




DAlUROSCH SPEAKS OF HIS GERlUAN 
OPEU.A PLANS FOR NEXT SEASON. 

Walter Damrosch is back at Carnegie llall, after 
his season of fifty-six performance:;, htghly satisfied 
with the successful outcome of his undertaking, and 
beginning already to form plans for another cam
paign. He told a Sun reporter on 'l'uesday moning 
!:>Omething about the results of this season and !..tis 
ideas for the next. 

.. I have really not much to say yet, further than 
that 1 have become an operatic conductor, and have 
made a great deal of money out of it tllis season, 
and am by no means reluctant to run the risk of 
lo::;ing it next year. A::.- far as I have made any plans, 
they refer to a season outside of .New York. 

'' 1 was thoroughly convinced on my trip that the 
po::;sibilities are very great in the various large cities 
for a company artistically managed and made up of 
the best artists. Our success was greatest in Boston 
and Chicago. In both these cities the people were 
particularly kind,· because it was found that my 
season gave exactly what it promised. We kept 
faith with the public in every particular, and the 
operas wet·e sung as they were announced. Our 
success in the smaller cities, such as Pittsburgh, 
Kansas City and St. Louis, was enormous. Nobody 
here can realize the anxiety of the people out there 
to hear good opera, and their willingness to pay any 
price for it. ' In Pittsburgh and Kansas City we 
charged $5 a seat, and the houses were jammed. 
I. received $11,000 in Kansas City for three per
formances, and I know that the managers who un
dertook the scheme of presenting my company there 
made somewhere between $14,000 and $15,000 as 
their share of the undertaking. Our succeiis in 
Chicago was astonishing to the proprietors of the 
Auditorium, with whom we played on sharing terms. 
'l'hev had no idea that our houses would amount to 
anything like the results that we actually accom
plished. 

'' The most curious thing about our season was 
that wherever we went the houses were about the 
same in size for every opera. It was never the case 
of a vacant house one night and a crush the next, 
but there was invariably a sane desire to hear each 
opera presented, and the variation in our receipts 
was very slight. In Louisville we played two per
formances in one day, 'Tannhauser' in the after
noon, and 'Die Walkiire' at night, which was doing 
pretty well for a town that had never had any Ger
man opera before. 

"Some of our experiences were very amusinO', 
In Louisville, for instance, the temperature was 90l:f,, 
and while Mr. Alvary was singing on the stage that 
he couldn't see the sun he winked down at me in the 
conductor's chair, for the sun was blazing through 
the windo\YR of the building so strongly that it was 
nearly blinding us. 

" I am convinced from the success of my season 

HI&HEST HONORS 

this year that above all things the public is eager tG 
reward any effort on the part of a manager or singer 
toward securing thoroughly artistic results in uis 
performances. I spent a good deal of money, as it 
was, on my scenery and costumes, and if 1 could 
only have foreseen the success of the season I should 
have spent a great deal more, because everything 
done was thoroughly appreciated by the public. 
Next season, whether 1 give German opera in New 
York or in the big cities of the country, I am deter
mined not to do it unless it can be better done than it 
was this year, It was necessary in order to assure the 
public tllat I was determined to get the be::.t, to secure 
several artists for my company who were valuable 
mainly from the fact that they had great name~. :X ow 
that 1 llave engaged these famous and high-priced 
singers, and the public is certain that 1 am striving 
to give them the b~st, I shall feel next year more at 
liberty to pick out the artists fitted for my season 
quite independent of the fact that they may or may 
not be famous. Mme. Sucher was a great singer, 
and for that mattflr is a great artist still, but the 
critics agreed that her voice was no longer equal to 
the demands which the Wagnerian operas made on 
it. Despite the fact that Mr. Alvary's singing in 
various roles was generely criticisetl, he retained 
his great popularity with the New York public. In 
the West, however, Mr. Rothmuhl was the more 
popular of the two in 'Die Meistersinger,' and in 
' Lohengrin.' 

"'l'he arrangements for German opera under 
Abbey & Grau·s management ~or next season does 
not prevent my having the house for a time if I want 
to give opera there myself. But the condition of my 
getting it is that my season follows theirs, anu tllat 
my tour on the road shall be in the wake of their 
company. In some of the cities this spring 1 fol
lowed them, but instead of injuring my season it 
proved of great advantage to it, in Boston parti
cularly. Jean de Reszke came to hear' Siegfried' 
and 'Die Gotterdammerung' in Boston, and after 
the performance he came to me and congratulated 
me. 'II ow fortunate you are,' he said, ' to have 
such a thorough artistic spirit dominating your 
company, as these performances indicate.' 

'' 'l'he conditions on which I can secure the Metro
politan Opera House next year are practically pro
hibitory, but I do not see that it is indispensable for 
my company to sing there. There is not the slighest 
thought of changing Carnegie Music Hall into a 
theatre. It is too admirably adapted for ( oncert 
purposes, and the directors have never entertained 
the idea of altering it. Of all the American theatres 
that I have ever seen, the Auditorium in Chicago is 
best equipped for operatic performances. The 
Metropolitan Opera House here has serious faults. 
'fhe time that it takes to change the scenery makes 
the intermission unendlll'ably Ion~. and the difl1culty 
of producing the proper light effects is very con
siderable. lt is true that the performances of the 
Wagnerian opera by such singers as Jean de H.eszke 

and his associates are probably as great from the 
standpoint of the singing as any one could wish, 
and the last performance of ' Die Meistersinger' 
here is said to have been faultless from that point. 
But at the same time, German singers in the Wagner 
operas produce an atmobphere which singers un
accustomed to German trac..litions cannot give. I am 
confident that a great number of people prefer to 
bear the Wagner operas in German by German 
singers, and my company next year will again be 
German." 

By the terms of :Mr. Damrosch's contract with 
Abbey & Grau he was to have the use of certain of 
their scenery and properties at the Opera llouse and 
during his tour, in return for which the scenery im
ported by him for ··Tristan anu Isolde," and the 
operas of tbe trilogy \\aS to be handed over to 
Abbey & Grau at the end of the season. This 
scenery is now at. the Opera House, and will prob
ably be used in the Wagner operas next year. It is 
said that one of the results of the season of German 
opera at the Metropolitan under Abbey & Grau's 
management will be the failure of l::lig. Mancinelli 
to return to this country. Under this arrangement 
with Mr. l::liedl the Italian conductor \'<Ould have lost 
"Die Meistersinger" and "'fannhauser," if that 
were given, and •· Lohengrin ., alone of the Wagner 
operas would have remained for him to conduct. 
His failure to be accepted in New York as a Wag
nerian conductor was always a matter of chagrin to 
Sig. Mancinelli, and it is said that with .Mr. Siedl in 
the company he has concluded that there will be no 
place for him. 
"It is all because I am not a German, they say, 

and because my hair is not long enough,., was the 
way he explained it. lie was the first. to lead 
"Lohengrin '' when it was produ0ed in Rome in 
1878, and as an evidence of Wagner's appreciation 
of his services he would show a photograph of the 
composer with an affectionate message on the back, 
and the opening bars of the overture copied in 
Wagner's hand. He was particularly anxious to 
lead " Tristan and Isolde" when the opera is sung 
here with Jean de Reszke, and it is said that it was 
too much for him to have Mr. ~::lied! come in when it 
at last seemed possible that the opera would be sun~. 
Mancinelli always declared that be preferred to lead 
"Die Meistersinger'' to any other opera in his re
pertory. 

Siegfl'ied Wagner paid his first professional visit 
to the Italian capital at the be~inning of last month, 
and conducted a number of the Bayreuth master'ti 
works at a concert given at the Costanzi Theatre, in 
the presence of Queen Margbarita. Dr. Joachim- is 
expected to give a Concert there shortly, for the 
fin~t time in his artistic career, and the event is 
looked forward to with immense interest in musical 
circles. The eminent violinist will be accompanied 
by the young violoncellist, Herr Henselt, a nephew 
of Mendelssohn. 
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I UXI{EI..'S ~I SICAL RE lE\V, JUNJ<~, 1895. 

WHA'l' IS CON<JElt'l' .PI'l'<JH '! 

l'ut thr nbovc 'JllCStion to nil or any of the grcate,t 
ru!l~lt'al l;CI•;IJJ'Jtie,; to the pre~ent day, ays an ex
''!~au~l!, anti yort will not get a satisfactory reply. 
.\ met1·Pn out of twenty pcopln who recJIIC>~t the tuner 
to turw their piano to concPrt pitch do not know 
''hat th1•y arc asking for. How is thi!': !' In the 
t>arly part of the present century. the note of musieal 
sound <':llle<l middle C on th<> pianoforte was a"
s um<>d hy theori,:ts to be prouu<'ed by fdi vibration,.; 
JH'I' :>Peon<!, and this was long the pitl'h recognized 
111 pmctice a,.; the standard or conm:1·~ pitch u~eful 
fo1· the guidanl'e of all musician ' . But the de!'ire to 
incn•aH~ thP brilliancy of tone. lccl to the middle () 
in Fran<'e being raised to 522 vibrations (which is 
11011 rcl'ognizf'tl as normal or Frt•JH'h pitch). and thus 
hecanw ( and i:-; now on the Continent) the staudard 
or <'OJH'I'rt pitch. t;o far, so goorl; I'Vcryon<' then 
know" what 1·oncert pitch wa,:. But .John Bull. in 
hi~ pig- lw:uled de~ir(' to bc diffun•nt frolll all other 
!'Ollntril'"- fnr I can ntll'ihute it to nothinor cbe- must 
llt'e<l,.; ra i,:t' it li r,:t to 5:~;;, and furl lH·r tg ;; lO vibra
tions; :uHl as a natural cons('IJUPn<:c. so far as any 
standard eon!'l'rt pitch is concerned, all i~ chaos. 

