




HONEST CRITICISlU. 

Many a person fitted by nature to take a high 
stand in the world of musical art has fallen a victim 
to empty praise. 

If common-sense is not brought into the consid
eration of the things we do, failure, or, what is oft
times worse, partial success follows. 'foo many, 
who look to the art world as their field of endeavor, 
depend too much upon flattery, failing to take the 
word of encouragement which comes in company 
with just criticism. 

'l'Uere are many agencies, says a writer in Prog-
1'es~, at work which all tend to make light of, or de
stroy musical art 

The social world is much at fault. Society is so 
like u. child with a toy! So long as a thing is new 
and novel to an extent it is pleased, but as soon as it 
shows wear it looks for new pleasures. There is 
plenty of tlattery and honeyed words; but they are 
not substance; and when the flattered one has to 
face criticism, even though full of kindly meaning, 
it cuts very deep-the blood runs at times, and he 
becomes disheartened, and gives up. Others, how
ever, are nettled by the sting, and set about to 
show they can and will win. Good! But how 
much better had the just and honest praisf' come 
first, the flattery been left until the very last, or not 
offered at all; for all the future of life will be mar
red by a feeling of bitterness because those who led 
into the wrong way of thinking left when the help
ing hand and word of honest meaning would have 
done much . 

Seriousness should prevade, to a degree, every
thing. It does those things which succeed . The 
person who would be' successful as a musician must 
be serious. He cannot afford to dally with those 
who trifle, or to give heed to words of shallow 
prnise. 

It has long been the custom in Europe, where the 
salon takes much the place of the parlor of the 
American's home, to hold entertainments given by 
professional musicians. As a general thing, but one 
performer takes part, a singer or player on some 
instrument, as the case may be. Nor is the person 
invited to do this because he may find it to his ad
vantage to appear before the persons there assem
bled; but a stipulated sum is paid for the services 
rendered, as would be the case did the performer 
appear under a regular manager in a public place 
of entertainment. 

While these gatherings are in the nature of social 
functions. the persons who compose them are men 
and women of culture, who, when they listen, make 
a business of it, do so seriously, so that the perfor
mer so honored finds it a pleasure, knowing that he 
will be justly judged in the main. 

'l.'bis feature of European social life is being 
copied to some extent in our country, especially in 
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the larger cities. But the result is not quite the 
same. '!'he habitues of the American drawing
rooms and parlors are not apt to average as high as 
true patrons of art; so that whatever of good might 
result fails in most cases to follow. 

Another reason why the entertainments given in 
.American homes fail to be of as much value as those 
of the European salon, is that many persons are 
invited to take part who may not be classed as 
artists in the highest sense. In many, if not most, 
of the parlor and drawing-room entertainments 
given in American homes, part is taken largely by 
amateurs and persons who are not paid for their 
services, who are invited in about this wise: '·We 
are going to give a little entertainment at our house 
next Tuesday evening; can we count on you for a 
song or two? Of course there is no money in it; 
but there will be an awfully swell crowd present, 
which you may care to sing before. Don't bother 
to make any special preparation; those songs you 
sang at Urs. X--'s week before last; they will do. 
They took so well, you know." 

What is the person, suppose he is a professional, 
a partial stranger, going to do? Some of the guests 
he would like to sing before, for he knows that he 
will be honestly appreciated by them. But the 
others, the great majority, who will be present not 
through any love for music, but because it is quite 
the correct thing to be one of a gathering at the 
home of Mrs. Z--, almost tempt him to refuse. 
''No, it will not do to refuse," he reasons, "for I 
may lose much in other ways. So down out of sight, 
though occasionally as a pricking of the conscience 
he may feel it, goes his best sense of the artistic; 
and because it is policy, or seems so, he appears. 

Of what real value is the performance he has 
given? None to the person whose sense of the truly 
artistic has been well developed; while he feels 
himself its almost worthlessness. 

He should have asserted his independence, you 
say, and stood out for the loftiest ideals of this art. 
Yes, looking from the serious art point of view; but he 
had already spent many years of his life, and all the 
money he could get together, to reach the plane he 
occupied. He had to look for some means of re
ward; this be thought might open the way. In 
truth it ought to, and would where music is looked 
upon as something more serious and to be treated 
more seriously than it usually is in the United States. 
It is perhaps true that the professional musician 

of standing can risk being fondled by society; but 
the young men and women in professional life, and 
especially the aspiring amateur, cannot afford to be 
aught but serious. Too many young men and wo
men of promise who had professional life in view 
have been ruined, in so far as fulfilling the loftiest 
ideals, by the empty patronage of superficial society. 

Rather than a favor to be sought, the American 
drawing-room concert is a thing to be avoided, by 
the amateur and the professional who is still strug
gling to make a name. 
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If true merit is honestly dealt with by being taken 
at its value, all well and good; but when art of any 
sort is simply used as a means of idle pleasure, then 
it is time to avoid the persons who put, or endeavor 
to put, it to such use. 

The American drawing-room entertainment should 
be of as high a standard, and accomplish as great a 
purpose, as does the entertainment given in the 
European salon. There are notable exceptions in 
this country, but at present they only serve to prove 
a rule which in most particulars is wrong. 

'l'he art of music in Europe is great because it is 
serious. Until Americans generally take it up, both 
in its interpretation and consideration, seriously, it 
will fail to receive here the stamp of greatness. 

TONES OF 1\'IUSIC. 

If we were to catch a musical performance, even 
of a first-rate instrumentalist, by means of a phono
graph, and then slowly reproduce and analyze it, 
we should likely be astonished to see bow incorrect
ly he played, says the Oontempora1·y R et'ittv. 

And yet his performance was good enough for the 
general impression, and even the most attentive 
hearer might not have been annoyed by its inac
curacies. It is not otherwise with the music we 
have in our mind; in it are all the defects, anu very 
likely still more, of its execution. This sufliciency 
of even a slight defective performance can only be 
explained by the fact that the single tones and 
chords are not the only elements of which music 
consists; there are also the rhythm, the time, and 
the different shades of increasing and decreasing 
force, which count for as much in the general char
acter of a music piece as the single tone; they are 
what 1 should call the expressive powers of music. 
Indeed, in the beginning of music (historically 
speaking) they are even more important than the 
single tones. 

We know from many trustworthy reports of 
travelers that most savages do not, as a rule, care
fully settle the single tonee of a melody; they tap, 
as it were, in the dark, change the tones at any re
petition, sharpen the intervals when under excite
ment, flatten them when fatigued, and use all sorts 
of intermediate third and quarter notes which are 
most difficult to reproduce by the modern musician. 
This is not due to a difference of system-for they 
have no regular system-but to the same incapacity 
of distinctly representing the tones in their minds, 
which I noticed in my above-mentioned highly
civilized musical friend. Thus we may say from a 
psychological as well as from an ethnological point 
of view (ontogenetically and phylogenetically, as 
the biologist would say), that not ready-made tones 
led men to music, but the other elements of music 
compelled men to include tone (first indistinct, then 
distinct; as one of them. 
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1\IAl..IHUAX GIUSI- PATTI. 

In an op1~ratie supplmuen t recently issued by the 
li't •• Jamcll !lllclgt•t, there is the following lnten:sting 
outline of the three favorite prima donnns of the 
J<;ngllsh 1:npital during tlw Ia t sixty years, more 
than one-half of whidt is covered uy the remarka
ble cnre1:r of A1lelina Patti: 

"A truly tragic tmd was to uefnll a delightful 
singer of this period - Maliuran, of the Garcia fam
ily, daughter of the Garcia who ncted the part of 
• tilltttVil''' in Hossini's 'Harulere,' sister of Mme. 
Viardot Garci:L-Siz>ter. too, of the all uut centen
al"ian prof1:ssor who still tencheH at the RoytLI 
A1·ade111y of ~luslc. Among 'l'hcophile Gautier's 
eol11~ded article~ may he found a brilliant account 
of this arti t, t•qually great all actress and aM !linger; 
and ~ir .Juliu8 Benedict has left an interesting nar
mtive of her IILHt monwnts. Herself of the sweetest 
dir;posilion, she was plagued in ~o~uccession by two 
unwot·thy husbnnds, the IILII!r of whom, I>e Heriot
good violinist but bad man- had !lllcb terrors for 
hPr that, h:lving falh•n from her horse when he bad 
ordered lwr not to ride, ~o~he waR nrrald to tell him of 
her mi!!hap. Hhe bad injured hPr head, which did 
not prevent her from appearing !lOOn tlfterwards at 
the Mandwstcr .l<'e!!tlvals, where, after singing with 
wond1:rful hrillinncy, flhe flllddl'nly wt:nt Into con
vulflions, f1•1l ~o~hrieking to the ground, was placed 
in the hands of doctors, who, accorrling to the 
nwrdlt•ss, murdt!rons cu~tom of the period, bled 
lu:r, and was then carricll baek to the hotel. The 
next dav she inRiFited- such was lwr Indomitable 
SJiirit-on t-tin~ing a;.{ain, and no on•~ had the sense 
ot· the <~oumge to prevent her. She had a relapse. 
nr11l when her own doctor, nn ltalilm homeopathist, 
arrived from London to!'cc ber.sheexclaimed to him, 
alrctldy In tL hopele~<~ condition, ' I t\ln a slain 
womtm, doctor; they htlve bled me.' She d led, as 
Molit'·re mi;.{hL have put it, of two doctors n.nd a 
llmect; and !!he wnR searcely dead when her bus
h:mll hurried to London to secure her property be
fore any «:!aim to it eonld be put forwnrd by her re
latiorHI. ~IlLii bran's greateflt successes were obtain
ell In Bellini's operas and in pnrtR of Amina, Norma 
and Rnml'll. 

