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if it had been octagonal and sliced down its length
and the flat side covered over. That is what they
ULTIVATE singing in your family. Begin|are. They are contained in a little plush-lined
when the child is not yet three years old. | case, and might be carried in an overcost pocket,
The songs and hywis your childhood | but when strick with u little hammer, give out a
sang—bring them back to your memory |sound like an anvil. It tells a story of the times
and teach them to your little ones; ; mix | that there has been s much musio Written of Iate
them all together, fo meet the similar |relating o champagne drinking that instruments
moods, as in after 1ife they come over s 8o | have been devised and patented to imitate the
mysteriously sometimes. Many a time|“pop” of a champagne cork, Mr. Davis has two
and oft, in” the very whirl of business, in_ the sun- | such instruments. One is a suuplu wooden cylin-
shine and ety uf ¥ifth avenue, amid the splen- | der, a piston working in ono end and a captive cork
dor of the driv, Central e little things |in the other. as simple a5 & boy's popgun, but
Wako upin the memories of rly youth—the ol | the eonnd has a $5.a-bottle ban that is Most cap-
mill, the cool spring, the shade frée by the little | tivating. The second pop imitator, recently in-|
school-house—and the next instant we almost see | vented, can be worked more rapidly, and made to
again the ruddy cheeks, the smiling faces and nu | imitate the sound around a race-course bar just
merry eyes of the sehoolmates, some gray ded | atter the field has won sgainat long odds.  This s |
now; most “‘lie mouldering in the grave. 3 long brass eylinder, the piston running through
anon, * the song my mother sang” springs GEhid: | TG ok sl hasIng e bolt.os that et o prayert]
den to the lips, and saothes and sweetens all these | the cork from flying off and hitting the ringer in |y
memories. At other limes, among the crushing | the eye. The piston, pushed in rapidly, causes a |
mishaps of business, a merry ditty of the older | deceptive “ pop, and'being as rapidly pushed bac
time pops out its littie head, breaks in upon the | plugs the cork t in again, ready for another bat- |
ugly train of thought, (lxnn\s the mind into au-|tle which action can be Kpt up faster than the
n(lmnlmnncl‘ light breaks from the cloud in the nnrsneszcm“d could cut the wir
& courage is ,.mn to us. The honest a whip is a noise lhal is heard under
man goes singing to his work; and when the day’s | very ‘Qifforent circumstances on the stage: 1t may
tools aside, and e i on bis way | be @ chorus describing @ rollicking sloighride, a
g y tabl und “heery fireside Lady Gay Spanker, who emphasizes  story with a
await' him, he cannot Mf stle or sing. The |flourish 0 & whip, or the ov erseer in 3
burglar never sings.  Moody ~l|l.l’llt‘ not the merry | Cabin.” Whatever the occasion, the man muu
song, weighs down the dishonest tradesman, the | the end of the orchestra supplies the “ crack.”
perfidious clerk, thful srvant, th per-| Davis does this with o littly instramont that looks
Jured partner. e ke a big razor-strop split dowa to the handle, and
——— there 4. 1tis worked with one hand, forv very
. St he same time, sleigh-bells must be
TBIGKIINSTRUMENTS, o e e Bt e sk opn cicat he
requirements of modern operetta, mu. | 8 belt of silver bells right merrily.
and such pieces as are e castinets used in the orchestra are not play-
advertised to be **a nonsensically musical | ¢d, as by the dancers, in the palms of the hands,
\»Imnnu'lllll\ 2 hmol»mn-lllunn «Irnu«‘v "“lm fastened ( pairs) on a fan-shaped piece
instraments into us ick in. | of cedar, and all Spain ('oul(l not produce a castinet
m,,"“,m, would be a l,\.m,, ,mmo for | Player who could get more rattling out of the gen-
Some of the ctrions inventions shown to a | Uine article than does the drummer with this pro-
reporter recently, in the orchestra room of | saic cedar fan waved with one hand,while the other
o theatre, by Sinlon Davis, the drummer of | Tattles aud raps a tambourine. When, in a sensa-
u..n,“hm 4 tional play or burlesque, or S number, the
 Davig dlthongh celled the drammer, to dis | sound of a locomotive should be heard, the drum-
uuLumh him, might be t 1 with equal justice | mer turns to his assortment o ck instruments
one of twenty-five or u.,r other names, for he | and selects three. The first repru«_n!s the whizz
plays and operates that many instruments besides | a8d whirr and puff, and snort and rattle. It con-
the drums. There is ...,..m),.m of n trick, even | Sists of an arch of sheetiron, the ends of which are
ABont ihs hat for it is operatéd by | rolled in under the arch, making two supports for it
& pedal which, with oue action, piays the cymbals | to stand upon. This is * played” upon by two bun-
at the same time, leaving the operator's hatds free | dles of steel wires, fastened at one end by a clasp of | o
to use any other instrument w ‘hich the musie or | tin, and otherwise loose.—. Bruuklrm Union.

i on the stage may require.
M Oneo the instraments which Davis plays iscom-|  INJURIOUS ADVERTISEMENT OF ARTISTS.
G -
$:2 NJUDICIOUS

SINGING IN THE FAMILY.

q

dram play:

monly called the h\«llx or ortlnn~~trn bells; i
It consists of a

many called the * enspiel. ml\crl\«emcnlurun artist is

number of short s of suml rcqlmg on straw a curse to him. Eve: obsel nd

ropes. The bars are play n by short ham- lover of art will mnm-dl.llaly b judiced
hich are mlxm-clell with the

against any pretendor who places himself
in an altitude which he has not as yet
§ reached, and very likely will never reach
the barg, which are toned by size. The instrument by many a league. The pressin America
most 1ike the bells is the xylophone, which con- s often guilty of misrepresenting artists:
sists of a number of plm'c‘u of wood strung together | for, B.u:nl'dmL to the advertisement u performer
by taro cords and resting on ropes of stray. The| puts into the papor will hin puils be. The greatest
method of t xyloplione is crigus. I£a note | charlatan, if e spends engugh motioy, will recelvo
bo flat, it is correeted in tone by havin a section | the greatest encominme, A tog-fght reporter will
sawed off; if sharp, it is notelied on the under side | be sent to “write up”’ « concert o an opera. We
by a saw eut. have lately heard of a roally good artist who re-
The anvils in an orchestra are far from being|fused to perform at Stein Hall s
such as smithe play upon by the side of a forge, | name was printed in smaller type
Thionigh their tonss acs remarkably like thoss of the | another - svrist,  Is. this Dot dis raceral? Wit
real article. The anvil which Mr. Davis has are two | would think of such a thing in Furope? There |
Bieces of hémi-octagonal brass, hollow, and about | they place the names alphabtically and if the|
sight inches lon; mi-octagonal may not be the | name of the greatest artist of the company con
scientific term for describing g tube which would be | mences with a 2 his nawe will be put last. iy s |
octagonal if alike on both sides, but which looks as | article was us by the

mers, the metals of w
wood handles by whalebone. The
scale, two and & half octaves, are re;nc

of two pianists who Lave lately appeured in
Louis, namely: W. H. Sherwood and Franz Rum-
R S gentlemen_ ure wood
and have a right to be proud of their ac
ments, but they come to s horalded as the only
rivals and equals of Von Buelow and Rubinstein.
Havmg eagerly read all this proliminary newspaper
ng we go to the concert with great expecta-

uons, and as these expectations are far, very far
from being realized, we even forget to 'give the
credit really due the gentlemen; in fact we are
fnclined to call the wholo thing 4 humbug. Sup-
pose a man with $100,000 capital should start a dry
goods store in St. Louis, and advertise Inxuscl( s
*the only competitor of . Stewa f'
were o Open a banking houss and advertise hime
self as “the only successful rival of the Roths-
childs,” would not the very street boys laugh at
him? "’ And would not the gtherwise respectable
capital dwindleinto nothing by comparison? And
yet he would be really a thy man, and with
that amount of money could start a very fine dry
| g00de store or establish a very respectable ban)
So it is with our artists. They place themselves
bes)dc the greatest of giants, upon an elevated
from which they appear as mere figure

Fhien viewed by others.

THE MUSIC ofspsscn.

