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g | concerts) because in no other way can you got so| from five to ten thousand votes, and publishing
f)(m;ll\l' ) ““Iumuf )wu;qm, o i T T e e, 10 Gy e L et L nnlced Ve
5 santly and at so little expense, if only you go | a majority of fonrteen thousand in a total vote of

KhU'i, a8 an earnest student and not as a fashiona- | only about thirl and.
 KUNKEL BROTHERS, PuBLISHERS. ble anob merely to see and to be seen. You employ | What is so clearly true in politicsis nons the less
[y » music teacher in order to get the benefit of hix | so in art. The readerof aversge intelligence has
2o and experience, and you are | ceased 1o have any respect whatever for the opin-

LD.FOULON,AM,LLB, - - Eomos.|right in not bogrudging the fow dollars you pay | ion of the critics, as expressed in the daily pross.
= bim for lessons. Bat the majority of teachers, | Why is this? Simply because the people have
SUBSCRIPTION. bowever excellent, are not gr that the duily press, inste ing

Que Yeur it prmstum, s certain point they cannot go.

the fnctions of a publie censor, has become s mere
Six Montha (with preml 2| them vou could not get from operas or concerts, | money-making machine; that its opinions afe for
Eﬁ:"x it i . “. | bat what you get from the latter you would in vain | sale to “the highest and best” bidder. It has
« postage on | expect the forwer to furnish. 1fyou are to have a | ozed out, for instance, that in ninety-nine cases
b e f,';,',,",';‘;» complete ides of music, you should hearit rendered | out of a hundred, the operatic or concert manager
o' to eceive the ey due fo he peculiarity | in its most perf with the surroundings for | who paid the most into the coflers of the concern
ARt "‘,",.‘,,;‘{‘,ﬁ"’,",’,’,,’”,",:"": ity publicatlons’ being tent | hietyit was written, and by those whom the Crea- | would get the most favorable criticisms (7) regard-
‘mr s endowed with exceptional gifts of voice | less of the meritsofhis performers or performa
finding thi notice marked will nnderstand that | and artistie feeling, enlarged and refined by lifo-| that when some overscrupulous editor of the
i, izt i s vt e e ol long atady aad phactice, Your study, eliesiby| Famussmeny golinein® dusdd to ereviph bo kel g
vourself or with an instructor, of say un cnlln" truth, believing perhaps that ke had duties townrd
opera, will mu short of giving you an adequate | society as wellas the stockholdiers of his puper, he.
idon ofit.What ls writtan for the tago should be | has bean gently warned ok to do It sgain and itho
heard from lh\: stag the beauties of the orchies- | has rashly relapsed i eat sin against Ill(‘
tration, in the absence of an orchestra, would prob- | connting-room, has huungi\'l'u"l!lc;:mmlhi\u ce.”
8| ably be entirely unperceived by you, even if you | We say it has “oozed out"—the ¢
had the full score before you; the absence of the | for,with the prostitution of jour
action, the situation which may make of & ...nm‘um managers of onr journals, the shamelessnoss of
hraseof musica masterstroke, may leave thatsame | the prostitute. They make really no secret of the
ol aningless or even make it appear absurd. | fact that their columns are for sale and their ser-
Even if these reasons did not exist, the rendering | vices for hire. They will hardly deny to the public
by a great artist of a work which you have studied | what they plainly assert to those who deal with
and as you believe mastered, will be almost sure | them directly, that the amount aud kind of their
o reveal to you something which is in it, but|editorisl comments depend upon the number of
which you had not discoveres lines of advertisement purchased, 1tislittle wonder
suspected. The traditions of a role, in then that the public h ome toregard the edito-
words the accumulated skill and experience of a | rial columns of newspapers 4 50 many columns
series of great artists ina great part, ed, | of covert advertising. Not only this, but it is
appropriated aud individualized by any great | well-known that cheapness and not sbility on the
artist pluying that role, must certainly be superior | part of the “editors” and * critics,” quantity and
to your unaided and perhaps crude canception of | not quality in the matter furnished, have been the
the part, The greatest musical minds haye pat in the employment of
Hxns at thuke veryBestih there | writers; that, even if honest, the so-called mukical
ouly can you get them and only with the full stage | and dramatic critics of our daily press are incompe.
can you get them in their fullness and per- | tents, who either repeat, parrot-like, what they
have heard others sdy, or make themselves and
But, we repeat it, when you go to the opera, go | their papers ridiculous by their Indicrons attempts
EVER omit hearing a good opera,” is one | 88 an intelligent student; roady to criticize if need | at playing connofweeurs. After ull, what more can
of Schumann’s maxims. This advic Lut atko re dy and anxious to |you expect of & poor devil of a reporter who does
I civen to music students by one who was | reconize your own shortcomings of conception or | the hotels or the stock-yards in the day time and
¢ 4t once a great musiclan and a forceu | performance and to profit by the work of those | thon is expested to haad in accountsof the) per-
thinker, is one which it is proper to re-| Who have made their mark n the profeseion firmpmran el thrwa e fons Biapiree nnd perhapsas
peat, and perhaps amplify, at the presont | And by thew udy the scores of the operas | many concerts all in one night? They do the o
when Mr. Mapleson’s excellent | before you go, but .lu ug them to the opera- | they can, poor fellows, and ricl hl\' earn, U
m.upmwu ng the rounds of our American cities. | house, unless, for some sh to see how | dirtiness and laboriousness of their
We wish to say nothing hereTabout this or that \u.m\ the artists adhere m ‘the text, Opera is | or twenty dollars a week. The source of the evil is
particular artist t the Mapleson troupe is ex- | music in action and if your nose is in a book your | higher, we repeat it, it is in the msnagement.
cellent, the best by far now in the country and one | eyes cannot be on the stage, and the result is that | It would be vain, of course, to address ourselves
of the best that has ever visited our shores cannot | you will get only a partial impression of the entire | to the sense of dignity, to the professional pride
be denied. That it pluyp operas that have passed [ work if you read instead of looking, e B AT s o Jouk s et iR
Sl BrdaALOF Grit nd have been pronounced | We repeat it then—''Never omit hearing = good | as a trade, & mere means of making a livelihood, or
ot only good it first cluss in their respective | opers,” but hear it fully, studiously, intelligently | smassing wealth, and nothing more, but, luoking
styles, rather than mere novelties, only serves to| and after due preparation. at the question from the standpoint of “busine