"After the death of 1\llllihmn, the favorite pt·ima 
donna of London was Hinlia <lrisl, whose name in 
opemtic history, as in life, eannot but be a!'sociated 
with thnt of 1\lario, the irnmt•di:lte follower of 
Rubin!, who sugge;;ts 'l'ambut·ini, who reenlls La
bl:lche. The two grentest quartet.-. ever heard n.t 
llt•r 1\lnjesty's Theatre wt•rc those in which fir·st 
H.uhini nnd aft<•rwards ~lario took the tenor part, 
with in t~nd1 ense Grisi lUI soprnno. Tnmburini ns 
baritone and Lablache as bat-ts. For the first of 
thef'e quartet.-., • I Pnritani • was composed by Bel
lini; for the second, 'I>on Pnsqualc, · by Donizetti. 
Oril;i and Mario were the rose and the nightingale 
of llt•ine's Parisi:ln letters. When, in 18-tG, the 
great sceession from Her Majesty's 'l'heatre took 
place, Grisi. Mario and 'l'amburini all joined the 
new enterprise, to be followed a few years afterward 
by Lahlache. Grisl and Tamburini appeRred on 
the opening night in' Semlramide,' when the great 
RIICCC8S of the evening was gained by neither of 
thet-te singers, but by a new contralto, Albonl, in the 
part of Arsa,·e. Alboni h:ld been etrongly recom
nwnded by Rol'sini, but the public had never in any 
wny heard of her. Such, however was the beauty 
of her voiee, such th(~ di;,{nlty and the charm of her 
musict\1 elet:utlon, that the tirst phrnseR of her open
ing recittltlve eanscd transports of enthusiasm, and 
before she had finished her flrst air she was already 
accepted ns one of the ~reatest singt>rs of her time. 

"0 riloli wall succeeded in the most direct manner 
hy Adelina Patti, who cnme out at the Royal Ital
i:m Opcrn in 18til. the year of Grisi's retirement. 
.1\leunwhile great succe~Zses had been ~ained at this 
establishment hy a very reflned, verv'charming sing
er, Angiolina Hosio, who died at St. Petersburg ln 
1S5!1 from obscure c:mscfl, nmong which wf're reck
oned by the unduly suspil'ious jealoufly and poison. 
'l'he first appenmnce of 1\lmc. Patti was one of the 
happh•st incidents in the whole history of the Royal 
Italian Opera. She again took the audience as 
completely by surprise · as, fourteen yeRrs before, 
Alboni had done, and her singing on this occasion of 
the p1Lrt of Ami11a in ' La Sonnambula' was a con
stantly lncrensing triumph from beginning to end. 
Year after yenr, throughout the long and prosper
ous management of Mr. Frederick Gye, Mme. Patti 
sang constt\ntly at the Royal Italian Opera. Every 
one feared that the most perfect singer of her time 
would never a~~rain be heard in the lyric drama, 
when suddenly it was announced that the most en
terprising mannger of our time had enl!aged her for 
the sl."'\son now on the point of beginning. She 
naturally t•:mnot undertake the forty or fifty char
acters comprised in her immense repertory. But to 
h:we mastered n ~reat number of parts is not so re
markable as to be able to sing six or el~tbt in the 
most perfect manner possible. and Mme. Patti will 
hP beard in some half do1.en of her very finest im
p~>rsonations." 

ALBERTO JONAS. 

Of the great artists who have visited our country 
In these htst years, few have met with so warm and 
enthusiastic a reception ae that which has been ac
corded Mr. Alberto .Jonas; few have gained, like 
him, the immediate and unanimous admiration of 
the public and the press. 

Mr. Jonas bas acquired well-justified fame over 
nearly all Europe and Central America, but bls 
longing desire was to visit the American metropolis, 
where be hoped to obtain the artistic recogniLion 
which would crown all his former triumphs . 

Mr .• Jonas arrived in New York unheralded and 
without knowledge of our country or customs, rely
ing entirely on his own powers and on his extraor
dinary ener~y. which, by the way, is one of the 
characteristic features of his individuality. 

Shortly nfter his arrival he made his first appear
ance at Cnrnegie Hall with the Damrosh Orchestra. 
The sncct•ss that Mr. Jonas gained with the per
formance of the beautiful and diflicult concerto of 
Paderewski was instantaneous and marked. In this 
and two recitnlH which followed the eminent pianist 
fully displnyed his admirable qualities and gained 
popular f~vor as well as the unreserved praise of the 
entire prel's. We IJUOte the following: 

'''I' hose who were present at the Mechanics' Hall 
laet evening. on the occasion of a piano recital by 
Mr. Alberto .Jonas, were given a great musical treat. 
Mr .• JonAs, who Is, we believe, a Spaniard, has won 
a considertlble reput:\tion abroad, and is well known 
at 1\lt\drid, Brussels, St. Petersburg. Berlin and 
other pla<'e8. As a pianist Mr. Jonas gives evidence 
of being a musician of marked and exceptional 
a bill ty. He nppears to throw his whole heart and 
soul Into the instrument before him, but at the same 
time plays quietly and naturally, and is entirely de-

void of the notions and mannerisms which in the 
eyes of an audience mar the performances of many 
pianists. Mr .• Jonas unites great dash and brilliancy 
of execution with wonderful tenderness of expres
sion," etc. 

"The rendering of the concerto of Paderewski by 
Mr. ,Jonas was in every way perfect. His technic 
is clear and flowing. the rhythm vigorously marked, 
the interpretation musical, and full of passion and 
delicate sentinwn t. '' 

Alberto .Jonas was born in Madrid on June 8, 
1868. His parents, who nre Germans, have been 
established in Spain for more than thirty years. At 
the age of eight he began to take lessons from cele
brated Mtldrid professors, following at the same 
time the dasses of the Conservatory of Madrid. 
The intention of his parents, however, was not to 
make a musician of him, though he revealed an ex
ceptional musical nature. Before having made any 
serious studies he published many piano composi
tions, and dedicated to the daughter of Alfonso XII. 
a mazurka, which awakened such interest of the 
king that he received the young virtuoso in private 
audience and presented him with a golden watch, 
which bears on the top lid the crown of the Spanish 
throne in relief, a jewel of historic value. 

At the age of eighteen, after having visited 
France, Germany and England, whither he was sent 
by his family to perfect his knowledge in foreign 
languages, the young Spaniard felt the growing and 
irresistible desire to devote himself entirely to 
music, and entered the Conservatory of Music of 
Brussele, where he began his serious studies. In 
two years he carried off the first prize. 

His studies in Rrussf'ls lasted five years, during 
which he won all the first prizes In harmony and 
counterpoint, and was taught by Gevaert. Mr. 

Jonas then directed his steps to Germany, aod there 
completed his studlea, parUcularly hla already 
exceptional technic. 

In ~eptember, 1890, he took part in the concoun 
of Rubinstein, In St. Petersburg, and signalized 
himself in such a way as to merll Jlublnstefn's lea
sons during three months In St. Petersburg. 

Mr .• Jonas, besides his ar&istic personality, Is a 
gentleman of refined and social manners. He has 
fully mastered four languages and has enjoyed Lhe 
privHege of frequenting the best European circles. 
His amiable character and decided modesty wine 
personal sympathy as easily as his great talent 
commands respect and admiration. 

YSAYE'8 STORY OF ERNST'S ELEGIE. 

This is the famous history of tbe Elegie d'Emst, 
said Ysaye to the Call, of San Francisco, and I can 
assure you that U Is authenlic, for ll was given me 
by Wieniawski himself-all except the end, and 
Rubinstein told me that. 

When Wieniawski was In Paris-twenty years ago 
or more-the people there were wildly enthusiastic 
over him, and as well as crowding his concerts they 
continually bf.'gged him to play at solr~es. One 
baroness in particular, belonging to the highest 
aristocracy of the Faubourg St. Germain, would 
take no refusal. Wieniawski did not care much 
ubout the visit, but he yielded at last, and went with 
his accompanist. The baroness, who was receiving 
her visitors at the bead of the grand staircase, wel
come him with effusion, enchanted, delighted to 
receive such a distinguished guest. and she begged 
him to be seated in the salon till the other visitors 
bad arrived. 

After ten minutes, when. a few people were 
present, the Baronel's, snatching a few moments 
from her duties of receiving, asked Wieniawski to 
favor them by playing something. He glanced 
around, the Baroness had gone back to the head of 
the staircase, aud there were present a few shriveled 
up old gentlemen and three or four young girls. 
" Bah! '' he said to his accompanist, shrug~lng his 
shoulders. "Let UR play Ernst's Elegle.' Now, 
you know that Ernst's Elegie is of all compositions 
the most dull and uninteresting. It is tedious 
enough to drive a hearer to commU suicide. 

'l'bey played Ernst's Elegle, and the Baroness, 
I who had been out of hearing during the perfor

mance. came beaming Into the room soon after. 
'' A h! monsieur, how beautiful! I cannot thank 

you enough, but might I dare to ask you to play 
once again? Yes?" and she hastened away to wel
come more guests. 

"What shall we play?" asked the accompanist. 
Wleniawski looked around. 'fhe company was be
coming more numerous, but no more Interesting 
than at the beginning. "Let's play Ernat's Elegie 
again," he said. 

Absolutely no one listened, but a little later In 
the evening the Baroness entered the room, more 
ecstatic in her admiration than ever. 

"Bravo! M. Wieniawski, better and better!" she 
said. "You surpassed even yourself In that piece. 
But would you-daire I ask you to be complaisant 
enough to play once again?" and she flitted away. 

"If these people don't understand Ernst's Elegle 
they must hear it tlll they do," Wleniawski said to 
his accompanist when she had gone, so he played 
the Elegie for the third time, and the Baroness, who 
came back just as the last few bars were being 
sounded, went Into extravagances. "Monsieur, 
the powers of the French language fail to express 
the beauty of that last work. Each of your selec
tions is more exquisite than the one that preceded 
it. What! going so soon? My secretary will call 
at your bouse to-morrow. Adieu, monsieur, and a 
thousand thanks for the delicious treat that you 
have given us." 

