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THE CELEBRATED 

SOIMBR 
Heads the List of the Highest=Grade Pianos, and 

Are at present Preferred by 

the Most the Leading 

Popular and Artists. 

SOtJMER & CO., 
NEW YORK WAREROOMS: 

SOHMER BUILDING, FIFTH AVENUE, CORNER 22d STREET. 
JOHN FELD, Agent, 1901 St. Louis Ave., ST. LOUIS. 

CAUTION. The buying public will please not 
confound the genuine S-0-H-M=E-R Piano with one 
of , a sirr1ilar sounding name of a cheap grade. 

A Gem for the Parlor or Concerti 

THE MISERERE. 
From "IL TROVATORE." 

..->--Piano Solo by Charles Kunkel. 

RETAIL PRICE • $1.50 

This beautiful piece embodies the great Miserere Scene opening the 
fourth act of Verdi's popular opera," Il Trovatore." 

The Miserere Scene is one of the greatest inspirations ever conceived 
by genius, and if Verdi had written only this one scene, it would suffice to 
send his name down to posterity. 

In the paraphrase of this scene, the author has endeavored to vividly 
portray the tone color of the original score. 

"@'"Charles Kunkel never wrote a more effective piece. Both teacher 
and pupil will be delighted with this superb number. 

&-It has a magnificent title page and the words of the music are given 
separately in the preface. 

Nothing has been left undone that will make this beautiful work a reve
lation to piano players. 

KUNKEL BROTHERS, 

2307 LOCUST STREET ST. LOUIS, MO. 
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Order a Copy of the 
Superb Edition of 

''THE PALMS'' 
By CHARLES KUNKEL. 

An interesting Explanatory Text. 

Magnificently Illustrated by a full page cut. 

This is without doubt the Greatest Transcription ever published of 
the famous song, "THE PALMS," by the celebrated composer, 
J. Faure. Retail Price, $1.00 

KUNKEL BROTHERS 

Publishers, 

A
REAT RAILROAD. 

It may be truthfully said that 
railroads, more than any other 
medium, make a great city. 

St. Louis is truly great in her railroads, 
having some twenty-one important lines 
terminating within her borders. 

One of the most important of these roads to 
St. Louis is the WABASH LINE, from the 
fact that it draws the commerce of nearly all 
sections of the country to this metropolis, as 
a magnets draws kindred metals to itself. 

The great arms of this growing system 
reach to Kansas City, Omaha, Des Moines, 
Albia and Ottumwa, Ia; Chicago, Toledo, 
Detroit and Buffalo, and attract business from 
beyond these important gateways, even from 
the remote Pacific Coast, the extreme North
west, the Great Lakes and the Atlantic 
borders. 

ST. LOUIS, MO. 

It is commercially aggressive, and in its 
never-ceasing activity is to-day reaching its 
great steel tentacles toward Pittsburg, Pa., 
and Baltimore, Md. In a little more than a 
year these two beehives of industry and all 
their tributary territory will be bound 
to St. Louis by the continuous rails of 
the WABASH. 

Its through -car system is perfect, running 
solid, fully equipped trains for night and day 
service to Chicago, Kansas City, Omaha, 
Des Moines, St. Paul, Minneapolis, Toledo, 
Niagara Falls and Buffalo, and through 
sleeping cars to New York, Boston, Montreal, 
Denver, Portland, Ore.; Los Angeles and 
San Francisco. 

Its train equipment is modern in every 
particular, there having recently been placed 
in service many new passenger cars, con
sisting of Observation-Cafe and Library Cars, 
Reclining Chair Cars, Dining Cars, Day 

PUBLISHED IN 

Kunkel's 

Royal 
Edition. 

ASCHER-BUELOW, Easy Studies, Second Orade. 

Leaves and Flowers- 24 Picturesque and Char
acteristic Studies. Incomparable for style 
and flexibility of fingers. Price, $2.00 

KRAUSE, A. 

Ten Characteristic Studies- Op 2 -l!.:dite~ by 
Buelow. For the cultivation of Trills. To 
be used in connection with Czerny's Etude de 
la Velocite. Price, $2.00 

Coaches and Combination Smoking and 
Baggage Cars, which are models of beauty 
and neatness, representing the highest state 
of development in car building. 

This road will be called upon to transport 
hundreds of thousands of visitors to the 
World's Fair in 1904, and its facilities will 
be found ample for so gigantic an under
taking. 

THE WABASH is essentially a St Louis 
line, having its General Officers, from the 
President down, located here, and has an 
army of employes, necessary to carry on this 
vast system, who are citizens of St. Louis. 

It Spends its money largely in St. Louis 
and it pas the interest of St. Louis always 
in mind. 

Truly this is ·''A GREAT RAILROAD,'' 
and above all things, it is a St. Louis 
railroad. 

For Vocal Jeachers and Students. Best Primer Ever Published for Students: 

WOLFSOHN'S GOLDBECK'S 

"Cultivation of the Voice 
... AND ... 

Musical Science Primer, 
• .. OR ..• 

Art of Singing," Rudiments of Music, 
As Based on Physiological and Anatomical Principles. In 53 LESSONS. By ROBERT GOLDBECK. 

Published by 
Retail Price, $2.00 

Published by 

Retail Price, 50 Cents. 

KUNKEL BROTHERS, KUNKEL BROTHERS, 

2307 LOCUST STREET. ST. LOUIS, MO. 2307 LOCUST STREET, ST. LOUIS, MO. 

Excellent for Self-Help. Order a Copy. U"SEND FOR A COPY. 

~---- -~---

---- ~ --
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TERMS OF SUBSCRIPTION. 
One Year, ~3.00 

Single Numh~r. - 1.00 
This includes postage on paper to all points. 

Subscribers finding this notice marked will understand tha t 
their subscription expires with thi s number. The paper will be 
discontinued unless the subscription be r enewed promptly. In 
renewing your subscription please mention this fact, and sta te 
with what number your subscription expired. 

THOMAS M. HYLAND, . . EDITOR. 

Caution to Sub~cribers. 
Do not subscribe to the REVIEW through any one 

on whose honesty you can not positively rely. All 
authorized agents must give our official receipt. 

H 
INTS ON TEACHING. 

There are two kinds of teach
ing which have not yet fully 
yielded themselves to pedagog-

· ical methods, namely, Sunday School teaching 
and music teaching. Here the hit-or-miss 
style of teaching is stil1 largely in vogue. 
But it is a matter for rejoicing that in both 
there are signs of awakening. There is a 
deep-seated, mighty movement going on 
which seeks to establish music teaching on a 
truly scientific and pedagogical foundation. 
The time is not far distant when every teacher 
of instrumental or vocal music will be required 
to know padagogy, psychology, physiology, 
acoustics, esthetics, and general literature in 
addition to technical knowledge of his subject. 
There must be normal schools for music teach
ers just as well as for public school teachers. 

The great problem for the conscientious, 
honest music teacher is how to secure the 
best results from the time, labor and money 
spent by the pupils in the effort to acquire a 
musical education. To this end the work of 
instruction must settle down on a basis of 
pedagogical principles. 

By pedagogical principles we mean 
fundamental truths which serve as a foun
dation of method in the art of teaching. 
They are not something distant, abstruse, 
and vague but are formulated from what we 
know of the human mind on the one hand and 
of the fund of truth with which humanity is to 
be educated on the other hand. 

A method in pedagogy is a rational plan or 
a series of steps for effecting certain results 
in teaching. It is a definite way of proceding 
for the attainment of a given end. Just as 
soon as we begin to establish our music work 
on right school principles and to conduct it 
according to scientific methods of pedagogy, 

we shall realize vastly better results than we 
have hitherto attained. 

It is not possible, and if it were possible, it 
would not be practicable, to formulate a code 
of pedagogical laws which are to hold for all 
teachers in all circumstances. The best 
pedagogy is that which the wide-awake 
teacher, guided by experience, will frame 
for himself on the basis of a true and practical 
psychology. Every teacher must have certain 
clearly defined, positive principles of teaching 
and study. These he will weave into a 
consistant and coherent system, which he 
will employ in his work, not for its own 
sake, but as a guide and help both to him
self and to his pupils, in order to attain the 
best possible results. 

Several things should be considered definit
ely settled in regard to music teaching. First 
of all, teaching music is both a science and 
an art, in just the same way that school teach
ing is a science and an art. As a science, it 
rests on psychological and rational principles; 
as an art, it is to be acquired by experience 
and careful, conscientious work. Not every
body who knows music is qualified to teach; 
only those can teach music successfully who 
have been properly trained in the art of 
teaching. 

It sometimes happens that a person who 
has been trained in the science of pedagogy 
does not make a good teacher, but that is not 
the fault of the principles we advocate. One 
way or method of teaching- is not as good as 
another; there is a right m'ethod and a wrong 
method. No method can be right which 
ignores the nature and laws of the human 
mind. From the psychological point of view, 
every true and right method must begin with 
the nature of mind. 

If a man should undertake to practice 
medicine without a thorough knowledge of 
anatomy, physiology, materia medica, and 
the other subjects which belong to a pro
fessional training for the practice of the 
healing art, his act would be regarded as 
criminal and would be punished by the law. 
So, no one should be allowed to teach music 
who is not professionally qualified for that 
office. To experiment upon pupils musically, 
or morally, or intellectually, should be con
sidered as reprehensible a thing as to experi
menton the health and life of the body. 

The public has a right to demand that the 
teachers of youth know their business before 
they begin to practice their art. We cannot 
afford to waste time, money and labor in 

ruinous experiments. That person or society, 
or whatever agency it may be, that will suc
ceed in creating a healthy public sentiment 
in this direction will do the musical world a 

, lasting benefit. 

C
OMPOSERS. 

''Unfortunately the composers 
are, as a rule, worse than the 
critics. They follow indiscrimi-

nately a fashion, and transfer unhesitatingly 
the voluptuous accents of 'Tristan and Isolde's' 
love duet to a child's prayer, and the gorgeous 
pomp of Walhalla to a rustic idyll. The irre
concilableness of the two should be obvious, 
but it is not. A tyro should be able to under
stand that the simple can only be expressed 
by the simple, the naive by the naive, and the 
tranquil by the tranquil, not by the complex, 
the passionate, and the turbulent; neverthe
less, the masters of the craft often fail to do 
so. There is nothing so common in our ,1 

present-day music as illustrations of 'much 
ado about nothing.' '' 

Thus speaks the well-known Prof. Niecks. 
Speaking of Liszt, he continues: 

'' Liszt, unequaled as an experimentalist, 
· has proved himself also a great discoverer. 
No one has been bo·lder in modulation and 
harmonic progression, and in the introduction 
of dissonance. His abandonment of the class
ical forms, and fashioning of new ones in ac
cordance with the nature of the subjects, is 
not a whit less bold, nay, required even greater 
boldness. His ~ianoforte style must be allowed 
to be a creation of his own, and his orches
tration abounds in miracles.'' 

Concerning two other great innovators
Chopin and Wagner-Niecks remarks: 

'' Few realize how much of the development 
of the modern style is owing to Chopin. A 
long list of items has to be placed on the credit 
side of his account. Here are some of them: 
frequent employment of other modes than 
major and minor, immense extension of chro
maticism, great multiplication of hatmonies 
by the extension of chromaticism, and the 
bolder use of dissonances) substitution of 
serpentining and twirling lines for straight 
ones, and of sophisticated for plain arpeggios, 
introduction of novel rhythmical formations 
in which syncopation and transposition of ac
cent play important parts. By sophistication 
of arpeggios I mean their intermixture with 
non-harmonic notes and their unusual order
ing as regards rhythm and sequence. 
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''But great as was the influence exercised 
by others on the development of the modern 
style, it is undeniable that Wagner's was the 
greatest. He ·focused the musical tendencies 
of his time, and strengthened and modified 
them by his own powerful individuality, with 
the result that he formed a new style and art 
form, and has imposed this art form on a large 
portion of civilized society, and more or less 
influenced by them the practice of every 
composer and the taste of every lover of 
music.'' 

METHINKS music ought principally to move 
the heart, and in this no performer on the pi
anoforte will succeed by merely thumping and 
drumming, or by continual arpeggio playing. 
During the last few years, my chief endeavor 

Many a woman is so exquisitely 
/ .... organized that the strains of 
music cause her to forget to eat or 
drink until reminded of the 
necessity by physical exhaustion, 
but the Nineteenth Century Woman 
never forgets to be daintily clothed, 
and she knows too that the place 
of all others to buy exactly what 
she wants at just the price she 
can afford to pay, is 

P. S.-Mail Orders are answered the same day 
as received, and special attention is given to 
accurately filling them. 

has been to play the pianoforte, in spite of its 
deficiency in sustaining sound, as much as 
possible in a singing manner, and to compose 
for it accordingly. This is by no means an 
easy task if we desire not to leave the ear 
empty, or to disturb the simplicity of the noble 
cantabile with too much noise.-Emanuel 
Bach. 

