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KUNKEL'S ROYAL PIANO METHOD. 

Kunkel's Royal Piano Method is destined to super
~ede all the methods now in use, and ought to be 
used by every teacher and pupil appreciating the 
most modern method of piano teaching. 

Kunkel's Royal Piano Method is founded on the 
principles of piano playing which have produced 
snch great masters as Rubinstein, Paderewski, Von 
Buelow, Gottschalk, Liszt, etc. 

A wonderful exposition of piano playing. Takes 
a pupil from the very groundwork; starts with the 
simplest studies; explains everything as the pupil 
progresses, and, while maintaining the interest, de
velops a fine technic and lays a foundation for the 
most Artistic Piano Playing. 

Its valuable features : 
The studies and pieces throughout the book are of 

the most interesting and developing character. 
They are .lingered according to modern researches 

as exemplifi ed by such masters as Hans Von Bue
low, Karl Klindworth, Franz Liszt, Carl Taussig, 
Etc., phrased, and accompanied with full explana
tion of terms, notes, signs, etc., etc., as they occur. 

The wrist attack and the perfect legato, the two 
great factors in artistic piano playing, are fully de-

veloped. These two features alone arc of incalcula
ble advantage to the pupil. 

The position of the hands, the touch, etc., are cor
rectly and profusely illustrated. 

Each lesson is preceded by a magnificent portrait 
and biographical sketch of some great master, 
which is to form a part of the pupil's study. 

A pupil who goes through this method will have 
a thorough and systematic knowledge of piano play
ing. He will have a well-defined conception of the 
science of music, and will have a concise and inter
esting acquaintance with the great masters, past and 
present, of the musical world. 

There are hundreds of piano methods published 
which do not suit good teachers. Such teachers will 
find this book just what they want. 

The annual meeting of the Abbey, Schoet!el & 
Grau Co., limited, was held on May 3d, at the Met
ropolitan Opera House. A large majority of the 
stockholders were represented by proxy. The ob
ject of the meeting was to elect the Board of Direr
tors for the ensuing year. The same board that 
acted last year was re-elected. Only routine busi-

ness was transacted, and it was decided that the 
company should dissolve after the formal tranfer of 
the Tremont Street Theater in Boston, to the Tre
mont Amusement Co., which was formed for the 
purpose of acquiring the property. This will take 
place shortly. 

Frau Cosma Wagner and her son Siegfried will 
go to London in June, in order to be present at the 
performance of '' Der Ring des Nibelungen" at 
Covent Garden. The seal of Bayreuth may thus be 
considered to han'\ b~en plaeed upon the London 
festival; which, so far as the now rather old
fashioned machinery of the Covent Garden stage 
the· construction of the theater will allow, will fol
low the Bayreuth traditions. 

Jones-'' Call him a musican ! Why, be doesn't 
know the ditierence between a nocturne and a sym.
pbony." 

Brown-" You don't mean it?" Then they hurry 
to get away from one another. Each is terrihly 
afraid that the other will ask: "By the way, what 
is the difference? " 
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THE MUSIC OF THE SPHERES. 

In people gifted with poetic instinct, a vague as
sociation of music with the stars is frequently estab
lished by independent working of the imagination. 
Many a young enthusiast who has never been told 
of the Pythagorean comparison of tones with celes
tial bodies, early discovers for himself that certain 
compositions "somehow remind one of the stars." 
This is, perhaps, s3tys Musical News, because con
templation of the firmament has carried his thoughts 
into the regions of the unknowable, and he has 
found that certain musical masterpieces affect his 
imagination in a similar way. The conception that 
the spiritual life of Nature is ever expressing itself 
in sound and tone, that the Infinite Universe is ever 
making itself manifest to us through motion in time, 
has, in one form or another, occupied the minds of 
poets and thinkers from remotest ages clown to the 
present day. Spitta, speaking of Buxhetucle's seven 
suites for clavier "representing the nature and 
characteristics of the l•lane'js," as then known, al
ludes very sympathetically to this belief that the 
highest efforts of musical art bring the mind into 
contemplation of cosmic motion. Helmholtz, on the 
other hand, was surprised that philosophers should 
still be found who prefer such dreaming to scientific 
work. The intellect of Helmholtz, in many respects, 
transcended the powers of the ordinary individual 
of artistic temperament. There are, however, things 
revealed to poets and artists-nay, even to artistic 
children-which the great scientists never seem to 
appreciate fully. There is much, too, in ancient his
tory which leads one to suspect that the men of re
mote antiquity had perceptions which modern civil
ized life blunts, and which modern systems of edu
cation tend to destroy altogether. And, in view of 
these facts, it is well to take heed lest any precious 
verity shvulcl be swept away along with the discar
ded rubbish of old-world 1:>peculat1ve philosophy. 

On what does our en joyment of music depend? 
We know, for instance, that genuine pleasure may 
be obtained from hearing, say, the fifth prelude of 
the first part of the Wohlt.emperirtes Klavier, played 
very simply upon an old-fashioned instrument of 
feeble and intimate tone. The pleasure must depend 
very slightly on rhythmic effects, for the people 
most susceptible to its influence are often amusingly 
intolerant of Hungarian and Slavonic music. Sense 
of sound-color and pitch plays but a trifling part. 
A musician wrecked on a lonely coast, with a piano 
among his salvage, would continue to get pleasure 
from the instriunent long after its strings were out 
of order. ' 'It is a strange trait in human nature," 
observes a contributor to the Musical News (March 
19th, 1898), ''that individuals grow to enjoy in music 
what they are constantly accustomed to hear as 
such, and that frequent familiarity with poor tone 
deadens the critical facnlty of the ear .... Organ
ists are prone to grow blind to the defects of the in
struments they play upon." If refinement of musical 
taste depended upon a highly developed sense of 
sound-color and pitch, instrument makers and 
tuners would have an overwhelming a rlvantage over 
the rest of the musical world ; but, as a matter of 
fact, the more perfectly one appreciates a beautiful 
musical idea, the less one thinks of the medium by 
which it is expressed. There are plenty of people 
who would not part with their ''old piano" for 1he 
finest instrument ever made. A ''glorious,. instru
ment would merely distract them. 

But it may be urged that the pleasure to which 
we have a.llnclecl sometimes depends upon an intd
lectual appreciation of canonic ingenuity. Here, 
again, it is a question whether canonics do not tend 
to distract some musicians from that which is vital 
and essential in Art. Be this as it may, it is a mat· 
ter of common experience that knowledge of tech
nicalities is not at all essential to enjoyment of pure 
music. 

To take yet another instance, imagine one of the 
more abstruse of the Beethoven Quartets performed 
with ordinary accuracy and int~lligence on ordinary 
morlern stringed-instruments. Students of Helm
holtz are able to explain why the sound-efrect would 
almost certainly be unpleasant. A person unable to 
get into touch with Beethoven's ideas would be ter
ribly worried bvthe flow of "beats." Indeed, even 
under the most ·favorable circumstances, who really 
en joys the later Beethoven Quartets at a first hear
ing? Once initiated, however, a person may obtain 
a certain amount of pleasure from a mediocre per
formance. On what does his enjoyment depend ? 

,; The appreciation of sound is ultimately a psy
chical act," says Science. "When we speak of a mu
sical ear, we really mean a musical mind, or a mu
sical brain." There Science leaves us, but listen to 
what the "Dreamer," Jean Paul Richter, has to 
say: "There is within us an indefinable sense, which 
makes life appear a prison. It was by this sense 
that theologians were led to regard life as an ap
prenticeship to Immortality. By this sense we obtain 
fitful consciousness of things which the eye has not seen, 
nor the ear heard." Now, pure music stands in very 
close. relation to our inner being. It is by the rev
erent study of pure music that a man best develops 

the inner sense of which Jean Paul speaks. And 
the organist, playing .Bach quietly by himself, can 
WELL AFFORD Lo become ''blind to the defects of 
the instrument upon which he plays.'' 

Like the student of Beethoven's Quartets, he reeks 
little of material sound, which, for him, is but ave
hicle conveying something for which no word has 
yet been invented. The man's mind is brought into 
contemplation of the First Cause of Things-He 
hears the music of the spheres. 

SONGS AND SINGERS OF TO-DAY. 