'l'hP following relation of f:u:ts will give some idea 
of Whllt I 111ean. l was s1•nt for by a V!'IY musical 
family to tunc their grand, and II:tndin.r me a fork 
whil'h was () i>HJ, they in~trud('(l me to tunc the 
piano t•x:u-tly to it, a~ )lr-- ( mt•ntionin•,. a cele-
hratPd Yiolinbt ) was comin.,. tiH're to pl:n~ aml be 
p:u:tkularly requested. tber~ to ,:pe that ·thP piano 
W;t,: tuned to t•oncert }Htch. A tlay or two after. l 
n•c·l'h'l'!l a letter rl'questin~ lll(' to <'·all :wain. as the 
violinist had f'aid that 1 hall not dmw Ill}'? work pro
JWrly. for the piano wa~ still helow pitch. I then 
tliiwd it to my ~wn fork. () 510. ancl I suppo,:e all 
went Wl'll for a tune; but ma1·k the st·quel. On my 
next vi it, two months n.ftet·, the lady <'amc into the 
room in a high state of indignation and said, that if I 
coni<! not tune it better ;;he mtht call in another 
tuner; for .only the day before ~ignor -. of the 
Jtoyal Italian Opera, was there. and flaid that be 
eoul.d not possibly sing, as th<' piano wns quite a 
H'lllltone ahove concert pitch. ln vain ditl I trv to 
expl:dn. the di~crences in pitdH'..;. Hht• siu'q>ly 
trl'at<'d It as an Itlle excuse. on my part. saying she 
<'Otiltl not doubt a man of Htgnor 's reputation in 
th<' Illu~il'al wol'ld. 

l think that the majority of mu .. ;i!'ian,: will n•,.ree 
that to allow such a !'tate of thing-s to t•xi~t in this 
n i nd<'('ll t h !'l'ntnry is nothing silo I't of icl ioey; in
a-.nlnl'h as it often places publi<' sin.r<•rs at a ,,.reat 
tli.;ad v.cntage in having to sing to a pit Ph tlw~ nrc 
not :ll'<:u:-tonwd to. to say nothing of :1n ocea;ional 
hlot on llH' t•scutehron of many n ,,.oocl tllnt•r. Hir 
( ' (' f . 1':> ,poJ'gt• .rove, re t'ITIDg to the m:ttii'I' in his <lie-
tion:try. says it is a disgmcc to onr lllll~it·all'dll('ation. 
' l'lH•n• have hecn :;everal eonfeJ·rnt'l',.., on thP. guhjpct 
(one quite n•cently), but as nsunl tht'y \\'l'I"C a sheer 
\\:ht(~ of time. for nothing t•ame of them. 

I am not here concerned ns to wll<'ther the hio-h, 
lllPdium or low pitch is prcfemhle: hut. in tht> na~ne 
of all that is rca-:onnble, L snv, ll'! thrre he one 
l-tand:ml pitch. If it is consitlen·tl imposEtihlc to 
lower the pit<'h from C 540, let it h<'. and itrnore all 
others. Then if it i!'l nece,:sar:v for fon'i•Tll ~rti.;ts to • ... l"""' • 

conH' here. Jet 1t be n. case of when rou "0 to Rome 

"Om· itar ie n~ lllelodiou• a your mandolin 
which it somewhnt rc,emule,:. and our :;atanzi: 
which is played with a bow, i,: every bit as soft and 
buman-hkc in Its tonrs a,: vour violin. Indeed I 
think it i more o. · ' 

'·A good llin<loo mu,;il'ian will draw n~ lllany as 
"~Ve? se]mrnte noll':-: from one ,:tling without sliding 
l11s hnger up or down lhQ gut. or wire. lie effect,: 
th.'~ ch.ange by slmply pulling the string slitrhtly 
w1th ~lis hooked ~ing<•r, :~nd thus increa,ing o~ de
creasmg the tensiOn at wlil. and changing the notes 
by the const'!JII<'nt increase or decrea~e in the num
lJer .of vibration~. I have never :<een any of your 
~CCident.'l.l performer,: being able to do anything 
!Jke that, but every ~ood lllnsici:m in mv country 
bas to. · 

"We bn.vc our::;am:krit works on music, which are 
as ?eep, if not dcPper. than any of yours; but our 
'~r1tten score. or notcsy:-tem. is notsogood. Itpro
ndes a separate l'hamcter for each note in the whole 
compas,: of melody. Owing to our clo~er !'uhdivis
ion of tbc chromatic Sl'alc. it ha" heretofore been al
mo.st impos~ihlc for us to a<lopt your system of 
wntmg mus1c; l!ut. :urangcmcnts are now in pro
gresF; whereby 1t ~~ hoped that Indi:m nmsic will 
soon be tran~crilwd in the European manner.'' 

I 

l'tliSS \VILIIELlUINE TRENCHERY. 
do :h Rome dot'.'\; compel them to :itlnpf themselves 
to om pitch. Although it must be remembered that 
the fault is oms. We, as a musical nation are in our] 
infancy eompared to other nations. yet '~e are pre
~tltuptuou~ enot~gb, as soon. aR we can walk alone. as ?'be pictnrc which graces this page is that of Miss 
1t were, to stnke ?ut an mdependent course, and "\V!lhelmine Trench cry, teacher of piano and voice 
npsPt an order of thmgs that all oth!'r countries are at Alton, Ills. 
conte!lt sho~1ld remain ns they are. Truly we are the Miss 'l'rcnchery was born at Alton. She is the 
most mc~>nSistrnt race of peOJ)le on the face of earth. daughter of Emil 'l'1·enchery founder of the school 
As ?lons~cnr L ·.nom me. Franeais Rn~·:<, we ~how onr of the blind in America. Mi~s Trencb!:'ry inherit!~ her 
natwna! mco~s1stency In t!1e grog that we drink. for mu><ical talenb from her parents. both of whom were 
~ve pnt m wh1sky to ma~e 11 strong. water to make it very 1ine mn.;i!'ians. 'l'o them :;he owes the proper 
It wt•ak. lem?n to make rt ~our. :tnd sugar to make it guidance of her mnsiralstudies. 
sWt•et: Bnt J~king apart. arc we-po~ing a,: we dons Misl' Trenchery \\as graduated at the high l'Chool 
a I.nnsH~ nl natwn-:- to l~t sneh nn aln1><e contintu• as of Alton. hnt received her early education abroad 
thi~. ~H\:l~'l of_ musical p1tche:-!' . . following in thi:o: re,:pret the foo.tsteps of her parents: 

. [ smc~rel) h?pe that some of our emment mu~1- both of whom wert' educated in EnrO})e. 
<'I:llls, WI I~ ~·g~m take thi:- matter up and ~~"e their l\lis..; Trcnclwry b one of the popular teachers of 
hc~t cnde.n?r!'< t? put an l'nd to a. :-tate of thmg,.; that Alton and has done n great deal for the mn"ic:tl in
exlsts only m tb1s country. tere,:ts . of her native pla('e. She bas given many 

~plend1d prn~rnmme.;. and her pupil's musicales are 

1\IUSIC IN INDIA. 
amon~ the most interesting events of tbe season. 
Miss 'l':eneherr has taken leading parts in operettas, 
cometheF!, etc .• and her work in them has been pro-

)tr. 'l'el:lng. a Brahmin musician. wns ret'<'ntl-r in- nonncetl very llnbhed. She has al~o filled many 
tcnicwcd in San Francisco. when he 0':\\'e the· fol- church and concPrt engagements at Alton and mnnv 
lc)\Vi!1g interesting facts ('Ont•erning mt~ic in India: other places. In times of need, sneh a,.; the .Johns·-

" I' ew people know an\'thin, .. whatever nhout our town .llood. etc .. hl'!' talents have always been fore
Indian mn.;ic. and those \\'bo k~ww that suebn. thino- mo~t m the cau:-:e of the suffcrin~. 
;-;d~b im11gine that it is pnrelyamnttProftom-tom~~ Be:;itle:-< her work at Alton. ~[iss Trencherv bad 
lrawler.s have heard the roll of the tom-tom, the charge of music. French and German at the Lee 
ta,lul or the pakb wnj eommi.nglc with. the shrill Academy. La <hang-e. Ark. ::;be bas pupils also 
~crt-:un o! ,the "•u:ai. or r~cd. m some . IImdostanee from thP ~nrronndin~ country of Alton. ~!iss 
yillage. I hey tlunk tba.t. IS all our mu"-lc. and in do- Trenchery is a ladv of many accomplishments. She 
m.g ... o _for~et tba_t our .vma- a stringt•d instrument bas a cbarmin~ per:-<onalitv, and has won for herself 
w1th s1x Wire stnngs-Is ont• of the olde,:t nnl,h'al l th. e 2:n1titm.le of her man_,; pullils and an unlimited 
instruments in the n·orl•l. ~ " ' I Circle of fnends. 

l"IANO PI..AY:ING. 

