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FUELIS:S:ED BY 

OLIVER DITSON & CO., 
BOSTON, JY.1:ASS. 

New High School Singing Book 1884. ANTHEM BOOKS. SONGS 1885. CHILDREN'S 
I AND HOW TO SING THEM. 

rE::::o THE~::,--, 

SONG .GREETING, 

By L . 0. EMERSON. 

Price 60 Cents. Per Dozen, $6. 

This book, j ust published, is in many respects an ad vance on 
any previous one in t he abundance, general high character 
and nice adaptation of Its contents. 

Not a great deal of space is devoted to elementary instruc­
tion, which belongs p roperly to the lower schools; but there 
are many good Vocal Exercises and Solfegglos, and there 
are valuable directions for the cultivation of the voice. 

Song Greeting is intended for High Sch ools, Acad em ies, 
1\lus lcal and other Seminaries and Colleges. 

The music is of a high character, but not too difficult There 
are 84 pieces of fair length, and 160 large octavo pages, making 
a book convenient to handle, and every way acceptable. 

Send 60 cents for a specimen copy, which will be mailed I 
post free. 

Perki n s' Easy Anthems. W. 0. PERKINS. A 
new book containing 84 Anthems of the best 
quality, and not difficul t. $1, or $9 per doz. 

American Anthe m Book. JoHNSoN, TENNEY 
& ABBEY. 108 Anthems of good character, and 
not di fficult. $1.!:!5, or $12 per doz. 

Perkins ' Anthe m Book. W . 0 . PERKINs. 
Large varied and easy collection, which has sold 
la rgely for years. $1.50, or $13.50 per doz. 

Anthen1 H arp. "\V. 0. PERKINS. SS Anthems, 
20 Chants and Responses of fine quality, and 
moderately difficult. $1.25, or $12 per doz. 

Emerson' s Book of A n t h em s . L. 0 . EMERSON. 
240 pages. Anthems of convenient length, very 
gracefu l and melodious. Moderately difficult, 
$1.25, or $12 per doz. 

Dow's Collection of R esponses a nd Sen­
tences. SO short pieces of the best character. 
80 cents, or $7.20 per doz. 

Dress ler's Sa c r e d Se lecti on s . 'The largest 
a nd fullest collection . 225 pieces. 352 large pages. 
$1.50, or $13.50 per doz. 

Gem Glea n er. J. M. CHADWICK. Rich and 
t asteful music. $1, or 59 per doz. 

Any book mai led for retail price. 

JUST ISSUED! 
R evised E dit ion of 

FOR COMMON SCHOOLS. Endorsed by Christine Nilsson, 
Theo. Thomas and others. Any school music teacher will be 
at once captivated by the charming, genial character of the 
songs, which are 84 in number. 

By WM. L. TOMUNS. 
Teacher's :Edition, 7;; cts., S7.20 per dozen. 
Scholar's Edition, 30 cts., $3.00 per dozen -·------
THE ART OF SINGING, 

By Mathilde de Castrone Marchesi , 
Prof. of Singing in Paris and Vienna. 

English and Italian Translations by Mme. E. M. de Angelfs 
PRICE, 84.00. 

A hundred large pages of the best vocal exercises, with ex­
planation by the distinguished European taacher, made 
ready for American use by a resident instructor, whos~ good 
work every one knows, needs hardly a word of commendation, 
as it commends Itself. Published also in parts 
Part I. Elementary and Graded Exercises ............... $1.75 
Part II. 30 Vocalises for Mezzo-Soprano ................. 1.75 
Part III. 12 Vocalises for Two Voices....... . . . . . ... .. . .90 
Part IV. 6 Melodies with Words for Mezzo-Soprano...... .75 

CHRISTOFORUS; A LEGEND. 
JOSEF RHE I NB E R GER. 

This musical rendering of the strange story of St. Christo­
pher constitutes a most acceptable Cantata, both for the 
societies or choirs that render it and the audiences that listen. 

It is not difficult. There is a Piano or Organ Ac<'ompani­
ment throughout. The chormes are powerful and telling, 
and there are enough solos to give the proper variety. 

PRICE 8 1 ; 89 PER DOZEN. 

Melnotte's Great Duet, 

-7IL TROV~TORE~ 
FOR FOUR HANDS. 

I-
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ONE PRICE 
~ONLY~ 

JOEL SWOPE & BRO. 
No. 311 North Fourth Street, 

ST. LOUIS, MO. 

THE LARGEST RETAIL SHOE HOUSE 
--IN--

~AMERICA.~ 

Satisfaction Guaranteed or Money Refunded. 
Special Attention given to Orders outside of the City. 

Illustrated Catalogue sent FREE on Application. 

BRIGGS PIANOS. 

The BRIGGS PI.ANOS m·e manufactw•e(l in the most 
thorough manner, and are ojferecl at as LOW PRICES as 
will ensure a 1•eally good instrwrnent. 

All our Pianos a're fully wa1•1•anted jo1· Five Yecws. 

C. C. BRIGGS & CO. 
Warerooms and Factory: 

1125 Washington Street, BOSTON. 

HAZEL TON BROTHERS, 
(Established in 1850.) 

DIANUFACTURERS OF 
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34 & 36 University Place, NEW YORK. 

BROTHERS 
P:IAROS 

Have shown themselves to be so far superior to ull others in Exce?'ence of 
Workmanship, Elasticity of 'l'ouch, Beauty of Tone, and great Dura­

bility, that they are now eamestly sought for by all persons desiring 

THB V'Eft'Y BBBT PJ:ARO. 

OAUTION.-All genuine Decker Pianos have the followmg name (precisely as here shown) 
on the pianos above tt \eys: 

1lletktr Jt'tttlltm. 
Wtht~~t:k. 

1/ir SEND FOR ILLUSTRATED OATALOGUE.-riiJI« 

• 
No. 33 U:aion Square, NEW YORK. 



Vol. VII. DECEMBER, 1884. No. 12 

BEETHOVEN'S LAST COMPOSITION. j Euro~e, all of which came from the Crwtb. We J years, trying this, trying that. Connoisseu~s say 
., , ment1~n, too, the Anglo-Saxon fiddle, fithele, pic- they can follow his growth and change of ideas, 

0 IT.EBOIIJ\I, whose access to many of tured m a manuscript of the eleventh century which is no doubt true· for his instruments show 
.._...,,.,, .. , ... ., Beetho~·en's manuscri_pts enables him to which was pear-shaped, pierced by a hole forth~ varied treatments of ti1e fundamental principles 

throw light ?n a cons1d_eraule number of I fi~ger-band, ~~~ct. by sound holes, and was played of the violin. Working away from and beyond 
vexed_ questiOns _rega!dmg the composer With a bow. Ibis fith ele, and the vielle, the rota Jerome, his father, be at last produced the "grand 
and hts labors, g1ves m his hook entitled and the rebec paved the way for the violin of ou; Amatis" instruments of wide fame whose ele­
,, Beeth<?veniana," an interesting opinion day. The viol, played on the knee, the viol di gance i~ the joy of amateurs. The b~lly is some­
concermng three of .Beethoven's composi- gamba, played bet ween the knees. and other viols what raised under the bridge and falls away into 
tions, each of which has been called his are the links in the connecting chain. At last th~ a slight groove near the purtli~g. The corners are 

last. The. first he mentions is a little piece, in B F_rencb, toward the sixteenth century, reduced the exquisite. Despite the beauty and grace of Nich­
sharp maJor,. for the pianoforte, published by VIOl and made the violin, which new instrument olas's work, his violins have a bold strength· there 
Schlesinger, m Berlin, under the title "Derniere underwent many little changes under the hands of is a vigor in their lines unknown to the' other 
Pens~e i\lusicale." This composition Beethoven experimenting workmen in several lands. AI- Amatis. Splendid wood is another promment 
~ontributed to the souveni.ralbum of a friend, dur- thou.gh a ~tory of_ the develop.ment would be ex- factor. Nicholas left a~on, Hieronymus, whose 
mg July, 1818, before the finale of the sonata, Op. ceedmgly mterestmg, for brevity's sake, and that works are rare and show a decline. 
106, was written. Therefore, the title given by we may consider the instrument as it affects our The Cremonese school is famous for having two 
Schlesinger is unfounded. The finale of the day, we pass over many years, and take the violin pioneers. Both bore the name of Andrew. One 
string quartette, Op. 130, is no doubt the last of when its general form bad become established. I was Andrew Amati, the other was Andrew Guar-
Beethoven's compositions published in its original The fame of Italian art lies not alone in painting nerius. 
form. The quartette was completed during the nor architecture. Among other Italian artisans, Born 1630, dying 1695, this individual worked 
month of November, 1826, about four months pre- those men who brought violin making to the final with the great Stradivarius as an apprentice in 
vious to Beethoven's death. The third composi- excellence of the Stradivarius instrument were Nicholas Amati's shops. This companionship bas 
t ion to be mentioned is a piece, inC major, for the artists as consummate, if not so broad, as Michel given him some fame, but his works are also excel­
pianoforte, published in 1838 by Diabelli & Co., in Angelo, Rafael, or Titian. They are divisible into l~nt. His son, Joseph, like other sons just men­
Vienna, with the following title and notice:- five schools. Gaspard di Salo, Maggini, and J\lar- tioned, surpassed his father. l'etrus, another son, 
"Ludwig Van Beethoven's Last Musical Concep- iani represent the school of Brescia (1520-1620); born 1690, showed originality, grE>at workmanship, 
tion. Sketch of the quintette which Diabelli & Co. l the Amatis, the Guarneri us, An toni us 8tradi varius, and used a superb transparent varnish-sometimes 
ordered of Beethoven, and have purchased of his and Carlo Bergonzi, that of Cremona (1550-1760, gold, sometimes pale red. Joseph, who died 1730, 
estate." The Leipziger Allgemeine Zeitung, page 28, and even later); Testore, Grancino, etc., the Nea- also used a rich \·arnisb, often clotted from thick­
anno 1828, says:-" Diabelli & Co., have purchased politan school (1680-1800); Gabrielli, Techler, An- !Jess. The" great Guarnerius"-every family had 
Beethoven's last composition, the l::iketch for a selmo, the Florentine school (say 16S0 -1760) ; and, Its great maker, it seems-was born of a non-violin 
Quintette, which was begun in November, 1826, l las.tly, Do men lens Mon tagnana and ~anctus Se~a- making Guarneri us.. A strange fact! This Joseph 
but never extended further than twenty or thirty ph 1m, two great men, represent the school ofVemce Anthony, who stud ted we know not where, made 
bars." This tnfle bas not been published as a (1690-1764). workmanship a side affair. He went back to Di 
quintette, but in the form of transcriptions for the Brescia was the birthplace of the true violin, of Salo, adopted the old sharp-ended hole which 
pianoforte. It is certain that it was .composed t~e . bona fide article; ~nd the father of this true others had di.s~arded, and ~arved mightily for: b~t­
during No\·ember, 1826. about the same time as the v10hn was Gaspard d1 Salo, although Gaspard ter tone quahttes. There IS no doubt that h1s m­
finale Op. 130 ·and it becomeR of interest to ascer- Duitfprugcar, a contemporary, seems to have some fl~1ence on those makers who ranked workmanship 
tain ,~lucb of the two is later in point of time. claims. Gaspard di Salo was a great experimenter. w1tb tone-power was salutary. There is no doubt 
Probably the better opinion is, that the sketch All noted makers were this in a measure. But di too, t.bat many v~inly strove to equal him. He 
published by Diabelli m 1838 is Beethoven's last 8alo was a pioneer, and opened the wa;y for the exp.enmented. Ilts first epoch shows rough. work, 
m usical idea thouah the evidence which confirms Cremonese masters. He used a fine-l!ramed wood vaned forms, and perhaps some haste. Dtd not 
this belief ls pur~ly circumstantial. In looking -pear-wood; he cut a bold and long F hole, with genius.push within him and drive him on to that 
over Beethoven's manuscripts, Nottebohm finds on rather sharp ~urves at. the e_nds; _Thot~gb lac~ing ~plend1d seco~d epoch1 where we. find the master 
the same roll of music-paper which contains the I the lat~r lovelin;ss of lme, h1s VIOlins .gtve an Idea m eve.ry parttcular? The connoisseur, the non­
full score to the last movement of Opus 130 in ink, of thetr makers good e~e and of. h1.s boldness. con~?Isseur, stand ~u~b b~fore th~ spl~ndor of 
the pmcil sketch for a part of the quintette, or- Although we here meJ?tion the v101In only, we the del Jeiu backs. be listener IS ravished _by 
dered by Diabelli. Beetboven t!id not live to com- would say that he ~xpenme':tt>:d so fearl.essly as. to the beauty, _the spl~ndor of .the tone .. rr:~1e t_ht:d 
plete it; an1l as the sketch, in its original form, ~ake at the S!UD;e ttmeflat v10hns and high-bellied epoch or penod, whiCh con tams Paganmt s nohn 
was of no practical value, it was transcribed for violoncellos D1 Salo, w~o wor~ed f rom 1550_ t? a.nd otpers equa!ly famo'!s, shows .boldness ~f de­
the pianoforte and published as we said above in 1610, was followed by G1ovanm Paolo .M:aggm1. st.gn wtth splendtd a.coushc proportiOn. But, mall 
1838 uy Diabeili. ' ' born 1590, died 1640,-who may have been his pupil~ h1s works, th~ genms of the man stands boldly, 

' A broad, bold outline, a large size, a flat form, ana ma:ke~ly delineated. He left an individuality 
ABOUT VIOLINS. a full tone, which is telling and carries splendidly which IS felt.-BENJA:lliN CuTTER in Jfusical Herald. 

mark l\Iaggini's work. He also used double purfl~ 
CHRISTMAS. liE name of the man who first drew a ing. Skipping Mariani, a lesser man, we turn to 

stil k across a stretched string should be the founder of the Cremonese school. 
handed down through all time. In a The birthday of Andreas Amaii is not well ~'S ~ ~ EFORE another issue the holidays will 
sense, be was the first .fiddler, though, known. It is somewhere between 1520-25. His ~)'" have come and gone. \Ve therefore wish 
probably, be did not know it; for inno- master is also unknt...wn . A similarity in work- " you in advance" A merry Christmas and 
Vij_tors are often unconscious folk. But mansbip to Di Salo has led many to believe him to ~· ' a happy New Year!" What are YOU go-
this unknown man carried out a great be Di Salo's pupil. This is not sure, however. ~ # ,~ ing to give your wife, sweetheart," son or 

~ principle, the foundation principle of all The cut of the bole shows Brescian influences. A .l!;l daughter for a present? If you want 
bow instruments. Although, to his misfortune, he high model gave Andreas' violin a sweet but not I pianos, organs, etc., eee our adyertising 
is unknown, we have information enough as to powerful tone. He used a golden varnish. and the columns before you purchase. Is it 
the first bow instruments to show us that the idea whole family after him did so. jewelry, diamonds, etc., call on or write t o ~1ermod, 
of a strin{! vibratin!!= over a hollow body was early Antonius and Hieronymus (Jerome), Andreas's Jaceard & Co., St. Louis. Is it a portrait of your­
understood. and probablv usE'd long before this som;, originated the ' ' Amati model." But the self? Go without delay to Will De Ford, 710 Olive 
first fiddler's day. For 0"ur purpose, it s uffices to brothers showed different traits. Anthony im- St. Is it toilet articles, perfumery, etc .. do not 
go back to the Welsh Cr11'lh, the Crootb, now proved his father's model by flattening the top. forget l\lellier, 711 Washington Ave. You will need 
called the Crowd. In its first shape, it seems to Ile turned out equally good work. J erome, with some Christmas <!ards, etc., Scharr Bros., 7th and 
have been a box-like body with a large aperture innate and restless genius, p:1shed ahead. An in- Olive, have the largest and best stock in the west. 
for the finger hand at one end, over which aper- crease in ton.e and <~ ~hange Ill the shape of the F Can~y? Uf course, candy and yet more car;dy for 
ture the strings were stretched from the farther bole are ascnbed to ntm. Both brothers were goo.d t h.e ltt~le people. For those c~ll only on I< :aser, 
extremity of the box. Sound boles in the belly workmen ; b<;>th used excel]e~t woo~ and the!r 160.2 Ohve. ,Po you \~ant mustc books? wnt~ to 
released the tone. Played first with three strings father's var~11sh, aud the ,vwlins whiCh left .thetr Dttson, the!r ,follectwns .are ~ne-f~,r the little 
twanged by the fingers, the addition of a finger- hands fo!~ m a sense t!1e lust of a new an~ higher folks get the;r Ge ms for Little Smgers . Be ~ure ~o 
board bruuabt about a laraer number of strings order. ~tcbolus Amah, the great Arnatt, son of send to I\.unkel Bros., for Schaeffer-1\.lem s 
and the bo~v. In this latter inRtance, our first ~ Hieronymus, who diedin.1638-AnthO!JY died_in i "<Jhri~tmas A)bum•; and "last but not leaRt" 
~ddler may have been intlnen tial. At any rate, 1633-35,-m~~:d~ son:te of th~ mos~ beautiful of VIO- su~scnbe for ~UNKEL s Musi~AL REVIEW •• If you do 
In 1400 various bowed instruments were known in !ins. lnhentmg lusfather sgemus, be workE-d for thts and are vutuous, you will be happy m 1885. 
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character of musi~:l programmes spoken of alJove), r ~VE~Y in tell~-~ent observer must have no-
that a consideralJ1e au vance has been made in ticed how few of even the better class of 
musical knowledge and taste amonl! American musi- " > pulJJic singers are anything more than 
cians. This fact, although highly satisfactory in •; clever vocalists. In most cases, the voice 
itself, when coupled with the stagnation of musical ~~~-! is there but the soul is absent; the singer 
education among the people at large, becomes a <> ~ is a living music box and nothing more. 

KUNKEL BROTHERS, PUBLISHERS. 
612 OLIVE STREET. ST. LOUIS. 

I. D. FOULON, A.M., LL.B., EDITOR. 

source of peculiar danger to the cause of music in Whose .fault is it? Teachers of singing are 

SUBSCRIPTION. 

One Year (with premium), $200 
125 Six Months (with premium), -

Four Months (without premium), 
Single Copy. 

the United States, for, if the musical taste of the continually talking of this, that and the other 
many remains stationary, or even retrogrades, while methods of vocal culture as if voice culture were not 
that of the few advances with rapid strides, it is only one indispensable part of a singer's education, 
but a question of time when the two classes shall but the beginning, middle, and end thereof. We sus­
be divided by a chasm well-nigh as impassable· as pect that such is, in reality, the creed of not a few; 

60 that which, in another world, separated Dives from while, of those who realize that expression is ab-
25 Lazarus. If the musicians, who are the ruovin~ sent from the singing of their pupils, too many 

For premiums offered., see page 400. This includu postage on 
paper, to all points euept St. Louis. St. Louis subscribers must 
arid at the ,-ate of 25 cents per yea,. to tllei1" subscriptions when they 
wi~h to receive the REVIEW by mail. This is due to the peculiarity 
oj the postal laws. tc!lich pret•ent monthly publications' being sent 
at second-class ,-ates in the place where they are published. 

Subscribers finding this notice marked will understand that 
t!Tetr"llll,~crlption expires with this number. The paper will 
jl~ontlnued unless the subscription be renewed promptly. 

