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" USED BY ALL THE GREArf ARTISTS " 
---- ----

AJRTJI§T§. 

LIEBLING, 

PERRY, 

HENRIETTA MAUHEH, 

HOFFMAN, 

CHARLES R. ADAMS, 

CLARA LOUISE KELLOGG~ 

EMMA THURSBY, 

TOM KARL, 

M. W. WHITNEY, 

ADELAIDE PHILUPPS, I 

GALASSI, 

ADAMOWSKI, 

EMMA ABBOTT, 

CARL ZERRAHN, 

S. L. STUDLEY. 

HOWARD 1\f. DOW, 

ETC., ETC. 

THE 

HE~RY F. MILLE~ PI) NOS 
ARE PRONOUNCED THE BEST 

llY THE 

Ltading Ar:~ists of the Prese11t 
AND ARJ~ USED BY 'l'IIEM 

IN PUBLIC AND PRIVATE_ 

'.rhese celebrated instruments are the favorites, and arc 
used in the 1inest concerts in the principal cities of 
America. 

The charactcristif'.s which have g·ive11 these Pianos their 
pre-eminent position in the concert world are 

Their pure musical quality of tone, 
AND 

The perfection of the mechanism, 
Which enables the al'ti::;t to ex]H'eRs the highes t musicn.l 
sentiment. 

Correspondence solicited from those ('Ontemplating the 
purchase of a piano, to whom an illus tl'fltNl catalog-ue will 
be mailed free . "\dclress 

HENRY F. MILLER 
G1J TVaRhington Street, ROSTON, .11lA 88. 

AJRTJI§T§. 

SHERWOOD, 

PRESTON, 

MRS. SHERWOOD, 

:PEASE, 

P. BRIGNOLI, 

ANNIE LOUISE CARY, 

MARIE ROZE, 

W. II. l<'ESSENDEN: 

II. C. BARNABEE, 

EUGENIE P APPENHEIM, 

CONLY, 

REMENYI, 

MARY BEEBE, 

GEO. L. OSGOOD, 

T. 1>, RYDEH. 

W. J. WINCH, 

ETC., ETC. 

IN CONCERTS IN BOSTON and ELSEWHERE. 
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''SOl 
SuPERIOR to all 

others in Tone, Du

rability and Work

manship ; have the 

indorsement of the 

Leading Artists. 

R'' 
FIRST MEDAL of 

Merit ~nd Diploma 

of Honor at Centen

nial Exhibition.~ 

PRICES - H.EASONABLE : 

Cash or Installments 

~ 

SOHMER & CO., Manufacturers, 

Grand,. Square and Upright PianoHFortss 
Nos. 149-155 East Fourteenth Street, 

OLSHAUSEN & I\]ESELHORST, Age nt::; for St. Loui s , Mo., No. 10 S. FouRTH ST. 

BEHNING 

AVTlth.~:r:n:pA:rov-od. hPa..tent 11 1\JANUlfACTOHY, EAST SIDE BOULIWARD, 124!.rJI ST. , II NEW YORK. grane ttac ment CORNER FIRST AVENUE. 

AND NAl\11<.: BOARD. ' Warero oms, No. 129 East 1 25th Street. 
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SPECIAL TIES I+ +SPECIAL TIES I 
.-oF-.~-- (ill\il&~ ifi!Vfl{llalt\{i &Ql'JSJE .-oF-. 

MEBMOD,JACCA_RD &, CO~ 
Corner Fourth and Locust Streets, 

ST. LOUIS, ::I!v.:I:O. 

$6 00 Fine Triple Plated Double Wall 
• lee Pitchers, each one warranted and 

stamped Mermod, Jaccard & Co. These are the best 
bargains ever offered in Ice Pitchers in St. Louis and 
are intensely appropriate to the season. 

$10 00 Nickel Stem-Winding Watches, 
• warranted good time-pieces and satis

faction guaranteed to each purchaser by Mermod 
Ja<:card & Co. 

$30 00 Solid Gold Watches, for Ladies, 
• warranted good time-pieces, handsome 

and attractive in appearance. 

cr35 00 Solid Gold Watches, for Gen
.;p • tleiQen, warranted good time-pieces, 
sati.5faction guaranteed. 

$1 50 Small American Clocks, neat and 
• attractive time-keepers-warranted. 

$15 00 Solitaire Diamond Rings, for 
• ladies , from $15.00 and upwards in price. 

Our stock of Rings is very large and choice. 

$35 00 Solitaire Diamond Ear-Rings. 
• Our variety of Ear-Rings is very exten

sive, the largest in the west, and no one should pur
chase Diamonds before examining our stock. 

Jar The above are but a few of th~ e~tr.aordinary indurements we offer to buyers of goods in our line. 
Every article is absolutely of the quality It IS represented to ' be, the price is marked in plain figures and 
there is but one price to all. Call and see us. 

CHOICE MUSIC BOXES OF EVERY. GRADE AT VERY LOW PRICES. 

MERMOD, JACCARD & CO., Cor. 4th and Locust Sts. 

!ilf&ltl·~, :,~·l,,lll ~"'l!IJA···~ 
New Concert Upright Pianos. 

Her!Majesty's Opera Company. 
COL. J. H.IJMAPLESON, Director. 

NEW YORK, April 1st, 1880. 
TO THE MESSRS. HAINES: 

Gentlemen:-lJaving haJ an opportunity of usin~ your "New 
Concert Upright Piano(01·te," at the Concerts given by Her 
Majesty's Opera Company, at the Madison Square 'l'heatre, we 
beg to compliment you upon your great success. Your New 
Upn.ght surpassed our. expectations. Yo~ can justly. claim a 
superiority over any Pianoforte we have lutherto seen for Con· 
cert purposes whi.ch .is eqmtlly as w~ll adapted for accompany
ing the voice. W1shmg you a contmuance of the great suc
cess already achieved as manufacturers of the first rank, 

We remain, very truly yours, 
!TALO CAMPANINI, MARIE MARIMON, 

ANNA DEBELOCCA, ANTONIO F. GALASSI, 
SIGNOR BISACCIA, EMILE AMBRE, 

ALFRED H. PEASE. 

Brignoli, Thursby, and Others. 
tNEWiYORI<:, May 28th, 1880. 

TO THE MESSRS. HAINES: 
we have used your "New Concert Up1·ight'' on our recent , 

tours and the peculiarly successful mannet· in which it stood I 
the s'everesttests, such as have heretofore been applied to the 
Grand Piano only, commands our unqualified endorsement. 

Appreciating our great success as manufacturers of the First 
Rank, 

We remain, very truly, 
0LF. BULL, PlETRO] ERRANT!, 

MAUJHCE STRAKOSCH, EMMA C. THURSBY, 
A. TORRIANI, JOSEPHINE CHATTERTON-BOHRER, 

P. BRIGNOLI, JULIA CHRISTIN, 
ALFRED H. !>EASE. 

The Emma Abbott Grand English Opera Company. 

TO THE MESSRS. HAINES. 
NEW YORK, October, 1879. 

Gentlemen:-During our rehearsals of "Paul and Virginia," 
"Romeo and Juliet" and "Carmen," at your warerooms, we 
had every opportunity to j?t.ll~t test your New Upright Piano
for·tes and found them singularly adapted for the heaviest as 
W!3ll as the lightest music, combining therefor great power 
With sweetness of tone, and in every respect superior instru
ments. Their tones likewise are brilliant, rich and clear, and 
sustain the voice most admirably. 

Appreciatively yours, 
EMlfA ABBOTT, MARm STONE, 

TOM KARL, ZELDA SEGUIN, 
PAULINE 1\:IAUREL, A. E. STODDARD• 

WM. MACDONALD, ELLIS RYSE, 
WM. CASTLE. 

WAREROOMS, 124 FIFTH A VENUE, NEW YORK. 

STORY & CAMP, General Western Agents, 
188 & 190 State Street, CHICAGO, 203 North Fifth Street~ ST. LOUIS. 
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B A R R s 
-----1-------·----------------1------1 

A T 
Is One of the Sights of the City at this Time 

AS ':I:'::S::E 

GREATHOUSE 
Is piled from Olive to Locust Street, and from basement to roof, with 

1-----1 the careful culliogs of the wide world's dry Goods Markets. 1-----1 

R 
IT'S JUST WONDERFUL 

That ANY Thoughtful Housekeeper, 
That ANY Bargain-Hunter, 

That ANY one of Limited Means, 
That ANY Pw·chase1· of Dry Goods, 

0 
I----I WILL NOT FIRST Go To BARR's! , ____ , 

R 

s 

WHERE there is a Million Dollars worth of Goods to choose from. 
WIIERE the Quantity of Goods Sold Insures the Lowest Prices. 
WHEH.E Shopping is made Pleasant as well as Profitable. 

READERS, TAKE OUR ADVICE, 
And do your Trading at the WM. BAHR DRY GOODS CO.'S Great 
Central Store, Sixth, Olive to I,ocust Street, St. Louis . 

• 

T 0 R 

R 

E 

j. KEN·NARD & SONS, 
-DEALERS IN-

~ACE AND ]JA..JVl.ASK JuR.__T AIN pooDS. 

LARGEST CARPET HOUSE in the WESTERN COUNTRY. 

~Call and see our Stock before purchasing elsewhere. "tia 

420 & 422 N. Fourth Stre'et, ST. LOUIS. 
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WEBER PIANO-FORTES. 
~GALAXY OF STARS~ 

Who pronounce the WEBER PIANOS the best Pianos in the world for their "Sympathetic, 
Pure, and Rich Tone, combined with Greatest Power." 

''AN INSTRUMENT WI·TH A SOUL IN IT." 

~ PAREPA ROSA. I~ 
NILSSON, KELLOGG! .!lLB.!l.Nl, 

M.!lRIE ROZE, 
P.!lTTI, 

O.!lRRE.NO, 
STR.!lUSS, 

.MILLS, 
GILMORE, 

RIYE-KI.NG, 
THURSBY, 

LUOO.!l, 
GODDARD, 

O.!lPOUL, 
WEHLI, 

And rna~ otherR,, 

O.!lRY, 
MURSK.!l, 

TORRI.!l.NI, 
O.!l.MP .!l.NI .N I, 

MUZIO, 
BRIG.NOLI, 

PRICES REASONABLE. TERMS EASY. 

W AREROOMSj FIF'TH A VENUEi COR. SIX'TEEN'TH S'T •i NEW YORE:. 

BROTHER·S 
Have shown themselves to be so far superior to all otherR in Excellence of Workmanship, Elasticity of 
Touch, Beauty of Tone, and great Durability, that they are now earnestly sought for by all persons desiring 

THE VERY BEST PEARO. 

CAUTION.-All genuine Decker Pianos have the following name (precisely as here shown) on the 
pianos above the keys : 

Low Prices. Jttktr )l:r~~. 
~tilt J,ttx;k. 

Easy Terms. 
~QrSEND FOR ILLUSTRATED CATALOGuE.~ 

No. 33 Union Square, · NEW YOR_K. 
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SIGNS OF SPRING. • 

·when bull-frogs pipe nocturnal lays 
Where erst the boys were skating; 

When genial sunshine warms the days, 
And chattering birds are mating; 

When lovers no more parlor stoves 
Hug, as in win'try w .. ather, 

J3ut wander through the budding groves, 
And hug, instead, each other; 

When goats nn more on old shoes feed, 
Tin cans and kindred diet, 

J3utgleeful crop the verdant mead, 
And forage on the quiet; 

When butLereups are all in bloom 
Among the growing grasses; 

When Hies are found in every room, 
Likewise in the molasses; 

When housewives make their homes a-well, 
You can't mit> take my meani~tg-

Make misery more than tongue can tell, 
And c~Lil the thing, "Spring cleaning;" 

When early crocuses appear, 
And honey-bees are humming, 

Then you can bet that Spring is here, 
And warmer Summer's coming. 

. : -Boston :l'imes. 

COMICAL CHORDS. 

'THE ladies of the choir are interested in him-knowledge-y. 

A PAINTING o~ the Prodigal Son, on exhibition in one of the 
Paris ~alleries, is des~gnated n:s follows: "'I.~ he Prodigal, in 
watchmg the hogs, thmks of Jus parents." "Rather rough on 
his parents," says Guibollard. 

A SUNDAY-SCHOOL teacher asked a pupil how many sacra
ments there were. "There ain't any more left." "Why, what do 
you mean?" vVell I hear that our swk neighbor received the last 
sacrament yesterday, and there can't be any left over. 

A NEAR-SIGir:rED amateur recently tried to charm his sweet
heart by warblmg Schubert's "Meine ruh' ist hin,"-" My rest 
is gone." Not bf>ing fully conversant with the lang:uage he 
trilled out, "Meine kuh ist hin,"-" My cow is deaa." This 
belongs to the cattle-hog of polyglot jokes. 

"YES," remarked a musical critic, recently from Kansas, 
"the fiddhn' was bully; but I tell you when the fat chap with 
the big mustache laid hold of that bass fiddle and went for 

I 

them low notes in the violiu-rellar, I just felt as if a buzz-saw 
was a-playin' 'Yankee-Doodle' on my backbone." 

ONE of the members of Her Majesty's Opera company, 
, recently testifying before a notary at St. J.;ouis, was asked by 
an attorney who was the greatest tenor in the world. Cam
panini, who was in the room~ rose, and placing his left hand 
on his heart, bowed, and saia: "Me. I am ze greatest tenor 
in ze vorld ! " 

AT a choral performance many years ago in an Edinburgh 
theatre, a Scotchman had been placed in the "flies"- to sing 
the echo to a certain pr .. duction. When in "Hail Smiling 
Morn," the chorus sang in stentorian tones "Flies away " 
there was sudden pause, and clear and distinct came back the 
echo from above," Flees awa !" 

( 

JUST before visiting the menagerie, Johnny had a passage
" THE pitch is too hi~ht as (the music-teacher said who fell at-arms with the young aunt who assisted at his toilet, and 

,Qut of a third-story wwaow. with whom he flew into a rage. AlTIYt:d at the m ··nagP.rie 

THAT sweet serenader, the frog, is an emblem ofJhope; he is 
-eternally springing. 

I'VE a commission to paint the portrait of Mrs. Shoddy. 
Friend-In oil? Artist-Certainly. She paints herself in water 

•-colors. 

IT was rather heart-rendering, after he had sung his best. 
too, to have those hateful types up and call him " the terror of 

i:the choir." 

An ordinary woman's waist is thirty inches around. An 
·ordinary man's arm is thirty inches long. How admirable are 
thy works, 0, Nature!" 

Johnny wa immensely interested by a strange foreign animal 
with long, lithe body. '· What animal is that, mamma?" he 
asked. ·• It is called an ant-eater, my son." After a lono
silencc-Mamma, can't we bring Aunt Mary h ere some day?" 

0 

- A "FATHER'S PRIDE: A colored man who is prettywell off 
has had his son educated for the ministry. Last Sunday the 
Galveston Blue- Light Colorerl Tabernacle was crowded to 
hear the young man preach his first sermon. It was a splendid 
effort, and the fathet· of the young exhot·tet· was as happy as 
a clam in thirty feet of water. The day after he was asked by 
a friend how he liked his son's sermon. "How does I like it! 
Why dat ar boy preache,; like de berry debbel himself." 

A PATENT medicine advertises to cure all "scaly humors." 
We recomnwnd it to singers who are shaky in their chromatic I ORDINARY printing ·typc enables us not only to speak to the 

·,passages, says the Score. intellect of our readers, it enables u s to vie, from a distance 
it is true, with the draftsman. As a proof, see these express

"I AM afraid the bed is not long enough for you," said the 
land;l.ord to a seven-foot g-uest. "Never mind," he replied, 
·" I'll add two more feet to It when I get in." 

ive faces: 

(~~{) . (~{) 
AN exchange says: "A Texas editor was knock.ed down I Gay. Morose. Indifferent. Wonder-struck . 

. and robbed of two dollars." The exchange should give more 
particulars. To whom did the money belong? THAT inveterate truth-teller the Detroit Free Press, says: 

".WHY," asked a Sunday-school teacher of a little boy, "A St. Louis musician, copying from the" Frog Opera," has 
"did Jacob marry the two. daught~rs of Laban?". "I dunno, written •· Hog Opera," ~nd has dedicated it to Cincinnati. lie 

·except perhavs he was satisfied with one mother-m-law." thought to please the City, but managed to make both it and 

PRQFESSOR-" Can any one tell us the origin of the expres
-sion ''Go to?" Embryo Minister-" Perhaps there was some
thing more to it once, and they let it off because it didn't 

·sound well." 

Chicago mad-Cincinnati, because it affects to place music 
above hogs, and Chicago, because the people have more hogs 

· there than any other city in the world, and consequently they 
rightly think that everything hoggish should be attributed to 
them." 

SENioOR asks professor a very profound question. Professor: . . . . . 
"'Mr. W--, a fool can ask a question that ten wise men I A VERY comiCal tlnng happened m P 1ttsburg recent
-could no• $1USWer." Senior: · " Then I suppose that' s why so .ly: Mapl~son's Opera Co~pany gave "11 Trovatore," and 
many of ltl!l flunk." l\II~s Anme Cary was a?vertised _to take the role of Azucena. 

Gomg over from Washmgton, Mtss Cary caught a severe cold, 
~TUTTERERS are compelled _to take life easily, whether they ana was advised n_ot to sing by her physician, so Mlle. Belocca 

Will or no. 'l'wo men thus aflilcted were at work at a forge. assumed the part m her stead. All four of the leading morning 
"'.rhe ir~m wa~ red-hot and. pla:·ed on the anvil, when the first P!l;P~~s appeare~ next morning with extended and analytical 
-onP; Sllild: "John, s-s-stnke I~ ~ard." The other answered: cnttc1sms of the performance . and they dissected Miss Cary 
4

' J1m, wh-wh-where shall I hit It?" "No m-m-mattet· now, at length as Azncena, and spoke of he14tvoice and acting. Not 
·its got co: co-cold," was the reply, and the bar was put in the one of. ~he critic~s discovered th~ mistaK:e until next day, and 
:forge ·agam. the affair has caused the whole City to laugh. 
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IMAGINATION IN MUSIC. 

