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VIOLINS.

HE question “whether a violin can be

made nowadays equal in all respects to
those of former times made by tho great
masters of violin is & much
moofed one. Volnmes have heen written
about this subject, and
much a matterof discussion as it has been

rs or more. Many
utidence that if cannot |

o

done, thasit is & *loat axt
an e taks & o reull_ . “Var-
nish” is held by some to be the all important
item, and by otliers, again, it all lies in the “wood

" and 50 on. Thousands of theories have been
A o, Prdianaton sty oL Whith Aveti part
Vrhie; but thia groat majority 4re alaurd, not 10 say
sensoless. In order to candidly discuss this ques-
tion, which is of the greatest interest to all musi-
cians and those musically inclined, it is absolutely
necessary to get rid u[ that great bugbear to all

in all keys, Tt must respond ramhlvmll\ell htest
touch of the bow, and also be capable of being
forced to the loudest tones withont giving back the
arsh, rasping sound so often heard. 1t also
|should haye great carrying power. The choice of
the proper wood and varnish, the exact construc-|
tion in all its parts, necessary to give the qualities |
stated above, 1s the problem which. the successfal |
violin maker has to solve. This was successfully |
done by the great masters of violin making already
spoken of. The violius of Stradivarius especially
te constructed on the strictest scientific princi- |
ples, and were of the finest quulity when they left
the maker's hands, The very fact of these muru-\
mente’ being preserved so carefully over a period of |
from 150 to 200 years is prima facie evidence that|
they were good instruments to start with, The
idea that a violin must be very old to be fit for an
artist to play on is being fast uvenhru“n Some of
the greatest living violinists are now using modern
made violins. 1t is true & new violin must have a
certain amount of use before all its good qualities
will shot had violin of faulty con-

candid reasoning and h
Many will not argu reasonably on this su‘:.,w: 1
perchance you happen to tell one of these persons
that his violin, a cherished old instrument, is weak
in tone, and when forced to bring out it s greatest
es back on the p ther, he
Wil Taigh u«;un or else et angry and say, * Flow
can that be? Isnot that a ;,gmmu' old "instru-

" (It may be he has an old copy of Stradi-
varius made by a good maker) thus making age
alone the only requisite of & good violin. In fact
these persons will not admit what they must know,
that the value of & violin does not depend on any

onequality, but rather on many, as we will attempt
1o show urllwr on. The acknowledged greatest
masters of v making of ancient times were the
Amati s Ttaly, who lived and |

worked period from about 1550 to 1685,

Joseph Guaruerius (Cremona) 1683 ‘to 1745, and

stonius Stradivarius (the est of all), from
737.

about 164 e -r a gentine old
Vit lna-la In' a) the above famous old
mal is now practically out of the question,

;’xp\.cm[l) to one of moderate means, as they com-
mand enorumous prices, and it 1+ bt once in & great
wiile that one can b bought at any hereare
Inany “old copies” on the market, Roe of which
fineinstruments, but many have been utterly ruined
by incompetent repairers. Theso instruments foll
into the hands of men who thought to improve
tiem by thinning the wood (the ol {makers used to
their violins quite heavy in wood), the ro-
fult, instead of improving thein, belng 1o render
the fan dry, dulland thin, and less powertul. It
a8 then sotight to improve them by  veneering
Wood on In the place of that removed, with but I
tle if any success. In speaking of uuum]leuulrbv
Saires 1t migltt ot be amise 10/say. thass o |
Was recently placed in the writer's. hands, which
||.u(]|l§l— been returned to the owner by an ‘“alleged
repirer * of Cloveland. i violin’ was & good
ome, but hiad become unglued slightly on the top,
B il Baun ioo v e ey e

utes. However, the violin had been'taken apart,
the buck wis scraped so thin that two holes showed
through. The was also scraped very thin.

e
s bar '’ was taken entirely out, the violin
pm, luuﬂh(-r and sent home, with s la or
repairs (7) attached. Of course, the’ violin “was
nearly ruined, and by reason of the bass bar being
left out, had no tone whatever. 1t is well to be
careful in the choice of a repairer if one has a fine
violin to be looked after. But the .uu-mun westart-
ed todiscuss—whethera violin can_be made now,
the equal in n‘lmﬂ ects of the genuine ol'l llnlmnh,
leads us to ask, “ What constitutes a perfect vio
lin?” We answer: A violin, to be Lrlc(l must
bave as the great essential a' powerful yet sweet
and mellow tone. It must be equal in tone on all

four strings, in all the different positions, and

szruuwn will never become good by age or any
amountof playing upon it, ‘The same horid pier
g, nerve-grating tone will remain for all time.
Again, unevenness in the tones, one tone coming
out free and clear, while others are weak and
| smothered, will never be bettered h\' nuse. Age
and use, with a good violin, add a certain
mellowness to the tone, while e certainly
does detract much from the power of the str.
ment, the constant vibration of the wood for cen-
turies, weakens the fibers, and consequently i |u_|ureu
the strength of the tone to a certain e Thi
loss of power 16 sometimes thought o, be  gain in
sweetness. Again theordinary vicissitudes attend-
ing a violin make repairs necessary from time to
time, and, as a rule, the older the violin the more
repairs have been made upon it. Of course there
are exception nd these violins are so much the
Dotier for not having needod repairs, for all the
glue used in repairing, and which is extra to that
originally used, acts, especially i in damp or steamy
weather, as a clog or damper to the tone. The
writer had the g0od fortune to botome the posses:
sorof & genuine Guarnerius violin judged by Bos-
ton and New York experts to bea very vahmbl.-
instrument, However, this instrument i ood
illustration of what extended repairs mII Ao for n
really excellent violin. In clear, Ary weather it has
a most exquisite tone, sweet and smooth, and wil
the exception of ureat power has all Ihoqunlu
the most fastidious player could ask for, but on
damp days, when the atmosphere is steamy, the
most \»omlmulAmnucwme»over his violin, snd
instead of the clear, syeet, athetic tones, a
| coarse and piercing quality. ‘often very unpleasant,
|1 the result, for this Teason that oxchestial
| players as a rule prefer new violins to old ones, the
| R being much' less susceptible to atmospheric
changes. Itis to our credit that this country has
artistic violin makers whose instruments are win-
ning renown both here snd in_Europe, and are
being used by a number of the finest artists, and
who unqualifiedly pronounce them the equals of
the old Italians. An amateur of this place re-
cently Furvhuq 1 a new violin made by Auguat
Gemiinder, of New York city, which is constru
strictly onl the old_Italian principles, and which
for mellowness and aweet, sympathetic quality of
tone is a real geni. It is 8s clear toned as a b
every tone equal on all stnnp‘an-l in all keys. The
varnish is beautiful and t rkmanship artistic
in every particular. It n«ponds readily to the
slightest touch of the bow, and is as good s viglin
reasonably ask for. At a

onln.uulmuuhmem cknowledge
fine old instruments, to compare their respective

5, the, following interesting facts wora devel
oped.

'Each violin was numbered. The same
selections were played by the same performer on

all the violing in turn. The judges, who were
placed so they could not in any way see the instru-
ments, were told the number of it 'as it was played
and marked each according to a scale of ten
power, sweetness and equalit; tones, in every
one of yriich points ¢he August G emfinder
received t est number of 1
an emmemlv e st, and any prejudic u!llcju:l*’k‘
might have ‘in favar of old violing was done away
with and Jle instruments stood on their merits
only. From such proof as the above, and much
more which 1, and_from the testi-
mony of many well known artiats, it i¢ safe to con-
clude that violin making is not & *lost art,” and
that there are violin_malkers who are now_ turning
out artistically made violins the equal in_every
respect of the ﬁunml-« Cremonas—Anv., in the
Cleveland Leader.

THE FIRST NEGHO M|NSTRELS.

m Along, Jim Along Josie
“was sung by John Smith, or ** Negro

identified with circus companies, and ied
a few years ago in Melbourne. He was the
onmmtur g the double song and dance
business. Coleman, Frank Brower and
Da; hmme! did some nmu. and dance work
at the Franklin Theatre in New York in 184l.
John B, Gough sang some negro songs at the same
plme of amusement.
1 the first band of minstrels was formed
i performance at the Bowery.
They xlmu effected a complete organization and
opened at the Chatham Theatre. The artists were
Frank Brower as Billy \V hitlock, banjoist:
Dan Emmett, fiddle; and Dick Pelham, tambourine.
They appeared between the play and farce at the
Park Theatre a few nights and then went to Eng-
land, but the tour was a failure.

