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AN OPERATIC HOMICIDE. 

It is a scene with beautv :filled, 
Lust.Jlowers round gai·den statues languish; 

Count 'Vha.t' s·his-name is sabred, killed
The audience is bowed with anguish. 

Th' event all pleasure seems to drown 
~'hroughout the house, wlule faster, faster, 

Tile saline tear doth tl'ickle down 
The female cheek of alabaster. 

~'heir look denote the wish that he 
~'he fatal sabre-blow had parried, 

Especially wh n they see 
Him off the stage by supers carried. 

But while they look demure and meek 
As pe)lsive nuns in sacred cloisters, 

The Count's meandered, so to speak, 
Around the corner for some oys ters. 

R K. M. in ltfnsical Times. 

COMICAL CHORDS. 
LARGE for its eyes-an owl. 

A WlNTER'S talc-the ulster's. 

AN airess-'t.he woman who goes up in a balloon. 

NOTES that cannot be countcrfcited-1\:farimon's. 

NOTES discounted-music sold to "teachers" and the trade. 

CAN four lady postal clerks rightly be called a mail quartette? 

THE household that keeps a baby can afford to sell its alarm 
clock very cheap. 1 

AN Irish doctor lately sent his bill to a lady as follows: "To 
curing your husband till he died.'' 

"No! ALGERNON, dear, I say that the boy shall not be brought 
1tp on the bottle. Look at its granpa's nose!" 

A GENTLEMAN named his dog "Penny," because it was one 
sent to him, and has had ten mills with the cat." 

~'HEitE .are some ~nen ~vho so dislike tl;teir fellow-beings that 
they'll brmg up thClr chtldren to be mustc·tcachers. 

A wAG suggests that a suitable opening for many choirs 
s hould be, "Lord, have mercy on us, miserable singers.'' 

. A DETROIT man was surprise~ the other day to find the tele
F~~~~~i~~~ld talk French. He sa1d he thought 1t was an English 

CHURCH CHOIRS are remarkably 1100r this winter. All the 
best singers are out trooping over the country with some Pina-
fore company. · 

AN editor recently insisted that poets should be brief. He 
received a composition entitled" The Ballad of the Merchant" 
"~'rust-Bust.'' ' 

"MY son is a great mechanical genius," said a lady, speaking 
of her son. "He has made a :fiddle out of his own head and has 
plenty of wood left for another.'' 

"A SENSES-TAKER?" said the old lady; "waal, there's me an' 
Jeremiah, an' Sarah Ann, an' that's all, 'cept Jim, an' he's a 
fool an' ain't got no senses to take.'' 

"ANNIE, is it proper to say this 'ere, that are?" "Why; Kate, 
~~f~~~~1 ~gltd·~~'~[;\;;1?g~~~1~~~1va'r1~,~ther it is proper or not, 

"DARLING, Kiss My Eyelids Down," is the latest moonshine 
song, and he kisses them down, and up, and crosswise, and 
then settles on her lips a8 a steady thing. 

"O.Ethel, Ee-eth-el:l! I off~r you my hand!" "So I observe, 
Edwm.'' "And you Wlll take 1t?" "Hard-that is, not muchly.'' 
"And why, beloved one?" "'Cause it's dirty.'' 

IN EXTREMES-Pat (in a dreadfully delapidated condition) : 
"De ye buy rags and bones here?" Merchant: "We do sir.'' 
Pat: "Thin, be jabers, put me on the schkales I" '. 

A R1~STAURANT proprietor told one of his waiters he would 
make a good clairvoyant: "Because," he explained, "you know 
more when you are asleep than when you are awake." 

TilE Spirit of the :rimes charges Joe Emmet with" singing his 
own songs through his nose.'' Would it help matters were he to 
sing other people's songs through some other man's nose? 

A WELSH Jou::E.-Y mae rhywbeth na welir ond dwywaith 
mewnblwyddyn, unwaith mewn wythnos, ac lunwaith, yn y 
dydd-beth?-Y llythyren "Y." Funny, isn't it? 

"vVELL, Grimes," queried a friend of the queer old fellow, 
"do you really believe the Bible i true?" "Oh.Lord o' mercy, 
yes. I shouldn't dare to disbelieve it whether I believed it or 
not.'' 

BuunNs, in referring- to the time when his wife complimented 
him, says the fire needed replenishing, and she pointed toward 
the :fire ,.place with a commanding air and said, "Peter, the 
grate." 

THE Rev. ~'hom asK. Beecher is responsible for the following 
bit of ad vice: "If your wife objects to kissing you because you 
smoke, simply remark that you know some girl who will. That 
settles it."~ · 

PIIELIM (to tourist who had taken shelter in a leaky she been). 
-"'Dade and it's soaked to the bone you'll be gittin' wid the 
shtrames through the roof. Come outside, sorr-it's dryer in 
the wet!" 

ART CRITIC (who has been treated liberally by his host, who 
in return requests his opinion of a favorite picture)-" Yesh, 
(hie) mosh nashural (hie) 'ver saw; waves are (hie) actually in 
mo- (hie) shun .'' · 

"WHAT'S fame?" yelled an excited orator. "What's fame! 
that ghos t of ambition! What's honor?" And a weak-minded 
man in the crowd aid he supposed she had clothes on her, as 
any durned fool ought to know. 

Mrss SOPRANO (who has just :finished playing)-" Did I drop 
any notes, John?" 

HEn COUSIN (from the rural districts).-" No, not as I knows 
on, but I'll look under the pianny an' see." 

Mrs · l\1ULOCK ays that bear and forbear are the two bears 
of matrimony. Blitfers says she makes ami take in her llddi
tion. Bear and four bear, he argues, are the five bears of mat
rimony, not to speak of the little troubles constantly bruin. 

"DON'T you love her still?'' asked the judge of a man who • 
wanted a divorce. "Certainly I do," said he; "I love her better 
still than any other way, but the trouble is she will never 
be still." 'l'he judge, who is a marrieu man himself, takes the 
case under advisement . 

"AND how is your neighbor, Mrs. Brown?" inquired one 
nicely dressed lady of another. "She's well enough, 1 suppose. 
I haven't seen her to speak to her for si weeks.'' "Why, I 
thought you two were on the most friendly terms." ""VVell, we 
used to be; but we've exchanged servants." 

A MusiC rAN 01!' THE 1<-,U'I:URE.-Prigsby-" !-a-confess I do 
not care for Mozart. He's-a-too tuney for me!" Miss Smart 
(innocently)-" Dear me! And i that-a-the result of a de
fective car, in yo ur case, or is it merely for want of proper 
training?" Utter collapse of Prigsby.-PwlCh. 

A WESTERN boy thought his mother was praying overlong 
the other morning, and he said: "Oh, mother! there's a hawk 
over the hens.'' 'l'he old lady brought her devotions to a poul
try standard of measurement in double-quick time and s·prang 
to her feet with "Amen! Out wid yees, 'l'homas, and save thim 
hins." 

·.r~m ancient jib~ against the young lady who was only 
"'P1scopal p10us," 1s now matched by the story of the interest
ing stranger at camp-meeti ng, who replied to the usual question 
asked by a young apostle of the emotional school: "My dear 
young friend, have you got religion?" "Oh, no, indeed, thank 
you, I'm a Presbyterian.'' 

SOME G.ennan Socialists re~cntly got hold of a soldier, and 
treated htm to a lar!-!e quant1ty of beer. When the man was 
well primed, he was asked if, in the event of a revolution, he 
would fire on the people. ''Never! " answered the oldier, and 
more "bocks" were ordered. ~'he question "Why would you 
not fire?" was then asked. "Because I have no rille; I belong 
to the band," was the reply. 
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Four Months, $ 50 
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One Year, 1 50 

SEE our offer of Premiums to Subscribers in Pub
lishers' Column, page 72. 

IF ANY of our subscribers have failed to receive any 
of the numbers of the REVIEW, or should do so in the 
future, they will greatly oblige us by informing us of 
the fact, so that we may be enabled to trace the fault 
to its proper source. 

------~~---------

To EACH of the seventeen thousand families, col
leges and seminaries which this number of KUNKEL'S 
MusiCAL REVIEW will visit, the publishers send 
greeting, and sincere wishes for a new year of hap
piness and prospe:J;ity. 

SCHOOLS, and teachers, wishing to become familiar 
with our publications, will receive any they may wish 
to see for selection, and they can return them, if they 
are not suited to their wants. Remember, we pub
lish nothing but good music, such as every teacher 
should introduce into his class. Good music elevates 
the taste. 

WE have not followed the example of some of our 
contemporaries in issuing "a special holiday num
ber," because all our numbers are special, in the 
sense that we make each issue as good as we can, 
regardless of dates or seasons. We do not rely upon 
spasmodic activity for the success of our paper. We 
aim to fill eaGh number with the best reading matter 
possible, and we are vain enough to think that we 
publish the best musical monthly in America and 
frank enough to say so. The rapid increase of our 
subscription list seems to indicate that some others 
share our views upon this subject. 

ORIGINALITY. 

Whenever a new composition is brought to the at
tention of the musical public, the first question asked, 
though usually the last settled, is: Is it original? 
'l'here is perhaps no quality which is so strenuously 
contended for by the admirers of an author, anu so 
persistently denied him by his opponents, as that of 
originality. Both parties seem to reg·ard imitation as 
a confession of inferiority' and affirm or deny its ex
istence as if that alone would forever settle the rel
ative excellence of the author in question. Nor 
is it to be wondered at that the discussion of this ques
tion should prove al~ost endless, for, .as a .matter of 
fact , the most original writer or composer can only be 
relatively so. A large, indeed the larger part of our 
tastes, thoughts and knowledge is transmitted to us 

posed by others before, speech, writing and compo
sition would soon be numbered among the lost arts. 
There is in the human . mind llnd in human thought a 
solidarity which runs through all nations and ages, 
and from this there results a unity in art and in liter
ature, which, though it lessens the possibilities of 
originality, makes true art to speak an universal 
tongue, and thus adds much to its influence and 
greatness. In music as in other things, it is neither 
possible nor desirable that we should free ourselves 
from the influence of those who have gone before. 
'l'he musical language which the great masters have 
used is the existing language of musical art, and from 
that as a basis, subsequent composers must neces
sarily start, however much they may afterwards en
rich its vocabulary. 

It ~s a mistake to think that imitation is a confes
sion of inferiority. 'l'he Grecian temple had as its 
original the log buildings which the primitive in
habitants of Hellas used to construct. Year after 
year, the ancient Greeli's imitated, but in imitating 
improve<! their log eabins, until in their stead there 
stood forth such structures as the Parthenon, the 
glory of architecture. And right here is the distinc
tion between that imitation which is a confession of 
inferiority, and that which, on the contrary, is an 
assertion and a proof of superiority, that in the first 
case the imitation is inferior to the original,. while in 
the latter it is its superior. In the latter case indeed, 
we lose sight of the chronological order of the pro
ductions, and the later seems the original; the old 
has been absorbed and recreated in new beauty, and 
the new beauty mali'es us forget the old material. 
These are true and brave words of Lowell: 

"Though old the thought and oft exprest, 
'Tis his at last who says it best-
1'11 try my fortune with the rest." 