L

ave rend in some of our exchanges
recenly, wholesal condemnations o
“piano hanging " We join in the
demnation so far the “banging
bt it is evident thut th
writers of the articles in question con-
sider all strong, manly playing as bang-
talk of * forcing the tone™ of a piano
by too vigorous playing, ete., as if the modern
concert, grand were an old style spinet or virginal
Thisis bosh and bosh only. oIl constructed
concert grand, if the player's touch be correct,
SintiEand s hawsial, fuhigoaseufdhordy and
not a stiff, elbow, hammer-stroke, will not produce
unmausical tones no matter how vigorous or forc
t it never be forgotten that
06 y oneof the elements of piano play-
ing—force is another, quite as essential to him
who would A pianist is only
half o pianist who lacks strength and can only
play with deli t must be abl
to thunder s well as to on his instra-
ment,

on-

The true

ABOUT THE OPERA.

make this advice more pertinent. Our readers are SER - to nse their own expression, we ask them to con-
now having,or will soon have, an opportunity to sider whether it would not pay to be Lonest with
hear good operas, and if they will heed Schumann’ WANING INFLUENCE OF THE PRESS.

their readers, to earn and have a reputation for
ability, fearlossness and honesty? We think it
would ; we know it does in a monthly publication,
nd why should it not in a daily
) wii® had enough merit to make enemies, | At any rate, the public demand a reform in the
and if the opera is to be to you ouly an srusem against the uctual opposition of nearly all | methods of the daily press. If this reform is not
we donot caraiin the lssst whother you attend or &3} of New York's great dailies; two or three | madesoon, the press is in danger of losing its reme
not; nor was Schumann advance agent forany of|  &° years ago Ohicago elected n mayor who |nunt of influence, of being regarded by all ns it is
the operatic manugers of his day; but he was a| wus opposed by almost the entire press of the city, | already by many, as an ingccurate gatherer of
friend of musical education and progress, and so |and St. Louis has suill at the head of its city gor- | Indiscrimiuate news, an evil-ongued gosalp, to
are we, and if wo wish to repeat his advice, it is| ernment, ugentleman who was opposed not ¢ be regulated if not suppressed. Wa want neither
because ho samo reasons exist for repeating it the pres of the opposite party, but by tho R regutation nor suppression, but unless we return
now that existed for giving it when he wrote, pal organ of his own party, which proved its astute- | to the idea that journalism is & species of priest-

Co put the matter briefly, you should attend [ness by prophesying on the day preceding the | hood, sacred o rust, publie opinion
good operas well rendered (and let us wdd good |election that ho would he defoated by majority of | will demand logal regulation. y

advice they mu not omit hearing them; and they HE influence of the press is waning. Only
should b | a few days since, we saw the York
Oper; une\pr-nmn.lunnn *say you, * which o