From this crude beginning sprang all the bands
of later days. A circus agent, James Dumbleton,
caught theidea and organized a band ‘onmg z of

Gill, Pelham, ite, Harrington, St ood and
onxem They were called T Ethiopian Min-

strels,” and created a fur hen they went to
ngland. They were the firet to give a first psrt;

that is to appear in full dress as itis done at the
present time.

Christy then came to the fronf and maintained
the palm for many years. The Christy minstrels
were organized in Buﬂalu N. Y., by E.’P. Chri;
Dick Hooley, Earl Pie )
whose real name was
In 13-1.5—4 Lhev made lhe mululu of the cities, but

in New York. Christy made a
!'orlunc of 40\) 000 dollars, but v\en( insané for fear
the war would sweep away his property, :md killed
himself. George Christy, after ma
amount of money, died in pu\url\' John D
was the first white boy who ever .lum'ml
a black face. P T. Barnum picked hi
made s great deal of money with bim; Di wond,
however, was a rascal, and was sent to prison for
theft, and finally died a drunkard. A negro boy,
Juba, from South (mulmu. was the greatest jig
nlnuwrllmte\ er appeared béfore the public.
s K. Whita 1a the oldest living performer
Wi ltas made haxatieorii specialty. Dan Gard-
Her was a famous **negro' performer and a favor-
te clown. His daughter married Edwin Adams.

The first man who ever played on the banjo in
public was Joe Sweeney, and lis banjo was a gourd
with four strings. here was & show run-
ning in Pratt street, Baltimore ; admittance, ’a
centa; children, half price. Edwin Booth suatained
the bone end, John Sleeper Clark
lmnlmunne and Matt O’ l(n«n w
Booth played solos on the bm]u.
& popular comedian and ma ondon, and

rien is general r~\|pcr|l|wmlenl of ﬂm Southern
X[Il’L‘h! —Alta California.
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02 G , OV ...+ . | parison with finished artists is incvitable R by
RKuskol's Winstead DR e0iess |Fatny disssirons. When that disposition ia man-
= fested, unpleasant as the duty may be, the manager |
of the entertainment E’Iv’llllnl be gently autocratic,
and so arrange his programme that the different
participants shall be allotted only such parts as|
they can render satisfactori

|
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cal culture

I.D. FOULON, A.M,, LLB, - - Epmor.| In the next place, the degree of mu
of the probable audience is to be considered, and |
the best they can appreciate (if within the powers
P IR L of the performers) should be given them. We do
One Year (with premtum), - - - ®00|not say the absolute best, for, independently of the
L S miEiniis P -+ 12|gifference of opinion which might exist as to what
el G S | that term would embrace, the best might be so far

beyond the comprehension of the listeners as to be
to them an unknawn language. We have seen pro-
fessional musicians go into ecstusies over a * fine
programme,” which was simply stupid. What sense

s thero in‘playing (o amixed audience, however
o long of selec- |
tions which even p have had

This tncludes potage on paper, to all pofuts except St. Touis. |
St. Louis subscribers must add at the rate of 25 cents per year to |
thetr subscriptions when they wish to receive the REVIEW by madl.
This s due to the peculiarity of the postal laws, which ,mmu\
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where they are pudlished. For premiums offered, see page 218

should be guod and intended to be good bot
themselves and by thoss who employ them,
Furthermore, *“ When, in the nature of thc
the singing must be sdif-pomkcions and artistic, it
does not at all make it sincere rformed
Dy a professed or even by a sincere Christian,
Christians, no more than ordinary men. can be al
stracted or unabstracted at any momen|
Sincerity is not to be looked for nnder urum
conditions, prominent among which &
tio: “ When new nn dlﬂ'n:ult mnslc h dll»
tribated into parts to four singers. The umgu ina
quartette is in a vise. Five ns
what they will do; five persons st livo up to the
engagement, or there is a notable flaw in the
formance; even the singer who is unsolici
sbout his'own part, is still solicitons about the roat.
The petformence by & g is the most artifi-
B bt s o attarenoe known on earth,
'|s different from the simple, devout uitorance of &
singer in a congregation 88 walking s rope m
liing s rond, Dhoh slaging, ladasd, sambERn
abundance of srtificial uprenuion but it simply
precludes personal emotion.”
Finally, according to. the learnad essayist, * OF

h by

to study and carefally analyze before they could
really enjoy them? As a rule, one “learned ” or
ntellectual ' composition is quite enough—it is
not unfrequently too much—in an ordinary concert
programme. Some will say we are talking treason, | §
but we believe we are simply talking common

ubscribers. finding this notice marked will understand that
their subserfption expires this number. The paper will
be discontinued unless the subseription be renewed promptly.

OMPLAINTS have been received at th
office that one H. C. Dubois, representing

himself as agent for Kux Mustear, | sens = :
Review and Brainard’s Musical World is| Upon the other hand, it is still more important
“working " Missouri towns along the line | to avoid giving selections below the standard of

of the €. & A, R. R. We bave no such
agent and no such person has sent us any
subscriptions to date. His receipts are so worded
that we have no legal hold on him, and all we can
do is to brand him as an impostor and warn the
public against his schemes, hopinz that some of
his victims will prosecute him and give him his
just deserts.

the andience, as is often done. We have seen on
| concert programmes numbers which belonged prop-
| erly to a second-class minstrel show. Such things
are, of conrse, always out of place on programmes
that make the least pretension to respectability.

Variety must next be attended to—and here a
nice discrimination is needed, not only to select
proper numbers, but to arrange them in such order
that they shall be mutually helpful. There may
sometimes be reasons for bringing into juxtaposi-
tion productions of & contradictory character, but,
as a rule, it will be found that glaring contrasts are
unpleasant, and that a gradual shading from one
style of composition to another will be best.

]m'\ll)' the length of the programme must be

Musical o those

of school exhibitions, are nsually too long, Surfeit,
especially a surfeit of sweet things, is nausesting,
and it is better both for performers and audience
that the latter should feel like lingering for an-
other selection than that they should impatiently
consult their watches and reckon the probable
length of the remaining numbers half an hour or
more before the close of the entertainment, which
| then becomes a bore.

—_— -

CONCERT PROGRAMMES.

frequently receive inquiries in refer-
ence to proposed musical entertain-
ments, as to which of two or three
programmes submitted will be the best.
w’ We usually answer such queries as best

we may, guided by what knowledge of

the surroundings our correspondents’
letters afford. Butif it be no easy matter to prepare
areally good programme with the knowledge of both
audience and performers, it is an almost impossible
task when that knowledge is wanting. We pro-
pose liere a few common-sense suggestions npon

or of & programme must depend
argely, of course, upon the end in view—whether
it be to please, to educate, or to astonish.

ing as one or the other of these purposes
most, the programme will have to be modified.
a rule, the concert programme which combines all
these elements will be most successful, since an |
average concert audience may be said to be made
up of those who wish to be entertained, those who
“improved,” and those who expect to
be startled by some ground and lofty tambling of
a musical sort.

The first thing to be considered in the prepara-
tion of a concert programme is the ability of the
performers. And here the fact should never be lost
sight of that & simple thing well done is better than
a difficult one indifferently or badly performed. In
the former case, the audience are not only pleased,
but, socing what is attempted accomplished, they
naturally give the performers credit for ability to
accomplish more ; while in the latter, seeing failure
in what is undertaken, they will as naturally make

——

CHURCH music.

Accord-

N able clergyman, reading an essay upon
the subject of Church Music, not long
since, before a large meeting of his fel-
h.“ , makes the following points:

Worship, including singing, in order to
be acceptable to God, must be sincere.
The singing of ymns to siple tunes,
pecially by the whole congregution, fosters the sin-
cerity of the singors, and, theroore, hould. be
encouraged; and it ig then right that persons not |
known to be sincere should, by the chureh authori- |
ties, be allowed and encouraged to sing. **Grace at
any' moment may be- enkindled in those who,

ty instructed are singing, and many o soul
while singing, the conditions which invite
isln\‘(,nh' has mmu ll»( hrist,’

tot wrong for the church auth

arrange for solo stagitig, but, the solo\se bacon
eader in worship, somewhat like the pastor in
preaching and praying, and the church hus no right
to advance any man o that position, unless it has |

desire to be

that the measure of their judgment, and label | & reasonable assurance that a simple Christian sin.
S pLHiator SN e Am““‘“m‘umy leads him forward. As often as singers are
advanced into a separate perforn ance bhecause of

are too much inclined to attempt more than they
can do—to put themselves in a position where com-

their artistic ability, rather than because of their
| #eal, a wrong is committed, even thongh the results |

this form uf.l.unn action_there is no Frecedont
Tarly in all the msplred bistory o (-od’sn—
B b T oy ol ol
from which the modern Farformnnce of ‘mera art
assumed to. name itself, was rendored only by
chosen men and women, of a chosen and conse-
erated tribe, within ‘God's'church. ‘That a confassed
stranger to God n should of himeelf furnish
a form and fo\mdllmu before which God's

sit so dumb, b en a t ply impossible
ot among |null|genl and spiritual

worshipers until these modern days.