That was the story as Wleniawski gave It me, 
and I was telling it one day In Paris when 
Rubinstein, who was present, paid: "Ah! but you 
have omitted the last part," and this Ia how he 
ended it: "As Wienlawskl was leaving the Baron
ess' house one of the guests, a little shriveled old 
gentlemen, who had been present from the bt>~in
ning of the soir~e. came up to the violinist. 'Mon
sieur Wieniawski,' he piped, 'I have felt the most 
profound admiration for your playing to-night. 
Indeed, I have never missed a concert that you 
have given in Paris.' Wleniawski bowed and the 
old gentleman continued: 

" There is a piece In your repertory that once 
made the most profound impref:sion on me and I 
desire ardently to hear U again. Come. with your 
violin. to my house to-morrow or the day after. and 
name your own terms, for before I die I must hear 
yon play Ernst's Elegle." 

Rubinstein told me that Wieniawl.lki did not stop 
to make the appointment; he rusbt>d out of tbe 
bouse too much overcome to say whether he would 
gratify the old gentleman'slast wish; and that is one 
of the most enthusiastic musical histories that was 
ever penned. for Rubinstein and Wienlawski both 
vouched for U. 
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THE 1\IUSIC TEACHERS CONVENTIO N 

When Messrs. Kroeger, Epstein, Kunkel and 
Waldauer, the resident members of the Executive 
and Programme Committees of the Music Teachers' 
:National Association, undertook the management 
of the recent convention, nearly every one prophe
sied failure. Many of the prophesies seemed to be 
based upon reasonable ground. At no time in the 
history of the association did its fortunes appear to 
be at so low an ebb. The 1894 convention at Sara
toga was almost a failure; the oillcers were dis
spirited and disheartened at the outlook; there was 
no money in the treasury: the general interest in 
the association seemed to be dead; dissolution 
seemed to be approaching. The 1895 meeting was 
voted to be held in St. Louis. :No representatives 
from this city were present at Saratoga, so it cannot 
be said that they sought to secure the 1895 conven
tion. Indeed. it seemed unwise to appoint St. Louis 
as the meeting place, on account of its general 
reputation as a fair sample of a tropical city during 
the months of July and August. Ho\Yever, the 
committeemen went to work, during the early spring 
months, to arrange for the convention. Even at 
home much difficulty in interesting well-known 
musicians was met with. However, obstacles only 
served to redouble the efforts of the committees. 
Eventually, after having met with lukewarmness and 
opposition from many who should have given them 
encouragement, the tide began to turn, and success 
seemed to dawn upon the horizon. 

With much careful and continuous effort, a fine 
programme, rendered by artists of acknowledged 
reputation, was arranged. Essayists, distinguished 
in their respective lines, agreed to read papers at 
the convention. Subscriptions for course tickets 
commenced to pour in, and the ever-present finan
cial problem soon faded away. It is scarcely neces
sary here to state that in almost every respect the 
Seventeenth Convention was a genuine success, for 
such has been already chronicled by the daily press. 
Financially, it may be safely said that seldom was a 
musical convention more carefully handled, and 
more satisfactory results obtained. Artistically, 
with scarcely an exception, every number gave 
t?;enuine pleasure to the audiences. Socially, those 
who gathered together from all parts of the country 
were royally treated in the hospitable manner for 
which St. Louis citizens, far and wide, have such an 
exceptional reputation. 

We think it no more than right to refer individ-

ually to many of those who took part. Among the 
pianists were William H . Sherwood, whose per
formance, both from an executive and intellectual 
standpoint, gave most unqualified pleasure; Leopold 
Godowsky, whose wonderful technique and amazing 
memory never showed to better advantage; Alberto 
Jonas, the poetical Spanish player, who held his 
audience spellbound by his elegant playing; W . 
Waugh Lauder, the scholarly artist, whose explana
tion added interest to his recital; Charles Kunkel, 
who in his rendering of Louis Conrath's diflicult 
concerto created a furore; Augusta Co ttl ow, the 
gifted Chicago girl, with the most exquisite touch 
and artistic feeling; May Cook, of Portland, Oregon, 
who, though she came unheralded, won a host of 
admirers by her really magnificent playing which 
abounded in delicacy and expression, and proved 
her an artist of the first rank; Charles Den nee, of 
Boston, a pianist of excellent talent and ability; 
Herman Epstein, one of the most brilliant and ef
fective of Western pianists; Miss Selma Krausse, 
with fine style and astonishing technique; and :MiE'S 
Florence Baugh, a very promising young St. LouiE' 
g irl; Messrs. Doerner and Graham,in their duo recital 
on two pianos, played with a musicianly understand
ing of the peculiar effects incidental to this style of 
playing; and Mrs. Nellie Strong Stevenson and E. 
R. Kroeger also render~d a duo with good effect. 
'l'he organ recitals of Harrison W. Wild and J. 
Warren A.ndrews were well attended. and were much 
enjoyed. Among the singers were Mi!'s Mabel Haas. 
of Kansas City, whose superb voice and method won 
for her many friends; Miss Adelaide Kalkmann, 
whose "Infelice'' was a feature in the convention; Mr. 
Wyatt McGaffey. of Chicago, with his ringint?; bass 
voice. Mr. Otto Rein, whose ar tistic s inging of Ger
man liecle1· cannot be excelled here; Mrs. F. A. 
Bensburg, one of the finest of local contraltos; Mrs. 
Mayo Rhodes, a soprano with a splendid voice and 
method; l\fark C. Baker, of Duluth, who proved to 
be a real surprise with his beautiful quality of voice 
and his magnificent style; Miss Mina Bruere, Miss 
Rebecca Levy and Miss Evaline Watson, three con
ti·altos, residents of St. Louis. who are all possessors 
of rich. resonant voices; W. M. Portt>ous, ou1· ar
tistic baritone; Miss Eva Emmet Wycoff, of Chicago, 
a young girl with a sympathetic, sonorous and 
withal a beautiful voice; Mrs. A. D. Cunningham, 
whose vocalization is truly amazing; Messrs. S. 
Kronberg, of Kansas City, and Gerhard Stehmann, 
of the Damrosch Opera Co., both baritones of high 
rank; Mif<S Jessie Ringan, the young contralto, 
whose wonderful quality of tone caused the most 
careful critics to prophesy a most brilliantfuturefor 
her; Miss Georgina Yaeger, a young soprano with 
unusual g ifts; Miss Mae Estelle Acton. of Chicago . 
whose brilli:mt soprano voice was admired by all 
who heard her. The violin soloists were Messrs. 
Theodore Spiering, of the Thomas Orchestra; G. 
Parisi, F . Geib, Miss Helen Thorell; Mr. P . G. Anton, 
Jr., played a 'cello solo. The essayists who were 
present were H. W. Greene, of New York; Mrs. 
James Richardson. of St. Louis; Rossetter G. Cole, 
of Grinnell, Ia.; Mrs. Minor Morris. of Indinapolis; 
Willard Kimball. of Lincoln. Neb.; Theo. H. 
Johnson, of Cleveland; H. W . Schultze, of Kansas 
City; I. D. Foulon. of E. St. Louis: Will inm Schuyler, 
of St. Louis; W . Malmene. of Evnnsville. Three 
essayists did not appear: Messrs. F . Mueller, of 
Spokane; J . Wolfram. of Cleveland; nod A. J . 
Goodrich. of Chicago; also one vocalist: L. G. 
Gottschalk, of Chicago. 

All delegates were entertained with an excursion 
to the beautiful Mt>ramec Highlands. fifteen miles 
from the city, where a rlelightful lunch wns served, 
and a. pleasant time had. generally. A great deal of 
private entertaining was also done. When the 
election of officers took place. l\Ir. E. R. Kroeger. of 
St. Louis, was elected president; 1\fr. H. S. PE-rkins, 
of Chicago, secretary; Mr. Max Leckner, of India
napolis, treasurer. The next convention will be 
held at Denver, a very warm invitation having been 
extended to theM. T . N. A. by the Denver Cbnmber 
of Commerce. 

v ST. LOUIS E X POSI T ION . 

Grand Season , 189~ . 

What promises to be the greatest event in the his
tory of St. Louis, will be the 'l'welfth Annual Season 
of the St. Louis Exposition, which opens Wednes
day, Sept. 4th, and closes Saturday, Oct. 19th. 

It will be by far the most costly Exposition ever 
held in St. Louis, the manngemcnt being confident 
that the improved condition of business throughout 
the country will result in a far larger attendance than 
during any other year. 

Exceptionally low rates have been made by the 
railroads, which give every promise of large excur
sion parties from all directions. 

Very few exhibits "ill l.Jear any rrsemblance to 
what was seen last year, and several booths and 
buildings which have done duty for two or three 
seasons have been torn down to make room for nov
elties. 'l'he mountain in the basement is now being 
reconstructed and renovated. Under its imaginary 
shadow twelve Sioux Indians, including warrior~;:, 
orators and squaws, will encamp in tepees and enter
tain visitors with demonstrations of the wa) s of liv
ing of the North American Indian. A ve1y valuable 
feature will be daily lessons and demonstrations in 
scientific and practical cooking. which will be CQn
ducted by a lady who is now giving lessons at Silver 
Lake with much success. 

'l'he Missouri State Ilorticulturnl Society, at the 
Willow l::;prings meeting, unanimou~;:ly agreed to take 
advantage of the offer of the St. Louis Exposition 
Association and make a grnnd display here tbis fall. 
'l'he art exhibit will be large and costly. Mr. Kurtz, 
who is now in Europe hunting up masterpieces and 
specialties for the gallery, guarantees by mail to 
eclipse all former records. 