Are the songs sung to-clay in our drawing-rooms 
elevating ? Are we, in fact, deteriorating ? I regret 
I must answer in the affirmative, says a writer in 
The Music Trade R eview . It is a curious thing that 
the further we advance in operatic music-the more 
dramatic form our oratorio assumes, the more in
artistic, the more inane, our drawing-room ballads 
become. It may be that our dramatic music grows 
so difficult-both in the voice part and in the accom
paniment-that they practically pro tlibit perform
ance, and so the modern ballad simply owes its ex
istence to the inexorable law @f supply and demand. 
I have no doubt whatever that there is a great deal 
of truth in this; yet I think we are too lazy, rather 
than too unmusical, to appreciate a good song. It 
may be that singers give listeners bad habits, or 
that listeners give singers bad habits ; there is a 
fault somewhere. Who i-> responsible for the incar
ceration of Schumann. Schubert, Brahms, Franz, 
Berlioz _and Sternclale Bennett? Why is it that Snl
livan, Cowen, and most of the English composers, 
are represented by their worst, or at least their less 
artistic songs, rather than their best ? Is it because 
of a big compass ? Is it because of a difficult ac
companiment? These two reasons may, in some 
cases, have bearing. but not always. The amateur 
singer, as a rule, has no limits to his compass, and, 
unless he be an unusually cultivated amateur, he is 
not particular how the accompanist gets over his 
difficulties. 

What is it that causes a song to become popular? 
Of course you will say a good melody-a'' catchy'' 
air. Yes, but what gives an air that essential quali
fi 'Jation-' 'catchiness" ? It is rhythm. Rhythm 
forms the basis of all melody. The simpler the 
rhythm of a song, the more chance it has for popu
larity. Take a song, for instance, like Pinsuti's 
"Queen of the Earth." The refrain of this contains
first, two phrases identical in rhythm, and then, a 
simple phrase, containing one long note followed by 
triplets, is repeated over and over again to the encl. 
Another popular song, known as'' Say Au Revoir, 
but not Good-bye," is a repetition of one rhythmical 
phrase from beginning to end. This is also the case 
in that mnsic.-hall atrocity, "Sweet Rosy O'Grady." 
An examination of these melodies will be sufficient 
to demonstrate the reason why songs and dance
music become popular. 

Our modern songs have too little nature in them. 
The only elements introduced, as a general rule, are 
moonbeams. starlights, and winds that blow from 
the south. These effects of nature are introduced 
in much the same way as limelight in a theatre, to 
illuminate the artist on the stage. Go into any mu
sic shop and look through the parcel of "new mu
sic" special ly laid out for your benefit. What will 
you iind? You will find that the songs are continu
ally harping on one string-! and You, You and I, 
eternally ringing in your ears to a waltz refrain. 
The sun never shines in tJ:tese songs. They are al
ways set ''in tho flickering firelight," ' 'when the 
lights are low," ''when darkne s deepens," or ' 'in 
the hush of the twilight." Do we not long for a blaze 
of sunlight to brighten these dark corners !-a thun
derstorm to clear this unhealthy atmosphere ! Most 
of these songs are positively silly; others are am
biguous. 

WILL MOTTL CONDUCT HERE? 

As it is probable that the conductor for the Co
vent Garden season of opera in London will fulfill 
the same duty during the opera season later in this 
city, the following item from the London Musical 
Standard, is of some interest : ''Most Wagnerians 
will be satisfied with the choice of Herr Felix Mottl 
as conductor of the forthcoming Wagner Festival 
at Covent Garden. Indeed, when the death of An
ton Seidl was known in London, the names of Dr. 
Richter and Herr Mottl were the first that suggested 
themselves, so that Mr. Schulz-Curtius has probably 
given satisfaction to every one in engaging 
the Carlsruhe conductor. Some of us, perhaps, 
would have liked to have an opportunity of hearing 
Herr Mahler again, especially as he has made great 
strides in his profession since he was last here; but 
the ordinary London amateur, so conservative in 
his tastes, would probably have voted fvr Felix 
Mottl, who at any rate is as good, if not better, than 
the late Anton Seidl." 

It is stated in other London papers that offers of 
$10,000 to $20,000 for an American season have been 

refused by Nikisch, Mottl, Weingartner and Rich
ter. .A..lc~al writer on musical topics says: "The 
present iudications are that great conductors will 
soon ask and get as much as great tenors and so
pranos; and they ought to." 

TOLSTOI'S IMPRESSION OF SIEGFRIED. 

One hardly knows whether to laugh or weep over 
Tolstoi's account of his impressions of a rendering 
of ''Siegfried." To the great world it will come as 
a surprise that Tolstoi has been inside of a theater 
within recent years, says the London Chronicle. He 
went however, at the urgent entreaty of friends, 
who assured him that he could not understand 
Wagner without seeing him. Tolstoi was of a dif
ferent opinion, and that opinion, apparently, he re
tained. He tells us in the new section of his essay 
on Art, how he went rather late, how he found the 
great Moscow Theater crowded with Grand Dukes 
and persons of distinction, and of the extreme dif
ficulty with which his friends kept him from escap . 
ing at the end of the first act. 

We could imagine that in such surroundings the 
simple-living ascetic would be ill at ease, whatever 
the opera on the stage. Tolstoi's preconceived an
tipathy to Wagner, his distrust of his method, his 
disbelief in the possibility of the music-poem, and 
his conviction that the whole of the ring was one 
stupendous counterfeit, are expressed in lively 
terms enough. The thing that impresses him most 
about Mime-indeed, he cannot shake it oft-is that 
he is dressed in "trico-tights." "He opened his 
mouth in a strange way, he sang something incom
prehensible. The music of various instruments ac
companied the strange sounds which J.e emitted." 
The rest he gathers from the libretto-which shows 
that he saw an exceptionally bad Mime. The scene 
between Siegfried and Mim e bored him to death. 
When Wotan appeared, he notes that he stood in a 
stupid pose, with a spear- which was very likely 
true-an.-l that he was dressed up in a wig and 
tights at the same time. 

"The riddles have no meaning except to tell the 
audience what the Nibelungs are, what the giants 
are, what the gods are and what has happened be
fore.'' 

And this is how Tolstoi was impressed by the fore
going scene and the song of th0 sword : "Siegfried 
seizes one of the pieces of what is meant to repre
sent the broken sword, saws it up, puts it on what 
is meant to represent the forge, melts it, and then 
forges it and sings: Heaho, heaho, hobo ! Hobo · 
hobo, hobo, hobo! Hoheo, haho, haheo, lwho." 
Surely if ever there was a song that would carry 
away an opera house not of abnormals, or descend
ants, or hypnotized cultured people, but of Covent 
Garden porters, or even Tol toi's own simple- na
tnred peasants, it is that song. But not a bit of it. 
He sees no humor in one of the greatest of come
dies; and , at any rate, in the caricature he has given 
to the world, the whole business has suggested to 
!:).is mind nothing but a gnome in one sort of tights, 
a god in another, and a youth with a horn shouting 
"Hoheo ! " The best that Tolstoi will admit as to 
Wagner's musical capacity is that he was not desti
tute of talent ! Somehow the old Titan's rage seP.ms 
to have blinded and deafened him. By one of those 
ironies so common where great men are working 
tJy different roads toward the same enn , Tolstoi 
does not see that Wagner's art was as religiouR in 
its bent as his own; that two masters, neither 
knowing where the other was going, have unconsci 
ously been working toward the same goal. 

ROSENTHAL. 

Rosenthal, who played the Steinway on his last 
American visit, when he succumbed to typhoid fever, 
has recovered from a ban finger and been reappear
ing in London. Musical News says: St. James's Hall 
was crowded when Herr Rosenthal gave his third 
and last recital. Beethoven's Sonata, Oo. 109, was 
played with extreme clearness of design and finish 
of detail; Schumann's Etudes Symphoniques, which 
followed, were a veritable triumph, both in concep
tion ancl execution; Schumann seems to be pecu
liarly sympathetic to Herr Rosenthal, who gets, in a 
special manner, at the heart of his works; in the 
Finale, a slig-ht departure from the usual text was 
mane, reverting, we believe, to the first edition. A 
group of pieces by Chopin and Rubinstein cawe 
next in order, and included two encores, the Etude 
of Chopin (No. 9 of the second set) being repeated, 
and Henselt's Wiegenliedchen being added to the 
"Rubinstein" selection. Liszt's enormously difli
cult Fantasie on "Don Juan" came last on the li st . 
At it s close. the enthusiasm of the audience broke 
loose; and it was genuine enthusiasm, which is ex
hilarating and infections, not the greedy and obsti
nate applause that exacts an extra piece. An extra 
piece, however, was accorded- Chopin's Valse in 
A-flat, a favorite "encore" with Rosenthal. There 
seems to be no doubt among musicians that Herr 
U.osenthal i~ the greatest of all pianists, as an ex
ecutant, 
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most agile intellect in existence ; yet the trained 
student takes up such a score with the light-hearted 
comfort of a summer girl opening a paper-covered 
romance to be read in a seaside hammock. The mu
sician sits back in his seat at home or in a street car 
or a railroad train-or, perhaps, even in a carriage! 
-and reads rapidly and understandingly till the 
whole place about him resounds and quivers with 
music that has no being except in the secret porches 
<:>£ his soul. Many an old musician is brought to 
tears by this silent reading of page after page of or
chestral score. Music that makes no appeal to the 
eye is not likely to be music of mnch prominence. 