The essay, although it provoked some opposi-
tion, seems to have been generally approved by the
ministers present.

While it doubtless containg much that is true and
commendable, it seems to us that it also has much

i i 'y and i The i
of the subject, from a musical standpoint, not any
desire to cross swords upon religions questions with
any one, leads us here to briefly review some of the
principal points made by the essayist.

In the first place, it is evidently inconsistent to
estublish one rule of action in the choir and an-
other in the pews. 1f sincerityis to determine who
shall sing in the choir, sincerity must determine
who shall sing in the pews. But the essayistwould
have all persons not **known to be sincere” en-
couraged to sing in the congregation, but forbidden
to do so in the choir. Either the testis not a proper
one, or the reverend doctor does not apply it prop-
erly. He is too radical, or not radical enough, We
make bold.to suggest, in this connection, thatif
the worship of song should be sincere, that of
prayer should be even more so. Does the doctor
hold that no one should pray until and unless he
has become a practicing Christian? Upon that
principle, is he not doing wrong when he teaches
his children to say the Lord's Prayer and requires
them to repeat it, without having first ascertained
their sincerity in so doin

In the next place, to say that a solo singer ocou-
pies a position of leadership in worship,in the
same sense as a minister does, is & manifest fallacy,
The minister, in teaching or praying, preten
be speaking his own thoughts and feelings; he
chooses not only his matter, but also his manner.
The singer, upon the contrary, is hardly a free
moral agent in his singing; he is a mere reader of &
selection previously made for him, and a reader

bound, not only by the words, but even by the in-
tonation, accent, ete., chosen for him by the com-
poser.  Would the reading of the Seriptures, prop-
erly and reverently, either in public or in private,
by one who was not a practicing Christian, be sac-
0 | rilegious? 1f not, why should the singing of Serip-
ture or of Seriptural sentiment be such ?

In his reasoning upon this subject, the essayist
seems to bave assumed that certain sorts or atyles
| of music are more sincere than others. This seems
to us a strange idea. Sincerity can only be predi-
cated of the actions, thoughts and feelings of intel-
igent, moral beings. Sincerity can no more
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in & piece of music than in a piece of wood. If it
be said that liere we have made the gentleman say
more than he intended, we will reply that he, at
any rate, implies very pointedly that some sorts or
styles of music are much better adapted than oth-
ers to express the sincerity of the worshiper. This
statement is not less absurd than the former. What
i sincerity? A certain psychical relation (that of
truthfulness) existing between the sentiment of a
moral being and the outward expression of it. Now,
the wildest musical maniacs, those who would pre-
tend to describe an elephant by musical strains,
have never claimed that music conld express psy
fhxcll or metaphysical relations. Mausic, as an m
with the

o pregation, sble ava inaterickive as it mighi batn:
trinsically, it wonld mean nothing to his hearers,
simply because they could notunderstand it. Upon
the other hand, it is none the less trae that the in-
correct speech, the assumed wisdom, the odd and
startling interpretations of.difficalt Bible texts of
the average backwoods preacher would be a hore,
if they were not a farce, for the cultured audience
who wonld hang breathlessly npon the lips of &
close, analytical reasoner. As we conceive it, in
this respect, music differs in nowise from speech.
That which can be understood by the uncultured
is that which should be used by and for them;
using always, of course, the best which they can
; while, for the musically cultured, a |¢

emnuan., hence, when it is wedded to words,
it may be appropriate orinappropriate to the senti-
ment which those words express, and that is all.
There can be no inherent sincerity, nor any inhe-
rent power of expressing sincerity, in the homeliest
of backwoods tunes any more than in the grandest
inspirations of musical genius.

As to quartette singing, we fail to see why four-
part music distributed to four singers is strained
and unnatural, while four-part music dutnbnled to
four hundred singers is natural and

higher order of music would necessarily be em-
ployed. Now, we do believe that, in many cases,
choirs as well as preachers overshoot the mental
level of their andiences. Indeed, judging by the
remarks of the essayist we have been speaking of,
we should say that choirs sometimes overshoot not
only the pews but also the pulpit. In that case,
they doubtless should lower their aim a little, un- |
less, forsooth, they shoot for the noise and not for
the effect. ‘

As to singing, far from leing op- |

There may, however, be theological reasons for it
with which we are unacquainted, and, therefore,
are incompetent to discuss.

At the risk of going outside of our prescribed
limits, we would respectfully suggest to the learned
divine that the illustration with which he attempts
to prove, or, at least, to point his assertion that
there is no precedent in all the inspired history of
God’s religion of this form of church action, name-
ly, that ““The service o sony was rendered only by
chosen men and women of a chosen and consecrated
tribe within God’s church,” is an unfortunate one
for his position. We will not say anything here of
““the tribes in God’s church,” nor discuss the ques-
tion whether or not the Jewish nation and “ God's
church ” therein were co-extensive; but we do say
very boldly that if the sincerity the essayist wishes
in the modern church singer is only the sincerity
which was required of the Levite—a presumption of
belief arising from birth, and nothing more—there
is no need of making so much fuss about it, for he
will find that the vast majority of those who com-
pose those abominable quartettes “ fill the bill
perfectly.

We would not be nnderstood as underrating the
importance of sincerity in worship, nor even as
saying that, other things being equal, it is not
much better that the members of the choir of a
Christian church should be sincere, devout mem-
bers, not only of some Christian church, but of the
denomination and even of the indiyidual church for
which they sing. This we not only concede, but,
for many reasons, insist upon; althongh, as we
have said, we do not think that the desirablencss
of that state of things should be

posed to it, we think it is altogether too much neg-
lected; for worship, although it may be rendered
collectively, cannot he a collective affair. It is,in
its nature, necessarily individual. Now, the onl

active part which the individuals of an andience
can take in the public worship of most Protestant |
churches is in the singing. This point, which at
present we can only suggest, forms, we think, the
real basis of the desirableness and effectiveness of | O
good singing. But

and choir music have each their proper functions,
in which they are not antagonistic, but rather co-
operative and interdependent forces.

Tlri VOICE.

HE voice, said the late Dr. Dio Lewis, is
not, like the stature, determined for us;
and while each human voice has @ dig*
tinctive character which we recognize in
an old friend after his features have out-
grown our recollection, it is so susceptible
of improvement. that we may say no func-
tion more quickly responds to the toach of
Rbe {arehies A TuRbLAR OF loeition s o e large
contributions to the equipment of his pupil. But
no special training Liss had so many in mpuum‘
professors. Thus far, as usual with new profes.
sions, theories have come to plague the teacher, |
To illustrate this evil, some teachers of elocution
have called attention away from simple, direct
voice-training to a curions theory about the dia-
phragm. Prof. Guillmette, in his otherwise excel-
lent work, tells usin a paragraph which he prints
in capital’ letters, obyiously because he rogards it
as the pivot of his system, that *“ The dlsphragm
is the great muscle of voice; that to cultivate the
diaphragm is to cultivate the voice  This nonsense
runs through the whole work. The fact is, the dia-
hragm has nothing whaty vu- to do with the voice.

making any other conditions not only undesirable,
but morally wrong and sacrilegious.
As to the character of the music which churches
should use, our position is substantially this:
Music can be used in public religious services only
for two objects: either to convey to the

Inder no it act while we are
making voics. 1 ol Prof. mnum.»ne the last

time Imet him, that | would give bim §1,000if he
would e peak his own name while his dia-

| lowered and considerable force is .-m,.l‘.ml the ro-
sult known as chest-tone is prodnced ;

article of the tome is produced in the throaf,
though various contrivances above the vocal chordt
modify tones. ! hevocal chord s the only mechan-
ism in man y produc

 You should ,.eu.mn\ spe ak deliberately and on

v may secuire that vari-

tome is on & high k
8 onous and nirmnml
speak deliberately and on a rather low key, you
and your hearers will be able to grasp the thousand
and one modulations of voice which with a low key
are 8o easy, and which constitute so conspicuous a
flective oratory
Tetme lay down a fow rules of elacution, The:
ot the Jesult of experience as a teacher

P on

r pup Fole , but of observation and long
Siailaricy itk the abfamy sad physiology of
the voal apparatus.

lo ud erect. Rule 2, Use a low key.
Rule 3 sme deliberately.  Rulod: Anwuh\tmlu-
inctly. These four rules would hard I

Uit (hey anitne caseiikinll Miairestolor

"lm'n tion.