"New Songs for College Glee Clubs'' is a 
most desirable book. More than twenty hu
morous hits, besides numerous others, senti
mental and serious. Not a single selection in 
this book but has been sung by some glee club 
locally to the delight of an en~oring audience. 
Contains 64 pages. Price 50 cents. Published 
by Hinds & Noble, 4"-5-6-12-13-14 Cooper 
Institute, New York City. 

SIXTH, OLIVE AND LOCUST. . 

• /'\. •. .: I C/ \,)I I 

HIGH CLA.S OPTICAL 'V'VOR:K:. 
OF EVERY DESCRIPTION. 

GLASSES CAREFULLY FITTED TO THE EYES. 
KODAKS, •• STEREOPTICONS, •• MOTION PICTURES, 

MACHINES, ETC. 

ERKER BROS. OPTICAL Co. 
608 OLIVE ST.,- ST. LOUIS. 

"A Business Education and the place to get it." 

JONES' 
Commercial College, Shorthand and 

Telegraph School, · 
309 NORTH BROADWAY, 

ST. LOUIS, MO. 
It quaifies students for all business pursuits and 

supplies business houses, banks, railroad and 
telegraph offices and professional men with 

reliable bookkeepers, stenographers, 
telegraph operators and clerks. 

Positions secured for graduates. 

For Ca~alogue of Infor- J G BOHMER 
mat10n address, • • ' 

President. 

BUY 
FROM 

FIRST HANDS 
IT PAYS 

UMBRELLAS 
AND CANES 

Repairing AND 

Covering. 
Splendid Wear. 

Fast Color. 

~5J9i.~:~~St ~ ~ ( Formerly. ) 
· 314 N. 6th 

Just ·Issued. TWO FAMOUS 

COTTON PICKERS. 
The Rag· Time of Rag· Time . 

•.. BY ..• 

LeROY HARTT. 

Since it has been published it bas been beard in 63 concerts. The audiences 
go wild over it with delight. 

Price, 75 cents 

''TED·DY'' 
March. 

•.. BY ... 

CHARLES KUNKEL. 
The finest and most effective March written by this popular author. It is 

destined to become more popular than his famous "Alpine Storm." 

Price, $1.00 

-

RELIGIOUS MEDITATIONS 
PUBLISHED BY 

KUNKEL BROTHERS. 

The Last Hope. 

By LOUIS MOREAU GOTTSCHALK. 

Retail Price, $1.00 

Trust in God. 

(Answer to the Last Hope .) By CLAUDE MELNOTTE 

Retail Price, 75 cents 

----- - ---- ~-------------- -----
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O
PERA AND SYMPHONIC 

MUSIC. 

Sig. Mascagni having been 
interrogated on the trend of 
the development in music and 

particulary if Wagnerian drama is the end of 
one period in the history of dramatic opera, 
or the beginning of a new period, replied : 

' ' Wagner is not to be considered as the 
reformer of musical art. Pure music will 
develop along the line of harmony. Wagner 
was not able to be a harmonist in the proper 
sense of the term as he was overcome by the 
facinafion of polyphony. Wagner wa£ the 
radical reformer of the musical drama. When 
ignorant musical critics and dilettanti have 
been confuted by a blast of logic, the new 
composer will see clearly revealed before his 
eyes on the broad horizon of dramatic art the 
benefits of Wagnerian art, and then the true 
spirit of the composer, guided and made by 
certain new judgments, will return in triumph 
towards those pure sources of musical art and 
melody, the eternal and universal language of 
the soul. The wonderful work of Wagner 
will remain isolated in the history of art like 
a document which cannot be imitated, the 
expression of an idea whose realization has 
attained the highest possible perfection. But 
the music of Wagner does not destroy in any 
sense the great patrimony of melody which 
has been left us by the masters of music from 
Scarlatti down to Verdi. N everthele~s the 
reform which has been brought about by 
Wagner in musical drama destroys all the old 
formulas of melodramic opera, and marks in 
the domain of the theatre the point of depart
ure of a new and wonderful evolution.'' 

Asked whether the future of symphonic 
music will be in the direction of program 
music or of pure music he said: · 

"Symphonic music is destined to progress 
to a brilliantfuture. The pertinacious boldness, 
the spasmodic curiosities praised by the critics 
will vanish rapidly before a refined public taste, 
only the good will remain, the good of all na 
tions, and we shall see the power of music 
strengthened by developed technique. Then 
we shall hear, borne on all the winds, the 
popular songs of every country, and from 
everybody will be heard those expressions in 
the language of music of the joys, griefs, as
pirations and marvels of the world. The sub
lime language of melody will become cosmo
politan, and will unite the world in a pure 
socialism. How then will it be possible to 
think of the puerility, the poverty of that kind 
of music which is called 'program music'? 
The nobility of the ideal will prevail against 
all by its fascinating power." 

THE London Musical News has this anec
dote of the great conductor: ''On one occasion, 
when Von Buelow had to conduct an orches 
tral concert at which a piece written by an 
aristocratic amateur was to be performed, the 
composer requested permission to direct are
hearsal, and, on obtaining it, opened a parcel 
containing seventy pencils, which he handed 
to the members of the band, asking them to 

mark his intentions in their parts as he would 
give them by word of mouth. Hans von Buelow 
noted this matter of detail, and left the hall. 
Presently he returned, also with a parcel, and, 
on resuming his place at the desk, gravely 
handed out seventy pieces of india-rubber, 
with which the players were to erase the direc
tions which the composer had given them. 

WELL, well! so Jan Kubelik, whose violin 
playing delighted such a wide constituency in 
this country last year, is engaged to be mar
ried. And heaven save the mark! to a widow. 
Mrs. Kubelik, to be, is the Countess Marianne 
Csaky, a relative of Co loman Von Szell, the 
Hungarian Prime Minister. She is said to be 
only 22 years of age, and a beautiful and cul
tured woman. The formal betrothal took place 
in Vienna a short time ago, and the father of 
the Countess has stipulated that a year must 
elapse before the wedding. Kubelik, it is said, 
will reside in Vienna between his tours, on 
which his wife will accompany him. 

A CELEBRATED New York musician writes: 
''I have come to see clearly that plants love 
music as well as sunshine, that they grow 
more luxuriantly in a studio where there is 
music, and that the tender buds brake more 
quickly into beautiful blossoms than they 
do in silence or in discord of sounds. 
The animal creations come up through the 
vegetable kingdom. We are .decended in our 

turn from some rare and beautiful flowering 
plants. We all have nerves. As the animal 
grow more and more perfect they have finer 
nervous systems. Mankind is growing in this 
way all the time, and even the lower animals 
have nerves. Who then shall say with 
authority that some of the higher plants do 
not posssess them? There is the sensitive 
plant. It is not very far, it seems to me, 
from low animal life. A Boston physician I 
know says that when he plays harmonies his 
sensitive plant opens and stretches abroad, 
drinking in the music like sunshine. But the 
minute he strikes a discord the plant trembles 
and closes. Harmonious vibrations of the air 
thrill through and through the fibers of plants, 
stirring the sluggish juices in the same way 
as they stir the blood of the animal to greater 
and nobler impulses.'' 

THE first performance of Massenet's new 
pianoforte concerto was given the other day 
in Paris by Louis Diemer. It is the first work 
of this kind that Massenet has written. It is 
said to be a sort of fantaisie, not following in 
the least the traditional form of the concerto, 
but rather the free fancy of the composer. It 
has three movements, of which the third-an 
allegro-is upon Slovak themes. In this the 
orchestra is augmented with drums, cymbals 
and a "celesta," and the color and whirl of 
the movement are said by Arthur Pougin to 
be bewildering. 

JUST PUBLISHED 

Kunkel's Royal Piano Method. 
If you want the modern, up-to-date piano method, that has so successfully 

produced the great artists of the world, such as Liszt, Tausig, Thalberg, Rubin
stein, Paderewski, Rosenthal, Gottschalk, etc., you will find it in Kunkel's 
Royal Piano Method. 

If you want a work that leaves nothing unsaid on all vital questions that 
naturally come up in the course of teaching-if you want a work through 
which you can give your pupils a masterly and artistic training, from the very 
beginning up to the high gr'"ade, so that they will be a credit to you and to 
themselves- get " Kunkel's Royal Piano Method." 

In short, if you want an ideal and most comprehensive instructor-the 
result of fifty years experience in teaching-get Kunkel's Royal Piano Method. 

To enumerate all the valuable features of Kunkel's Royal Piano Method 
would necessitate about a 12-page circular. A few that will be a revelation 
to the teacher are the Crace Notes; the Mordent and Turn; the Trill; Repeated 
Notes; Mixed Positions; Explanation of Notes in Croups; Two Notes against Three 
Notes; Signature and Tonality; the Artistic Use of the Pedal; the Wrist Attack, etc. 

The work is, besides, profusely embellished by representations of the 
famous paintings of the great masters; it contains Biographical Sketches of 
all the m'tlsicians from the 16th century to the present day, with magnificent 
Pen Portraits of them, superior to the finest steel engravings ; and hundreds of 
original Friezes, illustrative of musical· art, which place the pupil at once in a 
musical atmosphere destined to arouse enthusiasm and ambition and produce 
good results. It is the '' multum in parvo,'' inasmuch as it offers more than 
could be purchased in a · dozen other works devoted to musical literature and 
art that would cost at least from Fifty to One Hundred Dollars. In short, when 
it is stated that Fourteen Thousand Dollars have been expended on the plates 
alone of "Kunkel's Royal Piano Method," it will be readily understood that 
no expense has been spared to have it meet, in every respect, the high aims 
of its author. 

Send for a Copy at once. 

RETAIL PRICE, $3.50 

Special Rates to Teachers on application. 

KUNKEL BROTHERS, Publishers, • . ST. LOUIS, MO. 



EDVARD GRIEG. 

STABBE-LAATEN. 
Humoristlscher Tanz. 

Op. 17. No. 18. 

Many of Grieg's piano compositions, though gems, are too short for concert performance. The 
editor of this suite has selected from the best of these short pieces such as could be welded into 
one whole, and placed them in the order that would afford the best contrasts and most artistic 
effects. This suite can therefore be played as a whole, or its component numbers may be played 
separately, as each is com·plete. 
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Waltz. 

Notes 'marked &Dith a.n arrow mu8t b·e struck .from the ·wrist. 

Allegretto. J ._so. c ·A.BL SIDUS. 

~ 5 
~3 3 4 3 ~~ s 

.~ . -~ 2 •i*-• -~ ~3 2 3 4 3 ~. ~3 2 3 4 3 ~4---;-j ~3 ·- ., -
I_. '*"-·' . 
,~ (Key of C) r 1 I I -==--- ==---

~\It_ ~-- -:-1- ~- -r-- ~ ' - ~ - ~- .__ ~- "---- ~ -- ...... ~-- .I - I -.... 1- I-. 
~ • 

5 rt. 
3 

I r I r I r I r I r I , .. 
2 I 

4 
~ tJ 2 -·- -"11!- :J 2 3 4 3 ~- t 2 .,.-. t 2-------- - . 

v 

/I~ I I I I I 

==-- ==--- --1--

....--;--- ~ ~ ~ - ~ -- ~ - - ~- - ~ - - ~- - ~----I I .L 
........ J - I - t-. -

5 2 I ' - ·~ - 5 rt I r I 
5 2 3 

5 

' 
2. ' 

.~ 3 3 3 3,.,--: ~3 3 '2 '1'· ...,... 
-- • "f#':. 

2 - • 2 3 4 3 t 

~ I r . I -- ~ ~ < ==-- ===-- - ~.-~- ~- ~- ~- ~ -
~ - -"I 

.__ - ~,,_,. ~..,;. ~ -tr-1- I-.. I -- . . .1"': .. 
. r I r I r .. r I r I 5 •o o · I 

MB. 

N. B. Notice carefuUu the change of fingering. 1666_.!1 

Copyright MDCCCXCVI by K1,nkel Bros. 



4 

. 1L 
3 2 ~ 3 

-~- . ..,... . 
II:; LL 

~ t.J p 
~ 

t~·~: -
-~_...,_ 

r1 I 
3 

~ ~3 
j -

2 3 "' 3 
~_._-

~ 

I Ll ..JL 

t t. 
} ' ------ ~-. .... . -· __._~ 
~ 

~ 

( _ .... 
r I 

~ 
~I ~ 
p!~l I 

I --""" 

t.. 