A more or less erratic talent explores new paths to 
eminence; it seeks out the strange in order to obtain 
the strildng; but genius, conscious of its own powers, 
disdains to turn aside because others have gone be
fore, and only thinks of surpassing its predecessors, 
well knowing that if it be :first in ra.nk, few will care 
whether it was first in time. 

WAGNER THE BEGGAR. 

The New York Musical Review of December 11th 
gives four of its columns to the publication of a letter, 
written at Wagner's instigation by Herr von Wolzo
gen, to Mr. B. J. I..~ang, of Boston, asking that gentle
man to place himself at the head of an agitation, 
whose object should be to enable Herr Wagner to 
give a great musical festival at Bayreuth in 1881, and 
periodically thereafter. 

Wagner has been disappointed in his expectations; 
in the words of thi.s remarkable letter: 

" He had promised the members (of his Patron's Union that 
his latest great work, Parsifal, should open · the series of these 
periodical festivals, if enough interest were shown in the matter 
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to enable him to begin with i.t in 18!:l0. This eA.'})ectation has 
proved delu ive; in the first place, because the rate of sub scrip
tion to the necessary fund had been fixed at a very low .figure, 
out of regard for the small means of a large numbel:' of German 
artists, so that now a list of members, which has in two years 
reached the number of 1,700, has not been able to raise 100,000 
mat'ks (about $25,000); and, in the next place, because our ex
ertions to procure larger subscribers, in which we thought our
selves justified in again appealing only to German friends of 
art. met with scaTcely any notice. 

If we wish to make the beginning of the enterprise possible, 
as early as 1881, we must now look to renewed agitation, to en

tending the subsequent festivals, has to pay only twenty-five 
dollars, but has no right to transfer. 

The next (.first) festival-play in Bayreuth will be:' 

"PARSIFAL," 
BY 

RICHARD vV AGNER. 

The performances of Pars~fal will be followed in the ensuing 
festival-years (1884, 1887, 1890), by the other works of Wagner; 
several being given at the same festival, as far as possible, and 
each wo1·k repeated several times. 

- What a magnificent offer! Just think! For only 
able us at least to quadruple our small fund next year. 

* * * * * * * * * * 
* one hundred dollars you may have the privilege of 

attending at Bay1·euth eight performances of Parsifal, 
Tannhauser, Lohengrin, or the Nibelungs I Here are the 
tickets! Don't all speak at once l 

At the begmning of this new agitatiOn, we turn our eyes all 
the more to foreign countries, since our own native land has 
only proved hitherto that it does not possess the means to fur
nish the needed material aid to the ideal cause." 

So then, it has come to this! After having deified the 
German nation in the hope that it would in turn give 
a due apotheosis to his genius, Wagner finds himself, 
although with an alleged organized following of 1,700 
disciples, unable in two years persistent begging to 
raise $25,000 in his own country. What a confession! 
In his extremity "the Meister" looks abroad, and the 
only nation whose music be bas not anathematized, is 
the United States, which owes the distinction of hav
ing escaped his insults solely to the fact that it has 
no music of its own. Is not America the land where 
they dig gold? An idea strikes Herr Wagner; he will 
write for the North American Review something about 
himself, in which he will say to these gold-digging 
but gullible Americans: " You are almost as intel
ligent as we Germans-you are of the same blood as 
l-in your country my art will reach its highest de
velopment." Then will .come his master-stroke: he 
will write to America that he wants to give a grand 
musical festival at Bayreuth; he will appoint a chief 
of agitat~on, and, p1'esto, these gullible Americans will 
furnjsh the funds he so much needs. But hark l He 
speaks! : 

"That you may know something de.finite about our plans and· 
aspirations, I send the following condensed announcement, 
which might, perhaps, be brought to the knowledge of your 
fellow-countrymen in the form of an advertisement in American 
newspapers, so that the affair may be made known as generally 
as possible in the outset. 

Richard Wagner is prepared to institute periodical repetitions 
of the greatfestitmls of BayTe,uth, by the nrost artistic forces in 
Germany, under his personal supervision. 

In order that such festivals may be given at least every third 
year, beginning with 1881, the Bayreuth Patron's Union, which 
was founded for the purpose, is still in need of the sum of 

$100,000 
which must be raised by that timp. 

This sum is to be raised by large subscriptions during the yeaT 
1880. 

Only subscribers will obtain admission to the festivals. 
The following conditions apply to American subscribers: 

1. Every subscriber of one hundred dollars obtains admission 
to eight separate pe1:{or·mances of the festival-stage- plays in Bay
r·e1tth. 

2. The choice of performances is at the subscriber's option. 

3. Every repetition of the same play is to be accounted as the 
same performance. 

4. Whoever does not desire to visit a performance in person, 
can transfer his right to another person, after having the tTans
jeT endorsed by the board of diTectoTs of the Bayreuth Patrons' 
Union. 

5. Whoever wishes to visit only three perfonpances of the 
next (first) festival-play in Bayreuth, but does not purpose at-

But seriously, Wagner must think America is a 
grand lunatic asylum, if he supposes-that such a wild 
scheme could meet with anything else than utter fail:
ure. Americans are inclined to be liberal; they love 
to hear all sides of a question, and if Wagner would 
come to this country to give a practical exposition of 
his theories, his opponents as well as · his partisans 
would be sure to patronize him liberally; but we ven
ture to say that there are not a dozen Americans who 
think the ·wagnerian or any other system of music of 
such importance, as to induce them to send him or 
any one else one hundred dollars for the performance 
at Bayreuth of any opera whatever. Homer begging 
from door to door for his daily food, is a pathetic and 
dramatic figure. Wagner, in his pink satin domino, 
dictating to Wolzogen a begging advertisement for 
American journals, would be a comical, if it were not 
an abject figure. If Wagner be a genius, this letter 
shows conclusively that genius and common sense do 
not necessarily go together. 

Al@'"'See our offer of premiums to subscribers, in Publishers' 
Column, page 72. · 

STUPID ANGELS. 

The following is the opening stanza of the new na
tional hymn, jnst published and copyrighted by.Qil
more, of jlubilee fame. He claims that the text was 
furnished nim "by the angels": 

" Columbia! iirst and fairest gem 
On Nature's brow-a diadem, 
Whose lustre, bright as heavenly star, 
The light of l<'reedom sheds afar, 
Like Noah's Ark, a God-sent bark, 
In search of land, through day and dark, 
First found thee held by Nature's child, 
The red man in his wigwam, wild." 

If the angels are really gnilty of this bad. rhetoric 
and involved language, they must be extraordinarily 
stupid; indeed they must have been translated to the 
higher regions direct from a lunatic asylum. But we 
cannot bring ourselves to think that any angel, how
ever humble his origin, could be the author of these 
words. Mr. Gilmore must have been mistaken as to 
the character of the spirits that inspired him to write 
such verses, and we fear that the genuine angels may 
sue him for libel. 'fhe following lines, from a poe111 
on the death of Abraham Lincoln, may serve as an 
inspiration to o 1r author; they have the same ring as 
his "angel" lines, and are equally historical. The 
poet, speaking of the Ship of State, said: 

"This ship he rode to battle-fields, 
And placed himself and men as shields, 
And m the conflict lost the bark, 
But saved himself in Noah's Ark." 



ST. LOUIS, JANUARY, 1880. 63 

MUSIC IN ST. LOUIS. 

THE past month opened with the rendering of the "American" 
tGpera of "Sleepy Hollow" by the ill-starred .Maretzek troupe. 
The opera and the troupe deserved a better fate, for, while both 
were far from perfect, they had merits and popular qualities 
which, had they belonged to some foreign combination would 
have insured a better patronage. 

The Patti concert troupe and Salsbury's Troubadours fol
lowed soon after. 'l'he name of Patti carries with it so mucb of 
prestige that her performances were doubtless judged more 
severely than would those of a singer less well known. Then, 
too, she was reported sick. Still the universal verdict was that 
the glory of her voice has departed. Ciampi-Cellej, the bari
tone, and 'l'oedt, the tenor, are fair concert singers; Toedt has 
a voice of remarkable purity and pleased most. DeMunck, the 
•cellist, although we mention him last, is the best feature of the 
tr.oupe. 1 t will pay our readers who may not have heard him 
many times the price of admission to hea1· this wonderful artist. 
We doubt whether he has an equal-a superior he could hardly 
have-for his playing seemed simply perfect. 

The Troubadours gave their extravaganza of'· The Brook" to 
very good houses. JJ;xcept Miss Dingeon, who has a very fa.ir 
voice, the troupe, as singers, are only ordinary-but the acting 
.of all is very good, and the entertainment, as a whole, is very 
amusing. 

HAVERLY'S Genuine Colored Minstrels held sway one week at 
the Olympic. They- drew well from the class who patronize 
that sort of entertamment. The musical portions of their pro
grammes were well rendered. King, the tenor, has really a 
magnificent voice and sings with expression. He has a fortune 
in his voice, if he only knew it. Let him go to Paris , and we 
predict he will create a: fuTore . Then, with the s tamp of that 
success he could dictate his own terms. 

OuR local talent has not been idle. Many concerts have been 
given-so many that we will not pretend to mention them all. 

On Tuesday evening, D1 c. 16th, the choir of the Union l\1. E. 
Church gave their second concert. The audie1ice seemed to be 
a more tl1an ordinarily critical one; there was less of that dis 
position to encore everyl.hing, which is characteristic of so 
many concert-especially church concert-audiences. '.rhe fol
lowing was the programme rrndered: 
· Piano duet-Overture," Merry vVives of Windsor,'' arranged 
by ]felnotte, Me sr s. Chas. and Jacob Kunkel; Quartette-" 'l'he 
Tritons," ftfolloy, 1\lisscs Lee and Uhl, MessrF. Doan and Cun
ningham; Piano Solo-" Lucrezia Borg-ia," grand caprice. de 
concert, Ilenry LUolff, Master Chas. Shattinger; Quartette
" How i::iweet the Moonlight Sleeps!' ' Lesl·ie, .l\lisses Lee and 
Uhl, Messrs. Doan and Cunningham; Baritone Solo-" Maid of 
Athen s," Gounod, Mr. Colville; Quintettr-" Lullaby," Smart, 
Misses Lee and Uhl., Mes rs. Doa.n, Colville and Cunningham; 
Alto Solo-" The Day is Done," Miss Uhl; Duet-" Suoni Ia 
Tromba" "Puritani," Bellini, Messrs. Colville and Cunningham; 
Tenor Solo-" Bolero,'' Alfred Robyn, Mr. Doan; Piano Duet
( a ) " ~~irst Smile," Paul, (b)" Scotch Dances," rhopin, (c) "Jolly 
:Blacksmi til · ,'' Paul , lUes& r s. Cllas. and Jacob Kunkel; Sextette 
-"Chi l\Ie )<'rena," "Lucia," Donizetti, l\fisses Lee and Uhl, 
Messrs. Doan, Crawford, Colville and Cunningham. 