———

BALLAD SINGING.

HE art of ballad singing is too generally
considered a trivial accomplis shment that
makes 1o demand on the intell -
of the performer, eheisay st texlly
is most exacting in its requirements. The

artistic interpretation ofa ballad certainly
may not be dependent on pover, flexibility,
compass of voice;
fect enunciation, inte
cult
et

but i t\noluspu-
nt phrasing, refined ex-
ted taste on the[-nrtnl the
n amount of dramatic instinet,
a sympathetic ady appreciation
the sentimont of thé wo also necessary, in

order 10 convey to the mind of ()m hearer the con-
ception of the omposer. The s e
struction isin its, also,
many, who find no opportunity for the xercise of

clamatory ability or the employment of outside
artifices, in order to produce effect. In fact, the
proper renderig of a ballad uifords an apt illustra-
tion of thea artem principle—a cireum-
stance that should never be loat sight o

n cases where the pathetic character of the
words appeals strongly to the !o(-lmgs, any singer
of ordinary intelligence will intnitively be influ-
enced thereby; and his task is thus half accor
plished, if the music to which the verses are
wedded be not absolutely emotionless. But, as
not infrequently happens, if the words are trivial
and maudlin in sentiment, or the music be at vari-
ance with the spirit of le(/ verses, the skill of the
singer is most severely any gres

b these circumstances
nd win the '\dunm.

pression, and a
exponent.

e"

itispos

tion of even a musician by the e their
ruregifts.thereby investing comuonplacei iy
attr that render them actually acce| mhh-

"The fact that some baflnds appenl more durec
te, the individualit
other words uwaken @ responsive

—renders i A(asmn kn-llmlxluh songs should
always be selected, ve birth to a spon-
lrmeuu\ and sympa .umw n]vrn ciation that enables
the nmLU‘ lu succeec het.

Thi r of selection ix one, however, that
abeds Hii e T i ection, as _general
appropriateness must be carofully considered in
the matierof words. The transposition of a ballad
to bring it within the compass of a voice for which
it was never intended by the composer, 18 10 be
deprecated.

thoughts and feelings more vividly than they could
be conveyed by words alone, or to enable the con-
gregation to express theirown thoughts and feelings
more forcibly than they could otherwise. In other
words, music is a language which, in order to sub-
serve its proper ends, must be understood by the
mass of the andience. Whenever, therefore, the
music used in & church is of snch a character that
only the few can understandit, there can be no doubt
that amistake has been made, and that music has
really been diverted from its proper function in the
church service. 1f Joseph Cook were to deliver one
of his leetures on biology to an average backwoods

ghmxm was Th action, and hat we would. sabast| - PRt st ia not confined slely to ballad
is achievement to any well-known physiologist. |For instance, how often do soprano vocalists
The diaphragm is in the form of an arch with its | attempt Gounod & * Quand Chantes,” Blumen-
swell upward, and as muscles have but one mode of | thal’s * My Queen,”
hen con- | songs, regardless of
b it itself, it draws the upward pro- | p ially designod

jecting fullness of the arch downward, and th,
rushes into the chest. When ll\e lun;,s are hll«'d
the diaphragm censes to et the abdominal
muscular walls contract, fo e dmplu'\gm -
ward and expel the air from e Tungs.
mystery about it. If you simply sty
cannot help expelling the air rom.
rectly, and thus produce your v
perfect way. The tone itself is al\unu produced
the throat. It sounds queer to hearpeoplc talk of
chest-tones, fnr I |l|lp|v0ee the phra: est-tone

anatural mui

means tha i tone is produced in the chest.
No tone is prou ot elow. he throat. What the
teacher means in spe mm of chest-tone really

comes under the hmnl of key. Wl\on the key is

ms of the ballad, it may be truly said
nml Llle\ are by no means beneath the notice of
the musician of taste and feeling, and their legiti-
mate interpretation involves a preparatory process
that cannot be otherwise than valuable” to every
vocalist. The study of the art of ballad singing is
indeed calculated tostimulate the growth of & pure
taste and artistic sensibility, while tending to
heck the excessive display of mere technical a
quirements. Of course there are ballads and
ballads, and, unfortunately, & very large number
are_unworthy of attenti. but the supply
really -wn..nom compo; (mn\lh-lln&ﬂ\’ sufti
fy the requiremen those who are
reciating them.—Musical Herald

ble of apy
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THE ** MOONLIGHT " SONATA.

F all Beethoven's =
probabl t
yed or

arp minor (
\ s W \m h w.»- rd name
given

f
fn England and
s Grove,a certain
eritic cla d to him a boat
ride by me HM' ght on Lake T \h ernu 1f Beethoven
had any particular scene or state of feelings
Tt swhen e wrote this work, he has left us
withont any other indication the than what
may be gathered from its dedication to the young
tess Julia Guicciardi. Marx calls attention to
‘\n\ 16, 1801, Beethoven, writing
er, speaks of ““A lovely, charm-
ing mmth-n. who |n\4 % me and whom 1 love,” add-
2,4 w0 vears I have again had some happy
s, and, for the first time, 1 fee

But, ala
and besides I could cert
just now,” ete. Marx continues: “He
had understood the Xrnlh‘ 8
she could never be his own, as he be-
traya in hin lotter (o Wegdler he had
dreamed in many & happy hour.  Only
B B o s hia feh
ful heart, a secret flame in t sht-
troying glow of his unappeased de-
res. Then the soul-life of the artist
o Rl a spiitas] mot & Physicel,
smplishment. This, Beethoven says
his own musical language

himself i

in this riginal edition
was ded e lamigella Giulictta
di Guicciardi.” llm happy dream had
lasted two or three years. Now came

the presentiment that the dream would
yanish and never become & reality ; in
tones the parting is presen to
» mind of the lover, even before it

The composer has callul this o Fan-
tasin-Sonata, for it hus the vxtension,
the combination and the we

o3 itk el Loown e
imof thisclassof compositions.
s with the ddagio, which i fol:
lowed by the connecting part, whic
N aliar talled Hinual s tater ek
though sometimes left. ynnamed

the first movement,
ing. But this Allegro was not to be
l'4n)|[n>~4\l it was his own past, busy,
ful life. 1t would perhaps have
Tolated the first entrancing meeting
yith et ho loved, or told of & certain
Cou who conld love a musician
tho h ‘ho dare not marry him, on ac-
count of the distorted relations
notions of society. What did t
rtu

i y
3 fallow dow oars. for &1l tiis;

compelled, as lio wa, to bow and shed

life-blgod beneatli the never-dying
viper's sting of renunciatio Wh
T e o sakl abubt, thet tlint ahe
did not know, or that would have been
worth telling at this time
ius he sings, his weary fingers glid.
um.mrll.. keys, the soft, soft .v.,.Lu.r
ve-takin
€ a thirsty soul that lacks for words,

from all hope

from whose sorrowful bosom the anxious breath
can 8 find an exit, for whom the pulsation of
rythm scarcely awakes, pauses and reaches out,
mm the long, parting glance of one wha resigns all

dear to him, Then life glides with phantom-
I\k Leps down into the deptiis,where no baim cay
be found for auch wos. How nably, quietly, and
undisturbed, by any overwlielming ‘storm o
slon, orih. this song of complaint! No e
unL‘.mm.m»mu.\,,.m\- es in this which
canriot wish what virtue mn fiot allow, Thus rune
er true to itself and even, from the
¥p minor luto the consolingly bright 1
must forthwith return into its own
Then the thought pictured by the bass
hastens into the depths, 8o th ning that the
too fall breast almost bursts. T in the pai
fully seething ¥ sharp minor, the song begins anew.
Ever with the one th his changeless, un-
swerving ¢ into the eyes of the sufferor,
and the optha n)y echo the eaubdlof this piaint
ALl {Bkto R haneveriigh Kt TR L IDAE R

forth, sinks back into the plaint and dies in the
depths which echo the farewell with a voice as from
The separa-

of thee!

t was
tion follows: ‘Oh, t
Farewell, farewell | :
Lilegrtto} quickly broken ol and weeping on'to the
end—forever. Wha! cture of past,
ing moments; what shadows of
hover over the goul of the abdicator in the Trio—
Who shall explain ?