ANY of the rules which apply to the
wue in singing, apply also (o the voico
speaking. Both are regulated by the
anme Ll\\s although the speech voice
cannot be considered 8o lmu & musical
sound, as its pitch varies through its
lluratmn It goes to prove, however,
at all are endowed by nature with
$He Bowarof musie Wh itk may be gréatly improved
and enlary fed by careful practice. We laugh and
speak, and cry and nsk in music. A laughis pro-
g’ by repeating in quick succession two sounds
which differ from each other by a single s cry
arising from pain or grief is the utterance of two
sounds, differing from each other half a tone—a
yawn runs down a whole octave before it ceases—
cough may be expressed by musical interyals—a
question cannot be asked without a change of Lone.
vhich musicians Lﬂ“ a m‘llx .| fuurth a sixth, ¢
eighth. In short, e the human hp %
loaded with music. l‘ms 1s llm mu:
and there is not & man who speaks five minutes
without gliding through the whole gamut, only in
speaking, the fones not being protracted, glide
pmepu bly into each other. It is this protrac lmn
s which constitutes the sin,
tmct [mm that of speech; but the laws of arti
ation remain the same, and the sound, thou
pmtn\cted receives the same lmpulswxm as in
speakin e notes by which the pitch of the
voice is varied in_speaking are termed slides, ac-
cents and reflections: they may be imitated by
sliding a finger along the finger-board of a violin
while the bow is being applied to the strings. Thes
notes may have an ascen or descending course
sometimes they Im\.: both on & M llable.

n pitc
The varying pitch of a speech-note may Lo illus-
tmml if the reader, with an intense vlnn of

in utter alond such an exclamation as Ham-
1eumtermgmo.v “pale or red ?"* The note on the
\\urd“pale will consist of an upward movement
of the voice; e the note on *“red” will be a
dwnward movement, snd 1n Both words thexe
will traverse so wide an interyal as to be eve
8 {spicuous to the most ordinary car; while the culti-
vated perception of a musiciin will detect the voice
moving throngh a le-« interval of pitch, while lie is
attering the word * same sentence ; and
hun able to resord 1n musical notation the sounds

he hears, will perceive the musical interval
traversed in thase vocal movements and the place
| also of these notes on the musical sta

1 con-
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HATEVER theorists may say as to the
relative rank of absolute music and |
music sot to words, the fact is that
rong, in its different forms, is, and in
the nature of things must remain, the
most universally appreciated and un-
derstood, and, hence, practically the

most important department of musical composi-
tion. Inview of that fact,it must be regretted that
the majority of the better class of composers in
this country should turn their attention to the pro-|
duction of piano or other purely instrumental com-
positions. It is true, that song words of a merito-
rious character are not so plentiful as might be|
desired, and yet the dearth is not so great as ¢ -
posers imagine. There are hundreds of good lyries
in the English language that have never been set |
to music, and not a week passes but the newspapers
and magazines publish lyrical poems worthy of a |
musical setting, Let us have more songs from the |
pens of the better class of American compogers.

——
INFLUENCE OF MUSIC ON MANNERS,

ap HE influence of music in humanizing and
polighing the mind is not a fanciful one.
From the earliest ages it has been recog-|
nized. This is shown not only by such
fables as that of Orpheus, whose magic
strains could control even brute nature,
but even 8o grave an historian as Polyb-
ius, eminent for solidity of judgment, speaking of
the Cynwmtheans, an Arcadian tribe, writes as fol-
lows:

“As the Arcadians have always been celebrated
for their piety, humanity and hospitality, we are|
naturally led to inquire, how it has happened that
the Cynetheans are distinguished from the other
Arcadians, by savage manners, wickedness and
cruelty. 1 can attribute this difference to no other
cause than a total neglect among the people of |
Cyniethea, of an institution established among the |
ancient Arcadians, with a nice regard to their man- |
ners and their climate: I mean the exercise of that
genuine and perfect music, which is nseful in every
state, but necessary to the Arcadians; whose man-
ners, originally rigid and austere, made it of the
greatest importance to incorporate this art into the
very essence of their government.”

It is to be noticed that Polybius does not attrib-
ute this beneficent influence to music indiserimi-
nately, but only to that “genuine and perfect|
music, which is useful in every state.” He, a grave
historian, exhibits here such critical knowledge of
music as proves him to have been an adept in the

o)

e

musical science of his day; and the manner in|
\\)uclx he states his conclusion as to the causes of

ow state of morals among this tribe of Arca-
dunu shows that he expected his explanation to
he received as most natural by his cotemporaries.
In other words, this passage shows that musical
knowledge and criticism were, in the days of our
historian, quite as extensive among the educated
classes as they are now, with this difference, that
wmusic, which is now usnally regarded as a mere ac-
complishment, was then scen to be an important
factor in the humanizing and governing of nations.

BEiew Nt
ITH the majority of non-musical people,
and with not a few of the more musical,
the offect of music is probably, in most
instances, one of association. They
have, in their impressible childhood,
heard certain strains of miusic sung to
a certain text by the lips of a loved
mother or father, and the perhaps homely strain
| 11as become hallowed by association until it would
be impossible to make them believe it does not in

| itself contain an iota of the sentiment they think

it expresses. Itisuseless to discuss such questions
with the masses. TLey love their old tunes, and
they stick to them. How often has it been at-
tempted to give a new and better setting to old and
favorite hymns! Yet a single instance of real suc-
cess in this respect is yet to be recorded, so far as
we know. To this same effect of association must
be referred the mass of prejudices against music of
certain kinds. The converted fiddler, whose recol-
lection of his fiddling days are connected with the
strains of coarse dances and ribald songs, could
not be expected to do otherwise than protest
against the introduction into the worship of the
sanctuary of the tones which he associates per-
force with a previous and regretted life of licen-
tiousness, forgetting all the while (unless he be
more philogophically inclined than most fiddlers
are) that the trouble is not in the instrument, but
in his previous hmm To him, indeed, the violin
|is really an its

are improper, and for hunwlf it he cannot over-
come the feeling, he is right to protest, since the

show that they are loyal to their adyertisers even
when circumstances demand of them to be loyal to
musical art. ‘Thelr mottos: * Our prosperity first
and the prosperity of musical art afterwards, if wi

Bave any timo ot mesnaloft.to give the Iatter when
we get through with the former.! They thus re-
flect the scatiments of the majority of the music

"Business is business and art is el e Wo
have always admired business force vatem,
and we have the utmost respect for the busin
integrity and braing of many members o the music

e we knoy. man who cultivates a busi-
T Tor tha Tove'af 11 a6 well As fur ths eyt el
returns is a8 much to be re 1 for his en-
deayors as the greatest artist or scientist in the

world,
Businoss and art may work legitimately with
each other. But the delicate line must be dra
somewhere. They must not be mixed. ey anay
work side by side to their mutual interests. But
they are rot ome, They are entirely separate
things, If a piano “manufacturer is smart enough
ire a renowned pianist to play his muke of
piano around the country, we admire the smartness
of the manufacturer buf we are disgusted with the
pianist who will engage in such traffic and still have
effrontry enough to parade before the public as an
artist, for an artist must not be merely a musician,
he must also be a man, e

This reply to our good natured remarks is, to say
the least, peculiar, The Musical Standard had made
what seemed to us a useless and foolish onslaught
upon the manufacturers of pianos, and in so doing
had given as facts matters that were at variance
with our experience. We so stated, without in any
way impugning the veracity of the Standard’s edi-
tor. He might have taken the same view, but,
like all illogical men, he gets angry and forthwith
accuses us of either incompetency or falsification.
In other words, because we politely say that our
experience does not tally with that of Mr. Bulling,
he impolitely gives usour choice of being called &
fool or a liar. And yet, in his very reply, the edi-
tor of the Standard admits that “ business and art.
may work legitimately together” that * they may
work side by side to their mutual interest” and
that ““if a piano manufacturer is smart enongh to
hire a renowned pianist to play his make of piano
aronnd the country we admire the smartness of the
manufacturer, but we are disgusted with the pian-
ist, etc.” Now, if these statements are read in

sound of the violin puts him in an
frame of mind. 1t is only the most advanced mu-
sical taste that can rightly distinguish what is
objective in music, what its real contents are, from
that which is subjective in the musician or listener,
in other words, projected into the music by his own
views and feelings.
—

PIANISTS AND PIANOS.

