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CHORAL- SYMPHONY SOCIETY. 

The last concert of the season which was the fourth . Choral 
concert, was given on the lOth ult, at Music Hall. Haydn's 
popular oratorio, The •·creation" was re~dered with Mrs. 
t..:orinne Moore-Lawson, as soprano; Mr. Encsson, F. Bush
nell, basso, and Mr_ Charles Humphrey, t~nor 'fhe work of 
both singers and orchestra was most creditable, and was en
thusiabtically received by the 11udlence. conductor Otten's 
work for the past season bas been highly- and deservedly 
praised by the press and public' and his untiring efforts in the 
advancement of musical culture recognized. It is earnestly 
hoped that the public will respond in a fitting manner to the 
annual call for subscriptions which have been placed at very 
low prices The next season will consist of four Choral and 
four Symphony Concerts. t:lubscriptions are as follows: 2 Re
served seats Dress Circle or Parquettc, $10; 2 Reserved seats, 
lst and 2d ro'ws of Dress Circle, $15; Boxes, 6 seats, $75. Sub
scribers will have three days in advance of the public in vyhich 
to select their scats and will obtain them at the very low figure 
of about 60 cents each. 

MUSIC PAST AND PRESENT. 

Perhaps the music of the future, at which we have now ar
rived, which abolishes scene and bravure, and makes opera a 
drama told and acted in music, but not by single singers si.~g
ing single songs-perhaps this advance has antiquated tb~ m
dividual triumph in the general effect. No more Catalam, no 
more .l:'asta, no more Duprez, Grisi, Mario. Jenny Lind, but 
large Scandinavian figures into~ing with the O!Cbestra lar~e 
dramatic harmonies, and producmg large rombwed effects m 
which individual contribution is lost, like the note of the horn 
or the oboe or all single instruments in the happy blending of 
a multitude. Hut whether this be the music of the future or 
only of the present, it is tolerably clear that the mmic of the 
past. the Italian opera of J:<ossini and Bellini, of Doniz"t.ti and 
Verdi, bas not been restored to the throne by th e campa1gn of 
the winter. Whether we are going to re .. ch the enchanted isles 
and touch the shores of a n ew world or not, we have left the 
shores of the old. The day of the tum-ti-iddi.ty is passed. The 
facinating cantatrice, as we call her, uo longer charms the 
house by her exquisit rendering of ··Buy a broom." We D?aY 
lament it if we choose; we may bewail the departed and thug
garlands on the grave; but for all that the old business is uot 
conducted at the old stand. Nor is it at the opera only that we 
learn this great truth. It is as evident in the concert halL
Harpers. 

A. P. Erker & Bro., 617 Olive street, make a specialty of 
oculist's prescriptions aud have the fiuest line of spectacles, 
eye-glasses, opera glasses, etc., in the city. 

The June nuruber of Demorests Pamil11 .Magazine i s a grand 
souvenir number in celebration of the seventieth anniversary 
of the bittbday of the publisher, and is worth many times th e 
cost, which is only 20 cents, as every purchaser will get, practi
cally free, au exquisite picture; and to those who already have 
"A Yard of Roses," "A Yard of Pansies" will be doubly valu
able, especially as accompanying it are full directions for 
framing either the ''Pansies" or "Hoses" at borne, at a cost of a 
few cents. You can get the June number of Demorest's Family 
Magazine. containing "A Yard of Pansies" of our local News
dealers, or send 20 cents to the publisher, W. Jennings Dem
orest, 15 East 14th Street, New York. 

LOUiS HAMMERSTEIN. 

Among St. Louis' foremost musicians is Louis Hammerstein, 
the pianist and organist. Mr Bammerstein was born in this 
city and is a descendent of a musical family, his father and an 
unc·le beiug flute players of ability, while another uncle was 
a member of the first musical organization iu St. Louis, the 
" Polyhymuia Orchestra" under Wm. Robyn. Mr. Hammer
stein received h 's first music lesson at the age of nine, and at 
the age of thirteen played at a Soiree of the Old Philharmonic 

~--------.,.----, 

Society. After studying under Prof. Raucholtz and Prof. Franz 
Boehmeu, he spent two years with Prof. H. Lawitzky. whose 
favorite pupil he was. 

Mr. Hammerstein has been teaching the past fifteen years in 
this city with the greatest success, his pupils ranking among 
the best amateurs and professionals Besides having a large 
class of private pupils, be has been teaching at the Sacred 
Heart Academy in South St Louis since September 1881, a.nd 

has held the position of organist at Dr. Niccoll's C'burcb, 17th 
and Lucas !-'lace since Januar y 18!!-i. He was also pianist C?f 
the 1-'hil harmonic Quintette Club until its d~sb!lndment .. ' I ~1 s 
organization was comp• .sed of Messrs. E SpiOl'l?g, 1st vwlm: 
J, Hoehmen, 2d violi u ; P. G Anton, v .ola: Louis Mayer, <;el!o; 
Louis Hammersteiu, pianist, and its work was IDC?St art1st1c. 
Mr. Hammerstein's services have also bee n reqmred a~ ac
companist and plani~t by the Oratorio Society, J. North, duect-
01" the Harmonic ~ociety, H. Goldbeck, director; the Choral 
· ociety J Otten, director; the Liederkranz, E. Froehlich, 
directo~. ~nd the Richard Wagnet· Verein. 

Thus it is apparent th a t Mr. Hammerstein's life up to the 
present has been one of cvn•tAnt work, ip wh ich h~ rather de
lights. lt is this trait in his character tliat has ra.tsed him tu 
the pre-emim:nt position he now occupies as piamst a.c~omp
anist and organist. Without extraordinary opportumt1es m 
his earlier years or foreign educational adv~ntages, be 'Yas 
not long in placin g himself on an honored footmg and winnmg 
there ognitiou due his talents and ability. . 

Mr. Hammerstcin is well~ known as one of the best "prima 
vista" and "assemble" players in the city: His r~ady knowl
edge on all subjects prove him a man of w1de attammen.ts and 
n des 1 r>~ ble acquisition to tbe social circle. He occup1es an 
elegant home which.be l~tely bu\lt at 234? Albion Place, C?ne 
of the prettiest locatiOns m tbe City. He 1s a man of ~terlmg
character, most affable in manners and with a wide cucle of 
fl'iends who wish him a long life of prosperity. 

Lam pert!, the famons si.nging ma~ter, died in Milan. 
Lamperti was born at i:lavona lll 1813. H1s father was a law
yer and his mother a prima donna ot some repute. He showed 
talent for music when a child, and was placed under the in
Rtruction of Pietro Rizzi ol Lodi. He entered the Milan Con
servatory in 1820, and studied the piano and harmony under 
Sommeruga d' Appiano and Pietro Ray. He subsequently be
gan to devote himself to the teaching of singing, and became 
associated with Masini in the direction of t he 'l'eatro FJllo
dramatico at Lodio. 

In 11l50 he was appointed Professor of S~nging at the C?~
servatorv of Milan' where be taugh t Angellca Moro. Pagamm. 
Galli Hisarelli, Angeleri and Peralta, and had as private 
pupds Albani, Campanini, Stoltz, Waldemann, Aldighieri, 
Vialletti, Derevi s, Mariani, Palmiera and Everardi. After fill
ing the office of professor at the Conservatory for 2.'i years he 
retired on a pension in 1875, and thereafter devoted himself 
entirely to private pupils. His teaching was based on a 
theory of respiration by which the breath was taken and re· 
t11.ined by means of the abdominal muscles alone. Robert 
Nelson, of this city, is a pupil of Lamperti. 

Says a London wr it< r f Harmony: "I lift up my vo ice, 
then to our t1·aining schools for young musicians, and I cry 
with' a loud voice, beseeching for less harmony and mo re 
music. More technical training, more, much more counter
point (both strict and free) we want; but if we must learn to 
grub for roots of chords, let us not waste more tim~ than is 
absolutely necessary over an occupation which is, after all, of 
doubtful utility. Learn to recogmze the principal chords by 
ear and to know what happe ns to a dominant seveuth and an 
augmented sixth; but beyond this no prac1ical musician needs 
to burrow in the fields of t heory. Learn a vocabulary of 
chords, of melodic phrase, and, ah, ye~l of rhythmical figure~. 
then you will be learning music." 

H. J Isbe ll, of3302 Washington ave, teacheroftbe banjo, 
and leader of the lde11.l Banjo Club, has bad a most successful 
season and brought out many excellent pupils. Mr. Isbell's 
teaching is thorough 

KIMBALL PIANOS 
INDORSED BY 

AD£LINA PATTI, 
LILLI LE"MAN, SIG. TAMAGNO, JULIUS PEROTTI, 

GRAND ITALIAN OPERA COMPANY, 
METROPOLITAN OPERA COMPANY, 
BOSTON IDEAL OPERA COMPANY, 

And many other prominent artists. 

W. W. KIMBALL CO., - - - Chioa.u;o, I11. 

J. A. KIESELHORST, Ceneral Agent, - - 1000 Olive Street, ST. LOUIS. 
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MAJOR AND MINOR. 

Mra. J. H. Lee, of 3684 Laclede A venue. will leave for Eu
rope in July to spend a year at the Berlin Conservatory. 

Louis Mayer, the well-known teacher of violin, violincello 
and instrumentation has been kept busy with pupils from all 
parts who seek his masterly teaching. 

Paul Mori's pupils gave a recital recently at St. John's 
Episropal church, among the numbers rendered were .. Taran
ella" by Louis Conratp and Menuett by Mori. 