I
UBLISHERS, and still more retailers, of 
music complain of the fact that dry goods 
dealers an<l others give away sheet music 

~ 
to their customers as a means of adver­
tising their wares and attracting trade. 
There can be no doubt that the music 
trade is injured thereby, and it is cer­

tainly of questionable propriety for a house in one 
line of business to deprive a neighbor in another 
line, of hundreds of dollars for the sake of increas­
ing its own revenue by perhaps as many cents, 
but the le~ality of the transaction cannot be 
doubted and the discussion of the ethics of the 
case would have no effect whatever upon the prac­
tice in question. But why should not the music 
stores retaliate? There are a thousand nick-nacks 
sold by stores that give away sheet music on which 
the profit is nearly, if not quite, as great as that 
on sheet music; why should not music stores give 
these away to those who purchase a certain 
amount of music, thus fighting the enemy with 
its own a1 ms? We believe that in not a few cases 
this would lead to the capitulation of the free 
<I istri bu tors of non-copyright sheet music. 

------~----------
T HE PEOPLE'S MUSICAL T ASTE. 

~ . USICA L people are, we think, altogether 
~J t too ready to accept the character of the 

.. '-'-' compositions which appear upon concert 
~ ~ programmes as a criterion of the taste of 
~ "f" l those to whom the programmes are ad-

t dressed, and, because a very perceptible 
improvement has occurred within the 

last decade, in the character of the programmes 
offered, to cone! u<le that the musical appreciation of 
the general public has made a like ad vance. A mo­
ment's thought, however, should convince anyone 
that, since the public do not arrange the pro­
grammes, they ought neither to be credited with 
their excellencies nor charged with their defects. 
What the public do control is their purchase of 
music-that which they buy is, of course, that 
which suits their tastes. Here is a practical test, 
indeed the only practical test, of the state of public 
taste in reference to music. This test we recently 
endeavored to apply by making diligent inquiry of 
music dealers, whose experience in the trade covers 
many years and exten<ls to all the principal cities 
of the United States, concerning the class of music 
now most in demand, and from the detailed answers 
received, we are reluctantly compelled to the con­
clusion that the improvement in the musical taste 
of the masses during the lnst two decades, is little 
more than an imaginary quantity. Let it not be 
forgotten that we are now speaking of the mass, 
for it is a fact not to be denied (and one of the evi­
dences of which may be found in the improved 

power in musical matters, are to exert their power attempt to supply its wAnt by directionll, more or 
only on an<l among themselves, who shall lllove the less mechanical, which only make matters worse. 
people? If, so to speak, the locomotive is to to be Are fire and feeling lacking? What a trifle! Paint 
detachecl from the train it bas been drawing, how a fire-let a tremolo do the feeling business! How 
shall the freight be carried to its destination? charmin~ly simple! -and therefore, alas, bow 
Now, if the progress of music among the masses be common! 
desirable in itself, if everything which tends to After all, the public are most to blame for that 
create social castes is to be avoided in a republic, condition of things. The false is easily acquired 
then this threatened divorcement of tastes and by the many, while the real demands, besides a 
interests ought, if possible, to be averted. But good organ, (a gift which Heaven vouchsafes to but 
how can this be done? As a matter of course, we few) a poetical nature, an innate sense of the 
cannot ask the musicians to come down to the level IJeautiful-and that developed by many years of 
of "Dem Golden Slippers," the leveling must be up- culture. Then, so long as the public seem to be 
ward, and lovers of music throughout our broad satisfied with the tawdry tinsel of mere vocalism, 
land should use every proper means to raise the why should masters and pupils toil night and day 
stan<lard of the people's tastes. But what means to give them the genuine gold of real, artistic 
do we have at command? The proper amdiora- l>inging? We have but little hope of seeing any 
tion of popular musical programmes is one means amelioration in this respect until the public shall 
which has not been neglected, though its use bas compel it by demanding it, and we confess that 
not always been judicious, since musicians haYe the outlook for such a refvrm is anything but 
too often committed the error of making up promising. 
programmes of too learned and intricate music, of 
talking logarithms to people who needed to be 
taught mental arithmetic, if we may be allowed to WRITER (T. M. Towne) in the last issue 
use the comparison. The press, and especially the of The Song-Friend, writing upon the sub-
musical press, could do a good deal towards elevat- ject of congregational singing, says: 

"From a somewhat extensive personal 
ing the standard of the popular taste-we say could 1 (' ( ., observation and from the testimony of 
do, because, while more than one of our contem- ? Q..,-J> those who ought to be informed on the 
poraries joins us in cireulating and commending <9 subject, 1 have come to the conclusion 
correct and good music, too many seem to re,·el in that congregational singing is on the decline 

in country towns and villages. In many places 
giving pure trash as wide a circulation a possible; the people do not sin~ at all and in others but 
so that it may be doubted whether the good done little; and there are but few where they have 
by some musical journals is not nearly o1lset by the general, hearty singing by the congregation. In 
harm done by others. But, after all, here, as in all large cities a much better ~tate of things prevails. 

1 ha\'e been trying of late to ascertain the cause of 
matters pertaining to popular education, the true this decline and will here state my conclusions. 
moving force must be found in our public school Quartet choirs usually kill congregational singing 
system; there it is that the American people must and they are increasing ra.pi(lly. I make these 
be educated in music as they are m the other statements with candor and from observation . 

But few, comparati\·ely, of the young sinJ!;ers are 
branches of an elementary education. Now, we l.Je- acquiring the art of reading music, consequently 
lieve that concerted action on the part of rnusieians, wh• n the old singers step out of the choir there 
can bring it about that the study of music shall are not enough others to take their places, thus 
form an integral part of the ordinary curriculum of choirs ~re dwindling into quartets, or triol> even_." 
our common schools. Already, in our larger cities, I. ~f tlus be so, (_and we have no r:a~on to doub~ 1t) 
music is taught in the common schools with 1t 1s a confirmation of wha~ we sa1d Ill our_la~t 1s~e 
generally satisfactory results; but the larger, as to the s~I~hps o~llprogresslln chlulrch music m t~ls 
and in many respects the better part of our country. en ages an( srua t?wns are gowg 
population is to be found in the rural districts, through the_ s:tme process of evolutwn as the larger 
where the teaching of music in the public schools towns and ~ttles, <~nly, as usual, they are a. de~ade 
is the exceptiOn, and where music is unlikely to 0~ two be::u~d .. Firs~ ~he 

1
;"orst of na_sah~at~on, 

be taught, unless it shall first have been made ~ len s;a c Olrs a~ . n~ ): c~ng~eg~tJO~a ~mg­
a part of the :-ltate 10ystem. The t-31!\te laws mg: . astors have 1t 1n t tel~ 1an s, 1? t 1e a~ge 
ought to require of all candidates for teachers' cer- llliiJOnty ~f _cases t~ shorten, If_ not en tl~ely avOid, 

t
.fi t k 

1 
.1 f ,

1 
.1· t f . the tra111:nt:on pertod. Practice meetmgs, song 

1 ca es a ·now euge o "te ruu1men s o musa·, . " . . , 
d f 

· '· f ,
1 

f th 1 1 11 t . f Hernces, not of the lughfnlutm concert order, 
an urmsu or "te u::;e o esc too s co ec 1ons o . . . . . . but sernces m wh1ch the hymns the congregation 
m uslC, carP fully compiled from the !Jest sources l.Jv 1 .1 1 1 11 1 tl · · 1 1 t f th . . - ;:now anu ove s 1a 1e te pr1 ne1 pa e em en o e 
competent persons, selectwns winch should e1lucate . 11 1 .1 t f · t 
and develope the taste of the youth. This would Sl'rv~ce, wou l c t~ng~ a Sl en congrega 100 10 0 a 
. f . 

1 
t" . 1 { singing t"onqregatwn 111 a Yerv few months. \Von't 

m a. ew !eal:s, gl ve us a popu ll. 10~ ":11 1 eorree Home bod'" t~v it and tell us the result ? 
mus1calwstmcts, capable of apprec1attng the <'ll- • -

deavors of musicians, and competent to form a 
passably correct opinion of at least the sim pier sorts 
of compo~itions. Surely, the benefits, both direct 
and indirect, which would accrue to all lo\·ers of 
music from such a condition of things, are well 
worthy of all the efforts which can be made to 
bring it about. 

81-nm.\L thousand subscriptionl> to this magazine 
expire with this issue. Henew without delay, and 
in so doing send along the sulJscriptions of your 
friends, neighbors, pupils, etc. The REnEw will 
continue to be the largest and best of the musical 
magazines of the world. 
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THE ORPHANS' CHRISTMAS TREE, 

•• Come, Sis, don't mind what mother said: 
'Too poor to have a. Christmas tree! • 

Ju~t put your hood upon your head, 
Stop crying, now, and come with me; 

For when a boy is eight years old, 
Why, don't you know, he's most a man 'I 

He's not afraid of snow or cold, 
So come along-I have a plan!" 

'What is it?' Well, beyond the church, 
Grows many a bush of evergreen-

And there we'll find, if we'll but search, 
The nicest tree you'ye ever seen! • 

'Can't Santa find the tree himself? • 
Well, Sis, he don't like lazy boys, 

And it's enough the good old elf 
Should bring the candy and the toys. 

'But mother meant the gifts,' you fear? 
Why no, it can't be that, because, 

Who loads the Christmas trees, my dear, 
But that good old man, Santa Claus?" 

Thus chatting, past the church they 
hnste, 

Relect their tree and cut it down; 
Then homeward, o'er the snowy waste, 

Beneath the oak.trees gnarled and 
brown. 

"John! Santa Claus. he might forget!" 
"Why, Sis, I wonder if he might! 

Then let's ask God that He'll not let 
Him pass us little chaps to-night." 

Again they've reached the church, ajar 
Its door, their steps inviting, stands; 

They hear no sound or near or far­
They kneeland clasp their little hands: 

"Please, God, when father lived on earth, 
He knew old Santa Claus, I guess, 

For at the Christmas time of mirth 
Santa brought things to me a:1d Bess. 

Now father's gone to live with You, 
Santa might pass us by, perhaps, 

So, Lord, please tell him-please now, 
do!-

Kot to forget us little chaps." 

They've left the church, not doubting 
now 

That SaP.ta Claus their tree will fill, 
l<'alth in their eyes, peace on their brow, 

Ringing for glee, with right good will. 

Then. from a darkened corner, rose 
One who, unseen, had bowed him therl', 

To seek relief from earthly woes 
An<! human doubts, in humble prayer. 

He marked the happy children go, 
(Saw them their burden gaily bear, 

Unmindful of the drifting snow) 
The tree for "Santa" to prepare . 

He spoke: "I too my trees must find, 
For God to hang His gifts upon, 

Not merely ask to know His mind, 
But learn His will from duties done. 

l'ray'r is not all our duty here, 
lie prays not well who idly stands 

Waiting in doubt or coward fear, 
For some relief at Heaven's hands. 

• Faith, hope and love'-root, stem nnd 
flow'r: 

Without the flow'r, no fruit, no seed, 
No vintage from the vine-clad bow'r, 

No grain against the winter's need. 

I heard you pmy, ye childish lips, 
God willed it thus for purpose wise: 

Your faith shall suffer no eclipse, 
I 'll be the envoy from the skies." 

That night the widow sat alone, 
Toiling to earn the morrow's bread, 

While fitfully the lamplight shone 
On two small forms in the trundle bed. 

.\tear stood in ,the mother's eye 
As sbe thought of the coming morn, 

The b1trren tree, the s tifled sigh, 
Christmas of mirth and beauty shorn. 

,\. knock, a bundle and a note, 
She never knew from whom they came, 

For this was all the sender wrote: 
"For little John and Bessie Bame." 

With sound of bells, the morn awoke, 
The trundle-bed begs.n to stir; 

Two shouts, two bounds-then Johnny spoke, 
Still gazing on the laden fir: 

Till; OltPHAXS' CHRIST\IAS TREE. 

'l'hl'' 've leff the church, not doubting no" 
Tl1at ~nota Claus their tree will Ull, 

}'ahh in their eytos, f,teac~ on their brow, 
~iugiug for glee, with right good will. 

'• I knew that God would send him 'round 
If he did come a little late; 

I thought last night I heard the sound 
Of tinkling sleigh-bells at the gate." 

The man arose that morning bright, 
Like clouds, his doubts had vanished then, 

For he hnd learued the song aright, 
Of "Peace on eurth, good-will to men." 

. I. D. FOUJ.ON. 

FROM WHITMAN AND TO WHITMAN . 

WALT \VmTMAN has been at it again; he has pub­
lished in the New York Critic an ode to the memory 
of the late Brignoli, which runs as follows: 

THE DEAD TENOR. 

As down the stage again, 
With Spanish hat and plumes, and gait inimitable, 
Back from the fading lessons of the past, I'd call, I'd tell and. 

own, 
How much from thee! the revelation of the singing voice from 

thee! 

1 
(So firm-so liquid soft-again that trem­

ulous, manly timbre! 
The perfect singing voice-deepest of all 

to me the lesson- trial and test of all;) 
How through those strains distill'd­

how the rapt ears, the soul of me 
absorbing 

Fernando's heart, Manrico' s passionate 
call, Ernani's, sweet Gennaro's, 

I fold thenceforth, or seek to fold, within 
my chants transmuting 

Freedom's and Love's and Faith's un­
loo~'d cantabile, 

(As perfume's, color's, sunlight's correla­
tion:) 

From these, for these, with these a hur­
ried line, dead tenor, 

A wafted autum leaf, dropt in the closing 
grave, the shovell'd earth, 

To memory of thee. 
-WALT WHITMAN. 

Now, such things, like small­
pox, are catching, and our young 
man, inspired by the ode of Whit­
man, indited the following: 

OWED TO WHITMAN. 

As down the page again 
With span-long words, barbaric speech 

quite imitable, 
Back from the fading horrors of thy past, 

I'd call, exclaim, ejaculate, apostro­
phize, address, remark, admit, con­
fess, (extrajudicially only, hence you 
still must prove the corpua delict!) 
tell and own, 

How much, how many, several, more or 
less, but rather more, from thee thy. 
self-that is, at least I think it is, 
the concatenation of expressions 
outlandish - or rather 1 nlandish, 
sesquipedal, from thee. 

(So stiff-so limber too-again that ratt­
ling and throwing of words like dice 
-the perfect sausage form of SJ>eech, 
verbs like ll'ie11er- Wun:t connected­
wond' rous self-swallowing sentences, 
-deep, deeper, deepest-deep: like a 
"busted" water pail, bottomless­
full, so full of nothing ) 

How from rotten corn distilll'd the mouth 
of me absorbing 

Whisky cocktails, bmndy.smashes,stom­
ach bitters (likewise champagne and 
other wines from the Sect Wine Co.'s 
cellars-see advertisement,) 

1 hold thenceforth, heretofore, ju~t now, 
or seek to hold within my-I have 
forgotten wbat(but maybe you know) 

Johnson's and Jones' and Smith's can. 
openers 

(As musk's and rouge's and gaslight's 
correlation:(,;:.?!-

From these, for th ese, with these, 
another drunk, 

Another nail-a whole keg of nails inde~d-in thy coffin, 
sweet poet! 

A wafted smell of "rye." Uncork the jug, the little jug, the 
milk jug, that I may write more in this strain 

Unto the praise of thee. 

As two such poets were too much for one age and 
country, the young man in question consented to 
die, which he did gracefully, and with the full 
assent of all his friends and relatives, after they 
had he-ard the effusion. He was buried very deep, 
so that he will probably not write any more for om 
columns, but, though sad, we shall try to survive. 
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GOUNOD'S "MORS ET VITA." It is not difficult to demonstrate that in the case : with the octave; but we can make it more perfect 
of a vibrating string the fundamental note is accorn- by actding as a reinforcement the octave below the 

O~n: months ago we published :\1. Gounod's panied by its harmonics. With a little attention, fundamental note, whieh is expressed by i and has 
own sketch of his new oratorio, Morx et and without recourse to special experiments, the r for harmonics, . ' 
J'ita, ~vri~ten for, ~nci _to be produced at, presence of the third harmonic may be perceived 1 !, 1, ~ . 2, i, 3, etc. 
the Bmmngham h•sti\'alnext year. The by the ear alone. The latter becomes especially I . • • 
work since then has been fimshed, and I?~rceptiblewhen the sound of the string has growi1 ; ~{eferrmg t!1~ fifth to tluslow n!ltet )Ve see that all 
the full score was recently delivPred by hunt, because the fundamental note dies away 

1 

1 ts ha~n!omcs are :!ready comprise~ 111 th.ose of the 
the composer to ~Ir. :\Iii ward of the Birm- : more rapidly than the third harmonic, and there- : latter' 1.n fact,~ ~· ete., are the third, mnt~, etc., 
ingham Festi \'a I Committee and :Mr. · fore makes it more prominent· also the fifth · harmonics of the ~undamental note t. In ~h~s way 

Alfred Littleton, representing the jntblishers, 1 harmonic is easily perceptible. 'The second and I the har~nony becomes more perfect. This IS t.he 
Messrs. Novello, Ewer & Co. The price paid to the fourth harmonics are Jess quicklv perceived be-l reas~n why the chord of the fundamental note With 
composer for copyri~ht and performing right is the cause they represent the first and second oct~ves the ~fth an<.l octave ~ounds rather hollow and poor, 
s~me as that .~ecei v~d by hi n.1 for the Redml]ltion- o~ th~ fund amen tal note, and are easily confounded 1 and IS consi<ler~bly Improved. wh~>n the lower oc-
VIz.: £4,000, toOO belllg contnbutt•d by the Birming- with It. 1 tave of the fund~m~ntalnote 1~ ad~ed .. 
ham Committee for the privilege of producin~ the The same fact h; met with in the strings of a· A .somewh~t. Slmtlar con elusiOn !S arn.ved at .bY 
work. '!'_he ~uhjoined list, showing the division of piano-forte. SoundinF: a somewhat low note- a c a~!dm_JZ to this s~m~ chord the maJOr third, wluch 
Mors et l1/<t mto parts and numbers will interest for example-the octave of the next, g, is easilv · With Its harmomcs IS expresssed by, 
our musical readers:- ' perceived, which is its third harmonic, and the·,. ;, ~ H . etc. 
P~?logue .. -(1) orchestral movemt>nt; (2) chorus; 1 of the next octave, whieh is its fifth harmonic. · •• ·: 

4 
.' 