<) (Ke-y ofF) 

~ ---------. 
. .f_'- JOJ 

, Cantatnle. 

~ ~_1 ~1 

I 
..1.. 

1t_. - -
\ --. . . 

Jl' 
I.J ,,. 

-~ 3,12 3 4 3 ~ 3 _9_ 3 -
.... 

-
~--- -~-- -.\.t.- - I 

~ I 1- I -
r 

~3..--
5 

-~ 

--===---
- I 

r 

~I~ J 

. 

I 

~-

I 

r I 

~3 2 3 4 

I - ~ 

L 

- ~ I 

r I 

3 

r 

~ l ~I ~I~ I 

---
--. . . 

14 5 

~I -~I ~3A~ ... 9. 

~-- . 
- -r--

;---- ~-_1.::1!':_ ..,.__ --~~/ . 

r I T 

:;.--_ ~_j_ 2 
5 

I I ==----
~- -I--

- ~ 5 

-
r I r 

~ . 
s'l~ I 2 31 

. 
~ -~ ~--~~+~ .1:_-f*-

10) 

4t . I~ ..... 
-~-

> > 

i'-r ~ _-(11-

4 3 2 3 ~9 . 
r I I I I 

~-~-- - ~- --- -~- -----.... J 
-~~ 

I..L 
I r I 1,. I 2 I I 

"1*'"• I .. 
~ ~------ ' . 

I 

- -
~- - -~- ~- ~- """"!- ~-

-~ - --......_ 
I - 5 rt I r 

3 

I 5 "" ,... a I 

N.B. 

4 -------- ~ _fl_ 11 .I I l . 
1.4J.4 - - - -

> "::> 

~_£ 1---J ~ -. . 
f 

p_ fl I ~I ~l ~I~~ ~I ~J 
..1.. 

~- • 

~-------
I"""' -r--, . . . 

0 15 lb -fiN ,., ,,. G 

1666-8 

~ 

1'--

{ 

} 





2 

V~LSE BRILLANTE~ 

Moderato I' - •4:4~ Secondo. 
·4 5 

~: ~~ AW~ ~ ~ - -~ 
4 

-~~ 
3 

l~~ :. ~~ 
' ' E.''• a • .. . ,.," "' 

, -, -fJLJ~ ~ 
, .. .._...,.. --. . . . .... , , , -- - I I .., I -r : 

~ 

7"'-• 
I --) 

""'• 

. 
JLI . _, 

~ 

, . .. .. 
I 

'.../ 

' ~ 

1: ..,.. . 
--

..::..,.. .... 
I • 

) 
£. ..,.. -.. 
.-

I I I - I _ .... 
"J 

p ~- -... 
-~~~~~ 

/ """""-Ill! 
_~.. 

====iii~ ... """" r-~ ~ if 
~~~~~ jill ... 

l 
£. 

--f-.. . 
I 'l.J • . . .. . • • .. .. --- •• 1.- . . t.. ... • • .. ... ~ .. -

., "---~~ "J_j.._ .. ----:-.~ r...;.. j-..._,....!! .. ... / 

__. _:il ~ _:; • =iti .• ;.. ~ •. =i3~~ .. . , . ~ ;-~ ... ....___,.../ . ..._: ~ >- ____..... Ped;;;' ........__..,.. Bed.~~ =>-.. .... :r . •'I'' 

i~" ~1'tt. e1temp~: ~~= -~~ 
• J 

~-== ~ lir '. 
I . • - .. .. ...... '--. . . .. -1-' -. / .... .. ----.:7 , - ....... I , -- L,....o- 1 !1'. 7 

' 7 I I 

"- P.. 1.- ( 
I _,_ , . ; ·· - ( .:-1..---= ~ ·. ,... - """:' ,... ..... IIJIII -

I . . .. . . 1-. ·- .. . 
d I 7' ~....__;: ~ '\ - _;; . ::::;~~ ~~~~- ·~ • -~ .F.( ~r i»ee~; 

,4 .. ---r :, .. • -: -: .. _. "":..,...-----
' . --:.;;; ... 

~'- P~d.Ped. ~~ ........ ~ '-- ---.....,_...... ~--....... ,·-·._ -' Ped.~ 

~t ~l ~~ ~ 
7 ........ . , ...... ..;,. , - .. 

J I .. ....... 
I ----I , 

' -1.-.. 1.1; 1..-~ -~ 1.- l....l.. 
~"""" """- .... P""" ,... .... 

I I 
"lool''&;# ... ... I - -. I • • • .. --. . ... 

'13 lr- ..... ~ ·-·~ ~~· ·-·"'-1 r-".....___...- ~r~~ ~--:_:jr-' ... ____...... , ........... ________., 
Ped. ~~ P«<. ' 

r--~ .. .. -- -·- J-

-
-u-... 

~~ ~~ . . .. 
~ 

5 
4 2 

:::::--....... +-11-- . 
'Ill. 

11 '\ 
I r \ 

, .l. 

, ........ =6 .. 
''" 

~~ Tempo di V~lse. 
I II""\ 

-- -7 --. . ~ / /II ~ ~ --J 

""" 
p ,... 

. 1 I /II ,, 1-- .... .... 
:: ;: . _-:t. . # - -----------

1'«1. 

4 
2~ 3 :!--...... •• 3 

--. ' ... 
.l. u 

0 I ., 
- I 

~ ..... ~ - ~ 

=~ "!!~ "l:r- =~ 
~~- Peel. "l:l-

" 'C. ' ~ ... !:::Ped. 
I 1886- 12 

,Nw CopuM.ght_ Kunkel B?•o,: 

.... 

·-80. -

4 
2 

r~ 

-

• • - .. 

1 

~~-
IU-... , --

Pe4·.~~ - ~ ~ .. •" 

It' -
:~ ·:~ _,a.~--,:)1 

-· :- .. 1 
I • • -. ,-;:_ 

r .... 
I 

1..- ' L-

,.... .... -
. . .• ' ~~t :~. .E~ . . ' -- --- --- . 

:.& 2 ~\ )~~·, .. 7- ++· ' ..... 
-

I -, '1.& 

" I ' \ 

~ 

;st: 
~ ~' · l ~. 

(~ 
·~ !--:---.... . , . .. -

I 
II" ~ 

I -

~ 

' 
l,:~ 

..~ -

I!!'-
r 

·J ,, 

~ 

...!::: 

~: 
... -~ 

• • -' 

.l. 

...!:::t-' 

\i~ 

~ - T 

, ~ 

-";6; 
~.,. ...... 

5 
,2 

+*-
T 
1 

-

r .l._ 

' ~1-
~ ,· - -

_, 

I 
; 

~ 

\ 
I 

i 



3 

VALSE BRILLANTE. 

Moderato J _ ·144. Primo. 
B. M ~ N. Ilgenfritz . .. 

~- ~ > . fi ~I > ' ?( ~ > '"' 4 
:I -~ I ~ l·J.. ~fi' l ~. " ,~ . " • I "" r.J • ' 11 • 

r\ -""" ..._ r.J • . - -..._. --
J.J - • •.IJ! - .. ,. I - . r. 1 I 

~ - -
I -.-

~- .lo. .lo. • .1 .lo. 

'-'V -. -- • ..._ ..._ 

.:; - .. 
~1-11-"* ., .. r>TT 2 2 -.. -

~ .. 2 ,,~ -t-t 
~ .. l 

··~ 
t Ped. ' Ped. lilt Ped. 

1886.12 



I • I -.- •• 
l ---. 

I 
' / . --I • 

-z,. ---. 

l 
. . 

• -:I 

' 

. 
• -:I 

~ 

/:"-• ,., •. 
• ~ 

. . 
• ~ 

\ . . 
-"" 

. . 
• ~ 

~ 

....... -.--.. 
~ 

'~: 
J 

~ 

. . 
• ~ 

~ 
--:---. ........ 

J' 

~:: 

4 
~ 

~~ 

Jl 
• 
' 
Ped. 

11 , 

............ 

f) 
2 
j 

+ -
I 

} 

a 

. 
.,. 
I 

+ -
I 
I 

.I. 

• .... ... 

I 
Ped. 

' + .,.. -.I. 
I 
I 

.1' 
• • 1 .lo. 

:;t 
Ped. 

++ .. 

f 
[.1. 

~~ I I. 

IW. 

..,. .. ~+ 
'\ • --• -- .l> 

'\. 

\ I 

--.- • X .lo. 

=6~ =~ 
Ped. 'l: 

·!- ·1- ...... .. lA .... ---.- II"' .II"' • -y .I. 

" \ 
I • :1 

-z;1- ~~ =~ ?:,;1-

* Ped. 

++ .,..+ ., 
I 

I 

I 

X • .lo. .lo. 

""' -
Ped. 

• • • • -....-
I"':' 

-

• .I. "'I ... - I 

PM. 

++ +of'-
.I. 

I 

• --.-
-y 

=~ ::;t 
"11~ 

Ped. 

+• ~ ... 
• ft .. .. ... • --..- • 1 ~ Ill 

I I 

--.- • • ~ 'I 

p~~ =~ .. 

Secondo. 

++ " >- --....... ++ #.,. + -~ ·! . - - • l!li. ... 
1 J .I. .,. 

I \ 
I 

--.- -r. - ... , ... , ' 1 ~ .lo. 
IV.,. 

=6 p~~ :::::; .. -z; 
I. 

~~- '. 
f: Ped. ~ Ped. 

4 

~= ~ · 4 ... -1'-
4 

2 - 3 ,...-,.. #" -• - --- ... . _ .. 
II"' - • - • .. .. , '\..1 1 .l> ...._ ...... X 1 

r \ 
I I . I 

• - • -.-
.lo. .lo. .lo. r. . • '![ -~ 

--,. 
.:::::: =~ =i =at. 
~ ~~-

PM!. 

+ -fJ- -1!-~ • ~ -• -• ~ a -- - .. - .... 
--- • - - • ' 1 

·I -,- . 
> 

I 

-'I • .1 II" .lo. .I. .1 .I. 

""' ""' 1 ""' - .. I -

a • •• • a a +-It- ..... .... ..... -..... - .. 
II" • ... • - .I. 

- . I I 

.. • • II" .lo. 'I • .1 .I. 

-""' ""' ... I - -

• 

++ ++ ++ .,_ ,_ .,. .,_ 
--- ... .. - .lo. • ., .I. ., -I 

~ 

--.- • • -y 'I .1 .1 .1 .. __... 

= 4 pi .. ~~ =t 
'1 ~-

~· PetJ, 

++ • a • .. ++ + 
-- -..... --- • .. 

.I. .I. .lo. I .1 

I 

- · 
• :-.r --.- --. ·.r 

-y .1 .lo. .I. • ::1 

=~ = :;t ':il-=~-
"11 .... "1 # Ped. 

1886.12 



,r--J-
IJ.. 

·~· ..... v 

' ~ .. 
• . ,.,~ 
~ 

. !J ,. 
f :r, 
I 

)tJ 
-~ ,. 

I 
~~ 

tJ 

~-
I I :,.,~ 

JtJ 
\ ~ 

''-'-~ 

-;::::.-
3 

.... -3 

• .I.. 

" 
llll"1 • 

2 
Ped. 

• ..u. 

. 
v 
r 

.. 
• • .-:. . 

3 ,.. 0 , 
~-.... .. ,.. 

--
.. 

-
1'1 

.,.. ..,_... 

~-
~ 

3 -f. 
. .1. iia-~ ... _, 

.I.. ~· ,.. II - ~ -
1: 

....... 1'.. ...., --
Ped. ~ 

• • 

• .I.. 

() . 

1'1 • --
l 

5 
3 

+ -
• 

5 
3 

_-!-,... 

• 

~ 1 

-
I 

u ... 
1 -.. 

3 • 1 
2 -.1 

~ --
" . 

...... --
Pea . 

.. 

~ -~--
2 :a ... ,.. 

• -,.. 
.1 ~- ,... I -.......... - -

1-

1'.. • 1'1 -- ..... 

Ped. 
,,,.. 

Primo. 

3 
i; • 

1'1 --2 

• 

!) 
3 

-
I 

_...... 

5 
3 

"!" ,... 

• .I.. 

3 ... . 

... - • • 3 

2 1 ~ 1 2 . 

... -- -

2 1 2 :1 ..,...,. •• !! ,.. ,.. 

~ -

1886 __ 12 

>-. 0 • 

IJ 

r -
1 1'1 • 
~ ...... 
~ 

· 2 :1 2 1 

2 l : ~ 2 :1 . . ,... ,... ...... 
I"',... 

-

5 

~ + -{9-• -

y,.... • . rJ • 

ll' 3 2 
u # P«J. · 

j 

2 1 2 .• ! 
... -~ 

1 --
_!!It_ 

1'.. • -

2 l 1 .,. 
'-J 

4 3 

.. • 
.1 

..L;_ 

- I I --;s 



6 

I ·:=~ 
1 
\ .,.. 
f -:·" 

.. 
\ 

l / ......... 
1-W-J•Mi' 

J 
\ . 
( •-..., 

II 

L.'' . ~. 
L 

:;, 

~ 

..,._. 
... ••4'1: • 

~· . 
.., 

! 
....... . 

""""' 

~· 
~ .. 

• .., 

l 
' . 
r . 

.., -

Secondo. 

• • , II • • • • • • ••• • • ,.,. ...... ,. ++ • • -- • • . - -- •- - -- -.. I' • .... -• t.. ... • LA LA • .. ... -1 ,.. ~ ,.. ,.. .l. ,.. ,.. .1 ,.. ,.. ::1. I"" .l. .. ,.. I"" .. ,.. ""' I 

pl . I I I I I I I I I I I 

.l. - .. • • .. ~ .. ... ~ .. ~ ~ ' .l. .. ... ~ ~ ... .. ~ ~ .... .. 

====~ 
• .l. 

... 

· ~ 

-

, 

-z;~ 

.. -
.l. .l. 

• • 
,.. 
I 

• • ... ... 

4 
2 • • -

_t,.. .. . ... 
• .. .. 
~ 

~ .-
·~~ 
\ '"' 

.... .... .... .... I 

T .. .... .. 
-t 

.. ... -; .. 

·!- ·!- . 1 .. ~,. -! ! . , • • • • • • • • • • • a • - - • 
J 

• .... - .. ,.. • .. • . ~ ... ,.. I"" 1" ,.. I"" .l. .l. ... ... I"" I"" 

jl I.& I I I I l I I I I I 
e-rei. mf -

• • • • .l. ~ .l. ~ ... .l. .1 .l. .l. ~ ... .l. ... .l. .l. .. .... 

~ .... 7~ -; ... -;- .. ..,. 
~ 

4 ~ ·''~ Ped. PtHJ ... ,. 

_,. .,. .,..,. -~~ • • ~,;..,. ~-~ .. l.-1! ~ ~ .. .. .. .. - Ia_ '1 .. PI- • .:"... Ill 

4 ' 

... • .. .. • .. I"" ._ ..,.,.. 
.. " II .l. I"" ... ~ I"" I"" ::1. ... ~ .. 

- I lL 
r 

~ 
e-rea . J .f !J 

.. . PI • I' • • - II ... ... .l. ... ... .. ... ... ... ... 
~ . 

-;- 7 ij() • ..... ~ -.r- , 

~~ 
.=. 

Ped. ..,~ 

''" -> > > "l:i!" • 
Ped. 

__ ,,.. 4: ~, ... PH, •• 

~---...... . 
.,. 
I 

*. 

-!-~!-.. .. 
• I"" 
.l.. 

,_ 
.l.. 

"l:i~ 

'1.'-

... 
) 

~ 

-z;-

4 
2 

• • 

~ Peil. 

4 
:;:~ 
,.. ··-'-I'(" 

I 

.I 

':.''-

• • 
.l.. 

~ -...:;::; 
~-

-! ~!-,.. .. 
• ,.. 

_'\ 

\ 
- • ,_ 

-z;~ 

l P,d,. 

... 

, 
:;§t 

~'11-

.. 

5 
4 
2 