In addition to a display of living fish from the wa
ters of Missouri and adjoining States, there will be a 
tank of salt water with some specimens of fiEh from 
the Atlantic Ocean and the Gulf of Mexico. Soma 
will open the Exposition with his band, strengthened 
since it was here last winter. on the evening of Sep
tember 4. and will give four concerts daily until 
October 19. The policy of some novelty on the stage 
every day, as well as the band, inaugurated so suc
cessfully by ManagE-r Gaiennie, will be continued. 
The :first attraction of its kind will be the celebrated 
artists from the French circus. the Kins-Ners. great 
athletic equilibrists, who will appear from the 4th 
of September to the 14th. Caicedo. the king of the 
wire in wondt>rful feats on the slack rope, turning 
somersaults, and in feats never before attempted, 
will be assisted by Louis Oloriz in his celebrated Pan
go Monkey act. Caicedo :md Oloriz will play two 
weeks following the Kins-N ers. and will be followed 
in turn by Tscheroff's band of Russian dogs. the best 
troupe of trained mute animals ever shown. The 
dogs will remain two weeks. The remaining week 
will be filled by one of the best attractions that mon
ey can procure. 

It is not generally known that Mme Sembrich, 
who has been engaged by Messrs. Abbey and Gran 
for next season, was originally a prodigy pianiste 
and violiniste. As both pianiste and violiniste she 
appeared in public before she was twelve, and she 
nfterwnrd studied under Herr Stengel, who is now 
her husband, and has accompanied her to London. 
Liszt was her principal teacher for pianoforte, and 
it was while studying under him that she discovered 
her voice, and placed herself under the youngE-r 
Lamperti at Dresden. Her real debut in that city 
was made as Lucia in 1878, and it was after her suc
cess at the lower Rhine Festival in J880 that she first 
came to England. llere her principal successes were 
in "Dinorab," Con~tance in l\fozart's "Seraglio," 
and the Queen in "'l'he Magic Flute," in which her 
exceptionally high voice showed to its best ad
vantage . 
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Sketch of Wagner's Opera, 

~-DIE WALKURE-~ 

from \Vhich the Magic Fire 1s selected. 

TIH· ValkyrP introclnces the human chiltln•n of 
" ' ot:m, thP twins f-'iPgmurul an<l Sieglirula. Till' chil
<lren become separatc<l in early life hy Hunding their 
<'IH'my, who sacks their dwelling ancl carries off Sieg
linda as Iris hri<lt•. Siegmm1<l leads a" il<l lif<' in the 
fon•sts :w<l grows stqwrnaturally strong. One day, his 
fathPr llis:q>pears an<l is se<•n no more, until, clisgnisc<l 
as :L wand<•n•r, he seeks the home of Sicglincl:L and 
lc•a ves in the trunk of an ash a sword" hieh no one can 
withdraw san~ tht> strongest hero. 

[t happt'ns that Siegmund, fleeing from pnr~npr~, 
n•aelws the lrow.;e of Ilunding and Sit•gli ncla. antl falls 
l'.:-.hanstl·d 'dthin. He is discovered. by Sieglinda, the 
wife of llnncling, 
who gin•s him rc
fn•:.;Jmwnt. Both f<•el 
inYoluntari ly drawn 
towards one anoth
Pr. their looks he
SJH'<tking thl•ir 10\ P. 

HiegmmHl "ish~,; to 
<kpart, hut Ilnuding 
<' n t c r s , ohsern~s 

Siegmund's rescm
hlanee to his wif<•, 
and. though fille<l 
with 'luspieion, ac
cords him the hos
pitality du<' <'Yt'l')' 
guest, resolYing, 
h()\n'YCr, on lwar
ing the story of his 
life and learning his 
identity, to kill him, 
and bids him pre
pare for combat 
ne:xl day. 

mund. In the combat, Brynhilcla, dboheying \Votan';;: 
final decision, protcct.c; Siegmund with her shil'ld, hut. 
·wotan appt>an; ancl with his spear hreaks SiegnnuHl's 
swonl in two. Siq:{muwl, now dt>fcnscless, is slain hy 
Ilunding. Brynhilda in the meantime lifts the lifclP;s 
form of Sieglinda upon her fleet steed. and. carries her 
off. 

Act 3rd is one of surpassing interest, repr<'S<'nting 
the wild ride of tlw Valkyrs through the air ancl dis
coYering Bryn hilda on lwr stee<l, fleeing with ~iPglinda 
heforc the wrath of Wotan. Brynhihla giYes the hrok<•n 
sword of Siegmund to Sieglinda. ancl bi<ls lH'r lly for 
refuge to the only place of safety, the haunt when• the 

giant Fafner gu:mls 
the hoard :uul ring. 
For her disolJcdi
cncc, \Yotan <'on
demns Brynhil<la to 
remain on the ro!'ks 
where she stanch;, 
sunk in sleep, and 
become the wifP of 
the man who S<'l'S 

and awakens lll'r. 
Brynhilda, fparful 
le:st the first boast
ful comer may c I aim 
her, requests that 
around her pla<'<' of 
sleep a. circ.:le of fire 
shall arise, so that 
only the braYPst 
may npproa<'h and 
wakPn her. \Vota11, 
who yearns '\ ith 
loYe for his favorit<· 
child,draws her ten
derly towards him 
and a great sorrow 
consumes his lll'art . 
He grants her n•
questan<l with cle<'p
est emotion hills her 
farewell. He kbsl':> 
the Valkyr, Bryn hil
da, on both eyes, 
which close, :mel she 
sinks in deep sleep. 
Wotan closes the 
helmet on•r her face 

Left alone, Sieg
mund is filled "ith 
d i r c forebodings, 
and :;inks near the 
hearth. Presently, 
lw recalls the prom
i::;e m:.ulc by his 
father to proYide 
him with a swonl in 
his direst need. A 
sudden hlaze of the 
fire r cYeals the hilt 
of the :sword in the 
ash, to whieh Sieg RICHARD WAGNER. and covers her lJody 

with her shield. Thereupon, be invokes the aid of 
Loki and fire bursts forth from every side, growing in 
intensity until the fi:unetl reach the sky and form a cir
cle of wildest fire 

litHla, who enters, calls his attention and tells its his
tory. By a mighty <'lfort, Siegmund withdraws the 
sword, ami in him Sieglinda recognizes her promised 
deliwrer. Here follow the beautiful love song of 
Si~·gmuud , typical of the awakening of lovo and the 
eoming of spring, and the duct of Siegmund and Sieg
linda, in which old memories well up and they discoyer 
them...,elves to he brother and sister. 

In the ~nd Act, '\Votan commands the Valkyr, Bryn
hilda, to .send victory to Siegmund against Ilun1lin~ in 
the eomhat. hut Fricka, "Tolan's spouse, sud1lenly a.p
Jll·:trs aml li<•man<ls the punishment of ~il'gmund and 
b~L"glinda. \\'otau finally agrees to the de;tth of Hieg-

Wagner here cr(.'ates the great tone poem, the 
Magic Fire { ·• Feuerzauber, ") which recurs in part in 
the succeeding operas-'' Siegfried" and '' Goctter
daemerung." 

(A) The soft enchanting jjtrains portray the sinking 
of Brynhild.a. to her long sleep. (B) The C.'-:tltiug, 
dancing pl:l.y of sound represents the bursting forth of 
fire. (C) Then come the t1•nder strains of slumber_ 
Peace spreads over alL Brynhilda has passed iuto 
other realms. 
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Go to the I>Opular firm, Namendorf Bros., 314 N. 
Sixth Street, when you want a fine umbrella stylish 
parasol or cane. Namendorf Bros. make them and 
sell them as low as the lowest. 

If you want reliable articles in spectacles, eye
glasses, opera. glasses, telescopes, drawing instru
ments, artificial eyes, or if you want your occulist's 
prescription carefully filled, go to the reliabl~ firm of 
A. P. Erker & Bro., 608 Olive Street. 

Why do physicians prefer Dr. Enno Sander's 
Effervescent Lithia Water to other waters of its kind? 
Because, knowing the constancy of its composition, 
they never doubt its eflicacy in cases of GouT and 
RIIEUMATISl\1. 

Vbambers, the great English dietist, says: 
"Champagne with the least alcohol is remarkably 
exhilarating.'' Insist on getting Cook's E.ctra Dry 
Ohampayne if you want a pure article; there are no 
headaches in it. 

TEACHERS. 
Send for Kunkel Brothers' complete and descrip

tive catalogue of sheet music, etc. This catalogue 
embraces the choicest standard works: piano solos, 
piano duets, piano studies, songs, etc. For teachers 
and students J(ttnkel's Royal Edition of Standard 
Works is pre-eminently the finest in the world. It 
is the most corr ect typographically, the most care
fully fin~ered, and is phrased throughout, clearly 
indica tin~ to the student the correct mode of reading 
and playing the composition. Kunkel's Royal 
E<lition has been edited by the following eminent 
composers and pianists: Hans von Bulow, Franz 
Liszt, Carl Klindworth, Julia Rive-King, Louis 
Kohler, Ernest R. Kroeger, Theodore Kullak, Carl 
Reinecke, Anton Rubinstein, Charles and Jacob 
Kunkel, and others. 

We call the attention of teachers to C. F. A. ~fey
er's pedal violin. It is one of the most interesting 
of instruments and very easy to master. It has a 
rich violin tone. No bow is used, the tone being 
produced by keys which the fingers press. See the 
cut in advertising columns. 'l'eachers who wish to 
make money and play an instrument which is easily 
mastered should address the manufacturer, C. F. A. 
Mever, 1536 Lafayette ave., St. Louis, l\Io. 

The Annuall<'rench Fete took place at Terrace Park 
on the 14th ult. and brought out a very large attend
ance. A fine display of fireworks, and a special pro
gramme of music made the occasion tho.roughly en
joyable. 'l'he chief feature of the evening, however, 
and that to which every one looked forward, was the 
magnificient singing of Miss Eugene Dussucbal, who 
in the costume of the Goddess of Liberty' gave a most 
artistic rendition of the "Marseillaise." 

Miss Bertha Winslow, teacher of piano and voice, 
receives pupils at her address, 6608 Marmaduke Ave. 
Miss Winslow has had the advantage of studying 
under the best of teachers in both piano and voice, 
and is fully equipped for her work. Miss Winslow 
is soprano at St. Marks' Church. She is a lady of 
pleasing address and refinement. 