, Music that does so stir the reader is surely a sort of 
exalted literature. 
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LITERARY ASPECTS OF MUSIC. 

The recent and irreparable loss of Anton Seidl, 
according to Current Literature, suggests certain ani
madversions on music; on certain phases of it that 
are not always taken into consideration by laymen; 
for Seidl's relations with music were not directly 
those of a producer or executant; although he cer
tainly did, in one sense, produce music of the su
preme type, with supreme art. But musie is far 
more than sound; more even than melody and har
mony. There is more to music than the ear discov
ers. To those th:tt know it, one of the most impor
kmt qualities is its appeal to the eye. Experts read 
a musical classic as they do a famous poem or a 
stand ard novel, ~wd they skim or peruse new music 
as they skim a newspaper. They claim, indeed, to 
derive almost as mnch pleasure from what is liter
ally' ' reading" music, as from playing it or hearing 
it played. One learns to read music as to read 
books; picking out each note with hesitant deliue
ration, as a beginner cons the letters of his primer; 
constructing the chords laboriously as a child groups 
the letters into a word, and combining the chords 
into a phrase as a chilt l builds up its understanding 
of a sente nce. In time, the reader of books learns 
to grn.sp a word as a whole without any conscious 
spelling of it. Gradually, he is able to take in a 
whole sentence at a time, without pausing to stuuy 
its separate wor s. So the practiced musician reads 
his notes, and such a virtuoso as Liszt is said to have 
constantly read eighteen measures ahead of the 
measure he was playing. To the physiological psy
chologist, one of the most marvelous abiliLies of the 
hunian mind is a trained pianist's rapid performance 
at first sight of a brilliant composition. We are too 
sadly accustomed to the ubiquitous piano player 
either to realize or admire the astounding ingenuity 
of his mind; but to appreciate it thoroughly, one 
has only to make a calculation of the myriad mes:
sages and the lightning-like volitions required for 
the playing, at a high rate of speed, of complicated 
passages; for they are written in two clefs and on a 
staff which serves for any key, the performer being 
compell ed to alter the significance of every note 
throughout the piece according to the signature of 
the key. The necessities for deciding the time to be 
spent on en.ch note, the quality of tone to be pro
duced, the force of that tone and its relation to ev~ 
erything that follows it or precedes it, or is struck 
simultaneously with it, are so appalling that one 
really ought to forgive the average pianist for not 
adding to the miracle by playing with large intel
lectuality and emotion. 

The r eading of a piano composition is wonderful 
enough, but there is something stupefying about the 

ROSENTHAL'S REMARKS. 

Rosenthal, the gi·eat pianist, who will tour the 
United States next fall, when interviewed recently 
in London, said: 

"Audiences in general are very much inclined to 
regard a pianist's energy as technic, rather than 
force of expression, and mere cantilene for soul
in other words, pianissimo for soul, and fortisshno 
for technic-forgetting that he is not always free in 
the matter of nuance. There is a heroic way in mu 
sic, as well as a lyrical way. Te<Jhnic in pianissimo 
is difficult, but easier than a good sounding fortis
simo." In reference to Rubinstein and Liszt, he 
said: ''I waQ more impressed with Rubinstein than 
Liszt, though the latter was in some respects in
comparable. Perhaps it was because the tempera
ment of l{,ubinstein was more like my own." As to 
his preference in the matter of compositions, he has 
a fonrlness for Schumann's concerto. '' Liszt's con
certo in E flat is very clashing, bnt it is paradoxical, 
and I do not rank it very high. I mnch prefer Cho
pin's in E minor, because this composer, to my 
mind, has the maximum of energy compressed in a 
nut-shell. In the highest sense he thought out and 
made his form. I also admire his sonatas. My esti
mate of Chopin increases year by year. His gentler 
qnaliLies caught me in the first instance, but I have 
since comprehended his artistic power and intel
lectuality. Chopin prod uccd nqthing that was lack
ing in finish." 

Amongst many others engaged by the Chicago 
Orchestra for next season ar~ Emma Eames and 
Moritz Rosenthal. 

Mr. S. B. Mills, the well-known pianist, who spent 
many years in this country, principally inN ewYork, 
has returned to his native place in Wales, and will 
remain there. 

The famous old music master, Manuel Garcia, has 
lately completed hit> ninety-fou'rth year. He keeps 
his interest in his art, frequently attends concerts, 
and still gives occasional lessons. His memory is 
sound , and he recalls epir'loclcs of Napoleon's war in 
Spain. After the t:tking of Badajos by Wellington, 
Garcia's father fled ·with him to N n.ples. Manuel 
Garcia is one of the few living musicians who per
sonally knew Beethoven. 

The centennial of the first performance of 
Havdn's "Creation" occurred last month. The ini 
tiaf performance Look p~acc at Schwarzenburg Pal
ace, Vienna, April 29th, 1798. 

MAJOR AND MINOR. 

Verdi will, it is said, spend the remainder of his 
life in Milan, where the remains of his wife repose. 

It is announced that Mlle. Marie VanZandt is en
gaged to be married to a fabulously wealthy Rus
sian, one of the nobility. 

Barcelona has of late been enjoying the operas 
'' L'Africaine," ''Aida," "Pescatori," "Pagliacci," 
and'' Cavalleria Rusticana." 

Wagner's "Tannhauser" was given in Alexan
dria, Egypt, in February, with immense success. It 
was the first performance of Wagner's music in 
that country. 

Rumor has it that "Das Rhein()'old" has been 
refused performance at the _opera, Paris, from the 
fact that its presentation would not fill an entire 
evening, and would have to be followed by a bal
let. 

Masse net's '' Cendrillon ,; has been read at the 
Opera Comiqne and unanimously accepted. Mas
senet has recently been made a member of the. 
Stockholm Academy. 

Max Alvary, who suffered a severe injury from 
a fall on the stage during a recent rehearsal of 
"~iegfried,'.' at Mannheim, Germany, has just been 
awarded $6,000 damages at Leipsic. 

Three noted orchestral conductors died lately 
abroad. They were Francesco Lebar, of Buclapestb; 
Theodore Loewe, formerly di1·ector of the Hofthea
ter, at Coburg, and Constantin Zschoppe, director 
in the Stadt Theater, at Heidelberg. 

The redoubtable Col. M~pleson has once more re
turned to the charge. He has issued n. prosp<'ctus 
for a scheme to provide operatic performances at 
the Olympia Theatre, London, during six months of 
the year, at half the ordinary rates, and expects to 
start a~ the end of April. 

Tschaikowski's Russian opera, "Engen One
Riu," has bPen given for the first time in 1 talian at 
St. Petersburg, and with complete success . The 
interpreters were the soprano, Sigrid Arnohlson; 
the tenor, Masini; the baritone, Bottistini; and the 
basso, Rossi. 

Wm. L. Tomlins, for twenty-three years dirl3ctor 
of the Apollo Musical Club, Chicago, resigned on 
May 1st. Mr. Tomlins is classed among the greatest 
of America's chorus directors. 

Special meetings were held recently in Cincin
nati, at which it was decided to raise $100,000 to 
ward the construction of a new buildiug in which 
to hold the forthcoming Jubilee ~aengerfest at Cin
cinnati. Fifty thousand dollars is to he raised hy 
subscription, and the remaining $50,000 will he 
obtained through the sale of tickets for the festival. 

Eight hundred singers in Brooklyn waut to go to 
the war. They belong to what is known as the 
"United Singers," headed hy S. K. Saenger, David 
Kroos, Julius Frankel, and W. F. Hellforth. 

These gentlemen conceived the idea of getting up 
a regiment, secured eight hundred names, and uoti
liecl the Governor of the State of the fact. Any 
singer can join, provided he is not more than forty
five years of age. 

Most of the members of the musical cohort are of 
German extraction, ancl if they get to the front they 
will certain ly cast terror into the ranlu~ of th e Pne
my by shouting out some choruses of Deutschland 
as they rnsh upon him. The Spaniards eonld proba
bly stand the'' Waeht am Hhein," or the native yer
sion of" The Soldier's F<trewell," but they conld not 
possibly hope to otrer serious resistance to the more 
intricaLe male choruses in which this melodious 
regiment will doubtless indulge. Four hundred 
high tenors, and as many thunderous bassos sho ut
ing forLh a chorus in the mellifluous tongue of Ger
many, might well shake Havana to her centre, and 
cause Morro Castle to fall a. heap of crumbling ruins. 
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BEETHOVEN'S TROUBLESOME SERVANTS. 