~~~ -• I""' .. 

• - .1 

~= 

f~ . ' 
~ 

f 
r 

,,,. 

. :~·~ 

.l. 

=~ '1!:~ 

1886-12 

1/t"-ft- .,.~ _-ft+ 4---..., +~ - .. . - -II!. .. - • • . - • --Jlt. 1 I -'\ 

\I ' ' r 

' I 

I 

.. - • · ' ~ ......... .... -
~= =~ =6 .. ~~~. -z;~ ~'; Ped. ~~~ \ 

~ Peil. 
"h 

, > 
++ 

4 4 
4_----....,_ 3 2 -... -. ' • .. - - l .. • • -. '[, ~ 

'\.& .. .... ... 

r I I 

J 
~ 

~ , - II 
....... ~ == =i'" • :;: 
:;;~ 

u 
-z;· 

·~ k. * Pe4. 

\ 



~cherzando. 

6~ ,.....--aJ ~~ ,-..47' 4~ 
.6£ d -~- A ~ _.1_ ·- _.._...., _.. ..... .~.~._ . . ~ 

... 1 . • ,.. I"' .• l"'t I"' ... ~ ... 1'1: _.... _Yl_ 

"X 

) ~,P ~ 
r T r ....... ==---

I 
~If' ·-_A.M. . 

• r,"' ... ... .... ... ~ ~ 

":y ... -~IllY ... 
tJ • 2 3 2 2 3 2 11 iY 5____...- -

Ped. ~:: 

~~ > > 
~I -1 ~ 

~ 
I ..... 
1• I .1 r~ ~""~ .LL • _r: 

... ....v ... r~ • ..... 
----.JI .&J 

.. - • I 

~ 
.:.. _.._ 

1.1'.1 • ...... ~ • ":y 
t) ~ s-1 -t 2. ....... 

~ Peil. 

,.--.I _,--...., 4.........._ 

I"'»• P"': I"' I"'» • . 1'1: 

-r r ~ r J - =--

. 
. ..... ,, ,.. 

.., - ... --- .- I 

~3 2 2~ 2 IJ 

>~ 
:-I I . 

... 

---

l Pttd; :::: 

18~6-12 

... ,~ . . 
• 

l PtHJ. 

,..... ....,. .... 
I 

• • ... .... ... .. 
~' Peil. 

~Peil. 

• 

I 

"/ 

~-r 3---....... _a_ · 
A . 

• ..L .L -a- r I -I -+-
--- -~·J'-n-

~_y ·~ 
2 

5 . 
'II 

~ r, 
3 0· . 

_jL_ 

r 

. ... ~ 

3. '* j 

2 

PtHJ. 

~ j 

--
·I 

1 4 



8 · Secondo. 

:j i •j -~ -=~· ~ 3 
~ 

'"" ·1!-· + .. --~--; .. - 2 3 " 
------

. • -. . • • . n -. --~ ~ ... ~ ... 
~ y" 

.1' 
I I 

\ j jiJ 
?.'....:• . 

• - - .-
..... , -v ~ .]. .]. .. .. ~ .. ~~---~~----::!~-::::: -~ -'" . -~ 

"1. "l:~ -r;~. ... 
Pee~. 

-
11' ~!' ~+ -e-~ ....... ---~ 

...... .1. .1. :~ =~ :~ ,.,. •.J ·~ 
.... ••' IT 

• k' y .1 .]. . .1 ... ... ... ... .]. .]. .]. 

I 

} 
I I --I 

. . 
• w_v .... .]. .]. ... • ~ Y IT - - - -:;f--4 + .. ... .... "'I -r =4~ ~ 

~ 

-~ -~ ~~ l .. ~t.t :~ .... -e-+ ++ -,!-+ ++ ++ . ~ ... 
• X .]. ... ... ~ ~ ... .1 .1 
~ y I, 

l f f ~s. -. I • 
~ v V' 

. . 
' u ... ... ~ ~ ... ... ... ... .1 .1 ' .1 .1 .1 

• • u .... - - - - II- .... - -~ il-. - ~~ ii~ -6~ ... ... v• 

~ ~t "l: . 1'«1. ~ lW . ~ 

t .t -~ -t ·t :~ :t t .t :l :1: ·f -e- :~ :~ -~ ·i= 
f9"" .... [Ill' .. .. .... ~ .... .... .... .. .... [Ill' ..-.. ,, .. -.- --.- • • I,,.. II •1 T I ... '\. ~ .]. 

. y 

~ ~ 
~- . • - • ~ • • - • • • • • k' 1\ ..... ~ .]. 1 .1 ... ... ~ .l. ~ .... .]. ... .l. .1 .1 .1 
~ V l'h -•. --t' I I I I 

• 
:i ·~ :i :~ :i =~ =i :~ ~ =i ·~ -~ t.t .f t ~- :If:. ( ~· .... .... .... .... .... ·--.... 

-.... •• IT"' • I 
I k' r; .]. ... .l. 

.l "' 

l~, -.- -- • • • -. --.-

' 
..... _y, .l. .l. X .1 .l. .]. ... .l. ~ .1 .]. .1 
~ lT ' ' • 

I I 

Ped. 



I 

Primo. 9 

~~-~ - ..----------:-- 5 4 3 :1 ~\ ~ l. 5X3 I ..a -~ ~ 11 ~ I ~ 2 > 2 ~ D_ 
_ ... - ,., 

' :( 1 

~ ~ _,.-:: lL ___.,;:; ~ "' ... ... ~ ... • .... _::a . _LIIr.A_ 

• .. _ y~ _._ 
--- -- . --...., II" _Jill" ,__M___roo: ~.....,_ 

1 .. . _.I. ,.. -- .... • 
,~ I I I I I I I I I 1 I I 

\ ~ l' I _l 
1 _ _l 

• ~ -• _. I_)_~ ~ {u .1. .1. .1. .1 ... .1. ... / ... .,;___/ 

.... .x ... . ... .. ~ -. --- - .. 
e) ,___..- 3-----~- 2 .2 3 -- --

188(1,.12 . 

/ 



JQJ Secondo. 

=t· ·t :f :I ·~ :~ ·t :t :t ·t ~ M': ..! :~ 
== 

-~ -~ .... •fir . ""' ... ... 
• • • .. • • 

I"'' H .l> ~ .1 ~ 

"""' I' 
~ 

l 
.. 

.1' '" ,. ' ,. •· r' j -.- • If • .. • • .. • • I "''li'r .. . - "1 .l> "'( - .l> .1 .l> .. .. ::1. .l> 
L..........: r r'"' • • t' ... ~ ... + - -;- =j ::!~ ... 

Ped. .. ::, ... 
IW. '~"' =i-

~~ PetJ.-
.,_,. . ~,., - Ped. • ._ ... P«J • 

"!"~ -!"-!- -e--t- -e-~ ~~ ~-. 
_,_ ... .... :~ :~ 

""'' ... ""' ... "" ,. •• , IJ 1-.. .. 
I::L·:Jt'~~~ ~ ~ .1 .1 :!. .l> .l> 

T 
I 

~ ;o C'res. 

1'. ... • • L~' I' .1 ~ ~ ~ ~ 
1- I' [J • .1 .1 .l> :!. ~ .! 

• -- .1 - . . 
+ ... .... ... ... 11'" '1" 

4 4 

p.tf•f ·t $~ 
1 2 

:J~ #f:J 4 ~ 1 :1.,. ' .... •• IJ"' -. 
I I'' V "' 

• • -10 

~ 
:!. 

-.--. • --,. .. - -.l> "'( ' .l> -....:l.l 

1 
II"' 'V""Pf ; 

~ ;o c'res. 1 .f 
I I 'I 

...,.. , 

;o - ... - - -
~· ~I_o[ [J ,, • • If - ,.. 

"" 
~-1'' v .l> -::~. • ~q L_... .1 .1 ? 

-.-

... 
.l> .l> ~ .l> 

~~ 
• ~ ~ .. , ~..., 

PetJ.~~ 
PeCI. (~ Peil. '~"' Ped. 2 - ., - .. -., 

~"" 
3 

.1886._12 
, 



Primo. 11 

~------~----------------------·----------------------------------------------------------------·----·------------------------- ~ . 4 . 

2 2 

P«l. 

~l 6¥a~! ... ~ • 111'1 • ~ :1 • I..I;,.I"W.t' , ... _j a ..... ,"' ,, ... • 
~~ ~· 

I I I I I I 

~ l \ ':1 
• '111'1 • 1'1'_1' • •r""" I ~ 
~:.y . 
~ - -""':--- __.. ...... 

PMJ. ~· ... ..,~ 

2 

~ ~ fl ..fY' I ~-.. -... ... ... ... • ~ • 
I I I I 

- ~.. 
.... 

~ -. 11 --_:------..... _ 
3 - -- 2 

Ped. ~ -

i ' ~ 3---1 -,....---b ~ h ... ,., 2 5 . ~ 

• ....., _, 
-• ... -- J J 

IT IT 
I I 

I 
I !I.. .. 

f\~ 1- I 'I .... 
~ .... - ~ ~ ~ ~ ., ~ ~ -- ....... -i' a- --- ---



>-----.......... . :.... . ,...... . 
I -- r 

~ mf 
~· -
~-

!----...... 
I ...,.. ... . . --';;· ~ 

I 

) I 

~ .. 
I --

* 

::> -4 -..... - -. """' 
I--~ 

' ' ~ 

.,.. 
1--

* 

-~~ -........ 
t::-,.. ... . . .... 