And now e must live on, e stormis hither and
thither, and and_camplain all the
blows, il the thunders of Kate shall ot bow the
Al e e e
mu.nr t-un ta says to those who understand its
lang

Einst von Blterlein (Buethoven's Clavier-Sonaten)
adopts, in_the main, Marx’ views of this sonata as
fo evefything but tho Tvio. Concerning this, he

: “This (Marx’ explanation) is doubtless’ an
\nk«-nm!ln interprotation of thin part of the sonata,

BEETHOVEN. [After Jaoger.)

which Lisst, looking forward to the following thun;
dering F'in 15 “a blossom between two abysses.'
I must, Imv\-‘\or H;u'hl\ .unhr« that to me this
Lllegretio always seems out of place in this connec-
tion, both because of tho style in whicl it s writ-
ten ‘and of its prevailing humo
Biothovean, awa, Stlging
Tiinnot, 15 tha siyle of Haydn bnd b
clearly to the surface in this
movement always puta me in & mood, which scems
Jike,the result of in.sntivoly diftorant condition of
feeling. 1 am suddenly thrown out of the poetical
magic of the a deeper soul-re
ato a somew light, unstable and
world, and I feel myself almost offended. 1 may be
deceived,and hence will not endeavor to spoil any
one's enjoyment of this Allegretto, but, for me, it
in this place, a riddle which Marx has not solved.
Thus talk the  learned commentators upon Boeth,
s sonatas. A humbler pen wrote a story of
Beathoven’s £ Daad g Hindmat play one
of his componitions, one moonlight night, entering
re house unasked and improvising the sonata now

known as the “ Moonlight Sonata,” and the story,
& year o 8o ago, went the rounds of the musical
this country (this paper excepted). It may
Be sacritegious for the ed itor to state his belief that
the tales of the critics concerning this composition,
like that of the novelist, are ** fairy storics,’ mul
would make old Beethoven smile (of perhap
had & most violent temper) if he conid heas
them. Most probably, he wrote this sonata be-
canse he wanted Lo write a sonata. Hewas then in
love with Countess Guicciardi—neither his first nor
last love, though perhaps the decpeat he ever
t—and thinking this work ome of his beat (n
judgment in which posterity ha )luwlvd-
leated it to her. And this 18 very probably all the
truth there is in all we h ed. 1f ..uhen.!m
think otherwise, so much the better, for a halg
romance is & great help to musical enjoyment for
Very many persons.
1 this connection, we have concluded to reinsert
portraits of Boathovon, faat published m us
four years ago. The larger picture is a yery good
reproduction of a portrait by O, aege
and one which we have reason to be.
lieve has been idealized into a sort of
leonine beauty, which Beethoven's con-
temporaries do not represent him as
possessin; he smaller one (see next
page) is after a sketch by Lyser, which
Besthoven's friends called a striking
likeness. 1t has the look of rough in-
dependence and brusquerie which were
his well-known characteristics, the ap-
jearance of & man who is energetic,
yusy, and quite careless of appearances.

ve qu

EXAGGERATED EXPRESSION.

OTHING is more inartis

than affectation, more espe-

| cially when it takes the form

of exaggerated mlm-mnn [
g

oes. 1t is,

mon a f4ult, says the Musieal

Herald, that teachers wonld

do well to point ont to_their pupils the
of

”lllﬂ\v ]\4 with the \nrml character-
of each \wlmu school of compo-
for by such means alone can a
fuctory “reading” of a standard
k be insured.

he wmsthetic movement, which has
recently spread over the world of art
iike » monstrous tida
an impetus fo the romantic schooly a8
opposed to the severe classicality of the
earlier composers; and
tainly tended in mare t

=

ing effects of tonal contrast,
necessary in the case of many compo-
sitions of the period, in order to ¢
ceal their lack of innate musical worth |
ch methods applied to the works
of Bach, and others of his scl hunl nl-
terly pervert nn-mm-nmn» Yet it is
20 s aggeretion 1o albrn NG pi-
Sniaie oY the hiahas: proteiink
not hesitate !hu~ to desecrate the mem-
the pust.

Teven i dealing witlh the compant
tions of Chopin, which may be regarded
the most p cimens of the
modern imaginative school, maudlin Romilnexllll-
ity too uﬁvl» takes the place of real etic refine-
ment. Musical effe mmm ghounld be slrrnuuunl\'
discouraged, as m-vhmu is 0 fatal to the highest
1x|\ure~1~ w! the 1 t noble of the arts. It is truoe,
that v ity 12 By o e kiins universal gift; buf
a of the dist traits of
R e b T e
by an educational process. and the m.,mmuwnnr
h knowledge will, at all events, enable the stu-
dent to avoid many of the glaring Tcoubiatendies
that too often disfigure the interpretation of clas
sical compositions.

The performer should ever bear in mind that he
is simply the vebicla by means of which the con
poser 15 brought en rapport with his sudience; andy
if he desires to be recognized as vu| artist, he must
be faithful to the trust reposed in him, and seek {0
me rw- l'XHI{l‘I\ his own mxll\x-lunln\ in that of the

s means, he will incur but little rink of
to the besetting sin of the present
TERael P e sapeeaten expression.
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The precision in time of a negro congregation is| O
nbsolutely marvelous for so untrained a body. | mac

Every note is hit with exquisite accuracy, and in | wom
their antiphonal hymns, wh

e women respond, the intervals are perfect. |in t

Though their tunos are very simple, and range
through but a few notes, the wonderful flexibility
of some of their voices produces almost the resuit
on_the ear of ntific singing; and no trained
white choir can begin to produce the general effect
of these negro hymns rendered by the men and
women who have sung them from childhood. The
rich voices of the famous jubilee singers are
blended here with two peculiar tones that I have
never heard elsewhere—one a kind of nasal eleva-
tion of the voice as the male singer utters a most
singular ““rasp” through his nostril, the other a
female note pitched so high that it is more like
steel scratching a slate than a human voice.

Very few of these hymna over deal with ariything
l)ul\ma%er -y and Seriptural pictures. But now and
then is found one with a moral tone, like the fol-
lowing, aimed at the religious backslider :

w5

neg

Some join de church to put on pretonts,

Until d race {8 spont

Sitay como Lt Dhriatian prace:

Monday come dey loxs der fulth.

De debbil gef y roll up de

el Dl e,

Ot iaar & G has RALBOE Daan A

When guilt condemiis dem dey it Hp and out. s0n;
“Un

BEETHOVEN,
(After Lyser.)

si0 of tho most melodions, of the n
le doubly effective by res

he choru:

AsTwas a walkin' out o day,
Lord! Y
Tsaw dem um-. u lmnzin high,
Yes.
1 plucked dem ;:,u\)w;-(nml sucked de julee,
De juice was aweet 88 honey meat,
O Lord! Yes

HORUS
o me here, believe me; see me here;

AN’ round de altar, sco me here.

3 kill

in sepulere
Oné day " fore Tknow:

0 imagery opens:

When de star from de_elemunts is fallin'

And de sun and de moon dip fn blood,
nnali onnsh! W will ye stan ?

But 1 ace: iy Jesus comin

Wid & ra:1bow on hix shou

alder.

ceording to white muhomy her
g first published y

0 BONgH i8

ve singing, the
n chanting the O Lord \enl, and the males
hen the men sing a line remlermg the alternatelines, while both sexes join

One hymn that glows throughout with fervid

the religious
y Mr. Harris, the

cle R?m\la" 0( ‘IxL All'\nm ’rruvhlnlum, and

s Still another clags of hymns blends the «e&;l?r entitied * 15’ Revival Hymn,” is largely
and religious sentiment. trifling and utterly | derived fro tual line by the es and
AMERICAN NEGRO HYMNS. nonsensical set of lines is oned “uh some relig- | cloverly anited. Tt differs from all “u"otﬁx’:r'mr;.,
ious exclamation which appears to be the only | hymns I have heard in having variations of the

Southern

HE salient feature of negro life on the

the visitor is the music.