Many per::~ns care not nt all for piano pin) in{T bc
cau:.e they fall to 1ind any mu ic in it say, u ,~·iter 
in" Progrc:-:-.'' It i!' not to be wond~red ut. for the 
avernge piano performance i;: nothhw uwrc th:m nn 
exhibiton of tc<'llllical ,,kilJ and t-ndmunee. It i~ 
alm?~'-.t invuria_bly wu.u~ing in Il!U,.ical IJIIRlitic". · 

W l11ie Y0\1:-,Jt :lUillll"lllg the rellllll'kab)e tt·dmical 
development of the perfom1t>r vou will lind vonr:-clf 
wondering when• tht· l<Olll i. . !'t i,- not that it il- want
ing in the player, :Uut rutht·r he has not found tbe 
time to bring it out. All the \'car,: he lin>< bt•en 
studying and pmctldng hnvc hecn devoted to the 
mechanical :-<itle of playing. liP :-trikt•:- all tl1e notel', 
but he fail!< to bring out the mu·ic that :tpJ)l•aJ,.. 

Fev .. · players in the pa t huv1• bctm nbiP to do thb. 
;1?d the number living nhle to j,.. not much J:u·g1•r. 
I he form mo><t player,. gt•t; hut the real mnl'il'. tht' 
henrt, the meaning. no. not many are able to ~et It 
forth l'O it may be nppreciatt·d by tlw uvcmge lb
tener. 

It is becau,:c of thi;; fact that so many pianoforte 
pe:formnnce~. are .dbappointing. 'J'hc -..t llth•nt mny 
enJOY them, llk<'WJI'e the mul-idan. bc('au,:e hoth an• 
able to appreciate the ditlicultie:,; put in the wav by 
the technical reqnirem!'nts of tlH• pit•t·e . .:\lu;:ie. itow
eyer, that only appeals to a l'l10:-:cn ft•w i,: not l'}lC
cu\lly helpful. 'l'o do good, mu,..it:'s ptll')lMe mlll't he 
broad. It ..;hould begin in tt•chniquP, for without 
the mechanical little can he :tc'l'OmpJi,hcd. There 
mn"t be the foundation upon which to re,:t the 
structure. B11t afti'I' that, do ,:oiucthincr to make 
the building beautiful to tht• vnriou,:: "<'n><l;;., 

Pcr:-:on~ who have ill'anl ~ouw of the ~rent piano 
phycrs of the pa~t, and tht' prc~t·nt a" well, will 
gl'JI<'r:tlly ~:ty that they do not know what it is that 
appeals in their playing. but there i>- somPthing that 
the pcrfornwr b giving hP<'tl to he..; ide the me<• han ical. 

What is it:- why. it is the soul of the player coming 
out througb the ends of this lin~er tip,:. Rubinstein 
dropped notes enough from his instrument at ettch 
concert out of which to form nnothPr program. but 
yon never m bsl'd them. 'l'hc tcehn i<•a I defet'ls were 
lost sight of in the musiea.l intt'rprctation oriven the 
work~. Liszt had the same pOW(•r, thou .... hthe teeb
nical side was prehaps maintairwd wit!~ more care, 
hut nevertbele~" it was lo,:t ;:ight of amid the charm 
of the melody he imparted to all hi,: pianoforte in
lt'rpretation:-:. ~o with the great livinc,. pia.nbt,:
theii' gn•at d1arm lit•s in the f:wt that thf.y impart to 
the mu"ic they makl' something of soul or emotion. 
Having lll:l'-tPn·tl the tPchnical ri•quin•ml'nt,:. th<'V 
under~tand that musi<' is not tl'ehnicJIII', thon•d1 it fs 
impos"ible for the ont• to P:Xi,t without the other. 

When the word "artist·· i · ll~t'tl in a musical 
jeHu nal, say~ an exebangt•. it lltt•ans someone who 
play:; upon an instrument or ~ings. \\'hen it i:- used 
1n a dramatic paper. it de,:crihe,: a. per:,on who really 
acL~-not one who i~ :<imply named in the plav-lJill. 
When it appears in an art journal. !'ay:; an Anieriean 
contemporary, it refers to one who ~cp1cezc" human 
ligures out of wet clay. or inuicatt:s dim imp1·c:-sion:; 
of nature with slabs of red, yellow and IJiue. All 
these people are :-;uppo~ed hy the general public to 
live in a va~tly different mnnncr from ordinan· 
human IJeing:-;. They do not eat. drink. walk. t11lk 
!'Jeep or even breathe in the s:m11~ wav. 'l'he "lmmrt 
set,'' as it is called-chictly because ·it i,: ~o utterly 
without smartness-regards the arthst as a sort of 
human freak, a person who is compellctl to make a 
living out of certain natural perculiarities, IJ<·canse 
his fatber did not leave him any money. The 
'•middle clas~es''-by which term the ''smart set'' 
describes those respectaiJie men and women who are 
engaged in doing the world's work and making a 
good job of it. too-look upon the arti><t :b a bein.,. 
~et apart by a. beneficent Provitlt·nce to put into tb~ 
lives of others a certain amount of beauty which 
doe::: not exist in his own. X evertlwlc:,,:, tbe:<e re
spectable people believe that an nrti,:t's life i~ not fit 
for puhliration; and to a certain extent the world 
in gPneral ha>< ahout the same opinion. The plain 
and "imple truth b thi:-: A real arti:5t's life is one of 
un<'ca~in~ .self-denial, of endll'ss effort, of ronstant 
lahor. The amount of devotion and !ielf-sacriticc 
increases as the scale of greatnel's ascends. The life 
of a man like ,Tean de Heszkc is rigorou!>-ly ordered to 
meet the iron rule of his purpo;:es. lie must keep 
himself conl'tantly in the 11ne~t phy:-ical condition. 
or ebe his vocal power.~ will fail him at critical 
moments. He mu't live well. even generou~ly. hut 
not luxuriously. He cannot ent and drink anything 
he may fancy. for his digestion mu,:t not suffer the 
slightest impairment. on the pain of in,:tant punish
ment in the shape of bad voice. He mn,-t not eat 
even food that is harmless to the voice hut produc
tive of fat; for a fat tenor- ngh! He mu4 pre;:erve 
the suppleness of his limb..:, le,:t Romeo be heavy
footed, or the rejuvenated Faust antique of gait. 

Be ~ure to have a. good light on your mn,;ic page; 
for music perfectly read, is easily played. 
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V KUNKEL'S POPULAR CONCERTS. 

The fifth and last of the Kunkel Free Concerts was 
given on the 14th ult. at the High School Auditor
ium. Although the concert was annvunced to be
gin at eight o'clock there was not a seat to be had 
at half past seven. The corridors and stairs were 
packed with those who could not gain entrance to 
the hall or balcony. 'l'he program was well selected, 
and offered instrumental numbers by Messrs. Char
les Kunkel, Louis Conrath, August F. Reipschlaeger, 
Fritz Geib, and Miss· Adelaide Louise Kunkel, neice 
of Mr. Charles Kunkel, and vocal numbers by Miss 
Hattie Kalish, pupil of l\lax Ballman, Mrs. C. H. 
Greene, .Jr., pupil of James M. North, lt!iRs Emma 
Flnka, and Messrs. Otto Rein and .J. C. Mcllvane. 

No series of concerts ever given here have cre
ated as much widespread interest and enthusiasm. 
The programmes were splendidly selected, varied 
and intere::;ting. The impetus these concerts have 
given to musical art in St. Louis cannot be overesti
mated. 'l'hey have awakened in the hearts of thou
sands a deeper love for music, and brought them into 
closer communion with its concert form. They have 
done good work for home talent, awakened ambition 
in pupils, and helped the cause of teachers. Mr. 
Charles Kunkel deserves no small credit for his sin
gle handed efforts in giving these free concerts. It 
is to be hoped that such good work can be continued 
next season. 

.,..- APOLLO CLUB. 

The Apollo Club, under the direction of Alfred G. 
Robyn, gave its third concert of the season at the 
Germania theatre on the 13th ult. 1'be club was as
sisted by Mrs. Julia L. Wyman, contralto, and Ed
mund l:ichnecker, harpist. 1'he programme was very 
excellent throughout and greatly enjoyed by a large 
audience. The Apollo club concerts have become 
features of the season, gaining in popularity as they 
progressed. 1'hey arc doing magnificent work, 
thanks to Mr. Robyn. . 

Louis llanunerstein gave his third organ recital 
and muRicale at Lafayette Park Presbyterian Church 
on the 20th ult. M:r. Ilammerstein's programme 
was as usual very good and was participated in by 
Mrs. Samuel C. Black, soprano, Miss Paula :Muench, 
pianist, Miss Clara Braun, pianist, and Mr. John 
Freiermuth, violinist. The attendance was large 
and appreciative. 

Always conquer some difficult passage at each 
practice. Be sure to play accurate at all times, and 
your advancement will be rapid and permanent. 

BOLLMAN-RUCKERT. 

The marriage of Mr. Otto Bollman to :Miss Annie 
Ruckert will take place Wednesday afternoon .June 
5, at Layfayette Park Presbyterian church. Louis 
Hammerstein will preside at the organ and all the 
leading singer3 of the city will participate. A re
ception will be held from half after five until seven 
o'clock at 2102 Lafayette Avenue. Mr. and Mrs. 
Bollman will be at home Wednesdays after .July the 
first. 

Mr. Bollman is one of the most popular and suc
cessful piano dealers in the west, and has displayed 
his usual fine taste in choosing the fair and accom
plished daughter of Mr. and Mrs. Ilenry Ruckert. 
He is building a handsome residence, which will 
contain one of the finest music rooms in the coun
try. We join the host of friends in wishing the bride 
and bridegroom a long and happy life. 