-~ 

" JJ 

) r 

I 
, __ 

• 
t::-,.• • .. . - -I I I 

~ J' -.. 
I • .1 .l. -- :;t 

• -• 
' 

.,.. ~ •I• . ""' ""' 
) 
l 

:-,... 

{ .::· • .1. • . 
=~ 
11'" 

-

" \ 
, 

:;5t 

5 
2 
..,.~ 

-. 
~ 

~ PMJ. 

• ,. 
\ 

4 
2 

• - • .. 

-z;~ 

! Ped. 

++ -- ---
\ 

-. _, · :::~.: 

~ 
Ped. 

;.!!-

'.l. 

\ 

?:: 
t PH.. 

+ 
.1 

..1 

=· .... 

+ .. 2 
.---u 

'-\' .. 
-~ 

ff 
.. :'£ 

::;~-

0. 

• 

..!;;!~ -?;~ 

-. 

,. 

= -z; 

...... 

='" -zi-

-~ 

+ 

~ 

.. 
.. --.. 

• :'£ 

Secondo. 

2 

I I 

4 
3 --.. 

++ -
-. 

:::1.: 

5 
3 
j 

""'.,. 
• 

• • 
=6 

.... , .. 

• • • • • 

?; 
.... ,.. 
-,.- Peil. 

+.,.. 
• .. 

I 

• , • 
=6C 

·&- -4 .. 

• 

• • 
~::::;~- =~-.:;s ... ~~-

~ 

4 - + + ;::> .......... 
• .. . ....... • • . .... • " ~ 

' \ 
- • , • 

~.,.. 

"- ~ Ped. 

!------...... . :-e ... • ........ 
""" "-J.• 

\ 
,. • '-' 

'?; 
,,~ 

:::r-----... .,.. + • .. . ....... • -' • 
' I 

\ 
1 

f 
- • 1111.- .l. 