Slentasons “m.h irst Hrikes Sanetion for themse af the qhser medley inworship:
ings | Big ole black man hidin' "hind de log,
cye upon do o, g

lac will ye be whon do great day comes
de tootin’ of de

at his work and in his play, whn he ia Fiiigor on de (r

happy and when he is miserable. The | Shiloh! selections:
African is indeed the most musical in an| 4 petter illustration is the following: Ol
clementary, rudimental way, of all the| o
ces of men. Whether this . musical Good-bye, eberybody: Full m
talowtis one that will bear culture and survive the T So C bare Wit yor call me, An

tests of scientifi
proven. The grea
ent is manifested

department of hymnology. Much has been written | which T

on this subject, and it would m-um that there is | Jetters,

little new to be discovered. A writer in the valley

of the lower Mississippi .-onmlml s 80
nd & plu

which may
the subject yet to |
the negro hymns t
of the Baptist an
inclined to attribu

to the negroes themselves.

How these tun
form is a mystery.
as compositions o

primitive sounds.

vrmhled w n(bs

the grotesque metaphors, 1

ness, and droll ph
tion origin.
grafted ona b
the hymn, the o

strongly to negro feeling than those of hi

com posnmnq. av
hymn een

negro quality. There is,
of hymns, the words of w!

himelf composed
are usnally short.
familiar Bible in

ngth and bristing with angchronis

blacks eall this o
the Bible, and I

tive of the battle.
consequently " iy

way, is a sweeter

than this original

rotund and sonorous qua
and is used in a dozen senke:
contradictory of the other

How absurdly s

lnere will llluxcrnt

In de days of do grent trlbulashun,
tin

en he ;,'Ib n M:\

If anything ca

kindred absurditi

explanation that
by the negroes t

n or subtrac

muan fnr lhe w‘mlu, f«rrl

o development. remains to be| Yermay call mo long ongud lisr

¥ Iyrical gift of the nogro at pres- S e

in'the religious direction, in the | The proclivity of the negro for railroad metaphor,
e fieretofore spaken of in one of these

s disclosed also in their hymns:

Taay & oo staker witl bs cototied o1
fin’ nio Iatch to de golden ga!

croRvs.

Den comealong, s er comin';
T R

Sin fs sharp as & bamboo brier

0, Lord, fetch de mourners up higher.

chorus. As perhaps the best negro liymn over
printed, two or three of its characteris a8,
ven roughly from memory, may fitly close. thess

e rollin' of de drums !
Inte

me items| There i 4 rond which Christ hat made, 5 R s
e in the general history of | s T R bR i \\in\ll‘v(mv‘:r\‘\{‘grlL f"u”u“y.’v o g,
piled. e8 most of | & s 4 i An' Abram's buzzom 'Uis de vr wide,
o thelr briginalin the tume hunks‘ Som of hese hymne are spun out to emormous | A0 EHderes despot o darkey gt o bide
d Methodist churches, but length, particularly those get to a popular melody. s
e a.considerable portion of them | have biten Herd & singla hymin sung raptdly y i
without repitition of & atanza for half sn hour. Dpdsmtbe adiopoia so kicok
es have reached their present|(ne composition has a stanza for each letter of the YNl hang o'er de brigk and
Perhaps they began years ago | alphabet : o don't be & stoppin’ an' b
f more cultivated minds and by
onof notes hae lost al the b i Hymn-hooks are. of course, dispensed with by &
This any rate, ac- oy 4 congregation of whom not one in twe read;

e
ficn & negeo Bymn opats
h would not have dis- in
“"‘"-“"‘}""' veds, it drops into | i hymnoloy e
e dialed
hrasing Which NG IEoT Lixats.
these later stanzas have been
carly structure of
riginal lines—which app s

nd Hm-u"h
Icmlrsc. Ju]u\ he

W0 Wi

Bapt

s & prominent subject | 0¥
ith a grand | the

and popularity as well
hin de Baptist Son,
several stanzas:

Il he letters of the alphabet, | and, if the Lymn I8 unfamiliar, the off

stant intones two

Tafing elder
ines at a time, and

hiymn is thus sung by sections. The deacons

quaint- | ¢idving melody stands, perhaps, first in merit|and sub-deacons, however, almost always con the
a: f gth. Itis called the h\mn-l)ook as:

lmlng worth quotation of mpld succession, bat the white employe the:
s who make such a show of ermh(mn \nll
el y Vit thinf scat0ely onie Of £Hkes GAn ToAd & Wort

uously, turning the leaves in

o Hisname was Jol ptist,
e been dropped, nntil the w hole /And odbof do water ho: fortig -
reconstructed into one of pure | when fesus come o el
| o feleh hia people horme. »
wever, still another set | Pttt was married again yesterdsy. This was the wedding
y the plantation negro | cmonus: hymn :

nlhrv]v (IL lhe beginning. They Den run alon;
netered poetical descriptions of Den run along

)t
ent, 80 F 9 Den run along on to Jesus
lent, some of them of incre et o

Lignwer wynwes hen gwontawo
cherddorol dan
A Shya Hioods dyrin crocsaw idds
Fanon hoff y
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A) The second pause may be held longer than the preced_ | 4) Diese sweite Fermate durf noch linger gehalten
ing. A slight rest must also take place before the repe.

tition of the second chief motive, and this on both acous
tic and aesth ds. This is indicated by the /™ a_
bove thebarhne

werden als die vorhergehende. Ferner muss vor
dem Wiederbeginn des sweiten &nqﬂmamm
kurze Pause - aus
ten, abgesehen von dsthetischen_welche durch ik
ber demTuktstriche angedeut L ixt.

e



e 4

N e amw mam am ae

4

»

Ty

-

s
T

dolente.

T

Rl$

NoId/Z

>

L

o

P &

§elg A3

3

o

>

&
19 eines nach Anlogie der ) moll

Sonute Op.3L N9 2 ersterSutz) dem vierten Fiertel
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Handliegt keine bnpietit,auch nicht gegen den Buch

ertheilten Accentes darch Accordgriffederlinken
staben des Tondichters.

*

h;\ndénecoxdiug to the analogy of D minor Sonate Op.
31.NO2(firstmavement)itis not even contrary to the

letter of the composey.

onthe fourth quarterby adding chords to the left

A) Thereis no impiety in strengthening the accentplaced | 4) In der ¥
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To achieve a ctimax of fiff on the trill,the half note should be trilled with both hund.

As performed
by Rubinstein
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A) The Editor executes this cadence rhythmicallyin the
following manner by which the necessary Ritardean -
do lull};\.wa as of course.

B) Adagio: twice as slowasthe Prosto movement,but
notmore

Pl

Jorte we once
;mumbhln-mlnhmre pdunof lho chief motives: the
deep melancholy of the Adagio,the wilddespuir of the

Finale

A llw-"mw{eberfumﬂnm(bdtm rhythmischfol

;.'mdenml\aen um(,u.odm!il ~ichdas nothwendide
Ri Imv’gml 0

) Adagio: doppeltsolangsamals die Presto bewegung,

nicht lungsamer.

Crescendo mmlbemmdedmthe precbdmg barlhe |€) Mun vermeide ein Cr de h Tuk

ten. Day Forte mus z i

i Kleinen no(ﬁeunmllda«lhlddzrﬂmmhcﬂxe erlan.
Hen.dietiefe Schiwernuth dex Adagio diewilde Veraei.
Jlungdes Finale.




Music by E.R.Kroeger.

Poem by L. A. Mc. Gaffey.
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TRADE NOTES.

i J&cC
hbﬂr m:ublu. n llu' | e
ln' the season of the an T a
fall lrldn i lh“ll,l are not Uprights
l!n"l are being nmmed about as freely as

Tos hie the growing taste of the people for
e eRdintag mosde™
» you want to kno musicians think of the new

o at
Grovasiech and Fuler innos, wiites Geo. W, ¢
Manager of the eompan

anthority says about the

Carter, General
ead what & well known Boston

ox, April 12, 1850
FRUEND Canrin:—1 have secn your how tyle ¥, made
by ihe " orowescen « Fuler Piao Co ey m el made
instrumonta. Yo " ..a me oo for e oty
Home ™" Ao one 1 afadum Ninesset” Boston, Mass
ry ieracubl 1 MEUON 10 e touch, and & fne

Jume of tond which Jx superior to

many othors | hiave uscd.
Yy
Room 40, Lawrence Bullding, 149 & Tremont St

JAUGUSTR BAuS & Co, have fssued the following oircular to
u

Augustos Baus & Co.

