
KtJN.KljL'S M'USIOAL REVIEW. MARCH, 1888. 81 

MUSJ:C BOOKS 
FUELIS:S:ED EY 

OLIVER DITSON co. 
BOSTON. ::MASS. 

NEW PIANO goLLEgTION~ HELPs FoR PLAYERs AND siNGERs. 
SCHOOL MUSIC BOOKS. 

0}, EMINENT MERIT. 

The New CLASSICAL PIANIST ($1.00) just out, con­
tains a truly ~~odmirable selection from the best works of the 
beat modern plano composers, such as Jensen, Bargiel, Ruben­
stein, Belas, Hollander, Godard, Ltszt, Etc.; in all 42 pieces by 
85 dUI'erent masters, giving a very unusual variety, and keep­
ing up the interest of the player from beginning to end. .Me­
dium Dlfllculty. 

Plano Classics. {$1.00.) 

In addition to a large Instruction Book such as the 

New England Conservatory Method. 
(for the Piano) ($3.00), every pupil needs a great deal of easy 

music for practice. This is found in a very cheap 
and convenient form in 

Faithful and successful School Teachers use the Best Books, 
without regard to the interests of authors or publishers; and 
are great patrons of Ditson & Co.'s carefully made books, com­
piled by the best talent. 

riarke's DolJar Instruetor for Plano, 
BelJak's Analytleal :Method for Plano, 
Winner's Ideal Method for Plano, 

$l.OO For lists and descriptions, please correspond. 

Fairy Fingers. BECHT. 

.75 KINDERCARTEN. 
50 

1.00 
Kindergarten Chimes, $1.25, Kate D. Wiggin. A Manual 

and Song Book for Kindergartners. 
Baa had an exceptional success, which it well deserves. Of collections of Studies and Exercises for Plano, we publish 

Young People's Classics. For Piano. ($l.OO.) ~~Je::t!~::u!:o Hundred and Thirty I Please send for lists 

Easy pieces In excellent taste. 

Songs and Games for Little Ones. $2.00, Gertrude Walker 
and HarrietS. Jenks. 136 of the sweetest of sweet Songs. 

Kindergarten Plays, Richter, 30 cts. 

PRIMARY. The Youngest Note Readers. 
Handy Books for Music Learners are: 

Fairy Fingers. ($1.00.) Construetlon, Tuning and Care of Plano, 
By Becht, is not new, but a favorite book with teachers 6000 Muslelll Terms. ADAHS. • 

.60 

.75 

American School Music Readers. Book 1, 35 <'ts. 
Gems for Little Singers, 30 cts. Emerson & Swayne. 

(for the first easy pieces.) A compact Dictionary, INTERMEDIATE and CRAMMAR. 
.75 Schumann's Album. ($1.25.) Klukel's Copf Book, 

A very useful musical writing book. Good, bri~f, fairly easy pieces. 
United Voices, 50 cts., and Song Bells, 50 cts., both by r~. 

0. Emerson, and the first just out. 

A simple and easy "beginners," book Is 
Bellak's Analytical Method for Piano. 75c. 

Stainer's Dletlonary (or Cyelopmdla.) 
Profusely illustrated. 4o.oo THE HICHER SCHOOLS. 

Laudamus, $1.00, a Hymnal for Ladies' Colleges, by Profs. 
Kendrick and Ritter of Vassar. First Class and Yery Successful Collections of 

Many good Piano Pieces In a year are given in Ditson & .Pi.ano Music are: Royal Singer, 60 cts , L. 0. Emerson. For Adult Singing 
Classes and High Schools. 

1,00 Song Greeting. 60 cts., L. 0. Emerson. Refined and Beau-
• 1.00 tiful Part Songs. 

Co.'s MONTHLY MUSICAL RECORD ($1.00), in addition Classit':al PtanlRt, 42 FINE PIECES, 
to valuable lists of new music, good reading, and a large Plano Classics. 44 PIECES, 
quantity of good songs. Young People's Cla111lcs. 53 PIANO PIECES. 1

•
00 Specimen Copies of any of the above books mailed, post 

BOOKS MAILED FOR RETAIL PRICE. Any Book Mailed for Retail Price. 
free, for the price herein given. 

THE MISSOURI 

10,000STEMWINDINGWATCHESFREE sAFE DE p 0 sIT c 1L 
EQUITABLE BUILDINC, 

6th and Locust Sts., ST. LOUIS, MO. 

Absolutely: Burglar and Fire-Proof Safes to 
rent at from $10.00 per annum upwards. 

Renters have all the privileges of the Read­
ing Rooms, Coupon Rooms, Etc. 

Silverware, Bric-a-Brac and Valuables of 
any description can be stored for any length of 
time in our Vaults at very low rates. 

Premises open to inspection from 9 a. m. 
until 4:30 p. m. . 

OFFICERS. 
J AMEB J. HOYT, President. 

HENRY G. MARQ.UAND, 1st Vice-Pres't. J. 8. KENDRICK, Secretary. 
G. D. CAPEN, Treas. and2d Vice-Pres't. Enw. A. SMITH, Sup't of Safes. 

LOUIS FITZGERALD, 
GEo. D. CAPEN, 
HENRY C. HAARSTICK, 

DIRECTORS. 
HENRY G. MARQUAND, 
G~ro. W. ALLEN, 
JAMES J. HOYT, 

HENRY B. H YDli:, 
D. K. FERGUSON, 
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ONE PRICE 

JOEL SWOPE & BRO. 
No. 311 North Fourth Street, 

ST. LOUIS, MO. 

THE LARGEST RETAIL SHOE HOUSE 
-IN-

Satisfaction Guaranteed or Money Refunded. 
Special Attention given to Orders outside of the City. 

Illustrated Catalogue sent FREE on Application. 

BRIGGS PIANOS. 

The BRIGGS PI.A.NOS are manufactured in the tnost 
thorough m,anner, and are offered at as LOW PBIOES as 
will ensu're a really good instrument. 

All our Pianos are fully warranted for Five Years. 

C. C. BRIGGS & CO. 
Warerooms and Factory: 

No. 5 Appleton St., opp. 440 Tremont, BOSTON. 

ESTABLISHED 1882. 

THE S~ITH 

American Organ and Piano Co. 
MANUFACTURERS OF 

PIANOS 
I AND I 

!ORGANS.,. 
Our Instruments have a world-wide repu· 

tation, and are second to none in Tone, Touch, 
Workmanship or Design An absolttte war­
ranty with every instrument. 

Catalogues and prices on application. 

The Smith American Organ and Piano Co, 
BOSTOH, MA3S., or KIBSAS CITY, 10. 

THE DIFFERENCE 
Merchant tailors take men individually 

and in their limited capacity, measure them, 
show them a. few samples, ask a deposit on 
the transaction to secure themselves, at the 
same time offering no security to the custo­
mer, and finally deliver goods when they 
get ready. 

* * * 
We also make garments to order, but we 

~lze up mankind in one gigantic bulk. We 
know our clients well; we study their pecu­
liarities, their siztl and their idiosyncrasies, 
and 

WE NEVER GIVE A MISFIT. 
When we take our order at the commence­
ment of the season to clothe the male com· 
munity we buy enough material to clothe a. 
whole county, and we make it up in the 
most approved fashion, so that when our 
customers comE! to us for their outfits they 
get custom-made apparel ready for imme­
diate wear . 

ANY WELL· BALANCED MIND • 
ean grasp the fact immediately that by 
coming to us direct an immense saving of 
money is gained-and ]ust as good a result 
effected as by patronizing high-priced mer 
chant tailors. 

F I w I HUMPHREY & co., 
N. E. Cor. Broadway and Pine._ 
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NOTES ON CHINESE MUSIC AND MUSICAL 
INSTRUMENTS. 

HIS singular people have a very odd idea 
of musicJ which they call " the science of 
sciences,' the fountain head whence all 
others flow. 

"Does one seek to know," says an an­
cient Chinese author, "if a kingdom is 
well governed, if the habits and manners 
of those who inhabit it are good or bad-

let tum examine its music." . . 
It is impossible to fix the fer10d. whe~ the. C.ln­

nese, recognizing the natura relattonshtp extsttD;g 
between the nature of sounds, classed m ustc 
among the arts in submitting it to a regu~ar and 
scientific system. What can be affirmed 1s, that 
from authentic documents, music has been culti­
vated in China as a science from a time truly im­
memorial, and that in the earl:y ages of t~e mon­
archy it had engaged the attention of magistrates 
and sflvereigns. 

"Before Pythagoras, the Egyptian priests, and 
even Mercury himself," says .M.. Ginguene, " the 
division of the octave into twelve semitones was 
known in China, which they called the twelve lu, 
and which formed the basis of their musical sys-
tem. . . 

Like the Greeks, the Chmese have had their Or-
pheus, Amph~o~ and Mercury, celebrated by their 
musical prod1g1es; they were named Lyng-lun, 
Konee Pin-mou-kia and flourished a long time be­
fore th'e existence of the famous singer of 'fhrace. 
It is to Konee that these words are attributed: 

1 When I strike the sonorous stones that compose 
my king, the animals come and range themselves 
around me and bound for very joy." 

The Chinese authors attribute the invention of 
music to To-hi, the first prince. It was in grati­
tude to the Creator that they manufactured their 
instruments from the most useful products of na­
ture· the skin or hide, of which their drums were 
mad~; stone, of which they made the king; metal, 
of which bells were made· of baked earth, the 
hiven ,- of silk, the kin and che ,- of wood, the ya and 
tihou,- of bamboo, different flutes and the kroan,­
of the gourd, the cheng. There are several kinds of 
drums; the ya-kou waa placed upon a stand with­
out the hall of ceremonies; the pafou served to ac­
company the voice, and to soften its sonoTity it 
was filled with rice-bran. The king is an instrument 
composed of stones of a particular quality, which 
the Chinese gather up near the banKs of the river 
See. Those stones have a sound between that of 
metal and wood. There are several sorts of kings. 
The tse-king gives but one sound; it is formed of a 
single stone, and serves to give the signal for cere­
monies. The pien-king was considered by the an­
cient Chinese as one of the most perfect of instru­
ments. 1t was composed of sixteen stones, of un­
equal sizes, each rendering a different sound, and 
comprising, in their extent, the whole musical no­
tation. The performer produced his music by 
striking the stones with little hammers, almost 
the same as the glass harmonica is played. 

The Chinese were the first people throughout the 
world that conceived the idea of casting bells and 
varytng their sonority so as to produce all the vari­
ations of their musical scale. It is of the same 
mixture of metals that the Chinese have since 
made the tam-tam which has been adopted by our 
orchestras. 

The hiven is an instrument made of earth; its 
form is that of a hollow eg~ pierced at one extrem­
ity, with five holes on each side. The tone of the 
h~ven is grave and melodious. The kin aud che are 
instruments with seven strings of covered silk, 
having the form of a harp. 
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Father Amyot speaks of the che with much en­
thusiasm, and assures us that there is not an in­
strument in Europe to compare with it-not even 
the harpsichord. The time when this French mis­
sionary wrote is far distant, and it is more than 
probable that, had he known the admirable pianos 
of Pleyel and Erard, the che would not have had 
his preference. 

The tones produced by the che, say the Chinese, 
drive away the clouds which obscure the under­
standing and restore calm to the passions. But, 
they add, to reap all its advantages, one must be 
far advanced in the study of wisdom. Sages alone 
should play upon the che ,- others should be satis­
fied to listen in profound and respectful silence. 

\V ood was naturally to have an honorable place 
in the manufacture of these allegorical instru­
ments. The Chinese made three kinds, tehou, ou 
and tchoung-ton. The tchou resembles a bushel for 
measuring grain. The form of this instrument has 
for its object the recalling to man the advantages 
of society. The ou has the form of a tiger in repose, 
symbolical of the strength of man and his domin­
ion over animal8. The tchoung-ton is formed of 
twelve little tablets, and is designed to {>erpetuate 
the remembrance of the invention of wr1ting. The 
bamboo, which holds a middle rank between plants 
and trees, is, of allligurative and symbolical mate­
rial, that which lends itself most easily to the 
formation of an instrument, requiring only to be 
]1ierced with a few boles to make a flute of it. The 
Chinese have three kindsofflutes,theyo, ty and tche. 

MUSIC THE TRUE LANGUAGE OF EMOTION. 

Tis the nature of feeling to express itself. 
Thought may .stay behind silent lips, but 
When it becomes feeling it runS to ex preS­
sion. So far as we can reason from our­
selves, we cannot believe that the universe 
sprang out uf thought. Thought would 
not have made this mighty expreseion 

g that we call creation: it is an expression 
of feeling-some infinite emotion that must find 
vent, or the infinite heart will burst with its sup­
pression. Music is an illustration of the law of 
our emotions, and is the natural expression of deep 
feeling. When great crises fall upon nations, and 
oratory fails to give full vent to the heroic pur­
pose of their hearts, some poet links hands with 
some composer, and so a battle-hymn sweeps the 
armies on to victory-the fiery glamour of the Mar­
seillaise, or the sad, stately rhythm of the John 
Brown hymn. History all along culminates in 
song. · The summits of Jewish history,from Miri­
am to David, are vocal with psalms. There is 
nothing grand in thought, deep in feeling, splendid 
in action, but runs to song directly for expression. 
When feeling reaches a certain point, it drops the 
slow process of thought and speech, and mounts 
the wings of song, and so flies forward to its hope. 
"Oh, that I had wings as a dove;" the feet are too 
slow to bear us a way from our sorrow to our rest. 
In the simplest life there is always this tendency 
of feeling, whether of joy or sadness, to voice it­
self to melody. When night draws its curtains 
gloomily around us, and all the weariness of the 
day and the Aadness of past years are gathered in­
to one hour, forcing tears, idle but real, to our eye­
lids, deepening and swelling into a burden of de­
spair, how naturally we turn to music for utterance 
and relief l Some gentle strain is sung by tender 
lips, or perchance some chord of harmony is waft­
ed from the distance, and the sad spell is broken. 
Goethe makes a chance strain of an Easter hymn 
defeat the purpose of a suicide-a thought that 
Chopin has wrought into one of his nocturnes. As 
in nature, there is a resolution of forces by which 

No.3· 

heat becomes light; so emotion, of whatever sort, 
if entrusted to music, turns into joy. What a 
fact l Here is the world of huma~i~y tossing .with 
emotions-love, sorrow, hope-dnvmg men htther 
and thither, and here is music ready to take these 
emotions up into itse~f, where it purifieR a~d sub­
limates them, and gives them back as JOY and 
peace. What alchemy is like this? How heavenly, 
how divine! If, in the better ages to come, there 
still be weariness, sorrow, disappointment, delayed 
hope, may we not expect that this transmuta;tion 
of them into joy which goes on here, will contmue 
to act there ? 

We are moving on towards an age and a world 
of sympathy, and sympathy is the ~olvent of 
trouble. If so there must be some medmm or ac­
tnalised form of sympathy, for there will never 
come a time when mind can act upon mind with­
out some medium, and the art-idea is probably 
eternal. In some supernal sense, then, music will 
be the vocation ofhumanity when its full redemp­
tion has come. The summit of existence is feel­
ing; the summit of character is sympathy; and 
music is the art-form that links them together-­
From The Appeal to Life, by the Rev. T. T. MuNGER. 

TtfE CAMPANINI CONCERT CO. 

TALO Campanini, the famous tenor, has 
blossomed out as a manager, as our read­
ers already know. He will be in St. Louis 
on the 9th and lOth inst. The troupe, be­
sides Signor Campanini himself, numbers 
such artists as Mme. Gerster, the favorite 
light soprano, Mme. Scalchi, the match­
leaR contralto and Antonio Galassi, 

the great barytone, all of whom are so well and 
favorably known that no words of praise could add 
anything to their reputation. Besides these old 
favorites, Signor Campanini will introduce .for the 
first time to a ~t. Louis audience other artists 
whom he considers second to none in their respec­
tive branches; Signora Torricelli, violin virtuosa, 
and Signor Corsim, boffo. The musical conductor 
is Signor Gore. 

So much talent is seldom gathered in one com­
pany, and our readers should not fail t0 at once 
benefit themselves and reward enterprise by at­
tending these first class performances. 

CHARLES A. DECKER. 

HARLES A. DECKER, son of John Jacob 
Decker, of Decker Bros., passed away on 
January 28, after an illness of several 
years. The funeral took place on Tues­
day from his residence, and was attended 
by numerous representatives of the piano 
trade and the musical press, among them 

" Samuel Hamilton, of Pittsburgh; Col. 
Julius Estey, of Battleboro, Vt.; Clarence Wul~in, 
of D. H. Baldwin & Co., Cincinnati; Wm. G. :Fis­
cherhof Philadelphia; T. Y. Maso.n, of Mason~ 
kisc , Toronto, Canaaa; J. & C. Ftscher, Francis 
Bacon, George W. Herbert, Louis Geilfuss, of 
Steinway & Sons· Hugo Sohmer. . . . 

"Charlie" Decker, as he was fam1harly called m 
the trade, won a general popularity among those 
who knew him. He was born in the city of New 
York, and was 35 years of age. He entered the 
employ of Decker Bros. in 1870, and did much to 
extend the fine reputation of the house by his 
sagacity, untiring yerseverance and .alertness. He 
possessed a menta power such as Is seldom met 
with in a man of his years, and every one he ca~e 
in contact with in business relations became hts 
friend. His younger brother, Wm. F. Decker, en­
tered the house some two years ago and has been 
educated up to the business.-Art Journal. 
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our own. Mr. Theodore Stanton, writing to the 
New York Mail and Express from Paris in date of 
January 22, details an interview be had with the 
French master from which we cull the following 
extract: 

One Year, -
Six Monthl, 
linJrle Copy, 

" ' You ask if Germany is better than FranC?e. as 
a musical center for students. My honest optmon 
is that Paris is far superior to any Ger!ll~n city i~ 
its musical advantages. And then, I dtshke all thts 
nonsense about German music, Italian music, French 
mugic, and so on. Geographical boundaries cann~t 
hedge in harmony. 'l'here can be no secrets about thts 
a.rt. The laws that govern thorough-bass, counterpoint, 25 
fugue are the same the world over. Rossini once said to 

This includes postage on paper, to all points except St. Louis. me: 'I know but two kinds of music--good and bad.' 
St. Louis aubscribers must arldat therateoj25 cents per year to Musicisuniversal, itis humanity, it is love. Why, just 
their subscriptions when they wish to receive the REVIEW by mail. listen to this'-and the great composer who had now 
This is due to the peculiarity of the postal laws, which prevent h . 
monthlypublicatlons' being sent atsecond-classrates in the place worked himself up to a high pitc. of ~X.Cltement, 
where thev are published. pressed slightly on the top o.f hts wr1~1ng ?esk, 

Subscribers finding this notice marked will understand that 
their subscription expires with this number. The paper will 
be discontinued unless the subscription be renewed promptly. 