N arecent issue w
torial paragraph:

had the following edi~

“The Musical Standard takes the manu-
facturers of m\hll(‘ nstroments to tasl
laim the credit of
g done v\rr)l[m;: for music and
ans in this country, while, on the
contrary, music and musiclns have made them
what tliey al o bavo usually found the makers
of musical Tnstruments Jwilling to tske what we
think is the o of this matier, namely:
that nmmmnn and Instr uuwnl nmk.-rx have alike
contributed to the spread o in the United
States, and in so doing have | ven helpful to each
other, Their cause is & common one and it would
Sob only be 1dlp but harmful, 0 astempt to assign
greater or less importance to'the share of either in
the good work of spreading “ the art universal.”

The editor of the Musical Stundard, in his last
issue, mounts his high horse and in reply says,
speaking of us and another journal that hud made
similar comments upon his remarks:

“ They are either not competent or are unwilling,
for their awn peculiar reasons, to draw the delicate
nes between business and art. These jonrnals

with the which aroused the
indignation of our confrire, it will be difficult, we
think, to perceive wherein they differ. The fact is
that the Standard cares little about the logic of its
position, it simply is anxious to have **some gin-
tleman thread on the tail av me coat.’ In its
anxiety to provoke attention to itself it entirely
overlooks the fact that its original attack, the one
against which we mildly protested, was aimed at
the manufacturers alone and not at the pianists
with whom they deal, while it now exonerates and
even approves the former and blames solely the
latter who had been left quite unmentioned origi-
nally. In the same breath it abuses us for saying
a good word for the manufacturers our *adver-
tisers” and says they are not to blame, then it
pitches into the pianists, who, by the way, are not
our “advertisers.”” The latter fact will not pre-
vent us, however, (having called the Standard’s
attention to the fact that this is a new question,
and that it has abandoned its old battle ground),
from putting this question in its proper light,
obliging the Standard at the same time by gently,
very gently for fear of the consequences (to the
coat) *threadin’ on the tail ay the coat.’

1 we understand the Standard's position, it is
that when Mme, Julie Rivé-King plays the Chick-
ering or the Decker, Maas and Sherwood the Miller,
Faelten the Knabe, Rummel the Steinway, Joseffy
the Chickering or the Steinway, and 8o on through
the list, all these artists, if they do so as the result

of a business arrangement with the makers, de-
scend to the level of the man who carries upon his
back a sign advertising the merits of Cureall’s Corn
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cateh penny humbugs the great and noble art of
music.

The first thing that strikes an unbiased observer
in such a statement is that it is passing strange |
that those who huve attained the first rank in their
art and who must have reached that eminence by
dint of the patient labor which can come only from |
& genuine and enthusiastic love for art as art,
should all, with one accord, have prostituted it,
either wilfully or ignorantly, while the editor of
the Standard, a tyro as compared with them, should
have discovered the evil at the first glance and |
promptly resented it. Itis sostrange indeedas to
lead one forthwith to suspect that the evil is a
mere figment of the imagination of the would-be
reformer.

The editor of the Standard informs us that ** art
ig religion.” The saying is far from new and yet
quite as far from true. Art is art, and religion is
religion and he must have & very vague idea of
both who confounds them. This mistaken notion
of the gentleman in question (if we may be allowed
a digression) serves however, to explain what had
been quite a puzzle to us. He isa teacher of har-
mony and composition, at least he so adver-
tises, and in the ecarlier numbers of his paper
he published musical "
of some of his own compositions. These were
bare of musical ideas and as full of harmonic
blunders as a beggar's dog is of fleas, and, think
ing that art was art, we wondered at the purpose
of such publications. Now that know that,
in his estimation, ‘“art is religion,” everything be- |
comes plain—they were intended to cultivate the |
Christian virtues of patience, forbearance and
charity in the breasts of the readers of the Stand-
ard. In that view, they must have been a colossal
success. Bat, returning to the question in hand,
and taking the editor of the Standard at his word,
if “art is religion,” it seems to follow that it is
the duty of the artist to* preach the gospel ” of
art ‘“to every creature—or is art in general and
music in particular to be the * religion”” of only a
select fow? The editor of the Standard is too much
of a devotee of art to issue his paper for any mer-
cenary purpose—he does it purely in theinterest
of musie, of course (?) and as he endeavors to ad-
dress the masses, he evidently thinks that the
masses should be taught his “religion.” In this|
we fully agree with him. Bat by as much as exam-
ple is & mote powerful method of teaching than
precept, by just so much is the rendering of good
music in the hearing of those masses more power-
ful in educating their musical taste, than are arti-
cles about good music, however ably written. The
execative artist occupies a field here which is all
his own. Now, so far at least as pianists are con-
cerned, that field is essentially a missionary one, a
field which does not yield enough directly to sup-
port the artist. It is all very well to talk as if we
were in an ideal world, but we are not in an ideal
world (if we were there would be no room for the
Standard) aud every one who knows anything about
it knows that no pianist's concert tour in this
country has ever paid. If it had not been for the
business enterprise of the manufacturers who have
backed pianists, in the belief that the fact that in
playing upon the instraments of their makes, in
other words in presenting their wares to the public
in the best possible light, these pianists would
give them advertisements that would offset
their ontlay and risks, not one of the many
great pianists whom the American public have
had the pleasure of hearing would ever have
been heard here. This is an undeniable fact. We
have no means of knowing whether these piano
makers have been repaid; we hope so, and so do all
unbiased music lovers. The musical people of this
country owe them a debt of gratitude for making a

o

! .

Fiastor/axd at fha Ramme e loyrex 1o the 1eyel oF| businass oullay i s directlon that assisted.thi|tink: The e

spread of music and increased their opportunities | Bishop; 7 |'{ Quem e i Do iacds “lltflmmt
for hearing first-olass executive artists. Who has | ihgd 75 bY Bessints Al DY Aston iy E

lost anything by it? No one, unless it should be ¢
some obscure journal whose solicitation of an ad-
vertisement may have been put off by a statement
that the money it asked therefor could be better
spent in assisting some artist, On the contrary,
| the public have gained the hearing of artists, the
| artists have gained immunity from loss, the piano
manufacturers have gaine a legitimate and digni
|fied advertisement of their wares. Even those
makers who do not advertise in that way have
reaped some beaefit from that kind of advertising,
since the awakening of musical interestin the pub-
lic and the increased demand created for musical |

different make of piano. Now, the Standard would
have the public, the artists, the manufacturers

sentimentality.
the artist on the highest plane of independence,
removed from the influences of trade, but that, we
repeat it, is impossible in this age and country,
anless hie chooses to remain silent and unknown,
save to his immediate circle of acquaintances.
We not only admit, but insist, and have insisted
before, that there are times and places when it is
undignified and wrong for a pianist to consent to
| play only some one make of instruments. Such
| occasions are all meetings of music teachers
ations of which the pianistsin question are mem-
bers. This, however, we put upon two grounds
that have nothing to do with ordinary concerts;
they are: first, that no member of such ass
tion has a right to any money compensation mu
parti jon in its meetings, and if a pianist re-
ceives pay for the use of & piano on such an ocea-
sion the pay belongs to the association and not to
him; secondly, that as different makers are sure to
push their instruments for nse at such gatherings,
the recitals take on the form of piano contests, and
the business part of the transaction (entirely un-
geen and unknown in other cases) is made promi-
nent in an unseemly and disagreeable manner.

——

COUNTRIES, TOWNS AND PLACES IN OPERA. ‘

LMOST every country, »sluml city
yrovince of the Old Worl
octed at some time by Iiln‘eltxs
scenes of thel aged rcomedies,
#nd this bamispbere also has. inspired
many a good seenario, 1t is rare when the
pnel “forsakes this emh entirely, but this

the case with L« Luna abildta set to
music by the gentlo Paiesiello, the composer of

\mu and Il Barbiere, sftarwards ecl lipsed by Kos-

sini’ crpiece. Beginning with France and

Belgium, we find Jeanne &’ Are a Orleans, by Krout-

zer yrive de” Toulon, by Dalayrac Suyind o

Mezieres, Cher: ‘ontaineblea, b 1d;

Blanghe de Pre Boitldieu; Charles do

by Heérold; Ad,:m,L de Jourqognt, by Geno

Kossini; Jean de Paris, by Dot i
lnhulurlflhrml» by Bick; The

i Parigi, The Siege of

and Henry of Burgun tti. Then again
| there is the ,~.,y¢ of Hochells and the Armorer of
Nantes by Balfe; the Normans in Paris, by Merca-
| da ua,.m.nm .r' Anjou, by Me; Le Pos-
e e Longjumeau, by Adaw, and finally Le Val