p legislature choose as senator, &

Lcan ill afford.”” This is not an amusement paper, |
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MY FIDDLE. the orchestra, before giving the sign to begin, | the ages of fifteen and eighteen, regardless of ex-
ke “Gentlemen, to-day is the birthday of Gluck ense. When she was finished off she was brought
My fddles Werl T kind o keop her hundy, dou't you know, his hounor we will “now plx\ the new march.’’ | home in triumph, and exhibited on various ocea-
Though ‘1watso mioh Inaiined (o tromp the: siings and | Thereupon his friends applauded londly, to which |sions to crowd of admiring friends. 1 went one
:-1 nm oW b e I'u-r responded by nmld:w “ with ‘a knawing e\vumu to see her. She was really ves retty, and
AsTwas before the e I sy sTbows ot %0 dr a1 k up herrole with spirit, and cted 1t admirably.
S "‘,’, B That \\ ifficult man | I saw ..wrm-h.,mn-- on the piano, and knowing
Yerl S plonkand plunk and plink and tune hee up and | to ket on with appears fro than o .».wr\-uhm [ was expected to seize upon 1t at once, T dii
$G18 o i by bib nensid Tiend, Dhe direet 50, against Miss Green's protustation, which sho
a Rhenish Theatre, where the Meistersing mlsuxpev(cll!o make, of course. Houmlmnvum
<d up when a boy: | 1USt heen represented with enthusiastic cnr awings,'a ¢ of the infant
“lorduroy = | Wagner whether * he had not another such ‘c R i shipwreckin India ink. The
" This at ance put Wagner into were not without merit, These were all
and he replied quickly, ** Yes, madam, | looked over and praised, of conrse. Then came the
wpital *comic’ opera, * Christian, oder Wie soll [ music. This was some’ years ago, and the most
play npon the words Tristan und Isolde. | that I remember is that she played 0 Dolce Cancento
|The far-fetchod Jocularity of the answer would | with the variations, and the Battle of Prague, the
seem to imply t agrier was on less intimate | latter of which the mother explained to me during
t with the coutic than  with the tragic muse; |its progress. The pieces wero cleverly executed,
see what fault the poor directress | and then I undertook to talk to the young woman'
had committed in describing as * comic ' a work in | I gathered from lier conversation that Mrs. Mar-
| wbich the principal soencs ure certainly intended | ine, of the school where she had
overy | to be amusing, and which as a w ften | been s as & Iady Of g0 much tyle 1
| been likened by Wagner's most enthusinstic. ad- Miss Kittleton, of New. York, was tho daa
And 5o 1 pat herneck, mud plink her strings with 1ovin' | piverg to the com Shakespeare. girl in the school, and that xhe((mnrgnmx{dml the
And, 'Z.Ju-.,m los, 1 sometimes think she kind o under. | That Wagner was net o In his surly moods | ssid Kittleton ware sach. great friends. that they
ek (they scem often to hase becn brought on by the | always dressed alike, and that Miss Kittleton’s
ed) is | brother Fred was a magaificent fe
\lm\\n by the frank gaiety withwhioh on.cnn don: aid with ‘o blush, from the embarrassients
ion he received the news that an aubade, or morn- | of whi l ahe escaped gracefully by stating that the
WAGNER ANECDOTES. ing musical salutation, performed beneath the olrl lumuon was a banker, and'rolled in money.
= windows of an hotei where he was staying, was easy to sce that the parents of this dear
CARL ARMBRUSTER, the enter-|not intended for him, but for some Genoral wh | girl ...mumx her profoundly. I pitied her and
I8 s e Jui et = Who g Dudaktakar fwas. Jmong i fello Wagner had d determined, as a matter of duty, that I
the reform of theatre music, and has | taj o tronblo o g0 poraonally to the band | would stiow her juss how much. her accampliahe
Succossfully carried out bis idons on | master. in order to express his thanks for the com- [ ments were worth. I accordingly asked of my wife
the subject at the Court, has just pub- | pliment, « little momentary vexation on the part m.-m\m to invite the whole family to tea in a quiet
lished a translation of Herr August|of a man 'u_uxM(-uwl to much homage might have \ey all came on the ummmlld('H‘lnllg and,
Lesimple's Personal Recolleetions of Kicli | heon excusable: Bt he laughed heartilys while | after tea was over, I ex delight that
ard IWagner, Many of the stories told in | the General sent for the bamimas an nil, “after | there was one young lady in our neighborhood who
the little book are highly characteristic of the | scolding him for heing so devoid of & rdered | do something to elovate the tone of our
great composer. In accordance with the fashion | him instantly to play mmm-r uu!vml!—;urululhly a en drew out, in a careless way, a letter
of the day, the author, rho was upparently one of | fouder one—in honor of the greut composer | Bad Jact e renchman, and asked
Wagner's ‘most _intima ds, has een | Herr lesun]vl«- declares ﬂu\l he could quote | of Miss Georgiana as a favor, to read it to me. She
guilty of suppressing all mention of such traits of many an interesting, ingenious, and witty remark | took the letter, biushed, went half through the first
dmmer as to the ordinary reader seem to tell | made by Wagner on living artists; though out m’ line correctly, then \-r.xl.c down on a simple word,
against the hero. If, however, Wagner “could | regard for them he abstains from doing so. and confessed that she could not read it. Itwasa
easily be unjust and unkind,” he afterwards re- | specimen of the style of these remar | little cruel, but I wished to do her good, and pro-
pented; and he once said to llerr Lostaples with that Wagner, hu\'i'ug)venrl that a certain G ceeded with my experiment. 1 took up & piece of
the composer wa n & Prometheus, observed | music, and asked her if she had chn it. She had
persons are so often rhs!ms"m'w-' {hat ““hl‘n that he hoped it w metheus Bound.” | not. 1 told her thers was e in store for
the rage was in him it must come ont,"" addin, |/ In interconrse with \\';.Lnu, friend, | both of us. 1 had beard the songonce, and L woula
can't help myself.” We are told, moreover, llml | it was easy to see how quwuv he chang s |try to sing it if she would play the accompani-
when Wm. er was in an irritable mood it was not | like or dislike for people.. As instances | need |ment, She declared she could not do it without
at all e to dissipate it; though if some unfor- [ouly mention the intendants of the Berlin and practice, but I told her she was too modest by half.
funnto viotim presented himself * his good hunn mor| Vienna Opera houses, Messrs von Hulsen and |So I drageed her, protesting, to the piand. She
soon retutned.” TheJews and everything Jo Jabner, wWho ab one tiime stood High in Wasner's | knew she should hreak down T knew abe wonld,
excited his bntervsl hatred—a ft'tlmg n-v! g«'"er- f‘l\u ; but as soon as their interests came into|and she did. Well, I \\ould not let ber rise, for as
ally returned, as may be seen by mposition | e on with Wagner's principles they became | Mr. and Mrs. Green were fond of the old-fashioned
of the andience at any important W agver perform- ,uz.,(-.v to sharp and sarcastic cmm:u,e on bis | church music, and liad been singers in Ueir day
ance. The failure nr the English to appreciate | part.” The Abbé Liszt, Wagner's earliest and |and in their way, 1 8 an old tune, and called
His musie wan, many years ago, attributed by him | most enthusiastic apostlé, seems to be as gracions | them ln(hepunn e i zave us
to. the, Hritieh, amateun's. havlt of studyiny the| o society as was the master himself; and his| the key, and we started off in fine style. It wasa
Sorintusos, aud Sho insriring Iimself with churlish (as it would be cons on | rice t ace which would come out ahead. Georgi-
pathy for Judaism nnd mmpml-\' for W, agnerian l\w part of men \\\(ln\ul, genius) was sometimes | ana won, pping most of the notes. She rose
music. Au It to show to what a point of childish-| displayed even ut the expense of the master 1.,",. from the piano with her mm.s s red as a
S esa Waghue carsied his Ratted of.tha Towss.H dispiayec even st g anecdote of Liszt a “By the way,” said 1, “Georgiana, your teacher
Lesimple tells us how he was once thrown into & | sar whan they were together &t Bayreath, the furm of drawing must have been an oxcellent one.’ 1
it of ill-temper, which 1..md until the second day, | rafe belongs cértainly to the latter =—* Franz Liszt, | did not tell her that 1 had seen evidence of this in
b Imdm' at Nurembu the monument t0 | who was present, read in gvem.ml) eyes n mute | ber own art, but I touched the right spring and
chs stood "Me o th ynagogue. Some uest to play ﬁnmﬂlu % when after some | the lady gave me the teacher’s H-r(-denlmlk nm] told
Bours aftaruacds he chuncad 1o antce Che poonie | Lo0 he “,{ G ned .,,m,(,\.'.| W sty cuia me what so and g0 had said of her. said I
gardens, w! here a military band was playing; to | the nd plnvm nelody from the Zauberflote. | "“I'm glad that th on young \\unmn »nu bas
whase observant conductor it at once occurred to| Then lm lookulJ Lisztinquiringly and said, * The | learned dr.n\'nuzprn] ly. Now vou have nothing
performn music “unln of the occasion. The next e now awake.’ lul even this was of no [ to do but to practice y \our delightful art, and you
hie conductor, & modest man and a gin-| ayail. um never played when pressed {o do so.” | must do something for the benefit of your friends.
cere admirer of Wagner, thought it his duty to pay [ To make [ ay seems, indeed, to bean art in | I promised a sketeh of my house to a friend at a
respects to the master in person. But he had | itgel. The first thing necessary is not to ask him; | distance, and you shall come to-morrow and make
no saoner presented himself than Wagne and a correspondent of this journal told some years [one. I remember that beautiful cottage among
claimed, *Sir, can you actually play nothing but ago how Pope Piug IX., when Lisst was about to | your sketches, nd I should prise a sketcl of my
the everlasting march from ZTannfiaiser and bridal | yigit him at the Vaticin, ordered a magnificent [0wn, even half ell done, very highly.” The
ehiorus from Zahengrin? . Have T composed nothing | Erard, and left it constantly open, in the hope | poor girl Was Bloahing hEAln; and Bom dhe lsoubled
but these? ' Ever and slways the same neyed | that the great pianist when he \tered the room .“um.q.,.m-e of lher "parents, T saw that they had
pi can believe that after such a recep- i n it, even as Joan | begun indistinetly to comprefiend the shallowness
B u-»pnorhmdnmmr-um..m prolong the visit 18730 I patting on the|—the ulnnhn worthlessness—of the accomplish-
unnecessarily. armor St s e s c L) B e s e e S
On_ another occasion, when Wagner had just | g, ....uh-(lwx that she had never sketched from
cause for feeling annoyed, though chiefly with ——— nature—that her teacher had never required it of