AGNER'S widow having chosen Van­
Dyk, the famous Belgian tenor, to take 
the part of Parsifal in the opera of that 
name, at the next Bayreuth festival, a 
general howl has gone up from theca­
pacious throats of the German pat-

riots, not because VanDyk is incompetent, for his 
competency is unquestioned, but because he is not 
a German. .Now, if this had occurred in Paris, our 
venerable colleague, Herr Merz, of Brainard's 
Musical World, would have had an editorial upon 
the subject, in which he would have demonstrated, 
to the satisfaction of a portion of his music class, 
the total depravity of the French. As the incident 
occurs upon the other side of the Rhine, we have 
no doubt Prof. Merz could demonstrate to his own 
satisfaction that the indignation expressed 
against Mme. Wagner is a righteous and wholly 
proper one. As a humble learner, we should like 
to hear from Prof. Merz upon the subject, and 
trust that he will not let anything else so engross 
his attention as to prevent his givmg us a philo­
sophical explanation of how geographical lines 
change the moral and intellectual character of the 
same actions. 

GOUNOD AGREES WITH US. 

E have, in these columns, more than 
once, expressed the idea tba~ there was 
a great deal ofmisleading nonsense in 
the claims so frequeutly made, that 
there exi8ts a definite national charac­
ter in modern music. Upon this opin-

ion we have based certain conclusions, not the 
leastimportantof which, locally, was that the po­
sition taken by certain writers that America could 
not be expected to produce great musical works, 
because it has no folk-song, was untenable. We 
have, however, been more than once, good-natur­
edly taken to task for our views in the matter. Not 
long, since, a certain gentleman, who is thoroughly 
versed in musical literature, in discussing this very 
point with us, took the position, that he could 
always tell the nationality of any good composer. 
It so happened that on the piano, in the room 
where the conversation was going on, there lay an 
album ofrecentlyimported and meritorious music, 
and we asked an excellent pianist present to play 
four or five of the compositions forthwith, so as to 
t est the reality of our friend's ability, to distinguish 
nationality in music. This was done, and the gentle­
man in question unhesitatingly pronounced the 
works those of a German author. The composer, 
however, happened to be a native of Paris, with­
out, we think, one drop of ' German blood in his 
veins. 

Now comes one of the lights of the " French 
school," Gounod, and expresses views similar to 

which softly slid back a few mches, d1sclosmg a 
keyboard. Then, thro~ing back his hea?,. he b~­
gan playing, with ~ehcate touch, a deh~1ous au 
from one of Rossim's operas, and, stoppmg sud­
denly, exclaimed: 'There, that is universal in its 
beauty. lt goes right to the heart of everybody. 
And this, too.' 

''Thereupon Gonnod began singing in a. soft 
musical votce, accompanying himself on the plano, 
a favorite air from another ofRossini's works. It 
was no ordinary treat that I was enjoying-the au­
thor of ' Faust' interpreting the productio~s of 
the author of ' William Tell,' on his work-p1ano, 
in his private library, with me his only listener." 

The words we have italicised express our views 
exactly. Not that we deny (nor would M. 
Gounod, we are sure) that national characteristics, 
in so far as they exist in the individual composer, 
as a part ofhis individual nature, will find expres­
sion in his music, but that we claim that when 
the composers of all nations are familiar with the 
best works of those of all other nations, the in­
fluence of all those works must be, and is, far 
more powerful than that of local surroundings in 
moulding form and in influencing expression . In 
a word, modern music is the true Volapuk, leaving 
room for the fullest expression of musical thought, 
but in a language from which dialects are fast dis-
appearing. 

JOSEF HOFFMANN. 

OME perhaps sincere but certainly ill-ad­
vised ., philanthropists " created quite 
a ripple of excitement in New York by 
attempting to stop the Hoffmann per­
formances by legal process. The boy 
was carefully examined by a commission 
of eminent medical gentlemen, among 

whom was Dr. Hamilton, the celebrated authority 
on nervous diseases and mental derangements, 
and the members of the commission unanimously 
agreed that no injury resulted to the boy from 
his performances. Dr Hamil ton says : 

"Hoffmann's playing does not appear to cause 
him any mental excitement. It seems as if his 
musical talents are a special function independent 
of the other mental processes. You have heard or 
known of boys who, while possessing no other 
special talent and perhaps being even stupid, bad 
remarkable ability in mathematics. So it is with 
Hoffmann's music. Mv attention was called to his 
eyes, which were said to be peculiar and show signs 
of mental strain. I found that the openings of the 
eyes were of different size, but that is simply con­
genital. His sight is perfect with both eyes, fully 
up to the normal standard. Josef has, ofcourse, 
a bighlv nervous temperament. He would not be a 
genius lfhe had not. His da.ily work at the piano 
is not one tithe as bard to him as that of many 
children who are compelled to practice one or two 
hours a day." 

In our article on " Musical Precocity," published 
last month, speaking of Josef Hoffmann, we asked: 
'' If a child like young Hoffmann can in one and a 
half hours' practice, accomplish all they say he 
does, wherein is he more severely taxed than the 
less gifted child who spends the same time at­
tempting to master some (to him) refractory 
elementaryexercise?" And now weget our answer 

from probably the most eminent of American au­
thorities upon subjects of this nature: "His daily 
work at the piano is not one tithe as· hard to him as 
that of many children who are compelled to practice one 
or two hours a day." After this statement from a 
highly scientific neurologist, corroborating (as 
true science always· does) the teachings of common 
sense, it is to be hoped that philanthropic cranks 
will be content to leave the custody of the boy 
where it belongs-with his parents, who certainly 
know more about the boy's health than anyone 
else, and may be fairly supposed .to have as much 
affection for him as a lot of hysterical strangers. 

••• 
Since writing the above, . word comes from 

New York that, suddenly, young Josef has 
"broken down;" that an unknown medical 
celebrity, who bears the name of Baruch, bas 
given his opinion that the boy must cease playing 
in public; that his father further thinks he (the 
father) is not getting, under his contract with Mr. 
Abbey, as large a share of the receipts as be 
should; that he has notified Mr. Abbey that his 
son should no longer play in public; that Mr. 
Abbey has brought suit againt Ho:ffmannp~re for 
breach of cou tract, and that the commission of 
learned physicians who first examined him have 
made a second examination of the child and assert 
that he is in perfect health. This is the status of 
things as our last form is about to go to press. 
Under the circumstances, our readers may won­
der that we let the article stand as we wrote it 
originally. We do so, simply because the reported 
facts do not, in the least, alter our opinion. The 
action of Hoffmann, Sr., by whomsoeverinstigated, 
is a bungling attempt to break a contract which he 
thinks might have been more advantageous to 
himself. 

Considering the risks he rap, Mr. Abbey, we 
think, made a most liberal contract with the 
elder Hoffmann, and at any rate it was a contract. 
There can therefore be but one opinion of the 
action of Casimir Hoffmann. 

Now that Hoffmann, Senior, has found out 
that Mr. Abbey is in earnest and proposes to hold 
him to his contract, doubtless to the extent of en­
joining any performances by the boy in this 
country under any other management, e~ther this 
year or next, Hoffmann, Junior, will doubtless 
recover rapidly. If this occurs, it will be proof 
sufficient that the boy's trouble was in his father's 
pocket-book, where we firmly believe it is at 
present. 

I
HE French Opera Company, which is un­

derlined at Pope's Theatre for the week 
beginning March 11, is one of more than 
ordinary merit, if the reports of the press 
of New Orleans, where it spent the win­
ter are to be credited. A number of 

wor~s, new, 'or new to St. Louis, will be offered­
"Josephine sold by her Sisters," "Hamlet," "Je­
rusalem."'' Le tribut de Zamora" and "Charles 
VI." This fact alone ought to secure the troupe a 
liberal patronage. Of one thing the public can be 
certain: they will not he treated, as they have so 
often been to the spectacle of actors " walking 
throuj!h th~ir parts" in the stiffest of styles, for if 
there is one thing French opera singers know bet­
ter than another, it is to be and remain en sc~ne. 
We are informed that "popular prices" only will 
be charged. Of course, we reserve our editorial 
opinions until after the season, but, from all ac­
counts, we are inclined to believe that our readers 
will lose a treat if they fail to attend. 

Call the attention of your musical friends to 
KuNKEL's MusiCAL REVIEW, and thus do them a 
favor. The REVIEW gives more for the money than 
any other musical journal. 
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JOSEF de RIBERA. 

CHAPTER I. 
INE o'clock had just struck from the old 
church tower of !:)an Pietro, a little village 
about five or six leagues from Rome on 
the road to Terracino, and already win­
dows and doors were hermetically closed 
throughout the town. 
It is the custom to go to bed late in 

• Italy, but it was December, and upon 
that particular evening a terrible storm had 
broken loose over the Roman campagna, there­
fore it was around the hearth that they 
played the mandoline and talked of love, for, 
before the annexation of the Pontifical states the 
subjects of His Holinesfl had but litt!e e~s~ ~o do. 
Since they have made Italy "one and IndiVISible," 
they have military service, taxes. etc., but, as a 
set-off, instead of obeying a Leon X or a Sextus V, 
they have the inestimable happinetos of being gov­
erned by a scion of the house of Carignan in which 
madness and the throne of Piedmont have been 
hereditary for some time. 

.But this was long prior to the iniquities of 
Spoletto, Castelfidardo, and Marsala; in short, it 
was December 21st 1602. 

The rain was falling in torrents; the trees, 
tossed by the winds, shook their disheveled heads, 
twisted their limbs in the darkness and groan­
ed hke souls in trouble. The ground was almost 
flooded every path was a brook, and the night was 
as black as adevil 's frown. In the sky the thunder 
reverberated in terrible detonations, for the storm 
was exhausting itself principally over the village, 
which was lit up every second or two by the 
dazzling glare of the lightning. In the houses, 
under the thatch which the whirlwind shook, the 
old men were thinking, the women and children, 
on their knees, were praying to the Madonna. At 
this hour a poor child, bare-headed under the 
down-pour wh1ch caused his long black locks to 
cling to his cheeks, that were hollowed by suffering, 
without shoes to protect his feet, aching from a 
long tramp, clad, even in this cold weather, in 
only a pair of ragged breeches and a thin cotton 
smock, passerl through ~an Pietro. He walked 
slowly in the dark, bruising his feet against every 
rO!!k in the path. Bowed down by the storm and 
by hunger, by fear and fatigue, he trudged along 
the muddy road, passing s!lent •. and unseen, in the 
night, or, wht>n the hghtmng suddenly tore 
through the clouds, looking like an inanimate 
thing rolling in the mud. He walked between the 
closed houses looking timidly to the right and to 
the left, to see if, perchance, onA of them might 
not furnish shelter, at least until the storm should 
be over. And then, since he was very hungry, 
perhaps they would not refuse him a bit of bread, 
left by the children, despised by the dog--At the 
thought that he was about to beg, his tears 
mingled with the rain which ran down his cheeks; 
then some sudrlen clap of thunder resounding, or 
some flash of lightning scattering the veils of night 
as with the stroke of a mighty wing, would make 
him hide his face in his handR or would draw fro1n 
him a cry of terror. Then, lifting to the sky his 
agonizing eyes, he said. "Oh! 8t. Mary of the 
Pillar, have pity upon me! "--Sometimes he add­
ed, more with the simplicity of great souls, than 
with that of childhood. " I will paint you such 
beautiful pictures, if you will bring me safe to 
Rome!" 

He bas passed through the village, and the 
immense campagna, with its crazed trees, its 

·flooded roads, its terrifyin~ noises and its deep 
obscurity opens again before him. The last 
houses of Aan Pietro are already so far behind, that 
he doubts if be can get back to them, so great is 
his exhaustion. Then be stops and throws 
around him a despairing look; his legs bent and 
shivering, his shoulders bowed under the chilling 
rain. his knees knocking together, his poor little 
hands, numbed by the cold, hidden under his thin 
smock, almost dying with hunger,be stops and looks 
about him. But he sees nothing but thick darkness, 
through which, every moment, great, fierv serpents 
dart; he feels he is exhausted, and addresses a 
last prayer to thfl Madonna. 

As if Our Lady of the Pillar had hearrl and mirac­
ulously granted his prayt>r,' he sees suddenly, only 
a few steps away. a slender thread of light which 
shines through the ill-fitted planks of a door. He 
drags himself to the threshold and is about to 
knock, when the shame which had before prevent­
ed him. a~A.in arrests his knock. He looks thron~h 
the shining crack and sees a large room and, seated 
in a large arm chair, an old man caresRingdrt"amily 
the brown bead of a boy of about his own age 
(fourteen or fifteen years) but as strong and large 

• 

as he himself is weak and stun ted. On the hearth­
stone, before the fire-place, where a great fire is 
burning, two younger children are playing and 
teasing a large dog, who looks good humored and 
bored, while, standing near and behind the three 
friends, is a beautiful young woman, wearing the 
picturesque costume of the Transtevera, who fol­
lows all their movements, with a solicitude which 
reveals the mother. Finally, not far from the fire­
place, under the ray of a little lamp which burns 
before a plaster Madonna, a man about forty 
years old is industriously burnishing the copper 
barrel of a long blunderbuss. This peaceful home 
scene, truly worthy of the brush of a master, im­
pressed the. child, who, forgetting the rain which 
pierced him throu~h and through, his hunger and 
his fatigue, stopped a moment to look upon it with 
an artist's eye. But a painful contraction of the 
stomach, one of thuse pit>rcing pains which p ·e­
cede unconsciousness, recalled him to reality. But 
he hesitates still, for he is about to stretch out his 
hand for alms! Oh! if his father were to see him! 
What would the old Caballero say? But he feels 
he is about to die, he hears strange noises, it seems 
to him that the bouse is moving, that it turns and 
drags him with it. He understands that these are 
the first symptomH of death. He knocks and with 
beating heart and blushing brow, he waits. 

Suddenly the door opens and the burnisbtr of 
the blunderbm'~S appears upon the threshold. 
"Who is there?" says he, and seeing the child 
whom his dPPP voice has rPndered dumb, he asks 
curtly: "Who are you! What do you want?" 

"My name is Josef de Ribera," answt>red he, 
trPmbling now. not only with cold but with fear. 
"I came from Xantiva, in Spain, and I would like 
to come in, my good sir; it is so cold!" 

The subjects of His Holiness were not very 
friendly towards the ~paniards, in the year of 
grace 1602; therefore the Italian said to him: 
"Giuseppe has neither fire nor shelter for the 
enemit>s of his conntry! Go to Naples, you little 
Rcamp, there you will find others like you!" And 
he shut the door sharply, pushing away the poor 
little one, who, with a faint cry, fell senseless on 
the threshold of the inhospitable house. 

CHAPTER II. 

When he recovered consciousness, Rib.era was 
lying upon the large hearthstone, his head on the 
knees of the young woman, who was opening his 
fingers, stiffened by the cold,and holding his hands 
towards the tire. Good clothing bali already taken 
the place of his soaked ·rags and the old man, the 
children and Giuseppe himself were looking at him 
with anxiety. His eyt>s fell first upon the energet1c 
countenance of the Italian; he shrank back in 
terror, and turned his bead to escape from what he 
at first took to be an evil phantom. The young 
woman pressed him tenderly to her beast, and 
said, with tears in her eyes, "Fear nothing, 
poveretto; Giuseppe will not burt you; and then, 
lam here!" "Of course, I wont hurt you I" mur­
murerl the J..llan, who appeared to be sincerely sorry 
for his late brutality. 

"Hush I" said the young mother, severely; 
"Your voice frightens him!" ... Then to the 
child: "Be not afraid, mio carissimo thou shalt 
have this evening a j!Ood bfd and a good supper; 
the storm is abating and to-morrow there will be 
no traces of it; thou shalt play all the day with 
Nino, Pietro and Gt>ronimo; if thou wilt, thou 
mayest stay with us always. I will be thy mother, 
and I will love thee well, thou wilt see ... " And 
she kissed him with the tenderness of a real 
mother."' 

"Good! Marta, good, my daughter!" said the 
grandfather, leaning upon the arm of his chair, 
while a tear of affection trembled in the corner of 
his eye. 

"Ah ! the women areal ways better than we men I 
If 1.hey see a child suffer they at once think of 
thdr own, and, no matter '\\hat be the fla~ of his 
conntry, pity moves their heart and calls for 
charity. " . 

Boon the little stranger was entirely restored. 
Marta made him eat, and a glass or two of orvietto 
gave again to his sunken cheeks the color of which 
they had been robbed by hardship and hunger. 

The children, who, as yet, did not dare to spP-ak 
to him, looked at him with sympathetic eyes; the 
dog lickPd his h!lnds and Gerommo, the youngest 
son of Marta, threw his nicest play-thin~s at the 
fPet of the young Spaniard. But the poor little 
fellow, already initiated into the sorrows of man­
hood, felt but litt!P. desire to enp.-age in childish 
games. Therefore ht> only smiled sadly at his new 
fl'iend. Giuseppe had resumed the burnishing of 
his blunderbuss, looking at Ribern ~nd dropping 
his eyes in confusion, so soon as the latter looked 

at him. At last, Marta, curious, as are all the 
daughters of Eve, seated herself before the little 
Spaniard, and affectionately taking his hands, 
asked him how it was that he, so young, was 
already so far from his native land, and alone 
upon the road to Rome on such a night. . 

Ribera then told her that he was the youngest 
son of a very noble, but very poor hidalgo of 
Xantiva, near San Felipo, in Andalusia; that hav­
ing seen the paintings of Herrera and Francisco 
Pacheco, he had resolved to make some like them, 
and to become, like them, a ~reat artist; that at 
first his father was unwilling, but that after much 
begging, he at last consented. He had worked for 
several months in the studio of Pacheco, when his 
elder brother obtained a captain's commission in a 
c>avalry company, then at Naples. He had obtained 
his father's permission to accompany his brothPr 
to Sicily, where the latter had undertaken to se­
cure his admission to the studio of some great 
painter, and from there he intendPd to go to Rome 
to finish his studies. But his brother, immediate­
ly upon his arrival in Sicily found himself obliged 
to go with his company into Calabria. Findin.g 
himself thus alone in Naples, he had set out for 
Rome where there were so many beautiful paintings 
to admire, so many great masters. 