(3) J he Voice of .Tcsns, bass solo; (4) chorus. The other harmoniC'S can also be heard, but with T~ese notes do not exist m t.he fundamental nute, 
Part 1.-Requiem l\Iass.-(1) Introit and Kyrie greater difliculty. The seventh harmonic is want. but If th~ se~ond octave below the fuudamental 

chonts and four solos; (2) double chorus, unaecom~ ing, because pinnofortes are generally so con- note, which IS «;xpressed by 1, be added, they all 
panicd; (3) Dies lrf!', chorus; (4) Qnid sum miser structed that the hammer strikes the string almost become harmonics, though distant ones, of this 
four solos and chorus; (5) Felix cui pa, soprano sol~ exactly at the point which corresponds to a node n~~e. . 
an() chorus; (H) Qu:Nens me, duet, soprano and of the seventh harmonic-that is to say, strikes at J he conclusiOn to be drawn from this is that it is 
contralto; (7) Juste .Judex, chorus; (8) Jngemisco, a seventh of the length of the string, which pre- necessary to.add t? the perfect chord offundamen­
four solos and chorus; (9) Inter oves, tenor an(! vents the formation of a node at that point. tal not~, maJor third an~ octave, the two octaves 
solo; (10) Confutatis, chorus and four solos; (11) Harmonics are met with also in other instru- below, I,D order to re?der It real!y agreeable. This 
Lacrymosa, chorus and four Rolos; (12) Ofl'ertori urn, men ts; but they are sometimes difficult to perceive conclusiOn agrees WIth that wh1ch experience has 
chorus ami sopran~ solo; (I:~ ) :o;andus, tenor solo : either becausetheyaretoomuch mixed up with th~ taught for a great length of. time. 
aiHl chorus; (14) P1e Jesn, four solos; 15) AJZnus fundamental note, as in the case with the human It may appear strange that Ill the perfeet chord 
Dei and Communion, soprano solo and chorus · ( 16) \'Oice, or because they are too feeble. the fundamental. note and its octa\'eR should occupy 
epilogue, instrumental. ' A note not accompanied by its harmonics may four plac(:s, '\\:h1le the thirtl and fifth occur only 

Part :?.- (:!) The 141t•ep of the n~ad, orchestral sometimes be sweet, but it is a! ways thin and poor, onee, and It might appear that in this arranJ,!ement 
movement; (:?) TheTrumpetsofthe Last.TudJ!ment, and therefore but little musical. This is the case there was a want of balunce between the different 
orchestral movement; (:J) The :\wakening of the with tuning forks. Even the stopped organ-pipe is notes. . . 
Dead, orchestral tno\·emcn t ; (4) The Coming oft he almost without harmonics; the result is that it Certa111ly th1s preponderance of the fundamental 
Jucll!t', baryt?ne recitative, orclwstra and clwrus; gi\'es a holl.ow and by no means agreeabl~ sound, note would .he inexp!icable, if account was taken 
(5) The .J udgmg oft he Elect, barytone solo, orches· somewhat like the vowel u. The harmonics become. only of the snnp!t• rat1_os. 1 he reason becomes evi­
tral chorus, and soprano solo; (6) unaccompanied therefore, an almost indispensable condition of dent by the consideratiOns just now made· it is that 
Chorale of Angels; (7) The ·Judging of the Con- musical sounds, properly so called. When the in the perf~ct chord all the notes must he c~nsid­
demne<l, barytone recitative, orchestra and chorus. fundamental note is accompanied by the lower har- ered as a Simple reinforcement of the fundamental 

Part 3.-(1) The new Heaven an(l new Earth, in- monies 2, a, ete., it a<·qnires a broad, open, soft. note. The perfec~ chord becomes, in fact a single 
strumental prelude, and barytone recitative; (2) chara<"t<._'r. If, on the other hand, it is the hiJ,!her SOUI~d Of \'e~y lll~lSICa] quality, and With a rich and 
The Heavenly .Jerusalem, orchestra anrl barytone harmomcs that prevail, the sound acquires a shrill musH·al vaned tunbre. 
solo, orchestra, eelestial chorus, and full chorus; or clanging charaeter-as, for example in the The conclusion is thus arrived at, that chords 
(a) The Great Voiee in Heaven, harytone recita- trumpet, etc. ' are so much the more agreeable to the ear af! fewer 
tive, orchestra, and chorus; (4) No more Tears, no The richest in harmonics are the sounds of the new notes are added to the fundamental' note· in 
mor<~ ~tifl<>ring: no more D~ath, quartet a1~d ?rcl~es- h uml~n voiee and of stri.ngs, and it is for this reason the mo.Rt agreeable cho_rd of all, the ~erfect ch~rd, 
tra; (:J) All Tl11ngs made ;:-.;ew, baryt.one rccitattve, that mstrnnwnts of this class are, and always will not a smgle new nott- IS ad<led. This conclusion 
o,~ch<•stra, an(! chorus; (G) Ce!Pstial Chorus; (7) be, the ~ost mush-a!. . becomes the n•~re evident,_ the rieher the musical 
I• mal Hosanna. . The t11nbre of Il!ustcal sounds ts produced, then, sou.nds at ou_r disposal arc In harmonics. It is also 

Apart from the Reqmem :'\lass an<l a few extracts by the presence, 111 greater or l<>ss number and de- eas.IIy explamed by the conformation of the ear 
from Rt. :\ ugustine, the words are s<•le<'ted from gree, of the harmonics which accompany the whtch finds a chord the more agreeable the Ies~ 
Holy 'Vrit. !laving regard' to the diflicnlty of oh- fundamental note. A musical sound is ahvavs a eftort is neeessary to understand it. 
tain!nJ! a good E!1glish tranRlat_ion fit ted ~o !h.e compo.uud sound,. its v!hrations are more or. less The timbre of _musie~l sounds is not only caused 
musical declamatiOn, the commntee have JUdiCI- complicated, an<! It by Itself alone constitutes a by the harmomcs wlueh aecompanv in clitferent 
ously decided to have the work sung to the original true harmony, especially if the seventh harmon it~ degrees the fundamental note, but al~o bv the more 
Latin w.ords .. An English VPrsion wi!l , however, be \yanting, whieh does not fo_rm a p~r~ of our or l~ss distind noise!' which nre eaused by the 
be publ1shed 111 the progrnmmc. It Is expected musical system. It follows that m combmmg two special method by which the sounds are produced 
that M. Gouno(l will himsPlf superintend and r,on- thn•e, or more musical sounds in order to form 1~ A string rnbhed by a bow alwa\'S allows the 8oun<i 
d~~et the production of his new work.-London chord, it is not. enough t!1at the fundamental notes of something scraping .to 'be henrd; at the 
1nnes. should bear simple rattos to e.ach other, but it is e!n~ouehure <~fan or~;nn-p1pe, the blowing of the 

--- • ..._.. also necessary that the harmomcs should obey this a.Ir IS heard; m the pianoforte the hammer is dis-

QUALITY OR TIMBRE OF MUSICAL SOUNDS law. Also the resultant notes which may be tmctly heard as it strikes the string and so on 
• formed hy all thest• notes, must e~ ter into the same (ienerally speaking, as we nre accustoiued to hea; 

system of harmony. We can thus formulnte 11 law these n01ses from our easliest infancy it is tht-se 
F the same note is Rung hv different human for hanno.nv not only vaster and more general, but above nil that teach us to distingnish ~ne instru­
voice!', and played on· the piano-forte also, as w1lf be lwreafter seen, even more simple. me1~t from another, while the harmonics are un­
violin, flute, etc., it does not require a deli: In fact, suppose that there be given the fmHia- not1eed, although they may be much Joutll'r than 
cate muflic:al ear to recognize that these mental note 1; the harmonit;s will be represented the noises spoken of. 
notes, although of the same lou<lnrss and b~ 2, 3, 4, 5, etl'., whence the complication of notes In fact_, i~ the harmonics that accompanv a note 
pitch , are nevertheless different from each will be expressed by, on tl_•e viOlin are _a! way_s the sanw, as, wi 1 lithe ex-
other. Onr ear I!Oes e\'cn fartlwr in this t f ] h d ff: 

.
dirertion, and not onh.· distin<>uisheR be- 1, :?, 3, 4, 5, etc. clep 10.n ° very s 1g. t 1 er~nees, is really the case, 

,.. , . . . t 1ere IS no reason m practical life to i ndut·e us to 
twN~n vwlin and flutP, hutevt>n betwc•en one• violin Huppose that the oeta~·e ~>e also giVen, which IS p;o farther into the matter or to analyze and e 
and another by a different maker. The difference represen lt•d by !.!, and wr th 1 t the harmonics of the me as to the extent to which thev may be pre xa~-
is very marked, and makes itself felt in a most doubled numbers, •> 

4 6 8 
• It is for this reason that the harmonics rem:·,enleld. 

r<>markahle man ncr, in t lw price of the i nst rumen t. etc I b d 1 1 
'l'hus, for <'XIuuple , while an ordinary violin costs -, ' ' ' · so o.ng uno .s~rve • 1\IH t tat even now many 
a few dollars, many hundreds are paid for a good It i_s seen that, in fact, the octave does not possess prjctwal musiCians are t~nn~quainted with them, 
Stradivarius or N. A mali. The Anme mav he said a smgle new note. It only repeats certain of the or ook upon them as subJeCtive pht>nomena. 
of all musi(•al i nstrumPn ts, a! thoturh the <ii ff<>rence harm~m.ics of the fundamental note. therefore, by . Our ear ?oes not ~~dvnr!ce in analysis farther than 
of price is not so l!reat for most of them. as the combmmg together th e fundamental note and the It ought; It obels, m tins respect, also that which 
mod<>rn manufacturers nrP in a position to fnrnish octave, the onlv efi(•ct produced is the reinforce- !'J>pear~ tobe a undame!'tallawofnature-thatis 
them in any d esired numlwr; while violins increase ment of some of the harmonics already existing in It obtams Its purpo~e With the least exertion and 
in exeellenee and value with their ag<•. the fundamental not<'. It follows that the funda- the least hlbor possible. It may be easily demon-

The difl'erence of timbre is tlwrefore very import- nwntalnote nnd oe tave cannot strictly be constd- stra~ed ~hat the ear. do~s not separate notes to the 
t 1 1 t . 1. I tl 1 . ered as two separate musical soun<ls ,· their concon~Itanceofwlueh It ~•as been long accustomed. 

1\11 'an< very<' 1arac ens Ic. n le Htman voice, harmony constituteR one sin"le mttsi<•al ~otind of By ta. km~.a sertes of timing-forks uivin•• tlte ltar-
whieh eonfllitntes the most agrerable and ridH•Rt "' " d "' "" monotone mHflical in strument, tiH• variety is im- somewhat n.H>(!ifit•d timbre. And this is what really li_IOlllC s~ries, llll setting the!n in aetion, in a short 
mense. There are scarcely any two individuals ~akes pla<'C In mstrum<>nts that arp ri!'h in harmon- tune their not(•s become Ro nuxed together as to ap­
who have <•xactlv the same iimln:t of voiee. Timbre ICS-a~, for ex a I~ pie, the. viol~n. pe~~;r on!~ ?ne no!~· If, then' nnothPr t.uni ng-fork, 
and inflection are the safest m<•ans WC have of ~d<IIng the fifth, Wh!Ch IS represented by i! , to Wl\lch by ItseJfgnes a good hanponywith the fun-
rerognizing a person . ~Ills rh<?rd, the harmomcs com]Jrised in the fifth damental.note-as, for example, ~-hut which is not 

But the louclness of a note dPpends on the width, Itself \1'111 be , !l hiHmomc of the fm~damental note 1, be set vibrat-
height, and length of the osdllationR producing it. ~ . 3, ~ . 6, etc. Ingi the presence of thiR new note almost immedi-
It. m1~y then he asked, in what two oscillations, of Some of theRe notes, as 3, G, ete., are COlllJ)rise<l 1·n alte Y di~turbs .the equilibrium of the harmonics; 
1 · lth d 1 tl d 'fli 1 f 1 t 1e ear Is then mduced to analvze what it perceives 

t 1P fHune wH an eng 1, can 1 er RO ns to pro- t 1e lllH amer_1tal not~; bu.t L R, etc., are new notes. and all the n. o.tes are diRtinc'tly hear<l. '·'or the' 
c!nce so marked a difference as that of timbrP.. The chord With thn hftl1 JD lesa f t th tl t ., 

· ' · n " per ec an \1\ same reason It tS very difficult to perceive the har-
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monies of the human voice, however numerous and I which is worthy to stand in this matchless quar-j. Such is the greatest of American hymns. Is it 
stron~ly pronounced they may be. tette. It is by far the·most precious contribution not the grandest of this century? And, if our 
It has been dem~nsti:ate.d that the d~fferent vow- which American genius has yet made to the hymn- readers wish to know and thank its modest author, 

els pron?unced while smgmg a note, g1ve different ology of the Christian Church. The author of it they have but to go into the "Bible Huuse" in 
h~~ruomcs: . was a native of'' Little Compton," in little Rhode New York, and take by the hand our genial and 

I he vowel U IS composed of the fundamental Island, and was graduated from old Yale in 1830. beloved friend, Dr. Ray Palmer.-Ret•. Thos. L. Cuy-
n_ote very strong, and the third harmonic suffi- Immediately on leaving college, he came to New ler, D. D. 
Ciently pr~mounced. York and spent a few hours each day in teaching 

0 ~on tams the fundamental ~ote, the second bar- young ladies in a school which stood in the then 
mon~c vei:Y strong, and the thud and fourth har- fashionable quarter of Fulton street, behind St. 
momcs shgbtly. . . . Paul's Church. In December of that year (1830), 

The vowel A contams,_besiOes the fUJ~damental over forty years ago, he r:sat down one day in Ins 
note, the second harmomc feeble, the third strong, room and wrote in his pocket memorandum book 
and the fourth feeble. four simple verses, which he says "were born of 

E has the fundamental note feeble, the second my own soul " and were not written to be seen by 
harmonic rather strong, the third feeble; on the another hu~an eve. 
other band, the fourth is very strong and the fifth He wrote them 'rapidly, and with his eyes swim-
feeble. ming in tears. The first verse reads thus:-

I has very high harmonics, especially the fifth, 
strongly marked. . My faith looks up to thee, 

These differences, which are easily observed, Thou Lamb of Calvary, Savior divine! 
arise from the forms assumed by the month, tongue, Now, hear me while I pray, 
and lips in the pro nun cia tion of the different Toke all my guilt a. way: 
vowels. They a1e not exactly the same as they I O,let me from this_ day 
depend o.n the timbre of the voice of tl~e person Be wholly thllle! . . 
pronounc111g them, on the special character of He put the memorandum-book mto l11.s pocket, 
the language in which they are pronounced, and and c~rried it there for tw_o whole y~ars,. litt~e 
also on the pitch of the note selected as the funda- dreammg that h~ was car~ymg about with htm h1s 
mental note. This last fact may be understood own passpor~ to _Immortality. One day, Dr. Lowell 
when it is considered that the month it::;elf acts as a )lason met hun 111 the streets of Boston, and asked 
resonator of variable form and size. The results him to furnish some hymns for the volume of Spir­
t here fore are complicated and I will only draw at~ itual Songs. which he (Dr. ~Iason) and Dr. Thomas 
tent ion t~ them. ' Hastings were about to publish. The young college 

But if it be true that the timbt·e of the vowel!> is graduate drew from his pocket the lines­

My faith looks up to thee. constituted in the way briefly indicated above, we 
ought to be able to reproduce the different vowels I 
b_y s~:nthesis, b~· c<_>mbining the funda~ental no~e Dr. ~Iason went home, and, catching a similar 
with Its harmomcs 111 the prope~ proportwns. Tins inspiration to that of the author of the lines, com­
work has been actuall_y accomphshe<l by llelmboltz, posed for them that beautiful tune of Olivet, to 
w_bo made. use for this T?urpo~e of stopped organ- which the hymn is wedded to this day. 
pipes, wh1ch gave ~enstbly sunple n<?tes. _lie ar- · Dr. ~Iason met the author a few days afterward, 
range_<l_them accordmg to th~ harmonic s~ne~, and and said to him prophetically, "Mr. Palmer, yon 
combmmg them. togeth_er m the way lll(hca~ed may live many years and do many good t.hing, but 
above, succeeded mmakmg the fumdamental p1pe I think you will be best known to postentv as the 
speak the different vowel~ in. a clearly pronounced author of this hymn." 'l'he prediction is fulfilled. 
manner. !he delDOJ?StratJOn IS therefore co!Dplete, The man who sung this sweet song of Calvary is 
and certalllly constitutes one of the great tnumphs still ltving, and has composed many tender and 
of science. beautiful poems an<l discourses; but his devout 

mind flowered out in one matchless lily, whose 
, rich odors have filled the courts of our God with 
1 fragrance. HYMNS AND THEIR AUTHORS. 

How many a penitent, while readin7 or singing 
FI.\'E hvmn is the consummate flower of this hymn, bas looked up to Calvary s cross and 
doctrine-. I had rather be the author of found peace in believing! In how many a prayer 
the" Rock of "~gPs," that crown jewel of I mPeting has it been sung, through tears of holy 
sacred minstrelsy, than of either of Presi- gratitude! 
dent Edwards' masterly treatises. To bow many a sick-chamber and dying-bed has 
Charles \\'etilev did more for Christ when it come, like a strain from that heavenly land 
he sanoo -

1 

which was already in full view! The poetry of th<" 
"' hymn is as perfect as its theology. In its structure 

"Jesus 'over of my wul !" it closely resembles the "Rock of Ages." It be-
than if he had written fiftv volumes of sound the- I gins in penitence; it ends in praise .. · It begins in 
ologv. A mpre talk about' that exquisite hymn a hea~t-l:)roken sorrow, and c?ncludes w1th the most 
few evenings ago was blessed to the son! of one he- glono~s ~ssurance of hope. . . . r 1 1 db der a cloud of despondency In. his first verse, the. suppluu~t IS 1 epresen.ted as 
1ever, w 10 la een un . · bowmg before the crucified Savior and lookmoo up 

for months. The hymn ~tself ":o~Ild be enough to t I. d to him only. He sees' none but Je~ms. 
make \Vesley's and Calvm's spirtts embrace each II" urn, ~n 
other before the throne of their Redeemer, and IS cry IS-
weep that they had e\·er had a controversy while 
in the t!e1ih. 

Of all the hvmns of the cross, the" Rock of Ages" 
may well he stvled the masterpiece. Perhaps the 
second place should be given to those grand lines 
of Isaac \\' atts, which we once heard -:\lr. Spurgeon 
read in tones as sonorous as a trumpet-

When I surveY the wondrons cross 
On which tlie Prince of Glory died, 

My richest gain I count but loss, 
And pour contempt on nll my pride 

Close beside Watts' glorious hymn_belong the~e 
tender strains which Cowper sun()' m one of his 
inspired hours of joy, when the clona of melancholy 
lifted from his soul-

There is a fountain filled with blood. 

'l'ake all my guilt nwny! 

His inspiration is-
Oh, let me from this day 
Be wholly thine ! 

Before the cross the praying soul obtains 
strength and a pure, _warm an~ cban~e!ess love 
for his Redeemer. He IS filled With a" hvmg fire.'' 
He is the new man in Christ .Jesus. 

But, as he looks forward, he foresees a "dark 
maze" of trial before him, overhung with clouds of 
grief that lower black and terrible, and sometimes 
weep great showers of tears. 

Surrounded with these discouragin!! clouds of 
confusion and temptation, he shouts out, like one 
lost in the dark-

Be Thou my guide! 
Bid darkness turn to day; 
Wi~ sorrow's tear I\ Wily. 
Nor let me <'''cr strny 

From 'l'hcc aside! 

This hymn is saturated with grateful !ove for 
the "dear, dying Lamb." Its. auth~r glones o~ly 
in the cross of Christ, and hfts w1th trt>mbhng 
hand his crown of a1loration, and places it above 
the crown of thorns on Jesus' brow. Before him lies one more valley, darker than any 

Although Cowper was immeasurably the greatP~t passed before. It is that vale in which "ends 
Jivina poet then in Britain, he confessPS that l11s life's transient dream." Through it rolls death's 
is bt~t a "poor lisping, stammering tongt!e" to cold and · sullen stream! lie already imagines 
sing the song of redeeming loYe. lie protmses to himself in the _swellin~s of _.fordan .. A~d, as t_he 
himself" a sweeter, nobler song" when be. gets floods go over h1m, he lifts Ills last victo11ous voice 
his well-tuned harp in the grand orn.tono of of subhme trust:-
heaven. . . I I BleRsed Savior! then in love 

To these three hymns of redemptiOn, wh1c 1 Fear and distrust remove; 
sprang from the deyont. souiR of 'fopludy, '\Vatts 

1 
Oh. b<'nr me safe above, 

and Cowper, .America has added a fourth one, 
1 

A rnnsomcd ~pul! 