@ Andorre, which is near France.
in England we have Shield’s Arrivad in Ports-
Imrublma Newnarket Roscs: Elizabell in
Derbyshire, by Carafa; Kenilworth Castie, Emilia di
Liverpool, and Rosamund of England, by Donizetti,
the 'Count of Exser, by Mercadante, while in
iy

lia, the

etiere di Toledo, by Pacini; the Podesta di
Burgos, by Mercadante; ' Pendomic on Espdgne, by
Hérold; Toraide di Granata and Alahor in Granatd,
by Doutaetti; Seipio in Spaty, by Scarlaits and Il
Clonte di Saldagna, by Zingarellt. Africa

e A e o e Coniest f
Malacea, by Niceolini; Louis IX, tn Egypt, by Sport-

instruments may have led to the sale of some quite |}

forego all theseadvantages—for what? For a bit of | 2
Of course, we should like to see | |,

of Jawa and 1 iglighmen in India, by

unuus and |!\(- Princess u/ Baby

Mercadante’, the Queen of Sheb
sk, Kichard tn Palcitine, by Grétry,
Portuguess in (foa, by Benedict: Emma «
by Mercadante; ' Achillcs at the Sicge of Troy
Cimarosa; Scipio in Carthage, b Lacehini; The
Queen of Goleonda, by Monsieny, Berton and Doni-
rott; Hudrian it Kyria, by Hasse; Alexander in In-
erehant of Smyrnd, by Vogler, and
by Storace. 'Ifaly is repre-
ng: The Carnival of Venico, by
Verdi’s Siedlian

Thomas; Vespers; The Bride of
Ven ‘Hannibal tn Italy. by Pasiellos
Th. l rinice of [‘umnlv by Prince o

sonard, und I Baccanali di Roma, by

Among other towns and lands here and there we
will ulso mention Trajan in Dacia, by Niceolini;
Ag /rvywlrul!ru by 'epon(m\, Ginerre

,I») M

in, by Mori
e s i f by Thomas; Tz rinth,
Lussu’“ Lo [ signano, b tlw Last

The Py Hrr(nlm of Seotland
Genevieve de Brabant,
Idomeneo, King of

i, by Pacin
“title), b Bellint
Haydn and by numl.a.h
by Mozart; The -

Pasnivelin Cagua Ben
nia, by Pacini, and Doniz
Pacini, I/Esule di Roma, it
Linda di Chamouni, Sancea di Castigli
gomastro of \rmr:lmu by 5

wlhez.nmn'\
|>\

we have Sigismond of Poland, b
Switzerland, 3

by Shield the Sicge of B«/l/rml,
e Sicge of , by Cortez in
i; Nttt llunjarv/ by Wal-
lace; The Nuremberg Doll, by A e Lily

A,u,m. u, by Benedict: the Quee by
Halévy; the Broicer o Breston and the Rot ' ¥Yeeto?
esia, afte
8. 8avrus,

Mezieres,

asof

and Meyerbeer's Camp in N
ull!-ul anged to the Star of the North.—
in American Music Journal.

—-—

GOUNOD ON MODERN MUSIC.

\| Gounod has written a preface to Noel & Stoul-
n musical season.

1ears. the title of - Refections
the Period,” and an extract, translated from the
Figars, and printed below, may Ile l"CMe-
ism of the Composer of ‘the Future.” The
tion of the preface roferred to embodies the Tollow-
ing questions and swers:

Q. tis the art of mu;

The art of combining sounds in a manner

rmuful Lo the ear and wearisome for the mind.

Q. ear?
en it caresses the ear, has
op th Tistener's zensusl to the
Seirimentof his intallec tnal nature, snd &
ness of art forbids that it should make mu.l{ e
accomplice of such corrup it

Q. Why do you ‘add and wearisome for the

al

Because it thus becomes a means of stimu-
!ulmg and developing intellectual energy and rais-
ing the mind to the transcendency that is the
rational summit of art and inaccessible to the vul-
gar masses.

: “a\e m-t the great masters, hitherto, held
an A\d\,ers on on the subjec
es, hev ause they still wnlkul m the rlan-
m\sﬂ that surrounded the childhood of art.
the gloom is gradually dispelling, thanks to the
triumphs of modern wsthetics, and at present we
mpose music as Sganarelle once practiced medi-
“in sccordance with & quite new method.”
hen art must be a sort of mortification?

reci

Q. Wherefore?

A. Because the property and duty of all exalted
missions IK lu combat the relaxation o Y
the practice of the virtues, and pnnupull\ by that
of ;u\mmem trials.

Q: at is the essential condition of genius?

cine,

A.

uglhelr(nll o faculty,
eits likeness to

ut of nothing!

<o on, for after the error has been

i
¢ the start, one can progress indefinitely

And so on, anc
admitted
in the domain of the absu

——

SEND IN YOUR SUBSCRIPTIONS,
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MMEL. thought—* Would Lisst play?" *If he docs,” T|delicacy of the Ohopinesqus musical embroideries
LBANZRY vr‘hnm‘;z red to Mr. Hurnell \luxnuhmu ““mark me, | unimpaired. The multitudes of the little subsidi-

rents, but was born i
e 11th of January

RANZ RUMMEL is the son of German pa- | certo.””
London, England, | Bright, who p)
1655, He early ex.| E with groat elogance and. fin

twill be after young Webbe has finished the Liszt con
L am proud of the prophecy, Miss Dora

ved Steradale Benngtt's Caprice in

s Winnifred

= mé talent for music, and specially for | Robinson, pupil of Sainton, \eho, x.m. told, st shor
750 playing the piano, and at the age of ten | notice mastered C. Mackenyie's difficult violin con-
&) played at sight quite difficult compos ok, | astlo--aanls hal Aeacendad %o receive the akiers
S5 K{"the age of fourteen, his parents sent | encon s word of approval as e fose and shook

¥ him to Brussels, where he became the pu- | each as

pil of the renowned piaist and composer, Brassin, | t
1 recognized his great talents, made

Nim his fayorite M.n and ps
to his musical and pia
hia tuition, young Rum
ress that, although he was
piano pupils in the
Bragsin tanght, and which is noted for the strict-
ness and th

obtained the f
bad

rol mado such rapid prog-

e for piano playing. After he | s:

in the conservatory in which he ha
boen a stndent, but, soon tfring of the drudger
teaching, he, at the'end of two years, resigned and

ui

great suc in the different
$Ftisg, of Belgium, Holland, the .
Rhenish provinces, and thesiorth

of France; then, in 1878, he came

to America for the first fime. He

made a three years’ stay in this
country, playing with success in
all the 'principal_cities of the
United States. It duri

country at that time that
u.-dd.-d iss Leila Morse,

ady of un-
nement. In
1881, he took ue his residence in

i held the first
pof \)mfnulm at the
es of and
sm there he made pi-
xcursions into Russia,
France, R»lwmn and Great Bri-
tain, always with sticeess.
He is now completing a most suc-
cessful tour of the United States
x \nm tion with Ovide Musin

e

nd Fraeulan Lehmann, and will
soon reburn to-Borlin, which ho
now considers his permanent
home. He has fairly earned the
blac upies a one of the
famous pianists of the world.

LISZT IN ENGLAND.