:'~: 
~~~-

p, 

> .... 4 --....... 
• ... . ....... 

I ... . ' 
'J ' ' .f 

~ 

~~ 

2 J 

• • • • • ~ :I. 

I j 

, --. 
• u -::~.. 

u 

=~ -z;'-
?;.,.. ~~( · . .. ,, Ped •. 

• A ++ .. .. - --J. :I. 

• · .l. -, 
..::~o. =6t 
~ 

~ ... + -~ -t 

• I --. 
--u ":::!.: 

"?!~ =~ =6a. .. ·~ 

+ + 4 
3 - • -· -· • - .. --.1 

' 
.1 .1 

=~ ~~-

Pod. ~~ P.J. ! PHl. :11: Ptd. 

• tl • tl + 
_,.. .,.. + ~ -~ --!.a --~ • ""' ... 

.1 .1 ..1 ..l. ... 

... • • • . --. -.-.. .l. ..l. • .1. .1 ~ . ~ -x .. 
'J ..: 

~t ·..:.. '111-
~~ :; .. .. , .. PM.. l Pod. 

-t. 4 
~ 4 2 ~ "'(#- ' 4 ? 

..,.. 2 

"_j 

"J 
~ I . , . ~. ... .. .... .. .... ... 

if if fJ + I I - - • ~ ... 
1<1 :> l;j 1 - .. ~ . :;;i~oo ":i =6~. Ped. 2 

3 , ..;;.. 

1886-12 
~~-. 



'\ 

~ ~~ 
j -. 
~wr~~ 

~'Y .... . 
-.) 

~ ·. ·l~lmf 
. . , .. 

IT • ., 
--..: v 
't.) 

~\ ~------:liT :.c -, .. -I'l'T'- . 
~ - • 

~ 1~ 
"-:Y ,, 

--- ~ =a . ' :,~ 1'1. -..:·v J 

J .. )- r 

' IJ 
J 

• 
·~-'-V .... 
' i) - • • -:jj! 

3 

Pt~d. 

:;:::.• .. , 
J I 

_.. . ~~ ., 

.l. .l. .... .... - -2 ~ 

P~d. 

;;r 4 

ll 
-r"' . ,.... 

I 

-

P«l. >.'I.. 
~-' 

5 _, 
n • 

-
I I 

_.. . . ~~ . 

:1 :1 t Pt~d. P«l. 

---~ 
.... 

-

........ 
4 
PM. 

11 . 
'-"' 

• 

~. 
1 

~~ . -
7-F 
Ped. 

3 
:1 -,. 

-' . 
~ -~ .. 

2 4 
411.''· ~.· P.«l. 

8------------- ---·----- ---------- __________ , 
4 \ 

.!: 2 
I ' ...___ 

-~ ~ ~ .t:: :!: 3 r- , 2 

•rn~ 
:'-'V _,. 

J -.:; JJJ_ 1 '"""' 
~ .,. =· ~ • ~ 1 

....,., 
• .... 

"-:Y 

u .. .. ,. .. P«l . 

Primo. 

>.c::::=::- 51 

l . ...... 
' """ .. .. ~ 

- .l. .... .... ~ .... - - .. -2 
Pt~d. 

4>------ ~ 

I ~ ~~ . .... . - • 

~ - -- -
Ped. 

;:::::..- > ·•'.P. 1J-3 0 ·• ----..-.- . 
., 
r 

I 

l It • I" I-"' -.... :\ ...... - ••• 12 3 
3 .. v .. · ! Ped. ,,., Ped. 

4 
:1 -~ -~ I .,.. - ~ :~ 3 
~ -- ·I- .. 

I 

• . 
' 2 

.. 
3 

1886_12 

-11 

~~ 

.l. 

3 
~ ,.... 
I 

.1 

... ,.. 
~ .... 

I 

13 

----, 
. 

• .1 ... ... -J-7 
Ped. 

~. 
1 

I 
. 11 • 

;, .. 
.l. I - -- -

Ped. ~~ P«l: 

3 

~· .!~ ,... _ 

I > 
~~ . --2 3 
'"· . ,,., P«l. ~-,_ 

-~ ~ ~~ 
~ . 

if rF 

~ 

-. -,\ 
r 

..... -· '!!I" • 

..-.... 
5 _ ·. 3 '. 

!":\ . 
I '1. 

.If 
f"':\, 

-19-· I~ I J 4• 
-



a 

Note.¥ marked with an arrow must be .druck from the wrist. O'ARL SIDUS. 

Allegretto. cJ- 88. 

Fine. 

5 t 3 t 

3 "---.._2 ~---:;. ~~ ~ t-~2 ~5~ 6 ~3 
3 

J~ ..,.. • ... 2 ~2~-#- - + ..,.. 0 ~- ~- ~-

J 
~~ l 

t.- (Key of lp.j 
~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ - ~ ~ 

I 
~ ~ - - - - - - - - - - - - - - - -

~~· 
~ !""'" ~ r- ,... ,-

'3 I I I I ' I I I I I I 13 I I I 
5 5 

~4~2 ~ 5----.....2 ~~2 5 

~.:..~ ~ 3 ~6 
" ~ .... ~- ~ + ~ :f:_-----:;_ ..,.~~ ~·, .. 

Jt--
~ ~ ~ ~ ~ ~ ~ I~ ~ ~ ~ I~ ~ · ~ ~· II!. - - - - - - - '11!- -..... 

" I I I I I I I I 0 
1 2 I 3 

5 
166t1-B 

Oo1!1Jright MDCCCXCVI by Kunkel Bro.Y. 



5 \ 3 3 
~~: ~ 

2 , 

'*= ~ ~ ..... --.......2 ~ 2,------- ~.!- - "" , () .. "1f- .... + "'1;-_ .. 
i l I 

J t.. 
'< 

~ \, \, \, \, ~ ~ ~ ~- ~ ~ \, ~ ~ ~ ~ - - ··- - - - - - - ...... ...... - - - -. 
J- .~ !""" 

13 I ·' 
I I I _I I 12 I I I Ia I l I 

5 5 5 

p . 

5 1 3 1 

5 1 2 5 1 3 1 

s t a t 5 1 2 

5 t 2 5 t 3 1 

1§68~l1 



~ t 3 t • 3 • -.... 

'IN'\--11: 1 

t., ~I 
< (Key of~ C.) ~ ~ ~ \, ~ 

II * ~ ~-- * #=:$: 
·a ,_ . 

~ lt 
5 

3 ~. • 3 - - • 2 

-'~"' ---~ 

,~ = = ~ 
-

~ 

~~ 
~ ~ ~ 

l · * ~ ~~ ~ 
( . _._ 

5 

IJ .. tt. _ _,.. "1*- h. ~.: .. • "'- -
J 

. ... 
I 

(.., 
) ~ \](ey o.f..!!. -

l ~ -~ .... ~ ~ -: . 
0 ~ ·tt., ~ ~::;.if* ..... 

. !l~ time 3 11. (~F:.:,.irst~tl~·-m.!.!:.e.:.J-.1 ____ _ 

~ ~:;- 5 4 
~ ~ .. ~- • • ~~ 2 + 2 ~- n~• 

I 
Jt.- -
l ~ 

cresc. 
~ -

fje-
.. 

-rr~t )~· ~ ~ 

~ 1 5 3 • • .. -.. 

J t.- S/ 
~ ~ 

~ = S/ ~ 
} -* # ~~ 
(~= , ,. 

~ l · 3 1 • - • 
~ ~' .l. r -

\, ~ ~ ~ ~ ~ l =-= ::: "$ ~ ~ ~ . 
' 

, 
~ 

,. 

t66l1- a 

2 ---......... ... ., 
I ~ '' 

- r- r -
~ ~IR. ~ ~ ~ 
~~ .. :C ~- ~:s: 

5 

I 1. 

- -~---...... 4_::-----... 2 - 1 . 
~- r I \ r 

~ ~ ~ 

:~ =~ ~ ~ * I 

. 

3 ~t .,.. ~. ..,.. ._;.~-- II 

·-·-·-I r 

~ - ~F :.L 
-~ : 

11 0 &.1 rr---r 5 

II 2. (Second time.) 1 
~~ \ ~~~ +• 4--------...__ -. . 

r 

. --
-=-~ /'t 

3 
5 

2 -
~- ~--~ 

=== 
-~ 

5 

2 

-
~ 

~ 

5 

- I I =--

-
~ 

~ 

~ ..... 

/f .. /' ~----.,··· - 1 

-.... -.. t 

I.( 

~- r 
~ ~ -~ 

:~ -~ #: =-=-

..........---.. ~ 

- r I 

~ ~ ~ 

~ =-= ~-
~ 

.Repeat_(rom beginning to Fin-e. •. 
without l'epeatino the first p_ar_t~ 



l.J 
t 
JV 
< 

~ I 

JV 
< 

. 

' 

. . 

3 

cresc. 

I 

-
t 
3 
5 

I 

Allegretto. J_t26. 

- 1 ..---s- 3 

r I -
fJ 

....... • 
.... ... 

4 .. f 

--D 

-

I 

... ·-\ 
5 

. ~ I ------ I . .-
t.. r r r r 

1. One storm_y morn I 

2. With rain_ drops shin _ ing 

3. Oh, let the clouds grow 

~- I. I . 
~L IV fl • 

,i~ ..::!-• < p 
. . . 

.... 

-----~ -3 5 3 r I 2 3 
t 

5 

J - • ....... 
• -

, .. "" .. 1-. 
3 

~. ~. 

2 3 ' _t 1 4 2 4 

I r -. 
I l -
l----- ll r---
4 5 5 

rit . 
I 

---r r - ...- r r ' chanced to meet A las _ sie in the . 

on her cheek, Like dew drqps on a 

dark a _ bove, My heart is light be _ 

-r .. 
.... Go----

1672-4 

Co_pyright JHDCCCXCVI by Kunkel Bros. 

L:M. BINGHAM. 

2 2 -
I ..... 
-~ 

I - I 

-------
12 ___.. r 

~a· tempo. 
--:-:::::: ,.,--

' r r 

town; ......... Her 

rose, ... ....... The 

_ low; .... ........ 'Tis 

_L 

-t~:t-....__... 

- r'\ 

-· • 



t... 
1. 

I 

' r r 
locks were like the 

!l . lit .. tie las _ sie 

rit . 

I I~ 

' r - r r r I r 
ripened .., wheat, Her laughing eyes were brown; ........ . I ~ 

strove to speak, My bold - ness to op .. pose; ............. . She 

::1. al - ways sum_ mer when we love, How .,. ev _ er winds may blow;......... ... And 

~ I 

a 
, t... 
< 

~ 
nd lib 

I I I 

t... TT r 
1. watched her as she 

!l. strove in vain, and 

ll. I'm as proud as 

~ ' 
It_, q): 

< 
. 

'i 

to,.. . ~~ 

~ I----- l 

t... I r I 

1. then and there I 

!l. then the birds be .. 
ll. .says I am her 

I .=1-

' 
""'. 

) 
\ 
{ . 

=i= 

I 

... 

I 

r r ,-
tripped a _ long, Till mad .. ness filled my 

... .. . .....____..... 

----...._ a tempo. 
...,..-

' r 
brain, ... .. .. .. 

r 
And 

qui _ ver _ ing, Her fin .. gers stole in mine; .......... And· 

a .. ny prince, All bon _ ors I. dia .. dain~ ... . . ...... . She -----~ ~~ ·~~ 

rit. 

r r 
knew 'twas wrong, I 

gan to sing, The 

rain beau, ·since I 
!':"\ 
:;: 

~- ~-~ 

1672 .. 4 

:!: 
:;· 

I r 
kissed her 

sun be -

kissed her 

::S 

=i~ 

I 

-......._...-

in the rain ......... 

gan to shine ....... 

in the rain ..... ..... 

~-~ ~ .... ...... 

=-~ ... :JI• ...._..... 

~ 

.... 

-
~"-J. 

--

.. . 



4 

WIt t• J a z 1m e. ·-80. 

' ' _____.:------
I ===---- ----------. . . _I 

t.. I I I I 

Yes, I kissed her, I kissed her 
tJ~altz time. 

I I I 

I~ 
FJ 

.... ... T~~ ~ .... ... T -j- t~ • } 
I .roo . . 

6 ... I .... I 
=i~ 

tJ t ----------=:: ..• 
I I I . 

I- . 
t.. I 

in the rain ........ , .......................... Y_es I 

' ' I I I 

l LLI_ .I 

J t.. 11~ t -t~ -Jt- .. .. ... ... ~ .... ..... 
} 

I I 

{ 
. . 

=-~ ~~ 

----------------- -----l' I · I -----..... --- -. . _j 

t.. I 
..., I I 

kissed her, I kissed her in ........ the rain, ......................... 

(J I I I I 

J ~ -lr- -t -t- -Jt- 7 ... ..... .... ... .... 
I . . ~ 

':ji= .... I ... .. 

-~ 
, ____ -------- I .... 

t.. I I I I ______..., I -
......... . And then and there ..... I knew 'twas wrong, I 

~- ' I I I 

~ _:., 
)~ ---

-F .... ..... .. ... -j i· ... .... 
. 

~ _h. 

I -~ =~ =~ =i. =it ~ .. ...~ 

. ' 



• 

----'' I 
I ----- - ----. 

~ 

t... I I I I I . 
kissed her in the rain ......... .... .. .. ............... . I kissed her, 

(J I 

' t... ..... .... .... .... ..... . ..... .. • 7 T 
-< 

t I . 
~~ ~~ ~= =~- =~ 

~t 
..... -.-

ard verse~ ---cresc. n 1. 

I I I I I 

oh, I kissed her, ...... .............. . 1 ...... ... . kissed her in 
I 

the 

!J J 4 

' l 
JU 

-< cresc . 

. 
l.k. 

~ 

-·~ _lV 

t... 

I 

(J . I 

J~ 
.... 

~ I 

' 
t... 

) 
I 

{ 
. 

I 

IJI 

== .. -

--------.::::: __ . 

rain ............... .. .... .... 

-r "11 ----_-. 

..... .... 

2 2 

I 

------
I - .I 

4 

_, 

3 
1 

-cres.c~. 

I 

-
t 
3 
5 

......... 

:::::: 
~-

Tempai. 
___--;--:-- 3 . 5 3 

r ........ 
;tJ 

...-.... 

.... 
~-

4 2 .. 

....... I 

I J 

1...-J 

• 
,., 

r 

l 

- 1......_... 
1 
2 
5 

2 
4 

1672 .. 4 

3 

3 

-: 

...... 1P- • 

-------5 
5 3 ~2 ~ 2 3 

....... - • -· 
• -

1 .. N • I~ 

~. 

2 4 1 ~ 1 4 -=-· 

-----
- -----

~~ 11~.r a 
5 5 

. 
\ 

: 



3 

John W. Boone. 

Allegretto_J_-_a_4_. -------

Ped. Ped. Ped. 

fJ l. \ I ..J I l r-- 4 
3 
.. 

f .-v• Ill' I' - .}1 

'II ., - .. . •. 
I .. • • 

Ped. 

2 2 

.. 

~ 2 ' 

5 
2 

- • 

3 

.... 

Ped. 

.,. 
. . 

, t.. 
--=== I '11 

} k"~ :.f!:. k .. '- • • • I -. Ill IS. Ill . ,... 
I . II" . - . 

"""' v " • -c..... "'!.....- ___, J .. ... :;~ ,,,.. ,,,. .. 
Ped. Ped. Peel. Ped. 

fJ l \ . I ... ... I I I . ""' -I"!: --IJ It' ~ --t_.J r I r - f ~ ~ I" r 
' I in 1. I hab something good to tell you boys knowyoull say 

fl. So the night came on an we all went down A fee _lin migh_ty 
a. Soon de mu _ sic stopp'd and the light went out And the ra _ zors begin to 

IJ l ' I"':\ I I 

~ \ ""' . 
I ""'_y .. ~ '-rrr "~' '1 I .. / ' '-' Ll ' . 

J t) -i ~ .... lr :: $ :: ::,-
'( 

- :::~ - I I I , I . I"' "' ..... - - - - -I ... 
~'· Ped. 

~ _l \ b ~ " ~ )I. " I I ~ " " " .... \ ., t't .... N .~ !'\ 

•r ~y 11 _J 
.... 

"' Ll 
r 1"1 

~ r 
t) I r r r I r r I 

.&/ _.. ... ... 

.. .. 

. 
.., 

I r 

right, Dare's 
gay; A 
fly, A 

:S ~ 
I 

~~ 

. .. - • ... ' ~ N 
I I r. 
I r 

1. gwine to be a bar_ ·be - cue At Di _ nab's house to_ night, And she 
2. sup_pe~ was 
a. big coon 

fJ ' 
( 
'v /t.. ..... 

l . 
r 
\ .,.,.,_ _y 1 ... 

so good, dem mu _sic so sweet We 
stood up with one in eacb hand " ' Says Ill 

I 

..... 
.. 

=4i 

- I 

..... • -- ""!::: .. ... ~~'"*- .... 
- -

'- .. 
~ 

1469-4 
Copy,.tghf-Kunkel B?•os.1893. 

dancd till al most day. And we 

hab dis gal or die. so you 

I"':\ . -_ . ...,_ .. ':Iii ... 
"J~ ~1 7 ::....= 

~ :::~ 

, .. 
lol'"" -
~"i- - • ' ~"'...J 

'11 Ped. 

I 



~ l ~ I . .. .. I I 

~ 
I~' 11 II' .. Ll I rJ ~ 

t.. ~ li' I T ~ ~ 
.. r r I -r 

1. wants us all be shu'. and kome And bring our best gals to, Fodare' s 

.2.might a . danced on till broad day ~ight But. trouble be gin to b.rew, On ac_ 

a. boys look out fo I ~ a comin. Make roQIIl/ fo me and Sue" Den he 

fJ ,_...-.1 I 

,,.,,v 
'--' Ll .. - Ill . 

JV .... 
< 

~-~~-- -~ :j~ ::- ~· 
Q~ .... 

I I - • -. .... ---.. 
~ v [7 • • -- .., 

-.~- =4 ""!:"~ ~ 
~ 

.......__ l 

' . l- • 
_f) - I I 

Jill' ll'f --I - -II N " 11'1' -. 1'-' ll If) IJI ...... - .. 
t.. I I r r r r I r 

1. coon all the way from Geor_gia a kom.-in To Di _nan's B·ar _be- cue. And 
And 
He 

!1. count of them Geor_gia 
8. made one rush And 

it . I I 

"-' v 
1. right dar boys we must 

2. Di- nab saw what de 

8. left our boys A 

IJ l 

• •1'- ll ""!: -J t.. i~ -li-
) 

z:-...• . {1• •·• r7 I W · V 

+ ~ 

c~ons with our gals At 
that was de end or 

I I 
~ . ./ 

.J 

li' " v ~ r 
all be found To 

trouble was a_ bout And 

Di _nab's 
Di _nab's 

I I' 

' I 

Bar_ be_ cue. 
Bar_ be _ cue. 

r I 

4 
2. 

3 

. ... 

• 

ce. _ le .- brate dis ni_ght; 

tried to · k.eep it down, 

. .,.. 

.. 
But 

But 

look_ in af _ ter dem But what else could dey do. The 

- -
/ 

~~t- i ~ -1 i -1 -j~< -jl-

.. ---. -I- • lt ... ~... 
ll 

1469-4 



try and keep our tem-pers do"'~ Or ·else 

our boys said them Georgia coons Would hab 

ther'll be a 

to leab de 

fight. 

town. 

Chorus. 
1':\ 

For they've 

Geor_gia swell had gone with de belle Of Di- nab's Bar. be .• cue. 
1":\ 

lW. 

no _ tice Dat dare's gwine to be a ball, A· • pos- sum sup_ per 

Wid a roas _ ted lam and good old ham 
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A GRADED COURSE 
OF 

•t)·~·{o· 

In answer to the many enquiries for a graded course of studies and pieces, Mr. Charles Kunkel pre

sents the following graded course of classic studies and modern pieces. This course is used in Paris and 

Lelpsig conservatories, and is published by Kunkel Bros., who are the sole publishers of the magnificent 

editions edited by Hans von Buelow, Franz Liszt, Carl Klindworth, Julia Rive-King, Adolph Henselt, Carl 

Tausig and Carl Sidus. 
These studies and pieces will impart the necessary variety of style and character, and are incom

parable for the development of modern technic. The pieces, while developing the player, are a delightfui 

relaxation, and magnificent for the parlor, etc. The well-known classical pieces are purposely omitted, 

as they will naturally form a part of every course. 

EXPLANATION OF GBADES.-The following studies and pieces are graded, according to mechanical difficulty, Into seven grades. Figure 1 denotes very easy 
music; fig. 2 easy; fig. 3 moderately easy; fig. 4 moderately difficult; fig. 6 rather difficult; fig. 6 more difficult; fig. 7 very difficult. 

GRADE 1. 
STUDIES AND PIECES, 

Studies.-Seven delightful little studiel!l in one 
~R-E.] .......... · ................ Behr-Sidus 76 
Pieces.-Merry Sleighride ...... ........... Sidu· 35 

Katie's Favorite Schottische ........... Sidus 36 
Papa's Waltz .................. : ......... ~Sidus 35 

GRADE 1 TO 1~. 

STUDIES AND PIECES. 

~-Op. 600, twelve characteristic stu~ies 
in one book [R. E.] ........... ............ Stdus 1 26 

Pleces.-Joya of Spring-Waltz ........... Sidus 36 
-rnia"n Polka .............................. Sidus 36 

The Promenade-Rondo ................. Sidus 36 

GRADE 1~ TO 2. 
STUDIES AND PIECES. 

Studles.-Op. 601, twelve characteristic studies 
--rnoii'e book [R. E.] ....................... Stdus 1 26 

Op. 84, sixty melodious studies in three books, 
each 1.00 [R. E.] .............. ...... Loescllltorn 3 00 

Pleces.-Bright Eyes-Rondo ......•....... Sidus 36 
~arling(Yorke) . ................... . . Sidus 36 

Child's Prattle-Rondo ...... ............ Sidtts 36 
Bohemian Girl (Fantasia-Balfe) ....... Sidus 3i 
11 Trovatore (Fantasia-Verdi) ......... Sidus 35 
Menuet, Op. 14, No.1 (edition for the young 

pian\st) (R. E.] ................... Paderewski 35 .. 

GRADE 2. 
STUDIES AND PIEC-ES. 

~-Op. 37, twenty-four characteristic 

studies in two books, each$1 [R. E.] ......... 
.......................... ...... Lemoine-Sidus 2 00 

Twelve Preludes and Rondos in one book ....• ~ 
[It. E.] ......... "· "" ...... ...... Beriini-Sidus 2 00 

Op. 101, Album Leaves for the Young. [R. E.] 
.................................... Gurlitt- Sid us 1 60 

Leaves and Flowers, twenty-four picturesque 
studies in ona book [R. E.] .. ... .Ascher-Buelow 2 00 

Pleces.-Ideals Waltz .................. Beckmann 36 
~age of the Rose .................. Conrath 36 

Minnehaha Polka .•••••.• ••• .•.•.•.••••••.. Lara 36 
Fra Diavolo FantMia (Auber) ........... Sidus 36 
Faust Fantasia (Gounod) ................ Sidus 36 
Martha Fantasfa (Flotow) ............... Sidus 36 
Spring Waltz [R. E.] ................... Chopitl 36 
Summer Waltz [R. E.] ...... ........... Chopin 36 
Ada's Favorite Rondo ................... Sidus 36 
My Regiment-March ............. .. .Amchuetz 35 
Sweet Remembrance .................. .. Mettke 40 
Little Mischief ...................... . .An&chuetz 60 

GRADE 3. 
STUDIES AND PIECES. 

Kunkel's Piano Pedal Method, indispensa-
ble to artistic piano playing........... . .. .. • 3 00 

Studles.-Op. 8, twenty characteristic studies 
-,;one book [R. E.] ............. .DIJering-Buelow 2 00 

Twelve chromatic studies in one book [R. E.) • 
....................................... .Armstrong 1 60 

Twelve Selected Preludes in one book [R. E.]. 
............................... ...... Bach-Tau&ig 1 60 

Op. 47, twenty-five Etudes in rhythm and ex
pression, in two books, each 1.60 [R. E.] .... 
.... ............................... Heller-Buelow 3 00 

Op. 66, thirty-three studies in three books, 
each1.25 [R· £.]. .... ..... .. ... . .. Loeachhorn 3 76 

GRADE 3.-CONTINUED . 

Pieces.-Happy Birdlings-Rondo ......... Sidus 35 
~ation Dance ........................ Carlin 60 

Whisperings of Love ................... Godard 60 
Bohemian Girl Fantasia (Balfe) ......... . Paul 60 
11 Trovatore Fantasia (Verdi) ...... ...... Pattl 60 
Norma Fantasia (Bellini) ................. Paul 60 
Echoes of the Woods ..................... . Paul 60 
Polo ( Galop) .......................... .Dinkgreve 60 
Our Boys (Fanfare Militaire) ...... .. Anschuetz 60. 
Huzza, Hurrah-Galop ............ Wollenhaupt 80 
La Jota-Spanish Dance ........... . .Armstrong 36 
Piscatorial Pleasures-Waltz .......... Benbow 76 
Angelic Chimes-Reverie .......... Voellmecke 60 
Careless Elegance-Quickstep ••• Schleijfarth 60 
Mi Reina (My Queen) ................... • Retter 60 
McKendree Eoys March ................ Pesold 60 

GRADE 4. 
STUDIES AND PIECES. 

Kunkel's Piano Pedal Method, indispensa-
ble to artistic piano playing ................. 3 00 

Studies.-Op. 2, t en characteristic studies for 
~ultivation of trills, in one book [R. E.] 

............................ ...... K•·attse-Buelow 2 00 
Op. 45, twenty-five melodious studies, intro

ductory to The art of phrasing, in two books, 
each 2.00 [R. E.) .... ............ Jleller-Buelow 4 00 

Op. 46, thirty progressive Etudes, in two 
books, each 1.60 [R. E.) .. ...... Ileller-Buelow 3 20 
Etudes de Velocite , 0p. 2!?9, in two books, 

each 1.60 ...................... Czerny-Buelow 3 00 
Pieces.-11 Trovatore (Fantasia-Verdi) ... . Paul 60 
~n of the Ball-Menuet ..• ... . McLauthlin 76 

Humoreske in E minor, op. 9 ........... Kroeger 36 
Humoreske in E major (Cradle Song) op. 9 .... 

......................................... . Kroeger 36 
Eolian Whispers -Mazurka ........ .. Auchester 76 
Fairies' Musings .................. Wollenhaupt 76 
Pit-a-Pat-Caprice ...•..••.•...•••... Thalberg 76 