and

st have been a \u\

guerm

Aud Jest Tean bask and Taugh and wink at every ralny day

playin' 's only middiin s 1 pic}
e kind o* sort o° fiddlin® "t th fola
The Old Fat Cat” and *

*My Saflyor 's on | opera.

31 e ol eoillons [ axw * whes o
Anid 50 1 plunk and "and piin
FLie nes toat ok o (hiK tne devila tn ygur

That's how this here old fiddle’s won my heart's endurin®
lovel erms

From the strings acrost her middle to the serecehin’ ey | n

above;

From her “Apron,” over bridge, to the ribbon round her
thro.

Sha'a & Wooln, cooln’ plgeon, sivglag “Love mel

—From James \Whiteomb Ritey's Pocwa. | iy e of hearing his music badly play

e ——

gers.

er,

uld lxe a'

H

HPEViL MOTE) LRI | A vis 70 & soanoiva sowoor wiss, e s s ngrfutat e ol
heroes of Joe Mill anecdotes from no matter —7 Greens took an y leave, and I Tregret to say a

what difficult ||osmnn. The ‘‘Jubilee March,” |
gum‘,us('ll by Wagner l‘ur the Philadelphia Exhi
tion, opens witl a phrase borroweil from Gluck’s
et o, Tnigenia v Axhiey, sl Juab na: this
Work was abont to ba rehearssd: a tha Bayreuth |
Festival Theatre, some one drew the composer's
attention to the fact of its being Gluck’s birthday.
Whether Wagner noticed the intention of the

mark could not at the time be seen ; but when h(-
was standing at the conductor’s desk, he

ORGIANA AURELIA ATKINS|cool one. They we:

EISHI Wan 5 E0 UAt S0 S otats | b Lhams i s  girl to makean improve-
or, rather, perhaps 1 shonld say, er | ment of the hints I had given her

mother's brother boarded my horse, anc o Green fumily resided upon a street 1 s

£ [ bought my meat of her father. Lt was | took on 1y way to the pos , and there was

the determination of Mrs. Green that | rarely P! \.‘ls‘ml evening that 411(] nnl ~.Im\4 their

§ her danghter should be a finished lady. | parlo alight,and company it ft. 1 heard the same

During the finishing process I saw but uld\un \nmm on 0 Dolce Concento |~\ean'nﬂur e \vv

little of her. Itoccupied three years, and was per- | nin, Battle of Pragug was fought

o formed at u fashionable boarding-school, botweon | over again. Tho portioho of Grawinge, (such "t

ui mortified, and there was not
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coe
o fitst, bring disrepute on the
-n'-un providenceis proverd-
sary. A manis not the los
is pri ather iy anch
an one to be praised ; for his life is & refutation of
erdict of mankind, as t0 & musician’s
t i nobler 16 be a man in the
i | Fall sense of the word, than ta be & musiolan and
Phano. T askod the fuyor band | nothing more. If wewonder w woliam
Rith & sigh informed me that Georgiana had | pupils, I.lunank what we do to doserve them. Are
nlmy.pml mr“...u.‘ Llooked about the walls, and | we abreast o ¢ est, Do peoplo know that we
5 rayon Sam e the awiul shipwreckin  are prepared for our work? L concerts,
b of of | pupils’ recitals, oranything ntwill modestly
imat ourselves it

as had not beon exponsively framed) wagex- | its. prosecation
Bibrved: 1 Soubt ot Lo admiring Frichdsantil they | shiffices and irr
{humibiog, 3
en he was marri
follow, 100. He loved musi
His wi

Then, there are somo who are
alar 5.

along. l a8
ku«\\ sl)l' Wou ll‘l b
eated cordinlt

Todin
Prague that came
these fading memento
remained of ”I"Mll'\l Hm\x vnu u!rhu [u(v Miss | a8 & music no matter how |,nml n mu»ulnn ln-
Georgiana Aurelia y\lhu . J. G Honwaxn, | m ¢, if \u islazy or lacks push or isunbusiness.
HLY‘ in his dealin
Finally, let us
yet students, mni itis only throngh
& that we Can develop our cliaric
fore purthinds the ideal | inZ that we evelop
sinno-forte teacher. We may not reach | Prac Suyy rRolls B
the standard, Irm\l,»-lumlllv\umrlmum- 8 Dby e 6 Mdpovasss iy i B
o it nearly aswooun, et —

fna plain and practical way LADY VIOLINISTS.