"But how hast thou managed to live on this Ion~ 
journey?" interrupted the daughter of the Trans­
'tevera, more impressed by material wants than the 
feeling of admiration, that should have been called 
forth by the child whom his chosen profession had 
earned so far from the paternal roof, at so tender 
an age. 

''My brother," said be, "had given me when 
leaving, all the money he could spare at the 
opening of a campaig·n. Unfortunately, it was 
very little, but I had a: beautiful green doublet 
of Segovia cloth, two good pairs of yellow stock­
ings of Guadalojarra tweed, and a handsome red vel-
vet skull-cap!" · 

"J esu!" said the Italian, clasping her hands 
and looking at him with more respect "you must 
have looked like a real little prince with yellow 
stockings, a green doublet and a red velvet 
cap .... " 

Ribera smiled faintly with gratified vanity and 
continued" At first I spent the money, then I ex­
changed my doublet and hose for the elothes I now 
wear, and got a few paoli to boot; then I sold my 
cap, which gave me means to get to Velletri. It 
is only since yesterday that I have be2n absolutely 
without anything .... that I have had nothing 
to eat." Upon recollecting this, he gave vent to 
a kind of convulsive sob, for the poor boy had 
cruelly suffered ..... In conclusion he said, in a 
brave tone-which faltered somewhat towards the 
end: "All the same, had it not been for this 
violent storm, I should have gotten to Rome with- -
out having to beg! .... " 

"Then you are not willing to stay with us?" 
"Oh! no I" said Ribera, with sparkling eyes; " 

I am onl~ five l eagues from Rome, I will setout to­
morrow. ' 

They talked yet a little while, then, as the hour 
was late, and as Marta supposed her little guest 
was in great need of rest, they went to bed. It 
was Giuseppe who took him to his bed and who 
showed him all those little attentions which make 
a mother so precious to a child at that hour. 
When about to go out, he leanPd over the young 
traveler's bed and with some embarrassment said 
to him: "You are no longer vexed with me, are 
you, nor afraid ...... " 

"Oh I no I" said Ribera taking his hand and 
pressing it with grateful atrection. 

"Thank you! That's better .... "said Giuseppe 
re-arranging the covering, which the movements 
of the boy bad disturbed. "It is my profession, 
you see, that makes me slow to open my door, at 
night specially!. ..... 

"Why, what is it you do?" asked Ribera candid-

lY;, I am a birbante, , ·(brigand) ~nswered the Itf1lian 
as quietly as though he bad said, avvocato or abbate, 
and in fact, in the Roman campagna as well as in 
the Pontine marshes, the brigands are in no respect 
like the brigands of otbN countries; generally 
they are good heads of·families, good citizens and 
good Christians, breaking only one of the ten 
commandments! ... 

How many people, thought very highly of in the 
world, are there who break nine out of ten! 

Nevertheless, when the dra~oons of the Pope 
laid bands upon the poor devils, they generally 
hung them. 

CHAPTER III. 

Ten years have passed since Jose~ de Ribera re­
ceived hospitality at ~an Pietro. He 1snow twenty­
five years old and his name has become famous . 



86 KUNKEL'S MUSICAL REVIEW, MARCH, 1888. 

Upon his arrival in the eternal city, the boy had 
chosen a position upon the steps of a palace, in 
the neighborhood of the church of Ara Uoeli, and 
set himself to making drawings, often caricatures, 
which he would sell for a piece of bread, a spoon­
ful of maccaroni, or a handful of figs. Soon he was 
known ~11 over Rome where he was called le Spag­
notello,- t the little Spa.niard) a name which he kept 
for a long time, and which is even now often given 
him in works on art. One day, a cardinal took him 
int.o his palace and made him a page; but Rtbera 
could not give up his art, to don for good any 
livery, no matter what. He soon left the luxurious 
house of his protector, and came back to the stone 
he had chosen for an easel, to the stair of his be­
loved palace, and to his cherished independence. 

The organization of the Conservatoire is ex­
tremely simple. The administration decides upon 
the admission or rejection of people; and bevond 
this initiatory measure each professor is absolute 
master in his class room; he has the unquestioned 
control over the lectures, teacht>s after his own 
method, and cannot be called away under any pre­
tense even by the superintendent. The office of 
this last-named functionary is by no means a sine­
cure. He has to watch over all the establishments, 
maintain order, exact a compliance with the rules 
and regulations, 1-•reven t clandestine wbisperings 
and surre;:>titious intrigues, and in that capacity 
finds himself in occult warfare with all the pupils 
whose object it is to elude and vex him. 

lent when excited, hurling volleys of injurious 
epithets at a pupil for a false note, and even once 
a1ming an inkstand at an offender, which struck 
Ternusse, who had just slipped in to see what was 
the matter. 

Not far from the church and the convent of Ara 
Coeli, in a house which we have seen (but in what 
street we have forgotten) a painter of much renown, 
Caravago. had established his studio. Every day, 
when the master gave his lesson, le Spagnoletto, 
hanging on to the bars or astride a caryatid at the 
window, listened with greedy ears to the instruct­
ions of the great painter. Afterwards, in num­
berless sketches, made on all the white walls he 
could find, he tried to put in to practice the pre­
cepts and utilize the instructions of Caravago to 
his pupils. Finally, one day, the painter saw him 
and took him from the street into his studio, 
where Ribera remained two years. After that, the 
master nobly acknowledged he could teach him no 
more, and advised him to go to Naples and study 
under Correggio who then lived in that city. It 
was during l:iis stay with Caravago that the adven­
ture we are about to relate happened to him. 

The master was painting a Holy Family ordered 
by His Holiness. The painting was nearly finished 
and Caravago had covered it with a cloth, as 
much to preserve it from dust, as to keep it from 
being seen before it was finished. One day, when 
he was out, his scholars, eager to admire the work 
of the great artist whom they had for a teacher, 
lifted the cloth which covered it and crowded 
around the picture. One of the young men, push­
ed probably by some companion who was too 
eager for a look, fell so that he rubbed out one 
hand of the virgin and made a great blur of colors 
from the knee to the bottom of the robe. What 
would the master say, on his return? All trem­
bled at the thought! 

Then Ribera dared to take his palette and his 
brushes, and in the presence of his companions, 
who were stupefied at his audacity, without a word, 
he painted in the hand, touched up the sleeve and 
restored the robe of the Virgin. Scarcely had he 
done, when Caravago returned and went straight 
to his picture either to look at it or to work upon 
it. Suddenly he turned around and, in a voice 
which caused all to tremble, he said, " Who has 
touched this picture? " 

No one answered; all the pupils were bent 
over their palettes or drawings, working with 
an ardor and an oblivion of outside affairs 
that would have been very meritorous had it been 
more sincere. Caravago repeated his question. 
'!'hen le Spagnoletto, foreseeing a punishment, but 
resolved to endure it, came forward,with hanging 
head, saying: "'Tis I, master!" The artist looked 
at him a moment without speaking, then suddenly 
taking him in his arms, and pressing him to his 
breast, he cried enthusiastically: "0 caro Spag­
noletto, now am I sure of immortality; for it will be 
said: Caravago was thy master!" 

CouNT A DE VERVINS. 
(Concluded in our next.) 

THE PARIS CONSERVATOIRE. 

The present superintendent, who has been lately 
a:{lpointed, has not as yet an accepted reputation, but 
h1s predeceesor was a character. It is not likely 
that M. Ternusse's memory will soon be forgotten, 
in the Uonservatoire, over which he reigned during 
fifteen years. Short and stout, with tousled hair· 
and a thick beard, piercing eyes and a stentorian 
voice, he was ubiquitous and despotic. He was 
ever on the alert to surprise a meeting or a stolen 
interview in a dark passage. The least noise in 
the class rooms attracted him, and he appeared on 
the scene as if ry magic to restore order. Ternusse 
was a painter. During his holidays he spetit long 
hours at the Louvre copying the clast'ical paint­
ings, and on his return would bring several pic­
tures and put them up for a lottery. No one was 
undiplomatic enough not to take a fifty-centim t· 
ticket. He had dreams of reorganizing the (:on­
servatoire on anew basis. He wanted to purchase 
some adjacent houses and convert them into a 
"theatre of appltcation," but, notwithstanding 
his pertinacity in explaining his plans and the ad­
hesion they sometimes met witl..t, he never suc­
ceeded in seeing them carried out. 

In each class there are two kinds of pupils, those 
entered on the rt>gisters and thereby entitled to 
take a part in the annual concours at the close of 
the year, and the so-called auditors admitted by 
each professor to his class room as outsiders. For 
singing and declamation it is necessary to pass 
one audition or examination before becoming a 
pupil. For all the other classes each professor 
selects his pupils and gives their names to the 
council of administration, with the exception of 
the lectures on the history of music and dramatic 
literature, to which all are admitted on presenta­
tion of a special card. 

The audit?'ons are held in a small hall on the first 
floor, capable of holding from 300 to 400 people, 
with a pit and two rows of boxes-there is not a 
single window. The stage is slightly raised and 
reached by steps. There, also, are held the cours 
of musical and dramatic history. 

The most impor-tant of all the cours are those on 
musical composition, counterpoint and fugue. 
They are given by th1·ee professors--Massenet, 
Guiraud and Leo Delibes-who each give two les­
sons a week. The former is the first master of the 
new school admitted into the home of classical 
tradition. His cours last two hours; he holds it in 
a room of moderate dimensions, sparsely furnished 
with an Erard piano, a blackboard, near whi,·h is 
his armchair, a table surrounded by ten or twelve 
pupils, and beyond, some forms for the auditors, 
averaging about twenty-five . When the master 
discourses, all the young people hang on his words; 
at times he fancies that he has not been thot·­
oughly understood, and he darts to the piano and 
begins to play the obscure passage with the deli­
cate artistic refinement so characteristic of his 
compositions. On these occasions all the pupils 
rise, those on the further seats stand on the ben­
ches, bending eagerly forwarrl over their com-

I
HE Con~ervatoire of Paris is situated at 

\9 the angle oftheFaubourgPoissonniereand 
the Rue Bergere. It is a large square con-

-.;-, struction, of mean aspect and uninterest-
~ ing architecture, and of a lonely and de-
~ serted appearance. Pushing open a door, 
J' which jsalways ajar, andpassing under a 

~ dark, chilly, vaulted passage, a yard is 

panions' heads, and Ternusse, whose quick ear bad 
caught the unusual commotion, would softly open 
the door and look in uneasily. Once or twice Mas­
senet, perceiving him, called out., to the exquisit<-> 
delight of the class: "Come along, Ternusse, and 
repeat the lesson on the black board." To his 
favorite pupils he gives an extra lesson on Sunday 
at his own residence, and generally on orches­
tration. 

reached, bare of trees, grass, or shrubs, a dreary, 
graveled square between four walls. At certain 
hours the most unearthly sounds strike terror to 
the visitor's ears. 'fhe pupils are taking their 
singing lessons. The Conservatoire consists of 
four separate buildings. The facade is occupied 
by the apartments of M. Ambroise Thomas, the 
dtrector, and by the officers of the administration 
and those of the Secretary. On the left are thf' 
class rooms for harmony, declamation and compo­
sition, as well as the hall set apart for the audition 
of applicants: on the right the concert hall, form­
ing a distinct corps de logis near the museum and 
library. 

Another remarkable individuality of the Paris 
Conservetoire isM. Obin, the professor of opera. 
Notwithstanding his great age, he is energetic and 
active as a yonn~ man. He stages, according to 
his views, whole acts of opera~ more minutely 
than they are ever done at the National Academy 
ofMusic. He sings all the parts-tenors, ban­
tones, basses, and even sopranos. He hops from 
one side of the stage to the other, taking his own 
cue, and, turning his back to the audience, will 
drop on his knees and pour forth the air of "Grace, 
Grace," in "Robert le Diable," with poignant 
despair. No one has ever been known to smile at 
M. Obin's performances. He is exceedingly vio-

There are eight profeseors of singing at the Con­
servatoire, eleven of piano, one of organ, six of 
violin, two of violoncello. All of the other orchest­
ral instruments are tau~ht each by a professor, all 
men of established talent and repute. Both 
Joachim and Rubinstein have confessed that in no 
other country is the teaching body so good in its 
entirety as in Paris. 

The most attended lectures are undoubtedly those. 
ofM L't Pommeraye on dramatic literature. More 
pretty faceR !lfe seen on the benches and more 
flirt~ttions carried on in the hall than at any others. 
The Professor is indulgent, deeming perhaps the 
scenes thus privately acted as more mteresting to 
his audience than the most thrilling plays of the 
Comedie Frangaise. 

The aim of the Conservatoire is not only t.o 
foster talent but to place mediocrity on its level, 
and eliminate from the profession those whose in­
capacity is patent, and who attempt to trade on 
the paying public by the audacity of their preten­
sions; or the doubtful eclat of some social success 
or fashionable scandal. On the other hand, all 
support and encouragement is given with first­
rate teaching, and the best opportunities to those 
whose vocation, if modest, is serious, and who are 
not rebuttf'd by the arduous studies and long train­
ing required to make such actors as those who, 
having for years been the idols of the public, 
are yet willing to lead others into the path they 
have so gloriously trodden-N. Y. Sun 

THE REGISTERS OF THE HUMAN VOICE. 

I
HE tones comprised within the limits of 
both male and female voices do not suc­
ceed each other in such a manner as to 
maintain strict uniformity of timbre. 
They are grouped, rather, into several 
series. each of which is distinguished by 
peculiarities of musical quality. 1:5uch a 

~ sequel of tones is spoken of as a register. 
The exiRtence of distinct registers was recog­

nized by the earliest masters of the art of sing1 g 
and is universally admitted as a fact. The num­
ber of registers to be found within the compa~s of 
the various voices, as well as the mechanism of 
their production are still, however, matters of con­
troversy. 

The oldest and most prevalent enumeration of 
registers is that of two, viz., chest and falsetto. 
A third register has bet>n introduced by some 
toward the end of the compass; and denominated 
head-voice. 

Garaude and Gottfried Weber made a division 
into four registers . Finally, Manuel Garcia and 
Emma Seiler were led to subdivide the chest and 
falsetto registers, while retaining the head-voice, 
and thus arrived at the adoption of five registers. 
The last view is strongly advocated by E. Behnke 
conjointly with Lenox .Browne, both of England, 
and seems to be favored by not a few of the prac­
tiCal instructors of the present. 
~uch diversity o'f opinion will appear less sur­

priHing when we remember that the boundaries 
of a register are determined musically by differ­
ences in tone-color, and hence depend for their 
fixation upon the capacity of the observer's ear. 

Numerous attempts have been made to ascertain 
by means of the laryngoscope what chan~es in 
position and mode 0f vibration of the vocal chords 
are incident to the different registers. Here again 
we meet with conflicting statements. 

Direct observation of the larynx during vocali­
zation is attended with considerable difficulties, 
and it is quite possible that different individuals 
may use their vocal chords in different ways for 
the formation of one and the same register. 

J oha'nnes Mueller considered chest tones to re­
sult from the vibration of the entire width of each 
vocal chord, while, for falsetto notes, merely the 
edges participated in vibration. Other writers 
have held that the falsetto voice was caused by 
the false chords (ventricular bands) being brought 
into con~act with the upper surface of the true 
chords, thus cutting off part of their length from 
vibration. 

Vacher advanced the opinion that for chest 
tones the chords vibrated along their whole 
length, whereas, in the falsetto voice only the 
anterior ends become involved. This view is sim­
ilar to the one given recently by Morel Mackenzie, 
as the result of a very large number of laryngo­
scoJ')ic examinations. He states that during the 
production of chest tones the vocal chords are 

• 
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placed parallel to each other with a rather narrow 
chink 6etween them, and accordingly would give 
rise to vibrations alon~ their entire length. Dur­
ing the formation of falsetto notes, however, their 
opposing inner margins come into actual contact 
behind, leaving for vibration only a short portion 
in front; the two chords here being separated by 
a small, elliptical space. 

at the jnnction of two registers, and which can be 
produced with either register at will. 
T~e finished voice ought to puzzle the ear of the 

one who searches for :five registers and of him 
who seeks to find but two. Its tones should form 
a chain whose links are all of one beautiful mould. 

c. SHA.TTINGER, M.D. 