HE Rev. Mr. Hmn
is nothin ot

slcal enthus write
in the Pall Mall Tdyt
as follows, concerning
Li recont appear-
ance at the Royal fead-
of Music, London
Awm» 188, will bo & day nover
to be mm.u.vn in the annals of
the Roval Acadomy of Music, A
fow milintes after three, the i
sic theatre being by that time -
dongely pucked with students,
and & fow others, Lisz!
the In\mthrnt G. Macfarren, Wa Bache, Sain-
tletd ,entered the room. The moment
his noblo hoad, with ts thick whits hatr
a roar of appluuse rose on every side, He looked |

like a figure out of ne of the old engravings of Se- | dils and lilies from their bosome

stic development. Under d(-v\n twice

pa
ngest of the | leaned forwatd with
Brussels conservatory, whers applause. All e

hi e
& oY Ats e xuminibionn, Iaj gt Mllmugnuwpruu,d

wplet 4 hib studies, he was given a profes. | have seen transports of enthusiasm o
when Wagner appeared in front of the e

Navesaibe people at 8t. J
betook hin m -l{ to concert-giving. He met with | binstein; but I never saw

ccompanied by | what luok plmvc ul llu' Ku\‘ul Acade

rant to fame warmly by the hand. But
he applause which greatsd Walibe continged long

after Webbe had gone and the master had resumed
| attention | his seat. He rose twice, bowed all round, and sat

Then something like an agony of de-
nd suspense seized upon the audiencé They
newed and more vehement

B mll(' magnetizing Liszt with
never saw the wish-
th such eff
saw such a scene in a concert room or u.‘-

Desee

e last great day of the

atmeninig
rise at Ru»

FRANZ RUMMEL.

my on Tuesday
hird time and instead of
«|~ the platform. When

\\lwn isz!
\n moved |

s scon, | horenched the planos Deaple ware standing on their

adies tore the daffo-
and flang them at

eats beside themselves. The

Iummu Bach or \Ivm\rt truly a man who already | him, and & perfect shower of flowers greeted the

ngs to anothe ‘than” ours—an age of art | vi

Iy
on a table in front of him
derly and kissed the child—
infant phenomenon of the A —o
head. "A kiss to by n-u..-u.\mml ke ths
lh{clhu\'ml gave to zt, who

1 bo

Liszt bent down ten- |t

could describe the excellent and interesting pro-

d Lisst not played.
certain moment,

!m 1 nm told, is the 0(Ulopm»“I:lhu.mm her Liva

enerable master as he sat down. Then a stillness

nm-m |u-ul~ and musicians since |as of death fell on the «xulul muemlvl\. Liszt
8t y, himsell among the mightiest of them. | looked into the air in front o

Ko sooner hiad ho taken hig seat than a little girl | dreamy, and like one who aaw b

with an enormous flower wreath in the form of a | and visions of long ay un Inexpres: I»lv tender,with
e advanced toward him Tlu- wreath was placed | a sigh as nuzul‘ lhe

e WAs grave,
)um the forms

ast, the music stole softly'from
1., own exquisite Lmnm ription |
not piano |

he keys

dr fore: | playing; 1t was the whisper, the plaint, the medi. |
tatfon, of a soul—al
ved before him as | Iutely perfect, and the touch boy: mldunnpnre was
u\urulv forgotten, as he seemed to for

the tichnigur, though abso-

i fin-
gers, and beckon to the dream figires that passed |

smamo patiently enough had Lisit not been there, Bofore him with expreasive look-and the kindling | ple as barbarians.

{1t in my own mind up to d | of & quiet eve that sww hings bohind the veil we
Orin the minds of every one then | cou
present, L\]nrwmd or unuttered, there was hut(mc\of the sweet memo:

uld not see.  But the ming! and repos

thene lef} the consummat|

ary nm0 siipped in like the spray of a fountain
en in the wind. Liszt seemed scarcely to heed
them: they fell about him, those wondrous pass-
zes, like magic; the noble face still lool
e air—scemed to have nothing to do with the
keyboard; the soul was far away in another world
—a world of buried regrets—of loves long since
grown cold in the sepulchre—of youth blown ont
past summers—aye, and a world
faces seen only now in dreams, but
. with the quiet em that had looked
1 the measure of

&

of uhl l'mn
seen calm!
on splendor and_decay, and t
each unappalled, but at the clo at “ Lithu-
amisehier Lied ”tllere went up from the plano 4 sorme-
thing wholly indescribable—from the bass to the
treble—a soft, melting flow of sound, not notes, but
a mingling of notes. It was like a gentle, swelling
ripple, that went. welling up. the
ceased only like 4 spent wave, brea
rand, anj leaving 4 silenco as of twilight and fnc
Ml'nhle L)s played yet more, after the first
burst of aj age lu\d xnhsuiml Why attempt still
further 0.0 x|u~('nhc that other improy: mell and ma-
jestic strain, that w, A like a legend out of the older
ime, told l»y »mme \lerlln to a

1= Vivien! A harden
AIr numl mm xmL uwll) p]enncll-—-

ed my own
lhnughtﬁ. T should itks fo kiave
cried outright,” he said, “‘if 1
hada’t been ashamed!”  As for
elf, I not only felt like people
wround mr‘ ‘moved to tears
whi Liszt was

o,

least two hours afterwards I had
a peculiar choking sensation and
perceptible tickening of the
ll { it came floating

e excitement of
His e e unexampled.
The two greatest virtnosi who
haye ever appeared, as far as we
can at all gather, are Paganini
and Liszt. ~ Few in that room
¢ they had heard Paga-

Liszt, in one of his
sweetest, solempest, moods, was,
atall evénts, heard to perfebtion:
tand Rubinstoin's say-

one pianis

T understand Von Bulo
vlvnpnu when he exclaimed, after
listening to his great miaster,
What business have all we wood-
,,/..,,,,,_,1,« 1o play the piono—after.

MUSICAL BRAZIL.

RAZILIANS are nothing

if notmusical. Itistheir

Doast thal & new walls Is

6 published in Rio every

& Al the celebrated

i Nassrarine werlaTinga
&

sined money in the eap-
al of Dom Pedr

in the
.4.4)\,1...(- "bigh aad low, feo
night after night to the opera.

Tlm\‘ iave recently built the
reat ** Theatre Dom Pedro Se-
gundo,” larger than La ~'cnxn
San Carlo, and said to have a seating cs
11,000. 1In the building of this theatre, the ula!h-
of size has ratherbeen overdone, fora large portion
of the andience is unable to hear the opera.

The 1,..p.m.r i1as two boes in this opera house;
one, a small, box, and one & great and gor-
geois box of State, When the old gentleman is out
spending the evening somewhere, and has a mind
0 drop into the opera quietly for a moment, he
foes into is privato box, and sits there unnoticed
ike any respectable merchant. Byt when lie goos
in state, he oceupies the . Then he
D o the, theitre it liik guirin, squbrsios &4
gentlemen in waiting. As he enters the box, the
archestra strikes up (Iu‘ ».m-rmg Im perial Ilvmnv
the people rise and shout— Dom Pedrs e
gundo! ™ The Emperor bows, mn\lwa takes his seat,
nml the opm proceeds,

Every man, woman and child in Brazil has some
idea of music, and they look upon unmus

%

——————
Subseribe for K 1’s Musicar Review.
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COUNT ZICHY, THE ONE-ARMED PIANIST.

OUNT ZICHY has only one arm, and is the
greatest living pianist, with the sole ex-
ception, perhaps, of his countryman and
7 teacher, Abbe Franz Lit. The Tount wis

<« forn in Hungary, in 1849, and from chi
[ hood evinged mmed taste for music and
B oetry. When a_boy, he made verses and

Played on the Violin.. He imagined that he
visions, und e nposed serenailes for them.
Hit father plawd l||m under the care of
teacher, bul he t make much
Tast tha teacher visited the father and_sadiy re-
marked: *That boy of yours has an excellent Fight
hand, but his left will never amount to anything.”
over was & prophecy more strikingly Talsified.
When fourteen years of age, the Count lost his

mum

right arm by an accident mml'e hunting. His phy
sicians forbade him pursuing any physical or intel-
Jactnal work for some time after the amputation.

e Count chafed under this enforced inactivity
for a time, and finally one day he handed his tutor
a sealed note, with instructions not to open it for a
e note, when opened, read as lullous “If
Wwithin I)Qll r from this date | cannot do w
left hand eyery thing that othier pegple do w ith bmﬁ
hands, I will g low my brains out.”

The young Count set to work resolutely to carry
ont his msor\ He soon resumed his musical ex-
ercises, but was compelled to substitute the piano
for the violin.

