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THE MUSICAL FORMS.
ssor Niecks opened the Edinburgh Univer-
classos with u lecture on * The Musical
Ho said that at no time had there b
much noud for urging the study. of form us in our
day. Barbarism and dilettaatism wer ning
and more. “The odicers. b
lu\' I n.nluw of umr hearers,
ad lost almost entirely the
How
W the Bay-
that the |.|\.h...,,.|.er Nietzsceh—not
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Wagner, though the
¢, not the only offender. His
4-m|h'|n|1 Bertios und Lisst, borw w Targe
Hhiare of the respansibility for the prevailing fash:

ed quire a long printod des

of different ways—so he seldom sat down to play in
the sume staté of mind or emotional feeling; so
that, n-rhupm he seldom played one piece again if
he had yed it before.

e

PROGRAM MUSIC DISCUSSED.
read somew lu-n an ingenious defence of | ¥
lxrngmm music. The plea put lnr\\ ard w :n.s that it
Li 8 worw for B Crbigeast i i printed
dgscrlplwn of what he means 10 sxpross than 1t I8
& painter to give s long doseription of his pict-
alogiie ; and it was also pointed out that
\';u res would be quite unintelligible if they
laoked an' explanatory. tle, very
o | lausible, says Edward Isnuglmu in uum (London)
but, to begin with, tiough a p should not re-
eruplmu Y «‘\pluul his pic-
ture, it is not as the composer's program, inasmuch
as, deseription or no description, a pwmrv aetually
presents the outward semblance of nn whereas
sic_cannot, and does not. 8o tha ® ono
case the is merely tin

u n-

il in some measure Chopin and § §
1 B |II|-A! m aceount, for
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the music of our day.  He was quite aware that, al-
though it was not hwmhllll it had many ll('zm!w!
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respect Haydn and Mozart were but mise
able beggars compared with their suceessors of our
& complaint ‘was that these mor
Titely sitanten pien-wasted theli-wealthin Hotons
living, iustead of spending it wisely and profitably.
It was high time that in matters of art a temper-
artoe movemony should be initiated, and s relira
made to health and sanity. Without health and

sanity they could have no true beauty, and without i
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HOW CHOPIN PLAYED.

ortiasiya was the full, pure tone without noj
« harsh, Inelastic note being to him painful. His
u-mu-.m-»r« modifications of that tone, decreasing
o-t, 36t wlwayh distint pidnisssono, . His

singir uglu/ulmnnmlmu'l\« s maryellons. The wide
extendud arpeggios in th s were transfused by
tonels ud pedaly into thelr corrosponding austained
1 swelled ox diminished like waves in an

He kept his elbows close to_ his

aud played only with finger-touch—no weight
from the arms, He used a simple, natural position
of the hands s muhhllnm'll hy scale and chord
upling the easiest fingering, although v

the r|lr~ that came to He
oy 4 ofton as an o
player.  Ti s interestin, be told on the .mnmr Y
of Princess ( ,.uu..\qp one of Chopin's pupils, of
whose playing ho approved, that the composersown
his own works should not be
Tooked upon as the interpretation, as too many of
his puplls have upheld. The Princess was wont to
t Chopin wis ally one of those geni-

el SR copie in their shades of moods
anl humors, As ho wax always correcting, alter-
remodeling his —until his unlucky
fiors would b confoundad by meo ing with the
lea oxpressed gnd treated sometimes a score

the other, is an_arbitrary labeling of certain musl
cal phrases, The mistiake the u\oxlun program
composer has made is that ot confined his
music ription
tempted to illustrate maf
which, agrasnle, are ontside the power m music Lo
express. Most of us believe th o bad i
origin in the desire lnl'\plmmuumlloh |hul|ghthere
ll'f' llm ¢ who hold that it originated in a wish to
terns of music ound. T well
pariic arguing the point with a well known musi
-al eritic at Covent Garden, and he, the better to
-onvine ||m drew some lyphics on the nice,
clean wall with a very black pencil, much to
the duglm of one of the mmulmus The hiero.
did not conyvince me, m||| I still believe
had its origin in the desire to express
celing. If \ml )mhl with that eritic why you must
admit the ar cen developing sinee Beethoven
on quite the vuung lines, whereas if you are of my
opinion you will agree that the expression of feel-
ing must be its aim, if the art is to remain a form of
human utt nmu‘ And that is all the program
demand. at the composer should express feel-
ing, either Hia hwn orrhat 18 may imagine some-
one else would feel, as the so riter has to do, for
want to (In more.

e
e

ng
about a reaction which will stop the mmﬂh of the
popularity of the art.  For if our musicians, in dis-
RUSt, 0 Dack to the beautiful pattern-music of Mo-
vt and express nothing but music, the art will
its hold on the public and will only attract L,ul-
tivated musicians, It is P sely beeanse moder:
musio (especially Wagner's) iy ety sty
¢ that our musical audiences )m\o l)l(‘l\‘:l!l‘(‘
ys when the
nln-l" frightened of music because In' 4|nl nut
nnderstand it are passing away and he is gra
unmg that Beethoyen not a dry, «'mnulm
mi but, io. 108t of Ths compositions a tans:
mt-l‘ The man in the street could be made to s
Bach in th light, t
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VERDI'S HEALTH.

rdi lma

Although his bodily h.-mu. is

since his wite's death.

plete deprossion o

1 'With the utmost dif
food, and in

iva riss 1o soms anxioty. 1t
culty that he can bo induced
shows ltile

course, is o 1 “he nrlell man ul
the advanced age of 84, who ;m suddenly boon bo-
ved, alter  happy m; life of but a few
months short of half a u'nn It is hoped, how-
ever, that in a week or two Le will be able to leave
Sant’ A, 3
Verdi, || niay ot gﬂmlnll\ be known, has pre-
pared ave, Ouly's year or two ago he
uhl.ulm\l ;n-: ‘mission from the Italian government
erect a tomb in bis garden at Sant” Agata, and
his wife was interred

—

READING AND WRITING.

To read mu.«w fluently from an early stage of
tudy is of vast adyvantage to the student, whether
youn, urgnmn up reading should
be cultivated early and late witil proficiency has
Deen re: evertheless, to e able to pliy by

of Bveu grent r importanes to the o ak
wnd devel the musical consciousness
pianoforte than is the roading of the conven-
tional notion as a system of signs for the real things
of music and of pianoforte pf ng. Reading and
writing music should be practived assiduously from
the beginning; but the Y" pil's power of memory,
which fairly xling themselves at the teacher in their

fooling, but has at:|sum
rial events and actions, [ stri

" quite possible that other teac

- | edge of compoasition,

craving for recognition and use, ought never, in
theory or the pmtlcu of teachinj be hn&
nated to the needs of notatios %
ersofa Ix-ﬁlnner om- ihe giiier dlgmnlu lh
playing a simple measure of music, and then ol
that measure repeated 100 times before st mly\ng du
notation of said measure, will in the course of &
‘measures result in worlds of dull{!ll and wumlanol

nterpretative taste, style, and individuality, even
in the case of very young students.