WAGNER AS A POET. 
The system of five registers is based in the main 

upon investigations with the laryn~oscope, and 
lays claim to having established a strictly physio-
logical division. Its advocates speak witli a pre- HERE is one point upon which critics of 
cision that inspires confidence, and their state- Wagner cannot avoid agreement if they 
·menta need particular mention. . are true to their convictions. Whatever 

According to this system, the entire compass of variety of opinions may be held as to the 
an ordinary bass voice would lie in the first regis- worth of his musical theories or the 
ter. Some bass voict>s might also possess a few beauty of his compositions, no one can 
tunes of the second re~ister. Baritone voices will truthfully deny that he was a poet. He 
usually contain the first and second regiRters. wa& not a creator in the sense that Dante 
Some baritones, and most tenors, will present a and Homer were, but he was indeed what the 
compass including additional notes of the third Greeks called "poietes"-a maker. He was will­
register. Female voices embrace the five registers ing to accept material of the best kind wherever he 
complete. Sopranos may, however, lack the flrMt found it, and havin~ obtained it he proceeded to 
regiRter. · make the best possible use of it. It was natural 

The first rep;ister begins with the lowest tone that he should have turned to the marvelous 
which can be produced bv a bass voice and ex- stories contained in the old Scandinavian litera­
tends as far as Con the first added line below the ture There is no greater poetry in existenre. The 
etaft', treble clef. The second register <'ommences rugged grandeur of these antique songs is unfottu­
with this C and extends to F on the first space. nately not familiar to Amerirans. It cannot be 
Alto voices here form an exception. inasmuch, as preserved in a translation. The tremendous char­
their second regiAter generally begins a minor arter of the myths themselves is not easily appre­
third lower. From the F just mentioned to Con riable. But a very brief and cursory glance at the 
the third space makes the extent of the third material contained in these poems is sufficient to 
register. Be~inning with this C, the next four convince us that the imagination was far less tram­
notes of the scale belonp; to the fourth register. me led in the dark a~es than in this nineteenth 
The notes from F on the fifth line to the end of century of human progreAs and restrictive culture. 
the compass of a female voice are composed within Samund the Wise, a Christian priest of Iceland, 
the fifth and last register. in the latter part of the eleventh century, collected 

Durinp; the production of the first register the and committed to writing the oral traditions of 
vocal chords are widely separatPd and very loose; Scandinavian mytholoi!y. His collection, termed 
coarse vibrations involve their whole length, the Edda, consists of thirty-eight poems, and is 
breadth and thickness. The space between the divided into two parts. The first, or mythological 
inner surfaces of the arytenoid cartilages (the cycle, contains everything relating to the Scandi­
rima respiratoria) is open. The changes for the naxian ideas of the gods_. creation and the origin 
second register consist 10 the closing of this little of man. 'fbe second, or neroic cycle contains the 
space through contact or the two opposed surfaces original materials of the Nibelungen Lied of the 
of the arytenoid cartilageR, and in nearer approach German minne-singers, which is the source of 
and increased tension of the vocal chords. For Wagner's tetralogy. The story of Sigurd and Bvrn­
the formation of the third register the vocal hilda is the chief feature of these poems, which 
chords become still more stretched and now stand are immensely superior in power and beauty to the 
parallel to ~ach other with a linear space between German songs founded on them. Their language 
them. With the beginning of the fourth register is uncouth, yet strong, like Carlyle's prose, and 
the chords cease to vibrate as a whole, their thin their spirit is colossal. The passion and tender­
inner mar2ins alone showing motion. The me- ness of heroic souls are painted with marvelous 
chanism for the fifth register is the same as the intensity, and noble thoughts and deeds mingle 
one given by Mackenzie for falsetto tones, and has with foul crimes and stupendous tragedies. 
been already described. The larynx rises in the The story of "Siegfried," pruned, polished and 
neck pro~ressively with the pitch of the tones in emasculated to suit the sensitive taste of a more 
each regutter, and resumes a lowered position with artificial civilization t.han that to which the 
the beginning of the following series. The ten- Eddaic poems were familiar, is known to English 
sion of the vocal chords always increase grad- speaking people in the form of the tale of the 
ually. · sleeping beautr.. This fairy story charmed most 

In how far such anatomical changes as these of us in our childhood, and in our later days it has 
agree with simultaneous differences in timbre can, been served up to us touched, as M. Taine ex­
of course, be alone determined by an ear of trust- presses it, with the "amiable dilletantism" of 
worthy musical training. A chance of error in Tennyson, in his little poem, "The Day Dream." 
establishing the real mode of producing the regis- This is a harmless and pretty version of the old 
terslies in the fact that attention has been too story, but placed beside the original it becomes a 
exclUIJively directed to the vocal chords. Other literary reductio ad absurdum. 
parts of the vocal tract may play an important Wagner's dramatic version ofthe tale retains all 
part that has, as yet, not been sufficiently appre- that is good in the ori~inal. It is a failing of the 
ciated. most enthusiastic partisans of Wagner to claim 
It is highly probable, for instance, that tones more for him than is justly his due, and they do 

possessing the round, full quality ascribed to the this when they assert that the deep significance 
chest voice, owe part of theu peculiar character to of this music-drama is wholly his. But the over­
sympathetic vibrations of the column of air within throw of the gods was a part of the Norse mythol­
the windpipe and its two branches, perhaps, even ogy . Ragnarok-the Gotterdammerung-tbe twi­
of the chest walls themselves. It seems plausi- light of the gods, is foretold in the Edda, and the 
ble, too, that very high notes may derive some of advent of one greater than the gods is predicted. 
their quality from vibrations of the bones of the The abdiration of Wotan, and the preparation for 
head. the incidents of the last of the Nibelung music 

Additional study will perhaps reconcile the var- dramas is founded on the original material from 
ious opinions regarding the difficult subject of which Wagnerconstructed his works. His dramas, 
voice registers. The unprejudiced tutor will avoid however, are so nobly made, his poetry is so full of 
taking a too decided stand for the present. For- the true fire of passion, that his fame as a literary 
tunately for the teacher, the views as to the prac- producer, must stand on an equal footing with his 
tical management of the regi,ters are in satisfac- 'glory as a musician. 
tory a~cord. The limits of t?e different. reg~sters It was in accordance with a profound conviction 
not bemg exactly .the same m every voiCe 1 It de- that Wa~ner made use of Tit l'tnic myths as the 
v!>lYe.s UP.On tpe 10structor to detec~ by ea! ~he personages of his dramas. Yet be reaches biR 
diVIdmg.lines 10 the case of ~ach pupil. Stratmng highest poetry when he becomes most human. It 
~ny register much bey<?n? I.ts natural bounds is is !he intense humanity of Siegfried, his pure and 
hkely .to be follow~d.by lDJUrwus consequ~nces. A ~mleless soul, his buoyant youth, his overwhelm­
moe~ Important. division of th~ teaclier. s work mg impulses and his sudden burst of love that en ­
consists 10 effacmg, br..appropr1ate exercises, the dear him to us. And as for Brunhilde, she is all 
suddenness of transition from one register to woman; of heroic mold and soul it is true but 
anothe~. The voice is t!> be of as even .a .quality none the less a sweet and loving spirit. These 
as poP&Ible throughou~,Its c01;npa.ss. This IS wb.at t'!o bE-ings are noble types of humanity, equipped 
is u~~erstood by tpe equahz~t.Ion of the re~Is- With th.~ untouched beauty of normal physical 
ters. The !abor IS much faCJhtated by makmg proportiOns and endowed with the grandeur of un­
use of" optiOnal notes." These are tones lying restricted elemental passions. Among the semi-

supernatural dwarfs and giants, and the unearthly 
figures of gods and goddesses, these two beings 
stand forth with the simplicity and sublimity of 
Adam and Eve in the Garden of Eden; and the 
union of their spirits in the final scene of the 
drama is a masterly and faultlessly poetic exposi­
tion of the force and dignity of unrestrained 
human love. This scene, reached by a series of 
events which point to it with a logical coherence 
unsurpassed in any existing drama, is a climax 
which .stamps Wagner as a poet. 

TALKATIVE AUDITORS. 

HIS class of concert-goers, these human 
ma~pies, which, as yet, I have found 
fairly well represented in every concert 
tllat I have attended, have been so often 
talked and written about, and even car­
icatured, that repetition may seem wear­
isome. Yet should we not continue the 

Q "good fight" until we succeed in clearing 
our concert halls of those who look upon them 
only as fit places to carry on their conversation? 
This cannot be accomplished, however, until our 
audiences, as a body, make a determined stand 
against the nuisance. As yet the work has been 
usually left to those musicians and performers 
that possessed the requisite moral pluck. 

An instance of this occurred not long ago. At 
the first performance at the Academy of Music of 
"Lakme," which Theodore Thomas conducted, a 
young lady who occupied a proscenium box with a 
party of friends, carried on a loud and lively con­
versation, to the great annovance of both per­
formers and audience. After this had gone on for 
some time, Mr. Tllomas sent an attendant to her 
with the message that if she continued he would 
rise and ask the audience to dedde by vote wheth­
er they preferred to hear her conversation or the 
music. This had the desired effect, and for the 
rest of the evening there was not a quieter person 
in the house than she. 

Of Ole Bull, with his generous nature, just and 
considerate towards others, of him we would nat­
urally suppose that he should demand a like treat­
ment of himself While visiting the famous baths 
of Lucca, he played at the Duke of Lucca's, before 
an audience that included Prince Poniatowsky, the 
Duke of Tuscany, and the Queen Dowager of Na­
ples, Mali bran, De Beriot, and Dobler, the pianist, 
were also present. When the introduction by the 
piano had been played, an animated conversation 
was kept up the Queen Dowa~er taking a promi­
nent part. Whereupon Ole Bull quietly placed his 
violin under his arm, heedless of Dohler'swhispers 
not to mind it, and to begin his solo. The Duke, 
noticing this, approached him to inquire whether 
he desired anything. "I am quite ready, your 
Grace," was the answer, 'but fear to interrupt the 
conversation. The Queen Dowager has probably 
something of importance to impart, and I would 
not disturb her." Sayin~ he would speak to her, 
the Duke crossed to where she sat, and a few 
whispered words had the result, that the spirited 
young artist was not annoyed by conversation 
again. · 

Corelli, too, understood bow to make himself 
respected. While playing at the residence of Uar­
dinal Ot.toboni, his patron, at Rome, one evening, 
he observed that during the performance of his 
finest solos, the worthy Cardinal and his friends 
were talking to~etber. Corelli thereupon quietly 
laid down his vwlin, and joined the company. He 
was asked the reason of this "singular" behaviour, 
and replied that be feared the noise of his music 
might perhaps interrupt the conversation I 

Viotti acted still more independently on a like 
occasion. He bad attrarted much attention at 
Paris, and was commanded by Queen Marie An­
toinette to play at the court of Versailles. On 
one of these occasions, just as he had begun play­
ing a concerto of his own composition, Count 
d'Artois, a veryconreited and arrogantgentleman, 
entered the room with much noise and bustle, dis­
turbing the audience and interrupting the music. 
And the violinist had no sooner rerommenced the 
piece, than the Count walked about in a fidgetv 
manner, and spoke loudly to some ladies of h1·s 
acquaintance. This was too much for the fiery 
Italian and with an indignant glance towards this 
ill-beh~ved nobleman, he put his violin under his 
arm picked up his music, and without further 
cere~ony, marched out <?f the concer.t room. "l~av­
ing the conC'ert, Her MaJesty, and His Royal Higb­
nefls, to the reproaches of the audience." 

Another violinist, Giornowick, who was of a 
most eccentric nature, treated his audience in a 
different manner, however. I take the narrative 
from Phipson: 
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"In London where he was frequently heard be­
tween 1792 and 1796, he once gave a concert that 
was very fully attended, but on the commencement 
of his solo the company continued their conversa­
tion, which was, moreover, intermixed with the 
clattering of tea cups, for it was then the custom 
to serve tea throughout the performances as well 
as during the intervals. Giornowick turned to the 
orchestra and stopped it. 'These people,' he said.z 
'know nothing about music; anythmg is gooa 
enough for drinkers of warm water-! will give 
them something better suited to their taste I' 
Whereupon he struck up a very commonplace 
French air, which had a marvelous success." 

When Handel was conducting his oratorios at 
Carlton House, he grew quite violent if the young 
Prince and Princess of Wales did not enter the 
room at the exact time, and if, after their arrival, 
any of the maids of honor or attendants talked 
during the performance, he actually swore at the 
ofl'enders and called them names, at which the 
Princess, ''with her accustomed mildness and be­
nignity," (so Crowest has it,) would say," Hush I 
hush I Handel is in a passion." 

The anecdote concernmg Franz Liszt and Czar 
Nicholas has gone the round of the press lately. 
It appears that while at ~t. Peters bur~, ihe abbe 
was invited by the Czar to play. Durmg his per­
formance, however, the Czar spoke in rather loud 
tones to one of his aids-de-camp, and Liszt sud­
denly stopped. Now, according to one version of 
the story, Liszt, when asked what the ruatter was, 
replied: "When the Emperor speaks, it is every­
body's duty to keep silent," after which he left the 
hall. "The Emperor, to the surprise of his cour­
tiers. was, however, not offended, but sent Liszt on 
the day following a handsome gift." 

But Mr. L. Engel bas it thus: 
"The Emperor exclaimed: "Well, Abbe Liszt !' 

'I will not interrupt your Majesty's conversation,' 
said Liszt. 'Oh, you do not disturb or interrupt 
me in the least,' impatiently said the Emperor 
'It is-then your Majesty that interrupts me,' said 
Liszt, drawing in h1s velvet paw. The effect of this 
remark was that the Emperor cut short the con­
cert, the next day sent the director of the police 
to the great abbe to express his Majesty's fear that 
the Russian climate might injure the abbe's 
health and the Emperor's advice to seek a milder 
climate and pastures new." And I believe thi~ lat­
ter version to be the more probable and correct one. 

But I find I have rambled on much further than 
,. I intended to, and yet many other instances of the 

kind might be mentioned. Louis Spohr's Autobi­
ography1 for example, contains a description of an 
affair ot this kind, in which i::lpohr acted in a man­
ner that was eminently characteristic of the man. 

I close with the earnest wish, not only that 
other artists may "go and do likewise," but that 
there may be a hearty co-operation in the matter 
between them and the audiences, in which case the 
result is easily foreseen.-FRANK WHITE, in Visitor. 

AN AMERICAN ORCHESTRA TO VISIT EUROPE. 

I
HERE is a rumor that Mr. Theodore 

Thomas is inclined, to visit the capitals 
and large cities of Europe during the 

1 coming summer, in order to give orches-
t- tral performances and to show that Amer-

ica can furnish as fine an orchestra as 
any other European capital. All those 

~ who are acquainted with the admirable 
training of Thomas' orchestral forces, will easily 
believe that America can only gain honor by 
such an undertaking, and that there can be no 
doubt about the success of such a tour of 
concerts. After the repeated, successful appear­
ances of American musical artists, mostly trained 
in Europe, as soloists, nothing is now wanted to 
show the progress of music in America but the ap­
pearance of a fine orchestra, which would show by 
its ensemble playing that the highest class instru­
mental music is here cultivated almost in the same 
measure as in .h:m·ope, while a few lessons and 
hints from critics as to artistic reading and broad­
er conception of the meaning of musical numbers 
might be most useful even to Mr. Theodore Thom­
as and his orchestral satellites. 

It would also be a commendable course by virtue 
of a wider acquaintance with new works and new 
composers, such as we may over here now and then 
hear of, but which, after all, remain outside our 
more intimate knowledge, and so are not adopted 
into our programmes. It is really a certainty that 
an American orchestra with such a leader as Theo­
dore Thomas, would draw in Europe and be a finan­
cial and artistic success, and it must be hoped that 
this undertaking will not remain a fancy scheme, 
but become a reality.-Am. Musician. 

OUR MUSIC. 

"CHANT DU BRACONNIER " ( op. 26) ....... .. Ritter.. 
Theodore Ritter, as our read&rs doubtless know, 

made a great reputation in Paris both as a pianist 
and composer for the piano. This edition is the 
best extant of this composition, which is undenia· 
bly one of Ritter's best. 

" WALTZ IN E. " ( op. 83) ...... , ........... Durand. 
Durand is another Parisian composer, and this 

is one of his most popular pieces. Deservedly so, 
too, for after several years, the revisions he has 
made in this edition result in but very few changes. 
It has however been very carefully fingered and 
made as nearly perfect as possible for teaching pur­
poses. It is of a grade of difficulty that will en­
able persons who have had say two years' prac­
tice at the piano to play it acceptably. 

" SoNG oF THE SIREN" (Album-leaf op. 66) .. Grutz­
macher. 

Grtitzmacher is an author who is but little known 
in this country, and this composition will be the 
first from his pen which the majority of our read­
ers will have seen. We think they will agree with 
us, however, that he is a composer who has some­
thing to say and says it well. The melody of this 
little gem is truly bewitching, and the whole piece 
is unusually poetical. Aside from its decided 
merit as a work of art, it makes:an excellent arpeg­
gio study. It should be played without much 
difficulty by pupils who have had about eighteen 
months' practice. 

"CANZONETTA" (op. 174, No. 3) ...•........ . Merkel. 
This is a composition (though in a different 

style) which is of about the same grade of diffi­
culty as the Durand waltz noticed above. It will 
remind some of our readers of Mendelssohn's 
canzonetta from his string quartette, and yet it is 
evidently original. There is a certain glow of 
genius in Merkel's compositions which commands 
attention. 

"NoCTURNE" (op. 28) ............ .. Meyer-Helmund. 
It is as a song writer that Meyer-Helmundis best 

known, and quite recently we gave one of his 
songs. We now introduce him to our readers as 
a composer for the piano. The harmonic changes 
in this composition are numerous and full of a 
peculiar, poetical strangeness. It is of only 
medium difficulty, so far as technics are concerned, 
but will demand intelligent playing, if all its 
beauties are to be brought out. 

"THE SONG OF THE RosE" ................ . Kroeger. 
The pretty conceit of the words of this song has 

received an excellent musical setting at the hands 
of Mr. Kroeger. There is in the song a certain 
element of popularity with the many which is. not 
always found in Mr. Kroeger's work, excellent as 
it always is. 

The pieces in this issue cost, in sheet form: 
"CHANT DU BRACONNIER1

11 
••••••••••• .. Ritter, .60 

"WALTZ IN E/' ......................... . Durand, .60 
"SoNG OF THE SIREN," ......... . .... Griltzmacher, .35 
"CANZONETTA1

11 
•••••••••••••••••••••••• • :.Merkel, .35 

"NocTURNE," ................. ... Meyer-Helmund, .60 
"THE SoNG OF THE RosE," ........... . Kroeger, .50 

1'otal ..•... ·.... • .••.......••••..... . ...... $3.00 

The oil is so disguised that 
the ~ost delicate stomach 

can take it without the 
slightest repugnance. 

REMARKABLE AS A 

FLESH PRODUCER 

PBRSONS GAIN RAPIDLY WHILE TAKIBG IT. 
SCOTT'S EMULSION 

b acknowledged by numerous ' Physicians in the Un1ted States and many 
lore1gn countnes to be the Fl NEST and BEST preparation of its clas~ 
FOR THE RELIEF OF, AND IN MOST CASES A CURE . FOR 

CONSUMPTION, SCROFULA, GENERAL DEBILITY, WASTING DISEASES 
OF CHILDREN AND CHRONIC COUGHS. 
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SCOTT &BOWNE, New York. 

"CROWN" 
ORGANS 

AND PIANOS. 
Myadvt.is small,andsoare 

~ILE~jcllbe~~~ ~:~a~~~~~~/~£ 
customers brings me a large 
trade. Send for big circulars 

GEO. P. BENT, 
MANUFACTURER, 

289 WABASH AVENUE 

CHICAGO, ILLS. 

··W'ASTEc. 
EMBROIDERY SILK 

Factory Ends at hair price; one ounce In a 
box-all good Silk and good colors. Sent by 
mall on receipt or 40 cents. 100 Craay Stitcbea 
In each package. Send Postal note or Stamps 
to THE BRAINERD li ARMSTRONG SPOOL 
SILK CO., 621lllarket Str~t, Phlllldelphla, Pa. 
or '611 Broadway, New York. . 

~ 
r.J-T.-'H-£.-J3-R_A_JN_E_R_D_&_A_RM-S T-IJ-O-NG_S_IL-K-C10 

BENT PIANOS. 
(PAR EXCELLENCE.) 