Properly speaking, man has no creative power~ 
The strang st forms ever conceived by human brainsr 
the monsters of ancient mythology and the deformedl 
idols of modern heathendom, are not in reality cre
ations, for they are bnt combinations, in modes. 
strange and irregular it is true, of forms and objects. 
existing in nature. And yet, the distance is so great 
from the log hut to the Grecian temple, from the 
'forest domes and rocks of the North to the Gothic· 

J1ir All matter intended for publication in theRE VIEw should be 
addressed to thP. editor, care .of Kunkel Brothers, St. Louis, Mo., 
in time to reach St. Louis at the latest by the 23d of the month p1·e-
ceding the month of publication. cathedral, from the song of birds, and breeze, 

Subscribers finding tliis notice mm·kedwill unde1·stand that theit· 
subscription expire.~ with this number. Renew your subscription 
by vrde·ring some Music or Musical Merchandise. The paper will 
be discontinued unless the subscription is 1·enewed p1'omptly. 

Special to Teachers. 
'.rhe music that appearsi n the REVIEW is also published by 

us in l'eg-ulal' sheet fol'lu, and can he had from all music deal
erlil, 01' from KUNKEL BROS. direct. 

The same careful fingering, phrasing, etc., exists in all our 
editions. 

OuR publishers have made arrangements with 1\fr. 
John Uri Musick of this city, which enable him to 
furnish Kunkel's New Parlor Album No. 1, at rates 
lower than the publisht>rs themselves. \Ve are happy 
to recommend him. 

and •vaters, to the music of an orchestra, that man~ 

may not improperly be called a creator. 

Imagination is the faculty which mostly presides. 
over the creations of the human mind, especially in 
the fine arts, and above all in music. It is the imag
ination that from the materials at command makes. 
new and · beautiful combinations of form, color or 
sound, chisels a Venus, paints a Madonna, or constructs 
a sonata or an opera sometimes before pen has been 
put to paper·. ImHgination is the sine qua non of 
eminence in music, whether· as composer or per
former, for if the composer needs it in order to be· 
able to create, the performer needs it also in order to
be able to enter into the spirit of the composition, to· 

JusT as we are about to go to press, the cable brings study it as it should be, from within, and to express. 
the news of the burning· of the Italian Opera House it accordingly. But the richest imagination is value
at Nice, France. One hundred and fifty bodies less without materials at command. Fancy, if yow 
recovered from the ruins and more corning! A thrill may, Beethoven bo1·n deaf, and it is evident that not 
of horror is felt by all who read the sickening· account. a note of his masterpieces would ever have been 
But ""l!ile this is a capital text to preach from, the Bt. written; His musical soul for wam of the materials 
Louis press is still silent in reference to the fire-traps which his earf'! alone could gather, never could have 
called theatres which our unwary citizens frequent. found means of expressing itself. To get materials. 
And yet, if a disaster like that at Nice could happen is. not all, but it is a good share of the work of the· 
in a country where governmental supervision means composer; and to get materials, to learn how best to
something, what would it be here where om lax laws use them demands deep st.udy and long practice. 
upon the subject remain for the most part a dead There is a deal of moonshine talked about genius,. 
letter. All per ons who enter such a place as the as if genius, correct taste, and a vivid imagination 
Olympic ought to be made to understand that they do were all that is necessary to make one successful in 
so at the peril of their lives. If then they persist in music. The fact is that in thi , as in every thing else, the· 
entering the trap, it is their business. English word for genius is hard wo1·k. Hard work with-

,, CERTAINLY the editor of Kunkel's Review can not out genius will do something, will do much, but genius. 
expect us to credit him with honesty, either of without work will do nothing of permanent value. 
thought or deed, so long as he continues to call the 'J1he imagination it elf must be schooled, if it is 
writers of this journal donl<eys, and at the same time 
steals liberally from its broad columns. "-Musical not to run riot and make ridiculous that which might 
People. have been sublime, grotesque that which might have 

Certainly not; the editor of KUNKEL'S MuSICAL been beautiful; a hundred-armed Brim·eus may be as 
REVIEW does not expect yon to credit him with any- much a worl.: of imagination as an Apollo, but the· 
thing that is rightful1y his. Why shonld he? In the latteris imagination schooled, the formeris imagina
very number from which we cull the above flower of tionleft to itself. It needs to be taught also what it can 
rhetoric and gem of truth, are two full-page illnstra- clu with the materials at its command. How many· 
tions stolen, to use the eleg·ant language of the clay and months have been wasted by composers in 
double-ended editor, from the Arne1·ican A1·t Joumal, trying· to make music speak a language entirely 
but it is not credited with those either. By the way, fore-ign to it, in attempting to make it describe not 
Musica.l People can not point to one single line (ex- only emotions, but also ab tract thoughts or concrete· 
cept those we have quoted to condemn) which we o.bjects not objects of sound? 
have borrowed, no "stolen," from its "broad" and With the exception of a few onomatopceias in all; 
very thint" columns." Of com e it would like to languages, articulate speech denotes objects. only 
have us credit it with truthfulness and all virtues after conventionally, and yet more than one composer, with 
that. We should like to oblige the Musical People,!' more imagination than judgment, has attempecl to
since "Credit?' is itt only chance, but we do business ma]{e the inarticulate speech of music do what no 
on a cash basis. articulate language can accomplish, in those very-
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things in which articulate speech is, and. from the 
nature of tllings must ever be, supreme. 

Inwgination is the life and. soul of music, it is to the 
mu,idan, and especially to the creative musician, 
.what steam is to the locomotive-that withont which 
it can not move or act; but it is also that which un
-controlled, is sure to prodnce its ntter destmction. 

· And what is the moral of all this? 1\lore and. more 
:serious study of music as a-science, a closer aL:quaint

. ance with the works of the great masters, and. a real
izing sense that in music, as else'vvhere, common 
.se11Se sbould. rule. • 

NOT long since, we read in the Musical CJ"itic and 
Trarle Review, the following peculiar paragraph: 

"We "·ere going to give Messrs. Kranich & Ba1~h, of 
No. 237 East 'l'wenty-third. street, a splendid notice 
lin this issue, but our reporter, after having made sev
·eral visits and not lJeing able to see any other repre
sentative of the firm than the bookkeeper, came to 
the condusion that the firm was in a Kranich 
{Chronic) state of Bach-warclness. or else were exclu
sively e••gaged in stupendous efforts to make their 
pia nos stanu in tune." 

It puzzled ns a little at first to understand why fail
'llre to see the proprietors should prevent the JJfusical 
·Or , tic ancl Trade Review from giving "a splendiu 
notice" to a deserving· firm, but the venomous end
iJJg, containing an untruthful slur against the stand
ing qnalities of the Kranich and Bach pianos, enabled 
us, we thonght, to read between the lines an attack 
based upon the refusal of an ''ad." As the same 
paper had, slto•·tly before, been guilty of a gross per
·sonal attack upon Albert Weber, Jr., founded, as it 
seemed, upon a similar ground, we thought it time to 
protest. But feal"ing lest we might be mistaken w~ 
·wrote Kranich & Bach what we suspected and asked 
them to tell us whether our suspicions were well
fouuded. We received the following reply in date of 
~Jarel1 11, 1881: 

"Your favor at hand; in reply would say that you 
1·e:ul righr, between the lines. Mr. Wells (the editor) 
:aud ~Ir. Walker, one or their reporters, called several 
ti •ne,; aml pressed for an advertisement, and because 
we did not give him one they thoug·ht they ·would 
l111l1t. ze us into it. Don't think they wilt succeed 
with this kiud of--- KRANICH & BACH." 

\'Ve purposely leave out the closing woru which is 
:a titting appellation for all such proceedings, for the 
.'Si111ple reason that we still hope to see the Musical 
·Critic meuu its ways. It is yet young and reforrua
.tiou is still possible. It has vigor and snap, and we 
lmte to see it commit suicide. We say suicide, for 
:such m tnHgemcnt is sure death to any paper. We 
.\\hall say uo more about this matter, unless "The 
Mn~kal Critic" compels us. If we do, we shall per-
lwps ue more outsp::_o_k_e_n~·-~----

THE American Al't Journal says: 
•· ~Jr. Iremens D. Foulon, the editor of KUNI{EL's 

J{EVIEW, is p1·ofessor of medical jurisprudence and 
.toxtculogy or the :::\t. Louis College of Homreopathic 
Plly~kiaus and Surgeons. Another evidence of the 
. aitinity of Ulusic and medicine." 

Very true, b11t now we fear that all the donkeys in 
the Ctlllntry, from the Musical People up, will be 
_gettiug up poor toxieological jokes at our expense. 
Why did you let the 'l'homs out of the bag? 

Instrumental Music and Church Choirs vs. Congrega
tional Singing. 

BY W. II. NEAVl~. 

It bas become a too prevalent fashion to bestow all 
sorts of verbal and written drubbings and objur;\?;atory 
donations ou the music and cond11ct of church choirs, 
by disaffected chnrch members, from witlings to those 
who proudly delight to style themselves "plain, prac
ticaJ men and women," who want to sing, and would 
sing (in the •' hue-and-cry" style) if they could only 
g-et rid of choirs. I therefore conceive it a duty, and 
esteem it a pleasant one, to offer a few remarks to that 
musical-or, rather, 1mmusical-element found in 
more or less force in the composition of every con
gregation, and whose "besetting piety" is a palpable 
and pronounced opposition to the fine music of cnlti
vation being used in the service and wor. hip of God. 
As my remarks are suggested by long and wide-spread 
ub~ervation and considerable experience in different 
fields, and are designed for general application, and 
entirely without reference to any particular place or 
persons, it is hoped that none will tal~e umbrage from 
them. But, in order to preclude all possibility of such 
a fallacy, jnst let the mind's eye penetrate the corri
dors ot some Pemote church-say in Nova Scotia-and 
let us designate the disco rdant or militant element 
found therein by psendonyms snch as Mr. Snort Bray, 
Mr. Vociferato Shonthowl, Mr. Snarles Grnmblegrowl, 
Mr. Nasal Nosevoice; also Miss Squalde Hquall, Miss 
Whinie rrreble, Miss Whoopee Yell, and Miss Purrie 
Feline, :tll under the effective direction of Miss Die
tataria Austere and Mr. Monotone Bulldoze, in favor 
of untutored, unaided congreg·!Cltional singing-, viva 
voce, au naturel, and ao-ainst those glaring vanities and 
rank impieties, trained' rhoirs and organs. Dr. Husldn 
said, "Music is the only unfallen h.ng·el among the 
mere humanities; " meaning that good music· is, in 
itself, pure and purifying; and although in general its 
influence is emotional, it reduces the minds and feel
ings of those under its control to a plastic condition, 
susceptible of the deepest impressions. 'l'o insure 
this, however, the music must be of such an order as 
to wholly occupy the mind during its reign. But if 
the whole musical scope is confined to a few simple 
tunes, incorporated into the very being without men
tal effort from childhood on~ and worn bald by con
stant use, the bawling or droning of them can be done 
with the whole thoughts astray. 

Musical composition is exhaustless in quantity, di
versified iu quality, and varied in value, from most 
worthy to mo::~t worthless; and in the mere vocal per
formance of it, although we are all gifted by the Cre
ator with voices, fine and correct singin~ is only at
tainable by art, study, and practice. l'his truth is 
rarely understood in theory or recognized in practice, 
for any one gifted by nature with a fair voice is gen
erally considered capable of singing well without any 
special stndy of music or the vocal or;\?;ans; yet in 
that, as in all knowledge, exc,ellence implies hard, 
grinding, continued work, and even the finest talents 
and best opportunities are nothing '"ithout it. And 
the pretense of praise-worship of the Creator with a 
minimum mess of the most threadbare insipidities of 
music-His highest gift to humanity-from sheer 
mental laziness, culpable indifference, and self
righteous egotism, can be received by Him only as the 
ungodly mockery that it really is. If, then, music is 
snch a good thing, all churches ought to have the 
verv best of it, vocal und instrumental. We have 
ample testimony that the musical efforts of the angelic 
hosts will not be confined to mere vocal exercises . 
The Seer of the Apocalypse says : "And I heard a 
voice from heaven, as the voice of many waters and 
as the voice of a great thunder; and I heard the ~oice 
of harpers harping •vith their harps." Certainly these 
are grand orchestral effects. So, also, all throt1gh the 
Bible we read of instrumental and vocal music com-
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bining in the praise of God; as, for instance, when 
"David and all Israel played before God with all their 
might, and with singing, and with harps, and with 
psalteries, and with timbrels, and with cymbals, and 
with trumpets." Such a combination of musical in
struments in most of modern dmrches would fill 
nine-tenths of the ·worshipers with holy honor. 'l'he 
pious heart of :::sister Stiffneck would be wrung with 
anguish, and she would sweat great drops of the sour
est kind of vinegar. Why? Is there not fully as 
much of the divine essence of praise to the Creator in 
the thrilling themes and chords of a grand symphony 
as in the nasalization of Sister Austere? 

There is nothing so bigoted as ignorance. Brother 
Bray cannot distinguish between the solemn grandeur 
of the church organ and the asthmatic gl'inding of the 
street concern. 'l'he admirable prelude by the organ
ist on a Sunday moming suggests to the unhappy 
Brny thoughts of importunate monkeys going about 
with dirty little caps be~ging for nickels. He can not 
understand how the hemts of some may be tranquil
ized by the sweet and solemn tones. He obstinately 
repels the mere approach of snch an emotion in his 
own breast. So he attacl{s the organ as a base and 
carnal device for distrncting the mind from holy 
things. lie will have no instrumental mnsic in the 
church because hi::; own knowledge of the tone lan
guage is in the dawning state, where he is just begin
ning to have a dim perception of the sentiments of 
jigs and the simpler melodies, and is jnst able to spell 
out the meaning of thin bnllet mnsic ·with the nid of 
distinctly enunciated ·words nccompnnying it. If you 
are a true musician and confess to Bray that, instead 
of having the words interpret tlJe music, it is the 
music that gives new meaning to the words, and that 
the music will have the same meHniup: to, and effect 
on, you with or without words, he will not compre
hend you, and will undoubtedly snspect you of the 
impiety of preferring "Mendels~ohn to Sandy Auld, the 
inventor and patentee of the buckwheat notes. There 
can be no controversy that, in a whole congregation of 
Brays, it wonJd be a great mistake to introduce music 
of a high and heavenly order. 'l'herefore, if the strong 
meat of g·ood music causes Brother Bray to offend, let 
him and his kind feed on musical pap till time shall 
end, when, if perchance he gets to heaven, he will 
take a back seat. 

Bnt it is unwise to give up Bray in despair; by per
sistent~ ·well-directed efforts for his improvement, he 
may Some time reach a mitigated state of semi-savage 
musicn1 existence. when the lmowledge will dawn 
upon him that music and \NOrds have separate and 
distinct significance, and that prai. e by music may be a 
''dulcet potency," distinct, but as legitimate as praise 
by articulate languag·e. Then he will astonish his O\Vn 
mind by discovering that there is actually sneh a 
thing as praising Go<.l by the sounds of tile orgau, the 
fin te, the violin. the cornet-in fact, every instrument 
capable of adding· volume to euphonic harmony. It 
may even be possible for the Bray brethren to see. in 
the com-. e of time, the nnntterable silliness and ig
norance which crop out of the sarcastic quips about 
" fiddling to the praise of God." 

I have 11ot space for full advertence to the many 
evils flowing ont of the lack of proper culture, regula
tion, and direction of church music. This will be 
done in a future essay. Meanwhile, I can conclude 
this with the relation of an in ident illustrative of one 
absurd phase of it. 

In a , mall town in Iowa there is a chnrch in which 
the singing had, to use their own words, "run com
]Jletely clown." It had been led for many years by 
Deacon S---, whose voice and musical powers lJad 
been gradually s,·iving out. One evening, on an occa
sion of unusnalmterest, the clergyman gave ont the 
hymn, which was sung· even wo1·se than usual-the 
deacon, of course, leading off. Upon its conclnsion 
the minister arose and requested Brother S--- to 
repeat the hymn, and try to do a little better, as he 

could not consciention ly pray to God after such sing
ing. Deacon S--- verr composedly "pitched it 
to nnother tune," and it wns sung ng·ain, with a man
ifest hnprovement upon the first time. The clergy
man then proceeded ·with his prnyer; after which he 
took up the book to give out a second hymn, when he 
was intenupted by Deacon H--- gravely getting 
up and saying·, in a voice audible to the whole con
greg·ation: "Will Mr. L--- plea.·e malie another 
prayer? It will be impossible for me to sing· after 
such praying as that." 

A Comedy in One Act and Two Sce nes. 

SCENE I. 

Musical People (solus)-'l'he Editor of KuNKEL'S: 
MusiCAL REVIEW calls me a uonkey! He's a toxico
logicnl villain. a poisoner of the public mind. A 
donkey! I deny the nlleg~1tion and <lef.v the alligator t 
Yesidefy the allign-- What is this? Do my eyes 
deceive my em·sight? "lleav'ns and ministers of grace 
defend us! " 

SCENE II. ( Ente1· alligat01'.) 

TABLEAU. 
(Oho1·us without.)-I-le denies the allegation and 

defies the alligator. ( Cn1·tain ) 

Baltimore. 