SCHUBERT, THE IEISTEB-SINGBR. s

Before Schubert, the song, in spite of its beaut
was, with very few exceptions, limited in ran
the accompaniments were, for the most part, of
simplest deseri lim urwerl- not an integral part of
the whole, while eral urucunre was l-ekhs
in dramatic htnuu». n hnr nony with the demuwl
of the words. Schubert appropriated says that
which was best in the national son uln,borl.wd it,
idealized it, made it over intoa $u

tor,

larger
lgmerlng with the slrenflll and passion of a true
oet into the meaning of vetry he chose to set,
eelmg “ ith the moml of l,ll(.‘ puu thrilled by um
notion,"he reproduced it with vivid"and
i nz ower in his music—the voel parts bein
intensified by pe(_ul%;rlyl ch nml Mghly 1Ia\elupe§

difficulty of (lvﬂnmnn But ouc ‘secret of Bchubcnl
power in th Kenyon West, is that he
ems to have & m lcnl expression for every kind
i varioty of e n of which the human heart
is capable. Beautiful melodies, !rl'quen! and unex-
pected modulations, even oceasions discords, fom
is menus of expression. He so into the
f the poems of Goethe and ulller poets that
he mmd at once, by divine intuition, the most char-
Ml(‘rlsuc and ing music for them. With glorious.
reedom and insight, he followed the changes in the
lhollghl or the action of the poetry. Then, too, na-
's aspects and changes find glorious expression.
ort's songs are among the finest examples of
what escriptive musie. His to ntin %
his colanng. is both wonderful and varied. The
are magnificent contrasts, not only between the dl(-
ferent sougs, but often between the individual parts
of the same song.

.
THREE SUGGES‘HONS.

I have three short sug uggestions, suys a4 writer in
British Music, that 1 should like to make to musie
teachers, young or old, whether just beginning their
work, or' Tipe with the experience of years.
Lh‘sl is: Be careful how you speak of your com-
petitors. You cannot pull \mnﬂdf up by [mllln
nlher: down. None of us “know it all,"and it

ll'lh muv reach (hl:
goul quite wamklv as ourselyes by entirely dif-
ferent route.  Every teacher should have his own
ot Sha R beneve Tt tharoughly, but he
should be broad enongh to acknowledge tiat other
mothiods. sy 4190, T good. This is not simpl
courtesy, or musical ethies, or good morals, but it
is good sound policy. You'will be more successful
if you speak courteously and respectfully of other
teachers.

n the second place, nlud} each pupil. Never
give two lessons . you can not find out
how your pupil's brain is working, what his difli-

Ity is, as one teacher has expressed it, “get inside
* | your pupil's head.” Don't Torgot thatit is the bralit
that plays, not the fingers. l‘ﬁlnnv a stupid wlp[l
a0 Lo Radnto advancs rapily i€ you can only
his point of view and explain t] wn\-snhcd
to his comprehension. ~Study eac |mpll

In the third place, have a book in which to keep.
alist of teaching picces. You ean not remember
all the good teaching pieces you see and hear, or if
you could, you not unnk of them just when you
nLul them. Divide ¥ vok into fonr or
grades, corresponding to |lu- In's( fouror five
of difficult; lieneter you find a good teaching
piece, put its name in lhv Droper grade, togethor
with the publisher and It is best to add a
Rl e e B L I piece
whether it is valusble on technical or on musical
grounds, whether popular in style or not, or iny-
thing of interest connected with it. lv. is also well
0 write in the first bar or two or th « mpnsltlnn,
but this takes more time and b
such a book, and by mnmmlv mlmug o u, ol
will ot only be ablé to give to your pupils a selec:
tion of better music, uml musie that is better suited
to their needs, but you will add to yonr own knowl-
nd will avoid that most com-
mon fault of teachers —continually using, over and
over again, the same unvarying round of pieces.

_

“Pa, what is the differonce between a violinist
and a fiddler*” Pa—“Anywhere from one to five
thousand a year.
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PRIVATE RECITAL.

Messes, Charlos Kunkel and Lonts Conrsth gave
vate ecital for two pianos at the warerooms of

916 Olive street, on Slllnl’l

noon, the 14th uit, It was listen

rapt attention by one of the mo:

ever assembled together in thi

ber on the programme e

asm, and it was justly deserved, fc

nificent duo playing has ever heen

y num-
atest enthu:

urath do not make a tour and pre
alled repertory of duos for two

pianos.

The following programme was rendered, all the
numbers hmng for two pianos

1. P “Sounds from Elysium,” Bergt.
(Tmnsull d Kunkel and (nurnlh) 2. Sara
bande and V ions, Conrath. Suite in lorm nf @
series of characteristic pieces: (1) Tema;
logo ; (3) Momento (-m(nin 54) /i
manza; (6) 3 (7) Alla Rorm(‘o
cia Funebre ; (Ml-um!nMurr a Tri
—Dance of (ln- ir ,'Hmmlu anseri 3
Kunkel and Conrath.) 4. Der Ritt der Walkueren
&)rm- Rnle of ‘o, Wilkyrs s) from Wagner's Music

nscribed by Kunkel and Conrath
5. Nounﬁ (Bullln srand l'xllll.xwl\ Thalberg-
Kunkel (% mlu (Viva n Ancient
n of the l‘lu\\uu—lW\l( 5
Dohhe:. (Trapscribed hy Kuukel and Conrath); | o
(e) Gavotte—Queen of the Ball, Pironi. 7. Over-
ture—William Tell, Rossi Grand Concert Piece.
Paraphrased by Kunkel and Conrath.

-

Moritz Moszkowski has left Berlin to s
Paris, where he will continue his teaching
musical labors.

The death of the wife of Giuseppe Verdi, the
world-renowned composer, is announced as ha’ nfz
occurred at Rome on Noyember 14th. Signora Verdi
was the second wife of the mmuim and was the
widow of one Strepponi « singer of ce-
lebrity, having sang in various faties oy
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DEATH OF LOUlS MAYER.
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Miss Dollie Dowser, the popular teacher
ano, as removed from 510 West End Place t.
Russell avenue.
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~4 when you put the erutchesaway, complete
Students may Enter at Any Time and Select such

Studies as They Desive,
For information, eireulars, etc., call at the College ofice
or address . J.C. BOHMER Principal.

Send for Kunkel Brothers' com:
embraces the choicest standard w
piano duets, piano studies, zongs
and <‘ll(lll||i unld' R 1 Ee

pupils of Miss
' ind proved
was admi

/\Aamy a woman is so exquisitely
organized that the strains of
music cause her to forget to eat or
drink until reminded of the
necessity by physical exhaustion,
but the Nineteenth Century Woman
never forgets to be daintily clothed,
and she knows too that the place
of all others to buy exactly what
she wants at just the price she

can afford to pay, is

SENSIBLE

HOLIDAY GIFT

AND WHERE 70 GET IT.

A

Silk Umbrella

AN YA

Our Goods

Finish and Style that are

Fascinating and Prices Lower than those asked
for Inferior Goods.

P. S.—Mail O e answered the same

l j MAKERS
as received, and attention is given !

accurately filling them, SIXTH, OLIVE AND LOCUST. 519 LOCUST ST. Gweh)

“CROWN” PIANOS.

‘Why can the '‘Crown’ Pianos be warranted for ten years when others
are only guaranteed for five years?

Because!

BECAUSE the Patent Practice Clavier prevents damage to, and

BECAUSE the Patent Orchestral Attachment repairs damage done to
the hammers by the wires.