UPRIGHT AND SQUARE . . 
ADDRESS: 

OR. M. BENT & CO.,~ 
MANUFACTURERS 

453 W. 36th Street, NEW YORK. 

"ALLEGER ORGANS.~ 
I SELL DIREC'l' 'l'O FAHILIES, 
thus avoiding agents and cenJ. 

~~~b~~~t~ ~~~~~~ ae~~~;f>~~~ 
they sell. This beautiful, solid 
'Valnut Ca.se, !! sets of Patent 

~~~d~·ri~!bJ~rag~~!$S.: ~oct 
Warranted fot· 7 years. ~·nnc·y 
Stool and Instruction Book 
free. On trial in your own 
home before you buy it, and if 
not satisfactory I will take it 

~~~f-:~1~gef;f~~~ti~0t~e'b~7: 
~~~~. i~\N1•0XLL'EGEn?lt:;~~~ 

· Washington, N. J, 
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WHISTLING JUGS. 

ARTISTIC FRAMING. 
NO FALSE REPRESENTATIONS .. 

HERE is nothing new under the sun. 
While whistling mugs are just now a 
fashionable fad in .New York, says the 
Musician, some old-fashioned whistl~ng 
jugs are being unearthed from P~ruy1an 
grave vards, where they have lam smce 
long before a white man ever set foot on 
the American continent. 
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~·~voTEY 
ORG N ' DETROIT, MICH., U.S. 

ARTISTS' MATERIALS. 

The silvadors or musical jugs, found among the 
burial places .of Peru, ar~ J:?O~t ingenio~s. speci­
mens of handiwork. A stlvto In the Wilham S. 
Vaux collection at Philadelphia consists of two 
vases, whose bodies are joined one to the other 
with a hole or opening between them. The neck 
of one of these vases is closed, with the exception 
of a small openin~ in which~ clay pipe is ins~rte~. 
leadin~ to the body of a whtstle. When a hqm.d 
is poured into the opened-necked vase the au IS 
compressed into the other, and in escaping from 
the narrow op~ning is forced into the whistle, the 
vibrations producing sound. Many of these sounds 
represent the notes of birds; one in the Clay col­
lection of Philadelphia, Pa., imitates the notes of 
the robin, or some other member of the thrush 
tribe pP.culiar to Peru. The closed neck of this 
double vase is modeled into a representation of a 
bird's head, which is thrush-like in character. 
Another water vase in the same collection, repre­
senting a llama, imitates the disgusting habit 
which this animal possesses of ejecting its saliva 
when enraged. The hissing sound which accom­
panies this action is admirably imitated. A black 
tnbe of earthen ware, ornamented with a grotesque 
head in low relief, to which short arms are at­
tached, pressing a three-tubed syrinx to its lips 
(Clay collection), d~serves especial mention, as it 
su~gests the evolution of this instrument from a 
single tube to more complicated forms. 

HOPPER ARTISTS' SUPPLY CO., 
312 N. 6th St.,· OPPOSI1,E BARR'S. 

PALMER'S PIANO PRIMMER. 
A clear, concise and exhaustive work on the first 

principles of Piano Playing. Used and endorsed by 
America's greatest pianists. Price in boards, 75 cents. 

Palmer's Pronouncing Pocket Dictionary 
of Musical Terms. Price, 15 cents. 

"KING OF THE SEA." 
A new song for Bass or Baritone. A charming con­

cert piece. Price, 50 cents. For either of the above, 
Addzess H. U. PAJ,itllm, Lock Box 2841, Nell' York City. 

'l'HERE is much enthusiasm in New York Hebrew circles, 
says the Am. Art Journal, over a Cantor who has just been 
brought over from EuroPe to officiate at the Eldridge Street 
Synagogue. His name is Pincus Minkowsky; he hails from 
the Russian Synagogue at Odessa and bas won the reputation 
of bdng the greatest singer to be found among the Jewish 
cantors. His fame is known in all parts of the world and he 
was induced by an unusually large salary to come to New 
York. His voice is a tenor that is said to be magnificent in its 
sonority and power, and singularly rich. mellow and sweet in 
quality. 

II 1111111111.1111 11.1111. iill llii lili ,... ___ ......,......., ...... __ 

FLORIDA FREEHOMP::STEADS.., 
Is the Basis of all . For YOURSELF, your WIFE 

WEALTH. and your CHILDREN. 

THE LAND OF FLOWERS, OF ORANCE CROVES, OF PERPETUAL SUMMER! HEALTHY, PROS· 
PEROUS, DELICHTFUL! NATURE'S SANITARIUM! 

THE GRANDEST COLONIZATION ENTERPRISE EVER OFFERED TO A HOME-LOVING PEOPLE. 
THE PEOPLE'S HOMESTEAD CO ! Otrers you a Beautiful House Lot, Cotta~e Site or Orange Grove} fREE 

1 1 ·~·ract, in one of the bel!lt locations 111 tbat favored State, 1 
WARRANTY DEED, FREE OF INCUlUBRANCE. TITLE PERFECi\ LAND AND LOCATION UNEXCELLEH. 

READ OUR PROPOSI'I'ION. the deed executed if thelo"ationorland dof snotsuityou 
This Company own and control20,000 ncr<·~ of land nnd the 25 cts. expense will be returned in such case. l!ut 

in .Mnrion County, Florida, 187 feet ubove the it is hoped you will accept this proposition in the spirit in 
~f,'! ~e~~~I,Ja~::~. consisting of high, dry, rolllng, fer• ~~w~~. 1J1~?1s::~~~~;~~c~~~t~f r~~g~~~~!i~r~£~,1~tir~~ Y;>e'!:'; 

'fo enhance the value of all this lancl by large and to yea1· uy reasun of 1 apid settlement and improvements. 
dimsified ownership, the Company propose lo give LEROY MARION COUNTY fLORIDA 
::~J~'fh~e,P!~~.1,0~w~ut~1~r,d°F;:.~: !~r~0~~~~~~:1s\~i~ All our lands are locate in au aroun LE 0 : 
able fOJ' orange grove and vegetable culture, and to J\'lAUION CO., FT.OIUUA, ten miles from Ocala, 
those who acc<>pt this otl'er and send their name and the county St>at, a thriving town or 3,500 inhabitants. 
addrecs we will send a numbered It Is all high, cll·y, rolling pine laud, tree from wet spot~, 

WARRANTY DEED OPTION BOND, ~~t ~~n °JJ>Wi:~G~;t~1:L~~~t£1, fi111fnolt~ 
which entillc~ the holder to one of th~ followmg tracts runs thr<>Ugh it. 
as specified: Mr • .A... J> • .lJ.lann, Jr., GenM•al lf.lanayf!JO 
fg t8/i"f :fH!8·f.:; :o Ai~l~E,1~frt~~s, ~!?:!t:s raih•oad, in speaking of tltis laucl1 

T~:-J~{~Gfi:a~!~~~~ta!~~te::~~J~~~~es~?~f~~on- "I shottld think $5,000 no e~h·aord·in-
Rist of about one-hair our lands. By giving away one- a1•y p1•ice for our on~-half interest of ()nly 
half and reservin~ the balance, we expect the price :1.60 acres so favorably situated, for a town 
teodlyqusaedtrtu16plean'd''it 1.~P1f!'0vYee,a.~ithaosu~hantyhi's"i1~18 u0npdto

1
.0unbat-l with a ltandsome and 01'nautental depot 

~ ... ah•eady established, and such fine Jn·os-
~~!Jf~~ i~;~~.~~~~ne~~~~~e, with no conditions as to settle- pects 0 f local impo1·tance. It is ltll h iy "J 
1~1~~ ~~~~~'li11Ab*»lloi~~ f·i·X'1i~;:EtiirUi~ t'ft~i~~~ t,~y,;e i~~~~o~:~e!ir,~~ez!:/'d~~o ::'i~:·Ff:~·-
wlth no preferences. ida. The surronnd'iny count1'?h as 'Well 

No CHARGE FOR THE LANDI as thi.'J land, is m;pecia.llJJ adapted to 
ORANGE and VEGETABLE cttlhu·e, as 

Attet· you have received your bond, if ;YOU wUI fill it out well as to ttpland ricP.' lon(f sttfp le cotto 1t' 
with fulluame complying with its prov1sions and return corn, and choice 11a1•ietivs of tobacco. 1 ' 

iu~.r'~~~~i!lln"~l~rc~·~:~~s~~:~rb~~?u1:~~~.~:;~~~.: *CLIMATE AND HEALTH.* 
ever. No cJtarge wbntever i8 nmdefor t.he W nrrnnty 

l!:~ta~~t!:!' !,0():~~~~;-~~e~~:.~~~~~~ ~t~~~·:"~'~l~ee~·!~ in T~a ~~~l~~e n~f !&!~ s;;~~c:;~il~~ l~~~:pa~~gl ~~~~7, 
plication is sent for the deed bond. This amount is a pro- delightful breezes are constantly bio" ing between 

MONEY LOANED. ;~:;Jl~:~:r~!~}:~~~~ 
upon property secured from the Company. p;ivillJr the 
ye:~rs to pay for same. Pluns of hous~s will be furni~h· 
ed free upon apvlicati•>n to thoHe wishin!, to build. but 

ibtdM~~!~~l.~Fl~~oc~:~~~:~;~~n?~~s~;~~tr':~~e~~~~~~~ft 
and take ·care of orange grove tracts for five years. 

TAXES PAID. ~~~~;~~~a~lo~!~!i~a~~U~t~;9~~ 
FACTS llfarion County is one of the ric!; es t 

1 counties in Florida; contains !'Xcelkn t 

orunge und le~~f!.~r~~.~~i~~s t~:r:t!~:.n t•iU~U~ 
is the centre of one of the healthiest and most fllr-

;~~t~e;;\~n~e ll~g"~~~~lfs t~~n:::s~:~·~a ,, r;~~t~~~~~r. 
The celebrated Withlacooche River, close by, is tilled 
with choice varieties of tl~h. while deer and othe1· 
game fill the J ore•ts for nlilt-B around . Bin<' Spriua, 
d~:.~i~f m~e~ta~inutes of Leroy, is one of the won-

LOCAL CLUBS ;{,orJ~~o~l~b~i~~int~ .. \?. 
1 town we will send five !""~.a~r~ra!"!n~t~y-!Jpii~~ed"!"'!'o~p!'l'ti'!'!o•~•iorb~o~nd~s~tor $1.00; ten ror $2.00, 

fifteen for $3.00; twenty-five for $5.00; forty for $8.00 : 
Jifty for $10.00, No more than fifty will be sent to 
uny oneelub. 

W. RITE TO DAY This offer will soon • 1 be withdrawu. Send 

yout· fnends mterested w1th yoJ.n lf ~~.~~ ~~~JI~~;; 
is all taken when ~' OUI" order is t·eceivt'd , money wll I 
be r ctu rncd. 'fhc more ownerR the more vahtt'K 111 e 
increased. 'fhls is what makes real estate in our la1·g" 
citie".so valuable, and it is our only r eason for making 

~~~~~f>~~~~e~'i.dJile~1~tel~~1.;ft~~.ey l'J'd~~:st,al Note: 

THE PEOPLE'S HOMESTEAD CO .. ~~~ ;1~~rft!~~~::rnr~~ frli~~~~~n~~d.eJ:~s;kn!~t~y:,S:icf:; the Gulf and the Atlantic. The thermometer rarely 
Its climate, soil, orange culture, &c .. and ts in no seme a ~~e~u~~r;;,ek~~ ~~e~u~~~·~~r s~~~~;:e1~0 ~~dtl~~g~~n~;~ 
~~~:l~,!~~~~~~~f~ b~g:do;~~ea~~ng~; o~'tl~~[~J·tAr~~~ ~v~lf~~J~~¥~d {;~~ su~~seri~~~~W~~e ?~~~~~~~~~~t~d is 4 5 BROA~ ~ !; , 2 ~~w YORii:. 
ENDORSEMENT Ocala, F!a., Dec. 10, 1887.••We, the U'lderslgned, hereby certify that the land In and around Leroy, 
!i!i!!i!J!i!i~~·~iii~~~~~·. Marion County, Florida, Is high, dry, rolling pine land, well located o.n the S.S.,O.&. C.R.R., of fair 
guallty, and will compare favorably with the average pine lands of Florida, and bids fair to enhance In value. .JNO. F. DUNN, 
President Merchants National Bank, Ocala; P. BULLOCK, County Clerk; J . R. MOREHEAD, County Surveyor; H. W. LONC, 
County Commissioner; F. E. HARRIS, Editor Ocala Banner; T. w. HARRIS, Editor Free Press; A. P. MANN, Jr., Cen'l Mana• 
ger S. S., O. & C. R. R.; BAKER &. ADAMS ABSTRACT COMPANY; JAMES L. WHITE. Ex•County Surveyor. 
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STULTZ & BAUER, 
MANU!' AOTURRRS 01!' 

Grand, Square & Upright 

PIANOS: 
J'AOTORY AND 

W ARJ:ROOKS: 

338 & 340 East 31st St., 
NEW YORK. 

SCHARR 
7th r.nd Olive Sta., S'l'. L0t7IS, 

Fine Stationery 
IN GREAT VARIETY. 

G 

LINDEMAN & SONS, 
HANUFACTURERS OF 

Grand, Cycloid, Square and Upright 

PIANOS. 
92 Bleecker st., 

EDWARD G. NEWMAN, 
Jbnuf:~.cturer of FIRST-CLASS 

~PIANO·FORTES~ 
No. 54 East 13th Street, 

----(NEW YOl-tK.} ----

Jesse French Piano & Organ Co. 
General Southwestern Agents for the 

U JSr :Fl. X "V' .A. L L E ::J:> 

CHICKERING PIANOS, 
Wholesale and Retail Dealers in 

Pianos AND Organs 
An immense stock nl ways Qn hand, 

in which are represented all the 
BEST MAKES. 

Prices and Terms to Suit Purchasers. 
Special attention given to Ilenting Ne'w 

Pianos. Oorrespondenc~ Sol,icited. 

No. 1100 Olive Street, 
ST. LOUIS, MO. 

CORRESPONDENCE. 

BOSTON. 

BOSTON, February 20, 1888. 
EDITOR KUNKEL's MUSICAL REVIEW:-Our orchestra has 

ALFRED DOLGE, 

piano-Fo~be ~abe~ial~ 
-AND-

Tuners' Supplies. 

122 E. 13th St., 

BARREIRAS' 
PIANO WAREROOMS, 
1~30 011. v-e St::reet:9 

ST. LOUIS, MO. 

PIANOS and ORGANS (new and second-hanrl) 
Bought. Sold. or Rxchanged, Pianos for Rent-$2.50 
to $7.00 per month. 

again been traveling among the outside barbarians, and en­
deavoring, like Orpheus, to cause the rocks to follow them in 
their victorious course. The rocks have not followed to an 
alarming extent, for outside of Boston symphonic music is 
not a vt:ry paying matter. The New York critics too, have 
repentPd of their first burst of generosity, and have decided 
that after all, Thomas' orchestra plays a great deal better. 
Only in Philadelphia (a charming v1llage situated on the 
banks of the :-lchuylkill river) has the orchestra been received 
with absolute enthusiasm, ano Mr. Gericke assures me that 
there is no edifice in America so well suited to good orches­
tral music as the Academy of Music in Philadelphia. On 
their return, the orchestra gave one of its finest concet·ts. 
There were two chief attractions on the programme; first 
came the odnitv of an oboe solo, one of Ha •J del's Concerto~, 
played by M. Lautet, and splendidly played too. But even -..:;;,;.. __ ...,;-ilooii-iiiiiiiiii_iiioiii_iii ____ iiiiiiio,;,· ...,;iiiiiiiiioiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii 
Handel and M. Lautet in combination cannot make the oboe 
attractive as a solo instrument for more than a few minutes. 
It is too much In one vein of expression, and too nasal al­
though in the hands (or rather lips) of this skillful performer, 
the nas>~.lity was reduced to a minimum. Then came the piece 
de resistance, the larger part (three orchestral movements) of 
Berlioz's "Romeo and Juliet" Symphony. 'l'he difficult 
worlc was given far better than I have ever heard it, and bet­
ter lban I ever expect to hear it again. It was one glow of 
tone-color from beginning to end. The glorious adagio (the 
balcony scene) was especially fine; this movement. is I think, 
the most spontaneous, earnest and soulful that Berlioz ever 
penned. Yet the public was evidently most taken with the 
oewitching "Queen Mab" scherzo, a movement that has 
terrific technical difficultie11 in every measure. yet so entirely 
thorough is our orchestra that even the suclden changes from 
pizzicato to bowing in the violins, and the rapid horn passages, 
were flawless in execution. 

Another Berlioz work was given by the Handel and Haydn 
Society at ~1usic Hall three weeks ago. This was the Te Deum, 
which might be spelt tedium with equal corre~tness. It is 
very difficult, has plenty of the old style of progressions of 
the so-called "pure school," and is about as out of plaC'e in 
our century as it would be for our litterateurs to imitate 
Chaucer or Piers the Ploughman. Nevertheless it onh shows 
the inequnlity of Berlioz when l state that the la~t choral 

PATENT PIANO FOOTSTOOL, 
WITH PEDAL ATTACHMENT FOR YOUNG PUPILS. 

This Footstool should be witl 
every piano on which childret 
are to play. Highly recom 
mended bv the most prominen 
teachers....:among ••thers; S. H 
Mills, ·Fred. Brandeis, Chas 
Kunkel, Louis Staau A. J. Davit~ 
A. Paur, Chas. Heydtmann, H 
S. Perkin .~ . W. C. Collin, etc. 

. 6":Send for Oircularf\. 
L • .M.A.TRIA.S, 80S Summit St., Toledo, 0. 

number. the "Judex Crederis" is as grand and majestic as .Y..ll ____________ ""!" _________ ., 
anytbing that can be imagined. and shows the composer 11s a ~ 
sort of Jupiter Tonans, where before he had only been a sort 
of Somnus. The Te Deum was preceded by Professor Paine's 
· Nativity," which was as melodious as the other work waR 
dry. Although not quite as great as the "Oedipus Music" 
this work may be classed among the great compositions of 
the quiet Harvard professor, and I hop~ that some of your 
clubs in the western States may be induced to take it up, 
nnd show to what a solid foundation American music has 
arrived. 