MiaseA Schafer and Miller assisted by their pupils gave 
.a very successful piano recital at their residence 3229 Pine 
street. The pupils evidenced the most careful teaching and 
received warm praise from those present. Misses Schafer and 
Miller are doing excellent work. 

Mr. T. Thoma11, the musical director of the World's Fair, 
writes that at the dedication of the buildings, October 12th this 
year, the following music will be performed: (a) March by J. 
K. Payne; (bl Haydn's ·'The Heavens are telling"; (c) Handel's 
AJ,lelujah Chorus : and (cl) "The Star-Spangled Banner." 

V The Chrlstian Saengerbund will hold a three days conven
tion in St, Lonis, beginning July 26th. F. S. ~aeger who is 
prominently ideutified with tbe Saeugerbnnd and who has 
written some hymns of special merit for it is on the musical 
committee. 

Every Teacher going on a vacation wants a good satr·hel 
or trunk. P. C. Murphy, Third and St. Charles streets, is the 
largest manufacturer in the West, and has the largest assort
ment of Rteamer, Saratoga, dress or basket trtmks.in mett~.l.can 
vas, leather, rawhide, fiber, willow ·and rattan. 'fraveling bags 
in grain, alligator and seal leather, in every shape and style. 
Irin e fitted bags a specialty, 

Chl\r)eR H. Galloway played "Vivi la Rcpublique" by 
Charles Kunkel with admirable effect at the concert given for 
the benefit of Bank Mission at Entertainment Hall on the 
3rd ult. 

E. A. Schubert the pianist~and teacher of Rt. Charles, Mo., is V 
hard at work in composition; among his last productions is n 
Duet for Clarinet and Plano. A Bolero for piano will appear in 
the 11ext number. 

ci~i !t·h~~~1:Sld~nt~ee ';iil 1L~~~~ ~~~i.n~~ f~~e2tthP~Y~:·sTl~~ 
rerital was a splenoid :mccess and displayed Mr Achoen's 
thorough method of teaching. The participants were Master 
Alvin -rloldman, Miss Helen Rchwab, Master Lester Wei!, 
J\1n sfer Joseph ~amuels, Miss Alice Eiseman, Master Harry 
Rtei.nberg, Mr. L. Levy, Mfss Norah Harlow, Master Walter 
Stemner, Mr. V Lichtenstein, Master Gussie Rott, aged five 
years, and Messrs. M. Stern and I. L. Shoen. 

MASDII RAMbiN 
SUCH LOVELY HAIR 

Results from the use of Ayer's Hair Vigor that it is no wonder 
people commend this famous dressing. Clean, cool, and de
lightfully perfutned, Ayer's Hair Vigor prevents baldness, pro

Grand and Upright Pianofortes 
BOSTON. NEW YORK. CHIC A CO. 

CHARLES DRUMHELLER, s:;p~~~~:ative, 

1111 Olive St., ST. LOUIS. 

Catalogues mailed on application. 

HUMP.HREY. 
0 

PARENTS 
UfHO have long bought Clothing 

here in St. Louis, realize the 

fact that the Clothing we s~ll for Boys, 

is unquestionably superior in many re

spects to any other that is obtainable 

here in St. Louis. Our assortment of 

Kilts and Knee Pant Suits, this season, 

far surpasses our stock of the same, of 

previous seasons. 

Ill 

Boy's Knee Pant Suits, sizes 4 to 14 years, 
$3.50 to $30. Children's Kilts, sizes 

2 1-2 to 5 years, $3.50 to $12. 

F. W. HUMPHREY & CO., 
Headquarters for Boys' and Children's Clothes, Hats & Furnishings. 

BROADWAY AND PINE. 

motes a new growth of hair, keeps the head· free 
from dandruff, and cures troublesome humors of 

bJ) the scalp. To restore to faded and gray hair its 
S::: original color and texture, and secure an abundance 

of soft and silken tresses, this preparation · sur
passes, in popularity and value, all other dressings. 

·-m 
:J: 

"Ayer's nair Vigor is the only 
preparation T could ever find to re
move dandruff, cure itcl1ing lm
mors , and prevent loss of hair."
,T. C. Butler, Spencer, Mass. 

FROM 
"My wife believes the money 

spent for Ayer's Hair Vip;or was 
the ucst investment she ever ma<.le. 
It has given her much satisfaction." 
-J. A. Adams, St. Augustine , Tex. 

"I have been using Ayer's Hair 
Vigor with great satisfaction for 
more than twel vc years. It keeps 
the scalp free from dandruff, re
stores to gray hair the natural 
color, and prevents the hair from 
falling out. There is no better 
dressing than Ayer's Hair Vigor." 
-Mrs. J. A. Gray, Walpole, Mass. 

"I use Aycr's Hair Vigor, and 
find it excellent."-T. C. O'Brien, 

Ft. Keogh, Mont. 

"Some time ago my hair began to 
fade and fall out, but the use of 
Aycr's Hair Vigor has made it 
sLrong and healtlly."-Addie Shaf
fer, Cincinnati, Ohio. 

USINC 
"For several months I was 

troubled wiLh a persistent humor 
in my head, which gave me consid
erable annoyance and discomfort, 
until it occurred to me to try Ayer's 
Hair Vigor. Before using one bot
tle, the humor was healed. I ear
nestly recommend this preparation 
to any similarly affticted."-T. T. 
Adams, Turbeville, Va. 

" I have used Ayer's nair Vigor 
for the past four or five years and 
find it a most satisfactory dressing 
for the hair. It is all that I could 
desire, as it causes the hair to re
tain its natural color and texture.'' 
-Mrs. M. A. Bailey, Haverhill, Mass. 

Ayer's Hair Vigor 

-r+ 

ttl 
~ -

Prepared by Dr. J. C. AVER & CO., Lowell, Mass. Sold by all Druggists and Perfumers. 

ESTEY 
PIANOS ORGANS 

They are the Leaders! 
The name ESTEY is known the world over, and at once suggests 

honorable dealing, honest workmanship, a faithful fulfilling of all 
· promises and guarantees, and a line of Pianos and Organs unequalled 
in the world at the very reasonable prices at which they can be pur
chased. For Catalogues, (free) prices and full particulars, call on 
or address: 

ESTEy- & C.A:IU:P, 
916 & 918 Olive Street, ST. LOUIS, MO. 

CHICAGO HOUSE: 233 STATE STREET. 
.Q-Mention where you saw this Advertisement . ...8' 
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Subscribers finding this notice marked will understand that 
their subscription expires with this number. The paper will 
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state with what number your snbscription expired. 
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month. 'Ihe subscription price is $3.00 per annum, invariably in 
advance. Single copies, Sl 00 .. Subscriptions may begin with 
any number. Subsc•O>ers chrmgmg the address of their paper 
must give the ol~ as t~~el/. .as the new address, or no change can be 
made. We des~re an actwe ayent for the MusiCAL REVIEW in 
every town, to whom ·we offer liberal terms. 

When a subscription is renewed, it 1.1hould be so stated in order 
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OUR NEW PREMIUM. 

OUR readers will notice the cut of a piano 
stool on page 49 of the REVIEW. It is the 
finest piano stool made in the world. It is 
used and preferred by the great pianists, 

Rubinstein, Rosenthal, Rive-King and others. It 
is a beautiful piece of furniture and an ornament 
to any parlor. 'rhe reduced pl'ice is $12.37. We 
offer it as a premium for only eight subscribers. 
You can have you choice in walnut, ebonized, oak 
or mahogany. 

'rhe stool is made by the great house of C. A. 
Cook & Co., State Street, Cambrid,qeport, Mass. It 
is the strongest and best piano seat in use and af
fords special comfort to teachers and concert giv
ers. 'rhe work and material are guaranteed to be 
first-class in all particulars. We invite you to 
call upon your dealer and examine the merits of 
this stool. Its high cost may prevent its being kept 
by smaller dealers, but it may be seen at all large 
music houses. As the number of stools we otter 
wi~l be limited, begin at once to send in your sub
scnbers. Send one or two now and the rest as soon 
as you can. rrhis is the best and most liberal 
premium ever offered. 

BEETHOVEN CONSERVATORY. 

MISS EUGENIE DUSSUCHAL. 

Miss Eugenic Dussuchal was born in Rt. Louis, October 29 th 
1861, and has, with the exception of a short stay in New York 
while studying under Mmc Mnrio-Celli, received her 
schooling and musicnl education in h er mttive city. Miss 
Dussucbal has, since childhood, had obstacles to ovt>rcome 
t.hat would have dish eartened almost a ny woman, but one of 
her eallb re is not ea~il v discour11ged, treating obstacles as 
stepping stones to something higher. 

Miss Dussuchal has been cngagerl in Church choir work 
since her 14th year . Her first position was as alto in 'L't mple 
Rbaare Emcth, at which t ime she also sang at the College, 
St. Vinc~nts nno Holy Angels for the practice that Catholic 
church music afforded her. She bas never been without a 
cboh position and is to-day drawing one of the highest salar
ies in the city. 

Miss Dussuchal is universaly known for her artistic rendi
tion of the French National hymn "La Marseillaise." She is 
the first woman in Rt. Louis who bas ever attempted to sing 
the hymn since the day~:; of the great Rachel, 'Ihe committee 
of the French Fete of 19iU had engaged Miss Dussuchal to 

The Beethoven Conflervatory of Mn sic dcmonstrateil before I 
large, intelligent and enthusiastic audiences on the 16th and I ' 
19th ult., at the Memorial Hall its jnst claims as ~ne of the 
most successful factors for the dissemination aud culture of 
music in its higher branches. A glanre of th e -programmes, 
not only of concerts in general hut of the Con~ervatory, of 
twenty yPars ago. is an unrlisputable fact of the improvement 
of msthetics not only in mnsi c but art in general, which have 
kept pnce with the material progrel's of onr city. 