BECAUSE in making them, as the World’'s Fair Judzns said in '.helr
award to the “Crown," '‘Best and are
That little word ‘‘Best'' was not given to any other piano at the Fair. Of
course, the ‘‘Best'' award was given to the '‘Best'' piano, because in it the
Judges found the ‘‘Best material and workmanship.'*

IS IT ANY WONDER THAT THE '‘CROWN'’
SELLS AND SATISFIES?

It outwears all others, and outdoes all others, for with its special pat-

ented features you got not only more charming piano tones than you find
in any other, but also you can most perfectly imitate the tones and effects
of sixteen other instruments!
NO OTHER LIKE IT! NO OTHER EQUALS IT!
‘Write at once for catalogue. The celebrated 'Crown'’ Organs are also
made by Bent. All catalogues free.

GEO. P. BENT, Mfr., Bent Block, - Chicago, U.S.A.




Twenty-five Studies.

Allegro d-100 to d-126.

Duvernoy-Buelow Op. 176.
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ngering for the right hand and with the first

while the first has given wrist exercise.

h either bass.

When the exercise has been mastered with the first bass, use the second bass,
This second (lower) fingering gives special and very necessary practice to the much neglected

Practice thls study, at first, with the upper fi
which gives more variety and offers finger practice,

(solid chord bass.

lower fingering for the right hand should be used witl

be left to the judgement of the teacher, whether, considering the age,
, the second fingering should be practised forthwith, or at a later

It'must, however,

advancement and ability of the pupil

fourth finger.
period.
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The lower will be found especially useful for the development of the fourth and fifth fingers.
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SWEETHEART, ’

(MEIN LIEBCHEN.)

Words by'W. A.B” Translation by H.Hartmann, Musio by Louis Conrath.
Modérato #_76. . .
Y gale iy
= ) e e o o o a2 et —
dollr == ==a5: E=ES=c=
4 1 -
) P =% | —, ¢ | —+
—r i — . . = CEET —
DS R s e e e e e e e
= et I ' — s I - o T T " - 1 + ¥ v 5 T . »
) U—‘ % ‘U—L—‘
- % ped % Ped. Ped, 3* Ped % Ped %3 Ped
v 2 Ko . - mt . gen den Prunk, dle Macht, den Schetn,  Den
1. War' dch ein  Kri . sus, hit . te Geld und Ruhm,  Und
g ———— ——— y
= e
: r T Lo
. It 1 could boast of Croe . sus’ wealth and fame, And
2. Kings en _ joy their pomp and pride a.lone, And
4 T
{ L = et =i
3 _J| 4% %%
s T ; ; I X
T4 iITa
3 'l
2. Stol_zen th . ves Diinkels scha . len Lohn! Nie tauscht’  ich del . ne Ided' fir
1. al . les Lob der Welt wiar' mtr al . lein, Ich legt' es dir 2u  Fii - ssen,
4 A 4 4 + 4
S e =
51*’;§L gt 5 P2 =S
. count_less prais.es of the world were mine, 1d lay them glad. ly at thy
2. peasants rave o'er gild_ed bau . bles too, 1d ne'er ex_change thy love for
= o ) o )
— 1l —g—1 =
S 4T & E : 3
7 o F| L A ey ¥
' x == "
——— "t P ES
—= f t ;= s =
Fs : & s
Ped. 3
2. gold.. . nen Thron, In met . ner Brust . ... wohnst  du al . letn.
1. nennt’ dich metn, Metn theu . res, si - . 5 . sses FL - gen _ thum.
—_— 4 +
— { b T = ‘i

7. feet and claim Thee as mine sweet_heart di . vine,
2. rich. . est throne,For 1 love you, ) sweet _heart so true
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2. Der su: - bermond Iﬁ't ge-gen dich nur matf, Du U - ber_strahlstder Son_ne kel . len
1. Ketn schon’ _ res Bild fiihrt mirdie See . le vor; Ver_gli - chen dir ein je. des Bild er.
4 L
et — 2 T s + ot r
P — e b S s o e P §
o 1§ U r
1. No bright _ er im.age can my thoughts em . ploy, None else compare with thee,dear love so
2. No silv' . ry mooncanri.val all thy charms, Nor or.ient sunthy glo_ry eer out-
S IIEEET AR TITII ML EEENEE:
(e R R e e
\= e
iﬁ. +
== ;i s { £ ;:
2. Glanz, In dei.nem 4drm um .. fangt das Glick mich ganz, Der nur dies
1. blasst, Da dich mein Herz, nur dich al . letn um. fasst. Zu dir nur
accel.
e o x ¥ T —r—i=
5 =t =5 i CEPi s
T U f Lt
1. true. No oth_er love can fill my soul with joy, For/ 1 love
2. shine, No joy so sweet as when with - in thy arms, For 1T am
accel.
$33 4885 coote oo $8255
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2. Gliick auf  Er.den hat, Ich liet dieh, ich liet aich,
1. blickt mein  Aug’ em - por.
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1. you, sweet_heart so true, 1 love you, but you ...
2. thine, sweet_heart di_ vine,
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Ich Heb nur dich mein

- gel,

Ich lieb nur dich mein En.
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MUSICA

REVIEW, DECEMRER, 1897.

ANECDOTES OF MUSICIANS.

Like Mozart, Il-wxlmu-n was a phenomenal ex
temporizer. One day, after o uunlvt by Steibelt
had been pvrﬁ)rnn-nl, e pl the violoncello part
upside down on_ his d from a suggestion it
thus pn,sl-ulml drummml with one finger a **sul
jeot” from which he evolved such & performance
that Lefore it was O\t‘r Steibelt, his rn'll had fied
scene, and avoided him afterward. On the
oceasion of his first appearance as . pianist, he
performed his first concerto in C major, which was
finished in a grea revious afternoon.
Wt 1hs eonoatt he dlecavared thet tHa piaiio was
half lum- flat, but this did not seem to oy
Bim el for he settled the matter by pla o
harp—a great feat,  performed also
in like cire n co) nue(‘llan\ulh Kruut
Sonata.” Seaves of such anocdotés attach $0 the
memory of this truly great maestro, Beethoven.
teristic account is given of the ** Eroica,
or Uhird Symphony.  Composed in 1803, it hd its
origin in his admiration of Napoleon, whom
looked upon us 3 maodel of repnbllcan nrtu& Hm
design was to call u the I!nnn ars

i

CAN MUSIC EVER BE IMMORAL?
The music the Springf
tukes issue with the Boston Saturday
on the guestion of the immors
Gazette conclud
We entirely overlook the re:
n[ music in relations of morals, se
between a [ugue by n m. and i no
We neglect the roduce
tive olgnm/numn We not the slightest doubt |
that the old pmlnmpm-n s r.gm in insisting that
nusic was moral or imm u|-l||\|( o u:
effects it produced ; that it h--l]n to 1 or
mar sepsitive natures. and_a the nlr--nglhﬂ
the weakness of a state. \lu-1r|-mnwllnug ‘more
lh-m a delightful luxury, and it is time to go bael
to the belief that music” may be tly heautiful
and perfectly good; yet it may also be perfectly |
beautiful and not perfectly goo
Whereupon the Republican's critic
It would be interesting to know \\hl'lh\-l'll is
the Bach fugue or the Chopin nocturne that s jm-
moral. Itisa pity to leave an )mpu(.mnu of lyml

onal value
no difference
ne by Chopin.