Bumo olements in & piano-forte teache

THE PIANO- roaTE TEACHER.

is well to keop be

y, practice

NE yould think that the yiolin e
for its eflective handling little m

strength, but great advoitnoss ‘and agl

her delicaey of

would, early in its history,
atiention of ¢

we

st, as teachers, let us remember that

cortain {
to apj wmu'hhv e rigl
o wive fim priniple
with Bia, to strengthen his Iu..-.‘l.,

conrage Lis indepenonce, aro pramseworthy
inw

,z—

e,

ive & comma
orant of the matter | date the seriter, then |vu|-\|u| e Berlot, i a

hout  ronson. 1 we are
i ‘" e 0 o otlierwise, onr | fellow students ‘two young girls, andMuna

in hani, let us sy
Tiite Al dotsct b
ficl h« |v Hmm nnnh | A l (u
e forfoitonr pugil's reapect by vacilla
teachers especinlly waraing on t
The;

Millanollo, wlu»u piire and n\miﬂ:l]lvl) tones yet
n the hearts of tl tion of

b 1~mm>lnhc ‘zenius for violin playing
ey T n SripeL LRI Way, 08 St 10 sodtin |6l e, demuro maiden, oxce
nd then too diffcult, oF ey try 1o gak this v ar while the younger,
and 'lie rabels. ' We can ail | Maria, who died when only thivteon; - Sasieeed
he most diffienlt compositions y

Beriot, Seldom, did more ¢

. an;
de \Al« pment is the firsi
i .,...“,lf.A abins v Gingl omr i fafe L sy
ei Skl iy persiaieny _,,,,, A out. | absolute purity of intonation, o n,,\.'m ul'rn|<(e-

ot us try and inters  thie mi pupil toaclt $ion, the chavin of saFly youth, besuty and modesty

bkl oGS m N i sec urul[ur\]n m an m.o\,m.pl-»-mh.s n0st desery

himself. We should not givemany ess. Incited by their suce others studied
hard stadies; and, most inporta thenumber ¢ lady Violinists
n.« studies wro ality jn

b the Cutae of {.,(‘ oF tttus i |.ou.n- long, olte atring Grchadt roited
p\lyll has @« pile o |mr‘-- n which lie e heir ~\\4-nuu eanks,. There:is dothi ng
play respectubly; his études are paiufully tojled w-‘\""' thei Y
throngh note by note, scales ure left ufter tie notas donble hass
are locate sometimes before, tingers And ‘mrmd-w f 0
mindsare e need to hieed our wp»n‘ —qualitics r~|wmu|l y o i While we
W tenchers tn deed and i bristh ’

Second, as teachers, let m\ unl:u 48 our eircum-
sta es and time will all e to become musi-
cians. What isa mluvumn ! Ihv \\urrl is difficult
to dofine in its broad sense. We
say thut, s far as

i
Super

u« » n-Iuwl wi
e should e raming I ajling t

r students with at least unullml
dustry mul xmu w«m We mll\
the catiso of women's right Y uy
garued;emueician isons srehiestra, and o bring th i
Thusio xs kn art, and who will sas y and un ar upon the Jroper reading of
selfishly promote its interests. As furas regards great symphonic works. F 1 Amerien the
musical education uy,»unmum.wnum_m ‘o | violin promises soon to rival the p.m.un.u.-

s vel, bolug » mastor in s dopartment, and | consiantly incroasing number of it female vota
who is familiarly acqu; ..x..nm ulins ichb
terpoint, f We

howe
are con: | expons

PARALYZING THE PASSENGERS.

P PASSENGER on a &
rom Australia,

every-day knowledge op San Fea
say that.all othier lhu: heing equal, the |.» e 5 v, reparks Chat on the seeond Aeg ooy
d e musician, the beater the toae ¢ "Meibourne. th o day

¢ teache n 'Meibourne the passcngers were

nd n"‘\.'n’x‘f:,'.{"w [ amaz | to find & littl arthy-faced

st arrived

is simply amedium. 1t 1n not st G g rruu: bl state :
dcians and then teac i i 3 ~boots,wip,
fired with the tinlc we shall by more u.m i e dall. 1 this atiire e

Taced up And down the deek for an hour,
d then Alm.tp[‘- are

The next
we are| tired in the |

0 of
Otir instruction will be ali

, let us mot forget t
en. Let us be punet
y punctual in goir

ame person appears
alCarmor of i km;.lu-v)”
fternoon emerged in (he

1 at-
e

3 ons
of u card and continued bis dig ed

punctual in In-u\uw Irregulunt " his d n\lnuu

§_mn rgoiaon hisl IR0l il nad hout speuking n word to any one

fact that all these costumen were n worli oo
for the wearer mad i masgquerading i
it o ‘Jml sque, and the passeng 1 l‘ml\
3 iy | Sransformation'with increa therrimon
iy e e A e i e it
et that in Jio Fanks of muaic o'y <]mun wr.n gl a g 1o

feuchiors’ thers hre'n considerable npmber wiik o potiial ser nasko ”""‘“h”'v'"" o
enthusiusm in thelr ealling abd withons Tenng oy tion o his delustan would Brovoke him to furye | W

ratisfaction. 17 we desire iomuke all th
Yocan, In iy way wo can, and i€

Ftion of the

at| Cneambs,

The strange passenger rattled the nervesof the
company very miuch the next morniug by sppesr.
ng with a crael-lookin,

; but when, slmn.l\ lﬂer dinber, he showsd
up L% & Piins. Tadien cany blood-curdling
tomahawk aml ucalpx g~ nife, the' woien any
children nemmeu in their state-rooms,
while entlemen hunted up the cap
A S T

bio: rowled captuin.
o et st It o

11, what of it?" .

""Why, that's his body servant. He issimply

airing his master’s wardrobe to keep it from mil-
3

EILEEN A ROON.