MUSIC IN ST. LOUIS. 

It seems
1 

after all, that St. Louis is to be once more without 
a series or Symphony Concerts. Mt>ssrs. Waldauer and Carr, 
the managers of the Musical Union having announced that 
their organization would give no concerts the present season. 
The laek of a suitable hall has been alleged as the cause of 
the discontinuance of the series, but the whole truth is that 
not enough subscribers could be secured to make the enter­
prise safe. We feel chagrined and mortified, that such should 
have been the case. True, the Musieal Union Orchestra was 
not l>erfeetion, but it was good, and rapidly Improving; it 
furmshed St. Louis the only means of hearing symphonic 
works and certainly should have been liberally supported. 
Undoubtedly, our friend Waldauer might have made his pro­
grammes more "taking," and the eerles of concerts more 
popular by the introduction of more light music. One solid 
symphony is as much as the average music lover can stand in 
an evening, and the majority of our western people are almost 
brutally frank as well as practical in the way of expressing 
their likes and dislikes. 'l'o work up a set of patrons for 
Symphony Concerts such as exist in, say, Boston, many of whom 
do not know a symphony from "Captain Jinks," but who at­
tend srmphony Concerts, because their presence there indi­
cates· eulture," would be-we migh tsay has been-impossible 
in St. Louis The people tried the Musical Union Concerts, 
found thl'm too learued and simply withdrew their bupport. 
Had Mr. Waldauer given one symphonic work per concert for 
the musicians and occupied the rest of the time with some of 
the best specimens of dance-form compositions, etc .. for the 
others, the result might have been different. Yet. some of the 
wealthy patrons of the enterpriRe, men of intelligence and 
education, some of them, ought not to have permitted St. 
Louis, were it only as a matter of pride, to go without a series 
of orchestral concerts, sueh as those that were furnished by 
the Musical Union. Messrs. Waldauer and Carr have certainly 
worked faithfully and hard for three long years, and there­
ward of all their labors for the public good is this. Truly 
"republics are ungrateful " 'I'he outlook is not promising. 
No one will be likely to undertake the task which these two 
men, veterans in experience, and young men in energy, have 
apparently failed in, and it may be years before St. Louis shall 
again hear a symphony performed by professional home 
talent. 

THE local musical season opened on November 13th, with the 
thirteenth Kunkel Popular Concert. Notwithstandiug the 
fact, mentioned in our last, that this was the thirteenth concert 
on the thirteenth of the month with a programme of thirteen 
number, and in spite of the further fact that the police officer 
detailed to duty there for that evening stated that he had 
never been on duty at Mercantile Library Hall, but something 
untoward occurred-the last time he was there, the husband 
and assistant of a'' medium" who was lecturing there, drop­
ping in the agonies of death upon the platform and dying in 
his arms In the dressing room a minute later-notwithstanding 
all these ominous circumstances (whieh we recommend to the 
consideration of superstitious people) the concert was a great 
success in every respect and passed off most pleasantly to all 
concerned. f':o far as attendance wa~ conr·erned. hundreds of 
people bad to be turned away, the hall being as full as iteould 
hold. Artistically, the success was all that could be de· 
sired. 'fhe programme was as follows: 

1-Trio in D major, for Piano, Violin, and Cello, (op. 50}, De 
Beriot, (a) ltfoderato. (b) Adagio. (c) Rondo. :Messrs Heerich, 
Mayer and Kunkel. 2-"Come, Bounteous May," (Quin­
tette), Spoff01·th, Hatton Glee Club. 3-" Ern ani, fly with 
me!" (Cavatina). Verdi, Miss Lily Gavin. 4-Piano Solo, 
"Valse Caprice," St1·elezki, )[r. Charles Kunkel .~-"The 
Watcher," Geibel, Miss Adele Laeis G-"Strike the Lyre," 
(Quartette), Cooke, Hatton Glee Club. 7-"I cannot say 
good-bye," (Ballad), Roeckel, Mr. Geo. II. Wiseman. !<-Trio in 
D minor, for Piano, Violin and Ct>llo, (op. ·19), ilftnclelssohn, (a) 
Andante con nwto t?·anquillo. (b: Scherzo. Lfgqiero Vit•ace 
Messrs. Heerich, Mayer and Kunkel. 9-" Air and Variations," 
Rode, Miss Elise Matthews. lQ-Duet, "Give me thy hand," 
from "Don Juan," Moza1 · )fiss Lily Gavin and Mr. George II. 
Wiseman. 11-Violin Solo, "J<'antasla Appassionata," l'ieux­
temp.•, Mr. George Heerich. 12-"The Tar's Song," (Quartette), 
Hatton. Hatton Glee Club. 13-"Tornera," (He will return). 
Trio for female voices. Tamburello, Misses Matthews, Gavin 
and Laels. 

The two trios for violin, eello and piano, were as near per· 
fection, In execution and expression as it is possible for any­
thing to be. The Hatton Glt>e Club. a new organization con· 
sistin!!" of Messrs. Harry, Walker, alto. R. S. Carr, first tt'nor, 
W. C. McCreery, second tenor, W. M. Porteous, basso. ond Pro­
fesRor Henry Allman, Direc>tor, made Its first bow before the 
public, and immediately took a position far ahead of any 
similar organization in St Louis. 'I'he voices of the individual 
members are not rl.'markable, but they ~ing together as no 
other quartette we have heard sinC'e we last listened to 
the Boston Temple Quartette. Mr Allman. under whose 
training the Hattons have reach en this rare excellence has a 
right to feel proud of his work The vocal selections were all 
given in good style. 1\Ir Heerich's violin solo was played very 
artistically. We have often heard Mr. Kunkel play better 
than on this occasion. yet his renrlerinl<' of S/rflezki' R "Valse 
Caprice," was finished and artistic. More than half of the 
programmtl received encores that were too pronounced to be 
denied. 

'l'nE first concert of the "West End Quartette," series was 
given November. 25th. at Memorinl Hall before an audience of 
about three hundred and tift~· people. The followiug pro-
gramme was gone through with. · 

!-Quartette. "Hark! the Trumpet Calleth," Buck. West End 
Quartette. 2-Duet, "A Golden Day." Campana, 1\Jiss Matthews 
and Mrs. Bollman. 3-Soprono Solo, "'fhnt Traitor I~ove," 
Roeckel, Mrs. Frank W. Peebles. 4-Qnartette, "Serenade," 
Franke, West End Quartette. 5--Alto Solo." Absence," Pease, 
Mrs Pauline Schuler-Bollman. G-Violin Solo, "Introduction, 
Andante, Variations and Tarantelle," l 'ifu:r/rmps, Mr. George 
IIeerirh. ?-Quartette, "A Shadow." fiollmick. Jlfrs. Peebles, 
Mrs. Bollman. Messrs. Dierkes and Saler. !'-Soprano Solo, "A 
Song of Home." ilfaede1·, Miss Elise Matthews. 9-Qnartette, 
"Good Night," from "Mortha." Flotmn. llfrs. Peebles, llliss 

I )fatthews, Mrs. Bollman and \\'est End Quartette. 
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In the first number, Mr. Cooper, the first tenor, went on an 
excursion, hunting, without success, for some note or other 
that wa~ ~omewhere perhaps, but surely not in this compos­
ition. The effect may have been pleasant to Mr. Cooper. but 
it was denth to the quartette. In their next number, Franke'B 
"Serenade," the West Ends redeemed themselves and secured 
a deserved encore to which they responded by giving in good 
stvle, '"l'he Vacant Chair." which. by the way, •eems to be 
the encor·e piece of the West Ends. What appropriateness there 
is in selecting for an encore a funeral composition Is a question 
that puzzles us, though the West Ends may say, In the slang 
of the day, that it is "none of our funeral "-a fact we admit 
without regret. The ladies all acquitted themselves creditably. 
It would not be possible for us to award the highest honors to 
either of them, though the audience, if we are to judge by the 
relative amount of applause bestowed, found no snrh diffi­
culty and selected ~Uss Matthews as the winner. ll!r. Heerich 
played his selection quite artistically, and was very skillfully 
accompanied (on a Knabe Grand) by lllr. A. G. Robyn. Mr. 
Hcerich re~ponded with a short unaecompanled piece in which 
he fell far short of his usual standard. The concert as a whole 
was good and enjoyable. 

The next concert we have to notice is the fourteenth Kunkel 
Popular, which presentcrl the following programme: 

PART I. 1-Choru~. "Gloria., (from 12th )lass), Jfn:art. 2-
Sopmno ~olo, "RecitatiYe anrl .\rin," (from Strarlella), Von 
Flulnw, )!iss Lannt Bcsrhcstohill. :l-Chorns, " Dnybrcak," 
Fani11g. ·1-Bnss Solo, "The )fonk," ilfeyrrbcer·, :l!r. Freel. L. 
Koss. !)-.\Ito Solo, (Grauel Arin) "0, In\' Fl•rnando," (From 
La FnYOritn), Donizetti, )!iss Snllie Kilpntrick. 6-Tcnor 
Solo, "<;oml-Byc, !"wccthenrt." Hatton, Mr . .Toscph C. !l!eJI­
ntinc. f>-Chorn~. (Glee), ":llerrily Ronn<l the Bell~. Halton. 

PART II. &-Chorns, "Lorrl l711in's dnnghll' r," Jackson. 9-
Soprnno Rolo, "The Flower Girl." Bfvignani. Miss Tillie Fnlrl. 
JQ-Bnrytone Sol<), "Let me likl• 11 Sol<lil•r fall, (from ":l!nritana)," 
lVallacP, :IIr. John H. Rohin~on. 11-Dnct for Soprano nnd 
Alto, "Come to the Wooch." Alary, :lli~sc~ .\~ne~ anrl Mamie 
Cmn•n. 12-Pinno Solo, "Home. Sweet I!onH.•," Gott.•chalk­
Titalberg-Ktmkel, :IIr. Charlc~ Kunkel. 13-Snlo nn<l Chorus, 
"Pilg-rim Chnru~." (from Tnnuhniiser), ll'agner, Solo by :l!r. 
Georu:c H. Wiseman. 

Xotwithqanding the faN thnt this con<'t'rt took place on 
Thanksgiving night, the hull was ngnin tllle<l to 0\'l'rflowing. 
Tht• Chorus bns hccn nenrh· <lonhlt•<l in nmnher nn<l "o fur a~ 
volume is c•onccrnccl. was 'or conr<e, an hnprovcment O\'Cr 
thnt of the first sen~on. Its work wt~s excPIIPnt in all the 
nnml..rcr~ hut one, an<! there it wus exl'crahl!·-wc n•fer to the 
simple glee ")!errily Soun<l the Bl•lls," in whit·h attn!'k and 
expression cou]IJ not ha \'C becn worse. This must htwc been 
the r!'.snlt of innttt•ntion pur<•ly. ns we know there harl bl•en 
no ln!'k of n·hc:usnl, )!tss BcsC'hcstohill used fnirly a fnir 
voice, hut tl<'C<ls much training yet hcfon! shl' ran lay clnim 
to bt! n g-no'l singer. :\Ir. Koss \\·as som<•whnt hoarse, his 
upper notes lo~ing as a result. He ga,·e his song in good 
styll•, however, nntl his encore piece C\'l'll h!'lter. :lliss Kil­
patrick sang better tlum we htwe ever hPtlr<l her do before, 
un<l gtwe ns enrorP- song Kroeger's "Chic•kndcc" with good 
tnstc atHl cxprpssion. )!r. )fC'Jh·ainc pll•nsc<l the an<lien<'e 
who n·c·allc<l him, when he sung "On•r the Hills, :'\Iurie." 
)li~s Fnl<l hns It sympathetic voiec tiiHI 'ttng her song in a 
mnsicitmly manner, then brought the house <lown when in 
reply to its long l'lllltinncrl appluns" she 'tlng "The thre(' 
youn~ men of \\'nrl'." :'l!r. Robinson did not n•l<l to his reputa­
tion as a singer by hh performance, which was ft\r from satis­
factory. He told us o.fterwarrls that he was feeling Ill at the 
time. which probably accocnts for his failure. The duet by 
the ~!isses <'owen wo.s rendered In excellent style, ns was also 
the one they gave as nn ~ncorl! and whose title we have for­
gotten. Mr. Wisemnn's voice broke on an upper 1<'., the result 
of a slight cold undoubteclly, but he sang Wolfram's solo in a 
truly artistic manner. Of course. thP "nome. Sweet Home," 
vnriations were a success, and Mr. Kunkel. after vainly bow­
ing agn!n and again in acknowlerlgment of the applause had 
to respond with an 'ncor~-hls own "Wntersprites Polka,' 
which aJ•peared in the REVIEW some months since. 

HENRY F- MILLER AND SONS PIANO CO. 

IIE death, some months since, of Mr. 
llen~y F. _Miller, w~10se skill and energy 
obtamed m a relatively short time a de­
served place for his pianos in the front 
rank of that class of instruments, bas led 
to some changes in the or~anization of the 
busineRs. The different interests in the 
estate have been consolidated into a cor­

poration which bas issued the followin~ pros­
pectus: 
"Established 1So3. Incorporated 1884. 

IJE~RY F. MILLER & SONS PIANO co~IPANY. 
Organized under the Laws of the St1~te of Massachusetts. 
Capital Stock paid in ... ............ _ .... $150,000. 
Directors: Joseph H. Gibson, James C. Miller, 

Ilenry F. :\!Iller, Walter H. Miller. 
Presi<lent, Henry F Miller; Treasurer, JamC>s C. 

Miller; Clerk, W. T. ~1iller; Assistant Superintend­
ent of .Manufacture, E. C. Miller. Manufactory at 
Wakefield, :.\lass. Warerooms and oflices, Gll 
Washington street, Boston. 

The company just or~anized will continue to ex­
tend and develop the splendid business established 
by its founder, anrl on the strE'ngth of the high 
reputation enjoyed by the "Miller" piano, will 
strive to merit the confidence of the musical pub­
lic and the music trade in the future as the late 
Henry !!'. Miller did in the past." 

Sons who honor the memory of their father to 
snd1 an extent as to keC>p his name as that of one 
alive in a business association (11 llenry F. :\!iller 
rmd ~ons Piano Co.," and not as most men would 
have put it, Henry F. Miller's Sons Piano Co.,) are 
sure to he united and to win success even where 
many might find but failure. The new corpora­
tion, which is not "soulless," has our very best 
Wi!:!hes. 

OU R MUSIC. 

'' H EATllER BELLS \V ALTZ,'' . __ ............ J. Kunkel. 
This is a companion piece to "Heather Bells 

Polka" of the same author, published in this maga­
zine some two years ago. Both are popular com­
positions-elegant morceaux de salon, which need 
no introduction to the public. We believe, how­
e\·er, that those of our friends who are not yet 
acquainted with this composition will be grateful 
to us for presenting it to them in this issue. 

"LA CrrASSE," (Op. 5, No. !.) ..... .Josef Rheinberger. 
There is nothing new about this composition but 

the work of its editor-but that is quite enough 
for the lo\'ers of the best editions. This is one of 
the numbers of" Kunkel's Royal Edition" of the 
best piano compositions. It is hardly necessary to 
tell our readers that this composition belongs to 
the repertoire of all eminent pianists and that, aside 
from its musical interest, it is an excellent study. 

"ON BLOO:lliNG MEADows," (Waltz-Duet by 
Julie Riv~-Kin~,)- .................. Carl Sidus. 

This is a simplification and four hand arrang­
ment of :\Iadame King's famous concert waltz-one 
of the very few which Theodore Thomas bas bad 
orchestrated and performed by his orchestra. Of 
course, it is less effectiYe in its simplified form, but 
Carl Sidus has simplified skillfully and has once 
again placed both teachers and the younger class 
of players under obli~ations for an E'asy piece that 
is at once as effective as possible with the means 
used and musicianly in its construction. 

"0LEAXDER BLossoMs GALOP," .......... C. T. Sisson. 
Another one of l\Ir. Sisson's charming set of easy 

piano works composing the 11 Oleander Blossoms" 
series. It needs but to be played to be liked, there­
fore try it, and have your friends do the same. 

•· BEDOUIN SoNo," ... - ........... - .... . E. R. Kroeger. 

NEW MUSIC. 

Among the latest or our issues we wish to call the special 
attention of our readers to the pieces mentioned below. We 
will send any of these compositions to those of our subscribers 
who may wish to examine them, with the understanding that 
they may be returned in good order, if they are not suited to 
their taste or purpose. The names of the authors are a auffi­
cient guarantee of the- merit of the compositions, and it is a 
fact now so \Yell known that the house of Kunkel Brothers is 
not only fastidious in the selection of the pieces it publishes, 
but also issues the most carefully edited, fingered, phrased, 
and revised publications ever seen in America, that further 
notice of this fact is unnecessary 

Kunkel's Royal Edition 

Of DuvERNOY's EcoLE DU .MfCANISME Op. 120, in 
two books, each $1.00. 

JULIE RIVE- KING'S 

Great Edition of LISZT's TANNHAUSER MARCH 
$1.50. 

This edition is the finest ever publ ished. The 
annotations, o1sias and phrasing, it contains will be 
a revelation to pianists who play this piece a& pub­
lished heretofore. 

11 FRAGRANT BREEZEs." Rit·e-King ....... . _ .... . . . 60 
11 SuPPLICATION." Rire-King ..... _ . . .......... . ... 60 

KUNKEL' S ROYAL EDITION 

Of Standard Piano Compositions with revisions, explanatory 
text, oss!as, and careful fingering (foreign fingering) by 
Dr. Hans Von Bulow, Dr. Franz Llszt, Carl Klindworth, 
Julie Rive-King, Theodor Kullak , Louis Koh ler, Carl 
Reinecke, Robert Goldbeck, Charles and Jacob Kunkel, 
a n d others. 