The soiree on the 16th ult commencer!. with the last move
ment of a piano concerto hy o~car Raif, a Berlin professor of 
eminence; the performer Miss Bessie King, received loud and 
well des~rved applause by the discriminating audienre; h er 
technique was as perfect as her phrasing was intelligent. The 
string quartet ani! her teacher's acrompaniment shared in the 
honors of the performance. Miss Katherine Wetmore render
ed the lR.~t movement of Wieniawski' s roY)cerlo in G minor, in 
an intelligent a.nrl artistic style, r·eflecting grea.t cred it on her 
teacher, Mr. M arc•1s Epstein. The beginning of the com posi
tion, with its syncopated rhy thm, is not very captivating, but 
its second subject in 14: flat major introduces a most V"lnpt
ous melody which with its triplet a rpeggio fiCcompaniment, 
puts the auilience at once en ro.pportwitb the pln.yer, while the 
violin obligato of Mr. Waldauer added fresh charms to the 
brilliant finale. 

The selection from Wehel''s conrerto playerl by Mi:;;s Lillie 
Guether, was a brilliautdisplay ortcrhulcal uiflirtrlties whil'h 
she ovcr·cnme in an a rti stic manner. Miss Marie Gnreschc 
gnve 1tn excellent rendition of a movement of Hnmmcl's 
conrcrto, which in di!Ticnlty with its double thirc:ls passage 
wonld tax many a pianist. The finale irom Hcnselt's con
certo is a delightfully pleasing composition, whi~h. nnder the 
dexterous manipulations of Mi sfl Mary Brockhausen, was 
heard to great advnntage: especially captivatin g was the 
second subject in A flat, with its brilliant climax when tbe 

Continued in Th-ird Column. 

sing some French song. After cal'eful consideration she de
elden on "La MarseillHise." The committee hesitating to let 
one so youn~ sing the hymn that required not only a power
ful voice. but the dramatic feeling anrl geijtnres of one with a 
much older· head. she au~wered . ''Gentlemen, I will sing ''La 
M arseHla ise'' or nothing'' She did sing it and made such a 
pronounced sucrcss tbat she ha~ been cngagerl. every year 
since then for the rendition of this immortal hymn at the 
French Fete. Jn 1890 after her singing of this great hymn, she 
was presented w ith a hand~:;ome gold medal by the French citi
zens of :-'t. Louis. 

Miss Dnssucbal is one of the fir>:t lad y music supervisors ap
pointed in our Pnhlic School". She is lov ed and esteemed by 
al l her teach ers and pupils for hf'r gentle and kind yet strict 
and firm manner in the school room. She hAs been most 
~ucce,;sful in h e r· n ew venture AS snpervisor and daily receives 
the highest approhation f'f her work 'l'he teacbe1·s' com
mittee or 1890 hac:l some rlifliculty in having lady music Sll l•erc 
visors appointed, some claimi11 g that a woman could not rl.o 
the work. Mi s,; Du~sur· bal's success hn.s di,.pelled all such 
ideas. :--he is blcssP<l with n ~:;trong cou.;;titution and a still 
stronger mind, two essentials for a position of that Jdml. 

Mis& Mat•le L. Kun:keJ,th e yonng daughter of Mr. and Mrs. 
Charles Kunkel, who is lltt ending J<'orest Park Seminary has 
developed remarkAble tal ent for painting-, having already 
brought out some fine work in oils which elicited most fn.vora
blc comments. She also received the gold medal for darning. 

violoncello introduces a new and charactc•ristic meiocly in 
waltz style Miss Brockhauscn's ]')erformauc• WfiS an ar
tistic triumph; especially to be commended was the execution 
of the difficult octave ]')assagcs played with elastic Wl'ist 
action. The soiree concluded with the extremely difficult 
Hungarian fantasia by Liszt, which Mi l's Grace J.,bn sou 
played in a superb manner hy heart, which is ample test'
mouy of the young lady's assiduity. Th e cum position ·ahound- · 
ing in uncommon difficulties bas only been att empted by 
arti8ts like Madame Rive King, for th e execu tive abilities are 
taxed in a high degree. Miss Johmon is not 011ly possessed 
of great executi ve abilities, whi~b were heard to ~oncat ao vant
age in the bravura·passages of scales And Arpeggios, but the 
beautiful tones which she exhibited in the su:stained melodies, 
deserve special prai>:e 

'fbe pianoforte pupils had further opportunity of letting 
their light shine on the 19th ult., when the soiree commenced 
with Mendelssohn's ovt:Jrture, ''The Beaut iful Mclusina." 
which was admirably played by th e Misses Fmma Lynds, 
Zelia Bull, Alice Manter and Ptella Guerdy. The loud ap
plause which followed. testified t.hc thorough a · precia.tiou of 
the audience. Miss Ratie Newcomb distingUished h erself in 
the M endclssob n concerts, wbirh she rendered with artistic 
Jinlsb, bringing out all the intricate pa- ~ages with great 
clearness. 

Miss Sophie Dandmau had an excel lent oppol'tnnitv of ex
hibiting- her technical abilities in the brilliant composition, 
"Tales from the Vienna Woods," by Rive King, which she 
played in an artistic manner. Th e last two movements of 
Weber's Concert Rtueck were admirably plAyed hy Miss 
Minnie Stittel', whose perfect technique and bri IIi ant execution 
roused the audience to a high degrPe of enthusiasm. Mii'R 
Annie Schnell achieved a brillinnt succe~s in the movement of 
Rail' s ronccrto; it was exceptionally well n·nnered and fullv 
deserved the loud applause whirh greeted the young lady at 
the con clusion of the perfol'mance. '1 be musiral programme 
concluded with part of Chopin's conrerto in E minor, played 
by Master Bertram Maginn. in ou artistic Hnd finished styl e. 
He had memorized the piece and entered into the spirit of the 
composition in so profound a manner, as could have only been 
1•xpected of a matured mind. 'l'he young lad bas a bright 
future before him. 

The vocal pupils, who enjoy the carefnl and Artistic training 
ofMadame Ys1dore K Clarke. shared the honors of the 
soirees with the instrnmental pupils, as the enthusiastic ap
plause fnlly demonRtrated.. ronsiderablc allowance bas al
ways to be mAde in beh alf of voca l debutantes; when facing 
an audience the Ringer experiences always more nervousness 
than the player, wbo sits ~<ideways with eyes fixed upon the 
music; but notwithstauoing these disadvantages the young 
ladies acquitted themselves most creOitably. Miss Dorris 
Weisel. who posseeses a strong and beautiful mezzo soprano, 
whose lower tones pos~cl'ls the qnality of an alto voice, sang 
Slebcrt' s Alpine Rose very beautifnlly on Monday; on the 
same night Miss Fannie ('abaime sang Gorinlo!: Thomas' song 
"A Summer Night," which was well snitcd to the lady's high 
soprano; thPre was no straining of the voire and the words 
were distinctly enunciated. Th e same complim<'nt is due to 
Mrs. K ~hroud.s who on Thursday night sang Coenen's charm
ing "Spring Pong'' with great taste. ' pleasing feature was 
the chorus of torty ladies who sang Beecher's Visions excel
lently. 

The violin ctcpartment whillh is under Mr. A. Waldauer's 
admirable in s rruction was represented by four talented pupils. 
Miss B<'rtha Frey played Frcs in g's "Playful Rockets" very 
creditably. rarl 'I oll who is only fonrteen years old, played 
like a master the ~elections assigned to him, showing a 
masterv over techniral difncultics which entitle him to be 
placed 'among th e be>:t violinists of St. I .ouis Wieniaswki's 
Mazurka ancl fle Rcrior 's Jirst concE'rto were pla,·ed in a man
ncr which rou sed th e cnthusi>~sm of the auilience to a hi~h 
ocgl'ee. Mi ss Matie R. Sansenthaler play<'d a duct with h1m 
by Dancla; the puriry of her playing aud ta!'<teful delivery 

' gained her gr<'at applause ; she gives promise of becoming &n 
excellent violinist. Reethoven•s· difllcnlt Romanza was played 
bv Miss Marie Magdalena Pirschcr with excPcdingly good 
taste. Her bowing nnrl confiden c~e in the difficult passaj.!;es 
showed excPllent Fchooling. talent and diligcnre. Miss Mar-

• garet L. Miller cxciterl the admiration of the audience by h er 
plfl.ying of Pappini' s oifficnlt Tarantell 's "A Night in Porticl ;" 
the tones sbe it raws forth frf'm bet· instrum<'nt are strong anrl 
pul'e; hor technique is exrellent and arti~tic taste and ani
mation characlcriz • her whol e performance Th e violin seem-
ed to g-aiu more and more fH.vor, as .Mr. Waldaner had a class 
of sixteen young lftnies this ~eason. Th e following is a list of 
the grarluates who received diplomAs : Misses Marie Blanks, 
R. Moni ca :Royc<', ~rta BrrFsler, Zella "Rullo. Marie Brock 
hsmsen, Laura Cownn A nnic A. C'one, Mary Campbell, Rose 
Dnp]!cries. Dorncli>l Dl'iscoll. J.oni"e Fuller, Stella Gur•dry, 
Lill y Gnt't h er, l\larie Garesrhe, Maggie Hoffman, Bessie King, 
Daisy Ketchum, Emma May L1·nds. Mas tPr Bt'rtram Maginn, 
Mrs. Anna Mahl e r, 'Miss<'s A li ce Manter, 8ati~ Newcomb, 
Minnif' Sutter, Anni e Flchnell, Mr<:>. F . Shome!'. Misses DoriR 
Weisel and Katharine L '"'e tmor . Gold m da.ls were award
eo to Misl'es Clara ARsmann, Mary Byron , Clara Tuxhorn, 
Lilli an Pike, Lilli11n Quinlivan, An gelica Reller, and Grace 
Johnson. 