ANDEL, the German mugical composer, i
gaid o have declared that he would ratlier

the author of “Eileen a Roon” than of
the most exquisite fhmmusn:nl somias
tions, " Yet it hus been pulm th
L publg, under then @ of “Robin Adair,"

oteh melody.  Burns saserted that
| @’ i€ and ~Molly Asthore," which hie termed
“Gramachiree,” were both Scotch. ~Hewasin error,
but the cireninstance s o proof of their merit and
s taste. Robin Adair Limself was an Irisnma
| e was ancestor of Viscotns Moleawerth, ltved &t
| Hollypark. in the eounty of Wieklow, and ealy i
the last «enlun \\un a member of the Irish P‘\lllhh
ment. s xpression of Lrsh hospitality
Cead |lAII» Iwnlle. wni taken from this song.
curs in t stanza of Eileen a Roon, and
is thus Irxnuln(u] h\' Furlon
* A hunired thousand welcomes,
Eitcen » Roon!

A hundred thonsand weicom

There are two songs entitled " Eileen a Roon,
Elen the tecret treasure of m
from which the above stan
n ence of antiguity. The first line of the
il stanzs, 1 would spend acow. 0 enterteln
, roses that it was composed before coliied
in general u & following, as given
in Hull's Ireland,is osteerned the most probabe se:
count of the circumstances which gave rise to it:
Carol 0'Daly, commonly called M ctaomb Losi
r of Dosogh Mare O
o ity ChnscanERs e Conuaught, wu.. .n... of the
t accomplished gentlemen of bis time, and
particulurly excelled in poetry and wmusic. - He paid
s addresses to Ellen, the dsughter of u chieitain
| named Knvanagh, whd lived at Pol-montiab i the

| southern portion'of County Carlow, a lov aud
amiable young lady, who relum.-vi hixaflectios; but
ber friends disapprovedof 4 nection: Ora]

Bolng Gutlewtel oas obl ol s s ¢ um.ryv
for some time, and ey availed themselves of the
opportialty, ‘which his absence atiorded, of im-
sing ou it mind ufh“vn & belief of iis false-
d, and of his having e married to
cr after some time thoy prevatled on ber to
nsent vo marey o rival of O'baly. The day was
fixed for the naptials, but O
ning befor un.enm 1n
inge, he s.mth ' wild and seqtsetorsd poton she
the Barlow, aud composed. the song of
oo Hovs S ot this time an ex-
quisite memorial of s skill and sensibili
guised a8 & harper, he guined
Srowd that thronged 16 fie wedding. Tt b pened
that ho wagcalled upon by Ellen n.-m-mopf'
i then that, touching bis bar ull 1he pa-
thetic T e AT o
spired, he mrmedlua own feclings into the song he
Bad composed, and breathed into his “soltcned
strain” th so1l of pensive melod
Manxahe madeh mmrku.m,m, ates,
accordingto Would walk with
or; thia is, thet he wonld be ler partner, or only
forlite, In the woond, that B would anter.
tain'her, and affor delight. After this,
et tonderly asks, will she .le;mn with it or,in
W

[Engon

5 2 Roon 7
of this umlw appeal, a
ug, in the afirmative, on

f dolfgnt, b burst forth into
o reward hin

Wl
d- | hi ndred thabgand nelcon mee.
hd«hh nml aflection, his fy
with him that very night, while his
Hhval \um rendered insensible with wien: —Irish




KUNKEL'S MUSICAL REVIEW, FEBRUARY,

1885. 47

EMBRYONIC ACTORS. ‘wlnl ting her facial expressions in accordance. It
is a series of beautiful movements, graceful changes
of the body without viole jur. The ability
2 Lyceum School of Ating in )v\\' York| to produce such would valnable part
at ‘present a peripatetic bod the | of the equ'pment of any "The diftienlty, as
ail and Exrpress. The wnln t q\llr- in the case of the: 6 young woines, will be to do it
b ters ol the temporary rooms on Twenty- without self-consciousness. In making the nc
C) {hird street and the number of schiolats | tho processes of \\nlln,andnpvllm e lahos
3, ublmol!u.rhmus to wander from pillar to | and require frequent repitition and consume vilua-
age, for example is | ble time. Other classes are notso exact
now houtzul at the Gomedy Theatre, now | Miss Whinnery's room procee strange, w
at the Uni ain, as the other | countable sounds, On ope the
day, in a barren room A rouded irh paper walls, | young woman has drawn her shoulders up under
e reading goes on by the gide of a her carsand thereis & simultaneous hiss of terrific
n of undonbted lungs practicing her | dimensions and @ sudden collapse of ea
wevitably interferes with the routine | ual on one side, It is not the delirinm tr
.;r the classes, s-m v\ll[ soon end with the comple- | which the scene has every aspect, but a presc mw.l
fion of the rcoms intended for ke school at the | process for GulimBering somn pert of the internal
Do bnm Thestro: The personnel of the school ap- | econowmy bearing on the voe ol organs, Thiese exer-
pears to the casual visitor to belong to a boarding many and varied, and familiarity
BNkl conihensive an 1o Rt et Gone ition, cauld ace mamm.u to the sights and sounds which
regardless of age, and unmindful of sex. It is|are agon to the onlooker.
uul(‘\\'ullll) that by far the greater number ur llum,w.“n“m.,l is the purity of the voice and
students do not comé from New York. They the tone, These al agonies were desig
found their way from Maine #nd California, throatiness, * Yon are to imagine. suid
theatrical ambition seems to have unusual fe 34k Whisnery, s clesr. passsge Trom the o1
vency about Louisville, ich sends the | phragm to the open air. The sound is produce
et by 10Tk alag dlpincant bhas/bus by the diaphragm and floats through the open pa
four or five of the whole number have been on the | sage to the mouth, where it is mply modelled b
stage smparatively few have stage | the teeth and tongue into words.”” [1f Miss W hir
antecedents. There are all the requisites for tiec- | nery is correctly reported, she should Tose i tinie
essary discipline—order, atteution and studions- in ta a short course in anatomy and physiol-
ness,” For example, any pupil absent more than 10| ogy.—Ex When any youns woman proved uo-
per cent, from the classes or companies of the equal to the task she waslaid flat on  table and the
school i not entitled to examination for advance- | required sound m.pmxm peak, out of her.
mentofanykind. Fxaminationsare held monthly. | In'the intervals of these exerc the necessary
Any ong pussing three cousecutive exuminations rest wag spent in floating out from the pits of th ir
entitled mmmnh.- competitive examin be- | stoms 5 fins falaebio. FADT Axdemons waves
ore the fasulty for a p Hial Play. The | aboy e br creen ok var o antl athee Dite ot
= v, and from the | the Bttle of Watarioo:  The stags classes are nat-
are taken the pupils cho utally not so olearly tinder way. Mr. Proeman and
work on_the stage. The importance of Bolasco are both at work, and although it is
the voice of the Lyceum it is the hand of the Mad-
fr. Belusco has his classin front of