Miss ~lae Estelle Acton, the popular soprano, 
spent a pleasant time out West, where she filled en
gagements, singing at Denver and Colorado 
Springs. She has been engaged for the State festival 
to be held on the eighth and ninth of August. Miss 
Acton has also been engaged for the Artist Club of 
Cleveland. 

Mr. Nahan Franko, the musical conductor, and 
Miss Cornelia Ruppert, daughter of Jacob Ruppert, 
the wealthy brewer, were married in Paterson, N. 
J., by Mayor Braun. 

lfy•~.~~~~!' .. ~.~g~~~~~~.~~s.~ .. Y"" I T. BAHNSEN 
-g-et_o_u_r_o_ffi_c_ia_l_r-ec_e_i_p_t,_a_f_a_c_si_m_i_le_o_f_,_~-h-ic-h~is 1 

p I A N 0 s shown on the third page of Cover. 

J. L. ISAACS 
wALL PAPER co. Grand, Upright and Square. 

DECORATORS, Are manufactured in St. Louis and 
FRESCO ARTISTS. endorsed by our leading artists for 

NLAID HARD WOOD FLOORS. 

EXCELSIOR BUILDING, 

1210 Olive Street. 

Durability, Touch, and Even
ness in Tone. 

Warerooms, I G22 Olive St. 

THERE ARE SIX FEATURES OF 

BARB'S 
Great Stet Louis Dry Goods House, 

ABOUT WHICH THE PUBLIC SHOULD KEEP FULLY INFORMED. 
l.st. The fact that every article worn oy I\" Oman is for sale under their roof. 
2d. Thatfull stocks of House Furni~hing, House Decorating and Gents' Furnishing Goods are a specialty. 
Sd. That but one price, and that the very lowest, is put upon all good~<. 
4th. That this store is the most Central in Bt. Louis, and within but one or two blocks of any street railroad. 
lith. That customers are satisfactorily waited upon, a.nd goodH delivered in half the time taken by any other large house 

St. Louis. 
6th. That having 38 Stores (as follows) under one roof, they can and do guarantee the cheapest goods in St. Louis, vis.: 

Ribbon Store. Cloth Store. Flannel Store. 
Notion Store Black Goods ~tore. Lining fJtore. 
Embroidery Store. Cotton Goods Store. Cloak and Suit ~tore. 
Lace Store. Linen Goods Store. Shawl Store. 
Trimming Store. Silk and Velvet Store. Underwear and Corset Store. 
Gents' Furnishing Store. Dress Goods Store. Children's Clothing Store. 
Handkerchief Store. Paper Pattern Store. Quilt and Blanket Store. 
White Goods Store. .Art Embroidery Store. Upholstery Store. 
Calico Store. House Furnishing Store. Millinery l:itore. 
Summer Suiting Store. Parasol and Umbrella Store. Shoe Store. 
Gingham Store. Hosiery Store. Glove Store. 

Orders by Mall Receive Prompt Attention by Being Addressed to the 

WM. BARR DRY GOODS COMPANY, 
SIXTH, OLIVE TO LOCUST STREETS, ST. LOUIS. 

A 1\'IODEL COLLEGE. 

We take pleasure in calling the attention of our 
many patrons in this and other States to Jones' 
Commercial College. tbe leading institution of the 
kind in the West. The better equipped a young 
man or woman is in these days to fight life's battles, 
the better will be the chances of ·mccess. Jones' 
Commercial College has been in operation since 
1841. It has a faculty of teachers of the highest 
reput11 tion and its business course is most complete 
and modern. Thousands of business men refer with 
pride to Jones' Commercial College as the founda
tion of their success. 'l'be course includes short
hand, type-writing, telegraphy, elocution and Eng
lish branches. Students may enter at any time and 
select such studies as they desire. The location of the 
college is the most popular, and one of the most con
venient to all street car lines. The rooms are 
capacious, well lighted, and considered the finest 
for college purposes in the city. Students receive 
individual instructions. J. G. Bohmer, the principal, 
is one of the most popular and progressive citizens 
of St. Louis. For information, circulars, etc.-ad
dress J. G. Bohmer, Principal, 307, 319, 311, North 
Broadway, St. Louis, Mo . 

------
Habermaas Bros., the confectioners. S. E. cor . 

Ohio and Park Aves. , have a high reputation for the 
excellence of their fancy cakes, ice-cream and fruit 
ices; they make a specialty of light refreshments of 
all kinds for teas, coffees. receptions and entertain
ments. If you want your guests to have the best, 
send your order to Habermaas Bros. Phone num
ber, 4323. 

A. P. ERKER &, BRO., 
OPTICIANS. 

Prescriptions of Oeeulists a l~peeialty. 

Second door west of Barr's, COS OLIVE STREET. 

SPECTACLES AND EYE CLASSES. 

Opera Glasses, Telescopes, 1\llcroscopes, Drawing 
Instruments, Artificial E-.res, Etc. 

$ BUY UMBRELLAS i~ 
Hate them Covered 

and Repaired 
AT THE FACTORY 

-OF-

NAMENDORF BROS. 
-:MAKERS OF-

Fine Silk Umbrellas, 
PARASOLS AND CANES. 

Educate your mind in the judgment of true 
values; the more you become acquainted with 
what you bny, the better you will appreciate a 
good thing when you see it, 

OUR COODS ARE THE BEST. 
314 N. SIXTH, bet. Olive and Locust Sts. 

SIGN RED UMBRELLA, ST. LOUIS. 

your Clothing 

You want it Good, 

.Stylish, .Serviceble. 

Everybody in St. Louis 

knows that 

F. W. Humphrey & Co. 
Sell only that sort. Same 

place for twenty years. 

BROADWAY & PINE. 



PROFESSIONAL CARDS. 

1'1 .\Net, t:1'C'. t•JANO, ·~TC. PIA O, lTC. 

( )'I"J'(, A N:-it 'Ill] t<:'I 'Z, M m; .. H ),'31<~ I' HIs 1<: 11. LI<~ J<~. MISS ANN A v O~TIIS, 
I'IANIB'I' ANil 'I'I(At'JII(Jt, 'I'KAI;JJI(Jt OJ' 1'1.\.NO ANJI 'I'IIIWHY. PIANIST ANU TKACIIEil, 

AololrHIIM, :41:r7 8l<l11cy 1\t.,IH. J.ouiM, Stwllo of M lllllfl, M60 Olive St. Addro•, 44811 Lindell Avc-. 

W'~~" II. AIU1H'I'IWSII, MIHH B. MAliAN. ]. J. VOEJ.I.MECKE. 
I'IANit!'l' ANII OIWANIS'I', 'f'I(At'IIKH OJI' OIUIAN AND I'IANO, TKACIIKil UP' I'IANO AND ORGAN, 

( lltHIIIoll)', ('umpuKitlou, t'uuutcrpolnt 111111 ltrt~lrumcutatlou,) Oq(lllllllt llupt111t t'hurt·h, t:r11r11l Avo. OrMan IICJ•t. Ueothoven lllrector Nord St. Loul• Bunde• l'hor, 
A olol rt1MII, A Hun, Ill H. t'ou~t·n·nton·. MuHit• Stn<llo, N.K. <'ur. Orarul Ave. and olive. OfK, St. John'• ('. Ohurch. Addreu,3Ulll KvMn• Ave. 

M HH. J<:MILY BOJ<:IH>JWKJ<~H, 
'l'KA<'IIKH OJI' I'IANO, 

M IHH MAIUE MILLJc:R, Miss LAURA H<.::HAJ<~]4;R 
l'lanlata arul 'l'eachera or tho l'lano·Furte, 

MISS <.::ARRIE VOLLMAR, 
J>IANIST AND TEACIIER, 

AoltlrOMH, !IIIII !!lthltl)' St. Addrc111, 3:lW l'lne Street. Orl(anlllt Bethel M. K. Church. llelldence,lllll& Sldne)' St. 

1~ OlJ IH lJON HA'I'II, 0. ..... .l'tiOIIH, MISS BER1'HA WINSLOW, 
Plano, ll~trrnouy turol I 'olllhHIKitlou, TKACII Kit OF I' I ANO, TKACIIEil OF I'IANO AND VOICE, 

J\lnKit' 8t111llo, ltoom r.lll Ifni( Ill ltl" , HIO OIIYCMt., Addre1111, 1\Jr. Month Fourth St. Addre••· ~ Jlarmaduke Ave. ltnHiolt•ru•ll, IH-1~ Kl!llllt'Lt l'laco. 

MIRl-1 J<;M I LIJ•: 1<:. DJ<:'l't<:IU NO, J>AUL MORI, Mtss KATIE E. WRion·r, 
'I'I(AI 111~11 IIJI' 1'1.\. ' 11, llrj(tliiiHt or St .. John'll KpiHCil~l ()burch. TICACIIEit OF l'IANO AND VOICE, 

A•ltlrt'MII, lkll:i llrt•l(<lll ,\Vt•., or~l':' South lith ~H. 
Tt•achcr or l'lanu, VIolin, lrl(an And Harmon~, PoBt Graduate of the Beethoven Coneervato~, 

lfe8ldent'l', 142!1 :lrult'aroru elet Ave. AddreN, li&UJ Lac ede Ave. 