pnsi

s onnt iabanada & e
self an Emperor, o datication wes dastrozed & in
a rage, to be replaced by the l'olluwmg ttle
nia eroica per feteggiare il souvenire d'un d sty
Of Wagneriana thero axo volames, That 3 s an
entertaining story anent Wagner's visit to Vies
when Count von Beust dined um, TThe Chancellor
was warned that Wagner was to be serenaded by
the Pru y, and bolitioal, sopsidsration
iade ib:desizablo’ fo avoill & demosstration ; bt
Wagner could not be got rid of. So the Chancellor

over the heads of
two great composers. ‘This theory that some et
is moral in character and some ”lu reverse has often
been. advnnced it is the very keynote of the repul-
sive novel i h ome of llu- n
novelists mahgnul a singulur! tiful and noble |
musical work. The umnmlmw and nullgnum pro-
test of those competent to flu ge showe
was Tolstoy’s blunder, and
10 Dia ‘elonariés who Hold. that omn mublc 1 i
moral to find a single piece of music unassociated
with words to w! lu;h any such quality

vely interested the great musician in autographs,
similated m-ufiem turned up a

ary and fivebr ent. which Wagner had
~1g|u o in 1848,

Sohard vest i diion e, for
4n-<l 3 y. How cruel was fate tm\.ml
lnm in 1850, when ihe Princess Matternich influ-

enced ‘v l‘mp(-rr\r. who ordered the mounting of

Taunhauser” on a scale of extraotdinary magnif |
cense, at a_cost of £5000. A cabal was organized
by tha Joakey Cinh in nppn ition to the opera, o
the ground that it had no ballet, and it only Sur-
mul lln‘- se performances.

szt was Ll tof many after-dinnerstories.
Wi hen o Russia it 18 satd playing before the Empe-
ror and Empress, the former conversed in a rather
loud tone 2t suddel |\v stopped and, bowing to
the Empe Sir n the King speaks
all shou vl xumnu ullvm. 'I'he Czar did not relish

s| ot, and L W his passports

inlmn-nlmgthgu are recorded of Mozart,
Mendelssohn and Beethoven, was great
at nnwuvnmmn At u party of musicians one day
e invited Madam Niclas, the vocalist of his day, to
suggest a theme, which “she did, and from the re-
frain she sang he n-wl\'vd a brilliant and charming
ie. Jahn, in his **Life,” mentions that when
he extemporized a song on the \mrd
lie hecame very excited, and struck
v like one |m~susm:4l Jand several times s )nug
B Frot Hib ot hearsal of his *‘Tdome-
neo™ a writer say: mm ohoe and horn players ** went
lmme half eraz; ghtful to musicians was
s music .1.~mmng:)u»r»lu»mal of “Le
\ * when Benucei was singing *“ Non
pmumlrm. he orchostry and listeners wers ail at
the same moment so excited and enthusiastic over
rose s one mar, crying,* Brayo, bravo,
viva, grande Mozart.” When the
e immortal Twelfth Mass prmluc\,d
lus" kmruhmnu aus dem Serail,” in 1782, the
peror of Austria expressed the opinion that 1L\\u
ine for our ear, my dear Mozart—too many
mvu To which Mozart replied, ** Exactly as
mang notes as are required, jesty.”

.
A i the childhood v)f ’\

music) E wents the mu'uwst advantage. It

also by n for granted that the moral and uu-nm\

 of the young composer is ot less impor-
) are his musie studies. Nay, his moral
e, since one may

of higher importance,

tant tha
training is even
De a good mn-uuun‘lmlmuvlIm a good man. Mo
over, he ure to become a better mnsll'l.m if he
osasssos un Roiibe dinoe tand wrong,
with love for the forme atte:
As regards his mental edneation, it is more impo
tant for him to know how to think than what to
think. A clear m. ornim, et is preferable to much

mation; at better to know but
little and to uu-lummd m u little clearly, than to
k I There can be no

0 v deal confusedly
doubt that a classical education is of great advan-
tage to the musician, not only on account of the re-

fining influence wl Im‘h a famili
literature exe: on the artistic lmml but also
count of the m uages, Talen ‘music
sometimes appear rather deficient i (helr wenisl
enliivation. ‘The enthusiasm with which they pur-
sue their mu: studies N apl to cause them to

be i !
conclabive & test will axplode their absurd theary
instantly. There is not from Orlando di Lasse to
Humperdinck, from the first dawning of primitive
harmony to the most modern and most brilliantly
orchestrated muic, & single bar of music to which
can be attributed.
c anywhere in e tence we
Shovid wer manh 1ke 0 see 1t produced.
“This is not saying that music may not, from ex-
trinsic considerations, become beneficial or the re-
verse. It isa favorite trick of sensational writers
tahave villians touched by a sudden spasm of re-
morse from_hearing some sweet strain that brings
up recolleations of dhildhood, or of tho holy uflu-
ences of the church. the other hand, the
it ons ey may bring up
reminiscences of half nude women and coarse bui-
foonery which might have anythiug but an cle
ing influence. But the same force for good or for
evil might quite us uml\' ‘adhero in sights or in
odors ; only the unphllnsuplnml gan witrlbute it (o
the music. It may ey e that it
‘ohiolesorme fox & jerson to give himsolf up (b exelu-
sively to one kind of music. A romantic aud hy-
persthetic person might be positively injured from
tio nervous eseitemant of unlimited Wagner and

Chopin, and benefitted Ly the less intoxicating

measures of Haydn and Mozart. Butit is not nece
sary to go into the
music. It is sufficient for the premn purpose that
a piece of music can no more be or unmurnl
than the architecture of a house ur a church, Thi
building may have a frieze of indecent scu
:\nd the mmu- may be wedded to ignoble w
e is fortunately inc:
tied by the nleunngmmg- of man.”

-

THE CHOIR AND THE CONGREGATION.
The question might be asked as to wl

ean do to make congregational sin,
eral and of a better quality.
the mistake of thinking tl

ion sings, the more its b Appre
efforts of the clmu‘ I-v contrast, There c
be & greater mista 'he opposite is true. The
more  interest mngugunwu takes in musi
more it enters into the singing and enj I
better do the nn-lulwu approciate m.- s k of the
choir, provided it at all merits approciatle e
pastor e thorveat accomplish o gmul deal in
elevating llu' mu.d,ml of musi aste in a congre-
ation by wor gether. It is in vain for the
]nu'nr 10 mgn the -m.-, tion again and again m

all sing, 'lrnufz to arouse 1 effor
=(rt- k. 'llu‘luhll t of

t the wo

 called
ero s a Way, however, o Seour im-
prmumnml in ¢ ional singing. Int

place, the choir themselv

shou examplat

and nu-uu,,h this

an interest in shor

possibly hod ot B (‘nm;l\u: mm. ftselt. " The
pastor then can call attention to some beautiful
Lx ¢mn, and maybe nphm something of its uumm
structure. And i e in an entertatn!
way, his e(planmunn Gansiot hatlto be pmnmme m
his audience.

neglect other !tuxlws,-E

} | cording to a writer in The
was ¢

iscussion of the therapeutics of g‘\

Auul this The Stmnd writer tells us about in t|
| lo
t

" |is Vi erdi’s Home for old

t the choir hrvnuI w
g more gen-
Too many choirs make commion dormitory, for Verdi, \\nhthnughllul tact,
e the congre- | wishes to spare the feelings of people who may

te the | have knewn a certain comfort in zhenr)ouv.h Thare
uld not | will be reading-rooms, a concert-room, and

