
TRACHEI OF PLANO A 51 THEORY
Nt of Misle. 3631 Olive St

\I IS8 AI\I(\.I\\

Spocial adyaniages.

(), ¥ Moug
. TEACILER OF FIANG,
615 South Fourth St

[), WENNER,
X VOIOE CULTURE
Caneart Sy
Addr

Harito
1t Giratiin St

VIOLIN, CELLO, ETC.

P, G ANTON.
2 Vi

0 Chouteau Ave.

1SS CHRISTINE M. NOHI,,
TEACILEI OF PLANG

Doyt for Mps. Siroug.Stevenson,
dress. 1433 Dodier St

]:‘I(IT/, GEIB
SOLO VIOLANIST
House AU =3

Grand Ope Nive St

nmg.,
Ny

vators:
Address, 313 Plue Street

( THAS. KAUB,
VIOLINIST AND TRACHEE,
Ak ress, 9o Lami St

M NELLLE PAULDI
L
r\mmh ot Hentiioven Cansers
Puplt of Mes. Nellie tron Gnigon, Address, s |

cas Ave.

RNOLD PESOLD,
2 SOLO VIOLINIST AND TEACHER
Addrens,

Laclede Ave.

M /88 LILLIAN |‘||\'
o TEACHER OF PIANO,
Address, 5136 Bell Ave,

OWELL |
4 TEACHER

AM
TOLIN, MANDOLIN RAN I GUITAK,
Adldross

s St hot. KKt

o Franklin Aves

A U, 1 REIPSCHLAEGER
4 PIANINE AND TEACHT
Address, 1020 Towa Ave,

]ullN FROBERT
& KAUHER OF PIAN
Add;

PYER.

el of VA W Mot
Addross W61 ey Avenue,

Nl AURIC

NIUREFE
SOLO CORNEVINT,
Address, care Century Theatie,

( \yllAl{L S

Instructions glven

LFRED G, ROBYN
~ PIANINT AND ORGANIST,
Address, 3714 P

(JARL A, THOLL
SOLO VIOLINIST AND TRACHER,
e %, (00N, High St

I LOULS PIANO SCHOOL
NELLTE STRONG ST
Viani, Narmony

THE

tusical
1 Olive Street

PIANO TUNERS.

W ¢ ¢ ROUSE.
. PIANO TUNER

With 0. A. Fleld Plano Lo, 1003 Oy St.

CHAS. A. DRACH
ELECTROTYPE CO.
ELECTROTYPERS *
. STEREOTYPERS,
Cor. FOURTH AND PINE STREETS,

(01d Globe-Democrat Building)
ST. LOUIS,

MO.

WHY BE WITHOUT A METRONOME ?

WHEN YOU CAN (BT

Kunkel's *
Pocket
Metronome

THE BEST EVER MADE, FOR 60 CENTN,

KUNKEL BROTHERS,

612 OLIVE ST,

|
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STUDIES.

Kunkel’s
Royal
Edition

Of the most famous studies embodies

all the researches known in piano lit-
erature. The well-known perfection of
the Royal Edition In all that relates to
fingering, phrasing, annotations, adapt-
ment to modern wants, etc., leaves lit-
tle to be said. These studies have been
edited by the greatest
masters of the age Hans von Buelow,
Carl Tausig, Hans Schmitt, Franz Liszt,

pedagogical

etc., etc.

Behr-Sidus.
Op. 575. Price 75
Child's Song.
Child's ¥
rolle
pish Dance
vond doubt the

Containing: No
In the Month of Maj
No. 4

6

[ )

simplest studies publis!
nuer in the most satisf:
ht for children; stepping stone

500 and 501

Joyfulness

No. 6—Shepherd’s Song.

Be

tory

manner. Gre
to Curl Sidus’ g

studies, op.

Gurlitt=-Sidus.

Album Leaves for the Young
by Carl Sidus of Gurlit's famous Litls
Pietures for the Young Piar
ios in style and phrasing
taining: No.1
ing. No
the &

—Slumbering Song

irkish M:

Roevised edition
Tone
«

Price

No. 10
12—The Little 13—Hunting
Song. [®. k] <

Very pleasing to the pupil. Complete little pieces,
developlng style and finish in playing

— | 915 Chestnut Street,

A. SHATTINGER,

No. 1114 Olive Street,
ST. LOUIS, MoO.
MUSICAL INSTRUMENTS, SHEET MUSIC
And Musio Boolks.
LOWEST PRICES and BEST GOODS.