CITY NOTES. 

Among those who will participate in the concerts 
to be given by the Music Teachers' National Asso
ciation at Germania 'l'heatre are Mrs. Cunningham, 
~Iiss Kalkman, Miss Selma Krause, Miss Watson 
and Messrs. Charles Kunkel, Louis Conrath, E. R. 
Kroeger, H. Epstein and Wm. Porteous. 

A string (Jnartette lJv E. R. Kroeger will be one 
of the works to be produced at theM. T. N. A. con
certs at Germania Theatre. It will be played by 
Messrs. Parisi, Geib, Meyer, Boehmen and Anton. 

Louis t!onratb's concerto which created such 
enthusiasm, will be played by Charles Kunkel at 
one of the M. T. ~. A. concerts at the Germania 
Theatre. 

Mrs. Emily Boeddecker's pupils in piano are mak
ing commendable progress. Among them are Misses 
Laura Hunziker, Nellie Widman and .A. Laumann. 
Mrs. Boeddecker is located at 1310 Sidney street. 

A Musical and literary entertainment was given 
for the benefit of the Working Girls Home at Enter
tainment Hall, on the 21st ult. Among the partici
pants were Miss Nellie Paulding, who contribut('d 
the accompaniments and a piano solo, Rondo Bril
liant, op. 62, Weber, which she played in excellent 
sty!('; and Eugenia Williamson, B. E .. the elocu
tionist. who gave the recitation, "Katrina's Visit to 
~ew York." and an illustration of the poem, "Song 
of the }Iystic," in her usual magnificent manner. 

I Seventeenth Annual Convention of tbe 
Music Teachers' National Association. 

AUGUST F. REIPSCHLAEGER. 

We present to our readers above the picture of 
the popular young pianist and teacher, August F. 
Reipschlaeger. Mr. Reipschlaeger was born in this 
city .January 27, 1868. He is the stepson of the well
known attorney. F. Gottschalk. After being grad
uated at the high school of this city he went to Eu
rope to pursue a course of chemistry and natural 
sciences. Upon the completion of these he returned 
to this country and continued his musical studies 
under E. R. Kroeger in music:ll theory and Charles 
Kunkel in piano, with both of whom he had pre
viously studied. A few years lat('r, on account of 
failing health, he :wain went to Europe, where he 
resumed and finishe~ his musical studies under such 
masters as Jadassohn, Oscar Paul and others. 

Since his return, Mr. Reipschlaeger has taught 
and played in private and public concerts with the 
most pronounced success. His work at the recent 
Kunkel Popular Concerts proved him a most capa
ble artist. He has a magnificent technique and 
plays with true artistic conception. 

Mr. Reipschlaeger has many years before him; 
he is a gentlem:m of great refinement and has a host 
of friends who want to eee him reach the summit of 
his profession. 

The Seventeenth Annual Convention of the MuRic 
Teachers' National Association will be held in the 
Germania Theatre, St. Louis, July 2d, 3d, 4th and 
5llL 'l'hi::; being the first time this association has 
held a convention in St. Louis. it is naturally to be 
expected that all music teachers, students and music 
lovers generally should heartily interest themselves 
in this convention. 

l\Iuch of great merit is promised by the com mit tees. 
Plano recitals b.v such artists as Leopold Godowsky, 
Philadelphia; Alberto .Jonas, the Spanish pianist; 
William H. Sherwood, of Chicago; Waugh Lauder. 
of Chicago; Glover and Doerner, the duo player!', 
of Cincinnati. are promised. Messrs. IIarrison Wild 
and J. Warren Andrews will contribute organ re
citals. There will be a vocal recital by Mr. W. 0. 
Goodrich, of l\Iilwaukee, the celebrated baritone; 
while the miscellaneous evening concerts will be 
given by well-known artists, comprising some of 
St. Louis' best talent among others. Lecturers and 
essayists of renowned ability will sp('ak upon their 
special Rubjects; among them being H. W. Gr('enc, 
of the !Ietropol it an Conservatory. New York; Ros
seter G. Cole, of Grinnell. Iowa; 1'heo. F. Johnston, 
of Cleveland; A .• T. Goodrich, of Chicago; II. W. 
Schuhe, of Kan!'aS City, and others. As is customary. 
the es!'.ays will be followed by impromptu dis<'n>:
sions, which are usually of great interest. TIH• 
committees have secured low rates from the railroads 
and the hotels, and everything that c:m be done to 
make the convention a success will be done. 

The officers ar(': A. A. Stanley, President, Ann 
Arbor, Mich.; II. S. Perkins. Secretary. 26 Y:m 
Buren St.. Chicago; Ad. !:L Foerst('r, Treasurer. 
Pittsburg. Pa. Ex('<'ntive Committee: E. R. Kroew•r. 
Grand and Olive Rts . . St. Louis; 1\1. I. Epstein. 23d 
and Lucas St .. St. Louis; E. Agramonte, 101 Lexing
ton Ave .. New York. Program Committee: Chas. 
Kunkel (Chairman), St. Louis; August Waldauer, 
23d nnd Lnca!'. Place, St. Louis; A. J. Gantvoort, 
Cinf'innati. Ohio. Committee of American Com
positions : Robert Bonner, Providence, R. I.; ,John 
A. Brockhoven, Cincinnati, Ohio; Emil Lieblin!!. 
Chicago; Wilson G. Smith (Alternate), Clevelan<'l. 
Ohio. 

Information concerning the details of this cor
vention will cheerfully be furnished at this office. 
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HO'W TO AVOID A DREADED f~NElUY. A P L ACE T O G O. KINGS A....~D Q UEENS O F lUE LODY . 

Pure water is the richest gift of thl' Creator to 
man. Bu~ water i'- Pa .... ily pollutNI, nn<l the. urface 
drainage from the lands. towns and citil'. along our 
great watPr I'OIIr~c ... , accurllul:lte;; and conV<•ys_ to 
drink1•r and u.cr the genus of clJ:-;ca.-c, and oth<'r rn
h~etion anci 1'1lli,.,P. of injury, llnle . .;'l it UO pNfcctJy fil
tert!cl Jwfore using, 'l'hc market is stocke1l with 
vnriou::. devic<'~ for this pnrpoRc, all more or Je:-;s 
fa11lt v. :wei nonP eapahle of doing- absolutely perfP.ct 
work. PXIJC'jlt one, The Pa .... tcur-Gc·nu Proof Filter. 
sold only at 1101 Olive strcwt. 'J'he sciPntific value 
of tlti~ Iilier is in the lH'Ctiliar nwdium of filtering 
('Ill ployPcl- a porl'clain hougie. or tub£'. of I'XCet•ding 
tine~ tc•xture. Thi,.: tuuc is u,.,<'d in no other tilt<'J'., nor 
indcwcl can be. as it is protected hy French and 
Amerit:an patents. and it,; manufacture conducted 
uncler the higbe;;t scicntillc te,.;ts before it i!' !'<·nt to 
thi.; c:ounlry. Every home l'hould pOl'SC~-'" a Pasteur 
FiltPr of some one of the great variety of styles they 
furnish, !'O as to be secure from one of the• principal 
~:;onrcc•,., of typhoiu and malarial fever conta:.rion. 

In an;;wer to the many and repeated enquirie .. 
a,., to where to -.top, or at what re;;taurant to eat 
while in St. Loui,.;, we advise you. if stopping for 
,.,everal or more day . ..:, to go to any hotel and enga:.re 
a roolll , on the European plan, and cat at Frank,\. 
Xagc•l's H.c::;taumnt, Gth and St. Charles ;-.treets. 
Ladies out ~hopping will lind at Xagel',.: He-.t:mrant 
an elPgant Ladies Dining Room on sPcond. floor. ~nd 
will he delightccl with tlH• table and serv1ce, wl11ch 
arc the ue::.t in ::it. Lonis. 

They W i ll In Gra nd Conventi o n A s s e mble a t 
St. Lou is , July 2 d to ~th, I nclus ive. 

'l'o :.rive warning of a dreaded enemy and fnrnish 
the means to combat him, the germ theory of disease 
and the l'a~teur Filter have come to the rescue. 
Om readers may profit by this knowledge. 

Cook'!' Extm Dry Champagne iR one of the most 
dclicions beverages in the market. On<'e tried it 
will alwuy~ he on yonr table. It b superior to two
third:> of the imported wines. 

P hy..,i<'iaus IH'efer Dr. Enno Sander':; Sparkling 
<:arrod Hpa on account of the constancy of its eom
poRition and its never-failing ellicacy )n easel' of 
gout. and rheumatism. Sold by clmggil'ts. 

REVIEW SUBSCRIBERS. 
If yon snhRcribe through an agent, see that you 

get our ollicial receipt, a fac simile of which is 
shown on the third page of ()over. 

J. L. ISAACS 

Jlme. ~ordira, says a contemporary. baR j~1st heard 
b\· cable that her tlance. Mr. Dome, !Jas ,.,,gned an 
ei1gagemcnt with g~and op~ra ~n Par~~- to makP l_ti" 
dt•lml in .. Lohengnn," which IS a tnumph for hun 
certainly. 

Jlabermnns Rros., the popular confectioners, at 
K. E. Cor. Park & Ohio Avenues, will take order:; 
for fanl~Y cakes, ice cream and fruit icel'. Those 
giving banquet:-:, receptions, lunc~cs •. wi!l do well to 
give them a trin.J. Prompt at ten twn IS giVen nnd the 
best a.t rca~onable prices. Theil· phone number is 
4323. 