EHLING-SCHUETZE. 

Th e marriage of Mr. Victor Ebling to Miss Lily Schuetze took 
place on the 11 tb, nlt. Both parties are widely known, Mr. Vic
tor Ehling Of'Cupying a forernost place in th e musical world of 
which he i :=; one of its representative pianist!!. We join Mr and 
Mrs Eblin g's lwst of fricnrls in congratulation s and wish the 
happy couple success and ba.ppillCSI:l through life. 

Remenyi, the celebrated violinh;t, gave a very successful 
concert at Entertainment Hall, on the 17th ult. He was ably 
assisted hy E. R. Kroeger as pianist. Concerts were also given 
at Alton and Belleville in which Mr. Kroger assisted. 
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MAJOR AND MINOR. 

The Vienn-1. Gesselschajt der Musi!(frennde offers a prize of 1000 
florins for the best composition iu the domain of ope ra, ora
torio, cantata, sympbo uy, concerto or sonata. Manu sc ripts 
mnst be delivered before Ma rch 1, next year, and the competi
tion is open to musicians of a ll nationalties. 

MendeiBsohn's daughters, Mrs. Wach, who has not been in 
England for nineteen years, ann Mrs. Henke, were at Westmin
ster Abbey during service on the a fternoon of May 9. The an· 

Concert players looking for a beautiful and 
effective piano piece should have the "Alpine 
Storm " by Charles Kunkel, price $1.00, or 
"Southern Jollification s," a typical plantation 
scene, by the same author, price 60 cents. 

S~JacobsOil 
~aCKKc'h.eS, 
J!e~1~~~fiac~' 
and all ACHES 
pROMPTLY---

J. L. ISAACS 
WALL PAPER Co. 

DECORATORS, 
FRESCO ARTISTS. 

INLAID HARD WOOD FLOORS. 

EXCELSIOR BUILDING, 

1210 Olive Street. 

them was the glorious church song. Mendelssohn's " Hear my 
Praye r." The ladies expressed themselves delighted with the 
performance of this masterpiece. 

The weekly report from the Hmma Juch opera company 
says that in Portland, Ore. , the chorus went on strike, the party 
was pot out of one house, and tried another, and t.hat if it bas 
better luck than it ever had in his life. it will, after getting to 
!"an Fra.ncisco, somehow, sing there for a long time. Th e peo
ple in this troupe have grown so accustomed to a life of wild 
adventure that they can not live without the constant excite
ments provided by Manager Locke. 

Wm. D. Arrnstron~, of Alton, bas a way of improving 
every moment As a diversion from music. he is a devoted 
reader of the best current llteratur6 and is well po::;ted on 
events. Hi s father is a well read man and a liberal patron of 
literature. · 

LIJ)Ian Russell ' s letter to F. C:haudler, G. P. & T. A. Wa
bash Rai lroad shows the prima don na's grateful observation 
of the wonderful speed and magnificent l:!quipments of that 
mo:-;t popular of roads. She wrote : "I desire to thank you 
cordially for the magnificent train yon placed at my disposal 
on Runday last and to compliment vou on the wonderful time 
made. Chicago to St. Louis in six hours, I understand, beats 
the record so do your superb parlor and dining cars. 1 never 
made a quicker or more comfortab le trip." 

A Skin of Beauty is a Joy Forever. 
DR T. FELIX GOURAUD'S 

ORIENTAL CREAM, OR MAGICAl BEAUTIFIER, 
PURIFIES 

.AS WELL A S 

Beautifies the Skin. 
No Other Cosmetic 

will do it. 
Removes Tan, Pimples, 

Freckles, Moth-Patches 
Rash and Skin diseaees; 
and every blemish on 
beauty, and defies detec
tion. On it!! virtues it bas 
stood the test of 40 years; 
no other has, and is so 
harmless we taste it to be 
sure it is properly made. 
Accept no counterfeit of 

similar name. The distinguished Dr. L.A. :-4ayre&aid to a lady 
of the haut-ton (a patient) : "As '1/0U ladies wi ll use them. I r ec
ommend 'Gouraud' 8 Cream' as the least harmful of all. the Skln 
preparations.' ' One bottle will last six months. using it every 
day. Also Pondre Subtile removes superfluous hair without 
injury to the skin. • 

FERD T. HOPKINS, Proprietor, 37 Great Jones St., N.Y. 
For sale by all Druggists and Fancy Goods Dealers through

out the United l!!tates, Canadas and Europe. 

I 
JIQrBewllre of base imitations. $1,00 1 Reward for arrest and 

proof of any one selling the same. 

MER MOD & ~~~~~!~'S, 
BROADWAY A 

T \.OUIS, 
S • ELRY ES-

e\1' GR.A.ND JEW 
..... you to y\s\t th t in A.lller\ca., 

lU'VlliV the la.Tgee 
T _al\LISii:MEllT' \1, ~o•'"'· 

"i< n 1"' ALO Q ~~~~~~-
th.\, U ft.l f Address 
11"-' Aece\pt 0 

Ma\led Free on 

THERE ARE SIX FEATURES OF 

BARR'S 
·Great St. Louis Dry Goods House, 

ABOUT WHICH THE PUBLIC SHOULD KEEP FULLY INFORMED. 
1st. The fact that every article worn oy i'fo.)man is for sale under t.heir roof. 
2d. That full stocks of Honse Fnrniflhing, Honse Decorating and Gents' Furnishing Goods are a specialty. 
8d. That but one price, and that the very lowest, is put upon all goodE~. • 
4th. That this store is the most Central in St. Lonis, and within but one or two blocks of any street railroad. 
lith. That customers are satisfactorily waited upon, and goods delivered in half the time taken by 1\ny other large house 

St. Louis. 
6th. That having 33 Stores (as follows) under one roof, they can and do guarantee the cheapest goods in St. Lonls, viz.: 

Ribbon Store. Cloth Store. Flannel Store. 
Notion Store Black Goods t3tore. Lining fJtore. 
Embroidery Store. Cotton Goods Store. Cloak and Suit Store. 
Lace Store. Linen Goods Store. Shawl Store. 
Trimming Store. Silk and Velvet Store. Underwear and Corset Store. 
Gents' Furnishing Store. Dress Goods Store. Children's Clothing Store. 
Handkerchief Store. Paper Pattern Store. Quilt and Blanket Store. 
White Goods Store. Art Embroidery Store. Upholstery Store. 
Oalico Store. House Furnishing Store. Millinery t;tore. 
Summer Suiting Store. Parasol and Umbrella Store. Shoe Atore. 
Gingham Store. Hosiery Store. Glove Store. 

Orders by Mall Receive Prompt Attention by Being Addressed to the 

WM. BARR DRY GOODS COMPANY, 
f-'lXTH, OLIVE TO LOCUST STREETS. ST. LOUIS 

J. A. Kieselborst, the popular piano dealer of Oliv e Street, 
owes his remarkable success in selling pianos to the open 
secret that his stock i!' the best selected and made up of the 
best instruments in the market, while the prices are most 
reasonable. 

Engen fa . Williamson, B. E. and her pupils in elocution 
participated in the concert given for the benefit of the Bank 
Mission at Entertainment Hall on the 3rd ult. Among the 
numbers renoered were "The Raven" by Fdgar }'oe, "Old 
Ace" by Brooks anl'l "Ben Hur's Ch ar iot Race" by Lew Wal
lace. 'I' his last number was the most effective ever recited by 
Miss Williamson and fairly took the hou~e by storm. Miss 
Williamson's pupils were received with great favor; their 
work was most creditable and a genuine treat to the audience. 

Mr11. Kate J. Braimud, who bas so long and successfully 
conducted the musical d epartment of Mary Institute , retires at 
the end of the present session. T his is a source of great re
gret to her pupils and the pub He generally ; but the condition 
of Mrs. Brainard's health makes it uecessarv. She will with 
her invalict husband occupy her new rcsidenec at Webster 
early in June. It is called "Brainard Place" and the music 
room is christened "Mary Room" as it is furnished mostly 
with gifts received from scholars of the iusti.tute. At the 
E>arnest solicitation of her patrons Mrs. Brainard will ta.ke a 
few private pupils. "Were the money 110 cousideration," she 
says, '·I would still teach a littl~'. My preferen<'e would natur
ally be for girls who h ave talent but no means to pay for in
struction." 

Club House Brand 
A Strictly Pure Bourbon Whiskey for Medl· 

clnal and Family Purposes. 

Distilled with great care on the Old 
Fashion Kentucky Hand-made Sour
mash Plan. Thoroughly aged and puri
fied in barrels for ten years before 
bottled. It is peerless for meaicinal nse, 
with delicious taste and flavor; most 
grateful and digestible to the weakest 
stomach: possessing in highly concen
trated form, the aromatic and tonic qual
ities of the grain from which it is dis
tilled. A trial demonstrates its high 
character. Sold in cases of twelve full 
measure quarts, 810.50 per case. 

TOBEHADOFTHEBOTTLERSAND 
PROPRIETORS. 