A Starry Night....... .. . . . . . .. . .. . . . .... Sidne11 Smith S 75 
La Baladiue.... ..... .. . . .. . .. .. . .. . .. . Ch. B. Lyaberg 75 

50 
50 

Warb1!11gs at Eve ...................... .. Brinley Richards 
Monastery Bells.. .......... . . . . . . . . . . . . . L({ebure Wely 
Return of Spring. .. . . . .. . . . . . . . . . . . . . . . .. Theodore Malling 75 
Spinner !led ................................. Wagner-Liszt 1 00 
Splnncrlied . .. ... . .. . . . .. . .. .. .. .. .. .. . . .. .. . .. Litol! 75 
IIe!mweh (Longing for Home) ........ Albert Jungmann 3.~ 

Chant du Berger ................ ..... ......... .. M. de Oolaa 40 
L' Argentine Mazurka (Silver Thistle).. . Eugen~ K~tterer 75 
Bonnie Doon and Bonnie Dundee (Fantasia). Willie Pap~ 75 
Nocturne In D flat (Bleeding Heart) ............... .. Dahler 60 
Grand Galop de Concert ....................... E. K~tterer 

---~---·--- -

PREMIUMS 

-TO-

KUNKEL'S MUSICAL REVIEW 

This is one of the songs that will live. It is not 
an easy song to sing well, but in the hands, or 
rather in the mouth, of a musician, say a barytone, 
endowed with a goo<l voice, dash and sentiment, 
and with an accompanist who will not 11 slobber 
over" the accompanimPnt, it is one of the most 
effective and at the same time really meri toriom 
works written in many a day in this or any other 
country-a song which can fairly be classed in the 
same category as Hchubert's "Erl King," though, 
of course, differing widely from the 11 Erl King" in 
many respects, as it necessarily must, since there 
is no resemblance between Goethe's and Taylor's 
texts. Every yearly subscriber to KUNKF.L'S MUSICAL RF.VIEW w!ll, 

upon sending ten cents a<ldllional to p•·ept\y postuge, 
The pieces contained in this issue, cost in sheet receive as a premium either 

form: 
11 HEATHER BEI-LS WAJ:rz'' ......... . J. Kunkel $ 75 
11 LA CnAssE" (Op. 5, ~o.) . .Josef Rheinberger 

"Ox BLoo~n:m ~lF.:AJ>ows," (Waltz Duet) 
Arranged and simplifiedforJulie Riv~-
King ........................... Carl Sidus 

"OLEANDER BLOHSO~Is GALOP" .... C. T. Sisson 
11 BEDOUIN SONG" .............. . B. R. K1·oeyer 

TOTAL . .... " .............. . 

50 

60 

35 

75 

$2 95 

Kunkel's Parlor A l bum, No. 1, 1 ~8 pages ..... 81.00 
-AND-

Kunkel Hros. Album of 1\luslc, 64 J>ages... .... .25 
81.25 

-OR-

Kunkel's Parl or A l bum, No.2, 128 pages .. _ .. 8l.OO 
-AND-

Kunkel Bros. A l bum of 1\Jus!c, 64. t>nges. . ... .. .~.> 
St.·~;; 

Subscribers for six months receive either of the Kunkel 
Parlor Albums, No.1 or 2. 

These Albums contain $52.00 worth of music in sheet form 
!lend for catalogues containing contents, and other pre· 

m!ums offered. 

j 
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$35.25 Worth of MusiC for 

42.55 Worth of Music for - - -
$2.00 

2.00 
The publishers have on hand a limited 

"KUNKEL'S MUSICAL REVIEW," for the years 1882 and 
for the regular subscription price of $2.00 each. 

number of complete sets of 
1883, vvhich they -....vill for-,vard 

N. B.-Sets "i.Vill under no circumstances be broken. 

vVe give belo"i.v the complete list of the music contained in each volume. 

PIANO DUETS-1882. I PIANO SOLOS-1883. 

Philomel Polka .... .................. C. Kunkel 75 Study No.9, op. 120 ......... .... J. B. Duvernay 25 

VOLUME V, 1882. 
PIANO SOLOS-1882. 

The First Ride.... .. .. .. .. .. · .. · ···C. Sidvs 
8
6
0
0 Fra Diavolo-Fantasia ................ C. Sidus 35 

gg ~~~~:r~P~lk~ iS~~:::.'::·:::·.~~: .~c~1j[:z~~ft! 75 Les Fees-1Iazurka .............. . R. Trenchay 60 
75 l\Iay Galop ....................... C. T. Si.~son 60 Study No. 10, op. 120, .. ........ . .f. B. Duvernay 25 

Beads of Champagne-Polka .. .. .... F. Schuetz 
Reverie Nocturne ................. . R. Goldbeck 

35 Zeta Phi March .................. .. J. L. Bickvk 60 Faust-Fantasia ............ .... ....... C. Sidul$ 35 
Heather Bells Polka ............ ... . J. Kunkel 
Rink Waltz ................... ...... C. Sidus 

35 S~y_lar~ Polka .. .... ··· · · · · · · · · · Chns. Dreyer 1 ~0 Scherzo from 6th Symphony (Si<lus) . . Beethoven 35 
VIsitation Convent Bells ........... .J. Kunkel 60 F t t v t · 1- F Cl · 50 

Content ...................... .... Jean Paul 
Valse Caprice (Daisies on the Meadow)-

• Jean Paul 75 ~orma-.Fanta!'.ia .................. . Jean Paul 1 00 orge me no -~,oc urne, op. o .... '· wpm 
35 The Flirt-Polka Caprice .......... .Jean Paull 00 Stella Grand Waltz .................. .. G. Satte~· 1 00 
60 Waco.Waltz ........ .. .............. C. T. Si.~son 60 Study No. 11, op.120 .......... . .J. B. Duz·ernoy 2.3 
50 Shootmg l\Ieteor Galop ...... .. · .. . .Jean Paull 00 Study No. 12, op. 1~0 ........... . J. B. Duvernay 25 

Charming Waltz-Waldteufel. ........ C. Sidus 
La Sonnambula-Fantasia .......... . Jean Paul 

~ Total Duets .. ........................... $9 30 1 Puritani-Fantasia ......... .. ..... C. Sidus 35 
50 Andante from 5th Symphony (Sidus) Beethoz·en 35 

The Spanish Students -Caprice . ... R. Goldbeck 
!:ipring Dawn-Polka Capri ·e .. .. Schaetfer-Klein 
Study No.1 (Etudesdela Velocite) .... G. Czerny 
Warblings at Eve .. ................ B. Richards 
Wood bird Polka . . . . . . . . . . ..... Schae,{fer-Klfin 50 G'rand 1.'otal for Vol. 5 .... $35.25 Fluttering Butterflies-Caprice . . II. A. Asmuth 50 
On Blooming Meadows (Rive-King) ... C. Sidus 
Shepherds Return-l\Iarch .......... . Jean Paul 

35 Scherzo from Reformation Symphony-
60 

Study No.2, Etudes de Ia Velocite .. .. C. Czerny 
Cha11tdu Berger .......... . ........ Jf. de Colas 

25 VOLUME VI, 1883. (Sidus) ....................... .. Mendelssohn 35 
40 Bohemian Girl-Fantasia ............. C. Sidus 35 
~g PIANO SOLOS-1883. Starlight-Polka-:\Iazurka ....... .. 1. C. Wetzel 

35 
Study Ko.13, op.l~O ........... . J. B . Duvernay 

Lucrezia Borgia-Fantasia ....... ... . Jean Paul 
Merry Hleigh Bells-Galop .•... ... .. .. C. Sidus 

35 
25 
25 
60 
60 
35 
35 

25 The Zephyr and the Brook ......... . .J. Kunkel 75 Study No. 14, op. 120 .......... . J. B. DvrPrnoy 
60 Child's Prattle-Rondo ............. ... C. Sidus 35 Water Sprites-Polka Caprice ....... C'. Kunkel 

Joys ofSpring-Waltz .......... . . . .. C. Sidus 
Study No. 3-Etudes de la Velocite ... C. Czemy 

25 On the Wings of Song-Waltz ..... . E. Schuetz 1 00 Supplication .................. . . .. .. . Rive-King 

50 The Military-)farch .. ..... .. ... .. . R. Goldbeck 50 Christmas Chimes .... .. . ...... . Schar.ffer-KlPin 
l\Iemorts Dream-Fantasia ... .. . . .!. P. A halt 
Study No. 4-Etudes de Ia Veloci te ... r'. r'zerny 
Vita-Valse .................... . Dr. E. Voaster Allegro from First Symphony (Sid us) Beet/wren 35 Wm. Tell-Fantasia....... . ... . . ... C. Sidu.~ 

25 The Child's Dream ............ .. Schaeffer-Klein ;35 Spinnerlied...... .. . . . ...... ......... II. Litulff 75 
60 Study .r\o. 1, op. 176 ........... .J. B. Duz•emoy 2~ Leonora l\Iarch, from Leonora ~ymphony-Stu~efo~ili.~.0.~~.~~~~t~~~·s· ~e .1~ . . r'. Czerny 

50 Study, op. 5.......... .. . ... .. .. R. Schwalm 2o (Sidus)...... .. ................. .... Rnff 35 
50 Study ................ , ........... .. M. Clementi 25 Will o' the Wisp (Impromptu) .. ..... F. Chopin 75 

Awakening ofSpriog-Polka ... J. J. Yoellmecke 
To Victory-Qmckstep ............. . 1Y. Lebrun 
La Varsovienne .................. . R. Goldbeck 
Bright Eyes-Rondo. . . . . . . . . . . . . . . C. $idus 
Study No.2, Book 2-Etudes de la 

35 The Huguenots-.l!'an tasia ...... . .. . . Jean Paul 60 Home, Sweet Home-\' ariations . . K. II. Green 50 
Finale from B flat Symphony (S1dus) . . Haydn 35 Pansy Waltz ...................... . M. !JfcCnbe 35 

Velocite ......... ...... , .. ........ C. Czerny 25 Studies . . . . . . . . . . . . . . . . . . . . .... .. Schumann 25 Lilian Polka.. . . . . . . . . . . . . . . . . . . . . ..... C. Sidus 35 
Heimweh . .. .... ..... . ........... A. Jungmann 35 S~udy l\o. 15, op. 1::!0 .. . ... . .... . J. B. D~n·e.1:noy 25 

75 Study No.1 ......... . ....... .. J. B. Cramer 25 Rigoletto-F antasta .................. C. Stdus 35 
Study~Tarentella .........•...•.... S. Heller_ 25 

Bonnie Doon and Bonnie Dundee-
Fantasia .. . .. ............... Willie Pape 

25 Study .............................. ltf. Clemenh 25 
50 Satellite-Polka de Concert .. .. J. C. Alden, Jr. 1 00 

Total Piano Solos ............... $00 60 Study No.7, Book 2-.Etudes de la · 
Velocite ........................ .. C. Czemy 

l\1enuet Cel~bre, from Symphony in E flat, gg (Sidus) ............................ .. Mozart 35 
Dance around the Christmas Tree- G d · s · •t s d ry s B tt 35 

SONGS-1883. 
Awakening of Angels-Reverie . ... . L. Oesterly 
Sounds from Paradise-Reverie ... . C. A uchester 
Mardi Gras-Quickstep ..•....... W. 11. Greene 

Total Piano Solos ................. $16 05 

SONGS-1882. 

Let me Dream Again ............ .. .. A. Sul~ivan 35 
0 Thank me not ...................... R. Franz 25 
0 wert thou butmv own, love ..... F. Kuecken 25 
A way now Joyful Riding . .. .. .. . F. Kuecken 25 
It was a Dream . .. .. . . . . . . . . . . . . . Ji'. JV. Cowen 35 
The Image of the Rose .......... .. G. Rl'ichardt 35 
Come Dearest Fisher Maiden .... . G. :ftl eye1·beer 35 
Peace: Peace to him that's gone .... P. lV. Wolff 35 
My Little Darling .................. 1. C. Gomez 35 
\Vhen we two parted ....... ..... F. lV. Wolff 25 
Those Evening Bells . ...... . ..... .. P. W. Wolff 35 
My Love Annie ..................... G. B. Selby_ 35 
Forever and Forever . . . . . . . . . . . . F'. P. Tost~ 35 
The Lake is Still-Barcarole ...... . . !. Jr. l\'orth 35 
Then You'll Remember me . . . . . . Jf. W. Bn.lfe 35 
Wedding Bells .................... J . L. Roeckel 35 
Embarrassment .. . .. .•.. ...... . ..... Franz Abt 35 
Know'st thou a heart ............ .. . T. Aries 35 
Kathleen Mavourneen ....... F. lV. N. Crourh 35 
Come aga;n, days of bliss ........ 0. Srhleiffarth 35 
March Violets .. .................... lV. TaubPrt 40 
I Cannot say Good-bye........ . ..J. L. Roecket 35 
Loves Rejoicing-Waltz Quar'tte.Dr.E. YoPrMer 75 
I love but thee ......... .. .. .. August Waldauer 35 
Whv the Cows came late ......... .J. E. Jones 35 
Chickadee...... .. ............ . E. R. Kroeger· 40 
Hark! Hark! the Lark-Serenade .. F'. Schubert 35 
Through the Leaves-Serenade .... . F. Schubert 35 

Total Songs ....................... ~9 90 

SchaJf:er-Klein 35 o IS a ' pui - acre . . . . . . ... ' . ' . enne 
B t . . 25 'Tis 1 alone can T~ll...... . . . . . . .. C. RiPgg 35 

Study .......... ··· ·
0 
............. J. ··B· · ·D. "~'lin 

25 
Thy Name-Ballad' .......... ..... A. G. Robyn 40 

Study, No· 1, op. 12 · · · · · · · · · · · · · · uurnoy · I cannot sing the old songs.... .. . . Claribf'l 35 
Study .. ·.···························· ··F. Kul 25 Rose of Love-~erena<le ...... P. P. Tamburello 50 
OldHundred.(Paraphrase de. Concert)Rive-K .. ing 1 00 \V t b L L · b 3-F c s d 35 e mee a ove . • . . . . . . . . . . . . . . . . . . . . . u e ~ 
Fille du Regiment-h ant~siAa. · ·: · · · · · · · t us 1Iore .......... ........ ............... (',]{unkel 50 
Scherzo from Symp ony In mmor- l\1 L d Sl E R Kr 50 If d z h 35 1 y a y ee.RS • . . . . . . . . . . . . . . ' . . rvPgn 

JSidus) ........ · .............. · 1 en e sso n The Pauper's Lament .............. G. E. Jones 3.'> 
Stu 'I No.2, op. 1d20 ...... 6.5 .... .. .JA. BL. Duv,·e,moy 22~ Some Dav.... .. .. .. .. . .. . . .. .. .. :ftf. JJ'eUings 35 
Stud1es Nos. 1 an 2, op. .. .. · · · oesc ~ wrn .... Credimi (Belieye l\Ie )-Romanza. C. R. M are11co 35 
Stu<\tefo~dd.~.~ok·~'. ~~~1~.~~ ~.~~~ .... C. Czerny 25 When I breathe thy name ...... .. P. Benrion 35 

S , g:::: The Stolen Kiss... . . • .... ... . ~f. I. Ep.~tein 35 
Novellette No. 10 . · · · · · · · · · · · · · · · · · · ·• Ct~umann 3v5 Hleep thou, my child . .. . . ... . .... . I. D. Foulon 35 
Vivace from 7th Symphony (Sidus) .. Beetho!•en 

35 
I dinna ken the reason why .... . 1. D. Foulon 35 

Il Trov'atore-Fantasia . · · · · · · · ······ · C. •"'idltS co h b t E R K1·oe""r 60 
65 A L 71 3" .,o muc . e \\'een UR . .... .. • . • • • • . • :' 

Study No.3 and 4, op. · · · · · · · · · · onc t torn 25 .... The Penitent's Prayer {SacrP<l) ...... C. Kunl<el 35 
Study No.4, op.120 ............. J. B. Duz·ernoy ..... " l\l J' p '1. t. 35 .• L , 7 2:; ~ouoee a1nma ............... ' .. o.o ~ 
Study No.5. ox· 65 • • . . . . . . . . . . . . .... oesc I wrn .... "' .. T ? G d \V lt (' r- I l 1 'lO - J T c 1 ~- 1.esorJ.,o.- ran a z ...... ..... . .n.un,,,. , 
l\Iarche des A elphiennes . · · · · .... · · · · ,· .0. ey 1') l\I · h "' d E R r.rro g"r 50 
Lucia di Lammermoor-FantaRJa ...... C. &dus 35 ' oons oerena e................ · "· .l\. e 

S 1 
Love's Morning Message ..... ... ... . Franz ~bt 3·~ 

Andante from Surpise ymp 10ny- c t tl D P 11 3 
H d 3" orne o 1e ance................. . en non t> 

(Sidus) .... · ...... · ... .. .... ... .. .. ay n ., The Brioge ..................... Lady Carew 35 
Study No.3, op. 120. · · · · · · · · · · . .J. H. Duvernay 2·'> Three Fishers . . ......... ............. ('. KvnkFl 35 
Two Studies from op. 65. · ··:····A. Lo~s~hh.~m 72~ Tick, Tack, Cuckoo, Tick, Tack! . ... ('. Ku11krl 50 
Hand in Hand- Polka Capnce · · · · · .Rtve-K.wg .... L 11 1 Dr E l 'oer•ter 50 · E fl t ove ca s my sou . . . . . . . . . . . . . . . . o 

AlleFsid~~)~. ~~.~.~~~.~~·I·~ .. . . ~.~ . ... . M?~art 
Merry War-Fantasia . . . . . . . ........ C. i~tdus 
Study No.6, op. 120 . .. .. ...... . J. B. Duvernay 
Htudy No.7, op.120. . . .. .. . .. ./.B. Duvernay 
Study No.8, op. 120 ...... ... . ·: .J. B. Duvrrnoy 

35 
35 
25 
25 
25 

Alle~ro Moderato from unfimshed Symphony 
m B minor (Sid us) ................ .. Schubert 35 

Heavenly Voices-Nocturne ..... . E. A. Becker 50 

Total Songs .... . .... . .. . .. .... .... $10 95 

PIANO DUET-1883. 

Danae Cara.ct6ristique, No.1. ... . E. R.Kroeger 100 

Gran(l Total for J'ol. (; .... $42.55 
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-NOW-

RAVEN PIANOS. 
(EST.A.:SLIS:H:ED l.B29.) 

,1.\.:oiUF.\CTORY: I W\HE1t00)!8: 
12 "\Vashington Place, 13 :East S.ixtcenth Street. 

:N"E\AT "YO EX CJ:T"Y. 

~Uprights a 8peC'ialty-"'Q 

SCHARR BROS., 
7th lnd Olive Sts., S'l'. LOUIS, 

IN GREAT VARIETY 

C 0 N SUMPTI ON. 
Illave a po~ltlve remt"dy for the abov('l ctiRf'Qflro: br us nso 

tbonFnnds o f C'K&es of the wnr !' t khl'l AtHI (l ( 11\ng i andlng 
h 1n-e lwPn<.'nrt>d J n dPhl. ~o Br rntll!' 1 ... n•v (:t !t h In lt!'Ctlil'acy 
thtH I wl 1l F•·t11l TWO HOTTLE-.; FHJ-:F;. t ,·,~f"l h t•r ,~lth 3 VAL· 
UA BLE TRJ<;ATJ~Eun thlsdh.ra~t!. t o n H\" snft'('rt•r. O!v(' ex· 
press & P. 0. auureos. Dlt. T. A. ::;LOCI1ll, 181 Pearl St. N. Y 

CORRESPONDENCE. 

BOSTON 

BOSTON, November 20, 1884. 
EDITOR KUSKEI.'S Ml1SICAI. RE\' IF.W: 

If I still continue to speak only of Symphony, you will un­
derstand that this Is n condition of things only to be expected 
in Boston. 