Beethoven's unpublished letters from the Jahn 
Collection, recently presented to the Royal Library, 
Berlin, also contain some amusing features. In a 
letter to Von Domanowecz, a Viennese lawyer, 
Beethoven wants to know if he can get rid of a trou
blesome manservant without paying him a fort
night's wages. In another, the irate composer writes 

Remember this Sign 
whereby 

It Conquers Pain. 

Many a woman is so exquisitely 
/ · ... organized that the strains of 
music cause her to forget to eat or 
drink until reminded of the 
necessity by P.hysical exhaustion, 
but the Nineteenth Century Woman 
never forgets to be daintily clothed, 
and she knows too that the place 
of all others to buy exactly what 
she wants at just the price she 
can afford to pay, is 

P. S.-Mail Orders are answered the same day 
as r eceived, and special attention is given to 
accurately filling them. 

Copyrlahttd.l898, b7 Oeo. P. Deot. 

to Nanette Streicher: ''I thank you for your sym
pathy for me. To-day I had lots of trouble with 
Nanny, but I flung half-a-dozen books at her head 
New Year's day." This vigorous method of correct
ing female servants seems to haYe gone out of 
fashion. 

Saint-Saens has finished his music for "Deja
nire," a tragedy of the antique school. Of late , 
Saint-Saens has been prominent as a composer 
rather than organist, as in his earlier days. 

SIXTH, OLIVE AND LOCUST. 

Send for Kunkel Brothers' complete catalogue ; it 
embraces the choicest standard works: piano solos, 
piano duets, piano studies, songs, etc. For teachers 
and students Kunkel's Royal Edition of Standard 
Works is pre-eminently the finest in the world. 

JONES' 
COMMERCIAL COLLEGE. 

807·309-311 N. Broadway, St. Louis, Mo. 

THE COMPLETE BUSINESS COURSE. 
Short Hand, Type Writing, Telegraphy, 

Elocution and English Branches 
Thorou&hly Taught. 

Students may Entet' at .Any Time and B•lect such 
Studies as They Desit'e. 

For information, circulars, etc., call at the College office 
or address J. C. BOHMER Principal. 

BUY 
FROM 

FIRST HANDS 
IT PAYS 

UMBRELLAS 
AND CANES 

ARE 
RIGHT 

OUR PRICES 
LIKEWISE 

...... ARE YOU A JUDGE ....... . 
OF GOODS? 

IF SO IT WILL BE EASY SELLING 
IF NOT 

WE WILL GIVE YOU SOME 
POINTERS 

IN OUR LINE, HOW TO BUY AND 
BUY RIGHT 

~sJ9i.~~;s; st 
~ ~ ( Formerly. ) 

· 314 N. 6th 

No other Piano in the World occupies the same position as the 

NO OTHER 
IS LIKE IT !CROWN I 

IT IS TRULY IN A SPHERE OF ITS OWN. 

NO OTHER 
EQUALS IT 

As a Piano alone the ''CROWN " is a work of Art in Tone, Touch, Design and 
Finish. It is perfect as a Piano, and, besides this all-important requisite, you have 
at your command with its new and wonderful attachments, the tones and effects of 
many other instruments. The Piano is no longer a monotonous instrument if it is a 

"CROWN" Piano. Other Pianos are single tone instruments. With the'' CROWN " 
you can obtain tone color and shades of tone almost without limit. 

The Harp ! Some of the Instruments ) The Bugle The Zither The Mualc Box 

~~: -:t:~~:~lln you can Imitate with the ~~: :.e::!~nc~~~~~ 
The BanJo Orchestral Attachment and Tho Spinet 
The Autoharp The Harpalcord 
The Cello Practice Clavier In the The Clavichord 
The Bag·plpe The Dulcimer 
A Fife and Drum Corpa "CROWN" Plano. A Chime of Bella 

The confidence of the manufacturer in his product is evidenced by his ten years 
warranty which is " Burnt in the back" of each instrument. A Cent Sent Bent 

(simply your address on a postal) will bring to your door, not a'' bore," but, a cata

logue with music. 

GEO. P. BENT, Mfr., Bent Block, Chicago, Ills. 
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Revised Edition6y the Author 

Poent by August Becker. 
J. 84 

(AUF WlEDEBSEHN) 
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KOMjtfE ZUM TANZ. Lit .1ll AN OLA.. 

AllegJ•etto .Jlode1~uto. _).- 80. 
Music by P. Henl'ion. 
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Ne sais tn pas que )a Murcie, 

{lne Grenade et IAndalousie 

Ont en1·.oye la plus jolie 

J)es Manolas pour Ia Jotal 

Allons, enfant,la nuit nous gagnr, 

D~ja Marli·id est en campagne, 
' 

... 

• --.....: .... 
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Pout· vnir danser Ia fleur dEspagne 

~ui ne vaut pas rna Juanetta! 
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3. 
Mais tout se tait dans ta demeure, 

La .brise seule arrive et pleul'e 

Dans les grands · a1·bres queUe effleure; 

Tout est silence etje ·suis Ia! 
'tuand une voi:x douce et gentille 

Sortit du fond de Ia charmille 

Soudain parut Ia jeune fille 

~ui repondit. oui, me voila! 
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CHURCH MUSIC. 

It is a far cry from the music in small country 
churches fifty to one hundrecl years ago, to the or
nate music in the more advanced churches of to
day. While the former erred in the extremeness of 
its simplicity and lack of variety, the latter, says 
Musical News, often transgresses in the opposite 
direction. Though all encouragement should be 
given to those who aim at securing the .finest of mu
sical art for the Church, it is an error to look upon 
it as an end in itself, and not a mere means to the 
end,-Ad Majorem Dei Gloriam. The aim should 
surely be to persuade the people to take an active 
share in those parts of the service which have been 
allotted to them from time immemorial. There is 
scope for the trained choir and the accomplished or
ganist in the Anthem and other more elaborate por
tions (which should be left entirely to these skilled 
ones), and it is a grave mistake to overdo the music 
of the other parts of the servif!e. For example, at 
one church, where a full choral service is main
tained at a high pitch of perfection, it is usual to 
have only one hym n at each service; sur ely, one 
would imagine, a well-known hymn would be sung 
here to a well-known tune. But, no! on three con
secutive Sundays such old favorite lines as ' 'Sun of 
my Soul," ''0 worship the King," and ''l{ock of 
Ages," were sung by the over-worked choir to un
familiar strains in which not 5 per cent of the con
gregation could join. Such a practice is a deliberate 
throwing away of a splendid opportunity for an ar
tistic contrast, Pven if those in authority do not ad
mit the riqht of the people to take their share in the 
public praise. 

At other churches, on the other hand, congrega
tionalism is exalted into a veritable fetish, and 
nothing is permitted to be sung except what. the 
people are supposed to join in. I say ''supposed," 
for it can only be a supposition, considering that in 
some such churches chants, anthems and cn.nticlcs 
are sung which urgently require that every person 
should be provided with a complete copy of the mu
sic, and probably not one in a hundred is in that 
fortunate position. In this respect, the leading Dis
senting Churches are far in advance of the Church 
of England. In the latter, it is the exception to see 
a member of the congregation provided with a tune
book ; in the former, it is the rule, at any rate in 
the congregations composed of the middle and 
upper-middle classes. The congregation's part ought 
to be restricted to simple melodies, in which all can 
join without preparation, unless musio books are 
provided and the service lists, including hymns, are 
announced in advance. To-day, when musical edu
cation is common property, the church is not hy any 
means limited to a narrow selection of music suit
able for large masses of voices, and there is no ex
cuse for the custom of giving the congregation no 
chance to take its due share in the simpler vocal 
music, solely because a little forethought has not 
been exercised. Between the extremes of all con
gregational music and all choir music, there is a 
mi(fclle course which it ought not to be impossible 
to steer in every church. 

The tendency towards over-elaboration is by no 
means the exclusive property of thi s century, but 
has troubled thoughtful churchmen in every age. 
At times, the excess has led to a reaction which has 
seriously hindered the progress of our art. In 
Qneen Elizabeth's reign, a very sensible course was 
ad vocatet:l by the authorities appointed to enquire 
into the condition of pnblic worship. In the ''In
junctions of Archbishop Holgate to the Dean and 
Ch:tptcr of York after the Visitation of the Cathe
dral Church, August 15th, 1552," we r ead : 

"Also we will and command that there be none 
other note songe or used in the said chnrche at any 
sen·ice there to he hadde saving square note playne 
so that every syllable may be playnelie and distinct 
lie pronounced and understande and without any 
reports of repetyngs which may induce any ob
scnrcnes to the herars; and further the lessons to be 
di~tinctlie and playnelie and apertlie with a lowcle 
voi,•e reclde, so that which shall be songe and redcle 
may be well herde and understande of the laye and 
ignorant people."-(Registrum Holgate .) 