One day the famous Abbé Liszt heard the one-
lrmed outh practising on the piano alone in his

'he master listened I‘nr a time with rapt at-
tention, and_ then stealing on npwe to the boy's
tresum.- , stooped down and kiss m on the fore-

cad, exclaiming : * Young v \on will be with-
out a rival! Marcellus eris.”*  Zichy at once
became Lmu n pu]xll and remained under the
instroeti e great master for six years. Liszt
taught Ius jmpll to substitute his thumb for the

right hand in playing the piano. But the mastes
afterwards declared that he did not then dream
his pupil would ever ed in executing the chro- | B
matic scale, or muLm u;,u imunvls of five and 8ix
oetaves by the use of his thumb.” After his six
practice under Liszt, Count Zichy entered on
lic career. His first appearance was at
‘na, where the celebrated critic, Hanslick,
eulum:ed after hearing him: * Many people play
the piano’ some delight us with it, bt 28 ichy en-
chants.” The Count has never rec el\ evl any rem
neration from his performances are given in
the cause of charity, an Imﬂ nm\um over nll
Euru{!e in his 11h|lm|lhrn1m re;
ized hundreds of thonsands of (lullnrs for the wor

of all countries. A ludy, referring to Connt /xd

hy’s | on two C}

which you attribute to nwkwmdnum;, lus l'nvmls
say it is nervousness. At the piano he has almost
the rigidity of an l||tum1\ton. In society he i
cither very sullen and tacitarn, or very
\alL tive.” He ls mhu in the one or the other ex-
e, accordin the sympathetic or repellant
qunlxl N i peronndiugy, [He never forcss hivi-
| self into polite sociability when his mmuh prompt
him to do otherwise. According to his fi n< nds, his
[nervous temperament is the reason that a separa
| tion. froms his wife was deemed nwumm Two
| children were born to them; they are both dead.
0ne killed ltaelf hv m,udenhll!\' falling out of the
t| yindow, and t n infant of a few months,
Tollonsd v iew weoks shor.

Saint-Sans has a very original way of compos
ing. His study is a small, square room; it is full
of books, but no music whatever can be found in
it. He neveruses a piano, therefore has none in

is workroom. ”e writes standing, and on a high,
unpainted writi sk, and never puts down
note unul e whole piece is entirely completed in
Ius is then so clearly conc afvad that oth

ng P disturh bia withing WHen e has‘onte m

un. ‘I have sat in his study,” said M. le Moine
to me, “ talking to him by the Hour, usum, hlm lvy
Lhn;wmg a volley of atracions puns a
him a lhnus'\nd ‘questions, which he \\(lul(l rea
answer. 1 e forced him to Bpeak on subjects
entirely forelgn 't ousic, snd Ahe comporer, us .r‘
entirely separated from his other self, would
idly go on writing without a moment of hult\uq
or the necessity of an erasure.”

MUSIC IN ST. LOUIS.

% last musical rel f the Mary
g Ilmumnl pro;
ard has lost none of the =kill that m
teacher. There is o
far supérior t0 many more pretentions,
the son s were distinctly nctiulated. 1o tea
umuonfnamg g i U e foundation stone

is

of true song.

ard v:m Yod e both thank aud compliment

\ her for i

| ol (mp\\mn('l"h at thety socond annual concert, campl(-‘
v o their conductor, e ted ihe |

follnv\m; S eating, progamemne; Lo LA BlEhUng Griey
mphlon Clab. 2 ~( Longing, Kjerulf xxw»n.-. Rubir:
sein, M0 Duvia ¥_golville:  ai-Dio fof oiidg Op.
apii, Messrs. Kunkel i, Krovger Song, |
l’u .-\\i\'c Lunden, McCandless ‘Long Day
| Closes, Suitivan, Araphion Club, u—nm. an«flmhm s (-
romptul. Obertinien, Mise 5. Gornidin Good-Bye, Tosti,
rs. McCandiess Sorennde Lllnnv Obbilgato), Seubert,
demi —Duo for Pianos ~Fantasic—
Picis-Lis 1, .\:mu,kunxel "aud Kroes
D& Franklynes Dogie, MocKes
ion Gl . e’ s the club, upon ¢
Their phrasiig, shudlig sl ack leay
le to be desired, whils tho volums of oo frota L
bumber of {ts membership was more than one cou
expected. piuno duets were rendered in musterly stylo

108t excel

higkering parlor grands, which wer I
lent tune. These

infirmity, eulmmu:lmu,(h\v\nIlm hearing of Liszt: i are ot only the anostariistic but |
“The poor man! How 1 pity him!" “Pity him!" “““x‘;"“ "J;”""[;'“ -‘r{"" ,w{‘" SRR
replied the master; “not at all, Madame; but his | s stquitted horecif very firly. e s ot
piano is to be pitied ; and the people wha never | fn ¢ ce, the occasion
heard him p! more 80" The u\an affall gy;:g: ol suﬂvm« vous ll‘ Beior
2 o viota e singers san . e i
capital shot, and’ has Deen the viotor in three |y exdrcusdon Sr's given toxt.
duels.—Ezchangt Was articulated by elther soas to
e | the textin ail cases being uf
| exen over for such \\«r
PERSONAL TRAITS OF CAMILLE SAINT-SAENS. st gt EuSk SEBSck b BIALY SLATCIRAL OF the
| truth from us whenever they sin against such elomentary rules
e Nabite of M. Camille Sajnt. | %81 and common scis
@ srelising habits o L ue, glven In St by the Rummel.

Sm nx have always prevented him from be-

Louls
on, presented the fol

b iy
ally known by the public. Like M, | sasimes 1. .u.|.mm..u s e Tor viotby st pians, i, |
Paul Beudry, the painter, who ‘has just | Mosin Moar, oonllght' Sonata, Busthosen, Fran:
e o never entouraged intersicivers Btk ST, ch S Schvrl () o
promiscuons. callers, writes an u“,,,m,g&d by i i on the
Sional correspondent of the Tribune, from S Bra

Paris. [e has a limited number of stanch Folonaise. 1
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New Revised Edition
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A MUSIC LESSON. | order to insure, from the first, a good emission of
reia, Bordogni, Randegger and other

| the sound.
gelebrated masters'in the art of singl:
1t gives me great pleas- | ten excellent works on the subject, with clear

Y Dean Froesn

y ng |study of the art th
B, out the musical education and vocal neurlheh,sa. Students ‘cannot  teas
ﬁ 2 training of your daughters. I should singing even with the best of written methe

hints which may belp you in” carr.

2, have writ-

and

ate. 1o, comply withthe ek son kvo | practical observations and Inairustions, and also
expressed that I shonld give You s few | exercises and vocalizes, admirably adapted for the
v 8O |1mn\uwhh understand ;
themselyes

Bt Brorost that oalots s phild ahows | end withows the atsistance of wn sxperienced and

some natural aptitude for musie, it se

2 mistake to devote much time to the attainment | the student, bad
of that art. Such an aptitude generally manifests difficult, and somef
itself in early childhood, as when it exists, the| As there are diffe
child ill evinco pleasure and attention in listening naturally high, suc

to mus will try to imitate the sounds it hears. | pitched, as ll\e\unlmlln orothers
If ncoasstul in this attempt, there can beno doubt | the two, more of the merzo-soprano
of its heing gifted with @
had'ihe musical training of & child, T should | Phair natural terlen

s are formed which are m
imes impossible, o correc
ent kinds of voico

Jetw

it e

ems | capable teacher, dirceting, watching and guiding
h

108t

ome Leing
the soprano, some lo

en
im-

B Ei il IhAT they SHonTa. D guided according to
n order not to force or

adopt the system of calling the seven notes consti- | strain them; and of this the teacher must )mlkn

tuting the seale acconding to thelr Italian namos, | nd dircct the studies of s pupl according
viz,, Do, Ré, Mi, Fa, Sol, La Si, and by striking | therefore requires a

each oné ol‘ these notes on some musical instru- | ularly at 150 sommaneement

ment, or singing it out. Associate at once, from | Singing must not be e Haed too long at a ti
the very beginning, the sonnd of every note with | so as to fatigue the vo

its proper name, just as the alphabet is taught be- | utes together is ,,un“ fent; ,.,. may be repea
fore spelling of subsequent reading ia sttempted | iwico or three timos ad

Then the child's eye must get used to the five lines unders

e ale

) practise Atfirst it is

d
forming the stafl’ in the treble clef, and each nolc ter to \v umtent \\lLIn the lesson, as wrong practis-

must be taught by its position on the said staff. ing is worse than non
ter this, the same process must be wone throngh | 1 o essons, therefore, should be taken (n-qm-nll
with the baks clef, so that in due course of time the me {.0,,,,,,(,“. ement, if rapid improy .,.m is
study of the pianeforte may be pursued. But it is, Byr Ginace tha puct sl i