RALTIM:ORE,l\1arch 22,1881. 
1\fn .. EDITOR;-As we intimated in our last, the OratoriOo 

Society has been compelled to move into lHrger and more con
venient quarter"'. 'l'hey met last Thursday night in the Concert 
Hall of the Academy of .l\lusic. Notwithsanding the weather 
was exceedingly inclement (St. Patr1ck's Dny, you lmow) the· 
attendan<'e was good and the rehearsrLI very satisfactory. ~'he 
remarkable l'cature concernil1g this t!ociety is its existence and' 
manngement apparently widwnt fnndt:>. The active mem
bers do not pay ·'a cent" and as yet no at>sociate. or paying, 
members have been eleeted. The truth of the matter is, up to
thii time, l\Ir. Sutro has assumed allrlte 1inancial re ponsibil
ity and ha met or provided for every demand. Recently how
ever a finance committee has been appointed to solicit sub
scriptions from the merchants and wealthy citizens and there 
is no doubt that several thousands of dollaro: will be speed
ily subscribed to meet every possible expen se. 'l'he concert in. 
:I\ lay will be the grandest affair of the kiml ever given in this 
section of the country and will "astonish the nntives." .,..- J!I! 

The Beethoven Chorus Class, compoF<ed enti1·ely of young· 
lndies, with Prof. L. Odenh:tl as Musical Director, give theil"' 
next concert Friday evening. March 25tll. Only those who 
are fortunate enough io be specially invited are admitted. 
'.rheir programme co mis ts of the choicest choruses for female· 
voices, and neither time, trouble, nor expen e is spared to 
make the occasion enjoyable in the highest degree. .More or 
this m•xt month. 

The Uardn i\fusicnl Association give their regular subscrip
tion eoncertl\farch 31st. 

~'he U.ossini, also, have the Oratorio of Samson in prepara
tion and will shortly give their rep;ulnr subscription concert. 

Roth of these organizations are creditable and deservingly 
popular. 

"1\lassick Knss," to whom allusion was made last month, is 
becoming:" Kusseder" than ever. He has recently bePn after 
"big game," sto])l1ing on his way, however, to kick at Professor 
J. Harry Deem. , alleging that he spoil eel Arbuclde's Comet 
Solo by a bad piano a<:companiment. If Arbuelde didn't com
plain, why should" K. 1\.?" Yes," Klassick Knss" has been 
and gone for Prof. Asger Hamerik, l\lnsical Director or the
Peabody Consm·vato1·y of Music, probably one of the very best 
musicians in this country. certainly in this city. '' K. K." 
spares not, like Ishmael of old, his hand is against every man r 

Will have something to say al.Jout our mu>"ic teachers next 
time. BVERY MONTH. ---------"SAL says you can't come to ee her any more," remarked a. 
St. Louis lloy to the admirer of the youth's sister. 'Why 11ot?" 
"Because you come seven nights a week now, and how could 
you come uny more without spreading the week into halves? 
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.~usica l. 
Never Is a nntion finished while it wants the grace of art; 
UAe must borf·ow robeK from beauty, life must rlr<c above the mart. 

MUSIC IN ST. LO UIS. 

Remenyi gave two concerts at ihe Piekwick in the second 
week of this month, which were well attended. '!'hey were 
for the benefit of a local charity. 

J. L. Pcte1·s, well-known in former years in our city a& a 
populat· and extensive dealer in music and musical instru
ments , has once more cast his lot among us. He has I.Jought 
out E. A. Benson, and occu ics ihc stand of the lat,ter, next 
door to Balmer & Weber's. It will not be long, we think, be
fore ihe indication will have to I.Je revc1·sed, and next door io 
Peters' will bH the proper, natural, and common method of 
designating the other house. Mr. PPiers' knowledge of the 
business, his sobriety, push and s-entlemanline s are bound to 
tell. \Ve rejoice that a whole ale and retail music store does 
at last exist in i. Louis, which will be run as it should be. 

February 25th and 26th, the Wilhclmj-Sternberg-l!'ritscll eon
cert troupe gave concerts io g-ood audiences, in l\Iercantile 
Library Hall. The talent of the troupe diminishes rapidly 
from the fil·st to the last of its compoun<lnn,me. \Vilhelmj is 
a great violinist, Sternberg a fair pianist, and Fritsch a very 
bad singer. Sternber!): had been so extensively putl'ed in ad
vance of his coming that we were probably led io expect more 
than we ought. The simple fact is thai he plays well, but is 
hardly the equal of many American pianists whom we could 
name, while noi a few of them surpass him greatly. As to 
Miss .I<~riisch we spoke of her in terms of eommendaiion 
when, he was here before, iJe('.anse she then reprrsenicd thai 
she was about to return to London to conlinuc her F:iu<lies 
under Randegge1·, and we jtulged her a~; a learner, leni ently. 
Bni 1\Ii::;a .l!'riiseh got no neare1· London than New York diy, 
and there somehow obtained engagements io sing· ns a p?"ima 
donna. l!'rom thai standpoint she is an nttc1· Jailure. i:ihe iH 
devoid of all feeling, and seems Lo us to have well deserved the 
name of "The steam calliope singer," with which s •me Easi
Cl'n critic has dubbed her. The Weber piano was used at 
these concerts, and was much admired. 

'l'hc second mu ical soiree of the season by the Beethoven 
Conservatory, took place atAssocialion, l\Iarch 17th. Th e. lWO
gramme was a good one, and 10ecmeu to be highly enjoyed by 
the very large audience present. '!'he gems 0f the programme 
were: l\fendelssohn's 1 iano concert0 in D minor, with ac
companiment of string qnm'tettc and ~ccond piano, the solo 
being performed by l\liss EITie Cave, in a creditable way; "Les 
Preludes," by LiF:zt, arranged for two pianos by the composer, 
a11d pcdonned by 1\liss l\fcEwing and her teache1·. Also the 
vocal numbers, chief among which was an ensemble piece, by 
Randeggcr, sung in an artistic and effective manner by Misses 
J;~oreman and Griilith and l\frs. W'atson. The voices were per
fectly poRed, the intonation and pronunciation good, ihe 
ntlacks )>l'Ompt, rtnd the lights and shades artistically distrib
uted. llaving mentioned Miss Gri!Hth before, we need only 
adrl that she sang still IJetier on this occasion, and with less 
effort, having made g·ood progress ::;ince we last heard her. 
Arditi's wali11 "L' Estasi" was vocalized in a brilliant manner lJy 
Miss Laura E . .I<~isher, io the ol'iginal Italian words. 1\Irs. 
\Vatson's fine contralio voice showed io g-ood advantage in 
J'arson'R characteristic song, '"l'lte 'l'h1·ee Fishers," especially 
in ihe adagiopassa·•eR. '!'he last vocal number was a new song 
by Tours, "Because of Thee," Rung by a clfbntante, 1\liss Dora :111. 
l!~oreman. This young lady is ·possessed of a pure soprano 
voice, considcralJle self-control, and remarlmble intelligence. 
She has made wonderful progress in the art of sing·i ng cor
recily, without 1·esorting to any of the customary tricks of cer
tain concert vocalists. We congratulate )!iss Fo1·cmnn, and 
trust that her success at ibis concert will encourage her to 
continue in tile pursuit of a rare musical ideal-pure singing. 
'!'he paiien L efforts of the nuestro di canto, l\11'. A. J. Goodrich, 
are beginning to be felt, and we iru t that he, too, will be 
encouraged to eontinue the good work. '!'he violin pu:pils of 
Prof. Waldancr, who Look part in the concert, proved talent 
and thorough schooling. 

The St. Louis Choral ociety gave its first concert at Mercan
tile Library II all on ihe evening of March 24th. The first part 
of the programme was as follows: 

Organ Solo-" l\farche Celebre Premiere Suite" (Franz 
La.chne1·); Ananged by l<~rederic 1 ux-E. l\L Bowman. 

Alto Solo-Recitative and Evening Prayer (Michael Costa); 
!rom Oratorio of Eli-1\Jrs. Mattie Ingram Hardy. 

Chorus-" By Babylon's Wave" (Charles Gounod)-St. Louis 
Choral Society. 

Soprano Solo-'· Let ihe B1·ight Seraphim" from Samson 
(Hancltl)-Mrs. Frank \V. Peebles. 

The second part consisten of Handel's'' Dettingen Te Deum" 
whose sixteen numbers were given in full. 

'!'he work of Professor Otten, ihe director of this society, 
has been done so quietly and unostentatiously that many were 
ignonmt even of the existence of the society. Their concert 
showed, however, that thorough work had been-done. A lar~er 
chorus would have been more effective, of course, but, consid
ering its relatively small proportions, its effect was quite satis-

-
factory. Prof. Otten's conducting was intelligent and ft·ee from 
affectation. lie had business on hand and he did ii in a busi
ness way-an exhibition uf common sense which does him 
credit. 

\Ve should have prefened a piano accompanimPnt to the 
soli of the first part of the programme. An orp;an accompani
ment to a single voice on snell an organ as that which dis
graces .Mercantile Libmry Hall-an organ with the tone of a 
giganticorguinette-is distrcsF<ing . .After playing upon the ele
gant instoument of ihe Second Baptist Church, it mnRt have 
been a svecies of torture for Prof. Bowman io sit at that old 
rattle- tmp. 

\Ve hope soon again to hear the Choral Society, bui we would 
suggest t<> ihem that there are several churches wiih good 
organs in St. Louis, which would doubtless gladly allow ihe use 
of their rooms and organs fo1· a eonce1·t such as the one just 
given by them, rent free, and that ·aving alone would nearly 
cover the slight additional expense of erecting a temporary 
stage for the use of the (\horus. The Mercantile Library organ 
is a fraud and ought to be taken out. 

'!'he piano recital which we announced in our last as soon 
to be given by Kunkel Brothers, at the rooms of Conover 
Brothers, took place on the 3d instant. 'l'he following was the 

PROGR.Ai\rl\fE: 
Pa1·t I. 

1. Variations for two pianos, Op. 1 ...................•. Rudorff. 
Charles and Jacob I\unkel. 

2. Chaco nne for iwo pianos, Op. 150 •• ._-- ................... nn.ff 
Charles fllld Jacob 1\"unkel. 

3. 'l'enor Solo-" Ser~:nade " ....•................•.•••. Schubert 
Dr. P. II. Cronin. 

Flute OlJligato ................ :'llr. J. A. I\ieselhorst. 
4 p· s 1 ) a. "BereeuRc," Op. 57 ... . ....... _ ...... Chopin 

· I\l.no 0 o- b. " '!'he Zeph~T r111d the Brook" .... J. Kunkel 
JacolJ Kunkel. 

Pa1·t li. 
5. Rondo for two pianos. Op. 73 (posilmmous) •.......... Chopin 

• harles and .JacoiJ Kunl.;:el. 
G. Alto 'olo-" Voice · olli~l~e~~8f~1(;';1•1 : ............. Itubinsteiq. 

7. Piano Solo- I a. PlHmt:~sies~nc~k (~legie) Op.J4..l!'loersll~im 
I b. Polon:ll se, 111 E 1\laJOl' ....•••.•.....•... LJszt 

Charles Kunkel. 
"Polacra Brillanie," Op. 72 ...................... Weber-Liszt 

Adapted fo1· iwo Pianos by 
Charles aHd Jaeob Kunkel. 

'!'he audience which greeted the Messrs. 1\.nuKel wa-s by far 
ihc larges t which ha s been seen at any viano recital i11 St
Louis the p1·eseni seaso n. Bvery scat was occupied, and 
every available inch of standing room was utilized in the hall. 
while Lhe store below was full of those who had been unable 
to gain access to the hall, but remained to liste n to the recital 
through the skylight opening between ihe two lloo1·s . To enter 
into details and frankly give our opinion of the excellence of ihe 
playing of ihe pia.nis i would seem, to tho c who do not know 
how they can play, like a pu1f of our publishers, and those 
who know need no other recommepdation than the statement 
that they were ai theil· best. '!'he effect of tlwir playmg was 
at times marvelou::; . In a portion of the Hat!' chaconne ·nch a 
volume of sweet onnds rose and fell that the audience in the 
baek part of ihe ltallrosc as one man to see what additional 
instruments harl joined in the rendition of the composition. 
'!'he Schubert Se1·enade was most excellently rendered by Dr. 
Croniu, who fairly surpa.:;sed himself. J)J iss l'hl is always a. 
favorit.e, and was deservedly applancled. 

During Lhe intermiss ion between Lhe first and the second 
part of the programme, a modest man (our o'vn sweet seH)
was seen io nJount the stage, where he proceeded to read to 
the audience a letter from a lady subscriber to ihc Review 
(1\frs. Wright) asking its editor to please intercede in her IJc 
haH with Kunkel Bro hers, and with the Mess r s. Gouover to 
obtain of them that Lhe new Conover upright should be sub
s tituted to the Sieinway grHnds in one selection. After e,
plaining· bri'eily how he hacl secured the consent of il!e parties. 
interested, :md saying a few words of vrai sc for ihc new up 
rights, he stated ihai ihe next piece (The Chopin Rondo, Up. 73), 
would be played upo~ ihe Conove1·uprightR. '!'his announce
men.t was greeted wlth seve ral rounds of aplliause, bni th · 
modes t man did not get even one bouquet, and therefore we're 
mad. The ( onover piano · then spoke for themselves, and 
spoke to s uch good effect thai they were sold the very nexi 
day. 

SINCERITY is a main element of taste. He evinces better 
taste who likes a simple melodv, and owns he likes it, than he 
who coutemns what he can not und• rsianll, and professes ad
miration for merit l1e C"an not penetrate. 'l'at:te is forever pro 
gressive, and may attain, through long experience, to heights 
which, at life's beginning, were out of reach, and even out of 
sight. A di1fcrent class of music will cheer the nursery from 
that which brings rapture to the cell of the student: in every 
grade lJetween these extremes may be vulgarity or refinement, 
and, in our rendering of it to the he:-ning of others, may be the 
vanity of personal display, or the self· abnegation that has no 
aim but io vivify the author. 'l'rn:-t!ul 8earch for ihe beautiful 
qnicl•ens the power for its perception; from stage to stage of 
our career, our field of taste widens, and the larger our capac
ity for enjoyment, the more indulgent becomes our toleration 
for things compa1·atively trifling, and fo 1· penons, to whom 
such are the only som·ce of pleasure.-G. A. McFarren. 

' 

! 
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MAJOR AND MINOR. 

SAINT·HA~NS has l.>ccn elected member of the l!'rcnch Insti
tute section of Fine Arts. 

THE reeeipts of the li st night of "Ill"igliuol Prodigo" at the 
Scala, .Milan . were !!,600 franc::;. 

JosiU'H GuNG'L, the famous composer of dance music, is 
conducting the orchr::;tra at the llals d'Opera in Paris. 

IIJ<:NJU VlEUXTEi\IPS, who hns derived great benefit from 
the cliluate o! Algiers, is once more able to play and compose. 

JAUNER, formerly manager of the lmpet'inl Opera House, 
Vienna, has purchased the Theater an de1· IFien, for 500,000 
fiorinf:l. 

WTLL S. IlAYS has writt • n and composed about three hun
dred Hnd sixty songs. l\It· . Hays is one of ihe editors of the 
Cou1·ier-Jo·urnal, Louisville, 1\y. 

A. CoLLARD, nn Eng-lish musicinn, has invented a new :flute. 
He asserts that l.>y douiJiittg the last four holes he has improved 
the tone of the l .. wer notes, whi cgivingincreasedpowcr, ease 
and brilliancy to the instrum. nt generally. 

IT is now reported that \Jr. Gyc will prorluce Rubinstein's 
opera "The Demon," dnring the ensuing season, at the Royal 
Italia:1 Opera. What has l.>ecome of ·Nero?" 

TttE famous Vokes l<'amil y ~rill mal'e their American 1·ent1·ee 
at the Glol.>e 'l'he<~tre, lio,.;ton, 1\pril 4th, after which engage
ment they will visit the other large eities of the country under 
the management of .!Hr. John Stetso n, of Boston. 

IT is F<tated that no less than 2,220 young girls are at 
prc~ent att.endin'-\· the painting and .drawtng_ classes in St!tte 
and munie1pal school s 111 .J<'nuwc, wlule 1,950 gu·ls arc studylllg 
mu.;ic in the various Conservatories and muoic schools. 

HENRJETTA HEEJm has been engaged to sil tg in a series of 
con<"erts in Englaud, and will leave New York on the 2d of 
April. llel' final nppeHran<"e before she leaves this country 
took place at Chiekering !Jail on the eveniug of l\larch 2o, 
some eminent artists a ssi::;ting her. 

DUHING the year JtiSO, the expenses of the Paris 
Opera have l.JCC~I 4,07!-l,OOOfr. ln . tllis sum, gas tlgul'es for 
UO,OOOJ"r.; sweepmg, 40,000J r.; d1·o·ds des Jllt'UV?'e.~ and authors' 
fees 500 ,000fr. 'l'lt~ company cost la:,t year, 1,2110,0110ft·. 'l'he 
mise-en-scenll of" A tda," 210 OUOfr.; of "Comte Ory," 3U,OOOfr.; of 
the "Korrigaue," 80,000fr. 

THELtE was a pretty little incident at a Boston concert some 
weeks ago. A charming little tll•·ee-year-old sat with an 
older 1:o mpanion in the l1alcony, liste ning to an instrumental 
perfonna ,, cc by her 1110ther. '!'he chtld was overjoyed, and 
bl'ongilt her tiny hand.; together in applause when the rest of 
the audience 11pplandctl . .Fearful, howeVl'r, that her modest 
meed of praise 111ighL not l.>e recogni~ed, and unp1indful of all 
el~;c Jmt her mother's pre::;ence, the llttle one leaned over the 
railin"' antl ~aluted the perfunuer, as the laLter turned to leave 
the ,..fage, with, ".:\lamma, I clapped my hands too." Some
body else, everybody else, in tact, elapped their hands then, 
1ou<ler than before; ami if there was ever a proud mothct·, it 
must have l.>ceu the one who now came forward to acknowl· 
edge the storm of HlJlJlause. 