Here we have provision made for retaining clue 
simplic ty in the major part of the service. But the 
following extract from "Queen Elizateth's Injunc
tions, 155!1," shows that it was by no means intended 
to prohibit all music of a freer type, but only tore
strain it within clue bounds. One of these 1 'In
jnnct.ions" run s thus: 

''And that there be a modest and distinct song so 
used in all parts of the Common Prayers in the 
Church that the same may be as pla'inly uncler
standed as if it were read without singing: and yet 
nevertheless for the comforting of such as delight 
in music it may be permitted that in the beginning 
or in the end of Common Prayers either at morning 
or evening there may be sung an hymn or such like 
song to the praise of Almighty God in the best sort 
of melody and music that may be conveniently de
vised having respect that the sentence of the hymn 
may be understanded and perceived." 

Allowing duly for the advances made during three 
eenturies of musical progress, this ''Injunction" 
might well be repeated to -clay. 

This has been an eventful week on the musical 
chessboard, eventful in the movements of the larger 
pieces. The resignation of Walter Damrosch and its 
acceptance by the directors of the Symphony So
ciety, says Musical Age, was the .first move of impor
tance. No one seems to have any positive informa
tion as to why Mr. Damrosch has seen fit to retire 
from the various organizations n which he has been 
so long and actively interested. 

Mr . .Frank Damrosch's name has naturally come 
forward most prominently, clm·iug the past week, as 
his brother's successor; and we should. not be sur
prised if the vacant concluctorship was offered to 
him and accepted. 

Walter Damrosch is a splendid organizer, and an 
excellent rn:tnager; but he is by no means a great 
conductor. And, therefore, his retirement from this 
.field cannot be regarded as a calamity. 

The rumor which has been the most persistent in 
the public prints about his future plans is that he 
will devote himself to composition during the next 
few years. With the exception of "The Scarlet Let
ter," Mr . Damrosch's compositions, so far, have not 
been widely heard; and none of them have taken 
even a momentary hold upon the popular fancy. 
''The Scarlet Letter" was, however, laid clown on 
great lines, and, although it was marred by copious 
extracts from Wagne ', it certainly showed great 
promise of a possible development in its author. 

The next important move has been the resignation 
of Emil Paur, and the election of Wilhelm Gericke 
to succeed him, as conductor of the Boston Sym
phony Orchestra. Mr. Gericke, it will be remem
bered, was one of the former conductors of the or
ganization, having succeeded Mr. George Hen
schel. Those who remember Mr. Gericke believe 
that he will be more personally popular than Mr. 
Paur has been, though he is by no means a greater 
conductor or greater musician than Mr. Paur. 

During the last few years, Mr. Gericke has been 
living in Dresil.en. 

It will not be necessary to overwork Jean de 
Reszkc next season if the tenors that Maurice Gran 
has engaged all come to this country. Ernst Van 
Dyck, Andreas Dippel, Saleza and Jean de Reszke 
will make up a remarkably fine quartet. No season 
within recent yeaL·s has been so well supplied, says 
Musical Age. Andreas Dippel was here during the 
season of 1890-'91, and since his return to Germany 
his reputation has increased greatly. He went di
rectly to Stuttgart on his return to Europe, and has 
since been singing at Vienna, where he has taken 
the roles second to those sung by Van Dyck. How 
the engagement of both of these tenors has been 
arranged is as yet unexplained. By their engage
ment, Winklemann, who is no longer young or in 
good health, is left with the responsibility of all the 
leading tenor roles. Dippel was always a good
looking fellow in a distinctively German fashion, 
and, unless he has gone the way of most German 
tenors and accumulated flesh within recent years, 
he ought to rank next to Jean de Reszke from an 
resthetic point of view. This quartet of tenors will 
strengthen the company at a point in which it has 
hitherto been weakest, but it remains to be seen 
whether it will be advantageou s to the management. 
Many thought several seasons ago that the engage
ment of Tamagno would make every performance 
profitable, and not only those in which Jean de 
Reszke appeared. But the public refused to take 
the slightest interest in Signor Tamagno, and kept 
out of the theatre on the nights he sang. Only the 
recurrence of such a contingency would make it 
necessary for Jean de Reczke, in spite of the other 
tenors engaged, to attempt once more the lion's 
share of the work. If the public again shows its 
preference for him above all the other tenors of the 
company, if he continues the solitary one that the 
public visits with its favor, why, the situativn will 
again be just what it was three seasons ago. In the 
case of such a result it will be evident that so long 
as J ean de Reszke sings at all, no other tenor can 
hope to share his popularity here. 

DEATH OF JOHN LUMSDEN. 

John Lumsden, President of the Starr Piano Co., 
Richmond, Ind., member of the Jesse French Piano 
& Organ Co., St. Louis, and the father-in-law of 
Jesse .French and 0. A . .Field, died at his home in 
St. Louis on April 30th. 

Mr. Lumsdt·n was a nati ,-e of Southampton, Eng
land. Born in 1824, he came to the United States 
when a robust boy, with plenty of ambition that 
was to mould one of our typical self-made men, of 
which the musical industries afford so many notable 
exan1ples. At various periods of his successful ca
reer, he engaged in the leather trade, paper manu
facturing, artificial ice-making, organized at Nash-

-

ville the Second National Bank and the State In
surance Co., entered the piano business in St. Louis 
in 1881, and six years later the Jesse .French Piano 
& Organ Co., who controlled the Starr Piano Co., 
at Richmond, Ind. A few weeks ago Mr. Lumsden 
had perfected the scope and plan for the enlarge
ment of the Richmond factories for the production 
and marketing of 5,000 pianos per annum, being a 
believer in Henry Spies' doctrine, and rightly so, 
that the American pianoforte industry was yet in 
its infancy and on the verge of a marvelous devel
opment. 

A man imbued with a deep humanitarianism, 
John Lumsden was moreover an original thinker 
and philosopher, with the tenderness of a woman 
and the heart of a lion in sustaining what he thought 
right. The piano industry loses one of its best bal-
anced minds with his passing. · 

WHY JEFFERSON WAS HISSED. 

No matter at what public gathering nowadays the 
playing or singing of •'The Star Bpanglcd Banner'' 
evokes the greatest enthusiam. The pulses of the 
people are quickened, and the wonderful influence 
of music in great crisis is demonstrated; yet it is a 
fact, strange but true, says Music Trades Review, 
that there is noticeable on all occasions an unfamil
iarity with the words that is almost p:t inful. Mostly 
everyone makes a brave attempt at the start, but 
the first verse usually ends up in humming. 

This subject brings to mind a story told by Joseph 
Jefferson, in the course of a characteristic speech at 
a Philadelphia club a fe·w weeks ago. '1 My friends, 
you ask me if I was ever hissed on the stage," said 
Mr. Jefferson. "Well, I have been, and the rendi
tion of' The Star Spangled Banner' just now re
calls to my mind an instance. It was in just such 
stirring times us the present that I learned the 
words of 1 The Star Spangled Banner.' I was fif
teen years old , and had been assigned to recite the 
hymn. .For davs I studied the words, and I knew 
them so thoroughly that I could recite them back
ward. At last the fateful eycning arri-ved, and 
when it was my turn I went upon the stage. Ire
cited the first line: 'Oh say, can yon see.' Then I 
stuck. The audience waited for me to go on. I 
started again and stuck again. A girl. draped in 
the Stars and Stripes, next to me, said. : 'Go on you!' 
but, after another attempt, 'you' couldn't go ou. 
I had forgotten it completely. After one more 
attempt, in which I could go no further, I was com
pelled to leave the stage amid the hisses of the 
entire audience. But that day thoroughly taught 
me 1 The Star Spangled Banner,' and I have ne,·er 
forgotten it." 

VIOLIN MAKING. 