Clark. Alto Solo-" Io non ti posso offrir," Donizetti,Miss Lucy 
Taussig. (a) C~aracter pieces , Hoffman, (b) Etude, Rajf, Miss 
Ada Williams. Violin i::iolo-" Sounds From Home," Gunql, 
Master George Schindler, accompanied by Miss Ella M. DaVIt:'. 
Sonata, Op. 31, Beethoven, Miss Martha Brashier. "Teco dall' 
are pronube," Aria 1-'affo, Pacini, Miss Nettie Crane. Ballade, 
A fiat, Chopin, l.\iiss Lulu Sloss. Hom mage a Haendel (for two 
pianos), Moscheles, Miss Martha Brashier and Prof. Carl Retter. 
"La lliondina,'' :Z'amburello, Miss Rosa Schumacher; violin 
obligttto, Mr. A. Waldauer. Scherzo, E fiat Minor, Chopin, Miss 
Lillie Mcl£wing. '!'rio-" Tornera," Tamburello, Misses Laura 
l<~isher, Mary :::;. Hughes, Lucy Taussig. 

It would be unfair to judge of the performances of learners, 
as were all the participants in this concert, from the standard 
of artists. The execution of the programme was, upon the 
whole, very creditable. The three compositions for the voice, 
of Prof. 'l'amburello, recent productions, are destined by their 
melodic beauty and their effectiveness to becQme favorites for 
concerts . The best sung was doubtless" La Biondina.'' but as 
compositions we prefer the other two, especially the trio" 'l'or
nera." Mr. Waldauer may well be proud of his institution. 

HERR WILHELMJ gave two farewell concerts in St. Louis ; 
one at the Mercantile Library Hall, on Dec. 19th, the other at 
the Apollo Theatre, on Sunday followin~. The latter we did 
not attend. At the former, notwiths tandlDg the inclemency of 
the weather, a good, almost a large audience was present. 'l'lle 
programme rendered was the following: 

Concerto-violin-(First time in t. Louis), Max B1·uch, Herr 
Augus t Wilhelmj, Messrs. E. Spiering, l!~. Schillinger, P. G. 
Anton, M. Mayer. Aria- " Nabucco,'' Ve1·di, Signora Marie Sal
votti. Sonata Appasionata, Beethoven, l\Ir. Ma" Vogrich. Bridal 
Song (First time in St. Louis), Vogrich , Herr August Wilhelmj. 
Song, .Abt, Signora Marie Salvotti. l!~antasie-" Sonnambula," 
Lisz t, l\Ir . .l\lax Vogrich. Fantasie-" Othello," E1·nst, Herr 
August Wilhelmj. Valzer, A1·clili, Signora 1\larie SalvoLLi. 

Of Herr Wilhelmj's playing it were u seless-to ay more than 
that it was characterized by the same breadth and perfection 
of execution which have made him famous on two continents. 
On this occasion, departing from his former course in St. Louis, 
he gave two new compositions, the "Concerto," by Bruch, and 
the" Bridal Song," by Vogl'ich. 'l'he former justly ranks with 
the best violin concerti of the day, and when rendered as it was 
on this occasion by Wilhelmj will alwa;v carry an audience. In 
the" B!iidal Song," somewhat "VVagner1an in its s tyle, Mr. Vog
rich appeared as a composer of unu sual talent. 

The accompaniment to the "Concerto'' by the s tring instru
ments of the Philharmonic Quintette Club was too indistinct. 
As they played subs tantially the parts of the piano score, about 
all they added to the" Uoncerto ''was the scenic effect of their 
presence in the background. 'l'he audience insisted upon an 
encore, which Herr Wilhelmj granted, playing with Messr s. 
Spiering, Anton and Mayer the "Andante con Variazioni," from 
Schubert's D Minor quartette. In this composition our local 
musicians acquitted themselves remarkably well, althouch they 
could not come up to 'Vilhelmj nor could Wilhelm] com~ down 
to their level. 'l'he difference in the tones of the :first violin and 
the other instruments was entirely too gt·eat, and as a result 
the quartette lacked homogeneity. The volume of tone pro
duced by each player may be fairly represented by the follow
ing diagram: 

Wilhelmj - - - Q 
Spiering 
Anton- -

0 

0 

The vocal parts of this programme were :finely given. 'J 'here 
had evidently been no lack of preparation on the part of the 
s ingers. The duet "Suoni la 'l'romba," and the solo "'l'he Day is 
Done," were finely executed, but the gem of the vocal pieces was 
doubtless the quintette" Lullaby," which was sung with truly 
artistic shading and effect. "VVe regretted very much not hear-
ing Miss Lee in solo. Her is one of the most silvery and pure Mayer 0 
sopran? voices ~ve have hear~. Maste.r Chas .. Sha~ti~;rer C<?V· Signora Salvo ttl is a very good concert singer, and added 
ered lum~elf With ~lo.ry by·h.~ s .~·ende~·mg of Litol1f s . Capnce !lluch to tJ;te entertait?-men~. lVlr. Vogt:ich, the pianist, appear~d 
~e Concer~ on ~uct~zia Borgia. . Foi on~ so young, lus exect~- ~ m St. Loms for U~e firs t tJme. C~nung so s~on after .Josetfy 
twn was tt uly Iemaika.ble. While much IS doubtless due ~o ~us was Ferhaps a disadvantage to lum, but, Without beuig the 
~~~~~:J W11:rtltoth~e~"r:d:~;l~: gf htl~o~~l~~~s:n~a~b~~:rt~lll~i~ equa of Joseffy, he is an artist in the bes t sense of the term. 
teacher, who, upon inquiry, we found to be Mr. Franz Bause
mer. 'l'he relations which the Messrs. Kunkel sustain to this 
paper forbid our speaking of their performances as they de
serve. Suffice it to say that the playing was worthy of their 
reputation. 

THE HANUCA.H CONCEHT at the Synagogue Of the United 
Hebrew Congregation, on Dec. 16th, was well attendrd and gave 
great pleasure to the audience. Prof. R. Bondi, director of the 
Lafayette Park Music Rooms, played several piano numbers , 
the bes t of which was" Bubbling Spring," by Mme. Rive-IHng. 
'Ve cannot say much for Hummel's trio for piano, violin and 
cello. The instruments were not in harmony and the execu
tion was not accurate. l\Iiss Lizzie Matthews sang Cowen's 
song "It is a Dream'' in excellent style. She has a very pure 
and sweet voice and deserved the encore which she receiVed. 
The duet by Mrs. Summerfield and Mr. Crucknell was good. 
The choir deserve commendation for the manner in which they 
rendered von Weber's quartette with Jlute obligato" The Shep-
herd's Pipe.'' . · 

ON Thursday evening, Dec. 18th, The Beethoven Conserva-

DR. GUSTAVE SATTER, the world-renowned pianist and com
poser, gave two concerts at Mercantile Library Hall, one on ' 
Dec. 6th, the other on Dec. 12th, which were not patnmized as 
they deserved. Mr. Satter's playing was very fine indeed. When 
an artist of such eminence appears, all music- lovers should 
attend. Such exhibitions are the cheapest music lessons stu
dents of the piano can have. w ·ant of space prevents going into 
detailed criticism of his playing. 
~h. Satter's third concert takes place January 7th atMercan- · 

tile Library Hall, and we hope he will be greeted by an im 
mense audience, worthy of his great reputation. 

THE STA.BA'.r MATER CONCERT, on Dec. 13th, at the Mercan
tile Library Hall, under the direction of the organist of Dr. 
Post's church, 1\ir. G. vV. Belcher, was a successful affair. lf 
we had more such amateurs in St. Louis, s uch true lovers of 
music as Mr. Belcher, our city would soon take a high rank as 
a musical center. 

tory gave a musical soi1·ee at which the following was the pro- This distinguished pianis t is at present visiting her mother 
gramme: and family in this city. 1\ullak of Berlin, at whose high school 

Overture-" Felsenmuehle," Reissiger, ~Iisses M. Clark, .A. of piano playin~ she was employed as teacher for the past years, 
Williams, and Messrs. l\1. and A. Epstein. Duet-" La Parten- speaks in the highest terms of her as an artist and teacher. vVe 
za" (The Departure), 'l'amburello, Misses Alfretta T. Lake, Mary hope she may be prevailed upon to make St. Louis her perma
S. Hughes. "Polonaise I-Ieroique," Mme. Rive-King, Mr. H. nent home; also, that we will soon have the pleasure of hear
Albitz. "Gems of Scotland," .Mme. Rive-King, l\fiss Mamie. ing her in public. 
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AMONG OUR EXCHANGES. 

The Folio, of Boston, comes to us as a double number. It be
~ins its eighth year of publication. We wish it all the success 
1t deserves. 

The Vox Humana announces 1ts own demise. 'l'he Messrs. 
Wood have found publishing and organ building incompatible 
and abandon the former to give all their energies to the latter. 
The vox of its able editor is not to be silenced, however. 1\ir. 
Elson's able articles will grace the pages of other magazines. 
He has Olll" best wishes wherever he may go. 

The holiday number of Church's Musical Visitor was a treat to 
both the sight and the understanding. Why not make the im-

pr·w~~~l~~Ib~1~~:;~e~fnra·inard's MusicalWo1·ld? We have not 
yet received its December number. We hope it is only the mail 
that is at fault, and that no harm has come to our friend Merz. 

The Indianapolis ~fus·ical World is the name of a new weekly 
which has just been born at ten years of age. At any rate, it 
begins its existence with ·'volume X.'' It has not yet had 
time to learn the ten commandments. for, on the cover of its 
second number, it publishes concerning itself, the following 
peculiar statement: "The only Musical Literary Journal Pub
lished West of New York." 'l'he two numbers before us are 
not very litemry nor very musical. but we should not judge the 
youthful too harshly. 'l'he paper will doubtless improve with 
age, if it only gets the age. . 

BOOK REVIEWS. 

We have received from Oliver Ditson & Co. their recent edi
tion of Bizet's great opera of "Carmen." It is superior in 
typography~ correctness and general make-up to the European 
editions ana is sold at the remarkably low price of two dollars. 
Those of our readers who may wish to obtain this opera cannot 
do better than to purchase Dttson's edition. 

The Vienna Impression ·Tablet. 

Some simple and reliable method of duplicating writings and 
drawings has been a long-felt desideratum. A number of in· 
vention::; have, during the last few years, been presented to the 
public, eavh claiming to be the very thing needed. Still, the 
public were not satisfied; some were too expensive, some too 
cumber.some, some did the work in a very imperfect manner, 
and all were far from satisfactory. The latest invention which 
claims to have :filled this long· felt want, consists of a gelatine 
tablet, to which the writing, made with an aniline ink of special 
preparation is transferred and from which impressions are 
then taken; as many as one hundred and :fifty being obtained 
from one original copy. Many rival manufacturers are in the 
market, giving to their tablets all sorts of names: Hectograph, 
Autograph, Autogram, etc. We have examined mo t of them, 
and after careful comparison have given the preference to the 
Vienna Impression Tablet. We find its surface smoother, and so 
made that the ink is much more easily erased from it than from 
any other. We have had two in use in our o:t'l'ice which give en
tire satisfaction. For schools and colleges, literary and musical 
societies, lodges, etc., they are just the thing, enabling them to 
reproduce at a nominal cost programmes, etc. Their utility to 
business men is too obvlous to need to be pointed out. l!"'inally, 
the -price has been put down within the reach of all and, as we 
are informed, but a little above the actual cost of manufactur
ing-less than half of what is in many cases asked for inferior 
articles of the same nature, by other manufacturers. 

The sole agents for the United States are Messrs. Stryker, 
.Arnold & Co., 217 N. Third St., St. Louis, .M:o. 

Pope's Theatre. 

The engagements at this popular resort, as far as made, for 
the month of January are: Miss .Adele Belgarde and .M:r. Band
mann. 'l'he theatre is doing a very good bLtsiness. Its many 
good points are becoming daily better known. • 

MISTAKES OF PAINTERS. 

The works of many celebrated painters present some 
remarkable blunders. Tintorel's painting of "'l'he 
Children of Israel Gathering Manna" represents them 
armed with guns. In Verrio's "Christ Healing- the 
Sick'' the lookers-on wear periwigs. Albert Durer 
painted "The Expulsion of Adam and Eve by an An
gel'' in a dress trimmed with flounces. The same 
painter in the picture of ''Peter Denying Christ" has 
aRoman soldier enjoying a pipe of tobacco. A Dutch 
picture ef ''Abraham Offering up his Son" represents 
him holding a blunderbuss at Isaac's head. In a 
French painting of "The Lord's Supper" the table is 
ornamented with glasses filled with cigar lighters. 

BREAKING UP OF A "PINAFORE" SEASON. 

According to the veracious chronicler of the New York Times, 
a recent "Pinafore'' season in Lynn, Mass., was broken up in a 
most reprehensible manner. 'l'he writer seems to have had ex
clusive information. He says: "A company had engaged to 
produce 'Pinafore ' at Lynn, and it was at one time fear.ed that 
th'e opera hou~e would not be ready for them. 'l'he seats were 
wooden chairs, with perforated bottoms, and on the day before 
the opera was to have been given, they were still unvarnished, 
owiBg to an oversight on the part of the building committee. 
It was obvious that no time was to be lost; the committee there
fore went to Mr. Brewster, who had opposed the building of the 
opera house, and explained that they wanted a quantity of the 
best varnish wiLhout delay. Somewhat Lo their surp1 ise 1\fr. 
Brewster consented to sell the varnish, and even showed a good 
deal of energy in the matter. '!'his -injured him in the estima
tion of the opponents of the opera house, who said that they 
could not understand how so good a man could sell his prin
ciples as well as his varnish. All the opera house people 
laughed derisively, and said, '.Aha! Aha!' some of them going 
so far as to say that a descendant of the Pilgrims could always 
be counted upon not to permit his principles to interfere with 
his business, and that the only really earnest moralists were 
those who built opera houses and attended representations of 
'Piuafore.' 'l'he house was varnished, and on the next evening 
it was opened by the new 'Pinafore' company. ETery one of the 
700 seats was occupied, and it must be admitted that among the 
audience were many of the leading citizeus of the town and 
their wives and daughters. 

The first act of the play was listened to with the most serious 
attention, and when the curtain fell not a single person went 
out fur cloves. 'l'he mana~er was delighted, and remarked to 