Corres Catnloue Fre
ALL THE LATEST MUSIC

Ax 5001 1 be hind of

ROBT. DEYONG & co.
S.. 1. WYNNE&CO

MUSIC DEALERS.

Sheet Music, Music Books, Banjos, Guitars,
Mandolins, Violins, Ete,

916 Olive Street, ST. LOUIS, MO.

F. X. Barada, Pros. JAS. €. Ghio, V-Pres.
Wm. J. Hruska, Sec’y and Treas.

BARADA-GHIO REAL ESTATE GO,
INCORPORKTED 1892, PAID UP GAPITAL, $100.000.

Telophone 3915

Real Estate Bought and Sold, Rents Col-

lected. Liberal sdvances on Rents.
LIST YOUR PROPERTY WITH US.

ST. LOUIS, MO.

BERTINI'S
Twelve Preludes = Rondos.

EDITED BY CARL SIDUS.
Complete in 1 Book, $2.00,
Published in Kunkel's Royal Edition.
set of most instruetive studies of the 2nd

v grades. The
nical work and are indispensable to the mnsical

offer exeellent variety of

wnd of the publish

KUNKEL BROTHERS,

612 Olive Street, ST. LOUIS.

Moscheles-Henselt.

Op. 70. Ive Cha istic Studies in two
books.  Henselt's revised and 1 ed
tion of Moscheles’ great studies

Book 1. Containing 1—Woodland Brook
No. 2—Herenles. No. 8—Rustling
No, 4—Eolian Whispers. N A Wini
Tale, No. 6—Perpetual Mot

Book 11, Containing: No. 7 ¥
No. 8~Mazeppa. No, 9—Romanza. No, 10
~Fluttering  Butterflies. No. 11— Stormy
Ocesn. No. 12—~ Whispering Waves, [r £

These studies are indispensable to the higher art

of piano playing, and form the stepping stone from

Cramer to Chopin

Cramer-Buelow.
v Studdi fourth
colebrated fifty
studies and

nd latest edition of the
with ten additional
by Dr. Hans von
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For Delicacy,
¢ purity. and for improvement of the com-
ont's Pownxn

inn nothing equals

50 YEARS'
EXPERIENCE.

TRADE MARKS,
ICNS,
COPYRICHTS &c.

Buelow. Grade 5
Book I [r &) 1:0
Book 1L (k. %] 150
Book I11. [&. %] 150
Book IV, [x E| 150

JONES’

COMMERCIAL COLLEGE.
807-309-311 N. Broadway, St. Louis, Mo,

THE COMPLETE BUSINESS COURSE.

Short Hand, Type Writing, Telegraphy,
Elocution and English Branches
Thoroughly Taught.

Btudents may Enter at Any Tima and Keloct aweh
Stwdies as They Denire

For fnformation, eireulars, etc., call at the Collexe office
or address J. G. BOHMER Principal.

T. BAHNSEN

PIANOS

Grand, Upright acd Square.
Are manufactured in St. Louis and
endorsed by our leading artists for
Durability, Touch, and Even-

ness in Tone.
Warerooms, | 522 Olive

TAM0US WINTER, )
’ SORTS= SOUTHWEST §

JENSEN'’S
GREAT
STUDIES.

CHARACTERISTIC STUDIES
L or: 55 %

BY ADOLF JENSEN.
EDITED BY DR. HANS VON BUELOW.
In 2 Books. Price $2.00 Each.

Published in Kunkel's Royal Edition.

wes and of the publish
KUNKEL BROTHERS,

012 Olive Street, ST, LOULS,
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CRYSTAL WATER COMPANY

PRODUCES THE ONLY ABSOLUTELY PURE WATER IN THE WORLD. IT IS DOUBLY
DISTILLED AND FULLY AERATED WITH PURE STERILIZED AIR.

A few reasons why pnople should use it: All wmhuh of the € Viter
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gl most he .m.tm drinks.
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