The Boston Symphony Orchestra, furnishes us our weekly 
Symphony with ceaseless regularity, and the average Bos­
tonian now rises wilh an overture nnd goes to bed with a 
fugue. The symphonies since my last letter have been the No. 
1 of Beethoven, the B flat Symphony of Schumann, and the 
last one by Brahms. We have the BeethoYen Symphonies 
given us regularly once a year, just as regularly as the boys 
nt Mr. Squeer's school got their brimstone and treacle. I, for 
one, rebel. I am sure that I "Ill yield to no one In reverence 
for Beethoven, but when the first Symphony pushes ont 
equally lnterestln~t works hy the moderns, one may consist­
ently raise an objection. We need the third, the fifth, the 
seventh. the eighth. nnd ninth. ns often as they are gl ven, and 
the regular routine of the whole nine, would be good if It diet 
not do an injustice to modern compo~ers The Symphony was 
splendidly played, and I e~pecially admired the l'learness of 
the last movement. The Schumann Symphony in B flat Is 
the master's freshest. best and most genial work. He wrote 
It just after he had won the hancl of C:lara Wieck, and the joy 
of his life-too brief, alas! and the beauty of the spring (dur­
ing which season he composed the most important parts of 
the work) are appar<'nt throughout the enttre composition. 

I No wonder h e cnllecl It a "Spring Symphony." I scarcely felt 
pleased with the performance of the first movement. It went 
so rapidly that some of the figures were blurred. The larghetto 
was perfect however. In the last movement the conductor 
evidently wanted to tnke the tempo only moclerntely fast. while 
the violinists tried to run away nnd make it allegro molto. It 
was dlffi<'ult for Mr. G<'ricke to curb their impetuosity: he wns 
right however. in his !den of the tempo. The Germans 
always tnke this movement moderately, and Schumann him­
self often snid of it- " Not too fast." He intended It to pic­
ture "Spring's Farewt>ll," and the lightness of the chief I theme, thrust aside by the earnest, scale figure of the deeper 
strings is a very characteri~Uc part of the tone picture. Of the 
Brahms Symphon~· I need say very little. I have described it 
to you from Copenhagen. but this wa« the better performance 
of the two. The allegretto sePms to me the finest portion of 
the work. the andante thl' most melodious and popular. '!'he 

1 
whole work only takes hnlf nn honr in performance, and yet 
contains some points of rlevPiopment thnt are as effective as 
anv in it~ two larger prerlecessors. The soloists of these con-

1 certs were Miss Juch, Messrs. Sherwood and Giese, nll of 
whom (If I except Miss Juch's pr>rtamento in reaching high 
notes) were excellent. ancl rleservecl only <'Ommt>ndatlon. 
It is pleasin~t to find the aucllences becoming more and 

more profoundly critical. If this goes on the prof('ssional 
critic may soon exclaim "Othello's occupation gon e." But I 
can reveal the secret of It all The city Is full of musical lec­
turers, and the Bostonian Is only retailing the information re­
<'eived at wholesale at the an alpes and historical lectures of 
Prof. Paine, Messrs. r,ang, Chaclwlck nnd others. '!'he New 
Euglancl Conservatory of music, of course. is not hehind in 
nn educational matter HkC' this. In fact this institution hns 
hnd regular symphonic analyses for Y<'Ars, but they hnve b<'· 
come more populnr since the r <>gulnr Symphony concert oc­
curs each week to emnhn~lze the lerture. !llr. Elson hss taken 
up, thus far, Mendclssohn's Itnltnn Symphony. Beethoven's 
first Symphony, Schumann's B flnt Symphony, ancl Brahms F 
major Symphony. Each nnnJy,i~ has been well attended. 
The Conservatory hn~ ju~t closl'rl n mo~t prosperous fall term, 
nncl the theore tical examinations have shown a higher per­
centage than ever before, while the quarterly concHt shows a 
similar. gratifyln~t act vAn <'e in general tPchnicnl ability. 
These facts speak well for the advance of Amt>rica In mu~lcnl 
art. for th e students at th e Conservator~· repr!'qcnt e\•ery state 
In the Union. Now If some Me<'renns would onlv enclow a 
series of free scholarship~. nne! some valuable prizes in dif 
ferent branches. we ml~tht be on n par with any of the 
European Institutions In the same work. 

'!'h e l'luh concerts ha,•e at last begun. The Cecilia Club 
gave Schumann's •· Parnell~<' and the Pert," nt Mu•lc IT nil. 
November l i th . I do not think this one of the greatest of 
Schumann's sul'cPsses. It has too much unrelieved solo work, 
ancl, on this O<'<'asion moqt of the soloist• were light of voice, 
even if they exhlhlted renn ement In shading- nncl expression, 
ancl they were often lost In the orchestral arcompnnim('nt. 
Bnt the chorus portions of the work were finch• rendered by 
the <'lub and the or<'IH'stra was also In goocl form. Chamber 
concerts nre beginning to loom up ominously for the critic. 
but r shall not speak of th<>~e when so much orch<>stral, ch oral, 
and other Important musical matter pr<'sents itself for the 
monthly r<'port of CoMEs. 

PIT IT, A DELPHI A. 

GEORGE SWEET, 

PUPIL OF VIANESI IN SINGING, 

and of SALVIN! IN ACTING. 

Teachert of lJ ocal and Mu~ico-Drtamatic ~rtt. 
Studio and Residence, 15 Ca.ss Street, 

CHICAGO, ILLINOIS. 

Refers, by permission, to KUNKEL'S MUSICAL REVIEW 

MUSICAL HERALD. 
A 32-PACE MONTHLY. 

Including 8 pnges of choice Mustc. It is devoted to the ad. 
van cement of .Music in all Its departments. Its edttortals, by 
the large corps of ed1tors, Questwns and Answers, Reviews 
of New !11us1c, Rev1ews of Concerts, .l!'oreign and Domestic 
Notes, Mustcnl MentiOn, Correspondence, ~tc., etc., make It 
Indispensable to Teachers and Students of MusiC. 

Send stamp for sample copy to MUSICAL HERALD Co., 
Franklin Square, Bostoa. 

BOLLMAN BROS., 
Sole Agents fer the Celebr~te4 

KNABE PIANOS, and the 

Favorite DECKER & SON PIANOS, 

and the PACKARD ORCHESTRAL ORGANS. 

1104 & 1,106 Olive Street, 

ST. LOUJl:S. IVI:O. 

.rTUNING AND REPAIRING A SPECIALTY.--q 

HENRY KILCEN, 

Church Organ Builder, 
No. 1706 ~larket Street, St. Louis. 

Tuning and Repairing promptly attended to. 

Organs from 12 to 14 Stops usually on hand. 

~~ - . ·~ 

B. Sho~;;o;ga~"Gomp'y, 1 

l!AXCFACTURERS OF FIRST-CLASS 

O~GANS & UPfUGHT PIANO . FOit_TES. 
Factory Nos. 97 to 121 Chestnut St., 

NEW HAVEN, CONN. 

::J:N' PR..ESS. 

E. :a. E:ROECE:R'S 
Pmr.ADEI~PHIA, Deeemberl, 188·1. 

EDITOH KUNKF.!.'R MU!HCAI~ REVIF.W: PIANO WORKS 
Our pla<'es of amusement Reem to be well patronized ns • 

"goocl houses" are the worcls heard everywhere 
At the A<'ndemv of Music the spectacular drama "Sleba," 

held the boards for the ln~t three weeks. '!'he piny Is In five Fantasietiick, Xo. 1, 
nets ancl fifteen srenes. '!'he scenery of the play, with brtl- S 1 h t 
liant ltghtR, benutlfnl rostnmes nncl the hundreds of dancers Y P en anz 
who crowderl the large atage of the Academy form the main Mazurka in G Minor, 
attraction of the plere. 

'!'he Mtlnn Grand Jtnlian Opera Is announced t'or this week, SONGS. 
with "Aidn." "Rigoletto." "Rarb<'r of Sev!11c," "Norma," "II 
Trovntore," and "Sonnambuln." underlined. 'rhe New York Bedouin Song, 
papers speak very highly of their pl'rformnnl'es, ns they eame 
to this country unheralcled, unpuffed, only on their own Maiden, What Are You Saying? 

$ 60 
60 
35 

75 
60 
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I merits, giving a better performance than any Opera Company 
that ever visited this country. :Madame Ristori appeared at 
the Chestnut Street Opera House commencing September 10, 
for one week This was Madame Ristori's first appearance 

' 
6 

here in English . Fine audiences greeted her nightly. :Mlle . 

C/1: ~ 
Aimee followed for one week, also in an English speaking 

''.fl~ ,,4 r6Je. The comed y is "Mamzelle." J . K. Emmet appeared at the 
cJV~ • T • same house last week. At Ilaverly's "Desiree" an American 

~lANUFACTURER Opera b y Mr. Sousa of the Marine Band was given (or the last' 
three weeks and met with t he success i t merited. At the 

~ 
Chestnut Street Thea tre Minnie Palmer appeared in "My 

~
<"'\ Sweetheart" At the A reb Street Theatre, Joseph Jefferson 
\V appears this week in his famous plays The Germania 

1\' Orchestra resumed their regular concerts every Thursday 
Y'> I afternoon at the Academy of Fine Arts, with increasing pub· 

lie favor. The "Saengers·Commers" of the Uuited German 
GARMENTS singers took place November :.!0. About twelve hundred must 

i=;~=;;~~~~~~~~~~~~~~~~~-~~~~~ have been present. They had a very long programme some twenty societies partleipllting. Mr. Edmund Wolsieffer is 
president. Next year the old Maennerchor of Philadelphia, 
the oldest German sin~ing society in America w!ll celebrate 

• its fiftieth anniversary, when a great many societies from the 
different parts of the country will participate. "Long life to • 
th e Old Maennerchor." T. J. :MERGEs. 

PALACE ORGANS, 
The Best in the W orld. 

Six Grand Gold i\[ednls and Ei){ht l!ig-he~t Silver 
Medals within three yean; ; a n •eonl 'uuc<JU:Ile<l by 
any other manufadurcr of R!'e<t Or;.:ans in the 
·world. Send for Jllustrutc<l Ca talogue to the 

LORING & BLAKE ORGAN CO., 
'\VORCESTER, :1\IA:O:S. 

Henry F~ Miller 
PIANOS. BRIGNOLI. 

RIGNOLI, the well-known tenor and ge- e-

.0 Squ~re and Upright Q·o1t PIANO-FORTES. 

~/;: 
.MANUFACTURED BY 

J. A. KIESELHORST, 
General l!anager for St. Louis, 

1111 Olive Street. 

F.DEDONATO & CO. 

ADVI C E TO SINGERS, 
BY A SINGER. 

This little book is worth many times its cost to every teacher 
a nd student of music. It is designed for a pocket companion. 
to be referred to dally, a nd as such will prove almost Invalua­
ble. It may be obtained of book and music dealers generally 
Price, flexible cloth, 75c. Sent by mail. E. TOU RJEE. 

Mmlc Hall. Boston. 

Albany Dancing Academy. 
EUTERPE HALL, 

The finest dancing hall in America, spring floor. electric lights, ete. 
Jefferson Ave. an 1 Walnut Street, 

- ~ .a.::::r:o --:::::::> 

PARK TH E ATRE HALL, 
Cor. Second Carondelet and Lafayette Avenue~. 

. HOURS FOR LESSONS AT 

EUTERPE HALL, 
Tuesday and Friday afternoons for Children, 3 to 6. 

Tuesday and l~ rirlay evenings for Ladies and Gents, 7 to 10. 
Jteception E -.·ery \ Vednesduy E ' ening. 

At PARI-cTHEATRE I:-IALL, 
) [ondny and Th nrsday afternoons, for Children, 3 to 6. 

:Monday and Thursday evenings, Ladies and Gents, 7 to 10. 
T E Hl\l S - IN ADVANCE. -Twenty-four Le~sons $10.00; 

Twelve Lessons, $6.00. 
Halls can be engaged for Parties, Balls, <\:c. , br applying to 

A . E. GOTTSCH ALK. F. H . WOOD, 
Secretary. Manager. 

n ial man of the world, passed away on the ~ ~ 
afternoon of October 30th, at 4 o'clock, in ~ ¥ · 
a small· room on the fourth floor of the 

1

4 )~ W. 37th Street. '/;: 
Everett House, New York. Signor Brig-
noli had been ill upwards of two months, NEW YORK. 'll 
but his condition was not regarded as 
alarming until a few days before his death. These P>anos were Awarded a Prize at the 

Pasquilino Brignoli was born in Naples about Paris International Exposition, 1878. 

fi fty-se,·en yean; since. His father was a manu-
fatturer of gloves, but discovering that his son 
was gifted with an u nusually beautiful Yoice he 
decided upon giving h im a musical education. To 
this end be sent the lad to the conservatory, '\Yhere BARREIRAS' 

PIANO W AREROO~.iS, 
N. E . Cor. Elevt'nth & Olive Sts., 

ST. L OUIS, M O . 

PL\XOS and OI!U.\X-; (ne w :llld R<'COJHI · IWn<l) 
. Rnt~ght, '-old, or Exchanged. J 'iano~ for Hcnt- ::C:UiO 

to $1 OU per month . 

he studied the piano as well as the art of song. 
Toward 1853 he journeyed to Paris, where the man­
ager of the opera undertook to complete his educa­
tion for t he stage, secured his admission into the 
Conservatoire, and finally brought h im forth in 
the tenor role in Rossini's "Moise en Egypte." 
Young Brignoli was only fairly successful on the 
F rench stage, so he tried his fortune at the ltaliens 
an

1
d_mapde_his de~Tut, a _twe!vemLo!lE~l1~ ~ft~~ Rhis arri: 1

1 va In ans, as .>~'monno In " ISire, oncon1 being the Dulcamara. The impression produced ...;....;. ____ ..--..---. ___________ _;,:,:-. 

could not have been ypry profound, for a year later 

BEETHOVEN CoNsERVATORY, 
1603 Olive Str eet , 

A- 'VV ..a.L::OA vEE, ::OS..re ctor_ 

All branr hes of . Ju,ic tau;:ht at this Institution 
and every one reprCbentc<l In· a lirst -elass ' 

TEACHER .J.ND PERl!;ORJJJ-:R. -
Tltis Conse1·va~ ·'Y keeps open all Slimmer f or the 

accommodation o. ,nq,ils an<l snrh teache1·s as wzsh to 
]Jerfect themselves during the Summer T erm. 

TUITIOX-$12, $!6, and ~19 p er quarter , either fo r 
lnbtrumental or"\ ocallcssons. l:'eholars rna \· enter 
at any time. The beg-inning-~ of their <JUarter com ­
mences wtth th<' first lcstion tlk!y take. 

Send fvr circular~. 

\, 

be was in America, under ~lr. Max i\1aretzek's direc­
tion . He effected his first appearance in the 
United ~tates at the Academy of Music on ~larch 
14, 1855, in "Lucia di Lammermoor." Here his 
success was instantaneous and per manent. He 
wisely chose to make this country his home, and 
with the exception of an occasional disappearance, 
the result of an en gagement in Paris, where he 
pleased in the serenade "Com' e gentil"' from 
"Don Pasquale," or in London, where he sang 
under the direction of both Mr . Mapleson and 
Gye, he was almost continuously before the Ameri­
can public. He was nuder contract to ?11r. Max 
~Iaretzek for eight or nine years, and visited Ha­
vana wirh that veteran impressario, and the 
Messrs. Strakosch availed themselves of his ser­
vices both for opera and for concerts, again and 
again. His last prolon~?:ed engagement was for the 
Kellogg concert tour undertaken three years ago. 
He has, however, sung repeatedly in public since 
t h at time. As a singer he was more highly val ued 
on account of his voice than becam:e of his ------------=-----------method. He was, nevPrtheless, a thorou!!hly good - ............................................ . 
musician, and his repertoire was uncommonly ex­
tensive. But his tones had /)ower to charm where 
his affectation of stvle and c umsiness as an actor 
would have called 'forth ridicule and censure. In 
his palmy days be possessed a voice that reached 
easily to B flat, and its sweet and silvery timbre, 
and the facility with which it came from his throat, 
reminded one of ~Iario at his best. Of late years, 
of course, his organ had lost both compass and re­
sonance, but in simple ballads it still had power to 
inthrall the listener. As a man, he was liked by 
those who knew him well, and his eccentricities 
were readilv condoned when it was understood that 
they rarely"oriS?inated in a wish to offend or injure. 
H e was a bon t•ivnnt of the most pronounced type , 
an enormous eater, and fastidiously careful in his 
dress. He died poor, for even when his .rerform­
ances brought him large sums of money he lived in 
a style quite beyond his means. Signor Brignoli 
was a widower. lie married Miss Isabella McCul­
loch, a Southern songstress, from whom he had 
been separated some years when she died three or 
four years since. Some of his friends are now rais­
ing funds to erect a monument to his memory. 

JAMES& HOLMSTqQM, 
;\l.L'\TF \ CTUHER.S OF 

GRAND, E()rw~ ro d. AND 
SQUARE, r :Lt. J ~ p UPRIGHT 

233 & 235 East 21't SlrE'ct, 
13et. ~M ,~ :;d Aves., NE'VV 'Y'OEX-

A LLEGRANDO. 

W. L. Hofer's Musical Game. 

A charming pastime and u seful study combined. Teach es 
n otes and rests, key ~. e tc. Aids in stud y of music. Easily 
learned. If not for sale b y your music dealer, a game \ \'ill be 
mailed on receipt of price, 50 cents. 

FRANZ RumrEL, the eminent pianist, has accepted a pro-I Address, 
fessorship at tb e well-known Sternsch e Conservatorium at 
Berlin. . 

,V. I-. HOFER, 

:'.Iauhatta u, Kans. 
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T. BAHNSEN, 
)L\~U~'AC'fl'HER OF 

PIANOS 
2721 & 2723 Laclede Ave. 

ST. LOUIS, MO. 

MAJOR AND MINOR. 

MR . W~! . KNABE, of plano fame, was In St. Louis recently, 
and made us a pleasant call. 

Do NOT walt until the end of the year to renew your sub­
scription to KUNKEI.'S MUSICAL REVIEW, but send It in now. 

BROTHER COLBY, of the .Art Journal, dropped In upon us ' 
recently, he reports the music trade generally quiet if not 
stagnant. 

Bahnsen's N <'W Scale Pianos arc unsur- J. TRAVIs QuiGG, a terse and Yersatile writer, who was until 
recently editor of Freund's Weekly, has accepted a position on' 
the New York Evening Journal. pass eel. Call a n<l sec for ;yourself. 

Ret>ah·iug a specialty. 

ly attcn<lc<l to. 

r.r uuiug prompt-

DECKER &. SON, 
CRAND, SQUARE, AND UPRICHT 

F-IX i .A. I~I<> I !!i l . 
I<:tulorse•l bvall the Promin<'nt A!tists, Mu~ician~, and 

Critics for To'ne, Tou<·h, aud !:>upcr10r \VorkmunijJup. 

The Highest Standard of Excellence Attained 
and M aintained. 

FACTORY AND 'WAREROOMS. 
1550 Third Avenue, Cor. 87th Street, New York. 

(' \t TIO:\".-:\"n <·onnr('tinn with nny olhf'r hou~··ofn 1inular nama. 

.!ILU.'UFACTORY A..'W WAUER00)1So 

333 & 335 W. 36th Strt>f't, NEW YORK 
Between Sth and !lth Aves., • 
SEPARABLE UPIUCHT8 A SPECIALTY. 

NEW ENCLAND 

CONSERVATORY_ 
Tuition In music, !15 per quarter, with the ablest teachers. 

This Include~ collaternl n•h·antnge~ amounting to one hundred 
anrl twenty-five hours of mmical Instruction In a ~Ingle quar­
ter, which Is twice a~ much as Is otfcrecl by nny musi<'allnsti­
ntlon In Europe. Students In the comcrvatory have access 
to a library containing over 1!,000 volumes on music. English 
branches free. Pupils now rc('ei \'Cd. Send for calendar. 