~~~~~:~~nfh~i~v!f{;;~hc~tJ{.~e ~fl~~'i?f~~e0;¥h~ssi~~;1~~g:~\:~ ~~: 
ceived with the same quiet and erious attention, and there 
was even a look of painJnl anxiety in the faces of several of the 
men in the audience. Sir Joseph began to feel annoyed at the 
solemnity of the audience, and asked the manager if the people 
took him for an undertaker, and believed they were attending 
a funeral. .At the end of the act there was the same absence 
of any apparent thirst among the young men that had been 
noticed after the first act, and the artists began to entertain 
gloomy doubts as to whether beer was attainable in Lynn. The 
play came to an end, and the curtain fell amid a silence as of the 
grave. The orchestra rose and departed, but the audience sat 
still. The manager came to the foot-lights and announced that 
the opera was over, and, as the announcement had no apparent 
effect, begged to be informed whether the opera house was a 
deaf and dumb asylum, or whether he_himself had suddenly 
become stark mad. 

It was then that Esquire Standish beckoned him to his side 
and explained that the audience would gladly retire; if any way 
could be devised o! separating them from their seats. No less 
than eight gallons of turpentine were bought of Mr. Brewster 
that night, and used in detaching the ladies Jrom the scats, to 
which the undried varnish had glued them. When the ladies 
had all disappeared, the male part of the audience, with many 
irreverent exclamations and cries of anguish, tore itself loose 
and went home through the back streets. 'l'he opera house 
has remained closed ever since the opening night, and it is the 
belief of Lynn that Mr. Brewster, who mixed the varnish, and 
wa.s subseqm•ntly found in his shop at eleven o'clock at nigh.t, 
ready to sell turpentine in quantities to suit purchasers, delib
erately brought about the catastrophe that broke up the 'Pina
fore' season in Lynn.'' 

MAKING IT EASY. 

Joe Tasso, a renowned Western violinist, tells of a 
performer he used to have as bass viol in his orches
tra. Matthieu, the delicate-eared, exquisite French 
musician, was leading, and Joe was playing second. 
'l'hey had got some glorious pieces fmm the old Ger
man masters, but when they struck up, poor Matthieu 
looked as if . a flea was on his back. As they pro
gresiled, the thing grew worse and worse. Matthieu 
screwed and squirmed, until his face looked like one of 
the pictures in "Fox's Book of Martyrs." He could 
not stand it; he halted midway to see whose instru
ment was out of tune; but, lo! upon trial, everybody 
was in unison, and off they went again; but scarcely 
were they under way, when poor Matthieu exhibited 
an agony as if same person had pricked him with a 
pincushion full of pins in the middle of his stomach. 
The cause could not be found out, until corning round 
to the bass, they found he had taken all the fiats and 
sharps in his part and scratched them off of his 
score!!! 

"Say, pa," asked a youngster inquiring 
One day" tell me, what is a ring?" 

"A rin§/' said the :parent, admiring, 
"Lets see-well1t's not a square thing.'' 
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To-night brings together the grand chorus of six 
hundred singers, soloists and orchestra for a tinalre
hear~sal of the '· :Messiah.'' It is the general remark 
about the city that on no occasion has this noble ora
torio been given with such ·brilliant surroundings or. 
with fin er prospects of musical success. 'l'he sale of 
seats for the "Messiah" has been large-so large that 
no other hall or place in the city would hold the half 
of them. Fortunately one seat in this· superb Music 
Hall is nearly as good as another, and so the popular 
desire to hear the '•Messiah'' can be gratified. 

'l'he aftel'noon concert to-morrow will attract peo
ple even from· holiday shopping. Miss Henning~s, 
the new soprano, appears for the first time. 'l'he re
mainder of the programme, which we herewith ap
pend, is of varied interest. 

'l'he rehearsal' takes place at half past two o'clock 
P. M., at which the following programme will be 
given: 
Suite No.3, D n1ajor ......................................... • Bach 

Overture. Air. Gavotte. 
Air-" Rejoice Greatly" (Messiah) ........•.••....•.••... • Handel 

Miss Dora Henninges. . 
Organ Solo-Concert l<~antasia on a Welsh March .......... . Best 

George E. Whiting. 
Symphony No.2, D major, Op. 73 (new) ................ • Brahms 

1. Allegro non troppo. 
2. Adagio non troppo. 
3. Allegretto grazioso (Quasi Andantino). 
4. Allegro con spirito. 

The choir of forty boys with a double quartette of 
adults is already underlined. The first concert takes 
place Saturday night, January 3d. It is to l>e made a 
great occasion. 

Rumor says that Miss Emma 'l'hursby has been en
gaged for the next May Festival, in this city, in 1880. 

BROTHEl~ JONATHAN. 

-------
Lexington, Mo. 

LEXIN'GTON, Mo., December 20th, 1879. 
Editor Kunkel's Musical Review: 

'!'he Ohristmas Concert of the Baptist Female College took 
place last night at Hagan's Opera H.ouse. Although the pro· 
gramme was a long one, containing in all twenty numbers, the 
general excellence of the performance was such and the differ
ent styles of music were so skillfully intermingled that there 
wat' no weariness manifested b y the audience. 

'!'he College has recently purchased from A. Sumnc1· & Co. of 
your city, two Decker pianos-a P a rlor Grand and a Baby 
Grand. '!'he former of these was u sed at this concert and 
proved to be a truly magnificent instru ment and captivated the 
audience. , 

'l'he programme contained such numbers as " The Rhapsodic 
Hongroise," No.2, with Julia Rive-liing cadenza, Li.,zt; Ep· 
stein's very etfective duet, "Grand Operatic l!~ant<~sie '!; Kun· 
ke•'r; "Vive la Republique," and Chopin's" La ci Darcm/' Op. 
2, Julia lUvc -l{ing' s adaptation. All the performers acquitted 
themselves in excellent style. They were Misses l\f. Hawkins , 
l\I. Sparks, L. and S. Wikoff, J. Kriehn, J ... ulu Martin, l\iay Creel, 
Ida l<~erguson, I. Cartwright, ll. Waddell, Maud Hardwicke, E. 
Brasher, M. Thomas, Emmie Powell, the gentlemen of the Lex· 
ington l\iale Quartette and the vocal class of the College. 

VIATOR. -------
Clifton Springs, N. Y. 

CLIFTON SPRINGS, N.Y., December 17th, 1879. 
Editor J(~mkel's Musical Review: 

The Sixth Musical Soiree of the musical department of the 
l!~oster School in this place, occurred on yesterday evening. 
Clifton Springs i ~; proud of its school, and especially of the de· 
partment of music. 'l'hc programme of the evening was skil· 
fully chosen for variety and effectiveness. It was as follows: 

Pumo Duet-" Seotch D ance," Chopin. "Danse de Concert," 
Bendel, Miss Alice Parker. Melodie in F, R'Ubinstein, Miss Lida 
Connely. Song-" Katie Strang," Wallace, Miss .Emma Lisk. 
"Thine Own," Lange, l\fis!!l Anna McMann. '' 'l'he 'l'wo Lark•, '' 
L e.,chl!tiz ky, Miss Jennie Stiles. "Marehe des Goblins," Julia 
Rive-King, Miss Mattie Thompson. Waltz Song-" Come, l\iy 
Bark is Moving," :L'or·ry, Mrs. Adams. "Hortensia Waltz," 
t.ange, Miss Anna Walker. Adagio from Sonata, op. 13, !feet
hoven, Mi ss Jennie N. Long. Polonaise in B fiat, Sherwood, 
Miss Mildred French. Vocal Duet-" See the Pale Moon,'' 
Campana, Mrs. Adam s and l\Liss Dewey. Piano Duet-' · Daisies 
on the Meadow Waltz," Paul. 

l\Ir. 0. S. Aflams the principal of the musical department. 
under whose direction this concert was given, is the right man 
in tile right place. 'l'he proficiency of his pupils in this concert 
is the best pro·of of his ability. l{.ODRIGO. 

Nashville, Tenn. 
·Edit OJ• Kunkel's . M'Usical Rev•iew: 

A charming mu::;i<\al entertainment was given h ere yesterday 
by the Lutheran Church ·at the Maso nic Theatre. The pro· 
gramme opened with Melnotte's lin e piano duet from ·' U Tro· 
vatore," IJy Misses Weber and Thompson, in which they did 
themsclve::; full cr'edit. h i response 'to a warm encore they gave· 
"The Whirlwind." The violin solo, "Elisire D'Amore," ·uy Do· 
nizetti was admixaplEJ performed. IJy Mme. Dia;Z, accompanied 
by Mr. Charles Nelson, Jr. Ope of the most enJoyable features 
of the evening was Miss Hele1i Hasslock's rendering of l\lel
notte's "Why are Roses Hed?" lt was sung wi h true artistiC. 
feeling, and fairly brought down the house which in sisted upon 
an encore. To this Miss Hassiock gracefully yield ~ d. giving 
then a Swiss mountain air, which was also greatly appreciated. 
'!'he piano solo," Wiener Bon -l3ons"-Ri ve · King-IJy Miss Lillie· 
Hasslock, was loudly applauded, but she refused, after a very 
graceful acknowledgment, to repeat it. 