We are always o-lad to recommend to our patrons 
~tessrs A. P. ·E;ker & Bro., the opticians, n.t liOS 
Olive ~trPct. Thev arc thorouJ?;hly reliable and ket>p 
a full line of spectacleR, eyeglasl"es. opera gla;;se;-;. 
tcle~copes .. microscopes, drawing instrument;;, etc., 
etc. 

Namen dor£ Bro~ .. 314N. Sixth St.. makersofnm
brella~. are prepared to show a fine stock of silk um
brellas, parasols and canes. :Xamendorf Bros. make 
their own umbrellas and never fail to please the most 
f:tstillious enstomcr. Oive them a eall. 

I T. BAHNSEN 
1PIANOS 

wALL PAPER co. 1 Grand, Upright and Square. 
DECORATORS, d · st L · d 

Sco 
ARTISTS Are manufacture ~n . ou~s an 

FR E • endorsed by our leading artists for 

INLAID HARD wooD FLooRs. Durability, Touch, and Even-
ExcELsioR BUI L D ING, ness in Tone. 

1210 Olive Sb ·eet. Warerooms, I ~22 Olive St. 

THERE ARE SIX FEATURES OF 

B4.B,B'S 
Great St. Louis Dry Goods House, 

ABOUT WHICH THE PUBLIC SHOULD KEEP FULLY INFORMED. 
1st. The fact that every article worn oy ~oman Is for sale under their roof. 
2d. That full stocks of House FurniRhlng, House Decorating and Gents' Furnishing Goods are a specialty. 
Sd. 'l'hat but one price, and that the very lowest, ill put upon all goodP. 
4th. That this store is the most Central in St. Louis, and within but one or two block• of any street railroad. 
lith. That customers are satisfactorily waited upon, and good~ delivered In halt the time taken by any other large houae 

St. Louis. 
6th. That having 38 Stores (as follows) under one roof, they can and do guarantee the cheapest goods In Bl Louis, viz.: 

Ribbon Store. Cloth Store. Flannel Store. 
Notion Store Black Goods Htore. Lining fJtore. 
Embro1dery Store. Cotton Goods Store. Cloak and Suit 8tore. 
Lace Store. Linen Goods Store. Shawl Store. 
Trimming Store. Silk and Velvet Store. Underwear and Corset Stor e. 
Gents' Furnishing Store. Dress Goods Store. Children's Clothing Store. 
Handkerchief Store. Paper Pattern Store. Quilt and Blanket Stor e. 
White Goods Store. Art Embroidery Store. Upholstery Store. 
Calico Store. House Furnishing Store. M1llinery ~tore. 
Summer Suiting Store. Parasol and Umbrella Store. Shoe Store. 
Gingham Store. Hosiery Store. Glove Store. 

Orde rs by Mall Receive Prompt Attention by Being Addressed to the 

'l'he disciples of Beethoven and other rnal'tcrs of 
the ;:onl-in~piring melodic~ o popular with the 
hi•rhcr .... rade of mnt'iclans of to-dny will hold forth 
inr-St. ioui" four daYs on account of the )lu,-ie 
Teacher:-' Xational A~~.;ociation, .1ulv 2d to :>th. l::i!lil. 

For thil' OCl'a:-ion the )tb .... ouri i•ncifie Rnilwuy 
nnd Iron )lountain Route will ~ell ticket:- from all 
pointR in )l i,.,,.onri on their lines to :3t. Louis und re
turn at greatly reduced rnte . 'l'he city of St. L~mis' 
known superiority in the l1andling of conventiOn~. 
and the acknowled .... ed ho pitality of it<: citizen in 
the entertainment Of Vi itOJ'S, will, 110 doubt, aet 0 
nn incentive for :\ good attendance at the conven
tion. Tickets via thc:-st' ronh'." will he goofl to re
turn until ,Julv Sth. Call on or write local agent 
for full partictilars. or H. C. 'fow:-;:-El"n. 

Oenl. Pass. Agt.. St. Louis. 

T H E UNITED S O C I ETY 0 1<' CHIUSTIAN 
ENDl~AYOlt 

And the Xational 1:onng People'::; Chri>'tian D_nion 
will hold their Fourteenth Annual InternatiOnal 
Convention at Boston, .luly 10th to nth. 1~!1:1. The 
Wa~at'h Railroad has rt>dnt"cd the nte to one fir;-.t
cla!ll' fare for the round trip from all :-tn.tion;; to 
BoRton for thif'l occasion. For maps of route and 
<rnide to Boston write to 0. S. GHA:\1:, 
~"> Gen'l Pas~enger & 'l'ickct Agt., St, Loui,.;, :;\lo. 

A. P. ERKER & BRO., 
OPTICI.Ll.NS. 

Pru(a·lptton• of OcculhU a ,!jpecialty. 

Second door west of Barr's. 6 08 OLIVE STREET. 

SPECTACLES AND EYE CLASSES. 

O p era Glallse• , Tel e11copell, 1\llcrollcopell, D r awlnc 
I nstr umen ts, Artlficlal Eyes, Etc, 

~ BUY UMBRELLAS ~ 
~ave them Covered 

and Repaired 

AT THE FACTORY 
-UF-

NAMENDORF BROS. 
- \1.\KBHS OF-

Fine Silk Umbrellas, 
PARASOLS AND CANES. -

EducRte ,·our mind In the judgment of true 
values; the inore you hceumc ucquainted with 
whRt yon buy, the better you will ap)lreciate a 
good thing when you liCe h, 

OUR COO OS A RE THE BEST. 
314 N. SIXTH , bel. Olive and Locust Sts. 

SIGN RED UMBRELLA, ST. LOUIS. 

your Clothing 

You want it Good, 

Stylish, Serviceble . 

Everybody in St. Louis 

knows that 

F. W. Humphrey & Co. 
Sdl only that sort. Same 

place for twenty years. 

BROADWAY & PINE. 

WM. BARR DRY GOODS COMPANY, 
SIXTH, OLIVE TO LOCUST STREETS; ST. LOUI S -I 
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SPRING APPROACHES. 

DER FRUHLING NAJIT. 

Allegretto agitato. J 5 152. 

ADOLF JESSES. Up. :12. 
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SOME CAUSES OF THE DEVELOP
~IENT OF TONE COLOR IN MOD

ERN ORCHESTRAS. 

In a recent lecture on some causes of the develop
ment of tone color in the modern orchestra, before 
the Royal College of Organists, Dr. MacLean point
ed out the great difference between the orchestra10 
of Handel and Wagner. '.rbere bad been vast changes 
in ~·ece~t times, and be proposed to divide his 
subJect mto three beads; 1st, dealing with the mech
anism of the instruments employed; 2nd the de
mands of modern audiences; and 3rd, the' cbanO'es 
due to the development of artistic feeling amgnO' 
composers. During the last 50 years great advance~ 
bad been made in the use of the fiute. It was now 
employ~d in keys which were formerly thought ex
treme; 1t was played in a lower reO'ister the low 
notes of the new flute being strong 

0
and ~ffective · 

and the constant use of flutes in harmony was com~ 
paratively modern. The hautboy was represented 
by the soprano instrument, the bass and tenor hav
ing been swept away. The hautboy was now a me
l~dic i~strul?ent, the aecond hautboy being usually 
either m unison of the first or resting. 'l'he clarinet 
was beginning to have a powerful effect on tone 
color. Wagner had used three of these instru
ments, in addition to a bass clarinet. It bad now an 
extended use in chromatic passages. The saxophone 
had been extensively used by the French and Bel
gian schools. The instruments ranged from high 
soprano to bass. Groups of three or four were cap
able of producing expressive effects, and were suit
able as .substitutes for the stage organ. The bassoon 
was bemg gradually forced up into regions where 
double over-blowing was necessary. The contra
fagotto was being more extensively uRed, in the 
modern orchestra, for the lower parts, and conse
quently there was now a prevalence of ordinary bas
soon tone from tenor F to F. Wagner bad used 
three bassoons in his "Faust" overture. The orig
inal horn was a tube 15 feet long, the fundamental 
note of which was DDD, and this produced the us
ual series of natural harmonics. The new valve 
horn had considerable drawbacks; the middle length 
was out of proportion, according to the crook used 
and the culminative use of the valves tended to pro~ 
duce notes which were too sharp. The lecturer 
commented on the inadvisable practice of horn 
players of transposing instead of using the proper 
crook. Four horns were usually employed in the 
modern orchestra. They bad powerful tone and 
possessed the capability of piercing through, and 
standing out clearly against, most of the other or
chestral sounds. The only serious element of re
trogression in the modern orchestra was the use of 
the cornet in place of the trumpet. The probable 
reason for this was that it was easier to play. There 
was, however, a distinct loss in such substitution. 
The cornet was useful for florid passages superim
posed on two trumpets. 

The use of the trombones had been extended in re
cent times. The instruments were now employed 
frequently in harmony and with piano effects. 
Brahms had used them polyphonically. The bass 
tuba had forced up the bass trombones, and was us
able as a substitute for the violoncello and bassoon. 
A novel effect of the large drum had been produced 
by Rubinstein in his "Ocesm" symphony; the harp 
bad been admitted with effect into the modern or
chestra; and also the organ, which was most suit
ably used to assist the orchestra in supporting the 
vocel parts. 