GUS'l'AVI£ SATTER is l.Jcing abused by certain pianists and 
piano makers. 'l'he formet· al.>use hi111 IJ cause he is a l.>cttet· 
.a1·tit;t than they; the latter IJecause he uses the Emerson 
piano rather th}tn their own. i\lr. SaLter has pecnliarities as a 
ma•1 · a p;reat devclopn1ent 01 the elements of independenee 
.and i:oml.Jativeness, whieh may not i.Je calct1lated to make him 
popular, but h~ is an artiSt in tl~e ~e::;t sense of the term at~d. to 
t 1·y to make hnn less than Lhat IS suuply to make one::;clf ndtc· 
ulous. Hy the way, there was a little money transaction, when 
he was here in :::lt. Louis l.>efore, in which he and the Gel'lnan 
~onsul Jigured, whieh was used to put him in an unfavoraule 
light. 'l'he last fartlting of Lhe iudel.>teduess has l.>een paid, 
.and it would ue ouly fair for those who circulated the original 
statement now to circulate Lhis which sets the artist right. 

In the year 184B, at the Paris Opera Comique theatre, re
hem·sals were l.>eing held ,.f Halevy's '"l'he Queen's 1\fuske
tce•·s." One morning Ualevy, during breakfast, heard some 
one humminA" in the eoul'L yard. He listened, became troul.>led, 
.an gt·ew pale. A 111ason was hu11tming the theme of the 
marcn i11 the 1irst act. "Great God!" exclaimed the master, 
"this theme is, then, not mine. 1 have copied, robued and 
11Ja~iarized it! \\ ho lnHI\~sr ~y opet·a may l.>e f,J]J of such 
thing,; without my knowmg .1t! What m.u::;t I dn?" After 
}Jeeoming- desp'eratc for some t1me, and llavwg pulled out sev
eral handsful! of hair, the unfortunate Halevy sent his servant 
to ask for information. The singing mason replied: "I have 
cnu•rht this arietta from hearing the head mason hum it, who 
wm'"Le here in an hour." Halevy pas~cd this hour in knock
in"' his head again~t the bare wall of his apartment. 1 he head 
maso n linally ~lppeat•cd, who, upon ueiug qu~stioned, scratche.d 
his forehc:ul, and cndcavon·d to collect h1s thoughts, and, at 
last satd: "J have it. IL i,.; a n •· w air that I have 11eard at the 
Opera Comique, whe• e 1 rebuilt a wall during the rehearsals." 
'l'he rest may l.Je gue-sed. llalcvy flung himself upon the 
neck of his savior, and invited all the masons to breakfast. 

The Singing Stones, or Geological Piano. 

I have devoted twenty-four years to the research of 
twenty-seven. tones, chosen from innumerable quan
tities which were nearly always mute~ or in which the 
sonoronsness was not fit to constitute a perfect note, 
owin.g to the multiple vibrations wllieh it produced. 
'l'he first stone fouud with the quantities indispensable 
to the production of a musical note ·was taken from a 
patch of cretaceons earth, situated in the Department 
of Haute :Mame (France), in l 852. 

'l'he first stone, spo l<en of above, in the absence of 
the no1 mal key note was arbitrarily called the F, be
cause of the metlinm tone, and it was thus that from 
year to year, nud from department to department, I 
was able with great perseverance to form a collec
tion of two chromatic scales on a length of two yards. 

One fact which appears to 1-'Scape explanation is the 
absence of the proportion, deemed indispensable in 
the manufacture of instruments of music due to the 
genius of man; in fact, t.hree stones of the same 
weight and volume may produce a very great differ
ence in sou nd, while two stones absolutely different 
in weight and volume, may conespond to the same 
note. 

'l'he collec1ion commences l>y a D and terminates 
with the upper E sharp. · 

'l'he Haute Marne, the Somme, the Perigord, the 
Artois, and last tile basin of Paris, were points where 
I employed myself in studying among immense quan
tity, musical subjects ereated by nature. More than 
two hnndred thousand stones were tested before de
ciding the absolute fitness of a single subject. The 
stones used to strike the sonorous stones are free from 
all kind of sound, and for this reason their nature is 
unimportant. The suspension of the stones by wires 
not giving me satisfaction I decided to use string, 
which, not being a conductor of sound, allows, under 
action of the percussion, the vibration::; of the flints to 
be produced in all their purity. The sharpness of the 
stones in the higher tones seems to follow a progres
sion based upon the length and weight. Melodies, 
religious music, operatic airs, dance music, may all be 
deliciously rendered on thi::; harmony of the first age 
of man. As a rnle, it is necessary to strike the stone 
on the smoothest surface to obtain the perfection of 
the note, the sides opposite to the smooth side pro
duce disagreeable multiple vibrations. 'l'his mav be 
said of the round flints; but it may also be said of the 
fiat that the pmity of the sound is only obtained when 
the tlint is struck on the flat side and not on the 
aspirated. 

.tron or ingots of gold or silver, as also rock crystal, 
in their natural states are quite free from vibrations; 
flint, on the contrary, only sounds on condition that 
its primite note is respected without adding or taking 
away anything. Iron, gold, silver and crystal, on the 
contrary, become perfectly sonorous when industry 
has proceeded to manipulate them, and modify their 
natural shape; from it the result is, that the first mu
sical note created by nature has been deposited in the 
heart of the cold tlint-also full of :fire. 

The statue of Memnon, at 'l'hebes, was also formed 
of stone, but the plaintive sounds emitted from it at 
the contact of the sun's rays, and even when it was 
shrouded in the fogs of night were not due to percus
sion; the cause of those mysterious sounds still re
mains a problem.-If. Beaudre. _______ _. •. ._ ______ __ 

IT 1S very rarely that the RepubUcan consents to editorially for
ward the mterests of advertisers of what are known as patent 
medicines, as it does not frequently fall out that we can have 
positive knowledge of their merits. However, we take pleas
ure in saying of St. Jacob's Oil from individual experiment, 
that it is a most excellent remedial agent, and as such we can 
heartily recommend it.-St. Louis Republican. 

KING KALATCAUA has written to Verdi expressing the pleas
ure he and the Queen Lof the Sandwich Islands had derived 
from hearing the music of "A!da." · 
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Grethe and Beethoven. 
It is really a remarkable faet that in hi s memoirs 

Grethe does not onre mention Beethoven's nnme. The 
only occasion of reference being made to the master 
is in a letter addressed to Zeiter, director of the Ber
lin Sing-Academie, for whom Gmthe felt esteem, a 
fact which only his w:mt of musicnl t11ste can explnin. 
Here is what he wrote to Zeiter from Carlsbad, nnder 
date of the 2d September, 1812, that i.:; to say a few 
days after the adventure we have narrated: 

"At Teplitz I made the acquaintance of Beethoven 
his talent nstonished me prodigiously; unfortunately, 
he is nn untnmable being-. He considers the world a 
detestable invention. His point of view is perhaps 
just, but it is not calculated to render life more toler
able to himself and those with whom he associntes. 
We must, however, excuse and pity him, for he is 
completely loBing his hearing, n misforttme more 
prejudical to him as affecting his relations to society 
than even to his art. Already very laconic by dispo
sition, he will b~come still more so through this ca
lamity." 

Yet this untamable being, this clown. this boor, 
could occasionally draw in his clnws, ns evidenced by 
the following charming note to a virtnoBo of ten 
yenrs old, who had written to express her admiration 
and begging his acceptance of n pvcket book she had 
embroiderea for him: 

"My good and dear Emily. my dainty little friend, 
you have been kept waiting for the answer to your 
letter. A host of things to be clone nnd my continu
ous indispo~ition mnst be my excuse; my presence, 
moreover. here, at 'l'eplitz, whither I cnme to set my 
shnttered health right ag-ain, proves sufficiently that I 
am not nsing a mean evasion. 

".Do not tear their lamel wreath from Ilnnclel, 
Haydn and Mozart, to offer it to me, my dear child; 
they are n thonsana times more worthy of it than I 
am. As for yonr pocket Look, I shall preserve it with 
other tokens of esteem which I have not yet suffi
ciently desPrved. 

"Continue to work; do not be contented with study
ing n-.usic superfieially, but enrleavor to penetrate 
into its ~ecrets l tis worth the effort, for it is art and 
science alone \\'hich can raise us to what is divine. 

"If you.form a wish which I can satisfy, my clear 
Emily, :1pply frankly to me; a true artist does not 
disdain the humble. As he knows, art is inlinite and 
has no limits; in the <larkness surrounding him, he 
feels oul.v too well the enormous distance separ:tting· 
him from his goal. Conseqneutl.r, while others ad
mire him, he himself grieves and moums at not being 
nble to reach those sublime regions where, from afar, 
he beholds the bright snn shine which it is the dream 
of hi s g·enins to conqner. · 

"Of course I would gladly come and ee you , for I 
prefer begg·ing tlle hospitality of yonr mode t hon e 
than that of many an opnlent noble, whose heart fre
quently conceals naught but poverty. If ever I C(Jme 
to II-- you may rely on my taking refuge with 
your family. In my eyes, men possess no nperiority 
but such as virtne assures them. I love to be among 
good, honest folk, for then lam happy." 

What would Gccthe have said, had he known the 
above?. Would he not have been obliged to confe~s 
that the wild bea st whom he had beheld !lpringing 
fiercely about conlcl, if necessary, be very g-entle? 
As for me. when I ee Beethoven adopt so ldndly a 
tone and soften down the thunders of lli s voice to the 
most delicate hannon.r, I fancy l h ~ar Bottorn claiming 
the most contrary parts in the cast of'' Pyrmnns and 
This be." ''l-et me play the lion, too; l will roar, 
that. I wlll do any man's heart good to hPar me; I will 
roar thnt l will rnal'e the Duke say, 'Let him ronr 
again; lethin1roara.gain."' Whereto Quincereplies: 
"And yon shonlrl clo it too tenibly, you wonld fright 
the Duchess and the ladies, that they would shriel;; and 
that WPre enough to hnng us all." "I grant you, 
friends," rejoins Bottorn, "if that you should fright 

1
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the ladies ont of their wits, they wonld have no more 
diRcretion but to lumg ns; bnt I will ::~ggravate my 
voice so that I will roar yon as g·ently l'IS any sncldng 
dove; I will roar you an 'twere any nightingale."
Victor Wilder. 

Herz in San Francisco, A. D. 1819. 
The well-known French pianist, Henri Herz, ·writ

ing to the Paris Siecle, tells the following amusing 
anecdote: 

"I w::~s, in 1819, at San Francisco, then far from 
being the great city it now iR, when I one day was 
waited on b,V a deputation of amateurs . They came to 
beg me to play at a little place to which the name of 
Venezia had been g-iven. It was not Venezia la Bella; 
on the contrary. But I had no right to be fastidious 
in a country in course of formation. 1 may acld that 
I was promised the receipts in gold dnst, after the 
true Californian fashion. So I acceptP<l the invitation. 
On arriving from Sacramento nt Ven<:'zia, the evening 

. of the concert, I found the llllilding filled with an 
audience , snell as I had never seen before, nncl s lt,tll 
probably never see again. There was not a woman 
in the . room (perhaps there wa~ not ohe in all Ven
-ezin). On the other hand·, there was a tlwtley pit of 
men of all colors and all nationR, white. black, yellow, 

. and red; Enropeans, At'ricrrns, :M:tlagachians, Indians. 
'.·~.~and Chinese,•w·hoHy or half clad in materials of eve·ry 

''hue and kind. the red :flannel of the inhabi tants of the 
"placer' p}·edomir\ating-, however. I advaucecl boldly 
<>n the platform prepared for me. I was gn·eted with 
long sharp wli1stles, enhanced by vigoi·ons kicking otl 
the rtoor, that being the wny-I do not lmow if it is 
now changed-of applauding artists held in very high 
<Cf:.teem. Bowing before the Jlattering stot:m of whist
ling, and glory-bestowing! ldd:s, I ·was going to sit 
d,o\vn at the piano. '\Vhat was my amaze. after look
ing about for it everywhere, to perceive that the piano 
had been forgotten! There arc, perhaps, cook·;; skill
ful enough to make hare-mgout withont hare; but I 
never lmew a. pianis,t who could play the piano with
<>nt a piano. 'l'he public saw my embarrassment, and 
goon understood the cause. Immense roar:; o~ laug-hter 
resonnded from all parts. A facetious gentleman, a 
Yankee, said to me in English: ''Veil, sing us some
thing. as yon have no piano.' At this unexpected but 
good-humored reqnest, the Chinese, .1\Ialagachinns, 
ne~;roes, red-skins, and skins more or less white, 
wnthed with dt,light on the benches. and all repeated 
it in chorus. In five or six different languages, and 
€ach in his own way, all cried out: • Yt>s, yes; sing, 
sing! ' I kept my presence of mind. When the mad 
-excitement had calmed clo'vvn somewhat, I addressed 
my audience and said: 'ls there not among the hon
<>rable gentlemen, who have done me the honor of 
.coming- to hear me play the piano any one who lmows 
.a per.::on who would lend me such nn instrumeHt?' 
A miner in a red E-hirt stood up and said: • '!'here is a 
piano in the honse of a Portuguese on the hill four 
miles off. I lmow him. lie is a good chap, and if a 
few fellows with a will choose to come along with me, 
in two honrs the piano will be hen·.' 'l'hese words 
-excited an amount of enthusiasm difficnlt to describe, 
and twenty arnatl:'urs offered to go and fetch the Por
tuguese's piano. which would have to be carried on 
their backs. 'l'en of them set out with the friend of 
the Portuguese. The public and I chatted in a frienuly 
way about all ldr rds of things while we were a'vvaiting 
the anival of the piano. At last it appeared, carried 
by the arnateu1·s, who ·were received with a warmth 
'\vhich I leave to the imagination of the reader. It 
was placed on the platform. But, alas, what a 
thing it was! An old J~nglish instrument of six oc
taves, three of whieh were 11 selesR. Wluit was to be 
done? Determined to bear up ngninst my bad for
tune, I sat down. with a smile on my lips, before the 
aug-ht but veritable rnin. 1 did my best, availing my
s~l£ of all that was available. Never in my professional 
career have I achieved such another brilliant success." 

'.rhese Pianos are known for their :fine qunlitv of ·" 
1 tone ancl gTcat dtunbility. Ap;enLs wantefl. ~ 
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THE ORGANIST. 

BY COUNT A. DE VERVINS. 

Since it could not be a matter of much interest for 
them, it seems to me n~eless to relate to my readers 
how I made the acquaintance of the hero of this 
:Story; I shall oniy ~ketch his portrait and say that he 
was the organist in a small town of Brittany~ and that 
'he had the reputation of being somewhat demented. I 

Old Baudry or '' Monsieu1' Baudry," as he was 
commonly called, with considerable emphasis, hall 
!been born in 1774, and was duly in~cribed upon the 
parish rcgi~ter as '·John Louis Baudry, legitimate 
son of Mr. J. B. Baudry, tabellion (village notary), 

·at Redon, and Jacquemine Dufour, his wife." If his 
·Origin was not precisely illustrious it wns at least per
fectly honorable. In 1840, vvhen I made his aequaint
·ancc, he was fully seventy-five years old, but he bore 
gaily the weight of his three-quarters of a century; 

' 'his face was mnch furrowed. bnt his cheeks were still 
rosy and his brow had ke})t that dead whiteness, 
which in men of that age, is often replaced by the 
polish aucl yellowne. 5 of old ivory, or the dryne s of 
<parchment. His blne eyes had surely lost some of 
their fire, bn t they were still very expressive; his 
white hair, tied baek wi~h a, wide black ribl>on, still 
fol'lued a switch of which more than one "beilu '' of 

· the last century would . have been well satisfied for 
his queue or his catogan; finally, although it was 
'rather thin, his leg- still had a good shape. Mr. 
Baudt·v was one of three or four old men whom I 
·saw it; n1y youth who had adhered to the costume of 
the XVliith century-cocked hat, large waistcoast 
·Covering the hips, long coat, with vast pockets, 
:adorned with three enormous buttons, short breeches 
:and hig-h-heeled, buckled shoes. His cleanliness and 
the extreme care of his toilet must have contributed, 
·among the unkempt and ill-dressed peasants, to cause 
him to be called llfnnsieur Baudry, instead of 
JJ'athe1' Baudry, the familiar name which no old 
man escapes among the French peasantry unless hi s 
wealth or his birth impose great respect. '!'here was 
perhaps another reason why he was not called Fathe1· 
Ba.udry in the fact that he was a bflchelor. And the 
. .story which I am abont to relate will explain to you 
this anomaly iu Brittany, where people get manied 
with as much obstinacy as they do in Canada, where 
.the cold weather seems to hatch out babies in large 
numbers in everv house. ...Wonsiett1' Baudrv had no 
family; he was Iiot lmown to have any relatives any
where in that part of the country, and he lived alone 
in l11s little house behind the church. It was to that 
isolation and to a slight service which I was enabled 
to render him that may be attributed the species of 
intimacy wllieh sprano- up between us during the 
-vacation which I spent at the chateau of one of my 
uncles near the little town who~e name I think it 
_nnne?essary to give; 111onsiett1' Baudry not being an 
il.magmary per ·onage. 

As to his merit as Hn artist, my uncle, who waE, a 
competent judge, affirmed. that it was undeniable, 
and that if, instead of wandering between the hedges 1 

of furze which l>orclered onr fields, ll e had lived in 
Pari~ and soug·j1t renown, he would donbtle:::s have 
attained it, l>ecause the compositions which he played 
to peasants a11d to a few towns-people (very honest 
folks, but not endowed. with appreciation of genius) 
were rentarka.ble worl<s, renl master-pieces of melo
-dic genius and harmonic science. 