People little skilled in the knowledge of instrn 
ments are fond of talking about" priceless Crt>mona 
violins," under the impression that all the instru
ments that come from Cremona are of very supe
rior. make. The fact is, that the town is now 1 i \'i ng 
on its name. It was formerly the home of the grt at 
makers who made Cremona famous, the Amati, the 
Stradivarius, the Guarnerius,whose instruments are 
worth their weight in gold. Nothing is now left of 
them at Cremona but th eir memory, howe\·er, and, 
though the city continues to be the centre of what is 
left of the Italian violin industry, its violins and 
violoncellos have nothing special to recommend 
them. Cremona hn.s a very active rival in the liit.le 
town of Schoenbach, in Bohemia, which is rapidly 
acquiring a name, not through the artistic valne of 
its products, but becanse of the enormous quantity 
of violins and violoncellos it puts upon the marht. 
Experts say that the violin wa first perfected at 
8choenbach about the middle of the sixteeuth cen
tury, or at least abo t the time of Ga par d i Salo 
and the first Amati. However that may be, the 
violin-making industry is the IJonam:a of SchoPn
bach to-clay, for almost all of its 3, 700 male inhabi
tants are engaged in making instruments. The art 
of violin-making is now practiced iu many conn tries. 
Mirecout, in .France, does one of the ln.i·gest trades 
in the world in the making of field les. 

It need hardly be said that most of these new in
struments made for the trade are an abomination to 
the musician. Many of them have a certain super
ficial smoothness of appearance, but are quite worth
less for tone quality. It is a common trick to use 
tliin wood. so that the first crudeness may wear off 
more quickly. The result is that in a s hort time the 
instrument ceases to improve, and it a! ways has a 
hollow, ' 1 trebly" tone that the violinist hates.-Ex. 

The death of Dr. Oscar Paul, the musical critic 
and author, at Leipsic, is announced as having oc
CUlTed April 18th, at the age of s ixty-two. His best 
known works were: a lexicon of music , a history of 
the piano, a treatise on harmony, a translation of 
Boethius' five books on music, and some works on 
ancient Greek music. 



PROFESSIONAL CARDS. 

PIANO, ETC. 

OTTO ANSCHUETZ, 
PIANIST AND TEACHER, 

Address, 2127 Sidney St., St. Louis. 

W M. D. ARMSTRONG, 
PIANIST AND ORGANIST, 

(Harmony, Composition, Counterpoint and Instrumentation,) 
Address, Alton, Ills. 

EDWARD H. BLOESER. 

Studio, Room 48 Laclede Bldg., 4th and Olive Sts. 

CHARLES L. DOERR 
PIANIST AND TEACHER. 

Reference E. R. Kroeger. Address 4041 Castleman Ave. 

M ISS DOLLIE DOWZER, 
TEACHER OF PIANO, 

.Post-Graduate or Beethoven Conservato··y, 
Address, 3934 Russell Ave. 

J P. GRANT, 
• TEACHER OF PIANO, 

Address, 411 S. 23rd St. 

M RS. EMILIE HELMERICHS, 
TEACHER OF PIANO AND VOICE, 

Music Uooms and Uesidence, 1947 Arsenal St. 

M ISS KATIE JOCHUM, 
PIANIST AND TEACHER, 

Address, 1905 Lami St. 

E RNEST R. KROEGER, 
PIANIST AND ORGANIST, 

(Harmony, Composition, Counterpoint and Instrumentation,) 
Acldress, 3631 Olive St. 

0 F. MOHR, 
• TEACHER OF PIANO, 

Address, 2033 Sidney St. 

M ISS CHRISTINE M. NOHL, 
TEACHER OF PIANO, 

Teacher or Intermediate Dept. for Mrs. Strong-Stevenson,, 
Address, 1413 Dodier >:lt. 

A
UG. F. REIPSCHLAEGER, 

PIANIST AND TEACHER, 
· Address, 4020 Iowa Ave. 

J OHN F . H.OBERT, 
TEACHEH. OF PIANO, 

Address, 2624 Thomas St. 

A
LFRED G. ROBYN, 

PIANIST AND OUGANIST, 
Address, 3714 Pine St. 

VIOLIN, CELLO, ETC. 

p. G. ANTON, ~~OLONCELLO, 
Concert Soloist, 

Address, 1520 Chouteau Ave. 

FRITZ GEIB . 
SOLO VIOLINIST, 

Grand Opera House. Address, 3531 Olive St. 

CHAS. KAUB, 
VIOLINIST AND TEACHER, 

Address, 906 Lami St. 

ARNOLD PESOLD, 
SOLO VIOLINIST AND TEACHEH., 

Address, 352£1 Laclede Ave. 

L OWELL PUTNAM 
TEACHEU OF VIOLIN, MANDOLIN, BANJO, GUITAR, 

Address, 1121 Leonard Ave. 
33rd St., bet. Easton and Franltlin Aves 

M AURICE SPYER, 
VIOLINIST, 

Teacher of Violin and Mandolin, 
Address. 3684 Finney A venue. 

CHARLES STREEPER, 
SOLO CORNETIST, 

Instructions given. Address, care Century Theatre. 

CARL A . THOLL, 
SOLO VIOLINIST AND TEACHER, 

Addre .;s, 1002 N. High St. 

PIANO TUNERS. 

E. R. ROSEN, 
TUNEU AND REP AIR.I!:R, 

Address Care of Kunkel Brothers. 

ELOCUTION. 

T HEPERUY SCHOOL OF0RA.TORY & DRAl\IA'l'IC ART, 
Y.M.C.A. Building, Cor. Grand and Franklin Aves. 

AddressEDWARD~l'EKR~Princtpal 
Entertainments and Engagements solicited. 

MISCELLANEOUS. 

D R. ADAM FLICKINGER, 
DENTIST, 

Uemoved his office from 707 Pine Street to 1113 Pine Street. 

M RS. MAUDE E. STAATS TRUITT, Soprano, pAPER IN THis REVIEW FURNISHED BY 
VOCA.L CuL'rURE AND PIANOFORTE INSTIWCTION. GARNETT & ALLEN PAPER CO., 

Organist Cabanne M. E. Church South. Engages for Concerts, PAPEH MANUFACTUl{ER AND DEALEU, 
Musicals, e~c. Address, 5967 Highland Ave. Music and Publication Paper a :Specialty. ST. LOU!S 

T HE ST. LOUIS PIANO SCHOOL. 
MRS. NELLIE STRONG-STEVENSON, Directress. 

Thorough Course. Piano, Harmony, Lectures on all Musical 
Subjects. 3631 Olive Street. 

GEO. C. VIEH, 
PIANIST AND TEACHEU 01:<' PIANO, 

Graduate or the Vienna Conservatory, 
Address, 2001 California Ave. 

M ISS CARRIE VOLLMAR, 
PIANIST AND TEACHEU, 

Organist Memorial M. E. Church. Residence, 2135 Sidney St. 

SINGING. ETC. 

M AX BALLMAN, 
TEACHER OF VOCAL MUSIC, 

Music Uooms,104% North Broadway. 

M ISS EUGENIE DUSSUCHAL (CONTALTO), 
SUPEUVISOR OF MUSIC, PUBLIC SCHOOLS, 

Vocal Instruction. Address, 3008 N. 21st St., St. Louis. 

M ILTON B. GRIFFITH, Tenor. 
Vocal Instmction. 

Accepts engagements for Concert and Oratorio. 
Studio, Conservatorium, 3631 Olive Stre~t. 

M RS. S. K. HAINES, 
TEACHEl{ OF VOCAL MUSIC. 

Churches and Concerts provided with Professional Singers. 
Address, 2Y. Vista Building, Grand and l!'ranklin Aves. 

M RS. MARY E. LATEY, 
VOCAL INSTH.UCTION. 

Rudersdorff Method. Address, 3625 Finney Ave. 

R OBERT NELSON, 
THE ART OF SINGING AS TAUGHT IN ITAI~Y, 

St. Louis Conservatory of Vocal Music, 
Robt. Nelson, Director. 2627 Washington Ave. 

GEO. E. OWENS, 
PlUNTER, 210 VINE STREET, 

Programmes, Invitations, Etc., given prompt and careful 
attention. 

THOMAS H. SMITH &.CO.-Malcolm Love, 
Wegman & Co.,andothertlrst class PIANOS&OUGANS,8heet 
Music & Musical Merchandise, 3838 Finney Ave., St. J~ouis, Mo. 

WAGENFUEHR & HILLIG, 
BOOK BINDERS, 

506 Olive St., Room 41, 

Specialty of Music Binding. Best Quality Work, 
Lowest Price. 

A NEW AND WONDERFUL EDITION 

-OF-

CZERNY'S 

A R T 0 F F I N G E R I N G. 
50 CHARACTERISTIC AND ARTISTIC 

STUDIES, 

REVISED AND EDITED 

-BY-

DR. HANS VON BUELOW. 

·- -'-'--" 

MISCELLANEOUS. 

CHAS. A. DRACH 
ELECTROTYPE CO. 