for regula
Working toward this ond need not be dwelt upon
|

when are considered the wider aim Lyceum | is
that companies are to traverse him. either side of & young n.:m and a
the coutry iliustrating the system: that 8o pro-| young woman reading the parts of Edith and Her-
tected and surrounded, theatrical aspirants will| hert in young Mrs. Winthrop. Shut you! eye and
Iiave that great boon which in any walk of lifels  the stage : 24th 8
the only one of real value—opportunity. The pre t an expression, an into is \\unl
fiminary drill is in reading, axticulation, voouliza. | ing. - How attractive b kg Aload were, we
tion, pantomine, deportment, ete inex [ remember. But stage work of this sort, to e
s are the special studies of French and feac. | able, |n||~|\\nntlu'grm(e-rcnn\ niences which the
 most nteresting f| Lyceum Theatre is s prepuring. The musical person
pantomine, voice and st e of the wall grows more thrilling ;
Eaia, 18 per the cliargs ol Mo, Serv her voic aten hetwosn the'erstka B the
considered the most_important. ‘The girly wall paper, Edith's pathetie, child-like tones pals
seated in double Fows with note-books and pencils. and arglosi before them, Tit privileged turn and
The subjeot for the duy is the three “Rational Atti- r. Belasco and his class courageonsly re-
tudes,"a subdivision that has succeeded to the | main, althongh the. thestrs is Worsted in evers
We titudss,” aud {s numbered by the | step in sch a contest with the oper
young wome, e Ao 3
Jip and down Hie room giving out the definitions,
slowly enough for the wrestlers with spelling, for | NATIONAL MUSIC,
the young women must take them down verbatim,
The matter is curious enough for transcription.
“The Rational Attitudes are those in which the
reflective principle predominates. It is expressed
by the strong leg behind, the free leg in front.”
it appears, is always the leg that
supports the body alone, and it farther appears ¢
that somewlere in the change o eg to the remark. We have no native music—no
her, as the strong leg, is reached what is known school that possesses a distinct individu-
us the ** harmonic This is but a starting ality of its ¢ e fact can easily
point. Each attitude is snalyzed into action and | accounted for. The population hius hitherto been
its expression. Mme. Serven proceed Body | too heterogeneous, and the greatest of the arts h
borne on one leg, strong leg behind, knee straight, | had no food on which to grow and become devel-
free front, knee bent easily in completere: oped. The early French settlers of the South
pose’), When this was scribbled came the expres.| brought with them a_taste for th le.m works of
orce in, ropose, attitude of the fejose of| the French school, and Tor a tim New Orleans wis
Thenteons, pacticaler e with the reflec- | the most musical city in the Union, but its influ-
tive act of the n«upr» T titude of ealm refléetion | ence never spraad beyond the limits of the place
or vontrolled by |On the Eastern shore, the Puritan never had any |
inc n this attitnde passion | love for any variety ofart. To them it was all an in-
concentrates or intensifies T (il st serse vention of the devil ta snare sou beyand the
tion is most easily performed by the mind.” One , devoid of melody or correct
young woman hastily infers that the last clause r rever-
seems to insinuate t that reflection might be per-
formed by something else than the mind, and pro-| A way down in sunuy Virginia the royalist adven. |
poses to change the wording. Another &, if | turers who had led there were equally destitute.
thesearethenatara expressions of feeling why they | The licentious, indolent lives uf the cavalicrs from
ave to learn them Serven remarks tht | whom these wuh-rﬁlm-l spring, and the habits of
B o siiassras) the nutel exyresston. Tha stence, were as detrimental to the
young women who are interested_for 8s in all growth '.nm ‘as the blind bigotry o the Puritans.
n 3 there are the inattentive | True that, in Englund, at that timo, thero
ifieron nto a discussion on |siderable culture, but the cultured lem«mwlm the |
1 that becowmes both high and doap, | littlo seagirt elc, and it was onl adyenturers,
B e
oyage to the Western World.
almost all Han-

on the ul!n- :

'OU have no national mu>u' ' is the con
stant assertion of Italians when speakin
fo Atnericans, and the German, English
and French repeat the same thing
chorus. We ackuowledge the truth of the

The strong log

asily

al tones, they had no n

nature and
and Madame Serven interrupts them to take the  with nothing to Tose, but all to g

attitude, with finger on her lip, w knotted. She | on the then perilous
Procesds, and, changing from one leg to the other | The earlior German settlers were

cal
only interesting, and is not atall mn

3 gives,
twelfth and fifteenth, bot har
not depend so much’ on thes
Thisis the essential thing. \lnn\lw]llqm , how
only slightly

oughly tuned
tlu-nx-ml»‘

Tetreats the depth of the room, throwing up her |overians who cared for nanght clse than garnering prized. 1t m
hands to express now despair and now defense, | dollars. Truly, there was not much material hum\mmpm i

out of which to create & love for anything buyund
that which provis for the necessities and com-
forts of life. Then, Americans, as the nationalities
merged together put on a distine 3
d work to do. The almost interminable forosts
had to be cleared, roads had to be cut through them
nu-rn made navigable, railronds laid down, an
cities built; and it is only during a very recent
period—since the uru\\'lll of great citi