P1aNo FORTES, 58 WrsT T

MoNuraAcTURERS OF SUPERIOR
e
v Fons: june 17, 1835,
regmt to announce to

To OUR FRIENDS AND PA

you the destruction olmlrlumrv 34 Strect, by fire,
Jestentay arterngon. The-buliding and Hock thereln wag
iifely Sonstned. &nd hanoe neces king you
kind inauigence in the fulfibment of your valued orders.

Weare negotinting for & now building shall start up
with as Tite loss of time a e, and a8 we have our Case
factory, 406 & 190 Stroet, wéil stocked with cases, we
expectio bo ready b0 your orders ut & month of six
we 3 remain, very truly yours.

Us BAUS & Co,
£ & o, have the sympnthy of the Raies bt sad what

10 Boliar aRiL thelt SonBdEace) 1t 1o only a qocition

fow weeks, daubiless before the s projertan pow faciory

will be tn full opera

e

HERZ IN SAN FRANCISCO, A. D. 1849.

WAS, in 1849, at San Francisco, then far
[mm hamg {he great city it now is, when
e d waited on by s deputation

or endinae. They same to eg me to play
a little place to which the name of
s e given. It was not Venesia
la Bella; on the contrary. But I had no
right to be fastidious in & country in
courke of formation. I may add that I was prom-

ised the receipts in gold dust, after the true Cali- |

fornian fashion. Bo 1 accepted the invitation. On
arriving from Sacramento at Venezia, the evening
of the comert 1 found the buxl:lmg ﬂlle\‘l with an
audience such as I had never seen before,and shall
probably never see again. There was nof a woman
in the To0m p.erlm;m there was not one in all Ven-
ezia). he other hand, there was a motley pit
of men 01‘ all colors and all nations, white, black,
yellow, and red; Europeans, Africans, Mal.mnchA
ians, Indians, and Chinese, wholly or half clad in
materials of every hue and kmd the red flannel of
the inhabitants of the rr ominating,
however. I advanced bold Iynn the platform pre-
pared for me. I was greeted with long, sharp whis-
tles, enhanced by vigorous kicking on the floor,
that being the way—l do ot knaw If it is now
chnnged—u{ appla sts held in very high
Bowing I:erun- Ilu. flattering storm of
»hulllnx and glory-bestowing kicks, I was going to
sit down at the piano. What was my smazement,
after lnukmg About for it everywhere, to perc
that the 0 had been [on,ol.t?n‘ There are,

| perhaps, cooks skillful enough to make hare-ragout

without hare; but I never knew a

a pianist who could
play the piano without a piano.
my

The_public saw
the cause.

by the following charmi

g note to a ten-

virtuosa, who had written to express her admiration

and begging hig acceptance of a poc

hv

et-book she

for him

t, and soon
Immense roars of lsughter resounded from ali
parts. A facetious gentleman, a Yankee, said to
me in Eng Vell, sing s something, a8 you

ave no piano.” this unexpected but good-
humored request, lll(- Chinese, Malagachians, ne-
groes, red- skms ‘and more or less white,
writhed with delight on the ln-nchv~ and all re-
peated it in chorus. In five orsix dif an-
guages and each in his own way, aII ried out:
Yes, veg sing. sing!” 1 kept my presence of
mind. = When the mad excitemeni had calmed
down sﬂme\\ hat, I addressed my sudience and said :
“I5 there not among the honorable gentlemen, w ha
have done me the honor of comn
the piano, any one who knows
lend me such an instrument?’ ,\ miner in a red
shirt stood up and said: ** Ther iano in the
house of a Portuguese on the hill, funr miles off. T
now him. He is a good chap, and if a few fellows
with a will choose to come n\on h me, in two
hours the piano will be here.” g6 WOrds ex-
| cited an amount of enthusiasm difficult to describe,
and twenty amateurs offered to go and fetch the
ortuguese’s piano, which would have to be carried
on their backs. Ten of them set out with the friend
of the Porhwneno The public and I chatted in a
friendly bout all kinds of things while we
were nwmung the arrival of the piano. At lastit
appeared, carried by the amateurs, who were re-
ceived with a warmth which I leave to the imagin-
ation of the reader, It was pl aced on the platform.
But, alas, what a An old English
instrument of six oun\au lhreL of which were use-
less. What was to be done? Determined to bear
up against my bad fortune, I sat down, with a smile
on my lips, before HIE ‘llu..hl bvn veritable ruin. 1
ild my best av ’ull yself of all that was avail-
in pr:lcsninn.il carcer have
acluc\ed aurh nnu“wr brilliant success.—Hzxzr |

z W
P

2

—

GOETHE AND BEETHOVEN.

T is really a remarkable fact that in his me-
moirs (:uethe doesnotonce mention Beeth-
The only oce :-nunn of refer-
ving mml to the master is in a
lu.mr mldresu\-rl to Zelter, .lm»mnur the
Berlin Bing-Academie, for whom €oethe
felt esteem, a fact which only his want of
musical taste can explain. s what
he wrote to Zelter from Carlsbad, under date of the
2d September, 1812, that is to say.a few days after
I.he mhenlum we have narra
‘eplitz 1 made the ace q\mllllmlﬂ'- of Beeth-
oven his talent astonished me prodigiously ; un-
fon,unnlel»' he is an untamable being. He con-
siders the world a detestable invention. His point
of view is perhaps just, but it is not calculated to
render ||'e more tolerable to hlll\xlt'lf and those with
whom he associates. We however, excuse
Sad ity hint, for he's rrvmp]rh'lv losing his hear-
ing, a misfortune more prejudicial to him as affect-
ing his relations to society than even to his art.
Already very laconie by disposition, he will become
still more so through this calamity,’
Yet this untamable being, this clown, this boor,
| could occasionally draw in his claws, as evidenced

* My good and dear Bl
you have been kept
A host of things to be done and my contin-
uous indisposition must be my
ence, moreover, here, at T

fetter.

ht
(‘n-n!l\‘ that I am not using a mean
o not tear their laurel wreath:

my dainty little friend,
the answer to your

Sxouse; my pres-

I came t

on.
frum Handel,

Haydn and Mozart, to offer it to me, my dear child ;

they are a thousan
As for your pock

Tam.

=8 !

book, I shall preserve it

with other tokens of esteem which I have not yet

sufliciently deserved.
““Continue to work;

studying music superfic

etrafe into its secrets,

do not be content with
ally, but endeavor to |
ll1~\\nr|hﬂn-l‘llnxl for it

is art and science alone which can raise us to what

is divine.

10 yon form a wish which 1 can satiafy, iy dear

Emily, apply fran

and
hlm
Immnu

ot

ly
disdan the hmnm

nkly to me

B AT not
he an\ﬂ,:xr! is infinite
1n the darkness murrounding

he feels only too well the enormous distance
¢ him from his
mire him, he himself grieves and mmxrnﬂ
at not being able to re

Consequently, while

ach those sul

me re

Where, from afar, he beholds the bright sunghine
Which it 1 tho dtoam of his gouiv fo copqner,
“Of course, I would gladly come and see you, for

| T prefer begging the
house than that of many an u]-uh nt nobl
heart frequently conceals r

to H

ever I come

refuge with your funiy.
no superiority but s

¥ of your modest
e, whose
Ir

hospitalit;

t but poverty
3 rol\ on my taking

yes, men possess
irtae assures them. I

love (o be among muu! lmm“ll folk, for then I am

hapj

&
nbo\e Wouh

gentle?
kindly a

f ““ Pyr;
too;

say,

rejoins Bottom

80 that [ wi

At the
at Coloy

e

would Goethe have

fess that the wild
springing fiercely about coul¢
As for e, when [ see
tone, and soften down the lhmn]v ers of his
voice to the most delicate harmony
Bottom claiming the most cont
yramus and Thisbe.” 1
T'will roar thatit will AIIY
to ].\enr lm\ I will roar that I will make the ll"m'

Whereto uuum replies
terribly, you wonk
ladies, that they would sh
enough to hang s all?

o
tion but fo lmnu us
T

-first annal Pestisal of tho Lower Rhing
ast mont!
which Sbiained & hear

id, had he known the
been obliged to con-
beast whom he had beheld
if necessary, be very
eethoven adopt so

e not havs

v 1 he:
ary pumm Thar

t me play the lion,
ny man's heart 'Vmul

Kt

oar again; let him roar again
“And you should do it too

d fright the Duchess and the
riek; and that were

il you, friends,”
that youshould fright tlie lndies
they \\nuld have no more discre-
; but T w e my voce
on as " oty na nny sucking

oar 'y
dove; I will roar you an ’twere any nightingale.”

th, the

cld
wing were the principal works
ZHander's - Relshazaar h

Deum by
The per.

rdingnd Hiller, T
{he nanal Aumerons attendance from all paris of Gerany And

| other countries.