Advances had also been made in recent times in 
the orchestral stringed instruments, and the lecturer 
noted the extension of figuration, the employment 
of double stopping. special pizzicato and sordino ef
fects, and the use of extreme keys. The violoncello 
now was employed indE>pendently of the double bass. 
New forms of accompaniment had been invented, 
and the widened trill especially belonged to modern 
times. There was also an extension of divisi work. 
the violas being so largelv divided that we might 
expect in future to find scorE'S with first and second 
parts for this instrument. The sordino bad perhaps 
been too frequentl.v employed. Lastl.v, the orches
tra had come to be reg~trded as an instrument of 
equal temperament. and ronsequently composers 
were less afraid of extreme keys. With rej?ard to 
the effects resultinl? from the demands of audiences. 
the lecturer pointed out that between the years 1830 
and 1848. there was a craving in France for a mili
tary spirit in music. and the results of this craving 
were exemplified in the new color noticeable in the 
orche!<tral writinj?S of Halevy. Berloiz, MeyerbE>er, 
and Wagner. DurinJrthesecond empire (1848-1870) 
Adolphe Sax developed the valve as applied to brass 
iMtruments generally. As a result of the employ
ment of the new orcbE>f'tra. larger concert-rooms 
were found necessar.v. The arlvances resulting di
rectly from the artistic pereeptions of compo!'lers harl 
also been important. Berlioz barl invented elfin-like 
orcbPstral effects. Wagner'!" work!'. after "Lohen
e:rin.'' showed a distinct indivirlnalitv in coloring. 
Liezt developed brillianev in effectR. So, also, Ver
di and Brahms had each his distinctive coloring. 

THE ONLY ROAD TO PARNASSUS. 

Most of us know, said Mr. John Towers, at the 
Utica Conservatory, that the Parnassus of the past 
was the seat of .Apollo, the Muses and the Delphic 
Ora.cl.e, and that it was a crowning ambition of the 
aspinng Greeks of those days to climb it, and revel 
in its mysteries and glories. Most of us do not know. 
however, or if we do know we are very prone to 
forget it, that this pilgrimage and final ascent n1eant 
hardships and privations to which those of the most 
daring of modern mountaineers sink into utter in
significance. The roads, for instance, were all 
rugged and broken, and the approach to the sacred 
mountain itself was blocked by dense forests, turgid 
streams and trackless and rock-bound paths. All 
these obstacles and difllculties notwithstanding, the 
brave old Greeks got -there somehow or other, and 
were rewarded, let us hope, by the transcendent 
beauties of the scene, and by the favor of the gods 
whose good ofl1ces they invoked. Now that which 
is true of the past is just as true of the present. 
There is still no rose without its thorn no crown 
without its cross. To us moderns, Parn~ssns means 
simply the highest attainable summit of human ex
cell.ence and. perfection; and you may take my word 
for 1t that th1s enviable summit will never be reached 
by any human being without a strong will and an 
~qually strong effort. The trouble now-a-days is 
IS that many, one might almost say the majority, of 
students fondly imagine that they will attain the 
goal without the effort. They seem to think that 
th~y, anyhow, are heaven-sent geniuses who are 
gomg to accomplish in months all that it took their 
f~rerunners year~ to C'ompass. 'J'he sooner they 
d1sabuse their mmds of this fatally erroneous and 
foolish idea the better. Any one who has lived and 
toiled longer than they, will give them the assurance 
that they have had to work steadily and long to 
acquire even the little they know, and that even now 
they stand only at the threshold of knowledge, and 
see before them the boundless shore wholly unex
plored. So vast is art; so narrow human wit. 

As a parting word , I would impress upon the 
students here and elsewhere. that their education 
really beg-ins when they quit their Alma Mater. 
Seed. good seed I venture to say. has been sown. 
and the ground all round bas been carefully watered 
and tended, but the seed is still below the surface. 
The growth, development and maturity of the tree 
is a matte.r of the future. Go on, diligently, with 
your stud1es to the eml of your lives, and at the 
finish you will still find plenty to learn. Above all 
things be modest in the estimate of your own powers. 
remembering that althou~h yon know, or fancy you 
know. a grE'at deal. there are others who know in
finitely more. Be this as it may, all knowledge is 
unquestionably power, and yonr pro!'lpects, position 
in life, and influence for good in your generation. 
will in most cases be in exact proportion to vour 
ambition, your aims, your acquirements and your 
deserts. 

If tbe supplementary season of Italian and French 
opera at the Metropolitan Opera Honse did not 
prove a finaneial success, says F1·eund's Weekly. 
there certainly was no lack of enthusiasm on the 
part of the music-loving public who witnessed the 
last performances. Operas were presented to snit 
all tastes. "Lobenl?rin," "Don Giovanni," "Trov
atore," "Faust," "Nozze di Figaro," followed each 
other in quick succession. and to the credit of all the 
artists who appeared. as well as the conductors and 
orchestra, it must be admitted were remarkably 
well rendered. 

The Pntbusiasm reached its height at the last Sat
urrlay matinee. when "Faust" was produced in the 
presence of one of the largest audiences of the Rea
son. Mme. Melba and Messrs. Jean and Edouard de 
Reszke bad to appear several times before the cur
tain at the end of each act, and aftf'I' the final cur
tain had fallen the three stars had to bow their ac
know1ed£rE>ment!'l repeatedly. 

Mme. Melba finally grew tired and left the broth
ers de Reszke to fil?ht it ont alone. 

Edouard de Reszke came out in a shooting jacket 
and red tights and was pelted with flowers. But 
the gushers werP. not satisfied. Repeated calls 
broul?ht out Jean de Reszke once more. al'ld a crowd 
of ladies s tanding near tbP. stag-e actually seized the 
bottom of his trousers. .Tean de Reszke bad to beg 
tbE>m to go away. 

Altbou!:!'h the principal artists sang admirably and 
deservE>d the applause which greeted their perform
ance, the exaggeratE>d enthusiasm of some of those 
ladv j?Ushers was ridiculonl!l in the extremE', and it is 
to be hoped that they now realize that they made 
an absurd exhibition of themselves. 

The receipts at Theodore Thomas's concerts in 
Chicago were $17.000 more than last vear. Some 
one hunrlred works represE>nting forty-six rom posers 
were given. of which Waj?ner led with twenty 
Beethoven following with eight, Tschaikowsky with 
six, and two Strauss waltzes. 

THE BEAUTIFUL ROOF GARDEN. 

St. Louis now lays claim to the coolest and most 
romantic roof garden in the country. The season 
opened Monday night, the 27th ult., and those who 
want to spend a most delightful evening will find 
the roof garden the very spot. The vaudeville en
tertainments are on one side and the cafe on the 
other. The vaudeville is of a high class and affords 
~. refreshing diversion after the beat of the day. 
lhe orchestra is made up of some of the leading 
musicians. From the vaudeville to the cafe is but a 
few steps, where one ran sit amidst the most en
chanting o~ scc~es. Surrounded by flowers, plants 
a~d beaut~ful lights, fa~ned by cooling breezes, 
With peepm~ stars, one s1ps a cool drink or orders 
from the well-filled larder of the cafe. To all this 
the orchestra accompanieR sweet mu8ic and speeds 
as in a fairy scene, the delightful hours. ' 

MAJOR AND MINOR. 

It is proposed to erect a monument in Hamburg 
to Hans von Biilow. Among the members of the 
committee are Joachim, Engen d'A lbert, and Johan
nes Brahms; the name of the deceased Helmholtz 
beads the list. Contributions from admirers in this 
country of the great musician may be forwarded to 
Baroness Romaine von Overbeck, 1325 Massachusetts 
Avenue, Washington, D. C. It is a curious fact in 
this connection that Eugen d'Aibert's Beethoven 
recital at Hamburg in aid of this fund bad to be 
given up "on account of public apathy." In Dresden 
the same recital. where five of the last sonatas were 
played, was a triumphant success. 

Here is a new Biilow anecdote too characteristic 
not to be true. .o?e evening, at a symphony re
hearsal of the 1\femmgen orcbestra, the famous con
ductor stopped the orchestra., and exclaimed, "Ket
tledrums forte!'' 'l'he drnmmer, who thoug-ht he 
had done pretty well already, redoubled his efforts; 
but again Biilow stopped, and shouted. "Kettle
drums forte!" Once more the drummer put on 
extra. steam, and when Bulow stopped again he 
exclaimed, ' 'Really, Herr Kapellmeister. if I beat 
any bardH I shall break the drum-beads! " "Who 
asked you to. d? that?" retorterl Biilow quietly. 
"You play fortissimo, and wba t I want is forte only." 

Silence during a song may be more effective than 
sin~ing itself. Often it is necel'!sary to give time for 
some exprE>ssion to take effect in the minds of the 
bearers. Deliberately pause at such time. The con
trast becomes in itself impree:sive. Generally it is 
not well to begin the music which follows silence 
after the manner of that which preceded it. Silence 
in most cases, becomes a dissociating elE>ment be~ 
~wee~ two musical expressions. We say that music 
IS an mstantnneons art; that the painter may erase 
and change to suit his taste, and finally leave his 
work on the canvas to be admired. while the singer 
must apply his art instantly, and has but an ever
fading memory on which to impress it. True but 
be has resources which the painter and sculptor iack. 
Silence is such. Skilfully use it as a.n embellish
ment in lift. Have you never tried it? Then try it 
now. One may captivate an audience by little 
efferts which are perfectly right and proper to use. 
- T'"ocalist. 