2

sired ;

inner music by the help of the key-board, or igiray.
Blavier, a8 1018 called in French, of the pianoforte. | toc san. | Feorieon 1o wocalls
Such teaching does not tend ‘to the formation of | (o the French or Ltalian promun
a m\m ar, or help the student to read easily at | {ieg on other vowels,
sight, wh h is one of the chief 0|:[|e('l~ to be at-| e studied for at least
tained by the musician. The appellation of the | (iih\vords are allowed
notes, u,.-J respective value or duration, the rests,
of time, the theory of music, in fact, should SFoCe B Cannot be obtained othery
Im we)l mu..m It is a work of time and patience, | “ g0 0 voicag
but when thoroughly attained, is never forgotten, |y s0UMG VOCTR SF0
and is indispensable to the acquirement of instru” g
mental and
Solfege, h is the first kind of singing tanght
to eliildron on the Continent of Karope, consists in
singing out the notes by their appellation: Do, Ré,
Mi, Fa. Sol, L, §i, and simultaneously beating fime
with the right lmnll in order to designate the pro- 5
per. division of each bar, and mark the Fhythm, | natural gift, requires much study.
which is of the utmost importance. When_songs or pie
The study of Solfege is absolutely indispensable to pronunciation or articnlation must be a spe
a vocalist, ‘and ou he pursued in childhood,
When 1t 16 10t fatigning. 1t will thus establish &  ever may be: e Augingo) aliould
#ood and solid foundation to the subsequent vocal Ednoalpy o hearers
studies. ut not least, come the phrasing and
The
ing must depend upon her health and p

ould be carefully cultiva
for an casy and brilliant execution is one of
ereat attractions of the vocal a

il o GlA e o vever, by
to be nttamp!wl(rxn sake of practice
persons who have att

e at which a girl may begin to learn sing. pr

5

g much stronger than | intended. proper pronunciat

her v

ry ; Patti’'s case and mine; but these  feeling of sentiment of a musical composition,
Lemg excoptional instances, one cantiot present | that is w In‘artu'lll.lnuunw.nmu.,. unt. Ma
them as exampl this acquirement greatly he Jn

From mnvcn to eighteen would be about the ay- | sound further, and fre

rying

e e

ed great finish and perfe
tion in the Fioriture styl L which, however great the

are taken into practic

me,

seriod of twenty min-
i

1t

ay, when once the pupil has

yin
de-

; anc wi ble. to
in my opinion, a very great mistake o teach a be’ | bractise wlons, without runting the risk of going

o songs or pieces should be atttempted
n ah according

“year, before melodies

the formation of the voice,

a good emission of sound, evenness and smoothne:
se.

e more flexible than others, and

ted,

the

only
Hn

al
study, for it is most important that words, what-
e thoroughly

ex-

ession, which are of paramount importance in
singing, and must be properly applied, or other-
strength, and also on the natural development of | Wise may have quite the contrary effcct to that

B (l n and render-
others, may he exercised early in life without in- ing of the words play a great part in conveying the

.uul
er,

e
impression

8 th
erage age, when easy exercises should be taught m of a larger volume of voice d..n. 1. really possessed

¢ by the performer.

the student, carefully avoiding straining the vo
in any way.

Thé proper way of drawing breath, which should  glass, in order to study the proper position of
be from the diaphragm or vuuM ig a study in it- | month, to avoid contortions, and to enltivate
self; ulso the opening of the throat and mouth, in agreeable expression of the fuce.

t is a good plan to sing in front of a looking-

the
an

s

All these, and many other hints, can only be sug-
gested, as the need occurs, by an experienced and
consciéntious teacher, who hias a thorough knowl.

edge of the furm—nmu
registers, and wil

1lm yolea and its different

iose being

strained ' beyand Xl)ur yr..lur mn.e The chest-

notes, part 1 youn
s e b

o, should not be
2 frequently
re should be

ken to unite the chest with the medium register,

al
and the latter with the head notes, so that equal-
ity throughont the compass of the voice be ob-

tained

All this may seem very complic

itiated, but th

1 to the unin-

1
study of singing, like that of any

other art, is H\O\l mlerestmg and, to those who are
well gifted, it is not so arduots as these long expla-

nations of mine might make it a

pes

Before 1 conclude, I should recommend that
young people be taught how to play on the piano-
forte_some years before they attempt fo sing, and

not give up that instrument because th

v are study-

requently the case. [f is a mis-

injures the yoice,

ying on the pianoforte, whe
, 5ay one, or even two hour:

’l lie pianoforte is so useful, uol nnl\' |u itself, but

also for the sake of accompanyir
can use it freely find it very convenie
fo ple who lrn]vlhmrx:luy-
050 more from lazineas

red that most yo
ing for the sake of

g pe

tlum- who
0 be

than really 1n the intereat of their voice

Moreover, the voice fails sooner or

whereas

the facility and talent acquired r..r;.nm'ng lasts,
and is a source of much pleasure and usefulness 10

and othes

may mec.x your views, and’

remain, yours very since rulu—( HRISTIN

in Youths Companion.

g, my dear friend, Llnn these suggestions

yu some_help, [
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RUElNSTEIN‘S TOUCH.

ien
uch. Ata

action. If this

BINSTEIN

Sp. in the Wiener Fremdenblatt, re
of seven concerts recentl,

Whiat mak

rst g
lhc result of nmclnmlml Inbor, of a lever

lum h is thus analyzed by
tive to

the pianist i
, tonch seem

e case, touch might

be tanght and “acauired: . But this 19 sok
iie mechanical conditions of touch

alone can lre taught or learned, luul'll itself by no

means. It lies deeper, and mj
the porson. Out of the

phys .mmm! nature of
finger-tip that strikes the
1hie string to vibrat

15 als

e found in’ the

and thereby causes

the soul speaks. Touch is the
person himself. This personal 1

disclosed by Rubinstei
fouch, so massive, sq round and waruy disy
ties of touches. Let him play

this ‘I am 1’
s touch, And this
8 the

v
with his hand arched, or with straightened fingers;

let him
keys with a stiff wrist
different in shade; av

hake his 1ono from. the wrist, or his the
each time his tone will be
1 every po

tion of the

hand, or of each separate finger, there arise new

and remarkable touches.

le

understands how

ither to compel or 10 coa¥ his effects from the in-

strument. At the side of
meet elementary eff
from becoming n

iises

power; under his hands aris
| the gently dropping spring rain.”

cts llml
the

tone coloring we
are only prevented
force of Im« soul-
thunder storms and
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cave. New York. |

THE BOULANGER TYMPANI.
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tho. problem In a most sskisticiory and simple . Wy

PIANISTS!
HAVE YOU EXAMINED A. D. TURNER'S

— ELEXENTN 0P —

MODERN OCTAVE PLAYINGC.

]
tave studies of medium diffculty, pre:
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PARTIL Seven
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COMPLETE PARTS T &
e publistiors fecl so Tositive of the umlnublud mwlu ..!
s
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Conservatory Music Store, Franklin Square, Boston.

i by
fran, which | mm.m”,.," ' pivotal
cut. On tho rig! r'uhull

”:;‘ ‘,lyiffu"\‘f! “ 4 ?‘”\ ‘m KNOWLTON'S BATHING APPARATUS.
b UNIVERSAL py it
" ?) BATH

Thiysicians, Army M

, Students, Miners,
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ARAmIE

T. BAHNSEN,

MANUFACTURER 0F

PlANOS

2721 & 2723 Laclede Ave.
ST. LOUIS, MO.

| Bahnsen’s New Scale Pianos are unsur-

|n.\<m;3ul'f‘|’““"" Call and see for yourself.

Lon S| Repairing a specialty. Tuning prompt-
|1y attended to.

T nowly founded Lis
e

n {
1o phise m,ur art will
add, howe w
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STEINWAY PIANOS

J. MOXTER & CO.

NO. 912 OLIVE STREET.

Steinway Planos, Gabler Pianos, Kurtzman Pianos, Engel & Schiarf Bros. Pianos.|
i

7@ We make a specialty of Renting, Tuning and Repairing Pianos.

G Kurtzmann, == Piano-l’nrtes,

! CRAND, SQUARE aND UPRIGETUSI,

106, 108 & 110 Broadway,

| CORRESPONDENCE SOLICITED.

BUFFALO, N. Y.

JOHN G. EARHUFF,

—MANUFACTURER OF—

PARLOR «° GHURCH ORGANS, -

PIANO AND ORGAN STOOLS,

PUBLISHER OF INSTRUGTION BOOKS.
& 161 Superior Street, CHICAGO, ILL
‘ JAMES HOGAN PRINTING C0.

BARREIRAS’
PIANO WAREROOMS,

i . E. Cor. Eleventh & Olive Sts.,

ST. LOUIS, MO.

N ) ARTISTIC =
grinting & gitlgngrztplging

MAKE A SPECIALTY OF FINE WORK.

.