But this is enough about my old friend; yon must 
.already be acquainted with llim and. feel an interest 
in hin1, if 1 have, in what precedes, sm•ce ... dctl in 
reprcseuUng him to you as he appeared to w e, less, 
-of course, the benevolent slllile, the infreqwmt but 
-eleg·ant gestures, and the milu voice of which l have 
not spoken to you, and which gave to his ociety a 
:~·eal charm . 
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j We soon became friend s. I have always loved the 
companionship of old men wl1en they are notgiveii to
scolding nor too austere, nor over-garrulous; for we 
almost all finish where we be_gan- life is a circle 
who8e two extremities are soldered with idioey
unle8s somewhere between forty and fifty years of 
age we are fortunate enough to be ldllcd in a rail
road accident or to have some chimney~top come· 
clown upon our heads. One thing which increased 

I 

m_v interest and my sympath ies was the suspicion of 
insanity of which I have spol.;en and the story which 
was connected with it, which I did not lmow, but 
which was said to be terrible. 

My curiosity became so intenP-e and om familiarity 
so great that, with the indiscretion and boldness nat-
ural to a yonth of sixteen, I, one day, asked him to 
tell me the history of the trip he had made to Paris 
during the time of the revolution, of which I had 
heard va~uely. 

Monsieu1· Bandry gave a sudden start and cast upon 
me an almost frightened glance; he grew pale and, 
for a minute, was 8ilent; then he seemed to compose 
himself and in a voice full of emotion, he asked: 
"Why do you af'k that of me?" And as I remained 
silent, somewhat aslwmed and very repentant of my 

indiscr<·tion, he added with kindness, but in a tone of 
peculiar sadness: "Well, I will satisfy your curiosity~ 
but only to-morrow at the ruins of the Tremblay. 
They have jnst been sold." added he, after another 
silence," and they are pro baby going to disappear com
pletely; that is why I wish to see them once more. 
They will, besides, be the natural frame for the 
strange picture which I shall unveil to your gaze." 

As it had been agreed, we met ·the next aay upon 
the toad which led to the ruins of the Tremblay. 'l'hose 
ruins wPre still i111posingnotwithstanding the action of 
time and of the torches of the incendiaries of 1793. I 
remember that, as I gazed upon those gigantic walls~ 
notched by the lapse of centnries, broken through by 
sieges, disjoi11tcd by the invasions of vegetation, fall
ing Rtone by stone into the moats, I understood that . 
all that had been built for the giants of a world 
which was no more. And when. after having wan
dered through the large. deserted and brol•en-down 
halls, whC're moi8tm·e had made the stone green, and 
fire had blackened the arches. wller(' nbandonmentl1nd 
sifted its dust }tncl where the bn~y ~pider lwei hung its
webs from the broken ornaments of the eeiliugs; when 
after having gone through the t:axes with their elliptic 
vault . the winding Rtairwnys, tl1e eonidors rnnning 
within the thh-lmes.:; of the \valls; when, aft<·r having
long· considered those groups of high t owt-'rs w?tll 
their sentry-boxes. lwnging from tlu~ battleme1~ts lll.;e 
swalJo·ws' nests, I lool;;e<l at my old eon1panwn as
though to ask him to now tell me his 12tory, 1 was
struck by the great distortion of his fentme~. and, for· 
the ~econd time I was tempted to beg his pardon for 
my indiscretion and nsl-: him not to call up recc llec
tions which" ere so p~dnful for him. But he. proba
bly divining my thought, tool-: me by the hand, bade· 
me sit down b .v hirn upon a pile of ruins and said to
me. with a smile who8e sadnef's was heart-brealdng: 
'"You will understand my emotion when I shall have 
told you that it is in the very room in which we are 
sitting that the happiest momeuts of my life were 
speut. Imagine, along this ceiling, large carved 
b<:'ams, replnce tl1e panes of gla~os into their leaden 
frame~: put here and thrrr, within the deep embrasure& 
of those windows, n few wooden chairs artistically 
carved, throw into yonder yawning fireplace the whole 
body of }t tree; pllt there and there two enormous
chests full of mnsie and of mnsicnlinstruments which 
you no longer k11ow, j'or. by tl1e side of the violins of 
Antonio Stradivnrius. :mel Ama1i. were a vi,J la d7 

amure, a viola di gamba, a cistrm,, 1·ebecks. cithm·as and 
tyrnpmwns; the1·e. on the left of the chimney \vas a 

I 
cla.Yi honl and hrre, on the right, was thr mon11111ent nl 
arm-chair in \\'hich sat the ~im·quis de 'l'rernl, a noble 
and beautiful old man, tlJC beloved and reYered head 

. ~ 



.J 
I 
l 

i 

. ~ 

KUNKEL'S MUSICAL REVIEW, APRIL, 1881. 369 

of the house which the revolutionary wave was soon 
to submerge and swallow forever. By his side sat his 
•niece, the canoness, almost as old and almost as 
imposing as the Martini~ , a g-ood and saintly creature 
who also spent her evening·s in listening to our con
certs, waiting until the smile of God should invite her 
to those which He reserves for the elect. I say our 
concerts because, after my father's death, the Marquis 
.had been so kind as to au mit me into the chateau where 
I was raised and educated with his grandchildren. 
This is how that had come to pat:s : the chaplain, 
while my father was still living, had given me lessons 
·in Latin, and as he had noticed that I had a good 
voice he had had the idea of teaching me music also: 
.it seems that I had talent for that new study, for I 
progressed so rapidly that my teacher, who knew the 
taste of the Marquis, a real melomaniac, a fanatic of 
.art, wished me to be heard by our Lord. I was for
~tunate enough not only to plea~e him, but to arouse 
his enthusiasm and thereafter he constantly loaded 
. me with his favors and promised me a: brilliant future. 
And," added the old man, •' his flattering forecasts 
might have come true, for I feel that there was some
thing there," he said as he touched his brow, "but 
Fate, evil Fate decided otherwise; the terrible events 
I am about to tell you killed within me, if not all 
-inspiration, at least all ambition of glory. My life 
rhad no longer any aim. I no lon2;er had those dreams 
which may be called the dew that fertilizes the 
heart of the artist and causes his genius to blossom, as 
the dew of heaven fertilizes the earth and causes its 
flowers to bloom." · 

There was a n ew silence which I dared not inter
rupt. l!..,inally he resumed: 

"The Marquis had had. two sons ; Count Henry and 
Viscount Louis. 'l'he elder had been killed dunng 
the conquest of the island. of Corsica in 1769, !eaving 
three daughters and two sons who were being raiseu 
with me at the chahw of Tremblay. His second son 
had married in R -/Lili.es and was a major in the reg·i
ment of Royal-Marine when the revolution broke 
-out; he emiO.rated in 1790, but when, in 1793 the 
Vend6e rebelled, he took service in the army of Cath
·elineau, where his two nephews soon joined him. I 
remained alone then at the chateatt, with an octoge
narian, the chaplain, the canoness, and three young 
girls. A I was, so to speak, a member of the family, 
and eighteen years of age when our young Lords 
d.eparted, I was frequently called upon to render 
some service to my venerable benefactor. It was to 
me that he confided all missions which demanded an 
·honest and devoted agent in those unfortunate times. 
·Gratefulness made it a duty for me to be both, but 
:another feeling still contributed to make dear to me 
the ne"v duties which became mine: I loved, with 
·all the strength of my soul, Blanche, the yonngest of 
the girls. How, humble and poor as I !was, had I 
ever dared to lift my gaze so high? I do not know; 
but that might perhaps be explained by her g·oodness, 
her beauty, and our youth, which had filled up the 

·chasm which separated us, or by the g·ames and 
studies which we had. shared since our infancy, or by 
the dreams of glory and future gTeatness which the 
.affectionate admiration of the Marquis and his inex
haustible goodness for the poor orphan yvtiom he had 
adopted, maintained within our hearts. I have even 
often thought that he had divined our love (for 
Blanche shared the feeling) and that he would some 
day consent to our union-some day when I should 
have proven my strength, when my name should be 
surrounded with that halo which I believed [ could 
secure from the great focus of art., as before me men 
whose birth was not higher than mine, such as Rameau 
Lnlly, and. so many others, had done. Of course, I 
thought of the indignant anger of the Viscount whom 
I considered a very proud Lord, who would energet
ically protest against a misalliance; bnt I counted 
upon the affection of the Marquis, the liberal ideas I 
well knew him to entertain, and lastly, up~n the love 
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I 
so sincere and so devoted of the chaste child whom I 
idolized. Pshaw, thought I, when I shall be a great 

I 

composer, chapel-master to the King, sought after in 
all the salons of the nobility of Paris, the Viscount 
will have to yield-you lmow what golden dream& 
one has at your age, which then was mine !-Alas! we 
were soon to have neither chapel nor king, and there 
were already no salons of the nobility in Paris, for it 
was in 1793 that I dreamed in this wise . 

But I was not aware of it, for ·we lived in the 
country; we were surrounded only with servants 
born at the 'l'rem blay - the region was relatively 
tranquil and the noble family which had adopted me 
had never done anything but good. The great event& 
which were taking place in Paris were only imper
fectly known to ns, and , the horrible executions 
ordered at Nantes by Carrier aroused a general indig
nation, an indignation so great that it was soon to 
produce a rising of the country people and provoke 
the war of giants which our peasants sustained for 
five years against the Convention and its armies. 
Finally, f\Very evening I heard the Marquis repeat, 
always with the same confidence, ' that it was 
indeed a frightful hurricane which had broken loose 
over our unhappy France, but that calm would soon 
succeed the tempest; that the nobility had been very 
guilty under the preceding reign and that God was 
Justly punishing it, but that since His goodness was 
infinite and monarchy was a ' divine right,' anarchy 
wonld cease when the justice of heaven should be 
satisfied.' And, suddenly changing the tone of his 
voice, in order to call our minds away from the fears 
which blanched every cheek, the noble old man 
would say to me, almost gaily: ' Come, J eannot, take 
your violin; and you, Blanche, to your clavichord: 
Jane, you and Bertha will sing and they will accom
pany.' And he, like us, and the canoness as well as the 
chaplam, we forgot Paris, Carrier and the revolution 
for the whole evening-as for me I forgot them even 
until the next day ·when l had been able to clasp 
Blanche's hand, or when, taking advantage of a 
moment when no one could. see us, she fixed upon me 
a gaze so full of love that I felt my heart melt with 
love and gratefulness. At other times her lips told 
me, without articulating the words, 'I love you-[ 
love yon,' and then her roguish eyes would turn to. 
the chaplain or the canoness with an expression of 
perfect candor for others, but rather of h'ony for me 
-our dream of bliss was delightful, but the awak
ening was horrible and sudden as a thunder-clap. 

c. F. 

One day the Marquis had sent me to Blain, nine 
leagues from here, to collect a considerable sum of 
money, and I was returning gaily, after having accom
plished my mission, spurring my horse in order to 
get back before supper time, that is to say, in order 
to lose nothing of the evening which 1 was to pass 
with Blanche, when, upon reaching the top of the 
hill which you see yonder, a spectacle which filled me 

' with dread and stupor suddenly met my gaze. 'l'he Z I M M [ R M AN N 'S 'l'remblay was on fire; it blazed upon the hillside like 
a gig·antic torch, firing the horizon with its blood-
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half a century, by the recollection of the lugubriou 
scenes which he related. 

·• .I have overrated my strength," he said, when he 
ag·am resumed: " I shall shorten the story by saying 
only that some 'patriots ' and Roldiers had been sent 
from Nantes by the ferocious Carrier; that they had 
rt>ached the 'l'rem blay at about 10 o'clock in the fore
noon, a short time only after my departure; that 
they had arrested the noble de 'l'relms, first pillaged 
and then fired the chateau, after which they had turned 
back toward Nantes, whither I myself went on the 
morrow. I shall not try to 1:elate to you my emotions, 
my despair and my anxieties; all those recollection 
break my heart.'' 
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My interest was thoroughly aroused, but still my 
old friend seemed to be so painfully affected that I 
thought I ought to invite him to pnt off to some 
other time the end of his lamentable history. But 
he resumed as if he had not heard me: 

"At Nantes I heard that, upon their arrival, the 
prisoners had been sent on toward Paris; Carrier 
had joined them to a lot of 200unfortunates-women, 
priests, .children and old men-who had committed 
no other crimes than to have remained faithful to 
their God or to bear a great name, and whom the 
Breton pro-consul offered as a present to the con
vention and to the ' patriots ' of Paris, who had just 
overthrown the Girondists. Never did Nero nor Ca
ligula exhibit their thankfulness to the divinities of 
hell by such monstrous sacrifices. It is true that those 
odious . tyrants never had taken as their motto, 
'Liberty, Equality, Fraternity.' I spent the night at 
Nantes, and on the morrow I set out to overtake the 
sombre cortege." 

"And what did you hope to accomplish?" I 
asked. 

"I do not know. I wanted to see them again, to 
follow them, to die with them. I obeyed the same 
instinct as the dog which rushes upon the track of 
the master he loves-and I went on heavy- hearted, 
with eyes blinded by tears, sometimes calling Blanche, 
now yielding myself up to foolish hopes, then giving 
way to absolute despair." 

"And did you catch up with them? Did you see 
them again? Did you speak to them?" 
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"Yes, once, once only during· che eight days of 
that sorrowful trip, and this is how it was: A little 
before arriving at '!'ours, the twenty carts ·which trans
ported all these unfortunates had stopped in the 
midst of a little village, while the ' patriots' and most 
of the horsemen who escorted them had invaded the 
taverns, for it was in August; the heat was oppressive 
and the road very dusty. The prisoners were crowded, 
almost piled into the carts, and they all suffered from 
thirst. Until then, I had not been able to show myself to 
those who were so dear to me; hardly had I been able 
to see them from a distance, since the horsemen who 
escorted them did not allow them to be approached. 
Jnst as the march was about to be resumed, as the 
soldiers were remounting ' and the 'patriots ' were 
calling each other or drinking a last glass of wi'he 'tO · 
the health of the Nation, Blanche, my poor Blanche, 
alas! already almost unrecognizable, arose and, 
addressing· herself to one of her ferocious guards, 
said to him: '11fonsieu?·, my grandfather is very 
thirsty; would you be so kind as to order a glass of 
water for him?' Her look was so beseeching; her 
voice so touching, that it seemed to me impossible 
that the man should refuse. I saw him turn back, 
take a glass from the hands of one of his companions, 
fill it with wine, and present it to the beautiful child; 
but just as her grandfather bent over to receive it 
and she stretched out her hand to take it, the wretch 
suddenly withdrew the glass, raised it to his lips, 
drained it at one draught and cried out as he laughed: 
'Here's to your health, Mm·quis!' Frenzied applause 
and long laughter greeted the rascal's practical joke. 
Then I rushed into the inn, at whose door this scene 
was taking place, threw a piece of money upon the 
counter and snatched away a bottle of wine and a 
decanter of water with which I ran through the 
soldiers to the fatal cart; but at this moment an 
old non-commissioned officer, doubtless divining my 
intention, took me by the collar of my coat and said to 
me with more of brusquet·ie than of real anger:' Begone, 
you fool!' and, as his glance rapidly indicated the 
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AT 

ERNEST BEHNE'S ' patriots,' he added: 'Do you want to have your 
head cut off ? ' I don't care, answered I, as I released 
myself from his grasp; I will give the Marquis a 
drink! And I presented what I was carrying to 
Blanche, who had at first recognized me with stupor 
and who now looked at me with an undefinable 
expression of love, and perhaps of gratefulness and 
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admiration, for her dear, sweet face seemed to expre s 
all that. 

" They all recognized me, and a feeble smile, 
something like a pale reflection of the happiness of 
by-gone days passed over all their faces. The Marquis 
murmured: ' Brave fellow!' and I saw a tear trem
bling upon the edge of his eye-lashes. Blanche, 
overcome with emotion, grasped my hands and in a 
voice fnll of sobs and which I shall never forget, she 
said,' Oh, Jeannot! Oh, my Jeannotl' I could not 
express what my own feelings were; they were pass
ing sad and yet delightful. But, at this instant the 
'patriot' who had just amused his infamous accom
plices, sprang toward me saying, ' What is that dog? 
Another aristocrat? ' and he reached out to seize me, 
that is to say to arrest me, when the old sergeant- . 
major of whom I have spoken, and who was in com- ' 
mand of the escort, gave the order ' Fo1'ward I ' and 
under pretense of seeing- whether his order was being 
executed, he wheeled Ins horse toward the rear of the 
train so suddenly that he struck down the fellow who 
was threatening me. He fell with an oath, while my 
protector said to me: • Skip out, you numskull! ' " 

[Concluded in ow· next.] 
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86c each. /18.60 per doz. 

SONG CLARION. 

Western Anthem Book. 
For Chorus or Quartette 1 

Ohoirs. By W. '1.'. Giffe. 
$1.00 each. $9.00 ]Jer doz. 

MUSIC MADE EASY. 
For Singing Schools, Conven- The Most Practical Music 
tions, etc. By W. T. Giffe. I>rimerof the Day. By Robert 

60c each. $6.00 per doz. Challoner. 60c each. 

GEO. D. NE"\iV::S::ALL & 00., Oi.r.l.o1:r.l.:r.l.a.U, 0. 

J. HOWARD FOOTE, 
81 JJfaiden Lane, 1-tew York, 

and188 and 190 State St., Chicago. 
U. S. AGENT FOR 

LOUR TO I~' PAR\~ L~RNET~ 
AND BAND INSTRUMENTS, 

Badger's Boehm .Flutes, Tilton Guita?·s• 
1Jfeye1· Flutes and Piccolos. 

Manufacturer of Banrl Insti.·umeuts, 
Gu.itars. «:>tc. Importer of 1he best Violin 

TJRrd by J.r..-y, Ar· Strin;!S made. GEN. AGENT for the 0H-
uuck le.tuod all Arll•l"' GUINETTJ<~. Catalogues free. Mention 

Kunl<el's .Mnsical Review. 

FOR 

IHEUIIITISII~ 
Neuralgia? Sciatica, Lumbago? 

Backache? Soreness of the Chest? Gout? 
Quinsy? Sore Throat? Swellings and 

Sprains? Burns and Scalds? 
General Bodily Pains? 