DOLLJJ<: J)(lWZEH, WILLIAM e. NAVO, 
=--- -:-

MIHH 
'I'I(At'IIJ(II Ill~ 1'1.\:-.'0, 'l'K.\I'IIIUt OJI' 1'1 ,\NO AN)) VIOLIN, 8INGIKG, ETC. l'o~t II rnclunll! or llcotlrovt•n < 'unMtlr\'alory, 

A cld rell8, 1 •aro of Ual llll'r .~ \\'t•bcr, Uox 14. Atltlrt•HII, :r-~1 Morl(llll St, 

VJ()'J'OH I<~ II Ll NO' MISS ellRIH'I'I:S}4; M. NOIIL. 
MAX BALLMAN, 

I'IANIS'I' OJI' M JCNJIKJ.880IIN 1ll11N'l'K'I''I'K I'J.UU, 'J'KAt'III(Jt 0~ I'JASO. 
M uslc Jloum11, 11~1~ N urth llroncl way. 'J'Ctu~her of lntormedlate llcpt. fur Mr11. !.-It rung HtevenKon. TKAOIIEit OF VO<JAL JIU8IC, 

Addrt'IIM, 141llllotllcr Strt•et. Jlu11lc Roome, l(M~ Norlb BroadWif 

G'':ono..: KNZtNOKH, MISH MAMIE NO'I'IIIU:LFEU, })Jc:HCY BJ.ANI<'ORI> WES'l'ON, 
'l'ICA<'IIgll Ol~ I'IANO ANil OIUIAN, 'l'KACIIKH 0~ I'IANO, CONCKitT TKNOit AND VOCAL TEACIIEil, 

A•lclreiiM, :lllllltuMMilll A vc. Addro111, t!Wlll Oregon Ave. Italian Method acquired In Ita~ 
Addrea, Laclede Ave. 

I~ I'H'l'J<;I N BIW'l'lli<~HH, Mus NJ4:LLIE ALLJc:N PAnc~c;u,, PtANI8T, MRS. REGINA .M. CARLIN, 'I'I(At'IIKH OJI' 1'1.\NO ANI> IIAHMONY, 
SUI'KitVISOil OF MUSIC, PUBLIC SCHOOLS, Acl<treKII, !I:.! I<& !.ut'IIHt Ht. l'uHl u rntluate or Ueethoven l'un~en·atory. 

Ill plum II rrnm J.t>lp7.11( ('UIIMtlf\'IILUr~·· Aolclrt'llll, WJ7 Olive St. Addre11, 1!01 Ta7lor Ave., St. Louie, 

MIHH COHA ,I, I<"IHII, MIHS LIZZJ]4~ PAHSONS, HORACE 1'. UIBBLE, 
'l'l~At'IIICit 1W I'IANO, TKAI'IIKit OF I'IANO, VOICE CULTUilK. l'upll or ,\lrH. Nt•lllo Stroll!( :-\tovc'II~UII, 

AtltlreKM, 1401'1~ N. Orand Avenue. MJ>eclal attention given to l•rel~&ratlon for Cbnrcb Singing. ,\oltlrt•MH :II:!H l'\f'lwol ~tl't!Cl. Studio, 30*1 Locu11t St. 

MIHH MAIU) J<:LLA 1.. J<'I'I'ZOJ<:HALD MIHH NJ4~LLJE PAULI>INO, MI8S EUGENIE DUSSUCHAL tCONTRALTO), 
'I'ICAl'llltlt <W I'IA!'O, I'IANI~'J' ANll 'l'KAl'JIJ(Il, SUI'EitviSOR 01" JIUSIC, PUBLI ' SCHOOLS, 

A•l•ln'~"· :v.w~' lit• II "n1. ll rAthllll.tl of nccthoven l'oneervatory, Alto of Teml.le Iarael, Pupil ur M rll. Nclllo ~trUilj( !oiteVt'IIIIOn, AddreMI!, :to:llll.ut:aM Ave. YOt'allnatru<'Uon. Ad rea,lDIK N. ltet St., St. Loula. 
MltH. L. WHA Y 0Aiti1:Y -ll ltAI\1<:, MI8H LILLIAN PIKJ4:, ADOLPH ERICK, 

I'IA:-.11~'1' ANil 'l'KAt'IIKit, 'l'~Al 'II ~H OF I'IANO, VOCAL STUDIO. 
Acltl rtlHM, :.l!I.'HI l'nrk A \'tl, Ad•lre""· lUlll\111'11 AYe. Addre1111, 3.'\lM Olive Rt. 

M. A. (J I LH I N N I A uo. Jl'. IU:ll'SCllLAEGER, Mus. H. K. HAINEs, 
WKS'l' KNil Rl'JIOOJ. <W MIISW, PIANIST AN)) T~A<'IIEil, TEACHER OF VOCAL MUSIC, 

:1!1.'111 Wlncl11ur l'h,ce. Atltlro1111, 40*1 Iowa Avenue. l'hurche11 and l'onceortl provided wlt.b ProfeAionalSingere. 
Addre81, V~ \'leta Bulldlna. Orand and Franklin A vee. 

l\11HR .l'tl.AUDIC G. OOUIN, ALI<'HEI> G. UOBYN, • MISS CHARLO'l''l'E H. HAX-ROSATTI, 
'l'J(At 'lllelt ll~ I' IA NO, PIANIS'l' ANI> OltOANIST, VOCAL INSTRUCTION, 

AtlclrtiMM, •11::0..! Conk Ave. Adtlreaall'il4 Pine Street. V ocal8tudlo, I MIS Chouteau Ave. 
To be eeen Wetlnc•dal afternoon•. 

J. 1'. UUAN'l', F. S. HAEG14~U, MISS MARIE KERN, 
'l'KAl'll~lt Oil' l'IANO, 'I'KACIIKit OF I'IANO, OHOAN ANU l'OMI'OSITION, TJo:ACIIEit OF VOCAl. JIUSIC, 

A•hlret~M411 H. :J:lrtl Htroot, Adtlre1111, 11:110 < .... Ave. GraduAte Breeden ('on. or Jlualo. Jo:ng:!lementl for Concerti 
tllul t'hurch Cholr11; volceete11ted free. At d. VlliGarrleon Ave. 

A uuuS'l' HAI:n:u, F ItED s<.::HILLINGJc:n, MISS TONI LIEBER, 
l'lANIS'I' A!'ill OIWANIS'I', 'l'KAt'IIKit <W PIANO ASU VJOJ,JN CONCERT SINOKit AND TJo:Al.'HER FROJI BERLIN, 

Atltlre1111, :H Jil l ,'ouk ,\ \'t•. l'Uilthll'lor or AJIOIIO Mlnglng Socletl' ancl ~reler Mllnncrchor, Vocal Studio, UMV N. Grand Ave., Cor, FlnneJ Ave. 
At tlrt'lll,ltll411 Sal111hurl St. MontlAy& and Thuretlale,ll to & p. m, 

LOUtH IIAMMI1:H.H'I'KIN, E A. H<.::IIUBElt'l', MISS JENNIE MARTIN, 
I'IANIS'l' AND OIWANIS'I', , 'l'KAt'IIKil ur l'uNu, l'r.AIIIUNXT, IIAJUIONY ,\: Co•rotiJTIOl!f, CONTRALTO. ltl•ft•rcnt'l'lt: ~. H. Kroeger antll'luulea Kunkel, A•hlrcl!ll, :1.'141\ Alhlo11 l'lat•e, A•l•lrt•!!ll, ~t. l'htlrh•ll, Mo., or cAre of Kunkel Broa., lUll Olive Addreae,llll Olive St .• In care of Kunkel Bro"· 

M H.H. 11:MJLIJ<: IIJ<:LMJ<:IUGIIH, MISS MA.J<; A. 811]4;UUEY, ROBER1' NELSON. 
'J'Io:At'llltlt OJI' l'IA.NU ANil \ ' UH'K, 'l'KAI'II Kit OJ' I' I ANO, TilE AllT OF SINGING AS TAUGHT IN ITALY, 

M """, JtuoiiiM 1111<1 ltt•Mhlt•nrtl, lJt,:J6 ~uuth 7th Ht, AcltlreKM, 'ill4 N. llarrl11on Ave. St. Loula Coneerva&ory of Vocal :Muelc, 
Robt. Neleon

1 
Director. llllll7 Wublnlton Ave. 

Al!UUH'I' WM. IIOI<'l<'MANN, I'IANI~'f, 'I'IIIC H'l'. LOUtH PIANO SCHOOL. JAMES M. NOU'I'H, 
~JtKJ) \'ll"l'liH IIOJI'JI'MANN, \'rtH,INI"T, MltH. NKI.J.I~ HTIWNO ~T~\'Jo:N!'ON, lllrt•ctreBB, VOCAL TEACHER, 'J'hor01:ffh l'onr11o. l'huw, Harmony, l.t•rturell on all Mnalcal J\lm•h' ~lucile>, \Ill<& Ull\'tl !'t., Jtuot111\l. Kmlllo llulhllnK. Nuh ot•IH, (\(),,North .Jotrer11un (l'or. WAMhhtl(lOn A\'e,) Music Roome,ll14~ Olive St., Room 7. 

(_ "1<:0. II. IIU'l't'III~HON, MISS CI.ARA STUUBLEI<'IEI.D, MRS. LOUIE A. PEEBI.ES, ~SOPJUNO), 
~ 'l'~Al'IIKH til" I'IA!';ll ANil UAitMUN\', I'IANIS'l' ANU TEAI'IIER, TEACHER OF TilE ART OF INGING, 

Atltlrt'Ktl, Oltl Ort•hard, Mo. Atltlrc111,llllll:! Page Ave. Bng&~CI for <'oncert and Oratorio, 
Addre•. DlO Jlorpn Street. 

I )lt .• 1. w .. IAt'KHO~. 1<'. u. 0., M IS8 MINNIE SU'l''l'ER. MME. WII.IIEMINE RUNGE-JANKE, 
tUIUAN, I'IA:-iO, ~INUINU, IIAJtMON\', Klc., I'IANI~T ANH 'rKM'II~It. VOCAL TEACHER-(Old I&allan Jlet.bod), llr.:anlat nnol t 'hulrnuultt•r uf ~t. lll'l•r.:t•'s l ' hurt'lr, l'oat Oradnate of lleetho\·en ('Onllcrvatorf, 

Aclcllt'tlll, 411\~ \\'t•tltllllll~ll'l l'lllt'l', ~t.I,Uitlll, Mo. A•hlre"""·lltJJII ~ranklln Ave. Vocal Stndlo, 3217 Lucu A venue. 