According to a Centw·?t biographer, one of the 
first questions Rubinstein used to ask a young musi
cian aspiring to be an artist was: "Have you loved 
yet?" Though a pessimist of the extreme kind and 
perpetually unhappy, Rubinstein had a very tender 
heart for the fair sex. But it was simply a case of 
reciprocity. 

RubinstAin was never idle; he could not remain 
so half-an-hour. From the moment be rose to the 
moment he retired he was doing something. When 
not travelling be had his dav's work mapped out 
with methodical regularity. From just snch an hour 
till just such another he might be found da.v after 
day at the same occupation. .After this fashion he 
was able to accomplish in his life-time what was 
really the work of three men. and be never tired of 
preaching this regularity of work to young artists 
and students. 

Saint-Saens bas completed a new opera, entitled 
"Brunhilde." Connected with this a curious storv 
is told. As it was too cold in Paris, be determined 
to finish the opera in some quiet southern place. 
So he went to Toulouse. This was also too cold for 
him. and be proce~>ded to Algiers. Egypt. Ceylon. 
and last. Cocbin China. He kE>nt on working at 
each place which be visited until the cold or the 
noise drove him away. Ismail seemed to suit him 
very well. but did not afford the right stimulus for 
the last act. Inspiration for this was found bv him 
in the Indian Ocean and a~ain in Cochin China. 
Unfortunately, tbe majority of our composers have 
not the same opportunity of selecting a suitable 
environment for their work. 
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Teacher of Yiolin, Yioloncello, and Instrumentation, 

Addre~~. ~125 Olive St. 

L O"\VELL PU'l'NA~I. 
'J'EACHER OF YIOLTN A:XD i\tANDOLT::\1 Address, 1121 Leonaro Ave. 

~rd Rt., Ettston nJHl ~·mnklin .\ve~. 

I L. SCHOEN. VIOLl~IS'l' AXD IHRECTOH. 
, OF !'CJIOE:-\'1:' ORt'lH~S'1'1{A. 

Addre~~. cttre of Balmer & Weber, 908 Olive St. or :lf>OO Olive St. 
He~idencc. 273·1 LUCIIS A VPnue. 

M
AURICE SPYEH, 

YIOLTNfST. 
Teacher of Yiolin anu Mandolin. 

Address, ::l!l!ll Finney Avenue. 

CHARLES S1'REEPER, 
SOLO CORNETIST, 

Instructions given. Address, care Grano Opera House. 

JACQUES WOUTERS, 
OBOE SOLOlST, 

(GraduRte of Brussels Conservatory). AI!. 1000 Chouteau Ave. 

ZITHER, GUI1'AR, ETC. 

EDWARD SCHOEXEFELD, 
TEACHER, CO)lPOSER AND PUBLTSIJER 

OF GUl'J'AR AXD MAXDOLI:'f MUSIC. 
Address, 2732 Dayton Street, St. Louis. 

========~~~~~=== 

PIANO TUNERS. 

= 
W. c. CROUS!;ANO TCNER, 

With Jesse French Piano and Organ Co. 92'.2 Ol!ve St. 

WALTER ELLICOCK, 
PIANO TGNER ,\ND REPAIRER, 

Address,24 15 N Broadway. 

E. R. ROSEN, 
TU::\ER AND REPAIRER. 

Address Care of Kunkel Brothers. 
:---- -=----= ---

ELOCUTION. 

-
MRS. MARY HOGAX LUDLUM, 

TEACHER OF ELOCUTION, 
Delsarte System a Specialty. 2900a LncaEA ve. 

EDWARD PER.KL~S PERRY, Public Reader, 
Teacher of Elocution and Dramatic Action, 

Limited Number o! Private Pupils Received. 
Addreas Washington University, St. Louis, lllo. 

EUGENIA WILLIAMSOX, B.E. 
TEACHER OF ELOCUTION AND DELSARTE, 

For circulars and terms, address : 
2S.'l7 Morgan Street, St Lon is, 111 o. 

ARTSTS. 

W ESLEY M. DE VOE, ARTIST, 
SPECIALTY-Portraits in Pastel. 

Also, 011, Crayon and Water C'olor. 
Room C," The Studio,'' 2a13 Washington AYe. 

EDUCATION. 

::....---

Cincinnati Conservatory of Music, 
MISS CLARA BAUER, Directress. 

A thorough musical education after the methods of European 
Conservatories. Day and boarding pupils received at any 
~!me. For Catalogues address, 

MISS CLARA BAUER, 
S. E. Cor. 4th and Laurence Sts., CrNCINNATr, Omo. 

-===-c--==-=====-=-
MISCELLANEOUS. 

----===-
PAPER IN THIS REVIEW f'URNTSUEO llY 

C. D. GAH.NET1', 
PAPER MA~UFACTUHER AND DEALER, 

Music and Publication Paper a Specialty. S'l'. LOUIS. 

DR. ADAM FLICKINGER, 
DENTIST, 

Removed his office !rom 707 Pine Street to 1113 Pine Street. 

THOS. H. SMITH & CO., Hardman, Stand
•tro, and other first class PIANOS A~D ORGANS, Sheet Music 
and Musical ~ferchan<lise, :38:J8 Finney Ave., St. Louis, ~To. 

A. SHATTINGER, 
No. 10 South Broadway, 

ST. LOUIS, MO. 

JONES' 
COMMERCIAL COLLEGE. 

307 -309·311 N. Broadway, St. Louis, Mo. 

MUSICAL INSTRUMENTS, SHEET MUSIC THE COMPLETE BUSINESS COURSE. 
A::n.d. .N.Iusio Buo.k:s. 

LOWEST PRICES and BEST GOODS. 
Correspondence Solicited. Catalogue Free. 

ALL THE LATEST MUSIC 
_\s soon as puhlbhcd cnn be bad of 

ROBT. DE YONC & CO. 
l'>ucces~ors to 

C. I. WYNNE & CO. 
MUSIC DEALERS. 

Sheet Music, Music Books, Banjos, Guitars, 
Mandolins, Violins, Etc. 

916 Olive Street, ST. LOUIS, MO. 

WAGENFUEHR & HILLIG, 
BOOK BINDERS, 

506 Olive St., Room 41, 

Specialty of Music Binding. Best Quality Work, 
Lowest Price. 

A. E. WHITTAKER, 
SucCESSOR TO EDWARD NENNSTIEL. 

Pinno8 and Or~an8 for Sale and for Rent. 'l'nnlng 
and Repairing. 1518 Olive Street, ST. LOUIS. 

Branch Store, 2512 and 2514 N. 14th St. 

H. BENTIN, 
VIOLIN MAKER, 

Repairer of all String Instruments. 
SJ,e<'lnl Attention ~iven to Repairing 

OJ,D VIOLL~S. 

1136 Washington Ave., ST. LOUIS, MO. 

PHONE 4323. 

HABERMAAS BROS. 
CONFECTIONERS. 

Fancy Cakes, Ice Cream and Fruit Ices 
FURNISHED FOR ALL OCCASIONS. 

S. E. Cor. Park and Ohio Aves. 

CEO. E. OWENS, 
Printer, 210 Vine Street, 

t»rogrn•nn1es, Invitations, Etc., Etc., given ))ro•nJ,t 
and careful attencton. 

Burlington 
Route. 

SOLID THROUGH TRAINS 

St. Louis to 
KANSAS CITY, ST. JOSEPH, OMAHA, 

DENVER, ST. PAUL, MINNEAPOLIS. 

NEW SHORT LINE TO 

Helena, Deadwood, Butte, Spokane, Seattle, 
Portland, and all Northwestern Points. 

FREE CHAIR CARS AND DINING CARS ON THROUGH TRAIN 

D. 0. IVES, G. P. & T. A., St. Louis, Mo. 

Short Hand, Type Writing, Telegraphy, 
Elocution and English Branches 

Thorou&hly Taught. 
Student11 m.ay Ente1• at A11y Time a1ul S•lect 11uch 

Studie11 a11 They De11ire, 

For information, circulars, etc., call at the C'ollvge office 
or address J. C. BOHMER Principal. 

F. X. Harada, Pres. lAS c. Ghio, V·Pres. 
Wm. J. Hruska, Sec'y and Treas. 

BARADA·GHIO REAl ESTATE CO. 
INCORPORATED 1892. PAID UP CAPITAL, $100.000. 

Telephone 3915. 

Real Estate Bought and Sold. Rents Col
lected. Liberal advances on Rents. 

LIST YOUR PROPERTY WITH US. 

915 Chestnut Street, ST. LOUIS, MO. 

WHY BE WITHOUT A METRONOME? 
WHEN YOU CAN GET 

Kunkel's Pocket Metronome, 
THE BEST EVER MADE, FOR 50 CENTS. 

KUNKEL BROS. 
612 Olive Str<-et. 

---<""'"""~- 4Qo&492 N.THIRD ST. 

~Y:l@!!ff$,§1@, 

MEMORIZE KEY BOARD. 
20 Indicators in a set, reta il $1. 
Beginne rs can use with any 
Instruction Book or Harmony 
Manual; Scales played easily; 
Chords Memorized quickly, Aids 
transposing. What helps pupil 
helps teacher; liberal discount to 
teachers and trade. Will buy 
inventions patented or uot;com
positions copyrighted or not. 
Address, l .E. BOYLE, Mt.Vernon.O 

.. ALL-~NSY PILLS! 
DRUG 

SiORES 

CAN I OBTAIN A PATENT f For a 
prompt answer and an honest opinion, write to 
lllUNN & CO., who have bad nearlytlfty vears• 
experience In the patent business. Commiinica
tlons strictly contldentlal. A Hnndboolc of In
formation concerning l'nrents and bow to ob
tain them sent free. Also a catalogue of rnechan
lcal and scientitlc books sent free. 