<5<“-MANUFACTURED BY»“G~c-s—7

Beauty of Degign, Superiority of Finish, Excellence of Wnrkmaqship and Tone Quality. TheseOrgang are without an Equal,

THE NEW ENGLAND ORGAN CO.

1297 & 1299 WASHINGTON STREET,

ILLUSTRATED CATALOGUE AND FULL INFORMATION MAILED FREE ON APPLICATION.

BOSTON,

MASES
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BENT PIANOS. @.,

(PAR EXCELLENCE,

ALFRED DOLGE,
Piano-Forte Naterials

—axp—

UPRIGHT AND SQUARE. c?f';

—R. M. BENT & CO, O

MANUFACTURERS,

oped ns t
|w|~l~‘ m io disting sl
by the di the souni-
waves the .mv.mm s stre: chaii
It was while reading
nrydice that Colonel

Tuners' Supplies.

NEW YORE.

self, and ressonal 122 E. 13th 84,
t up to hear Or; h'

453 w 36[“ Slreel' NEw YORK 1 ln\xr Mlln known hi‘

er s vml of battles fou;

For many years Colonel

been \ymvl\\ maki 1

far advanced in Lnu\\!mly

Manafacturors of Superior

CHAS. A. DRACH & CO.,
. ||| tecTRortpeRs = TEREOTYPERS

\usic is miore thoroughly ap) tod

tof the human voice, nor are the lo

attractive \u Hu finny tribes as th
or the benefit of &

o Grtos f\r the purpose of ma

Colonel Bartlett iny

, to accompany

ofore the CoR. FOURTH AND PINE STREETS,
(Globe-Democrat Building,)
, handing to the
the wonderful sT. LOUIS, - - MO.
Mr. W. sings, you

Warercoms, 26 W, 234 5t.,

Factory, 528 W, 43d §t., NEW YORK.

= N\ ¢

LINDEMAN & SONS, \\*

CHRISTIE & SON.

Manwfacturers of Pine Grade

PIANO-FORTES,

23 W, 36th Street, NEW YORK,

Grand, Cyeloid, Square and Upright K'
PIANOS.
92 Bleecker St,,  NEW YORK.

S i

. ?
= waves i
J. & C. FISCHER very clearly demonstrated he ked what pra
tical \n u.m could arise ‘from all hi ~m.!\ in th
. & C. ) e Co O
Hw\luv\;.hlvuhn Appirer aid Col. Bartlett F‘ N N R
Monntaciavers ot “ First, it demonstrates to the fisherman that if he Mazafscturer of FIBOT-CLASS
re

g PIANO-FORGES

no yl.\lhnm With
415t STREE'

Rraat, Souars b peight Pioao Totan | | Soov e

no

% in the nwmln-v\mn! of

machine shop wherein the noise of

. i rhythmical, for
vi

Warerooms and Manufactory,

15 to 427 W, 28th Street, NEW YORE.

NEW YORK

MANUFACTURERS OF

H HARDMAN, PECK & CO.
QI‘ Manufacturers of the
m

GRAND, SQUARE & UPRIGHT ¢ | PROGRESS OF MODERN FRENCH MUSIC IN

anted, says the
f that, in matters
| AR ieash, Naw Yorkre ts the

Cimved States. Moreover, and 80 long| Warsrssms,
a8 wo hwve not a definite art of our own,

New York

FAULTLESS

146 Stk Avenue,
, ABR & 4948 St 11th B 128 Aves
NEW ¥ORK.

e et B

predicted
s furnishiad i Frope
n

West 43d Street, NEW YORK.

P i, . Pl
_—— e ————7 i rom, this sum exhibited by our calculators
EBWAHD G N EWM A" \ he result of artistic activity in Europe becomes as
i 3 m.m as fact, as incontrovertible as truth itself;
ar v, on'the ur wide of the Atlantic, really
are the winners among llum in
from the history of o

JARDINE & SON,
ORGAN BUILDERS,

318 & 320 Bnst 3
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No. 54 Bast 13th Street,
(NEW YORK.)
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pite of national an
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in New York, that the frequent presentation |
rench works to the public is due to the candid
guition on their part of the fact which we men-

’ ‘ of

o tion. Our conductors & itly share the opin-
£ ion recently expressed L low, that art has
Jpj‘d’{c 1o country and belongs o the world at large. Thix
i3 a pratseworthy liberality calculated to divest
AAUTRISIARS monapolism of its worst features. |

s the success o nch music to-day
Q l\:m ages that the y

D} flickering luminousness of

| Fhe dying I|g||l nwmt floating of the drownin

body ental and due to extraneous |

GARMENTS. all will be over: or

causes which, once removed

has French iusic & nummi growth of its n\\n

legitima

Frensh mnsie|

by originality and |
ity was

ruits
|Fesatt of a healthy development?
bas alway

,1,um.m,

Henry F. Miller
PIANOS.

| J. A. KIESELHORST,

origina
p than the r of any |
t and Hu\(ln first, 4nd lator
beer, showing stronger ' alian traces than |

ortlaten

2 0 T com e avyy Desn Imitated miven:
mpeomlv by all foreigners, Rossini would never
have written William Tell had it not been for the
French s and without the F e Mey-
erbeermight n- ver have abanc Iumnl I\li hr~

@eneral Manager for St. Louis,

1 manner, ﬂlw| given to the worlg sterpie
1111 Olive Street. which \nll nm.nnr alize m~ nam o reflécting
mind will that, ev n th u'h(- of Wagner,
sojourn in x'«.m and th mm miliarity with the

> splendors and mechan
ench opera had much to
| tion o liis musical in which sc
ta more than their full shar
[%o Wagner's music, the effect of which h’uhu(u
felt through the whole world, in France as wel
elsewhere, it must be romeimbered that Berlioz
| preceded fiim. Only Berlioz did not curry his the
ries on tage. But indirectly the French jmi-
| tators of Wagner are still the disciples of their |
great countryman, whose priority and e:
in the revolution, which has brought ab
called mnsic of the future, should not be

al contrivances of
o with th concep

h@@s;
203 SOUTH FIFTH STREET,
ST. LOUIS, MO.

inen
t the so.
ored

|

Eig Mr. Christiani, of Ha;
burg, went from New York {0 Leipsig, med\ in-
strumentation heard him say, on turn,
that there, in the German Ath it \ m \mlw
sally conceded that the best, most’s
cor F ete school of composition in Tho worid s

ench Conservatory. *We only wonder,” e
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Containa the latest forort
sheet-music size, it

Price in boards, $1.00,
Songs are g 5, three

or four pa:

'The publisers esteera themuolves very forisnate tn having|
" found amous thsiy miore resent shast migulc bo mary ¥iecs o
Amarican I]ancs Music Collection. s trus *classioal” beauty, While pleasing 1 all, they will be

Ouly B0 cts,  Mailed for 65 cts, especially welcome to players of ability and taste, who wish

Containg Waltze, Galops. Quudrilles, et otc. Largo book, 10 nd new music which a on a Muo with that by the|
sheet-music size, Only “masters.”

The p would be giad to have you give this superior
book a trial

Specimen Coples mailed to any wddress on recelpt of
60 Co

‘Schools supplied at the rate o dozen books,

AML L. BOYD, President, GEO. W. CARTER, Gen'l Manager.

The Smith AmericanOrgan o, =™ ™

SSMANUFACTURERS OF <
MANUFACTURERS OF

& _|SQUARE, GRAND / &
For Church, I Mo —ip—
Ghapel, Designs in

Schuol AMERICA Cases, U PRIGHT

and New
Parlor Use, URGANS Combinations, . ]

ESTABLISHED IN 1852

. : " %,
OVER 115,000 MADE AND SOLD.

The Best Medium Priced Piano In the World

Send for C 5 over 40 diff styles.

Catalogues Maled to any Address upon Application,

THE SMITH AMERICAN ORGAN Co.

BOSTON, WSS, oc KANSAS GIFY, . 71 Mercer Street, New York City.