MISS 1\.A'I'll<: .IOOHlJ.M, MI~s AI.WE n~c:r.I. 'J'HIS'l'LE, GEO. F. 1'0WNLEY, 
I'IANIS'I' A. ll TKACIIKit, PIANO INSTitlT<.'TION. Solo Tenor Cburch St. Peter'• Eplaeop&l, 

Atlolrtlllll, Jll."'6 l.aml St. S..llll.ucae A \ 'C. Engarea for Concerti and Oratorio, 
~~!!•• 4111 Cook Ave . - ·- --- .I. 

M ISH WII.IIEJ.MINE 'l'REN<.::IIKRY, 
J>. 

lWHJ<:It'l' 1\J,lJ'l'J<:, 
llrgllnl~t ~t. ltc15C'II I 'llthullll ChnN•h, TKAl'IIKlt 01" PIANO AND VOlt'~, VIOLIN, CELLO, ETC. 
\'11!11111\ l'tlllHN\'IItUry tlr \11111h', 8(1111 ~IIIIUII . \ \'ll, Adtlre 1, Alton, 1111. 

_--,~-~.:c -- - __ .. = 
~~ 

J4" UN KH'l' R. KIWI1:0 Kit, Mns. J. 11;. 'l'HOMPSON, P. G. ANTON, Ja., 
.J l'l,\!'il8'1' ANil Oltl ASIST TKAf'llKit Ufo' I'IANO, VIOLONCELLO, 

\IIRrmuny, l'umJ>orlltlon, ltntnh r}•olnt altll fmtmmentiUon). 
Addre•, i!ll)() Oregon Ave. 

Concert Solole&, 
Addroea. liM I Olive St. Addreaa, 111m Cbon&eaa Ave. 

M's~ .JULIA B. KIWKtli1:H, • GEO. e. VIKH. FHANK GECKS, Ja., 

'l'IUl IIJo!lt til<' 1'1.\!\0J'Oit'l'~ I'LA \'lNG, 
l'IANI~T AND TKAl'IIER OF I'IANO, VIOLINIST AND TBACBER, Gratluate or the \'lonna ConaenatorJ, 

Addreee,llll BlotorJ a. Ac1tlreu No. llll'la Ware A\ t•. Addre11, *X>l t'allfornla Ave. 
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VIOLIN, CELLO, ETC. 

FRITZ GEIB, 
SOLO VIOLINIST, 

Grand Opera llouse. Address, 3531 Olive St. 

F E. HARRING'l'ON, 
• TEACHER OF MANDOLIN AND GUITAR, 

Address, 1408 Pine St. 

THOS. H. SMITH & CO., Hardman, Stand
ll.rd, and other first class PIANOS AND ORGANS, Sheet Music 
and Musical Merchandise, 3838 Finney Ave., St. Louis, l\fo. 

A. SHATTINGER, 
No. 10 South Broadway, 

ST. LOUIS, MO. 

JONES' 
COMMERCIAL COLLEGE. 

30'1·309-311 N. Broadway, St. Louis, Mo. 

LOUIS MAYER, CONDUCTOR OF ORCHESTRAS, 
Teacher of Violin, Violoncello, and Instrumentation, 

Address, 3011 Olive St. 

MUSICAL INSTRUMENTS, SHEET MUSIC THE COMPLETE BUSINESS COURSE. 

L
OWELL PU'rN AM, 

'l'EACHER OF VIOLIN AXD MANDOLINt 
Address, 1121 Leonara Ave. 

33rd St., Easton nnd Franklin Ave3. 

I L. SCHOEN, VIOLINIST AND DIRECTOR 
• OF SCIIOEN'S ORCHESTRA. 

Address, care ot Balmer & Weber, 908 Olive St., or 3600 Olive St. 
Residence, 2734 Lucas Avenue. 

MAURICE SPYER, 
VIOLINIST. 

Teacher of Violin and Mandolin. 
Address, 3684 Fluney Avenue. 

CHARLES STREEPER, 
SOLO CORNETIST, 

Instructions given. Address, care Grand Opera. House. 

JACQUES WOUTERS, 
OBOE SOLOIST, 

(Graduate of Brussels Conservatory). Ad. 1000 Chouteau Ave. 

ZITHER, GUITAR, ETC. 

A:r.t.d. ~-.:a.sio Books. 

LOWEST PRICES and BEST GOODS. 
Correspondence Solicited. Catalo~tue Free. 

ALL THE LATEST MUSIC 
As soon as published can be had of 

ROBT. DEYONC & co. 
Successors to 

C. I. WYNNE & CO. 
MUSIC DEALERS. 

Sheet Music, Music Books, Banjos, Guitars, 
Mandolins, Violins, Etc. 

916 Olive Street, ST. LOUIS, MO. 

WAGENFUEHR & HILLIG, 
BOOK BINDERS, 

506 Olive St., Room 41, EDWARD SCHOENEFELD, 
TEACHER, CO:\fPOSER AND PUBLISHER 

OF GUITAR AXD llfANDOLIN MUSIC. Specialty of Music Binding. Best Quality Work, 
Adrlress, 2732 Dayton Street, St. Louis. Lowest Price. 

PIANO TUNERS. 

w · C. CROUS!;ANO TUNER, 

With Jesse French Piano and Organ Co. 92'Z Olive St. 

WAL'l'ER ELLICOCK, 
PIANO TUNER AND REPAIRER, 

With SchomackE' r Piano Co., 1015 Olive St. 

H A. NIEHAUS, 
• PIANO TUNER AND Rl.:PAIRER, 

Address, 3410 Thomas St., St. Louis. 

E R. ROSEN, 
• TUNER AND REPAIRER. 

Address Care of Kunkel Brothers. 

ELOCUTION. 

MRS. MARY HOGAN LUDLUM, 
TEACHER OF ELOCUTION, 

Delsa.rte System a Specialty. 2900a LncasAve. 

EDWARD PERKINS .PERRY, Public Reader. 
Teacher of Elocution and Dramatic Acllou, 

Limited Number of Private Pupils Received. 
Address Washington University, St. Louis, Mo 

EUGENIA WILLIAMSON, B. E. 
TEACHER OF ELOCUTION AND DELSARTE, 

For circulars and terms, address: 
2837 Morgan Street, St. Louis, Mo. 

ARTISTS. 

W
ESLEY M. DE VOE, ARTIST, 

SPECIALTY- Portraits In Pastel. 
Also, 011, Crayon and Water Color. 

Room C," The Studio," 2313 Washington Ave. 

EDUCATION. 

Cincinnati Conservatory of Music, 
MISS CLARA BAUER, Directress. 

A thorough musical education after the methods ot European 
Conservatories. Day and boarding pupils received a.t any 
time. For Catalogues address, 

MISS CLARA BAUER, 
S. E. Cor. 4th and Laurence Sts., CINCINNATI, Omo. 

MISCELLANEOUS. 

PAPER IN THIS REVIEW FURNISDED BY 

C. D. GARNETT, 
PAPER MANUFACTURER AND DEALER, 

Jl!uslc and Publication Paper a Specialty. ST. LOUIS. 

DR. ADAM FLICKINGER, 
DENTIST, 

Removed his office from 7fJ'I Pine Street to 1113 Pine Street. 

A. E. WHITTAKER, 
SUCCESSOR TO EDWARD NENNSTIEL. 

Pianos and Organs for Sale and for Rent. Tnnlntr 
and Repairing. 1518 Olive Street, ST. LOPIS. 

Brauch Store, 2512 and 2514 N. 14th St. 

H. BENT IN, 
=VIOLIN MAKER, -

Repairer of all String Instruments. 
Special Attention ~lven to Repairing 

OLD VIOLINS. 

1517 Franklin Ave., ST. LOUIS, MO 

PHONE 4323. 

HABERMAAS BROS. 
CONFECTIONERS. 

Fancy Cakes, Ice Cream and Fruit Ices 
FURNISHED FOR ALL OCCASIONS. 

s 'J.' 0 .w .l:C :s : 
S. E. Cor. Park and Ohio Aves., 

3152 Shenandoah St. 

CEO. E. OWENS, 
Printer, 210 Vine Street, 

t»rogrammes, Invitations, Etc., Etc., gh·en JlrOIIlJ•t 
and careful attention. 

Burlington 
Route. 

SOLID THROUGH TRAINS 

St. Louis to 
KANSAS CITY, ST. JOSEPH, OMAHA, 

DENVER, ST. PAUL, MINNEAPOLIS. 

NEW SHORT LINE TO 

Helena, Deadwood, Butte, Spokane, Seattle, 
Portland, and all Northwestern Points. 

FREE CHAIR CARS AND DINING CARS ON THROUGH TRnN 

D. O. IVES, G. P. & T. A., St. Louis, Mo. 

Short Hand, Type Writing, Telegraphy, 
Elocution and English Branches 

Thorouahly Taught. 
Student• m-ay Enter at Any Time and B•leet •ucla 

Btudie. a• They De8ire. 

For information, circulars, etc., call at tbe College office 
or address J. C. BOHMER Principal. 

F. X. Barada, Pres. JAS. c. Ghio, V-Pres. 
Wm. J. Hruska, Sec'y and Treas. 

BARADA·GHIO REAl ESTATE CO. 
INCORPORATED 1892. PAID UP CAPITAL, $100.000. 

Telephone 3915. 

Real Estate Bought and Sold. Rents Col
lected. Liberal advances on Rents. 

LIST YOUR PROPERTY WITH US. 

915 Chestnut Street, ST. LOUIS, MO. 

WHY BE WITHOUT A METRONOME? 
WHEN YOU CAN GET 

Kunkel's Pocket Metronome, 
THE BEST EVER MADE, FOR 50 CENTS. 

KUNKEL BROS. 
612 Olive Street. 

&49.2 N.THIRD ST. 

SJtl@!!I/J$,19@ 
MEMORIZE KEY BOARD. 