E. TO U RJ F. F., Music Hall, Boston, 

ROLLER SKATING! 

ROLLER SKATING! 
- A..T-

ROLLER SKATING RINK 
(NATATORIUM.) 

Nineteenth and Pine Streets. 

CAPT. W. PRICE, 
S U)lt. 

ABB& FRANZ LISZT, protests against the round I!'Oing para­
graph about his feeble <'Ondltlon, declaring that he never was 
better, stronger, or ahlc to do more work, and adding as a 
postscript that there's uo use In sending to him for his auto­
graph. 

TuE Miller Artist's Grand, furnished by Kieselhorst for the 
filte on the 2.'\th anniversary of the founding of the French 
Mutual Aid Society of St. Louis, was a magnificent Instrument 
and in excellent condition. It responded nobly to the utmost 
demands of the pianist. 

Ma. GEORGE W CARTER, formerly of the Emerson Plano 
Company, now connected with Vose & Son, was present at the 
fourteeQth Kunkel Popular Concert, and as he saw the crowd 
pouring Into the hall he asked, "Where do all these people 
come from?" We Informed him they all came from Boston 

A CHEAl' and valuable Christmas present for any musical 
lady or gentleman, would be a year's subscription to Kl'N­
KEL's MusiCAL lt&viEW, Each numbercontains music enough 
to more than pay for the cost of the subscription which Is but 
two dollars, and besides entitles the subscriber to one dollar 
and a quarter's worth of sheet or other music as a premium. 

G. A CARSON and pupils. gave a flue concert at the Metho­
dist Church, of Medaro, Ills., on the 14th ult. We note that 
on the programme appear three pieces that first saw the light 
in .KUNKEL'S ~J USICA I. REVIEW, to-wit : "Under the Kainbow," 
A uc!lester, "Merrily 1 Roam," iichlfijfarth, and "Bonnie Doon," 
revised edition. Pa]Je. Besides Mr. Car8on, Mls~es Gertrude 
Carson, May Dnrby, Nellie Steed, Dora Brazier, Mlna Tally, 
Lou Steed, ){r&. Loper, and )!essrs. H. L. Hunter, and N. B. 
Challacom be, took part. 

Iris statrd that Madame I'lltti will appeal against the recent 
decision of the tribunal at Paris granting the Marquis de Caux 
a divorce from her. She founds her appeal upon the injubtlce 
in refusing ht•r a divorce and granting one to M. de Caux, as 
the decision entitles him to all her property in France. Mme. 
Patti with the volct• of an angel, and the morals of a griaette, 
has so long transgressed the lnw with imJ1unity, that she 
evidently believes herself above It, but she will find thnt her 
appeal will nvall her nothing 

1'H E settlement of election bets has made a heavy draft upon 
the stock of M. J. Steinberg, the lending hatter and furrier of 
St. Louis, but the draft wa~ not unexpected, and had been pre­
pared for, so that Steinberg can stlll show the most complete 
assortmentflf goods in his line west of New York, and all at 
as tow prices ns t he quality of the goods will warrant. lllr. 
Steinberg has an unusually fine lot of sealskin, nnd other fur 
cloaks, caps, etc. , for the Indies, who shoulcl not fail to ljl vt> 
him a call befon• investing-likewise pnpns nnd "hubbies • in 
senrch of Chrlstmns presents. 

AT all times. but especially nt this season of the yenr, when 
cnndie~ are provlcled for the children with more than ordlnar)' 
li berullty, It I• of the utmost lmportnncc to see that they should 
not be ndultcmte<i with glucose, terra alba, plasu•r and the 
numerous otht•r villainous compounds whil'h are used by so 
many eonfcrtinners In deflnnce of the la1~s of health. In 
this ronncction we wish to sny thut Frnser's randles have been 
repeatt•<llY annl;"Zl'<i hy dislnterestccl parties, nnd, in every 
Instance, found absolutely pure. As a result, they, and they 
alone, are recommcndecl by the mecllcnl profession of St. Louis. 
Ht!JHI ~'rn!<er your orders for Christmas cundles-hls address Is 
60'2 Olive Street. 

AN English exchange late ly published a rollectlon of rules 
of etiquette for the government of people who attend concerts 
and operas. It will be observed that they are quite as well 
adapted to the United States as to England. They are us fol­
lows : 1. Arrive lnte. Impression created that you dine at a 
highly fashionable hour. ~. Do not apologize to the simple 
people who have come at tho ad vertlsed tim e, and on whose 
toes yon trend while c rushing past them 3. Invn1iably carry 
an nrmful of scores (the older the better.) Impression created 
that you know something. 4. Beat time with the foot at all 
well-marked movements. Impression created that you have 
n musical soul A pedal(!) obligato Invariably enhances the 
enjoyment of your neighbors. 5. Hum every ear-catching 
melody. Impression confirmed that you know something. IC 
any cantankerous person remarks that he did not pay to hear 
yon sing, reply, ' 'Then, sir, you have that Into the bargain." 
tl. Start convulsively whenever o. string breaks. Impression 
created that you have a musical ear. 7 Follow up the start 
with the remark that really those fellows ought to pny n half­
penny more and get good strings. Impression created thnt 
you have a knowledge of the market value of catgut. 8. Smile 
knowingly when " I he water geL~ into the meter" of the horns. 
Impression that you haven muslcul ear confirmed, for only n 
thoroughly trained llstt'IHJr can detect any margin on the tone 
of the horn. !!. no not commit the Indiscretion of applauding. 
10 Leave your scat as soon as .the last piece has been begun. 
Retreating at this time cheers the performers and adds to the 
pleasure of those who, with false politeness, remain to the 
close. 

Field, French Piano & Organ Co. 
General Southwestern Agenls for the 

U ::1ST ~ :I: "V' .A. L L E ::I:> 

CHICKERING PIANOS, 
Wholesale and Retail Dealers in 

Pianos AND Organs 
An immense stocl{ always on band, 

in which are represented all the 
BEST lliARES. 

Prices and Terms to Suit Purchasers. 
Spf:cinl attention (Ji1·en to Renting New 

L->ianos. CorrespoiHlence Solicited. 

No. 1100 Olive Street, 
ST. LOUIS, MO. 

JAMES HOGAN PRINTING CO. 
§ ARTISTIC ( -

frinting3 fit~ograp~ing 
MAn! A SPEOIALTY OF FINE WORK. 

413 & 41~ N. Third Street, ST. LOUIS. 

MATHIAS' 

PATENT PIANO FOOTSTOOL, 
WITH PEDAL .A.TTA.CHlffiNT FOR YOUNG PUPILS. 

This Footstool should be wltl 
every piano on which childrcr 
are to plny. Highly recom 
mended by the mo~t promiucn· 
ten<· hers- among others; H. B 
Mills, !<'red. llrandei•, Chas 
Kunkel, Louis Staab, A. J. Davis 
.A. Paur, Chas. Heydtmann, H 
S. Perkins, W. C. Coffin, etc. 

D"=send for Circulars. 

L. MATHIAS, 80o Summit St., Toledo, O. 

J 
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~ Grand, Square STECK and Upright. ~ 
____ .... ,_. __________ _ 

WU.I,IAM ELLIOT GRIFFIS, In The Jiome Journal, tells a story 
regarding the time and circumstances of the composition of 
Poe's" Raven " In the summer of li>l:l Poe, while visiting a 
family of the name of Barhyte, living near Saratoga Springs, 
New York, mentioned the fact of his having such a poem in 
preparation to Mrs. Barhyte. 'l'he following summer Poe, 
having returned to the place, was, one d11)', diticovered by one 
of the boys of the family walking in a grove near a pond re­
citing something to himself. the child being partkulnrly im­
pee~sed with the words, "Quoth the raven, Nevermore." 'I' he 
boy broke In upon Poe's dbcourse with the remark: "What a 
name for a bird I Who ever heard of a bird namerl '~ever­
more?'" Whereupon the poet exclaimed, "I have it! Just 
the thing. That will make the very stanza I need to t>omplete 
the poem." lie then sat down on a rustic St'at and wrote the 
first draft of the stanza beginning, 

Factory: 34th Street, bet. lOth and lith Avenues. "Mu<'h I marveled this ungainly, 
''Fowl to hear discourse so plainly.'' 

WAREROOMS: No. 11 East Fourteenth Street, NEW YORK . I FRO~I Waterloo, Iowa, we get the following well chosen pro­
gramme of a concert given at the Presbyterian Church under 
the direction of Mr. W. H. Donley. 

STEINWA Y PIANOS 
PART I. 1-0verture, ' T1tncredi.'' Ros.<ini, Piano, ~llsses 

May Barber and Hattie Daniel. Organ W. II. Donley. 2-
Chorus, "Homage to Gessler," Wm Tdl, Soloist, Mr. A. J. 
Riggs. 3-Piano Solo, •· Dream of the Lily," Ila;rtel, Miss 
Matie Camp 4-Vocal Solo, "Dii~sall raptures pass excelling," 
Rob11n, Mrs. W. H. Bentley. ~-Chorus, "Rata plan, Rataplan," 
Doniutti. 6-Piano Duet, Pegasus, Sc/.otle, Misses Hattie Uaniel 
and May Barber. 

PART II. !-Chorus, "The Fair begins with sonnd of bell," 
Martha, Soloists, Miss Bell Shoemaker, Edith Klingaman, Ola 
Brown and C. 0. Balliett. 2-Piano Solo, "LaGazclle," Wollen­
haupt, :Miss Hattie Daniel. :l-Vocal Duet. "When Through 
Life," Schonacke1·, Mrs. W. H. Bentley and ~!iss Ola Brown 
4-Prelude and Chorus, ''Faithful and True," Loheugrin. 5-
0rgan Solo, "Wedding March," Buck, W. II. Donley. 6-Quar­
tette, "Sleep While the Soft Eve Breezes," Bishop, Mrs. W. H . 
Bentley and Miss Edith Klingaman, Messrs. C. 0. Bulliettaud J. MOXTER & CO. 
A. J. Riggs. 

NQ_ 915 OLIVE STREET_ ---- ----
ABOUT MUSIC BOXES. 

HE mechanical combination employed for 

St ' p· G b} p· K t p· E } & playinglongpiecesofmusicwithoutinter-elllWay Ianos, a er Ianos, ur zman Ianos, nge Scharf Bros. Pianos mission consists of a duplex cylinder 
operating upon two separate combs. It 
appears that the first idea oecurred to Mr. 
Am6dM Pail lard, in 1873, whilst employed 
in coustl'Uetinga musical box for the Phil-

~ We tn(,l,lce a specialty of Renting, Tttning and .Repai'ring P i anos. adelphiaexhibition,valuedat $6,000. But 
the metho.l he suggested was perfected and sim­
p lified by a St. Croix workman, who sold his in­
vention to Messrs. Paillarrl & Co. 

At Messrs. Paillard's factory at ~t. Croix every 
facility JS given for inspecting the Vtl.rious pro· 

C K t P
I F t ceases of manufacture and plans of construction. 

The enormous power required in their lar!!e Ur Zmann ---- lana ar ea boxes, is obtained from four large barrels operated Manufacturer of 1 in one p inion ; the diameter of each barrel is 5! 

I 1 ----- ( inches, and t he width 3t inches. The advantage 

f / ~fltg~~~d~~~n~~l~~ ~~dh~~l: ~~fs ~~~~~u~{~ri~r~s ~~~ 
likely to break. lt is estimated that tht>ir com-

t'ft~A'elft'\ ~at\"\n''ll;'\.~'. A~. 'V'I'fn~'n~~'I§IU~'~ bined force is four hundred pounds, and though 
.,...,.._,..._~~~· lilil"l:t~tii~ ~ Wwr"ia._.~\liiJ•Iiua.wo the power is so great, yet, by the combination of 

levers attached to the barrels they may all be 
wound at once by a chiiJ . 

106, 108 & 110 Broadway, BUFFALO, N. Y. Space does not permit of our describing all the 
vanous processes of manufacture in detail, but the 
plan of making a key-board or comb will be an in-

CORRESPONDENCE SOLI CITED. teresting detail. Mild cast steel is used, not how­
ever so highly carbonized as that ust-d for gravers 
and cutters. After most minute testing of the 
piece of metal selected, it is tllen planished and 
annealed, being._ made rP.d hot-a dark red only­
and covered up ib. sawdust to exclude the air. 'l'he 
teeth are then cut with great rapidity and exact­
ness in an elaborate dividing engine. In the tun­
ing of the key-board it is sometimes found that, 
notwithstanding the care in the commencement, 
t h at one or two of the keys will show feebleness, 
a nd want of power in utterance; such keys are 
taken ou t and new ones replaced by the following 
process. A key is made of the same shape and 
temper as the defective one, but on the under part 
a foot is formed. A slot is then filed out of the 
steel block of t he key-board the exact size of the 
foot . The new key is then gently hammNed into 
its place, care being taken to fix it in a line with 
the other keys. It is then soldered in its place 
with the ordinarv soft soldt•r used bv tinmen. In 
this operation it is necessary to use a very large 
soldering copper bit, weighing about seven or eight 
pounds: a smaller one wi II not retain suflicien t 
heat to penetrate the key-board. When the key 
is well fixed, it is filed up pcrfeetl~· leYel with the 
others, and tuned by filing it underneath. If it 
bas been executed by a good workman no one can 
detect it . A premium is put upon workmen who 
show great clevern0ss in this kind of work, as they 
are generally drafted away to the London or New 

STOCK OF ALL KINDs York depots for repairs, an extensive busin-ess of 
AND TIN N ERS' ' this kind being carried on at each of these houses 

in d ifficult repairs that the proprietors would be 
F O R S A L E BY 1 glad to get rid of, and they contemplate publish-

EXCelSiOr Manufacturing Co., . St. Louis, Mo. , ~~~ ~f t~:'e1i:~~~it~~n~rres~tise on this subject for the 
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MADE TO MEASURE. 
$10 for 6 

Keep's Custom Shirts, 
The best that can be procured. Perfect Fit and Satisfaction Warranted. 

KEEP'S PARTLY-MADE SHIRTS, 6 for $7. 
All Difficult Work Completed. Plain Seams Only to Finish. 

SAMPLES AND CIRCULARS MAILED FREE ANYWHERE. 

GIBE;RT BROS., 604 Olive Street, 
613 Washington Ave. 

l\1 a 11 ufa<'tur·<' r·s. 

ll
WJLCO>CHfi£.~. ~(>-~~& ~ co~ .,.. . ...., 
~ORG~N£~ coNN~ / 
M£RI~~-

ELEGANT IN DESIGN. SUPERIOR IN FINISH. 
UNAPPROACHABLE IN TONE. 

. The solidity an'!- durability of these organs, both internal aud external, 
IS thoroughly established through the record of each instrument mnde, and 
the same supenorityof workmanship and tone is uniformly maintained in 
all styles manufactured by this company, and the ela~ticity 'of tonch render 
them e~pecJally obedient to the requirements of the artibt's fastidious taste. 

THE ACKNOWLEDCED STANOf\Ril OF THE 
WORbOe 

ONLY ORCAN HAVING 
BLOW PEDALS. WILCOX & WHITE ORGAN Co., 

PLEASE SEND 
FOR 

MERIDEN, CT. 
BRANCH OFFICES: 

613 :lhm St., Iauus City, Ko. 66 Wood St., Pittabug, l'a. 

CATALOGUE~ 152 Waba.h Ave., Chicago, m. 25 t1DWD Square, N.Y. 
1308 Chntuut St., Philadelphia, l'a. 13 Ba.msell St., Loudon, J:ug. 

CONOVER BROS., 
<E:::::MANUFACTURERS Of0> 

U~.rigbt PiantOJ .. FtOJrtas, 
"" Our Patent Repeating Action, Patent Tone Resonator, Patent Metallic Action 

Frame, are Valuable lmprovem~>nts to the Upright P1anos 
which P~anist:; will Apprectate. 

Catalogues Mailed upon AJ>pllcation to 

235 E. 21st St., New York. 613 Main St., Kansas City 

CHAS. A. DRACH & CO., @ij::::J/4 
IE LECTROTYPERS. sTEREOTYPERS 

Open Day and Night all the Year. 

210 6 212 NORTH THIRD STREET. ST. LOUIS, MO. 

For Ladies and Gentlemen. 

COR. FOURTH AND PINE STREETS, 
(Globe-Democrat Building,) 

ST. LOUIS, MO. 

ST. LOllS SCHOOL OF ORATORY, 
210 North Third Street. :!i. N. Beers, Principal. 

Voices trained for the STAGE, DRAMATIC READING or PUll· 
LIO SPEAKING. l!'or Circular, address 

J. w. JOHNSON, BusiDessDirector, 

~IANO DACTYLION. 
.._ 

A new invention of great practical value and 
real benefit to the Piano Player. 
To str<>ngthen the fingers. 
'l'o lmJlrove the touch. 
'l'o <'nsure flexibility and rapidity. 
To give (•orrect )>osition of the hand. 

COMICAL CHORDS. 

MY CIGARETTE. 

My cigarette! The amulet 
That charms away unrest and sorrow; 

The magic wand that, fair beyond 
To-day, can conjure up to-morrow, 

Like love's desire, thy crown of fire 
So softly wUh the twilight blending, 

And ah! meseems, a poet's dreams 
Are in thy wreaths of smoke ascending. 

My cigarette! Can I forget 
How Kate and I, In ~unny weather, 

Sat In the shade the elm trees made, 
And rolled the fragrant weed together? 

I, at her~!de, beatified, 
To bold and guide her fingers willing; 

She, rolling ~low the paper's snow, 
Putting my heart in with the filling. 

My cigarette! I see her yet- : 
The white smoke I rom her red lips aurling, 

Hllr dreaming eye~. her soft replies, 
Her gentle sighs, her laughter purling~ 

A h. dainty roll, whose partin~t soul 
Ebbs out in many a snowy billow, 

I, too. would burn, if I could earn 
Upon 11er lips so sweet a pillow! 

Ah, cigarette! The gay coquette 
Has long forgot the flame~ she lighted, 

And you and I unthinking by 
Alike are thrown, alike are slighted, 

The darkness gathers fast without. 
.\raindrop on my window plashes: 

My l'igarette and heart are ont, 
And naught is left me but their ashes? 

-H. C. 

BABIEs will soon ha\'e cnjo,·ed three hundred and sixtY-six 
holler days this year. · · 

THEY say you cannot catch fish with a clari-net, nor get 
any marrow out of a trom-bone. 

WHEN cats giYe a concert from the top of a wall, It Isn't to 
the cat we object; but the waul. 

•: DARr.ING, it's bedtime. All the chickens ba.ve gone to bed." 
"Yes, mamma, and so has the old hen." 

THE small boy who reached up the chimney for another 
Christmas present said he found something there that sooted 
him. 

" IF I have to spenk to you again, children. I shall punish 
you." "Well, then," said Tot, "I'd advise vou to hold in 
your speak " · 

A Y~UNG woman who once sang so divinely, "Oh, bad I 
the wmgs of a. dove," has since married. She is now glad to 
get a chicken leg. 

"WHAT quantities of dried grasses do you keep here, :Miss 
Stebbins. Nice room for a. donkey to get mto." "Make your­
self at home," she responded with sweet graYity. 

LANDLADY (fiercely)-" You musn't occupy that bed with 
your boots on." Boarder-" Never mind; they're an old pair. 