MisR Lillie Hasslock is a very young lady, a s ister of Miss 
Helen Hasslock, who, although so young, has composed a . 
march-",Ltock City Guards l\Iarch''-which is ~!bOlft to be pub
lished, and is said by those who have heard it to b e really good .. 

The violin duet, from "Norma," by Mme. Diaz and Mr. 1<' . '\>V. 
E. Peschau, was everything that could have been wished. Both 
showed that they were thorough artists. The audience would 
not permit them to retire until they had played a gem from the 
"Barber of Seville." The conce1·t closed with a trio, "Te So1 
Quest Aninia," by Verdi, in which Miss B elle Brennan and! 
Mess rs. A. H. Stewart and J. M. Anderson participated. 

The concert was an entire success. The proceed:; will be de
voted to the payment of the indebtedness of tile Lutheran 
Church. 'l'ENNESSEE. 

St. Joseph, Mo .. 
ST. JOSEPH, December 20th, 1879. 

Editor Kunkel's Musical Review: 
The ~t. Joseph J!'emale College gave a literary and musical 

entertainment on yesterday evening. The literary lJart of the 
programme was · excellent. '!'he musical programme · was as 
follows: "'!'he Jolly Blacksmiths'' (lnst. Duct), Jean Pa'Ul, l\Jiss 
l\'lalissa and Miss Viola Means. "La .13aladine, ., Lysbe1·g, Miss 
Nellie l'oulet. "Sing, Sweet Bird" (Son~), W. Ganz. Mi::;s Ella 
Ashby. "'l'heHunters' Chorus" (from '.l!'re.ischuetz'), C. M. v. 
Weber, .Misses Idal\iichau nnd l'iettic l\Ioorehcad. "On Bloom
ing Meadows," Julia ll>ive·King . MissLulu Sn1ith. "What Fond, 
Hope" (Song), Jules Cohen, Miss N ellic J~oulet. "Gems of Co· 
lumb1a,'' Prof. Wm. Siebert, Miss Luad;:t Schuster. "HJ.lzza. 
Hurrah," Wollenhaupt, Miss Bertha Beller and Miss Susie l\lc· 
Cord. "Last Idea" (C. M. v. Weuer), ananged by Henry Gra· 
mer, 1\ii.ss Ettie Bailey. " ·Thfl Fishers~' (Vocal Duct), Gabusse,. 
Miss l\Iay Scott and Miss Nellie Poulct. 

'I he musical p a rt of the entertainment was under the chars:e· 
of Prof. Wn:i. Siebert, whose long· cxiJerleh'ce and masterly sk1ll 
were evident· in the reflected skill 01 his pu1>ils. Where all was 
so good, it would be invidio us to make comparisons. ' )Ve were 
however particularly pleased with the very effective duet bf. 
the ".Tolly Blacksmiths" and .l{i ve-Kin.g's "On ,BloomingMead· 
ows." ., he" Huzza Hurrah Galop" of Wolleuhaupt, and Prof. 
Siebert' s "Gems of Columbia" are al so very fjne compositions. 
and received adequate interpretation at the hands of their per· 
formers. TELEPHONE. 

TEACHING BIRDS TO SING TUNES. 

'l'his is done in tP,e town of Fulda, Germany, where· 
they keep educational ins <itutions for bulfinches. 'l'hey 
place the young birds in classes of six · or ten each1 

and keep them in the dark, turning a little hand
organ for them when they are fed. Finally, the birds. 
commence to associate the music with the feeding, 
and when hungry they commence to sing a few notes 
of the tune they hear d<tily. Those who do this are 
at ouce placed in a more cheerful room, when light is. 
admitted. This encourages them, and makes them 
more lively; then they 1ike to sing and are taught 
more. 'l'he most diffic'ult. part is the starting of the 
birds, some of which have to be kept a long time in 
the dark and on starvation rations, before their ob
stinacy is overcome. In order to teach several tunes, 
they teceive, after being taught in classes, private in
structions from the little boys of Fulda, each of whom 
has a few private pupils of this sort. Their education 
lasts nine months, when it is completed, and the birds 
sent into the world as accomplished performers. The 
principal markets are London, ·Paris, New York and 
Boston. They are valued in Europe at twenty dollars 
for every tune they sing. 

~See our offer of premiums to subscribers, in Publishers• 
Column, page 72. 
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MAJOR AND MINOR. I D~VID Ron:~<;RTS, the -painter, once receiv_e~ _from an ac-
quamtancc, who had published a very sharp cnt1c1sm on one of 

. A NEW opera house, capable of accommodating 3,000 persons, his pictures, the foll~_wJng note: "~iy_Dea~· ~oberts-I da~·e s~y 
1s to be erected in Bologna. you have ~een my c~1t1que o~ yom _p1ctme, I hope that 1t w1ll 

make no ddference 111 our fnendsh1p. Yours truly," etc., etc. 
BEFORE Miss Emma Thursby left London she presented Mr. To which the artist wrote back: "My Dear So-and-So-'l'he 

Louis Engel with an elegant baton . next time 1 meet you I shall pull your nose; I hope that it will 
MRS. J.l\f. OSGOOD has joined the Trebelli Concert Company make no difference in our friendship. Yours," etc., etc. 

for a tour in the English Provinces. ACCORDING to the Trovatore, the number of new operas pro-

THE l\'lapleson season of Italian opera in London has been 
one of the most successful ever known in that city. 

NEARr~Y four thousand persons attended each of the three 
-concerts given by Miss Emma Thursby in New York. 

CAPOUL, the handsome French tenor, makes $200 a night. He 
.expects to make $50,000 in this country during the present sea
son. 

REMENYI says that it requires a little lunacy to play well on 
the violin, and that fiddlers ought to be shut up in a lanatic 
-asylum. 

MANAGER MAPLESON pays Mlle. Marimon $30,000 (and trav
.eling expenses for live persons) for a season of five months in 
America. 

RUBINSTEIN'S "Nero" is to be produced next season at Co
'VCnt Garden. Vianesi is now in Hamburg studying the repre
·sentations. 

GRAU'S English Opera Company, including Miss Blanche 
Corelli and M. Henri Laurent, disbanded in Detroit., owing to 
;poor business . 

MR. ARTHUR SULLIVAN was only fourteen years old when 
he won the Mendelssohn Scholarship at the London 1.toyal 
Academy ofJI'Iusic. 

"THE SoRCERER" was recently ~iven by the Republican 
:Society of l\fount Union College, Oh10, under the direction of 
Prof. Wm. Armstrong. The performance was in all respects 
successful. 

THE Mason & Hamlin Organ Co. is so busy on orders that it 
has to run its factory until nine and ten o'clock in the evening. 
.It has shipped as many as a thousand organs to England alone 
·during the year. 

THE building formerly known at Constantinople as the El 
Dorado, and afterward as the Variates, has been re-named the 
Theatre Verdi, the baptismal change being cele!Jrated by four 
performances of " Ern ani." 

OLE BULL, the fiddler, discovered that on the occasion of his 
·eleventh and las t farewell tour in America he forgot several 
persons, and now he has sailed fro111 England for New York to 
bid them good-bye.-Lonclon Figaro. 

1 

FORTY years ago Oliver Ditson began the sale of sheet music 
. at a side counter in a Boston book store. To-day be publishes 
six catalogues embracing 80,000 pieces of sheet music with 
nearly 1,000,000 plates and 2,000 music books. 

A CALIFORNIA paper says: "If any one has noticed a certain 
.stiffness in the acting of the members of Baldwin's 'l'beatre this 
week they will please to take into consideration that Dr. Bishop 
vaccinated the entire company last week." 

GEORGE SAND loved to talk of music . although she under
stood little about it. In" Uonsuelo" she plunged into musical 
·dissertations in which we can see the dominant influence of 
Chopin; her remarks, however, about Porpora, Durante and the 
Italian school are full of errors in fact. 

ON account of their increase in business, Vose & Sons, in ad
dition to thPir factory on Concord street, Boston, have leased a 
large factnry on Wareham s treet, with steam power. 'l'his iii·m 
shipped fifty· four pianos durin~ the firs t eighteen days of De
·cember. Their retail trade is a1so good. 

SIGNOR GAU.ONI, at one time a resident of our city and a 
pupil of Prof. Tamburello, is now in New York City, where he 
is winning golden opinions from the critics as a concert singer. 
His performance at the concert of the Italian Choral Palestrina 
Society, on Dec. 1st, was remarkable and remarked. 

A MILANESE journal enumerates twelve composers who have 
set "Romeo and Juliet" to music: Benda, Dresden, 1772; 
:Schwanberg, Brunswick, 1782; l\1arescalcbi, Rome, 1789; Rum
Eng, Carlsberg, 1790; Dalayrac, Paris , 1792; Steibelt, Paris, 1793; 
Zingarelli, Milan, 1796; Giuglielmo, 1816; Vaceai, 1826; Bellini, 
1830 ; Marchetti, 1865; Gounod, 1 67. 

A GouNOD Festival has been held at Antwerp, at which only 
musir, by the composer of "Faust" (conducted by him elf) was 
performed. 'l'he Antwerp journals are loud in praise, and the 
reception given toM. Gounod was of the most flatterinoo. The 
Festival lasted three days, and a street in Antwerp is about to 
.be rebaptized with the name of the French composer. 

THE pitch of the Royal Italian Opera, London, is to be lowered 
next season to the dictpason normal. This alteration, whieh will 
involve an outlay of more than $5,000 for new wind instruments, 
has be~n decided upon mainly at the instance of Mme. Adelina 
Patti, whose voice has deepened considerably of recent years 
:at the expense of her upper register. M. Lassalle, the baritone, 
lis also said to find the difference in pitch between the Paris 
(;rand Opera and Covent Garden very embarrassing. 

duced in Italy was 33 in1859; 37 in 1860; 19 in 1861; 22 in 1862; 20 
in 1863; 21 in 186.!; 23 in 1865; 23 in 1866 ; 29 in 1867; 23 in 1868; 34 
in 1869; 33 in 1870; 41 in 18i1; 56 in l 8<2; 24 in 1873; 35 in 1~74; 
50 in 1875; 41 in 1876; 33 in 1877; and 28 in 1878. Six hundred and 
twenty-five new operas, by some five hundred different com
posers in twenty years! How many of them, inquires our con
temporary, are s till performed? Echo answers: Very few. 

"HE held in his arms Music (heavenly maid) herself, and em
braced and caressed her. Now he seemed to pat her or to stroke 
her soothingly, or clasped her in his arms, and once or twice, 
we think, he tickled her; but whenever he touched her he 
evoked sweet sounds, whether it was undet· the chin, about the 
throat, with delicate flngers, or when he Jlung his arms passion
ately around her waist." lt was Herr Wi lhelmj, out in Michi
gan, who behaved in thi s scandalouR manner, and who, accord
ing to the local critic just quoted, "looks the gifted, cultured 
artist and gentleman he is, and he plays as if he had a soul at 
least seventy-five feet high."-Boston Times. 