M. SHAUGHNESSY & CO., 
419 N. 6TH ST., ST. LOfi/S. 

Sample case will be sent on trial If not round 
satisfactory It can be returned and money will be 
refunded. 

HENRY KILCEN, 

CHURCH ORGAN BUILDER, 
No. 813 N. 21st Street, St. Louis. 

Tuning and Repairing promptly attended to. 
Have on hand a New Organ or 12 Btop11-enolo11ed 

ln IIU16ll and 11 Ootnb,nat4on Pedalll. 

A. P. ERKER & BRO., 
OPTICIANS • 

PreBcrlptionB of Ocoullst11 a Specialty. 

Second door west of Barr's, 6 I 7 OLIVE STREET. 

SPECTACLES AND EYE CLASSES. 
Opera Glasselt, Telescopes, Microscopes, Drawing 

Instruments, Artiflchl Eyes, Etc. 

7IBUY UMBRELLAS~ 
HAVE THEM COVERED 

AND REPAIRED 

-OF-

NAMENDORF BROS., 
-MAKERS OF-

Fine Silk Umbrellas, 
PARASOLS AND CANES. 

Educate y. ur mind in the j .dgment of true 
values; the more you become acquainted with 
what 'ou buv. the better you will appreciate a 
good thing when you see it. 

OUR COODS ARE THE BEST. 
314 N. SIXTH, bet. Olive and I.ocuat Sts. 

SIGN RED UMBRELLA, ST. LOUIS. 

**************~~***************** 

! YOUR FORM MADE BEAUTIFUL. $ 
* * ~ ATTENTION LADIES. * 
~ Mail 2Q. stamp for sealed instructions for enlarging : * your bust five inches, using Emma Bust Developer; * * absolutely guaranteed; onr 24· page Illustrate<\ Cat- * * alogue mailed for 6c. EMMA TOIL!l:T BAZAAR, * * 224-A Tremont St., Boston, Mass. Mention this paper. * 
*******~************************** 
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A MUSICAL EAR. 

Comparatively few people understand what is "eally meant 
by a musical ear. Some take it to mean a good memory for 
music and ability to hum or strum any air that has once been 
heard, others apply the term to tho~e who have the power of 
extemporizing harmoniously and produciug a comfortable feel
ing in tbe minds of their audience. others again who shudder 
at a scatching slate pencil or the whistle of a locomotive excuse 
their own nervousness on the score of having a musical ear. 
An explanation of first principles may, perhaps, place the 
matter more clearly, saytil a writer in London Minstrel. When 
a stone is thrown into a still pond, distinct rings of waves are 
immediately propagated and propelled towards the margin, 
but if a shovelful of loose pebbles be thrown in so that they 
scatter about, there will be several series of concentric waves, 
each set having a different center according to the point where 

How· to 
Memo._rize· 

30 Cents M • 
Postpaid. U,SIC. 
JAME:S- P. DOWNS-. PUBI./SHER • . 

243 BROADWAY, NEW YORK. 

the pooble fell which ca11sed it. These waves will be seen to higher culture is attained so the benutiful in art and music is 
cut each othex in all directions and appear to be in utter con- judged by other standard:s. Nevertheless, a litllc arithmetic 
fusion when a portion only is observed, but if a general view will help us to understand why there is such a vast range of 
be taken of the pond it will be seen that among all the apparent variety in music. 'l'he human ear can apprehend sonorous 
clashing there is a perceptible arrangement, the waves more vibrations as low as sixteen per second, and at all stages of in
or less centralizing at the part where the greatest number of crease up to somewhere about 38,000 per second, although many 
pebbles fell. When a pure musieal note is sounded the air persons have their range of hearing as limited as others have 
vibrates in concentric rings like the water in the first case, cut their eyesight. To the majority of people the vibrations which 
in all directions, up and down as well as on the level, and as are perceptible as musical'notes range between '27 a.nd 4 000 per 
the surface of the pond gets smooth again in course of time. so second, and a musical ear is one which can detect the altcrna
the vibrations of the air come to rest and the sound ceases If nation produ .ed by the smallest difference in the uumber of 
a board be struck by a hammer the air will be set in vibration vibrations and can not only match one note with another, but 
as the water was.wheu the shovelful of pebbles was thrown in, can assign the true relative position to any single note. J u 
and the ear .. w1ll only obserye a confused sound, lpce ~btl comparing one note.witb another which is not exactly idcnti
wavelets crossmg and re-cros~1dg each other, and call It n01se. cal, as when two adJacent notes are struck at one time upon a 
'l'bere is, however, a sort of general focus in every noise. At pianoforte, a sound will be beard which has evident periods of 
first it migb~ not be det.ected. bu.t if another board b.e struck a vibrations, and it is the periodical coincidence of the sounct 
difference w1ll be precetved that IS not of the same kmd as that waves that causes the alteration of sound. 'l'he same thing may 
produced when merely striking a harder or softer blow on the be rendered much clearer by putting two watches togethtr and 
~ame board. 'l'he nucleus of this is a musical tone correspond- listening to the ticks. They are certain not to beat synchro-
1ll&' to the mean centre of the waves of the pond. This is not a nonsly, and each tick may be looked upon as a vibration. 
stnctly scientific explanation, but it is correct enough in its When the ticks coincide they will sound louder and slower 
broa.d featur~s to give a generf.!-l idea of the ~ifference bet~een while ~id'":ay between the periods they will seem to be twice 
music and nOise. A pure mus1ealnote <'onsists of one senes of as rap1d w1th half the energy. Those who try the experiment 
vibrations only, while anything between that aud a noise con- with the watches and then with the notes aud discover the 
sists of more th~n one series of vibrations; when the latter similarity, may consider themselves on the road to the attain
coincide at certain intervals the result will be pleasant to the ment of a musical ear. 
ear, not otherwise. Music is not a fixed and definite affair as 
mathematical science is, two and two make four in mathe-
matics, but in music they make one thing in one generation and .For a fine silk umbrel.la, beautiful parasol .or cane, go to 
something else in tb"e next. that is to say, the canon of beauty NamendorfBros., 314 N. SI~th street. between Olive and Locust 
depends upon the cultivation of the re~thetic sense, and as streets. 

The Eyes of the World HUMPHREYS' SPECIFIC No. I 0 
CURES DYSPEPSIA, INDIGESTION, 

BILIOUSNESS & CONSTIPATION. 
For POOR APPETITE, WE,\K STmiACII, SJ,UGGISII 

J,IVER, FEEBJ,~: KIDN~;YS, DRP!t~;SSED S'l'ltENG'rll, 
WAN'l' OF VIGOlt, nnd ns nu ANTI-IIlLIOVS nnd AN'J'I
liiALARIAL PltO'fECTIVE and CURE It baa no equaL 
Thousands nro eurod by It, 

will be upon Chicago for the next three years at least, and it will be her own fault if she 
does not continue to attract attention. As manufacturers of Musical Instruments we have 
tried to do our part toward making o~r city known and with such lines as 

THE WASHBURN CUITARS, MANDOLINS AND ZITHERS, 
THE LYON & HEALY HARP, 
THE PELOUBET 
THE LYON & 

CHURCH ORCAN, 
HEALY PARLOR ORCAN, 
BANJO THE "STAR" 

and other first-class instruments we may rest our claims to consideration. 

Jiirlf the reader is interested in musical instruments of any kind, a cordial invitation 
is extended to visit our warerooms when irr Chicago, or write ~s for information. We pub
lish fifty-three (53) separate catalogues describing everything known to music and will be 
pleased to mail any of them on application. 

WAREROOMS, 
State & Monroe Sts. 

FACTORY, 
• Randolph St., 

and Ogden Ave. 

CHICAGO. 

' of.-........... --............................................. -··---····-·-·---·····-··-

$ .......... : ..... for one year's subscription to Kunkel's Musical Review, 
commencin_g with .......................... _ ........ -18_ , Ending witk ... -.. .... --........ _ ............. 189 
Thla Receipt 18 not good unless countersigned by the Publtshers ; 

-----------------.. -·------·------··-··-----· ·-·-·····.ii~:;."i-:···--

Sold by Druggists, or sent on reel'lpt orprlce- 26 Cents. 
IIUJIIPHREYS' RIIW. CO., J 11 & 113 Wllllam St., New Vorl< 

=====[ THE J===== 

flPeat ~outhvve~t 
SYSTE7Ut, 

Connecting the Commercial Centers and Rich Farms ot 
:MISSOURI, 

The Broad Corn and Wheat Fields and Thriving Towns of 
KANSAS, 

The Fertile River Valleys and Trade Centers of 
NEBRASKA, 

The Grand, Picturesque and Enchanting Scenery and 
the Famous Mining Districts of 

OLORADO, 
The Agricultural, Fruit, Mineral and Timber Lands, and 

Famous ·Hot Springs of 
ARKANSAS, 

The Beautiful Rolling Prairies and Woodlands of the 
INDIAN TERRITORY, 

The Sugar Plantations of 
LOUISIANA, 

The Cotton and Grain Fields, the Cattle Ranges and 
Winter Resorts of 

TEXAS, 
Historical and Scenic 

OLD AND NEW MEXICO, 
And Forms with its Connections t4e Popular Winter Route to 

ARIZONA AND CALIFORNIA. 

SPECIJ(L NOTICE I 
ALL REGULAR AGENTS FOR 

Are provided with receipts, of which the 
adjoining cut is a fac-simile, save that in 
the regular receipts the firm signature of 
the publishers is not printed, but written 
in ink. Any one giving his subscription 
to a person not provided with these re
ceipts does so at his own risk, as the 
publishers WILL HONOR NON~ OTHERS, Un· 
les.s they actually receive the cash for the 
subscriptions. 