Tooth? Ear and Headache? Frosted Feet 
and Ears? and all other Pains 

and Aches. 
No Preparation on earth equals ST. JACOBS OIL as 

a safe, stwe, simple and cheap External Remedy. 
A trial entails but the comparatively trifling outlay 
of 50 Cents, and every one suffering with pain 
can have cheap and positive proof of its claims. 

Directions in Eleven Languages. 

SOLD :ijY ALL DRUGGISTS AND DEALERS IN 
MEDIOINE. 

A. VOGELER & CO., 
Baltimore, Md., U. S • .A.. 

~~' ~~~ ~~ rm~ O~!JIE~ ~ ]~J A~22~T~] li~~Nc~~y ~ 
Extraordinary Announcement to the Musical Profession! 

T
O benefit the musical profession and at the same. time secure the immediate general acceptance of Robert Goldbeck's 
book of Harmony- comprisin~ a complete exposition of the system of chords and the manner of handling them. 
treatises on strict and free ::; tyle of c~mpositio~; the formation of melody; correct and incorrect musical writing; au 
analysis of the faults tnat may be r~adtly committed, and the manner of avoiding them; a primer of general musical 

knowledge and an Index Dictionary for mE.tant reference to any subject or technical term in use- the publishers, Messrs. 
KUNKEL Bn.os., of St. Louis, Mo., have detennined to give away 25,000 copies of this work at less than cost price. The book 
wiH be ready and promptly issued on the 20th of June, 1881, at the price of $1.50 per copy; but with the objects above 
stated in view, all copies ordered BEFORE the 20th o.t June, will be mailed to any address at 35 CENTS EACH. 

Consider, teachers, musicians, and all musical pe?ple of Amer!ca, that you have here an opportunity to obtain the clearest 
and most easily understood work upon the art and scwnce of musiC, by Robert Goldbeck, whom we consider one of the finest 
musicians living, for 

35 CENTS PER COPY, IF BOUGHT BEFORE THE 20TH OF JUNE, 1881· 
The number to be thus given away not to exceed 25,000. With the last copy of this special sale·· our books will be closed. 

send in your orders early so that you may secure a copy. There will be positively no more than 25,000 copies issued at this price 
(35 cents) as oul' loss upon these will amoun.t to over $5,000. We have paid to the author a very large cash price for this work, 
after havi;1g subjected it to the critical exammation of competent authorities, who have pronounced it to be without an equal. 

.a-NOTICE.-Cash must accompany every order. The names of the parties ordering will be entered upon a special book 
and their orders filled between the 2~th of June and ~st of July, 1881. . On the last named. day _all of the special sale 
copies will be in the hands of our subscnbers. 'I' he book will be gotten up wtth the same care and wtll be m every respect the same 
as that sold after the first of February at $1.50, as marked upon each copy. Write your name and address carefully so that no 
error of mailing may occur . 

..-sEE sPECil\IEN PAGEs. KUNKEL BROS., 311 S. 5TH ST., ST. LOUIS. 
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Warerootn.s-595 Washington Street, BOSTON, MASS. 

MASON & HAMLIN 

~ 

~ 
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~ - . 
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~ 

~ 

~ 
~ 

~ 
~ 

~ 
t! 

CABINET ORGANS, 
WINNERS OF THE 

~OKLT GOLD -BDAL~-
Awarded to American Musical Instruments at PARIS EXPOSITION, 1878; the highest 

distinction in the power of the Judges to confer. 

PARIS, 1878, Two Highest :Medals. SWEDEN, 1878. PHILADA, 1876. SANTIAGO, 1875. VIENNA, 1873. PARIS, 1867. 

AT EVERY WORLD'S EXPOSITION FOR 12 YEARS THEY HAVE BEEN 
AWARDED THE HIGHEST HONORS 

At the PARIS EXPOSITION. 1878, they are awarded the GOLD MEDAL, the highest recompense at the 
disposal of the jury; also the highest CO-LABORER'S MEDAL for excellent workmanship. They have also 
received the GRAND GOLD MEDAL OF_ SWEDEN AND NORWAY, 1878. No other American Organs 
ever attained highest award at any World's Exposition. Sold for cash, or payments by installments, 
Latest CA'rALOGUES, with newest styles, prices, etc., free. 

MASO_N & HAMLil\J ORGAN CO. 
EOSTONj NEW YORR OR CHICAGO. 
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Factory: 34th Street, bet. lOth and 11th Avenues. 

WAREROOMS: No. 11 East Fourteenth Street, NEW YORK. 

PI!N~S. 

c. Kurtzmann, Man~er of Piano· Fartea, 
106,!108 & 110 B~oadway, BU·FFALO~ N. Y. 

OORRESPONDENOE SOLJ Ol'fli:D. 
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PI~KO&I~ -~OB&AJNB! 
We offer Special Inducements to Parties wishing to Purchase. 

BVBR.Y ZKSTRUMBRT FULLY W'AR.RANTBD •. · 
Write us before Purchasing and Save Money. 

READ & TH.OMPSON, 
9l.5 Olive Street., ST~ LOUIS., ~0 . . 

~GENERAL AGEN'rS FOR THE ORGUINETTE~ 

Excellent in Tone. Perfect in Execution. 
Plays all the Latest Music. 

THE 

Mechanical Drguineth Company. 
Sole Manf'rs and Patentees, 

83~ BROA.DW'AY,. 

NEW YORK, 

And by their authorized agents through
out the country. 

READ & THOMPSON, General Agents for the 0RGUINETTE, 915 Olive Street. 

Celluloid Piano Key Company (Limited), 
P. 0. Box 420.] No. 216 CENTRE STREET. [NEW YORK. 

Never Turns Yellow, Discolors,. . 

-FOR-
Shrinks or Warps. 

Piano, Organ and Melodeon Keys Fourth Year. No Complaints • . 

~Over Two Hundred Thousand Sets ·of Celluloid Keys now in use.~ 

A . . SUMNER, 

~r.IANO~.:I ORGAN:~.~ 
SOLE AG-ENT FOR 

The Weber. rfhe Hazelton Bros. 
ThB J, P. HALE. The C. KURTZMANN Pianos. an~ STANDARD· and PACKARD ORGAN&: 

708 & 7 I 0 Locust Street, St. Louis, Mo. 
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THE LEADING PIANO OF AMERICA. 

WAREROOMS AND FACTORIES: 

235, 237, 239, 241, 243 and 245 East 23d Street, New York. 
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BOOK& 
F U::SLIS:::B:ED B Y 

OLIVER DITSON & CO., 
BOSTON, MASS . 

___ .. ____ _ _ 
Temperance Light. 

A new Temperance Song Book of low price, but tl~e very 
best quality. By GEO. C. IlUGG and l\1. E. SERVOSS, With tl~e 
valuable assistance of a number of our best son~ and music 
writers. A well printed and beautiful little booK. SEND 12 
CENTS (IN STAMPS) FOH SPECil\IEN! Costs bnt$10. per hundred, 
a nd 12 cents for sin~?;le copy. 

Arthur Sullivan's Vocal Album. 
Contains TWE TY FOUR of the best songs of this famous com
poser, any three of which are worth the moderate price of this 
fine volume, which i $1.00. 

American Anthem Book, 
with 100 EASY and good Anthems, ($12. per doz.) By J. II. TEN
NET A. J. and ABBEY. Edited by A. . JOHNSON. The Anthems 
are exceptionally good, and sufliciently numerous to provide 
two for every Sunday in the year. 

Dow's Sacred Quartets, 
l<'OR 1\iALE VOICES, BY HOWARD l'tL DOW. 

Price $2.00. Per Dozen, $18.00. 
This is a fine collection, which furnishes excellent material 

for bring-ing out the talent of the 1\:Iale Quartets that can now be 
formed m almost every choir. 

The Deluge. 
NEW CAN1'ATA BY ST. SAENS. 

Price in Boards $1.00. Paper 80 ct.s. 
This is just the time to adopt a Cantata for Chorus practice, 

and the DELUGE has the advantage of good and striking music, 
and impressive words. Not diilicult. 

Parlor Organ Instruction Book. 
BY .A. N. JOHNSON. 

Price $1.50. 
A complete easy instructor for Reed Organs, adapted exactly 

to the wants of those who wish to learn both easy light music 
a.nd easy sacred music. 

Emerson's Anthem Book. 
BY L. 0. EMER ON. Price $1.25 or $12. 00 per doz. 

It is a pleasure to look throug·h this fine book, and Choir 
Leaders will all be pleased with the general beauty of the mu. 
sic, and the great variety. There are "more than 90 Anthems, 
Motets, Sentences, etc., including an Anthem Doxology and 
some ftne new Hymn Anthems. Also 18 Responses and Chants. 
Music for Christmas, Easter, and all other special occassions is 
pNvided. 

Tmperance Jewels, 
BY J. II. TENNEY AND ltEV. E. A. HOFFMAN, 

Has every qualification to be a standard Temperance Song 
Book. Choice hymns and songs, and music in excellent taste, 
are found throughout. 'rhere are nearly a hundred songs. 
Specimen copies mailed for 35 cents. $3.60 per dozen. 

(The older and larger book, HULL'S TEMPERANCE GLEE 
BOOK, (40 cents,) retains its great popularity.) 

BEACON LIGHT! BEACON LIGHT I 

BEACON LIGHT! 

BEACON LIGHT! 

BEACON LIGHT! 

BEACON LIGHT! 

Tenny & Hoffman's 
New BEACON LIGHT! 

and Most Attractive 
Sunday-School BEACON LIGIIT! 

Song-Book. 
Mailed . BEACON LIGHT! 

for 30 cents. 
BEACON LIGHT! 

The Anthem Harp. 
BY DR. W. 0. PERKINS. 
Price $1.25. (Just out.) 

A new book intended as a successor for "Perkins' Anthem 
Book," published some years since, and which was a decided 
success. The new book contains music perfectly within the

ach of common choirs, and is des Lined to have a great sale. 

DITSON & CO. also call attentiOn tO" their three books for 
SINGING ULASSES; recently published, already very popular. 
and worthy of universal adoption: 

The Temple. 
BY DR. W. 0 . Pl<JRKINS. 

Price $1.00. 

The Voice of Worship· 
BY L. 0. El\iEUSON. 

Price $1.00. 

Johnson's Method for Singing Classes •. 
BY A. N. JOHNSON. 

Price 60 cents. 
'l'HE TEMPLE contains an excellent Singing School Course •. 

and a large number of. Glees, Songs, Sacred Tunes and An
thems for practice, and for use in classes. L. 0. Emerson's. 
VOICE OF WonSHIP has exactly the same end in view as the
other, but has a different method, and entirly different music. 
JOHNSON'S METHOD is for those who wish a low priced book;. 
is admirably simple and clear, has plenty of musiC, and has a.. 
thorough course m Note Reading. 

MUSIC BOOKS FOR SCHOOLS. 
The Welcome Chorus. 

BY W. S. TILDEN. 
Price $1. or $9. per dozen. 

This is a new and superior HIGH SCHOOL SONG B OOK with• 
advanced elements, and a great variety of music, secular andl 
sacred, to be sung in one, two or four parts. Mr. Tilden's pre
vious works have been highl v approved. 

Song Bells. 
BY L. 0. EMERSON. 

Price 50 cents. 
No more attractive SCHOOL SONG BOOK has for a long time

appeared. It is not ~raded, and will do for any class. Greai. 
variety of songs, sui>JCCts selected with great skill, and music-
is of the best. --

Boccaccio. 
COMIC OPERA BY SUPPE. 

ENGLISH TEXT By DJTIX1'EH. Sl\iiTII. 
Price $2.00. 

Mr. Smith has done a good work in freein~ this fine and popu
lar opera from objectionable words, and it IS now in a state to
be enjoyed by the best American audiences. 

Sieber's Art of Singing and Vocal Cul
ture. 

Price 50 cents. 
Books for Vocal •.rraining usually contain complete sets of ex

ercises, and directions enough for the teacher ;-and no more. 
But this little book gives the "science" and reason for every 
step of progress, is a stantlard work in Europe, and has been • 
well translated by A. W. DOHN. A most practical and impor
tant essay. 

Curiosities of Music. 
A COLLECTION 01!' J!"'ACTS NOT GENERALLY KNOWN, REGARDING 

THE l\fUSIC OF ANCIENT AND AVAGE NATIONS. 
BY LOUIS C. ELSON. 

Price $1.00. 
Here is musical history in a most entertaining form, the sa

lient and important facts being wrought into very readable
stories of what happened in China, Japan, India, Egypt, Greece
and Ancient Europe. There are also stories of the middle
ages, and of the early days of Opera. 
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PI:.A.~O CO. 
JN:ta:n. uf'acturers of' 

SQUARE, SQUARE GRANO, AND IMPERIAL UPRIGHT GRAND 

JL II):E~~06~ 
Every Instrument Fully Warranted. 

A Specimen Copy of the 

A Journal of 28 Pages, for 

"'lfeachers1 Students andlall~Lovers of Music 

The Fot·emost Wt'iters in all departments of musical 
culture, including Voice, Piano, Organ, Orches
tral Instruments, Choral Music, both Secular and 
Sacred, Harmony, Theory, Etc., have been en
gaged, making it a journal indispensable to a good 
~usical Education. 

TERMS-$1.50 a Year, 

Which includes $10 worth of Music of the 
highest character. Address ' 

The Musical Herald Co., 
Music Hall, BOSTON, MASS. 

Send stamp for postage. 

RICHMOND, INDIANA. 

G-::E:C>. ~l:::L.G-::E:N'", 
MANUFACTURER OF 

Church and Parlor Pipe Organs, 
Office and Factory: 639 & 641 Summit Ave., 

SAINT LOUIS, MO. 
Tuning and Repairing done at short notice. Drawings, Speci:fi. 

cations and Prices furnished free on application. 
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LESSON TO II TWILIGHT REVERIE." 

BY CHARLES KUNKEL. 

A. Play in comfortable time, but with some ani
mation. Heed well the phrasing and. render the 
passages slurred, smoothly, lig·htly and delicately. 

B. 'rake the ped;tl according to indication and play 
the chords distinctly and without hurry. Jn,;ntli
ciently trained players often hurry chord pasSH,I.!;PS of 
this kind because they are anxious to attain the 
octaves on the 1st and 4th ueat which are s0me uis
tance in the bass. 

C. M. M. stands for Maelzel's Metronome-an in
strument, or rather a clock, said. to have been inYented 
by Maelzel in the year 1815 to enable compo,:ers to 
indicate the precise time in which a composition 
should be performed. Parties not in possession of a 
metronome can take the exact time thns indicated by 
a watch. For instance ~60 at the beginning of a 
piece signifies that sixty quarter note::: are to be played 
in a minute-one quarter to each second. If f-90 
that ninety half notes are played in a minute, one-and
a-half notes or three-quarter notes to each second. 

D. Raise the hand lightly at the notes dotted and. 
let them fall back elastically upon the keys of the 
chord next to be played. 

E. Play the repeated notes (chords) with elastic
ity of wrist, avoiding all stiffness. 

F. Arpeggioed (broken) thirds or other interv:tls 
serve to single out the upper note for more marked 
and better expression. 

G. Give the L'nns very smoothly and lightly. Great 
care should be taken in crossing the second and third 
fino-ers over the thumb so that not the slightest break 
may be perceptible. 

H. Observe the change of fingers on the E fiats 
and similar passages. 'J'l~is cha11ge of fingering is 
necessary to connect the E2 to Btt legato. 

I. Mark well the bass, whkh here lJas the 
melody, the right hand having the accompanilneut. 
Every time the phrase re-occurs it shonld be given 
more passionately and a steady c1·escendo should be 
observed until N. 

11. Pay special attention to lift (use) the pedal at 
the precise time when the F is strud<. H taken 
sooner there will be a horrid discord as the Etl pre
ceding would then sound at the same time. 

L. This is the answer to the strain (motive) given 
by the left hand in the preceeding measure . Empha
size it well. The left hand here has the suborJinate 
position, since it has the accompaniment. 

M. Give the Bi2 its full value, holding it down E10 

that it will continue to sound when the pedal is em-
ployed accord~ng to the dire.ctiou at K. . . 

N. Give thLs run, arpeggwd chord of the chmm
ished seventh with force and brillianey. (For expla
nation of diminished seventh see diminished seventh. 
Goldbeck's Harmony, page 5.) Observe well the 
alminuendo and 1·itard in the measures following, then 
play the 1·itornello (returning subject) with particular 
delicacy and prettiness. . 

0. Render these chords elastically from the wrist. 
P. Observe the dynamic marks, etc. 
General rernm·k. 'l'o play the piece effectively the 

shadino-s from pp to a brilliant but n0t too powerful 
tone, should be carefully studied and rendered. 