Menuet Modern e ...................... Cont·ath 76 
William Tell (Fantasia-Rossini) .••• •...• Paul 60 
La Gazelle ........................ ........ Ernst 76 
Heather Bells Polka .................... Kunkel 76 
Trembling Leaves ...................... Godard 76 
William Tell Fantasia (Rossini) .••••. .•.. Paul 60 
Marche des Adelphiennes ............... Coley 76 
On Blooming Meadows-Waltz .... Rive-King 1 00 
Reveil d'Amour, La (Love's Awakening)-

Waltz ............................. .. Moszkowski 1 00 
Suite Norse, No.1. ....................... Grieg 60 
Suite Norse, No.2 ........................ Grieg 76 
Sunbeams on the Water .... ........... Epstein 76 
Spinnerlied (Spinning Song) ...... Hollaender 60 
Mozelle La Valse Brllliante .... ..... flgenjritz 76 
Serenade, op. 23 ...... ................. Kroeger 60 
Air de Ballet ........................... Conrath 60 
Alpine Storm (A Summer Idyl) ...... .. Kunkel 1 00 
Butterfly Galop .................... .... Melnotte 76 
Chant Bohemian, op. 292 ........ ........ Mayer 60 
Bubbling Spring-Caprice ........ .. Rive-King 1 00 
Of the Pretty Shepherdess who became a 

Princess ............................ Sternberg 60 
Aurora Waltz...... .. ........ ..... Moszkowski 1 00 

GRADE 5. 
STUDIES AND PIECES. 

Kunkel's Piano Pedal Method, indispensa-
ble to artistic piano playing ................. 3 00 

GRADE 5.-CONTINUED. 

Studies.-Twelve studies in the higher art of 
piano playing, in two books, each 2.00 ...... 
[R. E.j ............................. Liszt-Buelow 4 00 

OJ?. 16, The art of phrasing twE,lve character
Istic studies, in one book[R.E ,)lleller-Buelow 2 00 

Eight selected Preludes and li"ugues, in one 
book [R. E.] ................ . ..... Bach-'l'ausig 2 00 

Sixty studies, in four books, each 1.50 ......... . 
.................................. Gramer-Buelow 6 00 

~Polonaise in C sharp minor .. .. Epstein 1 00 

Germans' Triumphal March ............ .. Kunkel 1 00 
Du bist wie eine Blume (Thou•rt like unto a 

Flower) ....... . ............ .... Rubinstein-Rajf 1 00 
Trust in God-Religious Meditation .... Melnotte 75 
Nearer, My God, to Thee (Concert Para-

phrase) .... .... ..................... ~ .Rive-King 1 00 
Home, Sweet Home(ConcertPara) .. Rive-Kingl 00 
Old Folks at Home (ConcertVariation).Kunkell 00 
Sprite of the Wind-Caprice .............. . Paull 26 
Valse Caprice ..... ... .. .... ..... . ... .... Strelezki 1 60 
Satellite-Polka de Concert .. .. .......... . Alden 1 00 

75 
Deux Caprices des Concerts, sur themes Ne-

gres, each 1. 00 . ... ........................ Boone 2 00 
Will-o' -the-Wisp-Caprice .. .. .. .. .. . . Chopin 76 
Mazeppa-Caprice de Concert .•.•.••••• Conrath 76 
Souvenier de Milan-Tarantella ... . .... . .Doehler 60 
Moonlight at Green Lake .•..•.•....•.•. Goldbeck 1 00 
Dreaming by the Brook .•. , •••.•••••••• , Goldbeck 1 00 

GRADE 6. 
STUDIES AND PIECES. 

Studies.-Gradus ad Parnassum (The Road to 
----perrection) , thirty-one s·elected studies, in 

two books, each 2.00 [R-E-] ................. .. 
•.....•..... Clementi-Tausig and Ilans Schmidt 4 00 

0~o~~~~:~'he 2~ztr:~~~~r.~i-~.3~~~~1:Z~;-~e!.:?t 4 00 
Pieces.-Elfenreigen (Dance of the Elves), op. 
--1-7-..................................... . Kt·oeger 1 00 

Widmung (Dedication) ... .... Liszt-Schumann 76 
Come to the Dance (Tarantella) .. . Moszkowski 76 
Polonaise, op. 9 ..................... Paderew&ki 60 
Festal Polonaise ....... .. . . ......... .... Preyer 76 
Ballade et Polonaise de Concert, op. 38, 

l'ie11xtemps in freier Uebertragung fuer 
Klavier .......... ................... Rive-King 1 &.; 

Gems of Scotland-Caprice de Concert ...... . 
................................... .... Rive-King 160 
Wiener Bonbons-Waltz with Arabesque for 

Concert use (Strauss) ............ • Rive-King 1 50 

GRADE 7. 
STUDIES AND PIECES. 

~-Op.lO and 2,2,twelve Concert Etudes, 
in two books, each 1. 60 ( R. E. ): ...... Chopin 3 20 

Pieces.-La ci Darem la Mano, op. 2 ........... . 
--.-.. -......................... Chopi11r-Rive-King 2 00 

Ungarische Fantasie, als Concertstueck 
fuer piano allein bearbeitet .......... .. Liut 2 00 

Prelude and Fuga.e (Haberbier-Guilmant) .. . 
• ................... ................. Rive-King 1 Ot 

Rhapsodie Hongroise, No.2 (Rive-King Edi-
tion) .................................... .. Liszt 1 50 

Tales from Vienna Woods-Waltz (Strauss) 
grand Paraphrase de Concert ... . Rive-King 1 50 

Concerto ht B minor (as played by Paderew-
ski, Rubinstein and others) ......... Cor~rath 6 00 

Tannhauser March (Rive-King Edition) ..... 
{R· E.) .......................... Wapn.er-Liut 1 50 
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education of every pupil. 
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KUNKEL BROTHERS, 
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Baby Grands and Uprights. 
FACTORY AND SALESROOMS 

1522 OLIVE STREET 

STUDIES. 
Kunkel's 
Royal 
Edition 

Of the most famous studies embodies 
all the researches known in piano lit-
erature. The well-known perfection of 
the Royal Edition in all that relates to 
fingering, phrasing, annotations, adapt-
ment to modern wants, etc., leaves lit-

Jensen's 

25 

Great 

Studies. 

CHARACTERISTIC STUDI"ES 
OP. 32 

BY ADOLF JENSEN. 

EDITED BY DR. HANS VON BUELOW. 

In 2 Books. Price $2 Each. 

25 

Published in Kunkel's Royal Edition. 

These are the most wonderful and poetic studies 
tle to be said. These studies have been 
edited by the greatest pedagogical 
masters of · the age-Hans von Buelow, for advanced players published since Chopin's time. 

Carl Tausig, Hans Schmitt, Franz Liszt, They are edited by Von Buelow, and will be hailed 

etc., etc. 

Behr-Sidus. 
Op. 575. Price 75 cents. Containing: No.1-

Child's Song. No. 2-In the Month of May. 
No. 3-Child's Plav. No. 4-Jovfulness. No. 
5-Barcarolle. No. 6-Shepherd's Soug. 
No. 7-Spanish Dance. fR. E.J 

Beyond doubt the simplest studies published. 
3-uide the young beginner in the most satisfactory 
manner. Great delight for children; stepping stone 
to Carl Sidus' great studies, op. 500 and 501. 

Gurlitt-Sidus. 
Album Leaves for the Young. Revised edition 

by Carl Sidus of Gurlitt's famous Little Tone 
Pictures for the Young PianiRt. Great stud
ies in style and phrasing. Price $1.50. Con
taining: No.1-March. No. 2-Bright Morn
ing. No. 3-Northern Strains. No. 4-By 
the Spring. No. 5-Song of the Lily. No . 6 
-Slumbering Song. No . 7-The Fair. No. 
8-Turkish March. No. 9-Dancing Waves. 
No. 10-Free Fancies. No.ll-Sunday. No. 
12-The Little Wanderer. No. 13-Hunting 

· Song. [R. E.] 
Very pleasing to the pupil. Complete little pieces, 

developing style and finish in playing. 

rtoscheles-Hense It. 
Op. 70. Twelve Characteristic Studies in t\\'o 

books. Henselt's revised and annotated edi
tion of Moscheles' great studies. 

Book I. Uontaining: No. 1-Woodland Brook. 
No. 2-Hercules. No. 3-Rustling PinPs. 
No. 4-Eolian Whispers. No. 5-A Winter's 
Tale. No. 6-.Perpetual Motion. [R. E.] 

Book II. Containing: No. 7-Village Holida~r. 
No. 8-Mazeppa. No. 9-Romanza. No. 10 
-Fluttering Butterflies. No. 11-Stormy 
Ocean. No. 12-Whisperlng Waves. [R. E.] 

These studies are indispensable to the higher art 
of piano playing, and form the stepping stone from 
Cramer to Chopin. 

with delight by all lovers of beautiful studies. Their 

technical worth alone will commend them to teach 

ers and students. 

To be had at all music stores and of the publish-

ers, 

KUNKEL BROTHERS 

~307 Locust Street, ST. LOUIS. 

A Handsome Complexion 
is one of the greatest charms a woman can 
possess. POZZONI'S COMPLEXION POWDER 
gives it. 

... GOTOTHE ... 

The Finest Ice Skating in the West. 
ADMISSION, 25 Cents. 

OPEN AFTERNOONS AND NIGHTS. 

Shorthand College 
3501 OLIVE ST. 

Private Lessons. Touch Typewriting and Ben 
Pitman System of Shorthand. Students may 
enter at any time. Day sessions, exclusively 
for ladies, $10.00 per month, Evening Ses
sions, for both ladies .and gentlemen, $5.00 per 
month. 

Positions secured for graduates. 

MRS. J. M. BARNES, 
PRINCIPAL. 

Ticket Office, • S. E. Cor. 6th & Olive Sts. 
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I:ERAL ARTS BUILDING. 

The Liberal Arts Building, another 
of the monster structures which 

make up the great picture of the 
Louisiana Purchase Exposition, was designed 
by Barnett, Haynes and Barnett, an archi
tectural firm of established repute in St. Louis. 
It is the closest of the big exhibit buildings 
to the steel picket fence which separates the 
Exposition site from the Forest Park 
reservation. 

The Liberal Arts Building is built of staff. 
Its contract price was $475,000 and its 
builder the Kellerman Contracting Company. 
Although following the prevailing style of 
architecture of the Exposition-the Renais
sance-it adheres very closely to classic lines. 
The long facade, especially, shows a magnifi
cent entrance, almost pure Corinthian. Here 
is what the architects say of their structure: 

'' The style of architecture is a severe 

treatment of the French Renaissance for the 
exterior facades. In fact, the treatment em
bodies rather a feeling of the classic than of 
the Renaissance. It has been the endeavor 
of the architects to depend largely on sculp
ture in the decoration of the building, re
£raining from the over-use of Stereotyped 
architectural ornamentation.'' 

'' The main facade is 7 SO feet long and is 
made interesting by the use of a centra! pavil
ion and of two end pavilions. The center 
pavilion is brought somewhat above the 
connecting buildings which unite it with the 
pavilions on either side. Each of the three 
pavilions, on the fronts, forms an elegant 
entrance to the building.'' 

''On the main facade are three entrances 
and on the 525 foot facades are two entrances, 
one in each of the end pavilions.'' 

''The main entrance is in the form of a 
hemi-cycle with circular colonn,a.des. The 
ceiling of this hemi- cycle will be frescoed on 

a background of old gold. The decorations 
and ornaments will be brought out in relief.'' 

'' In the loggias of the building will be 
mural frescoes on old gold backgrounds, 
which will add subdued color to the picture. 
There is provision for a broad, allegorical, 
processional frieze on the interior walls of the 
exterior loggias. These mural paintings will 
be executed on a background of old gold.'' 

'' The plan is conspicuous for the perfect 
simplicity of its arrangement and the prac
ticability of its exhibit spaces. The ten main 
entrances of the building. intersect the exact 
centers of the exhibit .spaces, the axial lines 
of these entrances running through the centers 
of the exhibit spaces from east to west and 
from north to south.'' 

'' The exhibit space is adapted to any kind 
of an exhibit and the building is ventilated 
and lighted by an abundance of windows, 
both in the exterior walls and in the clear 
story.'' 

This building is to be used for the 
Dedication exercises to commemorate the 
centennial of the Louisiana Purchase on 
April 30, 1903; for the Saengerfest in June, 
1903, and for the sessions of the International 
Press Congress in September, 1903. It was 
selected for this purpose because it supplies 
the largest clear floor space, unbroken by 
walls of courts, of any of the buildings in the 
main picture of the Exposition. 

In this structure there are now being erected 
a number of spacious stands for distinguished 
guests and for a great chorus and b~nd which 
will participate in the Dedication ·ceremonies 
and in the Saengerfest. Seats are also being 
installed in the building which will pe used 
for all the events mentioned above. 

The construction of the building was a 
remarkable exposition of advanced methods 
in the effective handling of large bodies of 
workmen. The contract was awarded to the 
contractor on August 4, 1902. The speci-

fications provided that the structure was to be 
completed by April 30, 1903. With a total 
working period of nine months, five of which 
were in the depth of winter, the contractor 
has completed the structure in time for the 
exercises. 

''Masters in Music'' is the title of a new 
monthly magazine that should be secured by 
every music lover. Masters in Music is un
like any other musical magazine. Each 
monthly issue, complete in itself, is devoted to 
one of the world's great musicians, giving 32 
pages of engraved piano music, which will 
comprise those compositions or movements 
that represent the composer at his best; with 
editorial not~s suggesting the proper interpre
tations; a beautiful frontispiece portrait; a 
life; and estimates of his genius and place in 
art chosen from the writings of the most emi
nent musical critics. The text of '' Masters in 
l\fufk" thus constitutes an interesting and 

authoritative monthly lesson in musical his
tory; its selection of music will form a library 
of the world's musical masterpieces, and all 
at slight cost. Among the composers to be 
treated during the first year are Mozart, Cho
pin, Gounod, Verdi, Grieg, Beethoven (to 
whom two numbers will be devoted), Men
delssohn, and others. Subscription price is 
two dollars a year. Single copies, 20 cents. 
The publishers are Bates & Guild Company, 
42 Chauncy Street, Boston. 

Do you want a most acceptable and useful pres
ent ? N amendorfs have it at their elegant store, 519 
Locust street. You will find the choicest line of 
Umbrellas, Parasols and Canes in theW est. Namen
dorfs make them, and their prices are right. 

Try Cook's Extra Dry Imperial Champagne. There 
is no foreign wine that has its boquet or any that is 
as pure. Forty years in the market and not an 
adulteration. "Strictly pure" is the motto. Cook'• 
Extra Dry Imperial Champagne. 
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KRANICH 1· BACH THE WORLD-RENOWNED 

HALLET & DAVIS co.'S PIANOS. 
GRANDAND PIANOS 
UPRIGHT 

HIGHEST EXCELLENCE 
IN EVERY RESPECT. 

MANUFACTURING AND 
HOME OFFICE: 

BOSTON, MASS. 

WAREROOMS: 

179 Tremont St., Bostoa, Mass. 239 Wabash Ave., Chicago, Ills. 
94 Fifth Avenue, New York. 359 Superior St., Cleveland, o. 

Sixteenth Street, Denver, Col. 

STRICTLY HIGH GRADIE INSTRUMENTS, 
UNDOUBTED DURABILITY. 

PERFECTION OF 
MATERIALS AND WORKMANSHIP. 

R~SU~T. 

EXQUISITE TONE and ACTION{ 

The Delight of Pianists. 

NEW IMPROVEMENTS. 

ST. LOUIS REPRESENTATIVES : -'--.--~-'--...;......-..:;.__ 1 __ ...._ _ __. NEW PATENTS. NEW CASES. 

. FACTORI~S AND WAREROOMS: 
KUNKEL BROTHERS, 2307 Locust st. 235 to 245 E. 23d St., New York. 
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GEO. KILGEN & SON, 
MANUFACTURERS OF 

Church and Parlor Pipe Organs, 
Office and Factory, 639 & 641 Summit Ave., 

ST. LOUIS, MO. 
Tuning and Repairing done at short notice. Drawings, Speci

cations and Prices furnished free on application. 

Teachers! ~ 

Se!1d for 

Kunkel 'Brothers 

New Catalogue of 

Musical Publications. 

JUST PUBLISHED 

IN KUNKEL'S ROYAL EDITION 

Koehler's Vary First Studies, Op. 190. 
REVISED BY CARL SIDUS. 

A new, revised, annotated and magnificent Edi~ 
tion of these justly popular studies, with full ex
planatory text and easy and pleasing accompani
ments to be played by the teacher in the beginning, 
making this work one of the easiest and best piano 
instructors for the young beginner. 

PRICE, $1.50 

CELEBRATED STUDIES. 
Sidus, Carl. 
1-2 Op. 500. Sequel to Behr-Sidus, op. 575. 

Twelve Characteristic Studies, as follows: 
No. 1-Joyful Promenade. No. 2-The 
Little Soldiers. No. 3-0n the Alps. No. 
4-The Little Shepherd. No. 5-lnvita
tion to the Dance. No. 6-In the Mill. No. 
7-.lEolian Harp. No. 8-The Little Gaz
elle. No. 9-Joys of Sprin~. No. 10--Sad 
News. No. 11-Happy Children. No. 12 
Dance Around the Chnstmas Tree. [R.E.] 1 25 

These studies are indeed a boon to teachers In want 
9l a well arranged and progressive set of easy studies. 
They do not tire or lose interest by oft repeated playin2. 

2 Op. 501. Sequel to op. 500. Twelve 
Characteristic Studies, as follows : No. 1 
Butterflies. No. 2-Woodland Whispers. 
No. 3-The Merry Hunters. No.4. The 
Lost Cbild. No. 5-Childrenat Play. No. 
6.-The Merry Miller. No. 7-Listen the 
Guitar. No. 8-Lily of the Valley. No. 
9-Sliding Along. No. 10-Mirth. and 
Frolic. No.ll-Bold Resolution. No. 12 
-Light of Heart. [R. E.] - - - - - 1 25 

reese studies are as interestin" as those of op. 500. 

Bertini, Henri. 

Op. 29. Twenty-four Studies in two books. 
Grade 2 to 3. 

Book I., containing Nos. 1 to 12 [R. E.] 1 00 
Book II., containing Nos. 13 to 24 [R, E.] 1 00 

Op. 100. Twenty-five Studies in two 
books. Grade 2 to 3. 

Book I., containing Nos. 1 to 12 (R. E.] 1 00 
2ook II., containing Nos. 13 to 25 [R. E.] 
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WM., KNABE .& CO.'S 

PIANO· FACTORY, 
~A.I/I'I.M:OR~, :M:D. 

Grand, Square, and Upright Piano-Fortes. 
TheM Inatrumenta kaTe beea befere the pubUo for enr lf'ty year1, an4 upon their 

eKeelleace &lone have attained an unpurehased pre-eminence, whicli establl1he1 them &I 
u .. ualed in TONE, TOUCH, WORKMANSHIP and DURAIILITY. Enry Plane fully War
ranted for ftve year1. Price• greatly reduced. Illutr&ted C&t&loguea &Dd Price Liltl 
proapUJ furnilhed on applloa.tlon. 

WK. EN ABZ 6 CO. 
154 Fifth Ave., nea-r 20th St., NEW YORK. 

1209 Pennsyltanla Ave.,Washlngt1ln, D. C. 22 & 24 E. Baltimore St., Baltimore. 

JESSE FRENCH PIANO. AND ORGAN Co. 
1114 OLIVE STREET ST. LOUIS. MO. 

Have You Seen this Valuable Work ? 
THE PIANO PEDAL, 

HOW TO USE IT CORRE-CTLY AND ARTISTICALLY. 

CHARLES KUNKE:L. 
This method Is to go hand-fn .. hand with all plano studies, from the very ~eglnnlng. 

BOOK 1., $3.00. 
A practical explanation of 

the acoustic principles ln· 
volved in the artistic use ot 
the Piano Pedal, with copious 
examples and primary studies 
laying a foundation for the 
correct use of the Pedal, and 

'1///.(!!JJ,'(///J.'fi!J'I correcting the more common 
®~~~: ··; mistakes made by the majority 