1i
by tastoful singing | tion of the building is airead
samplar | the work is expected to be entirely completed With-

HOW VERDI WROTE “* NABUCCO.
The starting_point of all Verd

s successes, we-
Strand Musical Magazine,
“Nabueco™; and it had to be dragged out of
liim, 5o to speak. After writing **Un gloruo di
Regno™ in 1840, e lost, within a per three
hs, fe and two little chil
W weighed down with orrow, determined to wite o
had ntract with Me-
ol for tlires operas, ani he broke off the contrack.
How o happene to restime work Is told by him in
n interview in the following words

¥ e wontar's oveuing. 1a 1041, a6 T was coming
out of my house, I met Merelli, who, putting hi
arm through mine, asked me to acconipany him to
the theatre, where he was going at the time. On
the way he told e that he was th great porplexity,
because Nicolai, who was to write the opera for the
ot satisfied with his libretto, a maguifi-

cont work of Solera, and had left s improssatio
@ loss to find a suituble text in good ti
1 can help you out of your tr ouble,' T replied;
o the libretto of  Proseritto” by me, and
ve not written a note of it yet. You are welcome
toit.’ *My dear boy, nusmnummmh You don't

58

¢ | know how grateful 1'shall b

OBy it e e bag. renchod flie ¢ theatre, an
Merelli, showing me & manuseript written in a "ol
| iand, said, ~Thia is the librotto of Soloru, 'Such &
splendid sibject! Take it, and read.' ¢ What

| Ll have nothing more to do with libretti. e,
*take it ull the same; read it, and give it hack to

ul left the theatre.

¢ back, I felt overcome with an unspeal
, and when I reached home T flung th
lespondently on the tablo; the loaves flow
open, and my eyes atiful verse begin-
wing'Va pesiero, sull i dorate’ (Go, my thought,
on the golden “m,?) T read, almost e ally,
the verses that followed. They Mm.m,nmpw
sion on my mind, the more so be

se they were a

[} paraphrase of the Bible, of wi A el

reader in those days.

‘I went on reading one passage, then unnllwl'
aud at last, remembering my vow, closed the m:
script and went to bed. But the *Nabuceo® b
n.m.mf in my head; all hope of «levp vanishe

could not even shut my eyes. ast I got up

and began to read a second time, |h u 4 third and
ah'wur‘:h the whole libretto. lnllu-mnnnng!knrw
it e

et, L did not wish to break my plodge, and, on
the following duy, T brought the ‘meauseript back

erelli. * t do you think of the libretto?®
hp asked, ‘Is nt nnl beautiful?’ ‘It is splendid!”
Well then, set it to music. ‘No, no, naverl I

won't do it at any price !

““But Merelli fook the manuscript, forced it into
the pocket of m; overcoat, nnuml ‘me out of the
room, and loch(i the door

“What could I do? I went home with the *
bucco’ in my pocket. I began to write one lmr
one sentence at 4 time, so that in the autumn of the
sanw \ear “Nabucco' was finished ; und it was
i 184

kively Aeoluces
ing more. Buf he has &
h greatly interests him,

fol-

Verdi is now eighty-three, and po:
e will never write any!
uc\r roject in hand whic

“Outside the Gate Magenta, at
Iding is in course of construction. It
talian artists of all classes.
tablishment and maintenance
| ave given i ‘master, and the erec-
Hon: nlono of the building; & desiguod by Signor

Camille Boito (2 brother of Arigo, the librettist of
Othello and Falstaff), will amount to £16,000. The
1 provide shelier far one hundred fnates,
y men and forty women. e will be no

wing manner
Milan, a by

The funds for its
the

bath-
rooms, all lighted by electricity and heated by hot-

afr stoves. The meals ouly will be i commoR,
“’F'o secure the funds num-w'lrvfm the yearly en-
|flowment, Verd: has alredy given up part of the
| income due hira for his copyrights, The fruits of
his genius will th wants of those
| whorn he calls his L
| A weighty question, and one to which Verdi
o | attached great importanice, was the choice of a name
for the institution, the master rejecting the titles of
“Hospital,” *Refuge, and ¢ Home," as not conveying
his meaniug. At last, the name of Casi di lhpoaa
{Houas of l{(s\)nunred to him, g the
ropic_idea. ,n' wnslru
far advanced, and

in two years. The *House of 15, however,
2 bt bo apened at the composer’s demise—at least,
such are the stipulations laid down at m- present
time.”

e
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PROFESSIONAL CARDS.

PIANO, ETC.

ANSCHUETZ,
n\\m i TEACHER,

@°

27 Sidney St., St Louls.

A\ DOLPH ER!

SINGING, ETC.

1CK.,
Ve

AL STUDIO.

Address, 308 N Grand Ave.

MISCELLANEOUS.

1EO. E. OWEN:
ERRATE, o can
xR T 1m0 cat
st : s

TM. D. A

RAIST
PIANIST AND ORGANIST,
(Harmony, Compoaition, mumn-«n.x >mu mmumuunon,
dress. Alton, 1

l[l«TO‘l B.

(.I(Il' FITH,
d Tnstruction

Tenor.

Accepts enzxgemenu for C ‘oncert and Oratoro.
(0, Conservatorium, 3631 Olive Street.

THOMAS H.SMITH & CO.—Malcolm Love,
egman & Co.,and other first class PIANOS & ORGA NS Sheet
Mg &3Masiat Merchandise, 38 Finney Ave., St. Lous, Mo .

EI)\\ ARD H. BLOESER,
Studio, Room 48 Laclede BIdg., 4th and Olive Sts.

RS, S, K llAl\l-..

Churches lnd Consorts

HER OF VOCAL
provided w

10,
Singers.

it nal
5,35 Vista Buliding, (irand nd i cunkiio Aves.

M s EMILIE ERING,
- TEACHER OF PIANO,
Addreas, 1103 N, Grand Ave , cor Finney,or 2607 South 11th St.

M RS. MAKY
VOO,

E. LATEY,

0d. Add

AL INSTRUCTION.

ress, 3620 Finney Ave.

1SS DOLLI
VR

Rudersdorft Meth
1SS TONI
SONCERT 81

LIEBER,

INGER AXD TEACE

r Sight Singing. Forelgn Ian
.| B3 Coonpicat noblatuat obchary

1ER FROM BERLIN,
uges Litghi

o, 524 Ware Ave.

OF MUSIC,

( VOLLEGE
VICTOR EHL]

33 N. Grand Ave.

OBERT NELSON,

THEART ¢

OF NG AS TAUG
t. Louls C ummuwry Yot ku Mus

Robt, Nelsoi, Director

GHT IN ITALY,

Washington Ave.

A.E. WHITAKER,
SUCCESsOR -m wwmw \us\m'nn

Pianos and Orgzne Rent, Tuning
hz' O Olive Bireek, ST LOUIS,
ranch Store, 213 and 2514 N. 14 I St.

WAGENFUEHR & HILLIG,
BOOK' BINDERS,
506 Olive St., Room 41,

et Quality Work,

Specialty of Music Bindin
Lowest

El’b"l'h N BROTHERS,
Address, 2214 Locust St.

AMES M. NORTH,

voc, AL nu HER,

GRANT,
TEACHER OF PIAN
A-mrm 4118,

J.

230 St.

RICHS,

\/ RS. EMILIE HE
- TEACHER OF FIANO AND VOIC]
Musle Rooms and Residence, 1947

Arsenal St.