Rosg CzrLAG, who probably created the greatest operatic 
sensation Vienna has ever known, was as chic and wayward as 
Aimee, whose artis tic wickedness knew no bounds. Upon her 
farewell night in Vienna, several years prior to her arrival 
in America in brol•en down condition, she had the misfortune 
to loose her skirts, but her genius, which never deserted her, 
came promptly to the rescue, and as quick as lightning she 
kicked the garment over the head of the double bass man in 
the orchestra, created astounding enthusiasm, and wenc on 
with the opera. The amazement and surprise of the directors 
of the Hof Theatre was not only seen by the expression of 
their eye , but also the canceling of the prima donna's engage
ment. The great Czilag was never permitted to sing there 
again. 

'!'HERE is no law against students making asses of themselyes . 
Remenyi played at Ann Arbor on Dec. 12th to an audience of 
nearly 2,01!0 people, producing the greatest excitement and en
thusiasm ever known in the history of that college town. After 
the concert, the s tudents unhitched the horses from Remenyi's 
carriage, and, with a long rope attached to it., 400 of them drew 
the concert party through the street for nearly a mile. Then a 
party of the students carried Remenyi on their shoulders to the 
parlors of the hotel, where he made a short speech. He has 
since been engaged for a third concert for the fund of the poor 
students. 'l'he company give a concert in Henry Ward Beech
er's church January 14th. '!'heir route then is gradually 'Vest, 
until they reach Kansas the 11rst week in l!~ebruary, where they 
are engaged for twelve concerts . 

See our offer of premiums to subscribers, in Publishers' 
Column, page 72. 

THE LION AND THE MOUSE. 
The Figaro, a German musical paper of critical pretensions, 

says: "Mr. Wm. Sherwood, a highly promising American pia
nist, of German education, who has been very much prized in 
Boston during the past year, both as a teacher and pianis t, gave 
three piano recitals in Steinway Hall last week, the first two 
being very poorly patronized, and the last somewhat bettm·. 
Mr. t-.hm·wood belongs to the Joseffy sch ool of technique, and 
in this respect he is not hi s inferior, and at the same time he 
has command of a larger if not quite so beautiful a tone. and 
Hlso a deeper and more thoughtful conception. 'l'hey resemble 
each other in their poetical conception and a lack of physical 
strength. Where Josetfy excels is in his delicacy of delivery, 
the wonderful effects of light and the expression that he has at 
his command, and in this, at least, 1\fr. Sherwood fails." 

We are obliged to differ with the critic of the Ff.qar·o. 'l'o com
pare l.Vlr. Sherwood with Joseffy is , in itself, ridiculous. 1\fr. 
Sherwood's technique is deplorably weak and faulty, whereas 
Joseffy's resembles a shower of pearls and diamonds in its 
beauty and perfection. Mr. Shenvood's tone is hard and harsh; 
Joseffy' s is round and mellow as the murmur of a mountain 
when heard in the soft summer twilight. .Mr. Sherwood has no 
originality whatever, and no deprh of thought or poetical con
ception, while Joseffy is all poetry and harmony, who e beau
tiful thoughts and onginal ideas surround everythin~ he plays 
with a new charm, an indescribable grace that appeals to every 
heart.-American A1·t Jo·u1·nal . 

A GEOGRAPHY recitation in Nevada must be interesth1g. Just 
imagine a schoolboy standing up and gravely rattling off the 
following before a committee of the board of education: "But
termilk canon is in the Paradise mountains, northwest from 
Eden about ten mile from Gouge-Eye, on the road leading 
from Limburger to Whoop-'Em-Up, by way of Bell Town, Lay
'Em-Out and Hungry, jusc over the mountains from Bung-Eye 
and Knock-'Em-Stiff.'~ 
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SED~ PBEE r ?PECIAL TIES 
A Specimen Copy of the 

A Journal of 28 Pages, for 

"Teachers; Students and all Lovers of Music 

'.rhe F01·emost Write1·s in all departments of musical 
culture, including Voice, Piano, Organ, Orches
tral Instruments, Choral Music, both Secular and 
Sacred, Harmony, Theory, Etc., have been en
gaged, making it a journal indispensable .to a good 
Musical Education. · 

TERMS-$1.50 a Year, 

Which includes $10 worth of Music of the 
highest character. Address 

The Musical Her·ald Co., 

-OF-

The Great Jewelry House 

-OF-

MERM~D, JA~~ARD I ~~., 
Cor. Fourth and Locust Streets, 

ST. LOUIS, MO. 

$6 00 Fine Triple Plated Double Wall 
• lee Pitchers, each one warranted and 

stamped Mermod, Jaccard & Co. r.rhese are the best 
bargains ever offered in Ice Pitchers in St. Louis and 
are intensely appropriate to the season. 

$10 00 Nickel Stem-Winding Watches, 

Music Hall, 

• warranted good time-pieces and satis
faction guaranteed to each purchaser by Mermod 

BOSTON, MASS. Ja<:card & Co. 
Send stamp fo1· postage. 

CINCINNATI 
$30 00 Solid GoldWatches,forLadies, 

• warranted guod time-pieces, handsome 
and attractive in appearance. 

Conservatory of Musi·c $35 oosolid GoldWatcbes,forGen-
. • • tlemen, warranted good time-piece3, 

ESTABLISHED IN ~ 876 _ satisfaction guaranteed. 

The artistic success of the CINCINNATI CONSERVATORY is 
well known in this country and abroad. 

All Department are open during the Summer Months as well 
as during the School Year. 

A limited number of young ladies can board in the Conser
vatory. Letters should be addressed to the Directress, 

Mi s CLARA BAUR, 
71 West Eighth St., Cincinnati, 0. 

CARLYLE PETERSILEA'S 

A~d1my of Mua!~, Blo~ution 'd L'nguagn. 
~The Most Pe11ect Institution of its kind in .America. 

279 & 211 Columbus Ave.; BOSTON, MASS. 

1'he Martha's Vineyard Summe1· Institute will hold its 1'hird 
Annual Session at Vineyard Grove (Oak Bluff), 1\iass., during 
the five weeks from July 6th to August 18th, 1880. 

The Department of J'lfusic, under the direction of Carlyle 
Petersilea, will consist of the follow in~ branches: 

1. Vocal Culture and the Art of Smging. 
2. Harmony, Intervals, Chords and Modulations. 
3. General Musical Instruction. 
4. Practice of Part Songs, Choruses, Etc. 
5. Church l\fusic, Chanting, Etc. 
6. Art of Conducting Choral Societies, Choirs, Etc. 
7. Piano Recitals, Vocal and Instrumental Concerts . 

.All of these branches form the Institute Course for 1$16.00 or 
$6.00 per week. Private or Class Lessons in Piano, Harp, Sing
ing, Organ, Violin, l!..,lute, or any other instruments, by regular 
Professors of Carlyle Petersilea's Academy of Music, 279 and 
281 Columbus Avenue, Boston, l\fass. 

For particulars, address CARLYLE PETERSILEA as above. 
Correspondence soUcited. 

$1 50 Small American Clocks, neat and 
• attractive time-keepers-warranted. 

$15 00 Solitaire Diamond Rings, for 
• ladies, from $15.00 and upwards in price. 

Our stock of Rings is very large and choice. 

$35 00 Solitaire Diamond Ear-Rings. 
• Our variety of Ear-Ring~ is very exten

sive, the largest in the west, and no one should pur
chase Diamonds before examining our stock. 

~The above are out a few of the extraordinary 
inducements we offer to buyers of goods in our line. 
Every article is absolutely of the quality it is repre- . 
sented to be, the price is marked in plain figures and 
there is but one price to all. Call and see us. 

CHOICE MUSIC BOXES 
or Every Grade at Very Low Prices. 

MERMOD, JACCARD & CO., 
Cor. Fourth and Locust Streets. 
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MERKEL & SONS, E. M. BOWMAN, 
JY-J:USIO ROOJY-J:, 

Piano W arefOOffiS, .No . .41 Sinter Buildin_t,(5th&Loeust.) 

2 0 .f South Fifth Street, 

ST. LOUIS, MO. 

::J.W:. :I:. ~ .A... EP &T.E:J:N", 

PIANISTS, 
Address: 2012 Olive street, or Beethoven Con-

. servatory, 16th and Pine streets. 

JO~::N"' SC~::EI..OE:J:>E~, 

PRACTICAL PIANO ;MOVER, 
Special attention paid to Moving and Unpacking Pianos. 

PRICES REA~ONABLE. 

Address : MERKEL & SONS, 214 South Fifth Street. 

Times Printing · House, · :NicaoL~s RAvoLn, 
T' eacher of Piano1 Organ and ·Vocal M usic1 

Jas. R. Bissell, Proprietor. 

·Artistic ·Printing 
A SPECIALTY MADE OF 

SCHOOL CATALOGUES, 
PROGRAMMES, INVITATIONS, 

THEATRICAL PRINTING, 
POSTERS, ETC., ETC., 

-ALL IN-

New and Novel Designs, 
OFFERED AT PRICES THAT 

DEFY COMPErflTION. 
Address: 

CHAS. E. WARE, Business Manager, 

Address: P. G. ANTON, 310 N. Fifth Street. 

STAMPING ESTABLISHMENT. 
Stamping done in every-style, 
Stamping taught and Patterns for saJe, 
De>igns of all descriptions, at . 

W. H. GUMERSELL, 314 N. Fourth St. 

LAFAYETTE PARK MUSIC ROOMS, 
1443 Second Carondelet Ave. (opp. Peabody Schoo-l.) 

TUITION-$10, $lll and $18 per Quarter. ~Send for circular. 

RUDOLPH BORDI, Director. 

EDWARD NATHAN, 

Mere han t Tailor 
S. W. Corner Fifth and Market Streets, 

ST. LOUIS. 

Times Building, St. Louis. ~Suits $25.00 and upwards. Fits guaranteed. 

New lor~ Costume Bazaar, JACOB CHRIST, 
us s. Fourth street, Mere han t Tailor 

ST. LOUIS. 

'rHEATRICAL 
AND 

Masquerade Costumes 
To Rent and .Made to Order. 

F. REBENACK, Teacher of Music, 
Care E. A. Benson, 210 N. Fifth St. 

:MUSIC furnished for Balls and Pm·ties in the City or Country 

::N"'o. :J..:J..5 s. Fi:f'"th. S"tree"t, 

Opposite Southern Hotel, ST. LOUIS, MO. 
Dress Coats and Evening Suit$ a Specialty. 

VI'l'T BUSS, 
Manufacturer of and Dealer in 

Boots and Slloes, 
205 SOUTH FIFTH STREET, 

ST. LOUIS, MO. 
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STANDARD 

Piano . Solos and Duets. 
SOLOS. 

(Olassi1led according to di:fficalty.) 