PLANOS anl QUGANS (ney and
B Sl or Exchanged. Pianos for Reni—
% por month

413 & 415 N. Third Street, ST. LOUIS.

MATHIAS

PATENT PIANG F(){)TSTOOL‘

WITH PEDAL ATTACHM] OR YOUNG PUPILS.

.| BagTHOVEN CONSERVATORY,

: 1603 Olive Street,

<y keeps open all S
of upils and such te

the Summer
19 per qu
o

I
okinniARs of 1hair QUATLGE cotn:
ith st losson they tuke.

! | ud for circulars.

as now been definilely inteo
Philharmonic Soclety
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- A BROKEN STRING.

& | g Neeowin e,
and lpnghtj(r L R S

it
And yet the muato that Jou loved fs marred:

ring, my friend, is damb benes

"irike, & T darobs and vibratas st your wi"
Falters upon the verge of round, and sill

Falls ca-waves shatiared on the sabd.

‘Toush It o more, for you ahall not rogain
The sweet, lost (o1 what in 1ef, orlet
Life's leep 10 et

Thi perfect melody we 86

And set, perohane dag beforewa i,
Factory: 34th Street, bet. 10th and Ith Avenues. s haif'n dreams “3?.»‘"‘%.,. nighw

Reound i weuows wiin we «.J., wouhh\zgp,

Laden with one long, 2 g ory
WAREROOMS: No. 11 East Fourteenth Street, - - NEW YORK.| on fuint, far tone w wll| w-vf“ nl;mhvll! rise
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¢ n\er Mendetsson Gre e h
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BOYINGTON’S

CEITTONIER ROLDING 2608

The Most Sensible Folding Bed

in the World.

150 marks, and we'll ery -|uh

TRADE NOTES.
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p you posted as (o what
3 e write yor with reforehee 0 ou
new swinging desk as 1 panels. nstead of U
fashioned scroll pnn- s, wo make 1
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=3 L. C. BOYINGTON, Manufacturer,

1463 fo 1471 S, State Street,
CHICAGO, I
New York Office, 7 Mott Street

PIANO DACTYLION.

A new lavention of great fractical value and
real benefit
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SEN T JUST ISSUED % PRESS!
ONRECEIPTOF | o irgmesifosnt.. FIFTEEN HUNDRED ILLUSTRA-
TIONS mﬂ,‘d;‘{ﬁ‘{,‘, JEWELS, ART ** SILVERWARE.
GENTS It contalns valasble and Interesting information Kbout
VOWRLD | wEDDINGS, Govitations and Asniversarice).
GENTS PRECIOUS STONES, (S/suifanco and Corrusponding Months).
T ——— SOLID siLvER wAHES‘ (Their Value and Beauty).
e WHAT SHALL | BUY FOR A PRESENT, “rizpicher
POSTAGE | gILVER PLATED WARES, (s Zesutirul Forms and ey
—_— Ang{mlnyulher!enmre! ALL MANKIND ¢ varticatsrts | ADIES,

reat intes

D" ““'l’ FA". send G|X CENTS to cover postage and 1t will be promptly sent to you by

MERMOD & JACCARD IEWELRY CO.
osram one | Nos,401,403 & 205 N, 4th St, Cor, Locust, ~ ST.LOUIS, MO,

THERE ARE SIX FEATURES OF

Great St. Louis Dry Goods House, .:

ABOUT WHICH TNE PUBLIC SHOULD KEEP FULLY INFORMED.

Furnishiog Goods are s specialty

of uny &
T WAt the.thae bk

is tho most Central i
® Ar antisfetorily wa

cusrantee th

3 Stores (s follows) under one t

Ribbon Stor Cloth Store.

Notion Store. le k (ny()(\ﬁ Store.

Ei Inrmlv 'y Store. S Jn

Luce Sto

Trimming Store. Silk and Velvet \mre. ar and Corset S

Gents’ l‘l\rluu)ml\: Store. Dress Goods Sto Clothing Sto
IX4”\[‘!(|III’( Sto: §

Hanket Store.
tore.

Store;

White G
Calico Store
Summer Suiting Store. Paracoland Umbrella Store.
Gingham Store. Hosiery Store.

Orders by Mail Receive Prompt Attention by Being Addressed to the

WN. BARR DRY GOODS COMPANY

SIXTH, OLIVE T0 LOCUST STREETS, T. LOUIS.

AND TINNERS' STOCK OF ALL KINDS,
FOR SALE BY

Excelsior Manufacturing Co.,

1
them whe

St. Louis, Mo.f‘

I'd rather fac g
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r‘nm,\‘...\ as from Chieago—she had 5o much

mployees of

stear said he would take the violln: th
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at thein.
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i i Wh % b

S T, withou

) Brittny, o
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3 £ it had been £
» w0 francs, Oh, you men, you me
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TION0S

lugo mumber of buyers we will

est d
e, from medinm to the best, in all

’\‘(\0\\\\\\\}

ESTEY & CAMP
ST. LOUIS, MO.
“TT1 “O9VvOIHO
‘LITYIS HLV.IS 06F ANV 88F 'SON

NO. 203 NORTH FIFTH STREET

‘IWVO 22 XEHISH

P ATENT DU PTEEE DRI

It is a known fuct that the snarehead of a drum,
in order to respond to the slightest touch of the
stick, should be very thin and have much less ten-

vented our Duplex Drum, the heads of
which are tightened separately.

Send for Cireular and Price List,

N. LEBRUN MUSIC CO.

my DEBUY‘

T is a good many years si my
déhut, writes Myles Beetham in Vlmu‘ﬂ'.\n
but I remember it asif it were yester-
1t was at our village cat cert, when [
y ople Inem-
selves about the Affair, and the
out of compliment t them, asked me 1o
at Jeast, Aunt Jemima said so. T got
fat! two months’ pocket
mnn ey, and invested it in new songs. 1 drove m
sister fo desperation with my eternal agcompani-
me mp l sought the advi all my friends re.
spec o merits of the songs 1 had purchused,
Hach ativiringl those & digesnh one, nssuring me
it wonld “ take.” [ agreed with them all. One song
had been overlooked—discarded; it appeared on
the programme, The evening and the honr ar-
rived, and with that feeling one generally experi-
ences when buying a lottery I repaired” to the
mission-room. The baud opened the business: then
sced Yyoung woman sang a sentimental ditty
sed the young men in the sixpenny soafs
to smile, -md then glare furiously at each’other.
he sentimental ditty proved an immense success,
nd the ﬂle»fm‘ml\nuny\\nnnm was encored, Our
village ¢ “Let me like a soldier fall,”
Wit tinilling effiet, followsd: by the sexton will
“I'm afloat.’”” A nudge in_ the region of my ribs,
vmmmlml me that my turn had come. I broke out
ent_perspiration, especially about the
hnucr tips. I clutehed my sister’s hand, intending
o lead her to the pianoforte, but, owing to m;
|.rngrci~ being more rapid than diguified, sho
me off and loft me mid-way. 1'stood fucing the
andience, with closed The signal chord was
1 opened thar, ,\ Jea of grinning faces
Jsu-mcd to float before mi e chord was struck
again; still no sound from i My fongue seemed
| to be glned to the roof of my mouth. My knees
| grew ﬁ-ehh sympathotic The music | held in my
iands flutt vi The chord was struck yet
oncs more: 1 b6 louknﬂwp for-
ward, and produc went on ;
there seemed to be a hitch somewhere, but 1 kept
atit and gained confidence as I procecded. Aftor
the first verse, all went well and 1 tasted my first
bit of trinmph. On mounting the platform 1 had
forgotten to make my obeisance, on leaving ‘¢ 1
rectified l]m mistake and broke my Cu“l.
with the effort.
e yon

tely, during tl

tud

* hissed my sistos, affection-
fortissimo of & sturfny quartet;
1 sinig that for? "
ing whiat for? " T echoad.
«The Bay of Biscay.” It will be a lang time Y s
ore I accompany you public ugain, my big:
Suppose I ha nounm\nn heart, what then ¢
Yes, indeed, what then? I had sung the wrong
song.

SEASON. 1886.

REOPENING OF THE
St. Louis Natatorium.

AI0X0T € ST WNLI0JBIEN OU3 18 [Ig V

The Finest Swimming School in the World.

Teacher and Pupil.

|

|

| (SWIMMING SCHOOL.)

| COR. 19th and PINE STREETS.
MAY | Oth, |886.