8t,
. 1520 Chouteau Ave.

VI ISS KATIE JOf
£ PIAD

FRITZ GEIB

Grand Opera House

SOLO VIOLI

CHAS. A. DRACH

ELECTROTYPE CO.
ELECTROTYPERS *
S e e
* STEREOTYPERS,
CoRr. FOURTH AND PINE STREETS,

(014 Globe-Democrat uuum.)
ST. LOUIS, -

MO.

Address, 3531 Olive St.

l(l JBER'

Vienna Conservatory of Music, 3019 Easton Ave.

HAS. KAUB,

VIOLINIST AND TEACHER,

idress, 906 Lami St.

' R Kl{(il-

ST A
[Harmony; Composition, Connsergormy uod. ln«(mmenuﬂ»ml
Address, 3631 Ol

,msr,llllNh H.LE
CHER OF PIANO AND THEORY,
Studio of Music. 3631 Olive St.

A 11!5

RNOLD PE!

SOLD,

£ SOLO VIOLINIST AND TEACHER,
Address, 2» Laclede Ave,

OWELL PU

'NA

M,
TEACHER 0¥ VIOLIN, MANDOLIN, BANJO GUITAR,

ddre

ard St bt Bt

121 1
o0

v
EFranklin Aves

() F. MOHR,
TEACHER OF PIANO,
South Fourth 8¢

’v[ AURICE SPY

ST,
Teacher of Vioiin and Mandelin,
Address. W4 Finney Avenue.

\/1 IS8 ¢ HKI\[I\F M. N o
CHE!

WP
Interioediate Beps for

~o,
Teacher 13, Strong-Stevenson,

‘Address, 1413 Dodier St

(\/HARL}.\ ST

Tustructions given.

REEPER,
SOLO CORNETIST,

Address, care Century Theatre.

x JG. F. REIPSCHLAEGER,
- FIANIST AND TEACHER,
Address, 4020 Towa Ave.

CARI, "HC
SOLO VIOLIN

OLL,

JOHN F.ROBERT,
E TEACHER OF PIANO,
Address, 2024 Thomas St.

ROBYN,

,\ LFRED G.
L PIANIST AND ORGANIST,

4 Pine St.

T’l €. CROUS! '

PIANO TUNERS.

1ANO TUNER,

With 0. A. Field Plano Co,

1003 Olive St.

R_\ MAU I)F E .Snprtmo.

Y
G 3o Conors

Musicals, ete. m‘T‘ﬁ‘mnu e

g "Ilh ST. ll)l'l\ PIANO SC
TRONG-STEY ENSON,

: o, Harmony, Lactreh on sl Begsical

amm. 3631 Olive Street.

(“ EO. (' VlH
T AND TEACHER OF PIANO,
N G hduAth of the,Visans Conservator,
“Address, 001 Calitorn

a Ave.

’rur PERIY SCHOG
s

Entertainments and

oWAND
A Engagements solicite

O
nd any

“ b3 uA lATh \u’l'.
L LMY, rincipal,

&

Vl[‘ CARRIE VOLLMAR,
PIANIST AND TEACHER,
Organist Memorial M. K. Church.  Residence, 3135 Sidney St.

EU(_; IA w

ll 1, IAM ON

WHY BE WITHOUT
A METRONOME?

WHEN YOU CAN GET

Kunkel's [Pocket Metronome

THE BEST EVER MADE,
FOR 50 CENTS,

KUNKEL BROTHERS,

612 OLIVE ST., ST. LOUIS, MO.

Sherwood Piano School,
Steinway Hall, Chicago.
WM. H. SHERWOOD, Director.

This school will be conducted upon the highest
standard of musical art and piano playing and com-
etent and suceessful teachers will be found in every
department ndvertised. The faculty s :

SHERWO00D, Dircetor,

VALTON PERKINS, Chief Assistant,
Miss BLANCH STRONG. A GrorGIA KoBER.
Miss HARRIET JOINSON. Miss MARY ANGELL.

5 PEARL M. Baw
VOICE
Mgs. GERTRUL (.lmusll r PERKINS,
HARMONY AND THEORY.
*J. Goopmici.

Wittiam Ho

SINGING, ETC.

MAX BALLMAN
TEACHER OF VOCAL MUSIC,

R. ADAM FLICKING

MISCELLANEOU!

R,

NI

S.

Removed his office from 707 Fine Street to 1113 Fino Street.

Music Rooms, 104 North Broadway.
Ml EUGENIE DUSSUCHAL (CONTALTO),
Voea

SUPERVISOR OF MUSIC, PUBLIC SCHOOLS,
nstruction Address, 3008 N. 21st St., St. Louis.

AFER IN THIS REVIEW FORNISIED BY
C.

PAPE]
Music and Publiea

[) GARNETT,
UFACTURER

Paper a Speciaity,

D DEALER,

ST.'LOUTS

Special : offered to beginners.

Those commenclng thelr st dies in this institution

rtain that their progress will be rapid and

ill acquire no faults and nothing

hich is necessary for their steady

Jmprovement.. od's ‘method will be

ollowed in the piano department and the

teachers in the other branches have proven them-

solves by the suceess achleved, Send lor catalogue.
WALTON PERKINS, Scc'y AND MANAGER.

STEINWAY WALL, CHICAGO.
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STUDIES.

Kunkel’s
Royal
Edition

Of the most famous studies embodies
all the researches known in piano lit-
erature. The well-known perfection of
the Royal Edition in all that relates to
fingering, phrasing, annotations, adapt-
ment to modern wants, etc., leaves lit-
tle to be said. These studies have been
edited by the greatest pedagogical
masters of the age—Hans von Buelow,
Carl Tausig, Hans Schmitt, Franz Liszt,
etc., etc.

Behr-Sidus.
Op. 5TB. Price 75 conts. Containing: No.1—
Child's Song. 2—In the Month of Ms
No. 3—Child’s Play. No.4—Joyfulness. No.
5— Barcarolle hepherd’s Song.

panish Dance. [k, £.]

Beyond doubt the simplest studies published
Guide the young beginner in the most satisfactory
manner, Great delight for children; stepping stone
to Carl Sidus' great studies, op. 500 and 501.

Gurlitt-Sidus.

Album Leaves for the Young. Revised e

by Carl Sidus of Gurlitt’s famous Littl
Pictures for the Young Pia G

ies in style and phrasing. Con-
: No.1—N 0.9—Bright Morn.

- 9—Northern Strains. No. 4—By

No. 6

air. No.

b. No 'r—mmmg Waves
No.11—Sunday. No.
No. 13—Hunting

12—The Little Wanderer
Song. [k E)]

Very pleasing to the pupil. Complete little pieces,
developlng style and finish in playing.

" | INCORPORATED 1892.

A. SHATTINGER,
No. 1114 Olive Street,
ST. LOUIS, MO.
MUSICAL INSTRUMENTS, SHEET MUSIC
And Music Boolks.
LOWEST PRICES and BEST GOODS.

Correspondence Solicited,  Catalogue Free

ALL THE LATEST MUSIC

A% 500n s publis

d can bo bad of

ROBT. DEYONG & CO.

Successors

C. Il WYNNE & CO.

MUSIC DEALERS,
Sheet Music, Music Books, Banjos, Guitars,
andolins, Violins, Etc.