1
1 guess the bngs wont hurt'em. Let 'em rip anyhow." 

MR . RusKIN poetically says, ·• When the song raves In thv 
head, kiss thou me." We are grateful for the invitation, but 

I 
think we would prefer to let the song rave.-Bo.•ton Post. 

Puzzi.ING-N'cw curate (to country sexton)-"~quire Ilo<lge 
has a. huge fnmily, I suppose~" "llless yc. no. ~ir, not nt all. 
None of them Hodges had lver any family-it's hereditary." 

A CANADIAN emigrant: "The funds all gone?" shouted 
the depositor. "Every cent," replied the president. "Arc 
you sure that he left nothing?" "He left nothing but the 
conntry."-Porllancl Adt'erfi,qer . 

I 
SAID one of societv's smart ornaments to a ladv friend· 

"This Is leap year, a1id I suppose you will be asking some one 
to marry you?" Oh, no!" wns the reply: "my finances won't 
permit me to support a husband." 

To Have time and a vast antount of Inbol•, 
Used, e;utors~d, and highly '·ecmnmendetl hy the 

best of I mmst~ and Te:whers, among whom-

I THE eel I tor's four year old L!llan surprised a lady who was 
mechnnically singing a popular ditty in her presence the 

~~!b"' other day by grasping her hanrl nnd moYing It like a erank. 
"What arc you doing, Lilian? "-·• Whv you're mv hand­
organ and I'm grinding you." The "orgim" stopped.::. 

MAD. Jur.n; RIVE-KISG. MR. S. B. MILLS. 
MR. CH.\S. li:USKEL. 1\[R. II. G. ANDRES. 
Mit. A JUliN DOERSER, MR. OTTo SINGER. 

Mu. GEO. SCIINt;IDEU. 

I 
Introrlu~erl at, anll u~ccl by, the different Ool­

cgeH of Musie in Cinl'innat1. 

AGENTS WANTED EVE!tYWBE!tE. Send for Circulars. 

Li E. LEVASSOR, Manufacturer, 
24 W. Fourth St., Cincinnati, 0. 

ONE day, in a public garden. in VIenna, a little man accosted 
Berlioz: "ll!onsieur, you are a Frenchman, I am an Irish­
man; there IS, eon~equentlr, no national amour propre in my 
sentiments, and (seizhl)t the master·~ left hnnd) I ask permis­
sion to shake the hnnd that wrote thf' 'Romeo' Symphony 
You understand Shakespeare!" "In that case, sir, you ha,·e 
mistnken the hand; I write alwnys with this ." Ill're the 
Irishman dropped tho wrong member, grasped nnd shook the 
right one, and went away saYing, •· 0 these Frenchmen-these 
l~ronchml'n I They must laugh at everything and everybody, 
even at their admirers!" 
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SENiT I JUST ISSUED F~~[t PRESS! 
ca~Y~~!~~~~1~fng FIFTEEN HUNDRED '1500

> ILLUSTRA­
TIONS ~~:~lt:lt~t~~ JEWELS, ART and SILVERWARE. 

ON BECEIP'l' OF 

6CENTS 
CENTS 

FOR 

P OSTAGE 

DO NOT fAll 
TO 

OBTAIN ONE. 

Itconte.inB valuable and interesting information about 
'WEDDINGS, (Invitations and Anniversaries). 

PRECIOUS STONES, (Significance and Corresponding Months). 

SOLID s;LVER WARES, (TheirvalueandBeauty). 

WHAT SHALL I BUY FOR A PRESENT, <F~~~~~J's~~~~~e 
SILVER PLATED WARES, (li~:~~~\~ulForms andma.rvenously 
And many other features ALL MANKIND and particularly LADIES 

of great interest to to the • 
Send SIX CENTS to cover postage and it will be promptly sent to you by 

MERMOD &. JACCARD JEWELRY CO. 
Nos. 401J 403 & 405 N.4th St., Cor. Locust, ST. LOUIS, MO. 

THINK not the girl you love loves not! 
She loves, depend upon it; 

I With willing heart she'll share your lot-
If there's a build in~ on it.-Excllange. 

I "Now," said a. college professor, "before I begin, I want 
some one to give me his idea. of an angel." l'he young men 
looked at each other and snickered, but no one said anything, 
"Dear me," said the good man. "has no one ever heard of 
Lucife r ?" "Oh, yes," said the book-worm of the class: 
"Lucifer was the man that started the German Reformation." 

ONE of our German vocalists recently accepted an invitation 
to dinner a t the house of a former Bostonian, now living on 
Locust Street. Of course. the traditional pumpkin pie made 
its appearance. The hostess nolicPd that he tasted it but 

, gingerly, and she was horrified when, on being asked to sing 
something, immediately after the dessert, he vociferated again 
and again : " I cannot say good pie-I cannot say good pie, 
good pie." 

NOT long ago, says an English paper, an Irishman applied to 
an overseer in a 'l'yne shipyard to be put on to a job. He was 
informed that he could not comply with his rt>!Juest, but as 
Pat cont inued to gaze earnestly at an anchor which was h · ing 
In the vicinity, t)le foremen repeated his reply that there' was 
no wor k for him, and advised him to go away. "Divil a. bit 
will I storr, sorr," replied Pat," till I see the man that's going 
to use that pick!" 

WE hear from New York that the editors of the JlfusicaZ 
Courier (circulation 5001 insist that it is "good form" to wear 
one' s duster in winter, and live t-csthetically, on snow-balls as 
long as snow lasts. This, we think, must be a slander, for as 
to t he dusters, i t'is not likely those editors are known by all the 
ta ilors i n New York city, and as to the snow-bnlls the Marquis 
de Bloomi n'-humbug, though he does not know much, is said 
to know some good lunch routes. 

" FoR heaven's sake. what are you doing, Mr. Schneidcr­
vrow ?" exclaimed the leader of the orchestra 10 the second 
violin; "you' re not keeping time at all; count the beats, 
man, count the beats." 

Mr. Schneidervrow dropped his bow, looked oYer the andi-

, B.A R R 
.. j ~~v enceof deadheads.andexclaimcdindespuir: 

·~ ~ "It vas impossible!" 
~ 

1 
He had misunderstood the leader's meaning.- Boston Tra n-

T ~ \ ~ _1 =.i ~ r BC~~~·HY doeS yer want er 'vorce frum tlis lud,· ?" asked 8. 
colored J udge of a dissatisfied husband. · 

P 
' "Case she ain't de ' oman I tuck he r fur, sah . De law said 

. ST LOUI S · she mus' be wid me in slcknetis an' health. She none all right 

• ~ »)~ • , ~ • • ~~;~g!r~ .~:~ 0~~~~~ti~~~ .. ~oon ez I goL sick, sah, she flung 

"W'y sah, I tole her ter fetch me er frietl chicken frum de 

I N 0 b 3 S U d h S R f 
place whar she cooked, b ut she didn't do it. She said rlat de 

S Ot ne' Ut 0 tores n er t e arne 00 . lndyo' de house watched her too close. Dataln'tnowayfur 
er 'oman ter treat her husban' what hnb lubed a u' 'Lected her. 

I Watched he!' too close, de mischief." 

1 Silk and Velvet Store. 
2 Dress Goods Store. 
3 Mourning Goods Store. 
4 Calico and Gingham 8tore. 
5 SQmmer Wash Goods Store. 
6 Lining Goods Store. 
7 Linen and Domestic Store. 
8 Hosiery Store. 
9 Glove Store. 

10 Lace Store. 

J''U"ST SEE: 

11 Em broidery Store. 
12 Trimming Store. 
13 Gents' Furnishing Store . 
14 White Goods Store. 
15 Cloth and Cassimere Store . 
16 House Furnishing Store. 
17 Flannel Store . 
18 Notion Store. 
19 Ribbon Store . 
20 Fancy Goods Store. 

21 Art Embroidery Store . 
22 Millinery :-:ltore. 
23 Upholstery Store. 
24 Shoe Rtore . 
25 Blanket and Comfor t Store. 
26 Underwear Store . 
27 Children' s Clothing Store. 
28 Cloak ::ltore. 
29 Shawl Store . 
30 Ladies' and Misses' Suit Stor e 

Besides Six Workrooms connected with various Departments. 
~d.d.ress: 

WM. BARR DRY GOODS COMPANY, 
SIXTH, OLIVE TO LOCUST STREETS, ST. L O UIS. 
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FRASER"'& CANDIES. 
NO CANDIES SOLD AT WHOLESALE. SEND $ I .00 FOR SAMPLE BOX. 

"I thinks, sah," replied the jur ist, "that you a re 'titled ter 
a 'vorce, 'case it was her dULy ter git dat chicken. Lawd 
k nows whut would er come 'o mt> when I wuz down wid de 
rheumatiz ef I hadenter 'ses~ed a flue wife." - A.rkansa• Tra l'­
eler . 

.A YOU:SG wom~tn from the country was suing her ex-sweet­
hearL for brench of promise, and the lawyers were, as usual, 
making all sorts of inquisitive interrogatories. 

" You sny," remarked one, " that the dl'fendant fre!juently 
sat very close to you?" 

"Yes, sir.'' was the reply, with n hectic flush . 
"How close?" 
"Close enough, so's one cheer was all the si!tin' room we 

needed." 
"And you say he put his arm tuountl you ·? " 
"No, I didn' t ." 
" Wha t did you say, then?" 
" 1 said h e put both nrms around me." 
"Then what?" 
" He h ugged me." 
"Very hard?" 
"Yes, he did So hard that L came purty near hollcrin' 

right out." 
·• Why didn't you holler'?" 
' ''Cause.'' 
•· Th at's no reason. Be explicit. please. Because what ?" 
"'Cause I feared he'd stop." 
" T he court fell off the bench nnd had to be carried out and 

pu t u nder the hydrant for the purpose of resuscitation.­
Chicago T1'ibtme. 

~~~-<>--------

HOW MISS KELLOGG HAS " GROWED." 

"" I RJ\IIXGU A::\1 (Conn.) Letter to Hartford 
"' Times: '\[iss Clara Louise Kellog:r, is spend­

r,· ·~ iug t he golden days of autumn in this 
9 beautiful village, the place of her nativity, 
~ among old friends. She was much amused 

yesterday during a call upon ~I iss Mary 
8mith, a homespun dame, and one of the 
old settlers of the place, who is quite deaf. 

l\liss Kellogg was introduced as the celebrated song­
stress t h at everybody had heard of. ''What did 
you say h er name was?" said the old lady, putting 
her b and up to her ear; "don't remember eYer to 
h ave h eern tell of he1·. 0, yes, Louise Kellogg, now 
I remember; used to sing up to the Birmingham 
Piscopal Church when she "'as a gal , and Mary ' 
~mitb played t he or j!an. But, dear mt>, that was a 
longtime ago. Do you sing there now, Louise? 

"No, aun t y ," ex plai uingly said a friend, ":Miss 
Kellogg is the prima donn(( , don't yon know '? and 
she h as been heard all over the world." 

" Well , I don't know about the 'prima donna' part 
of it, uut now I do remember that the gal did have a 
purtv loud voice- di<ln't suppose though it would 
ever -come to be h eard so far. llut it was the sing­
ing skewls, 1 suppose, though, that did it. Well, 
well and this is t he little Louise? But, massy sakes, 

' I " how you have growe< . 
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To accommodate a large number of buyers we will, 
until further notice, sell new pianos on payments of 
$10 to $25 per month to suit p urchaser. Our stock is 
carefully selected and contains latest improved 
pianos of all grades, from medium to the best, in all 

styles of Squares, Uprights, Cabinet Grands, Parlor 
Grands, and Concert Grands, from the factories of 
DECKER BROS., CHICKERING. HAINES. STORY 
& CAMP, ~IATIIUSHEK, FISCHER AND OTIIER :::i, 
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I T HE MELODIST. 

HE melodists have generally been men 
innocent of such lofty nutions as intellect­
ual and moral pur~oses: still less of phil­
anthropic or political ends. And at the 
same time, to do them justice, they have 
-at least while creating-but little regard 
for fame or applause.- No man ever did, 
or ever will, create a beautiful melody to 

. 
0 z 

~iving a variety to !'\elect from that can not be found 
many otl~er house in the countl·y . 

Every mstrument warranted. Catalogues mailed 
on application. 

pleat~e anybody but himself. It is the glory of this 
form of art to be, in a certain sense, purpouless. In 
a certain sense. It has no ulterior design ; no other 
object beyond the supreme one of developing and 
completing its own beautiful existen<"e: in the ac­
complishment of which there may be passion and 
tension. Lofty and sublime emotion, too, but no 
after-thought. And there are people who find this 
selfish ! Just as there are people "ho are envious 
at the spectacle, or rather at the suspicion, of 
ecstatic worship in religion. What business has 
that lowly creature to be enjoying commune with 
the power above which we do not share? Stone 
him. To which it may be answered, whose fault 
is it but your own that you do not obtain, if not a 
share, at least a refiex of the ecstacy? The true 
blot on the monastic system is not that its devotees 
do, but that they do nJt, give themselves to medi­
tation on things celestial. If they did they would 
soon discover bow little avails cloister, cell, or 
even continued solitude, for the purpose. If I 

' have ventured on a bold simile it is because al­
though art is not, and never can be, religion, yet 
art-and above all arts, music-furnishes us with 
frequent and apt figures or shadows of the condi-

• tiona of religious thought. Some of you at least 
~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ will understand me. But our business is with the 

>­
.J 
:z: 
0 

0: 
0. 

'l'hls wonderful little instrument Is a re­
markable triumph of mechanical skill, and 
Is not only 

.A.. N"C>"'V"ELTY" 
but Is also an Instrument of real merit. 

It consists of a small elegantly designed 
c•ase, with a r.un·cd glass front, as shown In 
the above cut. 

By working the crank, wind Is supplied to 
the Instrument, and, at the same time, a 
perfornted sheet of pasteboard Is drawn 
through, which operates a set of slide valves, 
thereby producing the required tunes. 

These perforated sheets cost but a few 
cants, and can be Uded over and over again 
for rears. 

\\ e are constantly issuing In this form all 
the latest and most popular music, so that 
any one possessing one of these 0rganina3 
cnu perform 1Mile?ut·er he clwoaea, entertaining 
both hlm~elf and friends v:ilhout hat'ing hil1l· 
ulf tile alightut knowledge of music. 

I 
type. 

<-e.AGEN"T FOR~ And I say that not only is this intellectual free-
dom from external responsibility essential to the 

PIANOS creation of melodv, but it is in this last that lies 
' its true. and ines tlmable service to the rest of us. 

It is the highest benefit it is capable of rendering, 

Sons P 
and one which is intrinsically worth all our toiling ianos, and moiling-even though we be in search of Vose & 

CLOUGH & WARREN ORGANS, 
order~ truth, and light; for here are the things we 
seek tor. Only we may not load the creature with 
more than it is fitted to bear. 

~AND FOR THE~ 

-DEAJ,ER IN-

Musical Instruments, 
-AND-

PUBLISHER OF SHEET MUSIC. 

Yet there are critics of our day who arraign the 
melodists, including not only Rossini, but even 
Mozart, with want of earnestness! These nij!:ger 
drivers grudge that they cannot put the very ):>irds 
of the air in to harness. There are certain people 
about who will have all their dogs bark; and who 
know only one maxim-about the provision made 
by a certain person for "idle hands." Idleness, 
in their dialect, being a refusal to run in their 
team . Mr. Ruskin-or some other stickler for 
earnestness, purpose, and diligence (or is it Kings­
ley?) yet complains that our generation has packed 
the clouds into cylinders, making them carry us at 
their own li~htning speed. It is better for an un­
muzzled dogm the streets in July, than for a child 
astray in school hours. And our intellectual pas­
tors and masters-who have cleverly contrived to 
slip a ring through our conscience, as a knowing 
drover does through a hull's nose-are so earnestly 
persuading us to put our shoulder to the wheel 
(their wheel, is it?) that bye and bye we artists es­
pecially shall resent this uninvited discipline, and 
grow suspicious. We shall ask, in the true and 
Ciceronian sense, Cui bono? meaning, not'' ' Vhat 

I is the good of this?" but '' Who's the fellow that's ,.._--==-- ~ ..:=::.~ ~"W" ~ -.....-ro ,_.0 goingtogettwopenceoutoftbisjob?" 
'-l"~..:a.~~ ._-... .-:a. ... ~ '-I' e Yetforthoseofuswbo,in this generation, hR\'e 

S~UARE, SQUARE GRAND, AND IM P ERIAL UPRIGHT GRAND 

E v ery ... nst r u m e n t Fully Warra nted . R ICHMOND. INDI ANA. 

NICHOLAS LEBRUN, SOLE IMPORTER 

FI FTEEN YltA.R S OF S UCCESS. 

N ICHOLAS LEBRUN, 
Kua.t&e\VIr , I~r~poner, ud l obber la 

MUSICAL INSTRUMENTS 
..tftCI .!Curiool .!h rohataeUee, 

207 S OUT H F IFT H S T R E E T_ 
ST. LOUIS, MO. 

TEN FIRST PR E MIUMS. 

OF THE 

CELEBRATED 'ROUGH DIAMOND' 

IT ALlAN STRINGS 
FOR VIOLIN, GUITAR, BANJO, OELLO, AND 

DOUBLE BASS, 
And of tho "NE PLUS ULTRA" GERMAN ACCORDION. 

Bands supplied and instruments repaired at lowest figures. 
Dealers 6upphed at N cw York figures. f'nmple orders solicited. 
Jeau \Vhite' s utHl Howe's entire catalogues in stock at pull· 
Jishers'}Jriccs. Lnrge~t and best stock west of the Mississippi. 
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rnn our necks into the collar, and who do not ex­
pect, or perhRps wi~h to get out of it till our work 
1s done, i s it more worthy to despise and revile 
those who have kept their freedom, or to accept 
thankfully the flowers they throw us, in evidence 
that there is sunshine somewhere, though we have 
chosen to work in the shade? Is there no good to 
us in the life of those whose lot is simply to be the 
exponent of grace and loveliness, withou t parading 
their duty ?-Antoine Mirica, London. 

-----------
THF. Theatres Royal. Berlin, according to theSignale, occupy 

the second place In the Jist of :European Opera houses and 
Theatres enjoying money grants from their respective gov­
ernments: l'ar!s with its Grand Opera drawing SH;o.ooo a 
rear, rtt•eiYes only $20,000 more Then comes Stuttgart, ::-125,-
000: the Theatre Royal. Dresdon. $1'0.000: the ~nn Carlo. 
Xaples. SGO,OOO; and the Imperial Opera house, Yi\'nna. with 
the same amount: the Teatro Appollo. Rome. $:;6.000; the 
'l'heatre Royal. Copenhagen. as well ns the Grand· Ducal The­
atres In Carlsruhc and WelmRr. $50.000 each: the Tht'lltre 
Fran~ais, Paris. $48,000: the Theatre Royal, Mun!rh. S39,000; 
the Rcala, Milan. $35,000; the Theatre Royal, Stot•kholm, SS0,-
000; the Op~ra.Comique. Paris, $28.000: the Teatro Bell!ni. 
Pnlormo, $'~4.000; the 'l'eatro Reg!o, Turin, 812,000; the Teatro 
della PergolaJ. ]<'Iorence. SS.OOO; and, laat of all, the Teat ro 
Carlo Felice, lienoll, S2,000. 