H"" This ·:notice :applies to such as are 
strangers to you. Where you know the party 
soliciting to be positively reliable, the re· 
celpt, of oourse, Is not necessary. 
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VIOLIN, CELLO, ETC. 

LOWELL PUTNAM, 
TEACHER OF VIOLH.;- AND MANDOLIN, 

Address 11'21 Leonard Ave. 
(33d S ~t. Easton and Franklin Aves. 

MISS LlNA REINHOLLY1', 
TEACHER OF PIANO AND VIOLIN, 

Address, 2742 Allen Ave. 

SEV. ROB. SAUTER, 
TEACHER OF VIOLIN, 

Address, 923 Hickory St. 

I L. SCHOEN, VIOLINIST AND DIRECTOR 
• OF SCHOEN'S ORCHESTRA. 

Address, care of Balmer & Weber, 209 N. 4th St., 
or 2731 Lncas A venue. 

CHARLES STRE.l!~PER, 
SOLO CORNETIST, 

nstructions given. Address, care Grand Opera House. 

ZITHER, CUITAR, ETC. 

CHARLES C. B}j~RTHOLDT, 
TEACHER OF BANJO AND MANDOLIN, 

Member of Beethoven Mandolin Orchestra. 
Address, 2738 Washington Ave. 

H J. ISBELL, 
• TEACHER OF BANJO, 

Leader of the Ideal Banjo Club. Manufacturer of the Artist 
Banjo. Address, 3302 Washington Av. 

AUGUST MEYER, 
TEACHER OF ZITHER, 

Address, 1.508 S. 12th St., St. Louis . 

ELOCUTION. 

PIANO TUNERS. 

W. 0. CROUSE, 
PIANO TUNER, 

With Jesse French Piano and Or~an Co. 

MISCELLANEOUS. 

902 Olive At. 

SMITH'S MUSIC HOUSE, Wa.rerooms,l622 Olin St.. 
Sole A~.:mt for Sohmer & Co.'s, Ivers & Pond, and other 

first-class Pianos and Organs. 
Sheet Music and Musical Merchandise of all kinds. 

Welsh's Music and Piano Store. 
Pianos, Organs, Sheet .Musle 

and .Musical Instruments of all Kinds. 
Address, 821 Franklin Ave., St. Louis • . 

J. ELLICOCK,. 
DEALER IN 

MUSICAL INSTRUMENTS, 
And all kinds of Musical Merchandise. 

SHEET MUSIC AND MUSIC BOOKS. 
Orders Promptly Filled. Send for ( 'atalogue. 

2415 North Broadway, ST. LOUIS, MO. 
Agent for Washburn Guitars an<l Mandolins. 

A. SHATTINCER, 
No. 10 SOUTH BROADWAY, ST. LOUIS, MO., 

Musical Instruments, Sheet Music 
AND MUSIC BOOKS. 

LOWEST PRICES and BEST GOODS, 

Correspondence Solicited. Catalogue Free. 

DECKER & SON. 
PIANOS. 

T.BAHNSEN 

PIANOS 
Grand, Upright and Square. 

Are manufactured in St. Louis and 
endorsed by our leading artists for 

Durability, Touch, and Even
ness in Tone. 

Warerooms, I 520 Olive St. 

Factory, Eut 136th St. and Southern Boulevard, New York. 

BUSINESS ESTABLISHED IN 1856. ST. LOUIS PAPER co. 
Six YearB prior to nny House of a Bimilar name. THIRD AND VINE STREETS. 

EUGENIA WILLIAMSON, B. E. 
READER AND TEACHER OF 

ELOCUTION 
DELSARTE AND AESTHETIC PHYSICAL CUlTURE. 

For Circulars and Terms, address 

2837 MORCAN ST., St. Louis, Mo. 

EDUCATION. 

LANGUAGES. 
THE BERLITZ SCHOOL OF LANCUACES. 

Odd Fellows' Hall. 
Lessons in All Languages ( Day and Evening.) 

NATIVE TEACHERS ONLY. 
AMERICAN BRANCHES: 

Boston, New York, Philadelphia, Washington, Chicago, 
Cincinnatti, Louisville, Brooklyn and Atlanta. 

EUROPEAN BRANCHES: 
Paris, London, Berlin, Dresden, Hamburg and Leipzig. 

TRIAL LESSONS FREE. 

HOS~ER HALL, 
DAY AND BOARDINC SCHOOL. FOR CIRLS. 

2812 and 2814 Locust Street, ST. LO'lJIS. 

PRIMARY, INTERMEDIATE, ACADEMIC 
And COLLECE PREPARATORY DEPARTMENT 

Certificate Admits to all Eastern Colleges. 

The Decker & Son piano was awarded the 
First Premium at the St. Louis Fair, October 
the 7th, 1891. 

W. T. BOBBITT, 
St. Louis RepresentatiAes. 822 OLIVE STREET. 

Call and see these Superior Iastrumenta. 

ROBERTS & HEINEMAN, 
Engr-auar-s • and • · Pr-iq1ar-s, 

Wedding, Visiting and Professional Cards a Specialty. 

606 01i""'V"e Street, St. Lo-u..is 

WACENFUEHR & HILLI(l, 
BOOK BINDERS, 

325 Chestnut St., 2nd Floor. 

Specialty of Music Binding. Best Quality Work, 
Lowest Price. 

A. E. WHITTAK-ER, 
SuCCESSOR TO EDWARD NENNS'riEL. 

Pianos and Organs for Sale and for Rent. Tuning and 
E .epairing, 1518 Olive Street, ST. LOUIS. 

G ADOLPH SCHENK, 
• TEACHER OF DRAWING, CARVING 

AND MODELING. 
108 South Fourth Street, St. Louis, Mo. 

NATIVE TEACHERS FOR MODERN LANGUAGES. DR. ADAM FLICKINGER, 
Prof. A. I. Epstein in charge of Musical Department. DENTIST. 

For Catalogue addrest. Misses Sh e pnrd & Mathews, Principals Removed his ofll.ce from 707 Pine Street to 1113 Pine St. 

C. I. WYNNE & CO. 

General Music Dealers. 
All the L'teat Kuaic in Stock 'a soon 'a Published. 

ORDERS PROMPTLY FILLED. CATALOGUES FREI:. 

' 

STh~~~~~l~rou~~no,~d~c~~p 
--HARMONY.

:J:.aeSSOD.S by 1\l.l:ail. 
-TN-

llarmony, Counterpoint [ Musical Form 
successfully taught by 

C • .A.. P:El.E'YE:El., 
Send for Circulars. Leavenworth, Kan. 

PAPER IN THIS REVIEW FURNISHED BY 
916 Olive Street, St. Louis, Mo. LOUIS SNIDERS' SONS CO., PAPER MAKERS, 

Western Agente for Bay State Guitars. Music Paper a. specialty; CINCINNATI, 

ST. LOUIS, MO. 

-T:H:E-

FAVORITE FASHION JOURNALS 
-.A.R.E-

" La Mode de Paris ". .. . .. .. . .. . 35c $3 50 
" Album des Modes ". . . . . . . . . . . . . 35c 3 50 
" La Mode ".. .. . . . . . . . . . .. .. . . . . . . . . 15o 1 05 

La Mode de PariB is filled with the latest 
and best Parisian styles. 

Album deB ModeB is also an elegant Parisian 
publication, many ladies giving it the prefer
ence. Examination will show these two 
books to be without an equal as fashion 
journals. They are the very 

Mirrors of Parisian Styles. 
La Mode is intended chiefly for family use, 

and is the best book ever offered at the 
money. Sample copies will be mailed to you 
at single copy prices, if there is any difficulty 
in obtaining them from your newsdea~er. 

A. McDOWELL & CO., 
4 W. 14th St., NEW YORK. 

J: COOK 
WITH STEAM! 