916 Olive Stroet, ST. LOUIS, MO.

F. X. Barada, Pres. C. Ghio, V-Pras
Wi

Il
m. J. Hruska, Sec'y and Tr

BARADA-GHID REAL ESTATE GO.

PAID UP CAPITAL, $100. 000
Telophone 3915.
Real Estate Bought and Sold. Rents Col-
lected, Liberal advances on Rents.
LIST YOUR PROPERTY WITH Us.

915 Chestnut Street, ST. LOUIS, MO.

Good News to Teachers!

A Great Edition of ““The Last Hope,
sottschalk.

by

Teachers will
published an ¢
famous compc

*“The Last Hope,”
By L.
In his preface to the edition Mr,

we have just
Kunkel of the

be gla

M. GOTTSCHALK
Kuunkel says

e an

1 p
of the compo-

son herein same as received by
me from Gottsehalk himself, who was my intimate friend, and
with whom 1 played in concerts throughout the country.
oming from the author, will be
tless admirers of this beautiful

bailed with delight by the co
composition.”
Retail Price of this wonderful edition is - $1.00
The Lesson alone is worth $25.00
To be had at all music stores and of the publishers,

KUNKEL BROTHERS,

612 OLIVE STREET, ST. LouIs.

lMoscheles-Henselt.

Op. 70. Twelve Characteristic Studies in two
books. Henselt's revised and 1 edi-
tion of Moscheles’ great studies.

Book I.  Con No. 1—Woodland Brook
No. 2—He No. 3—Rustling Pines
No. 4—Eolian Whispers. —A Winter's
Tale. No.6—Perpetual Motion. [r. £.]

Book II. Containing: No. age Holiday.
No. 8—Mazeppa. No. 9—Romanza. No. 10
—Fluttering Butterflies. No. 11—Stormy
Ocean. No.12—Whispering Waves. [r.®

These studies are indispensable to the higher art
of piano playing, and form the stepping stone from
Cramer to Chopin

Cramer-Buelow.
Sixty Studies, fourth and latest edition of the
celebrated fifty stud with ten additional
studies and by Dr. Hans von

A Handsome Complexion
is one of the greatest charms & woman can
posseas.  Pogsoni's CoMPLEXION POWDER
ives It

50 YEARS'
EXPERIENCE.

TRADE MARKS,
DESICNS,
COPYRIGHTS &c.
nyane sending 1 kot denr
Srobahy pateniatie:
EooRtentiat. Oldest weency.

,.,,, n

gontites
x

CO..

MUNN
361 Broudway, New Verks

Buelow. ¢
Book I. [k ] 150
Book IL [R.E.] 150
Book II1. [k k] 150
Book IV. [k E| 150

T. BAHNSEN

PIANOS

Grand, Upright and Square.
Are manufactured in St. Louis and
endorsed by our leading artists for
Durability, Touch, and Even-

ness in Tone.
Warerooms, |1 522 Olive St.

JALVESTON
Caﬁw)cmsrl
ARANSAS PASS [ S sw‘
P
7> DALLASFORT WORTH. HOUSTON (e By G

 MEXICO (5 Eorrroe meNenWonio®
ALIFORNI ks

JENSEN'’S
GREAT
STUDIES.

CHARACTERISTIC STUDIES
5 o a5 STES 25

BY ADOLF JENSEN.

EDITED BY DR. HANS VON BUELOW.

In 2 Books. Price $2 Each.

Published in Kunkel’'s Royal Edition.

These are the most wonderful and poetic studies
for advanced player published since Chopin's time
They are edited by Von Bueloyw,
with delight by all lovers of beautiful studies
technical worth alone will commend them to tes

and will be hailed

ers and students.
To be had at all music stores and of the publish
ers,
KUNKEL BROTHERS,

012 Olive Street, ST. LOUIS,
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ADOLPHE HENSELT AS A TEACHER.

He

Henselt as r was rather terrible.
would come i is white suit
head, & anpcr in i hand,
pupif e Sy
short, brusque wi
ahe began, ho would first o to the window, appear
to see something that he took exception to, then

d forward for a minate or two,
\ glance at her,
? But what *

I‘hvn as

She had, 4 page,
Was it the way sho played it that was

a puge.
wrong, or were there v
gin again . aud *Falcl
She seemed le|
that first big bullet.
b

ong notes ?  8he would be-
falsch ! \\nnhl (ol]nw hcr
ith small sl

'l her he cri

5 B

i
rd or two in low,
hissing toues, far more terrible than angry shouts,
would conte mpulolhly bush her off the stool and
imitate her, then pl m assage himself divinely,
stop ping now s s peat and snap out rul
and hints. Then, ns if )i]l h!l) pacitied hi
tory over himself—by not ‘fm ving given
impulse_of annihilal oxu\er-h(- would
stride off and begin k!ll ng ﬂms upon |
“The pupil would make another attempt While the
fly-catching continued, until there was a stamp of
the foot Auul"bmll " Then Henselt became mr
ten: ux, pulxlu which was almost more t
h In a little while he would tell S\u pu
o gel “up, nnd seating himself at the piano,
\\mll(l lay the passage as he thought it should
W he Lu v 5 : the humor for teaching,

S e T Falacki™ In: vavions times for the Brst
T o the Kil fies sijantly 10 he marched out
and baaged the door. O, worst

Dring in the dogs and with them, and let the
unbappy pupil do, her itmost. without comment,
even at the end.—

e

of which the

Dyorak 1 rking upon an opers
subject is ** Unele To's Cabin-

n
Musle is o stimulant to mental exertion.—D'Ts-
eli.

a realized

It is said that Calve’s season in Ameri
her 875,000.

il leads to all
lato.

usie is the essence of ord
that is good, just and beautiful,—

M , once admitted to nw soul, !xconn's a sort
of spirit, and never dies.—Bu

He wh limits to I|\|n~ elf will always be ex-
pected to remain within them —Schumann,

-
Send for Kunkel Brothers'«
tive catalogue of shect. musi
“mbraces the ¢holeest statidard works
piano duets, piano studies, songs, [?
B wtudonts Kunbets Royal Siion of Standscd
Works is pre-eminently the finest in the world. It
is the most correct.typographically, th
fully fingered, and is phrased throughont, clear’

mp!m» and deserip- |
This

dicating to the student the correct mode of re:
and playing th Kunkel's Royal E, #
tion ubcen ollowing emi

Hans v i
B Khmiworth, Julis. RiveK) ing, Louis Ko
Ernest R.Kroeger, Theodore Kullak, Carl I(\-mml\e
Anton Rubinstein, Charles and Jacoh Kunkel, and

BERTINI'S
Twelve Preludes = Rondos.

EDITED BY CARL SIDUS.
Complete in 1 Book, $2.00.
Published in Kunkel's Royal Edition.

This is a set of most insteuctive studies of the 2nd
and 8rd grades, They offer excellent varicty of
technical work and are indispensable to the musieal
education of every pupil.