~~~~~ of players in the use thereof. 

KUNKEL BROS., 
2307 Locust St., ST. LOUIS, MO. 

In Considering the 
Purchase of a 

Piano or 
Organ 

Do not overlook 
The .. 

THIS name on a Piano or 

Organ means that you 

will get BETTER VALUE for 

the amount of money in

vested than can be given you 

by any other concern in the 

west. 

Pianos Rented, Tuned, Repaired or 
Moved at most Reasonable Rates 
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SCALES. 
. ' 

THE ... 

Angelus ~ 
is that wonderful de
vice by which anyone, 
without knowledge of 
music, can play the 
compositions of the 
great masters perfect
ly. REMEMBER that 
the price of THE 
ANGELUS to play the 
piano alone is $225. 
THF. ANGELUS, with 
Grand Orchestral 
Combination, $250. 
The latter is a pat
ented ·arrangement 
and produces most 
charming effects. 

Visitors to see and hear 
The Angelus always 

welcome .. 

All the Major, Harmonic and Melodic Minor 

and Chromatic Scales, Chords, Five-Finger 

Exercises and Octave Studies, - Carl Sidus, 

op. 502 (R. E.) 

A superior edition of these ever necessary 

aids to finished execution. Nothing to equal 

them has ever been published in so concise a 

form. Very popula~ with teachers. 

Price, $1.25 

KUNKEL BROTHERS • 

PUBLISHERS 

2307 LOCUST STREET, ST. LOUIS. 