s have
imssed people of culture together—thatany growth
ONR iss hik boan woesilie

thetic taste—the love of the beantitul, of

which grows_the

creative power that brings forth
the food for its own enjo —is begotten in the
manhood of & |un,nnt 1 its infancy or even
childhood. 1t is born'when its parents are in the
fulneas of their stransth, and nhrtared nades the
stering care of mature development. In the
early days, when the Church gave to the arts its
supporting arm i

iey never grew. Notuntil the
people had grown far enongh to feel the need of
what Palestrina brought them didl Italy know
_mn\l(- Thedawn of each stage in the growth of art
ighted up by a genius whose influence never
loses its power until a greater hasarisen. Asmusi-
cal taste began to grow stronger, Bach arose and

overshadowed his predecessors, und all that have
follow m-r him. ll\m it will be seen that all
art gre ve strati, even as God laid the

n.;...«n.nmm 5t the eternal
Vi true of musical art in_general is also
beot T s Jessar , of its particular national
development. The weak effusions that go by the
name of American music, with all their lack of orig-
inality, are the lower stratum that is being Inid as
foundation for a school of national music. Some
day, a genius will the founder of a
new era i the art, and America will no longer lie
under the reproach of foreigners who say that we
have no national musi

t will b

.

HOW BELLS ARE TUNED.

HE first requisite.is ¢ ch bell shall, in
technical terms, be in harmony with itself.
This. meons that s bell onsh yield & note
the exact piteh of which any ordinary mu-
“This tone
been of
several tones which existin every bell, and
are termed the “octave,” gy iint " and
“ier 1f these t monize, the bell
supposed to be e, the key note given is the
ngonant,” or key note. To obtain the o
ary to tap it on the top, st
otie quarter's distance rom
T qins oL N of S DT roe
rters and 4 half In\\m, we get the tierce,
or third of the octave. Tappéd above. the rim
pper strikes the octave, quint and
mullaneonsly, giving asstated above,
sonant, or key note of the bell. ~These three
tones are the only ones spoken of in any work as
belonging to bells, and they are also the only ones
mentionsd as s teat of a bell, . But since tha most

|important note of the bell—the *drone,” as it
ed—is entirely overlook this test is at mmxl

le.

The fact is that eve gives two prominent
notes—one the key note and the other the drone or
hum’’ note, which in foreign bells is usually an
tave, and'in American bolls a major or minor

sixth, lower than the key note. This note always

vibrates longer than the key note, and hence the

same bell at times seems to give s tone entirely
distinet from the key note. That is becau
ual

time the key note alone is ln‘urd (u
siderable distance), while atar

(
fa loard; and sincs the drone vibratos the longer.
lit m-q-mmv impresses th

the e ecially w hen
s the fullest, dominant tone of the bell.
mony of the bell, therefore, depends al-
ir upon th drone, and Xh\- best test
H‘“I»Ihl‘ .mw sion it gives theear ,while the fact
the drone does not Innmnmn' with

‘hu key aOte Hha b)) satue hatah nad discordant.

or “over-

sharp when cast, and may be (hor.
and m harmonious by filing on
t the tierce till the AI\"lrQ( tone re

Bells w need no filing led “maiden
bells," and in England, especially, are very highly
be thus seon what a delicate ang
trament the true bell 18— Ez.

%
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MUSIC IN ST. LOUIS.
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C' ”‘:.“"”":\‘.’J, A tarry Night Sldney Smith § 75
a Baladine b, B. Lysborg 70
Warblings at Eve Brluley Richatds 50
Monsatery Bells Lefebure Wely 50
o generaly minck e upper Betum of Spring Theodors Malling 75
b et pacaaiy Silde Spinnerled Wagner-Liset 100
e the S0uff t0 Spinnerlied Litol 75
oteestorit sandporn OUR MUSIC. el Longin o Home Albert Jungmann 85
et " L deColas @0
T +..CA, D. Thompeon. (x..n cntine iles Thisie Eugene Ketteror 75
Bonnie Doon and Bonnie Dundes w..u..x.; “Witlie Pape 75
This composition is sent to the Review by the |} octume s G edin e e o
pianist and composer, Cleyalier de |aruad Gaiop do Concars . . : Ketteror 78
Kontski, for whom it was written and to whom | Rippling Wm.-; (Wellensplel) Pritz Spindler 50
tis dedicated by one of his pupils. The pupil is | Caseadeof Roses . jon Ascher 75
ently not a beginner ant greatly profited | Fure s Snow ¢ Lange @0
Svidently t a beginner and haa greatly profited nbiuser Mareh. Julle Rivé-King-Wagner-Lixet 1 50
by the instruction of the master and bas been im- Tan Tmage, Romanza. T
bued with his modes of thought, for the co | ¥irst Love 0
5 Quaiste’ Clab gave h tind caneet of | 1100 bas many of the characteristic whish distin: | wite the Wisp (Caprice) ™
emor x e edit guish the style of the distinguished Polish artist. | Consolation 5
ene o certainly a proof of power, when a te: .-hermn‘;\"“‘)“ Walts ]
Eud Quarte | leave so strong an impress upon his disciples; and | A" i b
e ¥ ¥ octurne). w
it is very fortanate indeed for & master (0 have for | \omus s 1 (ociure &
pupils, persons possessed of talent as eminent 4 | Summer W %
this composition proves its wuthor to. be posseased | Gavolte, i A miso ™
of. Mareh frows Tannsaser 50
omates |, < Heather Roso »
¥, 4—Violin Solo,  Srae Gavorrs,” (('nhulkm arranged fnl tephanio Gavatte b
Ft s .
ulQuuHe\\\‘ A plasio by g £ Keltor
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O THE AIGETS.

(FOGLEIN TRAUT)

English translation by Frank Siller. Ernst Schuetz.
German Words by E.A. Zuendt.
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KUNKEL’S MUSICAL REVIEW, FEBRUARY, 1885,
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