Patents taken throu!t'h 1\lunn & Co. receive 
special notice in the ~cif'ntil1c Amc1'icnn, and 
thus are brought widely before the public with
out cost to tlie inventor. This splendid paper 
lasued weekly, e~egantly illustrated, bn~ by far the 
largest ctrculatiOn of any sctentiflc work In the 
world. .S3 a year. Sample (!9pies sent free. 

Bulldmg Edltlont..monthly, ~.50 a year. Single 
copies, 25 cents. .~liVery number contains beau
tiful plates, in colors, and photographs of new 
houses. with plans, enabling builders to show the 
latest designs and secure contracts. Address 

!lUNN "' 00.. NKW YORK, 361 BROADWAY. 



~uNKEL'S 1\fUSICAL REVIE\V, ~JUNE, 1895. 

NOTICE. 

To Those Attending the Convention of the 
M. T. N. A . at St. Louis. 

ani.l (]afe Cars. Elegant Coaches and-Din~ng Car.:. f the river. the ::teamboats, the Levee, and live miles 
'l'he '' llig Four ltoute ., is a. part of the \'"nuder- of the bu,.ine,. ~ and manufacturing portion of St. 

bilt System of railroads and is too well known to I Lou b. It run,.: through pa,.toral scene,. along the 
require any C>'pecial notice further than to :-ay that :,.bore.; of Lake Erie. through intere. ting . cenery 
it was the tir.;t line to inatwurate noon-day ex pre ... ,. a lou~ the ~outb ,.bore of Lake Erie. --kirt:- the ~bore 
trains from St. Lonb to the "'Ea:-;t by e,.tablbhing the of .Xiagara River nnd the world-famed Xinfrara 

The attention of tbo!<e coming to St. Loui.; is fa,.:t •· Knickerbocker Special" from St. Loni:- to Fall:-. 
called to the leading railroad entering here- the Sew York and Bo-:ton, leaving St. Loni,.: at noon W. F. Snyder. Genl. Western Agent, St. J~ouis, 
"Big Four Route .. , The .. Big J<'our Route.·· with and reaching Boston at nine o'clock the next even- ){o.; C. ~. La Follette. 'l'rav. Pa"'· Agent. l'l'Orin, 
its through train service. Rtands in the front rank of ing. Xo other line has either the roadbed or the Ill.; C. L. Hilleary, 'l'rav. Pa5:::. Agent, Uniro, Ill.; 
all western line<~ and offers une,tualed facilities for equipment to compete with the '·Knickerbocker E. E. Sonth. Genl. Agent. 'l'erre Haute. Ind.: H. :\l . 
reaching St. Louis. Its trunk lines lead from the great Special., in .:peetl or elegance. and no other line Bron:-on, _\.,.,..t. Genl. l'n:-s. Agent, lndianapoli'<, 
gateways of the west and south, Peoria. Cairo. attempts to do it. Tbi.; should be a ,;utlicient guar- Ind.: ,T. E. Reeve.s, Genl. f'outhern Agent, Cincin
'l'erre Haute, Indianapolis, Springfield, Dayton. antee (if one were needed) a,; to general excellence nati. 0.; .r. L. )!iller. 'l'rav. l'ass. Agent, Dayton, 
Columbus and Cincinnati, and from ()len· land, of the .. Big Four Route.'' It is positively the be:-t 0 . : E. B. Gor.;uch. Ticket Agent. Springticltl. 0.; 
Bufftdo, New York, Albany, Boc;ton, and other route from all point,; on its line to St. Louis, and D. s Wilder, City Pn,;,.:. Agent, Colnmbu:-. 0.; C. S. 
points. The equipment of trains is un,:urpa,:c;ed in was the fi•·st line to use the new ~lerchants' Bridge llla.ekman, Trav. Pa,.:,;. Agent, Anderson. Inti.; E. 
America. Two of these magnificent trains are for its through tr.tin.;. avoiding the .;moke. gac; and L. Patter:-on, 'l'rav. Pn,-... A ~ent, Glevelaml. 0.; 
known throughout the land-the "Knickerbocker I heat of the tunnel. _\.ll train:; of the "Big Fonr '' Theo. F. Brown, 'l'nw. P:t,;,.:, .\gent. Chattanooga, 
Special " and the ''Boston J<jxprec;::;," These trains enter Union Station, and the di-:agreeable feature:-: 'l'enn. D. B. ~lAHTI:S, 
are composed of a most perfect vestibuled service of I of transfer,; are avoiued. E. 0. 1lcCoinHCK. Genl. Pas,;. ,\; Tkket Agt. 
Wagner Buffet Sleeping Cars, Library, Smoking The "Big Jl'our '' affonh· a magnificent view of Pa,.s. 'l'ratlic )lgr. 

~ Seventeenth Annual Convention ~ 
- OF THE - -

Mus1c TEACHE~S' NATIONAL AssociATION 

The 

-- TO BE HELD AT --

Germania Theatre, 
ST. LOUIS, riO. 

July 2, J, 4 and s, 

Distinguished Pianists, Vocalists, Violinists, Composers, and Essayists will appear 
during the Convention. 

===~::::::- ··=" ...... _ .... _..... -··· -· - -

Course Tickets, admitting Holder to ALL Performances and Lectures, = $J.OO. 
FOR SALE AT ALL LOCAL MUSIC STORES, OR AT THE OFFICE OF KUNKEL'S MUSICAL REVIEW. 

Reduced Railroad and liotel Rates. . ,. .,. E. R. KROEGER, Chairman Executive Committee . 

SECOND INTERNATIONAL CONFER- I 
ENCE EPWOR'l'H LEAGUE. 

Chattanooga, Tenn., June 27th to 30th, 1895. 

On June 26th, 26th and 27th the 1lobile & Ohio 
will sell tickets from all coupon station~. at rate of 
one fare for the round trip, o-ood for fifteen day,; 
from date of sale, with priviTege of extension 'of 
time fifteen dayi longer. 

THE 26th TRIENNIAL COXCLA YE 
RNIGHTS 'J.'E lUPLAlt 

Will be held in Bo~ton, ~ra,-~ .. August 2Gth to 30th. 
1895. For this occason the Wabac;h Railroad will 
sell tickets from all stations to Boston at one fare 
for the round trip. Map of route and guide to 
Boston will be mailed on application to 

c. s. CRANE, 
Gen'l Passenger & Ticket \gt., St. Louis. ~lo. 

NATIONAL EDUCATIONAL ASSOCIA- , 
TION lUEETING. 

Denver, Colo. , July 3th to 12th, 1895. 

For this occasion the Wabash Railroad has made 
a rate of one fare for the round trip to Denver, plus 
$:tOO, added for membership fee. 
. For full _particulars in regard to this meeting. 

time of trams, rates, route. etc., call upon or write 
to any representati-ve of the Wabash R. R., or con-
necting lines. or C. S. CRA!'<E, 
Gen'l Pass. &Tkt. Agt., Wabash R. R., ~t. Louis, :Mo. 

C. F. A. MEYER'S PIANO VIOLIN (Patented), 
(::\ItELLERBR \."L:C\."C'S I~\ E~TIO!\.) 

Enables music lovers ( even those unacquainted with notes) to execute elegant pieces of music within one hours' training. 

Pl·ano y1·01·1n -An_instrument 
whiCh anyone 

can piny with little instruction. 
A pure violin tone strictly art· 
istic. Delightful for all musical 
ocraslons. Pntent, April 2, 1!195. 
For price tu <l po rticulars ad<l ress 

C. F'. A. MEYER, 
1526 Lafayette Ave. St. Louis , Mo. 

A. Stroke Bnnd t bow) without ends, wlndin~ up aud I THE ATTENIOS OF THE TR&DE b called to this 
<l ow ween the strin~s without touching them. The ~troke !!'reat hn·ention which is rapidly becoming popular ; no more 
Hand ,.Jow, r unning over rollers above and below, exten<is delightful or wonderful ln~trument for the parlor or concert 
u nder the table and is l;et in motion by a Pedal which Is easil'" ball has e'•er been Invented. 1t6 tone I that o! the violin, 
played. · rich and sonorous. Thoc;e wishing to handle It either a 

B. 5 Key~ !or the fin~er~ of the right hand which pre~s the agents or to buy the exclusive right for their territory will 
~troke band or (bow) a~aln~t the strlm:~. addre~ .. 

C. How Guide, which Is con oecte•l with the Keys. When 
a key Is pre .... ed It moves the Bow Gui!le a~aluts the Hroke C ~ A ...,._IW"E'-T~ ~ 
band. which in turn {llap the strings. U. Table. • ~ • • ...L.-..a. .I. ~ ~' 

'l'h e planO·\' Iolln Is a neat Jnc;t rument and Is no wbe cum- SOLE "-~"lrFAt.'Tt:RER. 
ber-.ome It rest .. directly upon the table and can be easily 
take n off by simply remo,·!ne; the keyboard . When not in U'>e , 1526 LaLarette Avenue, St LouJ·s Mo 
the violin i s protected by a box cover. /4 • , • 