ELECTROTYPERS ~ 

_ _ STEREOTYPERS, 
~NO 

COR. FOURTH AND PINE STREETS, 
(Old Globe-Democrat Building) 

ST. LOUIS. "" .,.. 1\!:1:0. 

WHY BE WITHOUT 

A METRONOME? 

WHEN YOU CAN GET 

Kunkel's 
Vocket 

'Metronome 
THE BEST EVER MADE, 

FOR 50 CEN'".l'S. 

KUNKEL BROTHERS, 

612 OLIVE ST., ST. LOUIS, MO. 

BERTINI'S 

Twelve Preludes ,.~f) Rondos. 
EDITED BY CARL SIDUS. 

Complete in l Book, $2.00. 

Published in Kunkel's Royal Edition. 

This is a set of most instructive studies of the 2nd 
and 3rd grades. They offer excellent variety of 
technical work and are indispensable to the musical 
education of every pupil. 

To be had at allnmsic stores and of the publish
ers, 

KUNKEL BROTHERS, 

612 Olive Street, ST. LOUIS. 

Cramer= Buelow. 
Sixty Studies, fourth and ]a,test edition of the 

celebrated fifty studies, wHh ten additional 
studies and annotations, by Dr. Hans von 
Buelow. Grade 3 to 5. 

Book I. [R. E.] -
Book II. LR. E.] 
Book III. [R. E.] 
Book IV R. E] 

1 50 
1 50 
1 50 
1 50 
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Shattinger)?iano &Music(2o. 
No. 1114 Olive Street, 

ST. LOUIS, MO. 

MUSICAL INSTRUMENTS, SHEET MUSIC 
Ar1d.. .:M:-...:t.si.o Books. 

LOWEST PRICES and BEST GOODS. 
Correspondence Solicited. Catalo~ue Free. 

. 
STUDIES. 

Kunkel's 

Royal 
Edition 

Of th e most famous studies embodies 

all th e resea rches known in piano lit

erature. The well - known perfection of 

the Royal Edition in all that relates to 

fin gering, phrasing, annotations, adapt

ment to modern wants, etc., leaves lit

tle to be said. These studies have been 

edited by the greatest pedagogical 

masters of the ag e- Hans von Buelow, 

Carl Tausig, Hans Schmitt, Franz Liszt, 

etc. , etc. 

Behr=Sidus. 
Op. 57 5. Price 75 cents . Containing: No.1-

Child's Song. No. 2- In the Month of May. 
No . 3- Chil<l's Play. No . 4-Joyfnlness. No. 
5- Barcarolle. No . 6- Shepherd's Song. 
No. 7-Spanish Dance . [R. E.] 

Beyond doubt the simplest studies published. 
G11 ide the young beginner in the most satisfactory 
manner. Great de light for children; stepping stone 
to Carl Siclus' great stud ies, op. 500 and 501. 

Gurlitt=Sidus. 
AlLumLeaves for th e Young. Revi sed edition 

by Carl Sid HS of Gurlitt's famous L itt le Tone 
Pictures for the Young Piani~t. Gr eat stud
ies in style and phrasing. Pr ice $1.50. Con
taining : No. 1-March. No. 2-Bright Morn
ing. No. 3-Northern Strains. No. 4- By 
the Spring. No. 5-Song of the Lily. No. 6 
-Sl umbering Song. No. 7-The Fair. No. 
8-Turkish Marcl1. No. 9-·Dancing Waves. 
No. 10-Free Fancies. No.ll-Sunday. No . 
12-The Little Wanderer. No. 13-Hunting 
Song. [R. E.] 

Very pleasing to the pupil. Complete little pieces, 
developing style and fin ish in playing. 

rloscheles= Henselt. 
Op. 70. Twel ve Characteristic Studies in two 

books. Henselt's revised and annotat.ed edi
tion of Moscbeles ' great studies. 

Book I. Containing: No. 1-Woodland Brook. 
No. 2-Hercules. No. 3-Rustling Pines. 
No. 4-Eolian Whispers. No. 5-A Winter's 
T~Lle. No . 6- l'erpetual Motion. [R . E.] 

Book II. Containing: No. 7- Village H oliday. 
No. 8- Mazeppa. No. 9-Romanza. No . . 10 
-Fluttering Butter.f:lies. No. 11-Stormy 
Ocean . No . 12-Wbispering Waves. [R. E.] 

These studies are indispensable to the higher art 
of piano playing, and form the stepping stone from 
Cramer to Chopin. 

HARLAN BROS. T.BAHNSEN 
HIGH GRADE TAILORING 

-AT-

POPULAR PRICES. 
PIANOS 

N. E. Cor. SIXTH and ST. CHAR.LES STS. Grand, Upright and Square. 
F. x. Barada, Pres. JAS. c. Ghio, V-Pres. Are manu -Pactured in St. Louis and 

Wm. J. Hruska, Sec'y and Treas. " ' 
endorsed by our leading artists for 

BARADA-GHIO REAL ESTATE CO. Durability, Touch, and Even-
INCORPORATED 1892. PAID UP CAPITAL, $100.000. ness in Tone. . 

Telephone 3915, 

Real Estate Bought and Sold. Rents Col
lected. Liberal advances on Rents. 

LIST YOUR PROPERTY WITH US. 

915 Chestnut Street. ST. LOUIS, MO. 

A. E. WHITAKER, 
Manager. 

F. G. SMITH, 
Manufacturer Bradbury Pianos, 

1012 Olive St. 

Tribune 8icy~les. 
$50.00 AND UPWARDS. 

A WORLD-WIDE REPUTATION FOR 
FINE WORKMANSHIP AND 

EASY RUNNING 
QUALITIES. 

Handsotue Cat a logue Illus trating our f ull 
line of twenty-three n1odels 

m a iled f r e e. 

The Black Mfg. Co. 
ERIE, PA. 

A Handsome Complexion 
i s one of t he greatest charms a woman ~;an 
possess . P ozzoNI's CoMPLEXION PowDER 
gives it . 

TRADE MARKS 
DESIGNS 

COPYRIGHTS &c. 

Ql~~~~n~~s~~~~~~~ ;~ gn8~{~~~i~~d f~~:c~g~i0h0e~!~ 
i nvention is probnhly patentable. Commumcn
tlons strictly contl dential. Hnn dbook on Paten t s 
sent free. O l flE)st IIJiency for secu rinl-! patents. 

P atents taken t h rough Munn & Co. receive 
special notice, wit.hout c harge, in t be 

Sti¢ntifit Jlm¢rican. 
A h nn dsomely illustrated weekl y. J ,n r~rest clr · 
cul ation of any scientifi c jour nal. 'l'er ms, $3 a 
year ; four months, $1. So1d by all newsdealers. 

MUNN & Co.asteroadway, New York 
l3ra,ngll omce1 625 F St., Waf!bln~ton 1 D. C. 

Warerooms. I G22 Olive St. 

Do You KNow 
THAT THE 

IS~ 

THE 
ONLY 
LINE 

DIRECT TO THE GROUNDS 
OF THE 

Omaha Exposition? 
Double Daily Service, 
Elegant Equipment, 

Reduced Rates. 

5 ee A gen t for furth er i n form ation, o r 
write General Passenger A gent. 

C. G. WARNER, W. B. DODDRIDGE , 
lice·President, General Manager, 

H. C . TOWNSEND, 
Gen ' I Pass' r and Ticket Agent, 

ST. LOUIS , MO. 

JENSEN'S 
GREAT 

25 

STUDIES~ 
CHARACTERISTIC STUDIES 25 

OP. 32 

BY ADOLF JENSEN . 

EDITED BY DR . HANS VON BUELOW. 

In 2 Books. Price $2 Each. 

Published in Kunkel 's Royal Edition. 

These are the most wonderful and poetic studies 
for advanced players published since Chopin's time. 
They are edited by Von Buelow, and will be bailed 
with delight by all lovers of beautiful studies. Their 
technical worth a lone will commend them to teach
ers and students. 

To be had at all music stores and of the publish
ers, 

KUNKEL BROTHERS 

612 Olive Street, ST. LOUIS, 
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~Hall's 
Vegetabte .:)icitian 

ljairR~n~w~T£ .. 
It is a renecwe1', because 
it makes new again. 
Old hair is made newJ 
the gray changed to the 
color of youth. 

Teresa Carreno will play in London this season 
She is engaged for many recitals. 

Mme. Lamperti, widow of the famous Milan 
teacher, will establish a school of vocal art in New 
York next season. 

Dr. Hans Richter will complete his term of ser
vice in Vienna next year, when he will be entitled 
to a pensio11 which will be continued to his widow 
and infant children after his death. It is possible 
that he may be induced, after his retirement, to visit 
the United States. 