AND YOU KNOW IT ! 
A whole meal at once. 
All flav ors preserved. 
No odo1·s in the room. 
No burnt dinners. 

~~~r~~l~~s0~·~ee~ ~K~~~ting. 
AGENTS WANTED TO 

SELL TillS c 0 0 K E R 
1:n~1 t~~~W/6jP~ sg~-a.-K~: ll~ed in the w orfct. gend 
2c. stamp for circular and 
sample cop y , or §10 00 
for 20subscrlbers • 
and ~e t the C OKER 
~REE! i'A1U4,ER'S CALL. .( Qu1ney, nls. 



PROFESSIONAL CARDS. 

PIANO, ETC. SINCINC, ETC. 

I PIANO, ETC. I 
============ 
M

RS. NELLIE ALLEN-PARCELL, 
PIANIST. 

Engages for Miscellaneous Concerts. 
AodreRs. Jerseyville. Ill 

M lSS _L. F. MINER, 
TEACHER OF PIANO. 

Aildress. 8927 Delmar Ave. 

OTTO ANSCHUETZ, Q F MOHR 
PIANIST AND TEACHER, • • 

1

TEACHER OF PIANO. 
Addr('S!I, 1321 S. 13th, ST. Lou1s. Address, 615 South Fourth St. 

WM. D. ARMSTRONG, 

Address, Alton, Ills. 

L OUI::5 CONRATH, PIANJS'f AND TEACHER, 
!Graduate of Leipsic Conservatory,) 

Musi<J Studio, Room 504 Fagin Bldg., 810 Olive St., 
Residence 1334 La~alle. 

M lSS CELIA DOERN.ER, 
TEACHER OF PIANO. 

Address, 2950 DickFon St. 

V ICTOR ERLING, 
PIANIST OF MENDELSSOHN QUINTETTE CLUB. 

Music Rooms, 104-" North Broadway. 

G EORGE ENZINGER, 
TEACHER OF PIANO AND ORGAN 

Address 2818 Russell Ave. 

EPSTEIN BROTHERS, 

PAUL MORI, 
Organist of St. John'R Episcopal Church. 

Teacher of Piano. Violin, Organ and Harmony, 
ResideNce, 1426-2nd Carondelet Ave. 

G 
NEUBERT 

• Director 
1

of the Philharmonic Concerts. 
PIANIST ANU 'l'EACHER, 

Address, Belleville, Ill. 

MRS. A. F. NEWLAND, 
TEACHER OF MUSIC AND PIANO PLAYING, 

West End Piano Studio, 8300 Washington Ave. 

FRED W. NORSOH, (PIANIST). 
Conductor of Orpheus Saengerbund, St. Louis Damen

cbor, St. Louis Musik Verein, West St. Louis Bundeschor. 
Address, 1402 N. Grand Ave. 

MISS MAMIE NOTHHELFER, 
TEACHER OF PIANO, 

Address, 1806 Oregon Ave. 

Ml~S LOI~ PAGE, 
- '.P-EACHER OF PIANO, 

Residence 4184 Westminster Place. 
Address, 2214 Lucas Place. Miss Nellie Strong's Assistant. Room 603 N. Jefferson Ave. 

-----------------------------------
CHARLES H. GALLOWAY, Pianist & Organist. MRS. A. L. PALMER, 

Organist St. George's Episcopal Church, Manager of the Goldbeck Musical Art. Pub. Co. 
Address, 2616 Goode Ave. Directress of the Goldbeck School of Music, 2700 Lucas Av. 

--------------------~---------
MISS L. WRAY GAREY, • 

PIANIST AND 'l'EACHER. 
Address, in care of Kunkel Bros. 

M A. GILSINN, 
ORGANIST OF ST. XAVIER'S CHURCH, 

Residence, 8852 Windsor Place. 

J P. GRANT, 
• TEACHER OF PIANO, 

Address, 411 8. 23rd Street. 

A UGUHT HALTER, 
PIANIST AND ORGANIST. 

Address. 2649 Olive At 

L 0 u IS HAMMERSTEIN' 
PIANIST AND ORGANIST, 

Address, 2346 Albion Place 

MISS LIZZIE PARSONS, 
. TEACHER OF PIANO, 

Address 2610%' Garrison Avenue. 

W 
H. POMMER, TEACHER OF PIANO AND VorcE. 

• Organist and Choir Master Trinity Episcopal 
Church and Director of Lyric Club. 

Address. Box 5, Balmer & Weber, or 3709 Evans Ave. 

M ISS CARRIE PRICE, 
PIANO TEACHER, 

Organist, St. Andrews Church. 
Achlress. 4132 West.min!lter Place . 

MRS. LUCY B. RALSTON, 
TEACHER OF PIANO. 

Address, 3431 Lucas Ave. 

A UG. F. RELPSCHLAEGER, 
PIANIS'I' AND 'l'EACHER, 

Address 4020 Iowa A venue. 

LOUI~ RETTER, 
TEACHER OF PIANO AND VIOLIN. 

MAX BALLMAN, 
TEACHER OF VOCAL MUSIC. 

Mnsic Rooms. 104~ North Broadway. 

MRS. KATE J. BRAINARD, (Tea.eherorvoca.Utusie.) 
Special attention given to Oratorio and Ballad Singing. 

AddrP.ss, Mary Institute. Beaumont and Locust Sts. 

REGINA M. CARLIN, 
SUPERVISOR OF MUSIC, PUBLIC SCHOOLS. 

Address , Rtchelieu Hotel, St. Louis 

MRS. JOSEPH w. UHOOKES (ALTO), 
Church and Entertainment Singing, 

Address in care of Kunkel Bros., 612 Olive St. 

M
ISS EUGENIE DUSSUCHAL, 

CONTRALTO, 
Alto of Temple Israel. 

Vocal Instruction. Address. 3008 N . . 21st St., St. Louis 

QLYMPIA QUARTETTE. 
C. A. Metcalf. 1st Tenor, W. M. Porteous, 1st Bass, 

G. H. Babrenburg, 2d Tenor. H. F. Niedringhaus. 2d BasR . 

MISS CHARLOTTE H. HAX-ROSATTI. 
FINEST SCHOOL OF IT ALI AN SINGING. 

Vocal Studio, 1614 Olive Street. 
To be s('en Monday n.fternoons. 

M
RS. NELLIE HAYNER-BARNETT, 

80PRANO. 
Soprano Grand Ave. Presbyterian Church. 

Address, 4109 Olive St. 

M!SS JENNIE MARTIN, 
CONTRALTO. 

Open to engagements. Address, 1821 Papin St. 

ROBERT NELSON, VOCAL ART STUDIO. 
Italian Vocal Art or Voice Development as taught 

by the celebrated Sig. Lamperti. of Milan, Italy. 
Aoorero:s. 2fi27 WRRhinl!'ton Ave 

J AMES• M. NORTH, 
. VOCAL 'l'EACHER, 

Music Rooms, 914-" Olive St. Room 7. 

M
RS. I~OUIE A. PEEBLES, (SOPRANO). 

TEACHER OF THE ART OF SINGTNG. 
Engages for Concert and Oratorio. 

Address, 3300 Morgan Street 

MISS RETTA RIC.K.::5, SoPRANo, 
VOICE CULTURE, 

Engages for Church and Concert, 
AddresR 1609 Olive St. 

MADAM~ HUNGE-JA.NUKE, 

TEACHRR OF VOCAL MUSIC. 
Dr. Robert Goldbecks' Method based on the old Italian 

methoo . Adoress. · 600 Olive Rtreet. $t. Louis. 

MRS. LEN A STEINMEYER-ROCKEL M RS. EMILIE HELMERIOH~, 
TEACHER OF PIANO AND VOICE 

English German, French, Italian and Latin. 
· Music Rooms and Residence, 2625 South 7th St 

SOPRANO, ' 
Address, 1319 Hickory Street. Engages for Church and Concert . Address 2900 Henrietta St. 

AUGUST WM. HOF.I! 'MANN, PIANIST, 
. FRED VICTOR HOFFMANN, VIOLINIST, 

Music Studio 904 Olive St., Room 80. Emilie lluilding. 

CHARLE~ F. HUBER, 
- TEi\.CHER OF PIANO, 

Graduate uf Beethoven .Conservatory, 
Address 28)l5 Henr!Ptta St 

GEO. H. HUTCHINSON, 
TEACHER OF PIANO AND HARMONY, 

Address, 2619~ Park Ave., St. Louis, Mo 

MISS KATIB JOCHUM, 
PIANIS'l' AND TEACHER. 

Address, 1905 Lami St. 

-----------------------------------
ALFRED G. ROBYN, 

PIANIST AND ORGANIST, 
Address. 3714 Pine Street. 

ERNEST L. RUBYN, 
TEACHER OF PIANO, 

Artdre•s, 1025 N. Compton Ave. 

F S. SAEGER, 
TEACHER OF PIANO. ORGAN AND COMPOSITION. 

Address, 2310 Cass A venue. 

FRED SCHILLINGER, 
TEACHER OF PIANO AND VIOLIN. 

Conductor of Apollo Singing Society and Freier Mlinnerchor. 
Address. 2148 Salisbury St, 

P ROBERT KLUTE. • EA. SCHUBERT, ' 
• 'l'EACHER OF PIANO AND CLARIONE'l'. 

• TEACHER OF PIANO· FORTE. References: E. R. Kroeger and Charles Kunkel. 
Address, 1121 North 19th St. Address, St. Charles, Mo., or care of Kunkel Bros., 612 Olive. 

----------------------------------------E RNEST R KROEGEH., 
PIANIS'l' AND ORGANIST, 

(Harmony, Composition, Counterpoint and Instrumentation). 
Address, 8710 Laclede Ave .. 8t. Louis, Mo. 

MISS NELLIE STRONG, 
PIANIST AND TEACHER, 

Music Rooms 603 N. Jefferson Av 

G
EO. F. TOWNLEY, (TENOR), 

Washington Ave. Presbyterian Church. 
Engages for Concerts and Oratorio. 

Address, Rvom 411, Odd Fellows Bldg. 

M
ME. ADLOL{-VOEGE, VocAL TEACHER, 

CONTRALTO, 
Recent Royal Court Singer of Ger~any. Open for en~age-

ments. Addresl'!, 1221 DoHman Street. 

MISS KATIE E. WRIGHT, 
TEACHER OF PIANO AND VOICE, 

Address 3213 Lucas Place. 

VIOLIN, CELLO, ETC. 

P G. ANTON, JR., 
• VIOLONCELLO. 

Concert Soloist. 
A..ddress. 1110 Olive St. 

J BOEHMEN, 
• DIRECTOR OF BOEHMEN'S ORCHESTRA . 

Teacher of Piano and Violin. 
Addres!l. 164S Texas Av .. or Box 36. Balmer & Weher 

MISS JULIA B. KROEGER, 
TEACHER Ol!' PIANOFORTE PJ~A YING, 

Address No. 11 S. Cabanne Sl , 

MISS CLARA HTUBBLEFIELD, PROF. L. BRUN, (CLARINETIST). 
PIANIST AND TEACHER. Engages for Miscellaneous Concerts. 

Add tess, 2711 Lucas Ave. Address. care of Aschenbroedel Club, B(\X 10. 604 MRrket St . 

MRS. J. H. LEE, 
STUDIO OF MUSIC, 

3684 Laclede Ave. 