EXPLANATION 
-of the Italian words and abbreviations thereof used 
in" Twilight Reverie:" 

Allegretto-Moderately faQt, A little slower than Allegro. 
Agitato-With agitation, anxiously. 
A t~:mpo-Hesume t~e previou~ regular time. 
Con esp1·essione- With expressiOn. 
Con grac1a-With grace; very graceful. 
Cresc- Crescendo-Increasi ng; a gradual increase in the force 

<>f sound expresseO. l.ly the s ign-=::::::: OL' the abbreviation cres. 
Dim-Diminttendo-lJecrcase of power; a gradual falling off. 
Lento- 'low. · 

Le,qgiero-Lightly, swiftly. 
ltfolto-Ver·y-extremely. 
ltf JI'.-Me~zo .forte-1\loderately loud. 
ltfarcato-l\1arked-stroug-to l.le well emphasized. 
Meno ltfnsso-Le::;s fas t. 
Pnco-i\ little . ' ocv nt-Ritard a little. 
Rit-R'ifa1·dando-Slakeninp: the time. 
Rall-Nalle,.tando-A gradual diminution in the speed of the 

~~~~ment an<.l a corresponding decrease in the quanity of 

~ F.-S(orzato-Forced, with sudden force. A term signi· 
fyrug that tire note or chords marked by the sign sf., are to 
• eceiVe a sudueu emvhasis. 

$20.00 Worth of Music for 50 Cents! 

Important Announcement. 
The pul.llishet·s have just issued KUNKEL'S PARLOR AL13UM 

No. I, containing twenty-two choice se leetions of vocal and in· 
s tl'llmental music, which in sheet form would cost $2U. The 
more dillicult pie<:es are accompanied with lessons similar to 
th_ose that appear in the REVIEW, making the book invaluable 
~hke to tl;laehers and pupils. 1.'he reg·ular price of this ALBUM 
~~ $1, l.lut m order to immediately secure for it a good introduc· 
t10n l.ly the sale of the firs t editron, 10,000 copies, they will .fill 
all orders ~he next two monLhs at 50 cents lJCL' copy. '!'he AL· 
~~;:e~~t~t:;.~~'t!3~0t[t,~~~·: is pl'inted on fitle tinted paper, and its 

VOCAL. 
I Love But Thee (English and German words) ........ .. Robyn. 
1.'he Parting (duet; ~nglish and Italian words, 

. and lesson) ...... ............. ..... ............... Tamburello. 
Bl1ss All. Haptur.es Pas t l£xcelling (vocal waltz; 

Eng-hsh, ltalLan, and Uermau words and les-
son) . . ................................................... Robyn. 

Leave M·· Not Lonely ................................ Tamburello. 
1.'lre Wedding Day (Eng·lish and German words, 

and le ::;son) .............................. .............. Bidez. 
Angels' Vi. its . .......................................... . ltfelnotte. 
'The Stolen Kiss (English and Get·man words) ........ . Epstein. 
Why Are l{ose::; He<l? (English, Italian, and Ger-

man words, and lesso n) ........ . .................. .. Melnotte. 

INSTRUMENTAL. . 
Norma (operatic fantasie, wi Lh · Je son) .................. .. Paul. 
II 'l'rovatore (operatic fantasie, with Jesson) ............ .. Paul. 
William 1.'ell ( peraLic fantasie with lesson) ............. . Paul. 
l\Iat·tha (oper·atw fantasie) ................................. . Paul. 
Bui.JIJhng Spring (caprice with le ,son) ............. . Rive-King. 
Gem of Colllrni.Jia (grand galop, with lesson, .....•..... Siebert. 
Skyl:wk Polka. (with lesson) ..................••......... . Dreyer. 
Showet· of l{ui.Jies (tone poem, with lesson) ........ .. Prosinger. 
l\laiden's Longing (reverie, with resson) .............. Goldbeck. 
Love's Devotion (romanza, with lesson) ............•. GoldbPck. 
1.'he l!'irs t !Ucte (galov) ..................................... Siclus. 
Ctwkoo ami the Cncket (rondo) ....................... .... Sidus. 
\Vaco \Valtz .............................................. . Sisson. 
l'lte Jolly Blacksmith,; (Ca]Jrice, with lesson) ............. . Paul. 

FREE OF CHARGE! 

Kunkel's Musical Review. 
CARD-The REVIEW is, practically speakin,g,ft·ee of 

eharye. All out· sn bsc rib(•.rs recPive, as a premium, ~he 
full amount of theil· subscriptions in music of thei1 
uwn selection~ whetller of our own or other publication 
Thus, a four months' subscription entitles the sub
seriber, without further charge, tofifty cents' worth of 
music, a six months' subi=icription to seventy-five cents' 
worth, one year's sub~eription to one dollar and fifty 
ents' \VOrth. Again ('what amounts to the same thing), 

if you order of the publishers fifty cents' worth of 
music they will mn.il yon the REviEW without further 
t;harge (FREE) forfour months; if seventy-five cents' 
worth, the REVIEW for six rnonths; if one dollar and 
lifty cents' worth, the .REviEW for one year. 

Parties not wishing the music at the time they sub
.;cribe ""ill receive a J~:emium check for it, entitling 
them to the music at any time thereaftet·. 

'rHE PUBLISHERS. 

Form Showing and Explaining How to Subscribe to 
Kunkel's Musical Review. 

Inclosed find fifty cents, IJeing subscription to your REVIEW 
for four months Send me the following music as the premium, 
that tl,l.is s ubscription entitles me to. [Address.] 

If you wish to subscribe for a longer time, increase the 
amounts yon send accordingly-i, e., for six mouths, 75c.; f01 
one year, $1.50. 

..,J. 
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[This Galop is also pulJlished as :1 Duet.] 

C. T. S I S S 0 N. 
Op. 86. 

---B'B----

[Times Prining Hou•e Music Dpt., St. Louis.] Copyright-Kunkel Brothers: 1880. 
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Repeat from beginning to FINE. 
Muy Gnlop-2. 
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LESSON TO II MUSINGS.'' NEW MUSIC. 
Piano solos, classified accoruing to difllculty: 

BY A. J, GOODRICH. EASY. 
Charming May Schottische, Forest Bird 'Valtz, ,Joys of 

A. Make the words very prominent, and do not Spling Waltz, Wnk Waltz, '!'he Promenade, '!'he Cuckoo nnd 
attempt to su tain all the toues their full value. 'l'he the Cricket, Hondo, 'l'hc l!'ir::;t Wdc-l.ly Sidu::;, each a5c Waco 

'ValLz, l\Iay Galop-l.ly Sisson, 35c ..... Peep 0' Day WalLz 
tone B above the first syllable of the word summer, -l.ly Rochow, 35e. 
should be rather quicker than an eig;hth note. MODERATJ<:LY EASY. 

B. A slight ?'itard may be introduced here to en a- On the ncauLiful Ulnc Danube WalLz-JUelnottc, 50c .... Phi -
fi lomcl Pollm-Kunkel, 50c ..... ConLcnL (Zufnedenhcil)-Pnnl, 

ble the singer to nish the tone F. 'l'hen take breath 35c .... D esire of Heavcn-LuLz, 50c ..... Silver Dns t t;;choLLi::;ehe-
qnietly, aud go on without interrupting the time l\Icycr, 50e ..... Awakiugof Angels-OesLcrlc 50c ..... t;;hower::> of 
seriously. Rnl.lies-Prosingcr, 50c ..... 1\lal·di ·G ras Q.nichtep-Grecue, 50c. 

c. 'l'he tones here are to be well sustained and .... Gold Else Wallz-Artcs, 5Uc ..... .Moming Chimes, .1£\'euing 
Chimes-Paul, each 50c . . . Skylark l'oJka-Drcyer, 50c. Ole-

smooth, not only to prevent repronouncing the sylla- andcr Blossoms G-alop, and SchotLiscllC-Sisson, each 50c ..... 
ble, but as an expression of the word singing, in the Sweet :--cvcnLecn Schottische -AnchesLcr, 50c ..... Zeta Phi 
poem. 1\iarch-Ilicko~J~ERi\TELY DII<'FICULT. 

D. The second strain beginning here is to be sung Celestial Chimes-AHonso, 5oc ..... Home, Sweet nome, vari-
lightly, and very gaily, gio}a. I ation -.MelnoLtc, 50c ..... G-ermans' 'l'riumphal 1\larch, Sii111Jli-

E. 'l'he sentiment is still more exuberant in this 1icd-Kunkel, 60c .... Visitation Convent Belll:l-l\unkel,50c . . ... 
Banjo, Burlesque Ethiopean-MelnotLe, 60c. brandc Duteh-

place, and requires con iderable anituation. esse l!-antasie-MelnoLLe, 75c ..... ll 'l'rovatore FanLa::;ic, simpli-
F. 'l'he fine notes sung against one syllable must 1ied-~1clnotte, $1 oo. Uarcless l£leg::wcc Qui(·,kl:ltcp-:->cllleif-

be executed smoothly, but without portamento. Do farth, 60c. .l!'lirL l'olka-PanJ, 50c ..... Love in Spring-Paul, 
50c . . .. Silent Love- Paul, 50c. Huzza, llnnah Galop-

not pause upon the last note (A) before the close. Wollcnh::tupt,soc .... .'l'hou l\Iy Own-l.,anl, BOc . . . Youth by the 
G. From G to II the sentiment is calm and should Brook-l'aul, 75c ..... Echoes of Lhc Wood -Paul, 50c. . 

be sung lightly. Chimes of Silver and Gold-l\Iueller, 75c ..... Daisic::; ou the 
H. A little more animation is reqnired here as the Mcadow ·waltz-Paul, 75c ..... Love's GreeLJ ngs t;;elJOLti::>\~hc

Siebert, 40c ..... Shepherd';; Bells, Shepherd'~:> LteLum i'llareh, 
picture of "'ten thousand stars'' retlectcd from the Shepherd's l\Iorning Song- Panl, each uuc ..... LauLerbach 
sky to the sea, is presented to the mind. • WaHz, wiL~I~g~~~o~,~Jt1t~~.t~WED PLAYERS. 

I. This oug-ht to be a tri!le lighter, and very buoy- Forget 1\le Not l\laznrlm-G-ottschalk, $1 oo. . . Dying Swan, 
ant, hurrying the movement cousiderably. romance poetiqnc-GotLschalk, 75c. La Lylphide i'llaznrka-

Jf:. 8top upon the word emb1·ace, and make a slight Gimbel, 75c ..... German s' Triumphal March (originaJ)-1\nnkeJ, 

Pause. 'l'hen sill!! the three remainin!! notes in this $1 oq .... . Grccti11gs to t:lpring Polka-Lutz, uOc .... Gt~.l'llintl_ of 
~ <J VenlCc, cxLravaganza- clnotte, $1 00 ..... Bohemwn G1rl, 

measure lllOre deliberately. Faust, Oberon, l\larLha, Norma .l!'anLasie-i\lelnotLe, ea('h $1 UO. 
L. After vocalizing the preceding five notes .... Dew on the Meadows, 1\Iaznrka-Schotte, uOe ..... JI'I'e:::i,Li

smoothly, a pause may be made upon the last tone l.llc Galop-Schottc, 75c .... . Uaptain Jinl,s, fanLas•c-'l'ha IJerg, 
75c . .. .. l!'airies' .Musings T'olka Caprice-Wollenllnupt, 75(' ..... 

(A). Butdonot sing from thils tone to G portarnento, Starof Morn Waltz-Wollenhanpt,$1•,o ..... Wllil:lperin; .. :-Zephyt· 
as the sentiment does not warrant it. Caprice Maznrka-Wollenhaupt, $1 oo ..... ' arche l(.tlsLic1tte-

The third and fourth stanzas will require different Panl, 75c ..... Gems of Colnn)bia Galop-Sicb rt, 75c .... Vi vat 

Vonalization in certain plaees. For in::;tance, the Columbia vValtz-Sicbcrt, 75c ..... Ueatllcr Bells, l'olka, \\ ' alLz, 
v March-Kunkel, each 75c . .. .. Last Hose, conecrt variations-

division of rhythm mentioned for the expression of Paul, $1 oo ..... Pansccs Dansantes Valse Caprice-Julia Hive-
the word sttmrne?' at A will not apply to the words of Kin~, $1 oo ..... on Blooming 1\leadows, ( once•·t Waltz-Julia 
the third verse with fall upon the same part of the Hive-King, $1 oo ..... Shooting l\leLcor Galop-l'aul, 75c~ ..... 

Sprite of t.hc Wind Caprice-Paul, $1 00... 'l'amiJonrlS de la 
music. It would be better in this case to shorten the uuarde-Paul, $1 oo ..... Song of the Brook-Pan!, ~~ o:·l ... .. 
value of E rather than B. Maiden's Prayer, Concert Variations (new)-l'anl, $1 00 . . .. . 

FromE, third verse, the sentiment is less cheerful, Piginini's Witches' Dance, 'once•·L Varialion::;-l'aul, $1 110. 
Polka Caprice-I!Jpstcin, $1 00 ..... Vivc la HCJHLI.Jlique, grall(} 

and must be sung accordingly, a tri1le slower. fanta,ic (simplified)-Kunkel, $1 oo .... OpcmLie .l!'<wLa:;ie:;, 
The remaining words are also regretful, and in- Norma, Huguenots, Il 'l'rovatorc, Fatinitza, Bohemian Girl, 

clined to the serious. Hold the movement back Faust, Lucrczia Borgia, William 'l'cll, Carmen, l'inafm·e, 
Somnaml.lula, Rigollctto, \lartha and 'l'raviata-I.Jy Paul, eaeh, 

.somewhat, and in certain places (as the third me as- 60c .... '" aiden's Lon ,ring Reverie, On the Lake, Al:lhcs or H.o::;es 
'.Ire after H) a half-po1·tamento will be appropriate and Valse, and 'l'wilight Reverie-by Goldueck, eaeh 50c. 
suggestive. PIECES VEl'tY DI.I!..,FI~.,ULT . 

1 t . b 11 d th' · 'l 1 ft t h l\fornin~ Journals Waltz (t:itrauss)-Tansig, U iiO .... Leonora n a nan·a 1ve a a 1S 1S necessan Y e o t e March-h.unkel, $1 oo ..... 11 'l'rovatore, fantnsie (orig'lllal), 
judgment of the singer-supposing of course that the Mclnotte,$1 oo ..... Vivela Hcpubliqne, grand fauLasie, (lreat· 
singer knows how to compensate for a shortened note ing Marseillaise and l\lourir Pour la PaLrie)-1\ nnkcl, *1 uu ..... 
and when the time may be retarded. Gems of Scotland, grand fantasic, (iutrodnl\lllg "1\athleen," 

"Annie Lauric" and "Blue Bells of Scotland")-Jnlin Hive
King, $1 OO ..... IAszL's Rhapsodies IIongroise, No.2 ~wiLl! ex-

Haydn's life was uniform, and fully occupied. He planatory text, correct ilng ring and phrasing, aud Lhree-pag-e 
rose early in the mornin!!, dressed himself very neatly cadenza by l! .... .Bendel and Julia lUve-King-Jnlia Hive - hiu~, 

._, $1 50 ..... Prelude and l!'uge (llaberbiet· and G-uilmaut)-Jnha 
and placed himself at a small table by the side of his Rive-King, $1 oo ..... Wicner Bonbons Waltz (::itrauss), para
piano, where the hour of dinner, then a very early phrased-Julia Rive-King, $1 50 ..... On the B auLifnl Blue 
affair, usually found him still seated. In the evening Danube Waltz (Strauss), paraphras d-Knnkel, $1 50. 
he went to tne rehearsals, or to the opera, which was PIA NO DUETS . 
. ~iven four times a week in the prince's palace. 
. Sometimes, but rarely, he devoted a morning to sport. 
'l'he little time which he had to spare was divided be
tween his friends and Mlle. Boselli. Such was the 
-course of his life for more than thirty years, and this 
accounts for the astonishing number of his works. 
.Like Haydn, Mozart most willingly devoted the 
morning to composition, from six or seven o'clock 
till ten, when he got up. After this he did no more 
for the rest of the day, unless he had to finish a piece 
that was wanted. He always worked very irregu
larly. When an idea struck him he was not to be 
drawn from it. If taken away from the piano, he 
continued to compose in the midst of his friends, and 
passed whole nights pen in hand. At other times he 
had such a disinclination to work that he could not 
complete a piece till the moment of its performance. 

EASY • 
Waco Waltz, 1\lay Galop-Sisson, each 60c ..... • oncert l'olka 

-1\fclnotte, 75c . .. .. Skylark Polka-Drcyc•·, $1 OO ..... Evcniug 
Chimes-Paul, $1 00 ..... Schottische l\lilitait·e-Ureene, 75c .... 
Philomel Polka, Shakespeare .1\farch-Knukel, each 'i5c. 

MODERATELY J<:;ASY. 
Banjo, Lauterbach Waltz -Lutz, each $1 00 . .. .. l'he l<'lirt 

Polka, Shooting Meteor Galop, 'L'he Jolly Blacksmiths-Paul, 
each $1 OO ..... Scotch Dances-Chopin, $L 00. . Nig-hL H ooln
ing Cereus Polka- Scheuermann, $1 25 . . . .. Huzza, llttl't'ah 
Galop-Wollenhaupt, SOc .•... Pansees Dansantes Waltz-H,ire
King, $1 00. 

MODERATJJ;LY DIFFICULT. 
ButterilyGalop,' arnival of Vcniee- • elnotlc, each $1 2:i ..... 

'l'he First Smile Waltz, Daisies on the 1\leadow Waltz-l'aul, 
each $l 00 ..... Gem of Columbia Galop-Siebert, $1 00 ..... uu 
Blooming 1\leadows Waltz-Rive-King, $1 5o. 

ltATHEI-t IFFICULT. 
Ovcrtures-M, lnottc's celebrated armngcmcnts, \\"illinm 

'l'ell, $~ 50; Caliph or Bagdad, $1 75; ~ tradclla, $1 50; l!'nt 
Diavalo, $L 50; 'l'ampa, $1 50; l\lasaniello, $2 00; Merry Wives 
of Windsor, $2 00; Poet and Peasant, $1 75. 
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Poem by AMELIA WELBY. Music by A. J. COODRICH. 
Op. 24. 

---------~---------

3. Und sau-seln 
1. An ei- nem 

Allegretto modem to. non pm·tamento. :S: mp 

~--r ~ ~ ~ - =I- - -~=---~ F ,;~ 
1. I wan- dm·'d 

fJ cres - - - cen - - - do - - - - - - ====- 3. I heard the 
2 1 2 2 1 2 :! 1 2 -l 

~~-=t ~a~~~~ ! ! ==t ,:~~ 

hor 
Som 

+1 

te ich den Wind- Mit meinem Ilaar er spielt'- Doch es ver-
mer-tag ging ich In~s Frei-e- jung ich war- Der Vo-gel 