The year 1809, in which the late W. E. Gladstone 
was horn, also saw the birth of Mendelssohn and 
Chopin, (according to most authorities), and among 
prominent Englishmen,J. L. Hatton and Wm. Chap
pell. How long the late Premier has outlived these 
worthies! It may also be mentioned that this was 
the year of Haydn's death, so, musically, Mr. Glad
stone's period witnessed the birth of the romantic 
and of the new opera school, and the great develop
ment which has taken place in orchestral music. 

Good News to Teachers! 
A Great Edition of "The Last Hope," by 

Gottschalk. 

Teachers will be glail to learn that we have just 
published an edition by Mr. Charles Kunkel of the 
famous composition-

"The Last Hope," 
By L. M. GOTTSCHALK. 

In his preface to the edition Mr. Kunkel says: 
"1 tal<e pleasure in presenting to the musical public an 

Edition, with Lesson, of this, the most popular of the compo
sitions of the late lamented Gottscllall{. 

The Lesson herein contained is the same as received by 
me from Gottschalk himself, who was my intimate friend, and 
with whom I played in concerts throughout the country. 

N? doubt this Lesson, coming from the author, will be 
hailed with delight by the countless admirers of this beautiful 
compositjon." 

Retail Price of this wonderful edition is - $1.00 

The Lesson alone is worth $25.00 

To be had at all music stores and of the publishers, 

Wilhelm Gericke, who is about to assume control 
flf the Boston Symphony Orchestra for the second 
time, is well known in New York. His return to 
Boston will restore to that city the director who bad 
possibly more to do with the creation of its splendid 
orchestral body than any other man ever in charge 
of it. He bas recently been living in Dresden, and 
has appeared only at intervals. Retired conductors 
of the Boston Orchf'stra are usually able to take 
things quietly. If Mr. Gericke is more praised and 
admired in the future than he ever was in the past, 
nobody will be surprised. That way of treating ar
tists is quite as common in New York as it is in 
Boston. 

Henry Wolfsohn, the musical mana,ger, left for 
. Europe recently, by the'' Lahn," to make engage

ments for the comiug season. Mr. Wolfsohn will go 
to London, Paris and Berlin, to close contracts 
which have been in negotiation. Among the artists 
positively contracted for are : Rosenthal, Marteau, 
A us der Ohe and Fritz Kreisler,'' a young Austrian 
violinist." 

FREE RECLINING CHAIR CARS. 

The utmost resources of the car-builder's art have 
been exhausted in constructing the magnificent 
Chair Cars in use on the W abash Line. They are 
literally palaces on wheels, splendidly upholstered, 
·and decorated with the costliest woods. The chairs 
which are free to passengers, can, by the touch of 
a spring, be placed in any position desired, from a 
comfortable parlor chair, though various degrees 
of lounging chairs, to a perfect couch. Many pre
fer these cars. to sleeping cars for night journeys, 
and for day tnps they are the most comfortable and 
convenient cars that can be devised. Reclining 
Chair Cats, furnishing ample accommodations for 
.all passengers, are attached to through trains on 
the Wabash. 

, Library of Congress. No. 7545. TO-WIT: Be it 
_remembered, That on the 24th clay of January, A . D. 
1898, Kunkel Brothers, of St. Louis, Mo., have de
·posited in this Office the title of a Musical Compo
'sition, the title or description of which is in the fol
:lowing words, to-wit: "Philomcl Duct (Polka Bril
,liant), Chas. Kunkel," the right whereof they claim 
·:as Proprietors, in conformity with t~e laws of the 
,United tates respecting Copyrights. In renewal 
.from March 2!l, 1898. John Russell Young, Libra
;).·ian of Congress. By Thorvald Solberg, Register 
:cf Copyrights. 

Library of Congress. No. 7546. To-WIT: Be it 
remembered, That on the 24th day of January, A. D. 
1898, Kunkel Brothers, of St. Louis, Mo ., have de
posited in this Office the title of a Musical Composi
tion, the title or description of which is in the fol low
ing words, to-wit: "Philomel, solo,(Polka Elegante) 
Chas. Kunkel," the right whereof they claim as Pro~ 
prietors, in conformity with the laws of the United 
States respecting Copyrights. In renewal from 
March 29, 1898. John Russell Young, Librarian of 
qung:ress. By Thorvald Solberg, Rcgbtcr of Copy
nghts. 

In a song contest in Germany, it is announced 
that 1,000 bottles of the finest M osellc wine will be 
given to the poet and composer who shall produce, 
within the current year, such a song as is suited, in 
the opinion of the committee appointed. for the pur
pose, to become a Volkslied for the German-speak
ing world. If the words and the music are by dif
ferent persons, then each is to receive bottles. 

KUNKEL BROTHERS, Subscribe for KUNKEL'S MUSICAL REVIEW, the 
ST. LOUIS. greatest of all musical journals. 612 OLIVE STREET, 

Good News!~-
We have just published 

A PLACE TO GO. 

In answer to the many and repeated inquiries as 
to where to stop, or at what restaurant to eat while 
in St. Louis, we advise you, if stopping for several 
or more days, to go to a.ny hotel a.nd engage a. room 
on the European plan, and eat at Frank A. Nagel's 
Restaurant, Gth and St. Charles streets . Ladies out 
shopping will find at Nagel's Restaurant an elegant 
Ladies' Dining Room on second 11oor, and will be 
delighted with the table and service, which are the 
best in St. Louis. 

Go to the popular firm, Namendorf Bros., 519 
Locust Street, when you want a fine umbrella, 
styli sh parasol, or cane. N amendorf Bros. make 
them, and sell them as low as the lowest. 

Try Cook's Extra D1'y Imperial Champagne. There 
is no foreign wine that ha.s its boquet or any that is 
as pure. Forty years in the market and not an 
adulteration. "Strictly pure" is the motto. Cook's 
Extra Dry Imperial Champagne. 

Tho' "music hath charms" 
There is nothing more charming than a ride over 
The Mobile & Ohio Railroad, 
'Phe South's Greatest Short Line. 
Tickets soltl and baggage checked to all points in 

the United States, Canada and Mexico. 
The Road runs elegant Pullman Palace Sleeping 

Cars, with Drawing-room and Buffet, on Double 
Daily Trains between St. Louis and Mobile without 
change. For rates, tickets, time of trains, and gen
eral traveling information, apply to any Ticket 
Agent, or City Ticket Office, 215 N. Fourth Street, 
St. Louis, Mo. 

W. B. Rowland, Gen. Agent, 215 N. Fourth Street, 
'3t. Louis, Mo. 

E. E. Posey, Gen. Passenger Agent, Mobile, Ala. 
Jno. G. Mann, General Manager, Mobile, Ala. 

BUFFET COMPARTMENT SLEEPING CARS. 

A snug, richly furnished apartment, into which 
Lhe traveler can lock himself or herself and enjoy 
absolute privacy, brilliantly lighted . by the Pintsch 
Gas System, supplied with lavatory and closet, hav
ing an electric !Jell for summoning an attendent, 
should he ue rlesire(l to perform any personal ser
vice or serve any order from the well-stocked 
buffet- this is what the Wa.ba h offers it patrons 
in the way of Sleeping Car facilities, and at very 
reasonable prices. These superb compartment cars 
are run on night trains between St. Louis and Kan
sas City, St. Louis and Chicago, and Chicago and 
Detroit. 

Send for Kunkel Brothers' complete and descrip
tive catalogue of sheet music, etc. This catalogue 
ernbraccs the choicest standard works: piano so los, 
piano duets, piano studies, songs, etc. For teachers 
and students Kunkrl's Royal Edition of Standard 
Works is pre-eminently the ilnest in the world. It 
is the most correct typographically, the mo,..,t care
fully fingered, and is phrased throughout, clearly in
dicating to the student the correct mode of rea.ding 
and playing the composition. Kunkel's Royal Edi
tion has been edited by the following eminent com
posers and pianists: Hans von Bulow, Fran,; Lis;~,t, 
Carl Klincl worth, Julia Rive-King, Louis Kohler, 
Ernest R.Kroeger,Theodore Kullak, Carl Reinecke. 
Anton l~ubinstein, Charles and Jacob Kunkel, and 
others. 

Of'' THE A Superb Edition PALMS 11
by CHARLES KUNKEL. 

Magnificently illustrated by a full page cut. An interesting Explanatory Text. 

This is without doubt the Greatest Transcription ever puhlished of the famous song, "THE PALMS,' 

by the celebrated composer, J. Faure. Retail Price, One Dollar. 

KUNKEL BROTHERS, Publiehers, T. OUI , M0 11 