----------~--~-------------------J J. VOELLMEOKE, 
• TEACHER OF PIANO AND ORGAN, 

Director Nord St. Louis Bundes-Chor. 
Org. St. Johns C. Church . Address. 3912 ~~ vans Ave. 

Mrs~ . .B. MAHAN, Miss CARRIE VOLLMAR, 
TEACHER OF ORGAN AND PIANO, 

Organist Baptist Church, Grand Ave. Organ Dept. Beethoven PIANIS'l' AND TEACHER, 
Conservatory. Aodress. Hotel Beere. Grand Ave. and Olive St. Organist Bethel M. E. Church. Residence 2135 Sidney St. 

MlSSMARlE MlLLER,MissLAURASCHAFER W J. GRATIAN, 
. ORGANIST. 

Pianists and Teachers of the Piano-Forte, Practical Organ Builder and Organ Expert. 
Address 3229 Pine Street. Address, Old Orchard, St. Louia Co.,Mo. 

l\11lSS AGNE8 GRAY. 
!V. VIOLINIST

1
AND TEACHER, 

Concert Soloist. 
Address: 1408 P~trk Ave. bet. St. Ange Ave. and Lynn St. 

MISS ELLA McHALE, 
TEACHER OF PIANO AND VIOLIN, 

627 Ronth Fifth Street, East St. Lonis. Ills 

LOUIS MAYER, CoNDUCTOR OF ORCHESTRAS. 
Teacher of Violin, Violoncello, and Instrumentation. 

Address, 2125 Olive St 
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ESTABLISHED 1857. 

S·TECK 
GREAT POWER. ~ 

EVENNESS OF SCALE, 
RICH SINGING QUALITIES, 

WELL·BALAl4CED TONE, 
and ABSOLUTE DURABILITY. 

Used by hundreds of Academies, Colleges, Schools, 
Etc., for more than 30 years, in preference to all 
others, because the STECK PIANOS have proTed 
to be the Most Relf.t.ble Instruments after the 
sen rest test. 

What Some of the Leading Artists Say a 

WAGNER 
-"Everywhere acknowledged to 

1 be excellent." 
LISZT 

1
-"They give the liveliest satisfation." 

ESSIPOff,-"The very best piano made." 

WILHELMJ 
_"Rank far above all possible 

1 competition." 

LUCCA 
" Are unparalleled for the majestic 

1- singing quality of tone which they 
possess." 

M.A.NUF .A.CTURBRS, 

GEO. STECK & CO. 
Warerooms : • STECK HALL, 

II East 14th Street, NEW YORK. 

PIANOS. 

OUR CREAT 

PREMIUM OFFER 

See Pa.ge 4~ :for I>esoriptior:... 

IJM:PORTANT. 

P.A..LMEB'S PIANO PBIMEB. Endorsed by Dr. Wm. 
Mason, Mr. W. H. Sherwood, Mr. A. R. Parsons, Mr. 
Clarence Eddy, and hundreds of other first·Clll.ss Pianists 
and Teachers. P1"'ice, 75 cents. 

PA.LlJI.ER'S PRONOUNCING POCKET DIOTION
A.BY of 2,500 Musical Terms. P1•ice, 25 cents. 

p .A..LMEB' S R 0 OK of 516 Interludes and Modulations. 
P1•ice 1 $1.50. No discount on this book. 

KING OF THE SEA.. A Concert Song for Bass or Bari· 
tone. P1"'ice, 50 cents. 

Address, H. R. PALMER, 

Lock Box 2841. NEW YORK CITY. 

CUTS FOR All PRINTING PURPOSES. 
Photo-Engraving, Zinc Etching and Half TonP. 

S.ENI> FOR SPECI~EN BOOK. 
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"BIJOU" AND "SEPARABLE" 

UPRIGHT PIANOS. 
Full Iron Plate. Action will stand cltmatle changes. 

F. x. Barada, Pres. JAS. c. Ghio, V·Pres. No. 53 West 42d Street, New York. 
Wm. J. Hruska, Sec'y and Treas. Bet. Fifth and Sixth A ns. 

BARADA-GHIO REAL ESTATE CO. 
INCORPORATED 1892. PAID UP CAPITAL, $100.000. 

Telephone 3915. 

Real Estate Bought and Sold. Rents Col
lected. Liberal advances on Rents. 

LIST YOUR PROPERTY WITH US. 

915 Chestnut Street, ST. LOUIS, MO. 

MARRIED LADIES Worry and doubt never come to 
those who use our " CompanJon. u 

-

o~ust l ntroduced,1aataa lifetime, 
ll&fe, reliable, only OOc prepaid, 

to lntl'oduoe. RELIABLE SUPPLY CO., 180 Adams S~, CHICAGO,lLL. 

*------~--------------------* 

TELEPHONE 863. 

Oll\lENS 

314 & 316 LOCUST STREET. 

p · M~u:ac!~d'!:~~V' II Thro:;~I~rains 
T1t urxz:s. FROM ST. LOUIS TO 

CATALOGUE AND PUBLICATIOV 

I *----------------------* 
PRINTING. 

AND 

Traveling ·Goads. 
TRUNKS REPAIRED. 

Third and St. Charl.es Sts. ST. LOUIS, MO. 

SUMMER SESSION 

ROOT'S TRAINING SCHOOL 
FOR TEACHERS OF SINGING. 

GEO. F ROOT. PRESIDENT. 
FREDf:RIO W. ROOT, DIRECTOR. 

T eachers prepared in the following departments : 
Notation, Theory, Mul'lic Read in~, 

l!!chool Music, Church ~ : : :~ 
Private and Class Votce Traintng, 

Solo Singing, Harmony and Composition. 
as set forth in ·• The Normal Musical Hand 
book," ''The Teacher's Club," "Root's New 
Course in Voice Culture and Singing," etc. 

Schoolin session at the Silver Lake Assembly. 
Wyoming Co., N.Y. in the summer, and at 243 
Wabash Ave., Chicago, during the school year. 

For circular giving full particulars of the Sil· 
ver Lake School of Mnstc, Languages, Oratory, 
Etc., also Public School Teachers Retreat. aci· 
dress Rev. WARD PLATT, Hornellsvllle, N. Y, 

KANSAS CITY, ST. JOSEPH, DENVER, 
ST. PAUL and MINNEAPOLIS. 

PULLMAN PALACE SLEEPINC CARS. 
FRE-·E RECLININC CHAIR CARS. 

ONLY ONE CHANCE OF CARS 
- - TO - -

THB PACIFIC COAST. 

THE BEST LINE FOR 

Nebraska, Colorado, the Black Hills, 
AND ALL POINTS 

NORTH and WEST. 
TICKET OFFICES: 

218 N. BROADWAY and UNION DEPOT. 

CHAUTAUQUA 
SCHOOL OF M.USIC 

Dr. H. R. Palmer. Director. Wm. H. Sherwood, Pian~ 
Bernhard Listmann. •Violin. I. V, Flagler, Organ. J. Harry 
Wheeler, Voice, etc Complete course in harmony, analysis, etc. 

Chautaugua.h a delightful pl~tce . Grand concerts, Lec
tures, Entertainroents. Write for details. 

W. A. DUNCAN, Sec'y, Syracuse, N.Y. 
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K1L- ll1Lf gMisst die llhr; 
K1L- ku! schallt es I nut, 
Ku. klL! . nefdie Uhr 

Sie kun.det 
me 1JOP. den 
Wie sto". rend, 

ihtt 
als 
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Heil 
sie 
wie 

Ju bel und L ·ust, Denn ihP 
Treu. e ihm sclavur, llnd .\vie 
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Ku .. k1t! . rief die Uh'P! Nun wa-rls aurh 10n das J'Og. lein.{feschehn, Denn 
--------------------~----~ 
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Ann um iltn, R1ifend: 

Und ist Z1Lr Fluc·ht be • reit, Sing end: 
Fen.st:eP 'naus, Singend: 
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Oh thanks, Oh thanks, ~uc. koo!" Un. 
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(A) An exercise for equalizing and strengthening the fourth and fifth trnge~s, which must In .au 
positions, but especially when striking the black keys, be held rounded. 

As a useful preparation we recommend the practice of the slow trill. 

Lento. -...... ....,..... . ....,... .-... _ _ . . 
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(CJ Only a careful contraction of the flrat finger (thumb) and a yielding wrist will prevent a clumsy 

touch and a jerky moth>.n. 

N. B·.-When properly practiced this exercl$e will be of value to overoome l:he greater difficulties of the 

arpeggio studies XI and XII of this book. 
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(A) This study aims chiefly at flexlblllty of the first finger (thumb), which 'In the widest extensions must 

effect a perfect legato with the alternating fl ngers. 

(B) The skip from C to G in the octave above necessitates a rapid transposition of the hand. Avoid a 
timid suspense and wavering in time by attacking the a with unhesrtating decision. 
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(A) An exercise for the strengthening and Independence of the fingers. Sustain the half-notes by the 
weight of the fingers only and not 1by any pressure of hand or arm; play the accompanying six
teenth notes from the knuckle joints, evenly and several degrees lighter than the melody tones 
which must sing out prominently as If played on another Instrument. 

(B) Heed carefully the use of the pedal as noted: by Its proper use the melody can be performed per
fectly legato. 
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