F. CONNOR, 
~tilonufaeturor of FlB.S'l'-CLASS 

237 & 23H E. 41st STIU•~ET, 

Brambach's "Columbus" is not a native work, since the 
composer lives in Germany, and has, we believe, never re­
sid d among us: but it is nevertheless of American origin in 
some degree, for it was compased for a song festival held at 
Mil waukee a couple of years ago, and is on a subject in wbi~h 
Americans are suppost~d to take interest, for bad we never 
been discovererl, we might still be daucing round in our war NEW Y 0 RI<.. 
paint, instead of reviewing music, and seeking to tomahawk ~ ~ 
our enemies instead of merely criticising them. I emphati· ~----------------------~ 
cally like the Brambach work. It is melodious, singable, not 
too ambitious and yet adequlitely orchestratt>d. I sat up in 
the topmost gallery in Music Hall, quite in a corner, and took 
in every note with more pleasure than I have had in many of 
the recent ''novelties" given at concerts devoted to nursing 
the" American mnse." 

The Hofmann fever is still raging in Boston. Whereever 
the boy appears, there are crowds in attendance, and unmiti­
gated enthusiasm. He has blossomed out as an orchestral 
composer and conductor rec•ently. 1 do not quite believe in 
the "Polonaise A mericaine" as entirely emanating from the 
young genius. We must remember that there ts a Kapell­
meister in the family in the shape of the father-but as a con· 
dnctor the boy is a success; he is full of grace, earnestness, 
and deeision, and indicates the expression and rhythm with 
gestures as expressive as if he were a pocket edition of Johann 
Strauss. Yet after all the great 11nd ~enuine wonder of the 
concerts is his piano playing. He has playe.d Mozart concertos 
in a manner that scarcely any adult could Improve upon. and 
his work in Chopin i~o~ delightful. His improvisations are 
rather free fantasies than anything else. I gave him as theme, 
at his last concert, the "warning" or ''name-motif" from 
"Lohengrin," and the way in which that youngster started a 
Wagner impromptu WllS an astonisher. He turned it into a 
free bass to the ''Evening Star" from Tannhil.usser, and as 
he did it he laughed up at me, and said "Kennm Sie es , ., una­
bash~d by the fact that a couple of thousand people were 
looking on; and then came one Wagner melody after the other 
with the motif flying now above and now below. The papers 
said that it was the best improvisation he has yet given, al­
though one reviewer, not recognizing the theme, said it was 
not at all melodious, which is Mr. Wagner's affair-not mine. 

I shall not try to speak of the chamber concerts which have 
taken place within the month. In Boston we have these with 
far more regularity than the beans and brown bread. But I 
must say a few words about a newcomer in the field of violin 
music. Mr. Emil Mohr has joined the faculty of the New 
England Comervatory of Music and is building up an excel­
lent violin department there. A fortnight ago he gave his 
first concert, and proved himself a well.equipped artist in 
every direction. I like him best in the classJCal 1chool, but 
he ia able to do full justice also to the fireworks of Ernst or 
Vituxtemps, and in Intonation, double stopping harmonics, 

J. & C. FISCHER, 
l\lanufactnrer!'l or 

Wa rerooms (lnr/ Mrrnufacfory. 
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(ESTABLISHED 181)6.) 
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JUST OUT 
-IN-

and every detail of execution he is at once sure and brilliant. 
He has I am glad to say, also begun ensemble classes at the 
Conserv11.tory, and that means higher education for many in 
orehestral work, and kammer-muaik. He is also a genial, witty 
and cultivated gentleman, and that is a combination which 
one does not find very often in musical circles, at least that is 
the melancholy experience of CoMF.s. 

MUSIC IN ST. LOUIS. 

Mr. Alfred G. Robyn, our musically talented fellow-citizen, 
has inaugurated a series of ''lenten musicales," i.e., a series of 
ballad concerts. The tickets for the first of these reache<} the 

· editor the day after the concert-a sufficient reason, doubt· 
less, for limiting our account of the interesting event to a 
publication of the programme, which consists of compositions 
by Mr. Robyn exclusively. The second concert of the series 
is announced for March 13: 

PART l.-Plano Duet," Imogen," Messrs. Bollman and Robyn, 
Quartette." Oh, My Love's Like a Red, Red Rose,'' Mrs. Karst, 
Miss Schuler, Messrs. Rein and Osgood. Barytone, "Thorns 
and Roses," Mr. A. G. Osgood. Soprano, Waltz: "Bliss, All 
Raptures," Mrs. Eugene Karst. Piano, "L' Esperance " Mr. 
Will Trauernicht. Alto," Life's Lights and Shadows,1• Mrs. 
0. H. Bollman; violin, Si~nor Parisi; organ. C. H. Galloway. 
Violin, "Romanza in F,' Signor Guido Parisi. •renor, a. 
"Rchlummerlied," b. ·• Bolero," Mr. Otto Hein. ~oprano, 
"You," Mrs . .Eugene Karst. Piano, a. Menuetto, Op. 40, b.Jm­
provisata, No.3, Mr. A. G. Robyn. PART H.-Operetta: "Beaii& 
and Buttons." Cast: Miss Augusta Button, Mrs. M. E. Latey; 
Mrs. A. B·utton, Mrs. 0. H. Bollman; Jno. Bean, Jr., Mr. Way­
man McCreery; Jno. Bean, Sr., Mr. Fent Farnham. 

Mr. Kroeger's Second Annual Concert filled Memorial Hall 
with a critical and appreciative audienCP, who listened with 
evident pleasure to a programme made up entirely of Mr. 
Kroeger's compositions, and which was as follows: 

KUNKEL'S ROYAL EDITION, 
UNGARISCHE FANTASIE 

1. DUET FOR Two PIANOs. Caprice Humoristique enjo1'me de 
Variations. Op. 21. (Introduction, Original Theme, Six Vari­
ations and Finale.) Messrs. Kunkel and Kroeger. 2. Two 
MOVEMENTS FROM QUARTETTE IN E FLAT. For two Violins, 
Viola and Violoncello. a. Andantino; b. Allegro Assai. Messrs. 
Heerich, Schopp, Mayer and Anton. 3. SoPRANO SoLO. a. "To 
My Loved One." Op. 19, No.2; b. "Maiden, What are You 
Singing?" Op. 4, No.6. Mrs. Karst. _ 4. l'IANO SOLO. a. Im­
promptu. Op. 5, No. 1; b. Burlesque. Op. 20. No.8; c. Ma­
zurka in E Major. Op. 20, No. 10; d. "The Rivulet." Op. 3. 
Mr. Kunkel. 5. FLUTE SoLO. Fanta.~>ie in E Minor. Allegro 
Rtsoluto-Andante, tema con varlazioni-Allegro animato. 
Mr. Kieselhorst. 6. TENOR SoLo "Moorish Serenade.'' Op. 
11, No 1. Mr. Mcilvaine. 7. QuiNTET IN F MINOR, for Piano, 
two Violins, Viola and Violoncello. a. Allegro Energico; b. 
Intermezzo; c. Lento e Sostenuto; d. Alia Tarantella . .Messrs. 
Heerich, Schopp, Mayer, Anton and Kroeger. 

Several of the compositions played are as yet unpublished, 
among them the duo for pianos, the quartette in El! and the 
quintette in F minor. The piano duo is well written through­
out, but one variation, In the form of a canon, was generally 
voted wearisome through its iteration and reiteration of the 
same phrase, nor, in that resRect, can we find any fault with 
the opinion of "the general. The gem of the evening was, 
beyond question, the final quintette. This is not merely a good 
work, it deserves, without qualification or mental reservation 
of any sort, to be called a great work. Of course, the local 
pencil-pushers had to ''damn it with faint praise," but the 
time will come (af1er European or Eastern critics shall have 
endorsed our opinion) when they will discover that they knew 
all the time that this was a highly meritorious work. To show 
how wise some of these "critics'' are, it is only necessary to 
state that one of them thought that the second number of Mr. 
Kunkel's solo (Bttrlesqup Op. 20, No.8) was not serious enough. 
A serious burlesque! We had thought that an impossibility 
until the writer gave a sample of one in his critique. 

By FRANZ LIZST 

als Concertstueck fuer piano allein bearbeitet, 
PRICE, $2.00. 

"Ungarische Fantasie," one of Liszt's greatest 
Concertos for the Piano with Orchestral Accompan­
iment, was the outcome of his 14th Rhapsody. A 
combination has here been made that presents all 
the beauties of the Hungarian Fantasia and the 
14th Rhapsody without the assistance of an or­
chestra, thus making this the most wonderful and 
effective of all of Liszt's Rhapsody-Concertos. 

The performance of the different numbers was, upon the 
whole, excellt>nt. 

The Mendelssohn Quintette Club presented the following 
programme at their last month's concert: 

1. QUARTETTE, P. G. Anton a. Allegro; b. La•go; c. Scherzo; 
. d. Finale. 2. ALTO SoL0-'1 The Arrow and the Song," Pinsuti, 

------------------------ Mrs. Dr. J. Lebrecht 3. QUARTETTE (Scherzo from Qnar•ette in Eb:. No. 1), ChPrubini. 4. CELLO I:!OLO-" Larghetto,'' Mozart 

C A CAMP PAINESVILLE, OHIO. Trans-
1 • ' position. Chords, Sharps, Flats. 

and their Relations, taught by United States Music Chart 
with Moving Diagram. Equals a Year in Music. New and 
Useful to all. 25 cents by mail. Mention this paper. 

T. BAHNSEN, 

Piano Warerooms and Factory 
NO. 1520 OLIVE STREET. 

Pianos Bepaired and Tuned at prices 

that defy competition. 

HENRY KILCEN, 

Church Organ Builder, 
No. 813 N. 21st Street, St. Louis. 

'l'uning and Repairing promptly attended to. 

Have on 1~and a New Organ of 12 Stops-enclosed 
in swell and 2 Oombi·nation Pedals. 

Mr. Carl Froehlich. 5. BARYTONE SoLo-" Patria," Mattei, Mr: 
W. M. Porteous. 6. QUINTETTE - Op 70, Jadassolm, a. Allegro· 
b. Adagio; c. ~cherzo; d. Finale. ' 

The firl>t number, a manuscript work by our fellow-towns­
man, Mr. Anton, once again proved him a thorough master of 
the science of musical composition. The work may be fairly 
called learned. Perhaps, however, that Mr. Anton's very 
thoroughness of knowledge leads him to rely too mnch upon 
that, iustead of seeking that inspiration which gives the 
breath of immortality to the composer's work. 

Mrs Lebrecht and Mr. Porteous both sang remarkably well, 
and the work of tbe club in the Jadassohn quintette was be­
yond 11.11 praise. Perfection of balance and ensemble was no­
ticeable throughout. 

But what shall we say of Mr. Froehlich's solo? When so 
competent a pianist as Mr. Ebling was at hand, what insane 
demon of mischief could have suggested to him the idea of 
having his accompaniment played by a young girl of appa­
rently about twelve summers? Not that the child played bad 
ly, as a child, but that. frightened perhaps by the conscious­
ness of the presence of an audience, she played throu&-hout 
with less than a child's tone, while Mr. Froehlich, who has a 
large tone anyhow, seemed to delight in playing as loudly as 
possible. A trombone solo with guitar accompaniment would 
about convey to those who did not hear this solo. the idea of 
what it sounded like. An elephant and a mouse are both good 
in their respective places, but they 110 not constitute a team. 
It is to be regretted that Mr. Froehlich should have sacrificed 
so excellent a composition, so excellently played by himself, 
to the whim for exhibiting one of his plano pupils in a light 
which certainly did not do a talented child justice. 

The second concert of the St Louis Musical Union, for the 
present season, offered the following programme: 

1. PoLoNAISE, from "Struensee," Meyerbeer, Orchestra. 2. 
VIOLIN SoLO, "Theme Original Varie," Wieniawski. Signor 
Guido Parisi. 3. OVERTURE, "In the Mountains," by the dis­
tinguished Ame~ican Composer, A1·thur Foote, Orchestra. 4. 
VoCAL SoLo, "Qm La Voce," Puritnni, Bellini, Signora Elena 
Varesi. 5. SYMPHONIE FANTASIA, "Spring of Life and Love" 
by the distinguished American Composer. Franz X. Arens. '6. 
VIOLIN Ror o. Grand Concerto. Viwxtemps. Signor G. Parisi. 7. 
CAvA TIN A. Raff. arranged by Mr. Louis Meyer for Orchestra. 
8. VocAL SoLo, Bolero, "Le retour des Promls,'' Dessauer, Sig­
g~~te:f::a Varesi. 9. BALLET Musrc of "Faust," Gounod, 
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strumental or Vocal lessons. Scholars may enter 
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Send for circulars. 
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Manufacturer of and Dealer in 
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HAIRe REMOVED 
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particulars, 6c. Wllcox SpeeUlc <Jo., Phlla.., .Pa. 

We herewith present ~ou the valuable 
notice that we sell the so hignly celebrated El­
dredge & Diamond Mach~nes extremely cheap 
11.t retail in unoccnpied terrritory. Sent on trial 
if desire<'l. Special inducements and protection 
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Singer machines cheap. Circulars and infor­
mation freP. J. C. GEITZ, Gen'l West. Agent, 
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$5 
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how to obtain $5 WOl'th of sheet music Free. 

W. M. TRELOAR, Mexico, Mo. 
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our Patent Action, Patent Metal Action Rail and Patent Telescopic Lamp Brack e t. 
Our Pianos are endorsed by such eminent judges as Mme. Rive-King, Robt. 

Goldbeck, Chas. Kunkel, Anton Streletzki, E. M. Bowman, Gustave Krebs, G. W. 
Steele, Hartman, of San Francisco, and many others. 
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1111 Olive Street. 

10 ·CENT MUSIC. 
M 
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Uslc or 30 Cents for Four USIC 
Pieces Choice Music. 
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Pres. Cleveland's March, Litho. Portrait, Schleifm·tll, 40 Cts. 
Gen. Boulanger's March. Great hit, Rose wig, 35 Cts. 

· Sweetheart Waltzes, Gipsy Baron Strauss, 75 Cts. 
Call Me Back Schottische. Very popular, - Fisher, 3!l Cts. 

Catalogue of 2153 pieces 10 cent Music mailed free. 
Send for it. 

I 
~Music 'l'eachers send for Special Discount. 

. S. R. HUYETT, St. Joseph, Mo. 

PIANO DACTYLION. ,-
A new invention of great practical value and 

real benefit to the Piano Player. 
To strengthen the finge1·s. 
To improve the touch. 
To ensure flexibility and rapidity. 
To give correct position of the hand. 
To save time and a vast amount of labol'• 

Used, endorsed, and highly recommended by the 
best of Pianists and Teachel's, among whom-
MAD. JULIE RIVE-KING. MR. S. B. MILLS. 
MR. CHAS. KUNKEL. MR. H. G. ANDRES. 
Ml{, ARMIN DOERNER, MR. OTTO SINGER. 

MR. GEO. SCHNEIDER. 

Introduced at, and u sed by, the different Col· 
leges of l\Iusic in Cincinnati. 

AGEN'l'S W.AN'l'ED EVEBYWBEBE. Send for Circulars. 

L.; E. LEVASSOR, Manufacturer, 
' ~4. W. Fourth St., Cincinnati. 0. 

The polonaise from ".Struensee" is getting to be an old 
lover-old) acquaintance, and ought to be given sh~lf-room. 
The two compositions by American composers were a novelty, 
and for that we are thankful tl) Mr. Waldauer. Of the compo 
sitions themselves, we cannot say murh good. Mr. Foot<>'s 
overture is well written, but commonpla.-~e. while that of l\Ir. 
Arens is Wagnerian without a spark of Wagner's t11lent. We 
shall have to produce better works than these, if American 
compositions are to achieve a lasting position auywhere. 

The orchestra was well handled and played wdl. 
Signor Guido Parisi once 1\g-ain proved himself an artist in 

the best sense of the term. His playing was admirable. It is 
a great pity that he is not more frequently heard. 

Mme. Vn.rfsi is not pos!'!essed of a strong voice, but she man­
aged to fill the huge hall, and sang with good school and in 
excellent taste. 

A MEDICAL journal tells "How to Lie While Asleep." The 
article should be kept out of the hands of the correspondents 
who furnish the New York dnilies with snake and bear stories. 
They lie enough while awake.-Norristown Herald. 

AN old French gentleman attendiug the opera heard the 
tenor in the" Huguenots" sing out of tuue all the evening. 
In the course of the opera the tenor was ~hot 11ead. The old 
gentleman sprang to his feet, exclaimiug. as he ~hook his flst 
at the theatrical corpse, ''Serves you right, you donkey! 
You havtl sung false all the evening.'' 

"WELL, poor Smith I He"s rid of that talkative wife of his." 
"What! I-I hadn't heard-" 
"Why, she fell head foremost into a tubful of cream this 

morning." 
"Land sakes I Did she drown?" 
"No; but her chiu churned forty pounds of fine butter be­

fore she could be pulled out of the cream." 

A GOOD story of old day£ in Massachusetts has recently been 
published. Iu one of the c~urches In the eastern part of the 
::>tate a bass viol waR procured to help the choir. One sum­
mer .Sunday, while the parson wall in the middle of the ser­
mon. a hig bull got out of his pasture and came ~:~waggering 
down the road, growling as he came. The miuist~r heard 
the low bellow, and, lookiug up towards the singers' scats 
with a grave face, he said, "I would thank the musicians not 
to tune during service time; it annoys me very much." The 
choir was snrpriscd, but nothing was said. Pretty soon the 
bull gave another grumble, and then the parson was mad. 
He stopped short, and, looking directly at the bass-viol player, 
snid . '"1 now particularly request Mr. L. that he will not tune 
his instrument while I am preaching." This was more than 
the fiddler could stand. Popping up in his seat he snapped 
out: "It isn't me, parson, it isn't me. It's that d-d-darned 
old town bull!" 

MuRIC IN AMERICA.-There is at present in America little 
real demand for grand opera and much less for Amt' rican 
opera The people have not yet reached that state of deYel­
ment in which the opera forms the part of their national exist­
ence that it does in llermany. J!"nwce. or Italy. It il' prepos­
terous to suppm:e that the legend of" Faust," trauslated aud 
set over from its natural home to our country. can mean as 
much to an American as it does to a German. The great evil 
of the whole sitnation, how~ver, is that we are trying to pre­
tend that it does. Ameri,·a has too long sougt.t to cnnceal 
th1s lack of real musical AppreciRtion under the mask of fn~h· 
ion. Such small progress as the opera has me.r1e has been 
artificial and not based on a real musieal appreciation. We 
have tried to support op€'ra because fashion aff~cts it. There 
ls no national pride amoug the people with whom this dicta­
torial power has come to rest. Admission to this charmed 
circle rather implies a declaration of nil admirari as regnrrts 
American music and American art. Although America is an· 
uuA.Jly spencHng three times the amount of money for music 
that any other country is spending. this money is being 
largely thrown away, AS far as our own musical development 
is con<>erned. Und· r the dic•tates of a prejndiced .fal'hion we 
are beginning at the wrong end of the matter. If we are to 
Advance in real mnsical cultnre we must have a recognized 
an(! patronized profession of music, and we must ha\'e a sup. 
porting rmblic that is superior to prejudice and heartily in 
earnest in its appreciation.-Boston Advertiser . 