EASY. 

il'airies' Musings-Polka Caprice ••••••••..••••. Wollenkaujt 
Star of Morn-Waltz......................... •• 
Whispering Zephyr-Caprice Maznrkn.... •• " 
Marche Rustique ........................................ Paul 
Silver Poplar-Waltz .•..••••••••••••••••••.•..•..••• Greene 
Longing Reverie.................... . • • .. • . • • • .. • • . • • . • " 
G~ms of Colul!l bia-Galop .•••.•.•..•...••••••.•...•• .. Siebert 
V1vat Columbia-Waltz............................... " 
Ileather Bells-Polka ............................... . Kunkel 
Heather BPJls-Waltz.......... ... .. • • .. • • .•• • .. • .. •• " 
Heather Bells-March............................... " 
Her l<Jyes-Mazu1·ka .................................. • Paul 

35 Last Rcse-Concert Variations ........................ •• 
35 Pensees Dansantes-Valse Caprice .••••••• • :Julia Rive-King-

Charmins- May-Schottische .••.•.•.••••••. , •••.•.••..•• • Sidus 
Forest Bird-Waltz .......................... ; .......... " 
Joys of Spring-Walt,z... .. .... .. . . .. • .. . ••• . • . • .. . . • • " 3fi On Blooming Meadows-Concert Waltz.... " " 

3.') Shooting 1\Ieteor-Galop. . ........................ Paul Rink Waltz ............................................ .. 
Break-o'-Day-'Valtz ................... , ••.....•...•.. . Roclzow 
Peep-o'-Day-Waltz...... ... • . . • .. .. • . • . • • . . . . . . • . . . . . . . •· 

35 Sprite of the Wind-Caprice........................... " 
35 Tambours de Ia Guarde................. .. .. • • .. ... . • • "' 

Wandering Minstrels...:.Medley, introducing Serenade from 
Don Pasquale Buy a Broom, When the Swallows Hume-
ward Fly and Lauterbach Waltz ..................... .. Floss 

Song of the Brook ...................................... " 
Maiden's Prarer-Concert Variations (New).......... '' 

50 Paganini's Witches' Dance-Concert Variations...... " 
P?lka Caprice ....................................... • Ej>stein 

MODERATELY EASY. 
On the Beautiful Blue Danube-Waltz •... (Strauss) Mebzotte 50 
PhilomefPolka ....................................... . Kunkel 50 
Content (Zufrie~nheit) ............................... .. Paul 35 
Desire of Heaven .................... .. ................... . Lutz 50 
Silver Dust..:...:Schottische ............................... . Meyer 50 
Awaking of Angels .• , •.... ; .......................... Oesterle 50 
Showet· of Rubies ................................. . Prosinger 50 
Mardi· Gras Quickstep ................................. Greene 50 
Gold Else-\Valtz ... . ............................ ....... Artes 50 
Morn!ng Ch.imes.... . . . • . . . . . . . . . • .. . . . .. . . . . . . . . . • . •.• ·r:~ul 50 
Evening Chimes.......................................... 50 
Skylark Polka ......................................... . Dreyer 50 
Oleander Blossoms-Galop ............................. • Sisson 35 
Oleander Blossoms-Schottische.... . • • • • . . . . . . • • • • • • • • . " 35 
Sweet Seventeen-Schottische ........... , ••.....••• • .Aucluster 50 
~eta Phi March ....................................... • Hickock 35 

MODERATELY DIFFICULT. 
Ce!estial Chimes ................................. ...... Alfonso 50 
Home, Sweet Home-Variations .••••....•••.•••••••••• Greene 50 
Home, Sweet Home-Variations ...................... Melnotte 50 
Snow Dt·ops Waltz .................................... • Kunkel 90 
German's 'l'riumphal March-Simpli1led... .• • • • • • • • • • " 60 
Sparkling Dew-Caprice............................... " 60 
Visitation Convent Bells............................... 50 
Banjo-Bursleque Ethiopean .••••••••••••••••••••••• • Melnotte 60 

V1ve la Republique-Grand Fantasia (Simpli1led) • .. I[unkel 

PIECES VERY DIFFICULT. 
Morning Journals-Waltz (Strauss) ................. Tausig-
Leonora-March ................. , •....•.••..••••••• • Kunkel 
Il Trovatore-}'antasie (Original) •.••••••••••••..• . Mdnotte 
Viv~ Ia Republique-Grand Fantasie .......... •••... Kunkel 

(Treating Marseil!!aise and Mourir Pom· Ia Patrie.) 
Gems of Scotland-Grand }~anta~ie ......... :Julia Riz,e-King-

(Introducing ''Kathleen," "Annie Laurie" and 
"Blue Bells of Scutland'') 

Liszt's Rhapsodie Hongroise, No.2 ........ .. Yulia Ri've-King-
(With Explanatory Text, Conect Fingering and 

Phrasing-, and three page Cadenza by F. Ben-
del and Julia H.ive-l{ing.) 

Chopin's Op. 2, La ci darem la -mnno ..••••• • :Juli'a Rive-Kitzg
(Adapted for the Piano alone, with Explanatory 

Text, Correct Fingering and Pht·asing.) 
Prelude and Fuge(Habe1·bier and Guilmant) :Juli• Rlve-Kz'ng-
Wiener Bonbons-Waltz(Strauss)Paraphrased " 
On the Beautiful Blue Danube-Waltz (Strauss) 

Parallhrased •••••••••••• , •••••••••.••••••••••••• , •• Kunkel 

D'D'ET& .. 
EASY. 

For pupils having had one to three quarters' lessons. 

7:5 
1 00 
1 00 

75 
75 
75 
75 
75 
76 
75 
75 
75 

1 (10 
1 00 
1 00 

75 
1 25 

75 
100 
1 00 
1 00 
100 
100 

1 50 ' 
1 00 
1 00 
1 00 

150 

1 50 

2 00 

1 00 
1 50 

1 50 

Flying Clouds-Gallop................. . • • .. .. • .. • .. • • • " 75 
Grande Dutchesse-Fantasie........................... " 75 
11 Trovatore Fantasie-Simplified................. . • • " 1 00 
Careless Elegance-Schottische •••••••••.. .••••••••••• . Meyer 50 
Careless Elegance-Quickstep ..••••••••••.•••.... • Schleiffartk 60 

Concert Polka (Bilse) .............................. Melnotle $ 75 
Skylark Polka ....................................... • Dreyer 1 00 

Flit-tPolka ................. . ......... ..................... Paul liO 
Love in Spring .......................................... " 50 
Silent Love •. -............................................ '' 60 
Ursuline Convent Bells .................................. " 60 
The Dove-Polka Caprice................................ '' 50 
Huzza, Hurrah-Galop •••••••••.••.•••.•.•.•••••• Wollenhaujt 80 
Trembling Dew Drops-Mazurka ...................... Siebert 50 
Thou My Own ........................................... . J'aul 60 
Youth l!ly the Brook ................... ;.................. " 75 
Echoes of the Woods .................................... " 50 
Chimes of Silver and Gold .......................... .. Mueller 75 
Daisies on the Meadew Waltz ......................... . Paul 75 
Daisies on the Meadow-Mazurka....................... " 50 
Dreamland-Mazurka .................................. Greene 60 
Loves Greetings-Schottische •••••••.•.•...•• , ........ .Siebert 40 
Shepherd'li Bells .................................... , •.... Paul 60 
Shepherd's Return-March.-. .......................... , .. •· 60 
Shephet·d's Prayer........................................ " 60 
Shepherd's MorningSong ................................ " 69 
Lauterbach Waltz, with Variations ................. ..... Lutz 60 

PIECES FOR ADVANCED PLAYERS. 
Forget Me Not- Mazurka .••••.•••••..••••••••.... Gottschalk $1 00 
Dying Swan-Romance Poetique................. " 75 

Evening Chimes ....................................... . Paul 1 00 
Schottische l\Iilitaire ••.•••••••.•••••.•.•••••• , ••.•••• Greene 75 
Philomel-Polka ..................................... Kunkel 75 
Shakespeare March.................................. " 75 

MODERATELY EASY. 
For pupils that have had one to one-and-a-half year's lessons. 
Banjo-Burlesque Ethiopian •.••••..••.•••••••••••• Melnotte 
Unter Donn or unrt Blitz-Gnlop (Strauss)......... •• 
Lauterbach Wallz--Variations (Lutz).............. " 
S<?otch Danc!'l (Ecossaise) ............................ Chopin 
Night Bloommg Cereus-Polka .••.••....••••• . Scheuermann 
En Avant--Marcite 1\iilitaire .•..•••..••••••.•••••••• • Sclwtte 
'l'he Flirt-Impromptu ala Polka ..................... • Paul 
Shooting Meteor-Galop Brilliant...................... " 
Loves Greetings-Schottische .••.••••••••••••••••••.. Siebert 
St. Louis National Guard Quickstep ........... ....... Greene 
Visitation Convent Bells ••••.••••••••••••••..••••••• • Kunkel 
Don't Blush-Polka.................................. " 
Ella's Eyes-Polka................................... " 
Love at Sight-Polka................................. . " 
Huzza, Hurrah-Galop ......................... Wollenk11upt 
The Jolly Blacksmiths ...................... ..... jean Paul 
Pensees Dansantes (Thoughts of the Dance) Valse 

Caprice, ................................... :Juli'a Ri've-fl."t'ng-

MODERATELY DIFFICULT. 

1 00 
75 

1 00 
1 00 
1 25 
1 00 
100 
1 00 

75 
76 
60 

100 
1 00 
1 00 

80 
100 

126 

J,a Lylphide-Mazurka ............................... Gt'mbel 75 
Germans Triumphal March (Original) .•..••.•••••• . Kunkel 1 00 For players of two years' practice. 
Greetings to Spring-Polka •••••••••••••.•••••••••.... . Lutz 60 Maiden's Praver-Grand Concert Variations •••••••••. Paul 1 00 
Carnival of Venice-Extravagama ............... • Melnotte 1 00 Butter1ll-Ca'EJrice Galop .......................... • Mebzotte 1 25 
:ohemi~n ~irl.-Fantasie......... .•• • •••••..••••••• ;: ~go Car~iva.dof ~~n.ic~--fxtravaganza................. :: 15g 
ob~~~;-~~:t~:i~::::::::::::::::::::::::::::::::::: :: 1 gg ~:li~hv~feBag!i!d' <8v~~i~~~:·c~~~e~i·i>~;aj,h'I:~8~j " 1 7s 
Martha-Fantasie .••• , •••. • •. •..• • •• •.............. 1 00 Stradella (Overture, Concert Pat·aphrase) .• • • • • • • • • ;: 1 50 
Norma-Fantal!!te ............................ •....... 1 00 Trust in God-Religious Meditation................ 1 00 
Tornado-6alop ............ • ................ •• ... • •. 75. First Smile-Waltz .................................... • Paul 1 00 
Trust in God-Religious Meditation................ 75 Daisies on the Meadow-Waltz ..................... , .. " 1 00 
Vcni, Vidi, Vici-Polka............................. " 75 Neck and Neck"7Galop ................................ .11feyer 1 oo

7
;;: 

Veni, Vidl, Vici-Galop............................ 75 Gem of Columbia-:-Galop de Bravoure .............. . Stebert v 

Calll\Ie Thine Own (Transcription) .................. • Paul 75 Restless Love-Polka .............................. • Kunkel 1 00 
LaCoquette-Waltz .................................... " '15 SparklingDew-Caprice............................. " 1 00 
Morning in lhe Highlands............................. " 75 Heather Bell-Polka ..................... , ....... •... :: 1

1 
gg 

Polacca Morceau Bl'ilante.............................. " 75 Heather Bell-March ............................. • ... 
Saltarella Morceau Brilante ........................... " '15 HeatherBell-Waltz................. ........ •••••••• " 1 00 
Dew on the Meadows-Mazurka ................... •• Schotte 60 Nonpareil-Galop.. ........................ .......... " 1 00 
Irresistible Gnlop....................... • . . • . .. • .. • • • '' 75 Germ a us Triumphal March.......................... 1 ~ 
Captain Jinks-Fantasie •••••• .•••••••••••••••••••• Thalberg- 75 On Blooming Meadows-Concert Waltz •••• :Julia Rive-Klnr 1 50 

Any of the above will be forwarded, postpaid, on receipt of price. KUNKEL BROTHERS, St. Louis, Mo. 