20 Indica to rs in a set, retail $1. 
Beginuers ca n u se with any 
Instruction Book or H a rmony 
Manual; Scales played easily; 
Chords Memorized quickly, Aids 
transposing. Wha t h e lps pupil 
hel ps t eacher ; liberal discount to 
teachers a nd trade. Will buy 
inventions pa te nted or not ;com. 
position s copyrighted or not. 
Address. J.E. BOYLE, Mt.Vernon,O 

~NSY . PILLS! 
SAFE AND SUR£. SEND 4c. FOR "WOMAN'S SAFE 
GUARD!' WILCOX SPI!:CIFIC Co., PHIL"-!!~ 

CAN I OBTAIN A PATENT~ For a 
promm; answer and an honest opinion, write to 
!UUNN & CO., who have bad nearly fifty vears• 
experience In the patent business. COmmlinica
tlons strictly contldentlal. A Handbook of In
formation concerning l'ntents and bow to ob
tain them sent free. Also a catalogue of mecban· 
leal and scientific books sent free. 

Patents taken through Munn & Co. receive 
special notice in the Scientil1c American, and 
thns are brotogbt widely before the public with. 
out east to tlie inventor. This SDiendld paper 
lssued weekly, elegantly Illustrated, bas oy tar the 
largest circulation of any scaentlftc work In the 
world. S3 a year. Sample c9pies sent free 

Building Editlonl...montbly. ~.50 a year. Single 
coptes, 2a eents. J!;Very number contains beau. 
tiful plates, In colors, and photographs of new 
houses. with plans, enll.bllng builders to show the 
latest desi~ms and secure contracts. Addre•s 

MUNN & co .. NEW YOUK, 361 BROADWAY. 
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A PLACJ<~ TO GO. 

In nn wcr to the many and repeated enquiries 
as to where to top, or at what restaurant to eat 
whllo in S t. Louis, we advi c you , if stopping for 
severul or more days, to go to any hotel and engage 
a room on the J<~uropean plan, and eat at Frank A. 
Nagt•l's Hestlllll'ant, tith and St. Charles streets. 
Lallie out shopping will lind at Nagel's Uestaurant 
1m (ll.-gant LnditlS Vining Hoorn on s~cond floor. and 
will ho delighted with the tniJle and service, which 
11re the !Jest in St. Louis. 

Armando Seppllll, the youngest of Augustus 
lllll'ris' three condtu:tors for the Krand opem this 
season- his first in London- Is a strikingly handeome 
man, as well as a man of much nerve. ln London be 
Is said to he one of the strieh·l!t of leaders, with an 
almost rigid loyalty to his compo er, and a s tern dis
clplinarlan,at rehearsal. At the performance, like all 
conductors, he i more or les11 the Rlave of the !!Inger. 
"The sight of Heppllll, ·• says a London newspaper 
wl'iter, in giving sketch of the conductor, "during 
a rehears:Ll when some singer surprit~es him with 
a forblchhm puntatura or an unexpeeted and often 
tastclees vocal lnnov:Ltlon, Is a sight, Indeed. He 
gets • A toney'; looks hard llt the transgresRor; hiR 
beat llR!mrncs at once a metronomlc1LI rigidity, and 
the t:ulprlt Is t:Lktm throughout the rest of the part 
In strict time, without leniency and without the lenst 
r•~gnrd for mute ILppenls to hold out a note or a 
suono tllato. 

'VHAT IS SOUND'! 

Unt.ll a late sclentillc work nppeared, philosophers 
and Hcientlsts were a unit in opinion, and the answer 
and explanntion of the phenomenon was f1Lmlllar, 
even to the school-IJoy: ·'Air in vibration." But 
the "wave theory" of sound Is now disputed- ut
terly refuted, ILS many believe, and in Its place an 
lltomlc theory advanced, vl:r..: 'l'h1Lt sound is a sub
stlmce pervading all spat·c and all other substnnces, 
Its lnllnltiRmlliatoms touching each other, 1md being 
jarred ILgalnst each other IJy nny vibrating body. 
tlms communicates that scnsntion to the car which 
we call Sound- the tone or pitch of the sound de
pendent upon the r11pldity of the viiJratlons. For
tunately, there nre not t.wo conltlctlng opinions as 
to WILler, its origin, and how It may be rendered 
absolutely pure and whole!~OIIIC ILS It came from the 
hand of the Creator. All medical and scientific 
opinions agree upon the Pasteur Germ- Proof Water 
I<' liter ILS the one sm·e nnd succeNRful means of taking 
every partldt! of deleterious m1Ltter out of w:\ter 
and mor•~ than 1 500 homt>s and olllces In St. Louil'l 
alone enjoy Its salutary rt'l·mlts. An Inspection of 
these filters at work nt 1101 Olive Street will amply 
repny any Inquirer ILfter this modern household 
luxury. 

Among other interesting things, Ysaye, the cele
brated Belgian violinist, said a few weeks ago, that 
Bach was for him the Alpha and Omega. .. In 
Wagner we find Bach; In Beethoven, Bach; and, 
Indeed, lila Influence Is to be seen In all the greatest 
writers." "Wagner did for the music of France 
what the war of 1870 did for her pol hies." " Cham
ber music Is for me the highest art. One Is not led 
astray by the sensuous charm of mere tone-color. •· 
He believes that the French now lead In chamber 
music, althou~h they have only about twenty works 
produced by the younger school. The French and 
Husslans are, In his opinion, musically the most 
promising nations at present. The merits of these 
Russians. as well as those of the Frenchman, the 
Oermans are unwilling to admit. I have often re
quested our foremost German conductors to bring 
out the works of some of these men. But no 1 
The Germnns live In the past (and a glorious past It 
Is, too), and as for the present, they never get be
yond the heavy, tiresome Brahms. 

That Italian composen live and die In poverty Ia 
controverted by a recent letter from Rome. A stip
ulated sum Is paid In advance for the performance 
of each work, Instead of royalties, the sum depend
Ing upon the theatre, the artlata to be employed, 
and the aeaaon. The price Ia never reduced when 
the contract Is once made. The composer's rlghu 
are placed at from 20 to 00 per cent. of the l!uppoaed 
receipts. The smallest provincial theatre pays about 
1600 a night for the right of presenting •' Cavallerla 
Rustleana," and the receipts are rarefy double this 
sum. Verdi's "Aida" commands $2,000 and even 
$3,000 In the larger cltlea; In the provinces. $1,000. 
The publishers of the opera make all arrangemenu 
and pay 40 per cent. of whatever sum Is received to 
the compoaer. Some of the old operas are now 
practically free. Dramatic authors do not fare u 
well as composers. 

Ask your friends and neighbors to aubscrlbe for 
KUNKEL's MUSICAL REVIEW. 

MUELLER· BRAUNAU'S PEDAL-VIOLIN (Patented), 
FOR VIOUN, VIOLA OR VIOLONCELLO. 

Enables music lovers (even those unacquainted with notes) to executeelegant pieces of music within one hours' training. 

Pl·ano y1·01·10- An Instrument 
whll:h anyone 

can play with little Instruction. 
A )Hire violin tone strl<•lly art· 
lillie. ))~IJghtfnl for all musical 
occaalons. Pateut, A prll 2. 111\16. 
F'or price aud particulars ad•lress 

C. F. A. MEYER, 
1526 Lafayette Ave. St. Loul1, Mo. 

tl. Tht• :-.~ruke Uatul (bow) without ends winding up and 
dowu ht!tween the 11trlu~~:H without touching them. The Stroke 
Band (how) running over rollel'8 above and below, extends 
nuder the table and Is set In motion by a Pedal which Is easll)' 
played. 

h. Five Key11 for the fingers or the right hand which press 
the Htroke ba111l or (bow) agalnHt the strings. 

<' . 1'he Uow Uulde, Is connected with the Keys. When a 
key Is preH•ed It moves the How Guide agalnl't the Stroke 
Band, which In turn }'lays the strings. d . 'l'nhle. 

1'he plano·vlolln H a neat Instrument and IB no wise cum
bersome It rests directly upon the table and can be easily 
taken off by simply removing the keyboard. When not In use, 
the violin Is protected by a box cover. 

THE ATI'EJITIOl!l OF THE TRADE ls called to LhiB 
great Invention which Is ra)lldly becoming popular; no more 
delightful or wonderful instrument for Lhe parlor or concert 
hall has ever been Invented. Itt tone Is that of the violin, 
rich and sonorous. The manufacturer wl11hlng to cover as much 
field as possible, will take a destrable party as partner; anyone 
wl11blng to handle It either aR agent, or buy Lhe exclusive right 
for hls territory, will address. 

C. F. A. 1\tiEV.&R, 
801.E MANIJFA(:'I'IJRER. 

1526 Lafayette Avenue, St. Louis, Mo. 

All the Celebrated Studies 
5 ARE PUBLISHED IJII 18 9 ~ 

IUDkBI'S logal Eaition. f Twelfth Annual Season 
STUDIES BY THE FOLLOWING &RUT MASTERS: 

Ascher-Buelow, 
Armstrong, 
Bach-Tausig, 
Bertini, 
Behr-Sidus, 
Chopin, 
Clementi-Tauslg, 
Conrath, 
Czarny, 
Craemer-Buelow, 
Doering-8 uelow, 
Duvernoy-Buelow, 
Gurlitt-Sidus, 
Heller-Buelow, 

Heymann, 
Krause-Buelow, 
Koehler, 
Loesch horn, 
Lemoine-Sid us, 
Liszt-Buelow, 
Mayer, 
Moscheles-Henselt 
Prudent, 
Rubinstein, 
Raff, 
Schillinger, 
Schloezer, 
Sid us. 

Send for Catalogue giving Description and Price. 

KUNKEL BROTHERS, 
PUBLISHERS, 

lo. 612 01111 Street, ST. LOUIS, MO. 

OF THE GREAT 

ST. LOUIS EXPOSITION, 
Opens September 4, and 
Closes October 19, 1895. 

This is the Only Successful Annual Exposition in the United States. 

JlTIRACTIONS: 
Sousa's Unrivaled Concert Band m Four Concerts Daily. 

Magnificent Displays of Pictures in the Art Department. 

Special Exhibits by the Missouri State Horticultural Society. 

Grand Performances by Celebrated Specialists. 

FRANK OAIENNIE, General Manager. 