--------~-------
MUSIC IN CENTRAL ASIA. 

HE Ameer of Afghanistan should ha,·e a 
monument erected in \VestminAter 
Abbey, the great burial ground of Eng­
land's illustrious df'ad. The Asiatic ruler 
has suddenly manifested an int<"nse pas­
sion for the &weetest of musical instru­
ments, the bagpipe, and ordered two 
hundred of them, with the pipers at-

tached, to be forwarded to Cabul. "Here," says a 
London journal, "is at last an opportunity of 
~ettino- rid of that curse of civilization, our 
'street music.' The taste of this barbarous Prince 
will doubtless improve; unless this new-born love 
of music is a 'craze 'indeed, it. will develop. After 
the pipes, his ear will hungt>r for the hurdy-gurdy, 
and will yearn eventually for the strains of ~he 
German band. No more shall the young Itahan 
boy, with his white teeth and his white mice; no 
more shall the hairy Teuton, with puffed cheek 
and protruding eye, deafen the patient Londoner. 
How all things-though they sometimes have 
sueh a ·reverse appearance-work together for 
good! It is but a few years back that our rulers 
were anathematised for making friendly overtures 
to the Monarch of Cabul. And now there have 
arisen hopes that from that unlookf'd-for quarter, 
a deliverance may C'Ome to us for which we have 
long looked to a paternal Government in vain. 
Ploreat Afghanistan! Vit·r.tt the Ameer! Who 

l 
knows but that this time next year he may not 'l)e 
sending for the Christmas waits ! 
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JUST PUBliSHED ! ALPINE STORM. By CHARLES KUNKEL. 
Op. 105. 

For the Con..cert Hall or the Parlor. 
No more interesting and showy piece for exhibition purposes has ever been published; be­

ing not as such pieces generally are, trashy andjeeble efforts, but a well written and grateful compo­
sition adapted to the programme of the most fastidious and exacting concert player, and yet 
affording no difficulty that can not be easily ma stered by a fair amateur. 

To those who wish to have a piece at their fingers' end that will hold the intense and excited 
int~rest of the listener from start to finish, there is nothing more acceptable, both from the 
nature and scope of the composition. 

We have popular compositions in our catalogue that sell by the thousand, but were we asked to 
send the most popular, the one to suit all tastes, we would, in the face of this great task, un­
hesitatingly send the Storm. Price thereof, $1.00. 

STEINW A Y PIANOS 
J. MOXTER & co. 

NO. 912 OLIVE STREET. 

Steinway Pianos, Gabler Pianos, Kurtzman Pianos, Engel & Scharf Bros. Pianos. 
...-we make a specialty of Renting, Tt,tning and .Repairing Pianos. 

c. Kurtzmann, Man~er of Piano I Fartea, 
106, 108 & 110 Broadway, BUFFALO, N. Y. 

CORRESPONDENCE SOLICITED. 

u PERFECT IN EVERY PARTICULAR!" 

Till H!LLSTIOK OBGAI~ 
A. Thing of Beaut;. A Joy Forever. 

HILLSTROM'S 
Parlor and Chapel 

ORGANS. 
OYer 12,000 ln use. 

Pronounced by experts to be un­
supassed by any organ in the world 
for beauty of finish, elegance of con­
struction, solidity, power, purity and 
sweetuet>s of tone, and general mus­
ical effects. 

C. 0. HillSTROM & CO., 
CHESTERTON, IND. 

EVERY 

ORGAN 
full warranted for five 

years. 

CATALOCUE 
Sent on application. 

2 to 28 Main St., CHESTERTON, IND. 
Telephone No. 5 with Chicago. 

WOMEN'S BEAUTY. 
'Ihe world has yet allowed no higher mission to woman than to be 

beautiful, and it would seem that the ladies of the present age are carry­
ing this idea of the world to greater extreme than ever, for all women 
now to whom nature bas denied the talismanic power of beauty, supply 
the deficiency by the use of a most delightful toilet article known as 
"Bloom of Youth," which has lately been introduced into this country by 
George W. Laird; a delicate beautifier, which smooths out all indentations, 
tan, freckles, furrows, scars, and imparts alabaster akin, blooming cheeks, 
and clear, smooth, soft, and beautiful complexion. ·With the a~sistance 
of this new American Preparation for a lady's toilet, female beauty is des­
tined to play a larger part in the admiration of a man, and the ambition 
of women, of all tbe arts employed since her creation. 

For Sa..1e by a..11 :J:)r't.1~2:lst::s. 

Depot, 39 Barclay Street, NEW YORK. 
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MAJOR AND MINOR. 

A NEW opera, by Signor Mancinelli, entitled "I Ribelli," is 
shortly to be produced at the San Carlos Theatre of Lisbon. 

A CABLEGRAM from Paris announces the death of the cele­
brated French violin virtuoso and composer Jean Richard 
Alard. 

MR. EUGENE n' ALBERT, who was formerly a juvenile "prod­
igy," but is now one of the leading musicians resident in Ger­
many, is going to Paris next month to give a. series of piano­
forte recitals. 

A COMIIlEMORATIVE tablet has just been placed against the 
house No. 6, Unter d'-ln Tuchlauben, at Vienna, bearing the ill­
scription: ' 'Mozartr .. sidf'd in this house in the year1871, where 
he composed his opera' Die Entfiihrung aus dem Serail." 

C. A. CAMP, Painesville, 0., has devised and published a 
Music Chart, which facilitates the learning of the ordt:r of 
flats and sharps and also smoothes the difficulties in the way 
of transpolition. It will be a great aid to the musicians, 
both vocal and instrumental.-Tlle Met1'0110me, N . Y. 

MAsSENET, the composer, who is living opposite Sardou in 
the Rue du General Foy, Paris, is writiug a new opera., for 
which his neighbor will provide the libretto. Massenet 
works quite as industriously as Sa.rdou, and moreover, finds 
time to superintend the rehearsals of his productions all over 
Europe. 

A NEW statuette of Beethoven, modelled upon the well 
known pen and ink portrait by Lyser, and reproducing more 
faithfully than any other the outward characteristics of the 
master's personality, bas lately made its appearance in Ger­
man shop windows, and finds ready buyers. The statuette is 
the work of the sculptor, Hen Landgrepe. 

WE have received from Mr. E . H. Cowles, the inventer, a 
copy of his "Piano and Organ Stock, Sale and Lease Register," 
which we have carefully examined, and we do not hesitate to 
say it is the best book for the purpose yet offered to the trade. 
Mr. Cowles will send descriptive circulars to those who wish 
them. Address him at 74 West 4th St., Cincinnati. 

A J,ET'fER from St. Petersburg to one of the Vienna papers 
says that the czar is much absorbed just 110w in giving les­
sons on the pianoforte to his little daughter, the Grand 
Duchess Xenia, who bas made marked progress under her 
father's instruction. His Majesty dislikes the '!lassical com­
posers, and teaches his daughter exclusively dance music. 
The child has been promised a. long-coveted bracelet if she 
learns a favorite waltz of the czar's by next month. 

MusiC takes its place in the programme of the Paris Exhibi­
tion. 'fhe art is to be represented both in composition and 
performance, and among other competitionfl are ona for the 
beet words for a. cantata, one for the best music to those 
words. and one for the best military march. In the executiTe 
departme11t there will be performances by orchestras of vari­
oue countries, as well as by orpheonists and choral societies, 
and several competitions for honors. The preliminaries are 
being arranged alre~~ody. 

MME. X., a rich Spanish-American Mrs. Leo Hunter, in­
vited Saint-Sa~ris, the composer, to dinner the other day, and 
had special invitation cards engraved, announcin~ that M. 
Saint-Sa~ns would play. 'I' he composer heard of this In­
delicacy, but, nevertheless, went to the dinner. No sooner 
had he arrived than his hostess begged him to play some­
thing. "0 Madame, before dinner I cannot! I am too 
hungrv!" 'fhe hostess returned to the charge after dinner. 
"Oh, i could not, Madame?" exclaimed the composer, with 
A. mixed expression of horror and of pain. "I have eaten 
too much I" Madame X, is naturally being pulled to pieces 
by all her friends whom she invited to hear Saint-Sa~hs play. 

It is not known to every lover of music that Gounod has 
been a magnificent tenor singer. On the occasion of the first 
performance of "Faust," which occurred in Paris thirty 
years ago, the renowned Guardi suddenly withdrew t'rom 
!Jis engagement to undertake the chief tenor rPle, and 
and Gounod himself volunteered to supply the deficiency. 
The proposition, however. was not agreeable toM. Carvalho, 
who intrusted the part to Barbot, a great artist, but wanting 
in the necessary nerve. Had Gonnod's offer been accepted 
there is no doubt that the masterpiece would have met 
with a more enthusiastic reception than was accorded to it. 

THE jailer of the Pueblo coun1y jail, Colorado, permitted 
one of the prisoners to play the violin evenings. The violinist 
would scrape his fiddle until a late lJOur, and one morning 
recently the jailer discovered that. under the cov~r of the 
music, four prisoners had sawed off a portion of a window 
casing-, worked a big stone out of place and escaped. 'l'hey 
were ju"'tified in taking French leave. 'l he law doesn't pro­
vide that a prisoner shall be slowly tortured to death ·and the 
nine c<mvicts, it is supposed, were not steeped deep enough 
in crime to bathe their hands in the blood of the fiddler. lt 
is not surprising, either, that the jailer should have mistaken 
the sa wing of the window casing for the prisoner's violin 
playing.-Norristow" Herald. 

THE Leipsic Signale sum!! up the list of juvenile "prodigies" 
of the past year, They are little Hofman, aged 9; Celeste 
Plompare, of Hasselt. aged 8; and Pauline Ellice, aged 11-all 
three pianists; besides Buchmann, ot' Lille, and Frederick 
Kreisler. of Paris-both violinists, and both aged 12; and 
Anita Mazzoli, of Milan, a" pianist-guitarist," aged 9. The 
first •• ptodigy" of the year 1888, is Leopold Godvwsky, aged 
10. who il said to be an excellent pianist and composer. 
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CUTLER'S POCKET INHALER 
AND 

CARBOLATE OF IODINE 

INHALANT. 
A certain cure for Catarrh, Bron­

chitis, Asthma, and all diseases of the Throat and Lungs­
even Consumption, if taken in season. It will break up a 
Cold at once. It is the King of Cough tiediclnes. A few 
inhalations will correct the most OJfenatve Breath. Carried 
as handily as a penknife; always ready. To singers it is in­
valuable. This is the only Inhaler approved by physi­
cians of every school, and endorsed by the Standard Medical 
Journals or the world. Over 400,000 in nse. Sold by all drul{­
gists for 81. By mail, 81.25. W. H. SMITH & co., Propri­
etors, 410 Michigan St., Buffalo, N. Y. 

A MILLION WANT ITI 

Law Office of STou·r & UNDERWOOD.} 
Milwaukee,Wis., Nov.15, 1887. 

Lovellltfjg. Co. L't'd, Erie, Pa. 
Dear l::iirs :-Some six months or more 

ago, I purchased one of your Hammo­
quette Reclining Chairs, and I esteem it 
the grE:latest comfort I ever possessed. 
I would not be without it anymore than 
without a carpet on my parlor floor. 

No matter how tired I may be, I find 
complete rest when I get in this chair. 
But, as everybody else in the house 
wants to use it, I am afraid I will have 
to get another for the sake of peace in 
the family. Yours truly, 

S·rANLEY S. STOUT. 

Sold by Dealers and Agents. Made by 
LovELL MFG. Co. L'T'n, ERIE, P A. 

AU<;iUST MEYER, 
THOROUGH 

TEACHER OF ZITHER, 
No. 1220 PARK AVENUE. 

Otnce Box at Balmer & Weber's. 

BEST BATH EVER KNOWN. 

·cleveland School of Music. 
A complete course of instruction in Piano, Voice. Organ, 
Violin, all Orchestral Instruments, Harmony, Theory, Musi­
cal form, expression, etc. Terms begin January 31st, April 
9th, summer term June 22d. Send for catalogue. 

ALFRED ARTHUR. Director, 
~4 Euclid Avenue. CLEVELAND, 0. 

PUBLISHERS' 

ADVERTISING AGENT 

A. L. POPE 
ROOM66,904 OLIVE ST. 

ST. LOUIS: MO. 

~dvertti~ing ~anagert 

KUNKEL'S 

Musical Review. 
Write' for Rates. 

ATeFOLKSe 
ualur "Antf.()orpulene Pilla" loae 15 lba. • 

th. They eatuenoalcknees, enntain no polson and neTeJ 
l'artlculara (aealed) -&e. Wilcox Specific Co., PhUa.,Pa. 

PETER Tschaikowsky, the eminent Russian composer, just 
now on a visit in Germany, has met with an enthusiastic 
reception at a concert recently given by the Leipsic Liszt· 
verein, on which occasion several chamber compositions from 
his pen-notably a Trio (Op. 50) and a String Quartet in D 
major-were included in the programme. During the present 
month the artist will produce a number of his own composi­
tions at Berlin. "Tschaiko.wsky," says a well known critic in 
the Allgemeine Musik Zeitung, "undoubtedly takes the lead 
in the most modern school of Russian composers, the younger 
members whereof he distinctly surpasses in clearness and 
maturitr, of conception combined with brilliant imaginative 
powers.' 

A NOVELTY in cafes chantants is reported from Paris. It con­
sists of a perfectly dark room adjoining a car~ provided with 
framed glasses, each about twelve inches square. The spec­
tator sees in the glass a perfect miniature representation of 
stage, scenery, etc., the singer11 and dancers appearing to be 
not more than three or four inches in height. Words, expres­
sions, actions and colors are rendered with the utmost exacti­
tude, the voices being pt'rfectly natural. The spectacle is 
simply a reduced copy of an actual stage and real performers, 
caused by an ingenious arrangement of lenses. There are 
fifty-six framed glasses. each revealing the same scene, so 
that only that number of persons can be accommodated, each 
one having a little stage to himself. 

THE following programme is that of a concert recently given 
in Covington, Indiana, by Prof. Benno Gottschling and Mrs. 
Mertle Ensminger, assisted by local talent, which is spoken 
or in the highest terms by the local press. 

Orchestra. Germans' Triumphal March, Piano Duet, J. 
Kunkel, Prof. Benno Gottschling and Mrs. Mertle Ensminger. 
Greeting to Spring, Vocal Quartette, 0. D. Wilson, Mrs. Mertie 
Ensminger, Mrs. A. Burnsides, Misses Ora Burnsides and Kate 
Hall. Violin Solo, Selected, Wilber Stilwell. The Bugler, 
Vocal Solo, Oiro Pinsuti, Mr. Albert Burnsides. Mona's 
Waters, Recitation, Ethel Ensminger. If Thou Didst Love 
Me, Ballad, L. Denza, Mrs. Mertle J<.;nsminger Vieni al mio 
sen, H Milard, Vocal Duet, Mrs. Mertle Ensminger and Mrs. 
A. Burnsides. On Blooming Meadows, Piano Solo, Julie Rive­
King, Prof. Benno Gottschling. The Boatswain. Vocal Solo, 
Molloy, Mr George F. Hughes. Parla, Valse Chantee, L. 
Arditi, Mrs. Mertle Ensminger. 

A SoCIETY has just constituted itself at Paris .. in aid or the 
development and renovation or the lyrical drama in France 
and French-speaking countries." It is the ambition of the 
Society, moreover, to establish a special theatre where com­
posers of progress! ve tendencies could produce their own 
works, and where, more especially, "they would have fre­
quent opportunity of studying those leading stage works 
which have marked out a new J?ath in the development of 
U1e modern music aLJd drama. ' M. Lamoureux has been 
elected President of the Society, among whose members may 
also be mentioned MM. Georges Dewal, Albert Dayroles, 
Louis de Grammont, G. de Labruy~re, Catulle Mendes, Georges 
Street, and Victor Wilder. The proceedings or the new Soci­
ety, which manifestly owes its origin to the failure of the 
"Lohengrin" performances at the Eden Theatre some months 
since, will be followed with some interest by all amateurs. 

A PIANO recital and literary entertainment was given at 
Armour's Hall, Medora, Ill., on Feb. 21st, under the auspices 
of Mrs. R. Coombs, by Mr. Kroeger, pianist, Miss Bertha West­
brook. elocutionist, Mr. R. Middleton, violinist, Mr. J. A. Car· 
son, pianist, and the Orphean Club of Greenfield. The follow­
ing programme was rendered. 

1. Introductory Address, Mrs. R. Coombs. 2. Piano Duet, 
"Suite de Valses," Kroeger, Messrs. Kroeger and Carson. 3. 
Recitation, Parrhasiua, Miss Westbrook. 4. Piano Solo, 
Bubbling Spring. Rive-King, Mr. Kroeger. 5. Male Chorus, 
Orphean Club, a Farewell thou Lovely Forest Glade. b. 
Warrior's Joy, Kucken. 6. Piano Solo, Dance of the Elves, 
Krorger, Mr. Kroeger. 7. 'Violin Solo, Locksmith and Mason, 
Auber, Mr. Middleton. 8. Piano Solo, "Rowing by Moon­
light," Bendel, Mr. Kroeger. 9. Recitation, "Tom's Little 
Star," Miss Westbrook. 10. Piano Solo, "Valse Brilliante," 
Kroeger, Mr. Kroeger. 11. VIolin Solo, ''Sounds from Home," 
Gungl, Mr. Middleton. 12. Piano Duet, "Poet and Peasant," 
Melnotte, Messrs. Kroeger and Carson. 

MR. GEORGE KILGEN of this city has just completed an organ 
for the Presbyterian ~hurch at Pasadena, Cal., and gave an 
exhibition of it at his factory (637, 639 and 641 Ewing Avenue) 
on Feb. 25th, which proved it to be truly a grand instrument. 
The instrument comprises three Manuals of 58 notes each, 
and a Pedal of 30 notes. 42 Stops, 2014 Pipes, 10 Pneumatic 
Combination Pistons and 6 Pedal Movements, Pneumatic Key 
Action and Couplers. 