ST. LOUIS, JANUARY, 1880.-Advertisements. xxiii 

DIFFICULT 
For players of three or more years' practice. 

Jl Trovatore-Grand Fantasia ••••••••••••••••••••• • Meltl#tle 
Puck-March Grotesque............................ " 
William Tell ••••••••••••••••••• ·1 ! " Fr1' Dinvolo.... .• • • • • • . • • • • • .. OVERTURES " 
Caliph ofBagdad............... Paraphrased ;: 

ft:~f:teil~·.·.:::::::::::::::::::: expressly for u 
Merry Wives of Windsor....... use at " 
Stradella. • • • • .. • • • • • • • • • • .. • • · • • j CONCER'tS. :~ Poet and Peasant ••••••••••••••• 
Operatic Fantasia-Grand Potopm·ri No.1 ••• .•••••• Epstein 

(Introducing themes from Bellini's "Norma'' and 
"Somnambula," Oft'enbach's "Barbe Blue," 
Flotow's "Stradella." Wagner's. "Tannhauser 
March," Suppc's •'Banditenstreiche," and Bos· 
cowitz's ''Torchll~ht March.") 

International Fantasia-Grand Potpourri No.?. .... • Epstein 
(Introducing Miserere, from 11 Trovatore; Valse, 

from Faust; Airs from Grande Duchesse, Piqno 
Dame, Star Spangled B11nner, Go.d Save the 
Queen and Yankee Doodle, with Variations.) 

Pegasus-Grand Gnlop •....•••••••••••..••.••••••••• . Scltotte 
Vlve la Republiqne-Grande Fantasle .............. . Kunkel 

(Treating Marseillaise and Mourir Ponr la Patrie.) 

STANDARD SONGS. 
Love, Look Once-Ballad, ............................. • A!Jt 
Tears for To-morrow. but Kisoes To-day ......... ~ .Andrews 
Allee's Lament-Ball:uJ •• , ..••••••••••••••••••••••• :Ardella 
Dawn-Ballad ••••• ..••• ·~ ...... • • ................. • Estabrooli 
Caddie-Ballad ........................... ·......... " 
I Still Must Think ot' Thee......................... " 
Resignation.......... • ...... : .................... . 
The Surprise....................................... " 
The Lasso' Boontree-Bullad................ •• • • • " 
Carrie and !-Ballad •••• ~ •••••.••••••••••••••• .••••••• • Eyre 
EvaRav ................................................ ·• 
Angels' Visit ............. •.• ......................... Melnotte 
Little Birdie May-Bullad .••••••••••••• u •••••••••••• Green 
.Allie May-Ballad .................................... Holmes 
Cot on the Hlll-Ballad ............................ Lavarnil 
The Merry Mill-Ballad ....................... ... • Mahtune 
When the Grass Shall Cover Me-Ballad .......... • Melnotte 
Sitting at the Door-Bn1lad ........................... 1-'arks 
Wlll You Let Me Kiss Again ?-Hullad ••••••••••••• • Ejstei'n 

COMIC SONGS. 

160 
1 25 
:a 60 
1 60 
1 71\ 
1 50 
2 00 
2 00 
160 
1 76 
i 60 

2 60 

1 60 
126 

86 
!10 
40 
85 
40 
85 
85 
85 
85 
86 
85 
60 
SIS 
85 
85 
SIS 
85 
85 
50 

Chllllgowolibedory ................................... .. Allen 80 
Nice to be a Father .................................. '' 86 
I'm a 1'hoosaRd Dollar Soprano .................. • Estabrook · 50 
Billiard SOD&'· ........................................ Wilso11 8.'') 
Go Way, Old Man ..................................... Gree11 R'i 

CONC;EBT SONGS~ 
When ThrOUf.h Life-Concert Waltz .••••••••••• • Scltoenake,. 
My J.ove is Coming -Concert Waltz •••••••.••••• • Estabrooli 

·Row, Slumber Love ........................... • Rembielinski 
Expectation-Grand Aria .......................... Melnolte 
Ave Maria ....................................... .. Estabrook 
On the Ocean-Bass Solo .•••••••••.••••.•.••••••••• • Kunkel 
Why Are Roses Red? .............................. • Melnotte 

DUETS AND TRIOS. . 

1 00 
76 
50 
75 
S5 
40 
60 

Farewell-Trio for Commencement Exercises •• : •••• Siebert SIS 
When Through Life-Concert Waltz-Duet ..... Sckoenacker 1 00 
Deaire ot' Heaven ... • Sister L. L., o/' ]Votre Dame, Cincbmati 85 
Parting Song (for Commencement Ex.ercises) ....... Gziubel 40 

SONG AND DANCES. 
M) Fairie Star ...................................... Gannnl SIS 
F':lnny Powers ....... ,. ,. ................................. Fox 85 
Pretty Blue Eyed Joe ................................. . Lang- 40 
Those Charming Little Feet .......................... • Hart 86 
Gping to the Matinee .................................. Wilkes 40 

NEW EDITION OF 

Czerny's Etudes de la Velocite, 
With New Studies for the Left Hand and Explanatory Notes by 

Franz B.\U&tULer and Charles Kunkel as to how they 
shi>uld .be Studied and Played. 

Published in Two Books at •• ••••••••••••••• $1.50 each. 
The new and excellent featurea or this edition are endorsed 

by all the leading teachers of this country tlDd Enrope. 

VOCAL METHOD. 
Woifsohn's Vocal .Method, Book I ••••••••••••• •• $2 00 

" " '' " II.. . . . . . . . . . . . . 2 00 
The best and most complete Vocal Method publlshe~, contain· 

ing all the exercises as are practiced daily by Patu, Lucca, 
Kellogg, Nilsson and others. 

Any of the nbove will be forwarded, postpaid, on 
. receipt of price. 

KUNKEl .. BROTHERS, St. Louis, :Mo, 

NEW PUBLICATIONS 
-OF-

KUNKEL BROTHERS. 

•••e~>t aolti.eQ)Ef>~ 
LATEST COMPOSITIONS: 

Moonl!ght at Green Lake. (Reverie) ......................... $1 oo 
Le Dehre, (Valse de Concert) ................................ 1 00 
Sweet Laughter, (1\lorcell.u Etude) ........................... 1 00 
Love's Devttion, C.Romanza)......................... •.. •••. liO 
Gold heck s Vocal School, (Xcw) ............................. 2 50 
Maffh~ d,~s Jes~pes Da,rres, (Duet) ........................... 1 uo 

(Solo)........................... 00 
Abendglockep, (Idylle) .. ~................................... oo 
La Melodle d Amour, (Romanza)..... .•••••.••••••.• •• • ••••• 75 
Dreams or Home, Sweet Home, (Concert Paraphrase) •••••• 1 00 

lalllm Bive(!)Kiat~f)B> 
LATEST COMPOSITIONS: 

Llszt's Rhapsodie Hon9,rolse No. 2 ........................... $1 50 
With explanatory rext, COl'l'e~t Fingerin~,Phl'asing and 

Ossias i and three page Cadenza by 1• ranz Beni:lel 
ana Julia Hive-1\Jng, as played by .Madame 

King at her Concerts. 
Prelude and FuQtie, (Haberbier-Guilmant) .................. 1 00 
Chopin's Variations, Op No.2, (La ci daremla mano) ...... 2 00 

Adapted for the Piano alone, with Explanatory Text, 
Correct 1<1ngerin~, Phrasing and Ossias. 

Pen sees Dan~antes1 ~alee Brlllante (Solo) .................. 1 00 
Hand In Hand, (POJka Caprice).............................. ;;; 
On Blooming Meadows, Concert Waltz (Solo) .............. 1 00 

Written expressJy for and as pJayed by Theodore 
Thomas' Grand Orchestra at his Concerts. 

Wiener Bonbons, Waltz (Strauss), with .Arfl,besques for 
Concert use........ . • . • • • • . • . • . .. .. • . .. .. • .. .. .. .. • . • . • • . 1 50 

Carmen, (Grand Fantasia) .................................. 1 60 
Andante und Allegro-nus Mendelssohn's Op. 64, in freier · 

Uebertragung fuer Klavier •.••..•.••••.••••••••••••••.•• 1 50 
Popular Sketches, (Concert C'avrice) ........ : . ............... 1 60 
Bubbling Spring, (Tone Poem Cbaractenst1c).. • . • • • . • • • • • • 1 00 
Conc~rt sonate-in A major- Dom. Sca,·latti, (Revised and 

Fingered.................... • • • ....... ;. • .. .. • .. • • • .. .. • • 60 
Old Hundred, (Paraphrase de Concert) ..................... 1 00 
Polonaise Herotque, (1\loJ•ceau de Concert) .................. 1 oo 
Mazurka des Graces, (Morceau de Salon) .................... 1 oo 
March of the Goblins................ .. . . ••• • • •.•....•• .... . • 60 
Ballad€? et Polonaise de Concert-Yieuxtemps, Op. 88, · in 

frCJer Uobertragung fuer Klavier ........................ 1 50 
Gems ofScolland. (Capi1cc de C'oncert) introducing "Kath. 

leen," "Anuie Laurie" antl"Blue Bells of Scotland" •• 1 60 
fi" Tltefoll01t'lng Pieces m·e also published as Duets: -g 

Pensees DansantesrTalse Brlllante (Duet) .•••.•.•••••••••• 1 5:l 
On Blooming Meadows, Concert Wa (Duet) .............. 1 50 
March of the Goblins .......................................... 1 oo 
Polonaise Heroique, (Morceau de Conce1·t) ••••••.•••••••••• 1 26 

LATEST COMPOSITIONS: 
11 Trovatore, Fantasia (Solo) ................................. $ 60 
FatinltzaJ. Fantasia (Solo) ......................... •...... •.• .. 60 
H. M.S. rinafore, Fantasie (Solo)..................... •••.. 60 
II Trovatore, Fantasia (Duet) ................................ 1 00 
Fatinitza.! Fantasie (Duet) ................................... 1 0.1 
H. M. s. rinarore, Fantasia (Duct) ........................... 1 00 
fi" Any of the above pieces will be sent by mail, fl.·ee of post

ae;e, on receipt of price, with the understanding, should the 
piece or pieces so ordered not meet your approval, the same 
may be exchanged. 

KUNKEL BRQTHERS, 

MUSIC PUBLISHERS, ST. Louxs, Mo. 
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