To be had at all music stores and of the publish-
ers,

KUNKEL BROTHERS,

612 Olive Street, ST. LOUIS.

v |of the breast, and doth open the pipes.

s gleaming, his [ i

SINGING THREE HUNDRED YEARS AGO.

rd’s 'Collm’hun of Psalms and Sounets,”

e 1588, that int old fellow, l'nnhunm
on his m uh-n the moral obligation
ic, makes use of the

bearing
ing to {mpres
they lie under o
follow ing argument

itis a knowledge easily taght
where there is n good m

Secondly. the exercise of e

and good to prosurve the

oth sm»n,,umu all part

Fourthly, it

uttering or stam-

z
£l

“Fil s he
and quiel Iy leasned,
b

ing s delightfal to nature
health of men. Third]

is a singular good remedy f
mering in the speech. Fifthly, it is the best means
whereby to procure a_perfect pronunciat
make a good orator. Sixthly, it is the only
know where nature hath bestowed a good voic
hat excellent gift is Inux h«» th

to A~\||rpa.~ nature,
any musie of instruments \»Imt
hat which is made by the 5

ices are good, and the cama well 5ot
Fighthly, ||u- voi
meeter it is to honou God therewith ;
and the voice of ma T e simployed to.
that end.”

Our friend winds up with two doggerel lines :

the better

Since singing is 50 wood a thing
Twish all men would Tearn to shy

.

They give this reason for Sar:
When he obtained the fivst prize at the Paris Con:

wKbove all, young man, don’t m

The Ewperor Wil
G Liebling, who w
imprisonment f

ntenc
Wi ass: wlnug "n,
Tt is said that the court pianist will emigrate rather
than umln-rgn his punishment,

iebl

of $t. Gregory the Great, of Rome,

ploma and a silver medal for the best

i \\Illlen with organ accom-

o prescribed bythe Con-

: s be sung at the

solen commemoration. of the patron saint on
March 12, 1898,

Fi g writing is despaired of 1., the
Academie Francaise The first set of son; m
for the pn/v n-ﬂml»lmhml by M. Montariol |\\n

Ag0 W at the ncademy has decided Ln
Ixuuu\ul nu Des »|luﬂ of 10,000 francs to the found-
er's heirs,

The quality of the true artist is best shown in lus
s of small picces, for, in

ng—the de Mpur
lunmg the ¥ touchea, ave either over 00ke
in, or over wed_ by, technical lmml
covers ||||||t|lml(- of sins. The an
performers who manage to get lluﬂuulx a difficult
compos Liszt's who v.-um not play d %
simple nm\l\rm of Field's,

L]Iu";! it may seem, such p.emsm 00 d
them —Christians.

Mrs. Sembrich ~m<| lv
* La Sonnambu
nd ‘11 Barbiere

“Itis nuvh wusic
Linda de Ul
% Eraloh one) to,

well.
Lear that thoronghly and let the modern compos.

ers alone [nr a whi

{ there was anything needed
truth u{ my t
Mu

, one would only
is over fifty now.
arkably, und she has her voice
OF what other woman ean the same thing
Lilli Lehmann, who began
§ of the Italian music, and is

to-d r great example of what that tiaining
will l[u It was notuntil she had learned thorough-
Iy the Italian repertoire that she began to sing
W She and Mme. Patti are two of the last
No youn re coming up to

and the reason is that the old
music, which trained the voices best, is no longer
taught to-day. Even in Italy it is not taught to the
singers 'l‘hm immediately lJ('mn to sing Leonca-
yallo s Mascagnl, which i bad for theirun-
Gevhlonuni b R s
has learned to N, tha iaxt important thing for |
her to loarn is what she should sing. Certain
v as 80 many singers seem to forget, ave suited
One may bave a

y anotl

thu music snited to it. But if it is used in singing
Waguer or the dramatic music of the younger com-
posers iv clnn(\l endure. There is only a certain
, and if it ho used up in tvo or three
years by ss nging music to which it is not suited,
ouly one thing can happen. But singers often seem
to lorget. that with a voice suited only to certain
kinds of musie it is im| ble to succeed in entire-

ly different fields, That is a thing which the singer
must learn for 1

o|a better article at home? ‘Try Coo

servatory, Auber touched him on the shnuhlvr and [

i s refused to mnhm Hore S
s iple

1 places than that pale crenture,

¢ which would last lm‘ullm‘l time in singing | ¥
s

A PLACE TO GO.

n answer to the many and rey
to where to stop, or at what restauraut; to eat while
in St. Louis, we a om, if stupping for several
or more day mm engago 4 rootn
on the European plax, and eat ok A. Nagel's
Restaurant, 6th and St. Charles au'm u\ Lalies ont
shopping will find at Nagel's Restuurant an elegant
Ladies’ Emm Room on ond floor, and will be
delighted Wllﬁ the luhh~ and service, which are the
best in St. Louis

ed inquiries ns

Go to the popular firm,
Locust. Street, when you
lish parasol, or e

lhum and sell them as Iu“ as l|

mendorf Bre
i i fine umbrel

rf Bros. unLu
Towest.

ll!

0 to Burope f r(lnmxmgm arhen there is

Imperiad, Champagne. . Cak’s Im,m.r Champagne
has stood the test for thivty years. ‘There is 1o bet-
tor sparkling wine made. * IUs extra dry.

Thio? “musle hath charms "
rm-u- is nuLInn%moro charming than aride over
obile hio Rallroad,
Thz South’s Greatest Short Lin
ts sold and_baggage checked to ull points in
u.- Ummd States, Canada and Mexico.
t Pallman Palace Sleeping
C r:, \n(h Dmv\mglnnlu and Bufot, on Double
rains between St. Louis and Mobilo without
y Yim of trains
wpph o ‘icket
PR Fourth Stract,

d gen-

Loui
W B, Rowland, Gen. Agent, 215 N. Fourth Street,
Lo ,.\m

assenger Agent, Mobile, dla.
al Manager, Mobile,

of 10th and Olive ~:«

business for mmy T ve haudled most
all of the Imnlmg nnk s of pianos in America, and
find that the \Lmr l’mnu gives such universal sutis-
faction, stands so we i

|mlrm|s s0 hl.Lh\ s\pl nse to ke
most y recommend it to
ﬂ\nub t-toned instrume
s|full line of other ding makes
organs, which they m‘fur low for
payments. Before purchasing, the ou to call
DAL A Sk ge and varicd assortment of

pianos and organs at their warerooms, or write for
prices and terms.

They also
{ pianos .mtl
l, ot on eas

I's Ma-

A cultivated musiclan nay sty Raple
asn ul\ profit us it 1
e, Robert

guict affair.
m o davs

the
Convent Chape

Tamago, the famous tenor, b
been better able to mal than to ke
when he has made it. iy At wko
in Rome for &400,000 i the lope of Deingahle to sell
at & profit. and he gave $180,000 for some Tund 1
realized o By th
two lmns.ulmns nl(ll.‘lll said to
upon_under a friend’s advice, Sig
lost £300,000.

Some inter

, it would sw'm

sting remarks of Brahms are told by

his friend Widman in n-.- Deutsehe Rundscha, In
not very plenti-
cheap

lhe master’s early days mo; Was
ful. *Once we were drinking beer m
tavern,” Widman writes; 1 expre
prise that he should listen so att

since I was playing dance music in Sl i)
AU that time I was
Ly early in Lhu nml‘mnk,
for dnnng the day unmrhml to nrrange marches
< ban every evening nlrummml
T host jdons for my
to me while 1 was black-
morning.

A good Christuas or New Year's presont is a
subscription to L's Mosicar Review. For
the subseription e e year—you receive
nearly $100 worth of the choicest pinnu solos,
duets, songs, studies, ete, The REVIEW, during the
year, gives a valuable library of muah', kee)

in touch with current events, maintains your iu~
terest in music, and proves a welcomo visitor to

already composiag, 1t

your home.

e e