The Organ is 22 feet wide, ss feet high, and 12 feet deep, not 
including Key Boards. Caseof~herry Wood. It will certain­
ly be a King among organs on the Pacific coast. Mr. Kilgen 
has also been given the contract for the new and magnificent 
organ to be built for the new Jewish Synagogue, •· Temple 
Israel," whose very elegant bulldinJ: is well nigh completed. 
This work was competed for by all the organ builders in the 
country. 

THE daily journals report the following interesting legal 
decision by the Supreme Court of North Carolina, concerning 
the right of a member of a congregation to sing in church: 

"In Robeson county, a man was indicted for disturbing re­
ligious worship-a grave misdemeanor in the old • North 
State.' He is a member of a Methodist Church, and persisted 
in joiniug in the 11inglng, notwithstanding the fact that he put 
everybody else out. It was shown in the lower court that his 
singing was in the nature or a disturbance, for the reason that 
it caused one-half of the congregation to laugh and to make 
the other half very angry, the frivolous and irreligious enjoy­
ing it as fun. 

"It was also shown that the pastor was so vexed that he de­
clined to give out any hymns, and that the Presiding Elder 
had declined to conduct services in the church at all. The de 
fend ant, when put upon the stand in his own behalf, said that 
he was a conscientious singer, and that, althouj?h he knew his 
voice was not musical, his conscience reproved him if he did 
not sing every time a. church song was raised. The judge, 
nevertheless, charged the jury that it was a disturbance of re­
ligious services in the meaning of the statute, and the defend­
ant was convicted. He took an appeal to the Supreme Court, 
which has rendered the opinion that. though a • conscien 
tlous · singer may disturb others, such disturbance is nc tan 
indictable offense. The action of the lower court was reversed, 
and the defendant retires the victor in this singular legal 
conte1t." 

KffiTTER'S HOTEL. 

4tb and Elm Streets, St. Louis, Mo. 
n-Thll Hotel II In the nrr center of the business portion of 

the cltr.-a 

Rooms, with or without Board. 

TABLE n'HOTE (UNSURPASSED) FROM 12:30 TO 

2 P.M. 

JAMES HOGAN PRINTING CO. 
>ARTISTIC( 

frinting 5fit~ograp~ing 
MAKE A BPEOIALTY OF FINE WORK. 

413&41~ N.Thlrd Street, ST. LOUIS. 

' ' ~ ' ~ ~ ~ Yes, yes, I'm 
ll.mrrr agent for the 
... ~UJ LAmEs HoME CoM­

PANioN,the leading 
Household paper. 
It's the paper for 
the people. Anu 
it's easy to make 
several dollars a 
day by getting sub­
scribers for it, as 
anybody can affod. 
to take the paper, 
it's so good and so 
cheap. Yes, agents 
are wanted every-

where. Just write to the publishers for 
their confidential terms to agents and you 
will be surprised at the big cash co~mis.­
sion they give. They pay agents a b1g:ger 
cash commission than any other publish­
ers, and the papers published by them ~re 
so popular that they have 300,000 snbscnb· 
ers. If you want to make mo~ey easy, 
write for terms to agents, on thell' two pa­
pers, the LADIES HoME CoMPANIO"' and 
the FARM AND FIRESIDE. Address 
Mast, Crowell & Kirkpatrick, Springfield, Ohio. 

HANUF ACTURER 

G-ARMENTS_ 

F!nbbed , • • QE~,~~ Stays I 
Thread, Cloth, and Satin covered. For sate everywhere. 

The Story of FE~TH~i~RBONE Freel 
Addre1s, THE WARREN FEATHERBONi CO., Three Oaka, Mich. 
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S Z N -z'l JUST ISSUED FROM 
THE PBESST 

ON BIOIIPT Or oa&.Y~~:~~~~1~lng FIFTEEN HUNDRED <t~> ILLUSTRA­
TIONS ~~:~tU~~tl: JEWELS, ART and SILVERWARE. 

6CENT& · 
CENTS 

It contains Taluable and Interesting information about 
WEDDINGS, (Invitations and Anniversaries). 

PRECIOUS STONES, (Significance and Correspondtns Months). 

SOLID SILVER WARES, <TheirvalueandBeauty). 

POR 

POSTAGE 
WHAT. SHALL I BUY FOR A PRESENT, <F~~~~~fs~~~)~' 
SILVER PLATED WARES, (lf~!~~~~~ulFormaand marvellously 

A.ndmanyotherf'eatures ALL MANKIND and particularly LADIES 

MERMOD & JACCARD JEWELRY CO. 

of' great interest to to the • 
Bend S 1 X CENTS w cover postage and lt will be promptly sent to you bJ 

DO NOT fAIL 
TO 

OB'l' AIH OHl!. Nos. 401, 403 & 405 N. 4th St., Cor. Locust, ST. LOUIS, MO. 

THERE ARE SIX FEATURES OF 

C~~~~J~~~~~ 
-::-----~~~~~~ 

Great St. Louis Dry Goods House, 
ABOUT WHICH THE PUBLIC SHOULD KEEP FULLY INFORMED. 

tat. The fact that every article worn by woman is for sale under their roof. 
2d. That full stocks of House Furnishing, House Decorating and Gents' Furnishing Goods are a specialty. 
ad. That but one price, and that the very lowest is put upon all goods. 
4th. That this store is the most Central in St. Louis, and within but one or two blocks of any street railroad. 
6th. That customers are satisfactorily waited upon, and goods delivered in half the time taken by any other large house 

in St. Louis. . , 
6th. That having 83 Stores (alf'ollows) under one roof, they can and do guarantee the cheapest goods in St. Louis, viz.: 

Ribbon Store. Cloth Store. Flannel Store. 
Notion Store. Black Goods Store. Lining Store. 
Embrotdery Store. Cotton Goods Store. Cloak and Suit Store. 
Lace Store. Linen Goods !;tore. Shawl Store. 
Trimming Store. !;ilk and Velvet Store. Underwear and Corset Store. 
Gents' Furnishing Store. Dress Goods Store. Children's Clothin~ Store. 
Handkerchief Store. Paper Pattern Store. Quilt and Blanket Store. 
White Goods Store. .Ar.t Embroi~er~ Store. Up~olstery Store. 
Calico Store. House Furmshmg Store. Millinery 1'3tore. 
Summer Suiting Store. Parasol and Umbrella Store. Shoe Atore. 
Gingham Store. Hosiery Store. Glove Store. 

Orders by Mall Receive Prompt Attention by Being Addressed to the 

WM. BARR DRY GOODS COMPANY, 
SIXTH, OLIVE TO LOCUST STREETS, ST. LOUIS. 

CC>::El.:E»US LE..A.N.ABSOLUTELV HARMLESS. will reduce fat at !he rate <?fl~to simplvstoppingtheFAT-produc- ' 
15lba.per month tmthout affectmg I . 
the general health. 6c, in sM.mps ! tn!l effects of food. The supply , 
tor circulars covering testimoni bemg stopped the natural work-
a Is. S. E. MARSH Co., 231& ing of the svstem draws on the 
Maduon Sq., Philadelphta, Pa. fat and at once reduces weight. · 

Solid COLD WA HES and FREE' 
Cenuine DIAMOND RINCS • 

po~s~hl~aabJ~ ~h:~.g;~~~:e1~!! :.~r ~~re~~a~~o:~l:~1~t~ ~~Y:!lnn~~~~~:R?~lf~: :'~~~mw'\?{h~!~Pi~:~ 
~~~a;~•!h!"fi~br~·; ~? ::i1r~~!ea~J::£~il~~~~~ ;.ua~~t~~'ie ~~!~t~: 1:o~~h~ J::~c't:::c~ 
anowera Geat!elUaa'a(or Lad~'•) Hunt!n~ Caae Solid Gold Watch and Chain worth li!'Z'o; for the 
second, a Genuine Diamond Rmg worth fuO; fortheihird, a Solid Gold Watch (open face) worth 
·4~; for the fourth, a Genuine DiRmond Ring worth $25, and for each of the next46 correct 
answers (If there be oo many), an e!e~antly bound volume of Poems, With your Rnswer enclose 
2ot'. (stamps,r,ostalnote or ailver), for which we w!ll send you, post-paid, our Grand Combination 
Pach~e, eonta nlng a Jist of our popular low-priced Books Rod air the following Card~ Games, &c.: 

~r:J:, ; .. ~'k~~~~c~~~·.~:~:~YJ•~1~ P~kfn~0c::J::u~'k ~"~!ic <if~;~;:;r~~· J:;ks~~~k E~~~~~~n~~~~~ 
pack Invitation Carda, pack Onrtakers (lots of fun~: pRck 0 D Cautious Cards, pack Popping Que .. 
t!on Carda, the Standard Beau Catcher, 1 Sheel ~arlor 1\fAgtc, 50 Best Conundrums, 20 Choice 
Games for Parties, Komlcal Konversatlon, The Game of Fortune, The Game of Fox and Geese, 'l'he 
Game of N tne Mea Morris, The AI bnm Writer's Friend, The Great Animal Puzzle, The Game of 
Forfeit., 100 Choice Album Vones, The Great Eureka Prize Puzr.le, How to tell a lady's I For· 
tune T•lling Tablet, &c. We guarantee this package to more than every 
~~~itiiDonitti~t~~JIN'G to<f~= your ~II narn,,..e R""' Auum•o· 

DO NOT BUY UNTIL S:itEING THE 

NEW BURDETT ORGAN LIST. 
BURDETT ORGAN CO., Limited, Erie, Pa. 

COMICAL CHORDS. 

A TAILOR ln this city stamped upon his blll·heads a picture 
of the forget-me-not. 

THE cold-wave flag. carries a black lozenge in the center. 
This is for bronchitls.-Auousta (Ga.) Chronicle. 

CHURCH music is sold by the choir. Drum music, and much 
of the piano kind, comes by the pound. 

"WILL you name the bones of the skull?" "I've got them 
all in my head, professor, but can't give them." • 

THERE may be objections to the chimney sweeper's callin~. 
but it soots those wbo follow lt.-Boston Courier. 

THE easiest way to mark table linen-Leave a baby and a 
blackberry pie alone at the table for three minutes. 

LITTLE JACK-" My mamma's new fan is hand-painted." 
Little Dick-" Pooh I Who cares? Our whole fence is." 

CHICAGO will bore for natural gas. She ought to find it very 
near the top. The surface indications are immense.-Buffalo 
Expreu. · 

HELEN-" Mamma what is a casus belli'" 
Mother-" My child, never speak of anything so indelicate 1 

It is the Latin for stomach·ache." 

SUNDAY-SCHOOL Teacher (to the bright boy of' the class): 
"Johnnie, how did Elijah die?" Johnnie-" He didn't die. 
He was translated from the original Hebrew." 

"BANDY, what is the state or religion in your town?" 
"Bad, sir, very bad. There are no Christians except Davis 
and myself, and I have many doubts about Davis." 

A LITTLE girl was sittiug at a table opposite a gentleman 
with a waxed mustache. After gazing at him for several mo­
ments, she exclaimed: "My kitty has smellers, too." 

"ToMMY, my son, what is longitude?" 
"A clothes-line, papa." 
11 Prove it, my son." 
11 Because it stretches from pole to pole." 

m~~~~-" Oh, doctor, Benjamin seems to be wanderinr in his 

Doctor (who knows Benjamin)-" Don't trouble about that:. 
he can't go far." 

"AND what did the doctor 11ay?" 
"He said de chile had a • tack uv arrysllplas." 
"Arrysliplas I I all us said dat chile would hab trouble wit 

his ears some day." 

GIBBs-" So the man was killed at the hotel1 was he?'' 
Squibbs-" Yes: shot right in the rotunda.' 
Gibbs-" Great Scott I No wonder it killed him. That's a 

terrible place to hit a man." 

"Do you dawnce the la.wncers, Dr. Brown?" 
•· No, I do not dawnce the lawncers, 

But when the dawncers' health breaks down, 
I sometimes lawnce the dawncers." 

He sang with vigor, he sang It ('ach day, 
"I would not live always, I ask not to stay." 

But when with a fever and chills taken down, 
He quickly had in all the doctors in town. 

-Boston C8urier. 

BROWN-" Hello, Smith I Heard about Jones' wife catching 
him kissing another woman in a dark alley?" . 

Smith-" Great Scott! You don't say sol What did she do?" 
Brown-" Sued him for alley-money." 

"Do you love me?" 
"With all my soul, I swear it." 
"Nay, do not swear. Speak it into the phonograph, and 

that will be enough."-San Francisco Chronicle. 

A STUMP orator exclaimed, ''I know no North, no South, no 
East, no West, fellow-citizens!" "Then," exclaimed an old 
farmer in the crowd, "it's time you went to school and learnt 
jography." 

"JoHNNIE," said the editor to his hopeful, "are you in the 
first class at school?" •• No." replied the youngster, who had 
~~a~~~~~~.p,aternal sheet, "I am registered as second-class 

"WHAT's your occupation, Bub?" asked a resident at the 
Capitol of a bright boy whom he met in the corridor. The 
boy happened to be page in the House. "I am running for 
Congress, sir," lie replied. 

"MAMMA, the Fritz lets me no pi ace in the bed I" •• No 
place? Will he then more than the half have?" "That not1 mamma, but he wants his half in the middle of' the bed, ana 
I upon both 1ide1 mu1t Ue."-From the German. 
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To accommodate a large number of buyers we will 
until further notice, sell new pianos on payments of 
$10 to $25 par month to suit purchaser. Our stock is 
carefully selected and contains latest improved 
pianos of all grades, from medium to the best, in all 

styles of Squares, Uprights, Cabinet Grands, Parlor 
Grands, and Concert Grands, from the factories of 
DECKER BROS., CHICKERING, HAINES STORY 
& CAMP, MA'l'HUSHEK, FISCHER AND OTHERS, 

~iving a variety to select from that can not be found 
m any other house in the country. 

Every instrument warranted. Catalogues mailed 
on application. 
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SPEC IlL NOTICE I 

ALL REGULAR AGENTS FOR 

It is a known fact that the snarehead of a drum, 
in order to respond to the slightest touch of the 
stick, should be very thin and have much less ten 
sion than the tough batterhead. To accomplish 
this was a problem, which remained unsolved 
until we invented our Duplex Drum, the heads of 
which are tightened separately. 

Send for Circular and Price List. 

N. LEBRUN MUSIC CO. 

ST. LOUIS .. MO. 
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A MODERN philosopher thinks it is a mistake to suppose 
that women have stronger attachments than m~n. "A man," 
he says, "is often attached to an o1d hat; but who ever heard 
of a woman being attached to an old bonnet?" 

PHYSICIAN (to patient)-" Your case is a very serious one' 
sir, and I think a consultation had better be held." 

Patient (too sick to care for anything~-" Very well, doctor; 
have as many accomplices as you like.' 

MR. DACY-·'Mary Ann!" 
Miss Flynn-" Pfwhat is it, Conn Dacy?" 
Mr. Dacy-" Doan' ye t' ink Father McGrath ud be gettfn' 

lonesome width' slathers o' funerals an' no weddin's he's bin 
havin' at th' choorch lately ?"-Puck. 

SUNDAY ScHOOl. teacher-"Yes, children, after work com'es 
rest; and if we do our work faithfully and well, we sh~tll find 
rest a sweet relief. Now, tell me, scholars, what is it that your 
fathers most desire when they return home from their labors, 
worn and wearv? Tell me, what do they want most?" 

Class (vociferously)-" Beer." 

"How do you like the squash pie, Alfred?'' asked a young 
wife of her husband a few days after marriage. "Well, it is 
pretty good, but-" "But what? I suppose you started to 
say that it isn't as good as that which your mother makes." 
"Well, yes, I did intend to say that, but--" "Well, Alfred, 
your mother made that very pie, and sent it to me." 

LrTTJ.E Stuart had spent his first day at school. 
"What did you learn?" was his auntie's question. 
"Didn1t learn anything.'' 
"Well, what did you do ?" 
"Didn't do anything. There was a woman wanting to 

know how to spell 'cat' and after she bothered some time I 
told her." 

TRE following testimonial from a lady, says an exchange, 
has been left at this office, for sale, by a. dealer in patent medi­
cines: "Dear Doctor, I will say that, while suffering from a 
severe bachache, I took my purse in my hand and went out to 
buy one of your plasters. I met a street· thief on the corner 
and was relieved at once. You can use this for what it is 
worth." 

HARD ON THEM. D.'s.-Wbile making a professional call this 
morning on a little child, the grandmother, who bas great 
faith in doctors, as I know from past experience, was telling of 
a remedy used as a poultice by some lady twenty-five years 
ago with success, and then added, innocently: "I guess she 
did not doctor much, anyway, for she is alive yet."-Bo&ton 
Globe. 

FoGG is a compassionate creature. Seeing (and hearing, 
alas l) on the street. the other day, a blind fiddler sawing 
away on an instrument which certainly was not a Stradi­
varius, Fogg stopped to speak with the itinerant musician. 

"And so you are blind?'' he began. 
"Yes, sir,'' replied the violinist, stopping midway between 

two ear-splitting scrapes. 
"But you are not deaf?" 
'' Oh, no, not at all. My hearing is excellent." 
"Poor man I" exclaimed Fogg, putting a quarter into the 

other's band; "you must be a great sufferer. Here, take this. 
I wish it was more."-Boston 1ranscript. 

POZZONI, 
No name is better and more pleasantly and widely known 

than that of Mr. J. A. Pozzoni. For years he has made him­
self famous by the elegant perfumes and complexion powder 
that bears his name, tht' latter having found its way to the 
belles of Paris, Germany and London. . Everybody admires 
beauty in ladies. Nothmg will do more to produce or en­
hance it than a use or Mr. Pozzoni's preparations. 

Are provided with receipts, of which the 
adjoining cut is a fac-simile, save that in 
t1le regular receipts the finn signature of 

the publishers is not printed, but written 

jn ink. AJ?-Y one giving his subscription 
to a person not provided with these re­
ceipts does so at his own risk, as the 
publishers w·n~L HONOR NONE OTHERS, 

unless they actually r~aeive the caih for 

the subscriptions. 

$ ................ for one year'"s subscription to Kl.tnkel' s .Musical Review, 
commencing with ....................... ............. 188 , Endin_g with ..................................... 188 
This Receipt is not good unless countersigned by the Publishers : 
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