li ~ - ~~- !:4_~-p~~-f!=::::t~r-~- ~ --=-· ____ -c=_ ----------~~~- ----· -+--==±- l -------- ------ -----~- ------ ·-~=--

out one sum-mm· eve, 'Twas when my years . . were jew, . The birds sang 
laugh ing wind be - hind--- A play-ing with . my hair--- The bree-zy 

----------------- ----------------------
~fl~--:;J j==i=-+~ ~ -~ I I I ~ I , -l 
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1J . suive. I J I I I 

~~ =:f- =- . -_ ~ -- - --=~ • - ~!- --~- ; 
. . p. 

I 

wan - - - delt' sich geschwind, Und ich recht schau - - rig fiihlt'. Ich 
Sang ver-moch-te mich, Dass ich selbst sang . so -gar. Die 

I' cr~s. - - - - - - - m~--~~ D mp 

I ~=-. ~t-:=~=~ - ~ ~ ~~ J~lf-~ -~ -~¥~ ~~~ 
sweet - - - ly, and be-lieve That I was sing - - - - ing too. The 
fing - - - ers of the wind, · Ilow cool and moi:;t . . . . . they were ! I 

-~==r==-~=--.,= -=~ =f'~-r~ -_,= -~~~T-~=--~.,_ -~-==-~~ 
---·-;--·-~-·--~--ill--.--~-·- --..a-•- -~-·- --~~~---iJI--J-'-ill-'1-
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-·-[Times Prining IlOU ' C Music Dpt., St. Louis.) Copyright-Kunkel Brothers: 1881. 



hort' der Nach ti - gal-lcn Schlag, Be - zau bert still ieh stand, Und 
Sonn' noch auf dcm Ber-ge sehicn, Und Sehat ten war im 'l'hal, Die 

mp gioja. vivo. 

~ ~ --~ .------=-~H=t_ ~-~ - ~-";Ej =~~ ~-=E:~ - - -~-~ 
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sun-shine lay up - on the hill, The shad - - - ow in the vale, .And 
hearcl the night - - bird warl,-liny o'er Its soft en-chant-ing strain; I 

o!f__ --~ ---·-""' -~---~ ~ 
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nicht zn sa gen ich vermag, Was ich da - bei . . • em- pfand. 
Bach - lein gTo sen Reiz verliehn DemPlatz nach mei - - ner Wahl. 
E ~ _j\_ ad lib . .-- F 
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here and there a leap - ina rill Was laugh-ing on . . . . the gale. 
nev - e1· hem·d such sounds bej01·e, And nev - er shall a - gain . 

-~ ----------Q-1-2=1 
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colla voce. a tempo. 
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4. Drum ho - re auf mit dein' Ge- sang Zu sin - gen rrag . . . . flir 
2. Wie Vo - gel Flug das Zwi-licbt schwand, So leicht, so frei . . . . und 

G ----~---:k=+-~~-d==----t----1'-~-=R-----=-~-~~ 
I--,IIL-.:u.___-"; -~- = . - ~~= E -~ . . ~ :t= ~ -~--__:_F~=-

--~-fl~--, · - ------------ ------~-:::=o"""-
2. The twi- light hottrs, like birds, fl ew by, As light-ly and . as 
4. Thr;,n whe1·e-jore weave such strains a,s these, And sing them day . by 

Musings-2. 



'l'ag, ... Wenn je- der Vo - - - - gel oh - ne Zwang Viel sti. - ser 
schnell, . Der Him- mel trug ein St~rn- ge - wand, Im Was - ser 

--~-~___!!_----~-· -----:15_--~--~~---l----~-:',---~ 
-=:=--~~-~==--==--=---= =;~==-----=---=~~~-:==.--==- -·---=-~-=:::=.-==-~-~~ __ -;;;-:J_~____:_-:;;J-j-~-~--~-- - •--.------- ------~__:_ __ 
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free, . . . Ten thou-sand stars were on the sky, Ten thou_ - sand 
day, .. _ When ev' - ry bird up - on the breeze Can sing a 

=---==--==--==---==-- ~-==-=-=--m--=====--=~-===-= 
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sin - - - - - - gen mao-, Die Welt fiir ih re Kunst gab' ich, So 
spie - - - - - gelnd hel~; 1 Denn j e - de Wel - le, die sich he bt, U nd 

'I!~----;:- ---~...r==---=-:15.~----~-=---==-==-~==~·-----=~-----~r=f'--=--~---=--=--=--~ 
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on . . . . . . the sea; For ev' - ry wave with dimpled f ace, That 
sweet . - - - - - er lay. I'd give "the world for their sweet art, The 

l 
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1 2 1 4 

ein - - - - - fach, himm-lisch rein, Zu schmel - zen nur ein 
glei - - - - - tet vor sich hin, I st von den Ster - - nen 

~- - ~t t {g ---'1_t_J1- .- }=~ ~- . ~~ . .___/ . 
leap'd up - on the air, I-Iad caught a star in 
sim - - - - ple, the de - vine, I'd give the world to 
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Herz, dass sich Zerschmelzen liess . . ; . . wie mein. 
ganz belebt, Die schaukelnd fun - - - - - keln drin. . 
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its embrace, And held it trem - - - - - bling there. 
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lARCEST WAREROOMS I 

Chickering, 
Haines Bros., 

Fischer, 
Story & Camp 

PIANOS 
-AND-

ESTEY ORGANS. 

FINEST STOCK! LOWEST PRICES I EASIEST TERMS !'" 

STORY & CAMP, 203 North Fifth Street, ST. LOUIS. 

PIANO-FORTE Jv1ANLJFACTORY, 

700 Harrison Avenue, from Canton to Brooklyn Street, BOSTON, "'ASS •. 
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SMITH AND JONES. 

Smith-Didn't see you at the last concert of the Beethoven 
•Conservatory. 

Jones-No; had pawned my coat, couldn ' t go. 
Smith-Well, you lost a good thil1g. 
Jones-What? 
Smith-The lost notes of Les Preludes of Li.szt. 
Jones-Lost the lost notes-don't understand at all! 
Smith--Well, see this programme can't you read? 
'·Les Preludes-Symphonique Poem on a reverie of Lamar

tine (Liszt); (Ananged for Piano by the composer, from the 
.Orchestral Score.) -Miss Lillie McEwing The remaining 
parts supplied on another Piano by Mr. II. G. Hanchett." 

Jones-Yes, yes, I can read, Symphonique Poem is neither 
French nor English. nor do I see why Liszt wanted an orches
tral score to arrange for the piano from; in fact, I don't believe 
it. 

Smith-Well, I guess Beethoven knows! 
Jones-What has he to do with this? Poor man, he's been 

>dead and buried these many years. 
Smith-Why no, he runs that conservatory! 
Jones-Ah-that Beethoven? 
Smith--Yes, "that Beethoven!" But with your critical 

·notions you overlook the beauty of the performance. Don't 
_you see that the remaining parts, i.e , the lost notes, were" sup
plied on another piano~· by II. G. Hanchett. 

.Tones-Whete did he find 'em? 
Smith-! don't know, but I've cabled to Li ·zt to let him know 

where the lost notes of his P1·eludes are. 'l'hc immortal lost 
notes. You ought to have heard them; they're fine! 

IlERR 'WILHELM RIECIOIOFF, the manager of the German 
'Theatre continues to give such performances as deservedly 
.Q._raw the largt·st audiences evt'r seen at German perfo1·mances 
in St. Louis. Fraulein von 'l'rautmann. a star actress, lately 
-played a few performances with the regular company and gave 
-great sati~faction; but in a company such as Herr Hieckho1t 's 
where every actor iRan artist, a star does not hine by contrast 
a s much as in a company of 8npes, but the ensemble is uctter 
.and that is what connoisseurs can appreciate. 

TnE Beethoven composition prize given by the Society of 1 

Friends of Musifl at Vienna this year amounts to 500 florins. 
Hitherto only the students at the Vienna Conservatoire have 
been allowed to compete, but the prize will now be thrown 
o0pen to all Austrians. 

THE Albany Journal, speaking of a recital lately given in 
Albany by W. II. Sh_en~ood, of ~oston, says that the player 
met With an enthus1ast1C receptiOn, and adds: "The piano 
us~d was the Miller grand, furnished by Cluett & Sons, of No. 
49 State street. The pianos have been uscrl at several musical 
-events recently, and materially enhanced the charm of the en
tertainment by theh· exquisite 9eauty of tone. 'l'hey are also 
-elegantly finished and are becoming very popular." 

'l'I~E third concert o.f the l~eaiJody Conservatory of l\fusic, 
Balttmore, took place on the 26th of }l'cl.Jruary. 1\l me. Falk
Auerbach playt·d He~tlwven's concerto in U major most su
perbly upon the Knabe gmnd. 1\lrs. Dat·ling sang a group of 
RuiJinstci n's songs: '· 'l'he Dream," "Asra" anu · .. The Lark" 
a~~t ti]~1~~th Norse su·ite of Asger Hamcrik was played for the 

THE deaths are announced at Paris, of l\I. Bussine, the well
k_nown French baritone; at Brussels, of l\I. H. Deilege aged 
Sixty-two, a Belgian music publishet·; at Livorno, of l\I. ci1arles 
l~ou~sel, a ]'rene~ tenot·, who had for some time past, been 
s~n~m_g on the Italian stage; ~t. "l<'lorence, of Giovanni Bruni, 
VIOimist, and at Rome, IJy smC1de, of Alessand1·o Alessandri 
professor of music. ' 

THE Madis_on (Wis.) Democrat, in endeavorin~ to treat the 
wound_s received by the. candidates for the pre::ndency, wisely 
prcscnbes St. Jacobs Oil Of course we could not expect our 
worthy contemporarv to do otherwise than reeommcnd that 
famous Old German Hcmedy,-whleil " ll ea.ls all wounds but 
tt!osc of. love '' and soothes all pains,-save those of political 
disappomtment.-Ga/vtston l•lews. 

How to Obtain Subscribers. 
Hints how to proceed should yon wish to secure one or more 

of the valuable premiums offered on page 31:!4: 
1. Make a list of your friends whom you know to be musical 

and who take an interest in music. 
2. Now begin in a sys tematic manner to visit each. When 

you call , hand her or him, during yo ur visit, a copy of the 
l=tEVIEW, stating you will be pleased to have it perused care
fully. Explain that any one subscribing to it docs not have to 
pay a cent, etc., etc., and impress upon them the great merits 
of the musical journal. If they will not subscribe at the time 
say you will call again in a few day_s, and that you hope tiH:i 
REVIEW will have been enjoyed so much that she or he will 
want to subscribe for it. 
. 3. In this way call on each of your friends yon have on your 

list. 
4. By faithfully following out thi s plan, you can hardly fail 

to secure ft number of subscribm·s, thereiJy secunng for your
self one or more valuable premiums, and ass isting our wi sh to 
get 10,000 subscribers for 1881. 'l'hc publishers furnish with 
pleasure t~ all parties specimen copies for this pu1·pose, as 
may l.Je desned. f1 ee. 

ALBUMS OF MUSIC. 
Send 25c. and receive a copy of Kunkd nros.' Album of 

:Music, containing twenty-eight piect•s of Mu sic worth $12.00. 
Send JOe. and receivt• a copy of the New Album of Diamond 

1\fusic, containing J t'an Paul's ce lebrated Fantasic, "Last n.ose 
of Summer," "Sprite of the Wind,'' and J. Kunkel's piano 
duet, ·'Visitation Convent Bells,'' worth $3.00. 

ANNOUNCEMENT EXTRAORDINARY. 
Beethoven's 32 Sonatas, complete .......................... $1 50 
:Mozart's 18 " " .......................... 1 00 
llaydn's 10 " ' . .. .. .. .. .. .. .. .. .. .. .. . .. 60 
Schubert's 10 ......................... 1 00 
Mendelssohn's 48 Songs, without words.................... 75 
Ohopin's Waltzes, complete................................. 50 

" Polonaises, '' .. . .. .. • . .. . . • . . • . •.• • • • • • . • . . . . . • 60 
1\'Iazurkas, ................................. 1 00 
Nocturnes, .. . . . . . . .. . . .. .• .. . . .. . . . . .. . . . . . GO 

Weber's Complete Piano Works ............................ 1 25 

1 
Send for Catalogue of Classicall\Iusic. 

Goldbeck's Vocal School completc .................... $2 50 
The Scale Guide·· ..... ···· .. · ..... ···....•............... 25 

Manufacturers of 

S~UARE 
AND 

UPRIGHT PIANO~ FORTES 
WAREROOMS: 666 ·wASHINGTON ST., 

BOSTON, .. MASS. 

Correspondence Solicited and Agents Wanted. 

R~~r!~l;~~eFitch, n 11 K\ ~TOS 
Elastic in Touch, y .1!. .M._ Jl '-l_ 
Elegantly Finished. ___. -- ·- - -

333 & 33.'5 West 36th Street, between 8th and 9th .A.venues 

NE'W YORK-
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TIMES PRINTING HOUSE) r:;~~~c~~;;T;~~~~~::J 
JAS. R. BISSELL, PROPRIETOR. 

~~CP~?i~ 
ADDRE~, ~ 

CHARLES E. WARE, Business Manager, 
TIMES BUILDING, ST. LOUIS. 

I PROGRAMMES, I 
i . INVITATIONS, : 

l 'l'HEATRICAL PRINTING,! 

l POSTERS, ETC. l 
! l 
[ -ALL IN- i 

l NEW AND NOVEL 

lDESIGN"S 
~ OFFERED AT PRICES THAT l 
\ D E F Y COMPETITION.~ 
...... ~ _./ 

ST. LOUIS 

PIANO MANUFACTURING CO., 
OFFICE AND F ACTORYJ 1922 MENARD ST.J 

ST. LOUIS~ ::MO. 

~===~=-=:;.==~~(~ GEO. MITTAUER & CO., PRoP's. 
H ENRY G. HANCHETT, CONCERT PIANIST, . 

Beethoven Conservatory, ST. Lours, Mo. M I. & A. EPSTEIN, Pianists. Address 2012 Olive Street, 
• oi· Beethoven Conservatory, 16th and Pine Streets. 

E !\f. BOWMAN (Editor Weitzman's Manual of Musical C' IGNOR F. PAOLO T.A.l\ffiURELLO, the distinguished Com· 
• Theory), Organ, Piano-Forte, and 'l'heory, Jefferson Av- 1..) poser and Vocal Teacher, has m:g-rated to New York City 

enue and Benton Street. His address IS room No.3, 907 Broadway. 

A· GREAT OFFER 1 New ORGANS, 830, up; 
· 1 New PIANOS, SlnO, up 

CASH-WARRANTED Six years. Second Hand Instruments 
at BARGAINS. Monthly Payments rer.eived and for lent. 
Illustrated Catalogue FREE. HORACE WATERS & CO., 826 
Broadway, N.Y. 

-v-:t.TT :S:"U"SS. 

J'C> ::E:I::N" SO~::E=l.C>E.:J:>E:Ea., 

PRACTICAL PIANO MOVER, 
Special attention paid to Movin~ and Unpacking Pianos. 

PRICES REASONABLE. 

Address: 1'\IERKEl~ & SONS, 214 South Fifth Street. 

JACOB CHRIST~ 
Manufacturer of and Dealer in :N" o. 115 S •. FU'th. S't:ree"t, 

••tij))ts &114 Sll•es~ •~•~llliABt •aile•~ 
Oppo~itc Southern Hotel, ST. LOUIS, MO. 203 SOUTH FIFTH STREET} 

ST. LOUIS, MO. Dress Goats and Evening Suits a Specialty. 

MAROHAI~ & SMITH, 

The only House in America th:!e:e;ls Piano and Organ 
on its own merits, sending direct from factory to purchaser, 
avoiding all commissions, middlemen's profits and dealer's 
expenses. Our Pianos and Organs have been 

TRIUMPHANT THE WORLD OVER. 
FORTY THOUSAND sold. Not one dissatisfied purchaser. 

Guaranteed for Six Years. Sent for trial. 
Purchaser take§ no responsibility till the instrument has 

been tes ted in his own house and approved. 
Magnificent Pianos and beautifu Organs cheaper than any 

other house. ~Circulars, with thousands of commendations, 
sent free. 

MARCHAL & SMITH, 8 West 11th St., NEW YORK. 
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LADIES USE CORTICELLI, YOU WILL LIKE IT 

MILLS: FLORENCE AND LEEDS, MASSACHUSETTS. 
~r£liE~~88fd Fr8~ ~8UJ!l}IWE~Jll: 

4JZ and 4J~ North Yourth ~treet, ~t. ~ouis, ~o. 

She sweetly smiled and said, " My love 
1--- Ho:w stupid you must be; 
Have you not heard the praises sung 
. By maidens fair and free, 

Of thread that's pure and smooth aml strong. 
That never knots or breaks, 

The silken thread that maidens nse 
Who seldom make mistakes?" 

THEY UsE THE "UNEQUALED CORTICELLI/' 

l I 

I • 



I , 

c:::;;:::::---.::B.A.X..T::J:::L'\IJ:C>:EI.E, l.\IJ:::J:).~ 

GrandT Square and Upright PianoHFortes 
These Instruments have been before the Public for nearly fifty years, and upon their excellence alone have attained an un

purchased pre-eminence, which establishes them as unequaled in Tone, '.foueh, Workmanship a.nd Durability. Every Piano 
:fully Warranted for :five years. Prices gl'eatly reduced. Illustrated Catalogues and Price Lists promptly furnished on application. 

-wM. KNABE & CO., 
112 Fifth Avenue, New York. Nos. 204 & 206 W. Baltimore St., Baltimore. 

READ & THOMPSON, Wholesale and Retail Dealers for the KNABE PIANO, 
815 OLI:VE STRBBT .. ST .. LOUJ:S,. MO. 

CHICKERING & SONS' 
GRAND, SQUARE AND UPRIGHT 

P:I~RO~VORTBS 
===57,000=== 

BOLD SINCE APRIL 1st, 1823. 

. . The use o:f the Chickeri~g Pianos by the greatest Pianists, Art Critics and Amateurs, has given to the Chickering Pianos 
an universal prestige and reputation far above all other Pianos manufactured in this country or Eurqpe. The overwhelming 
verdict o:f the very highest art talent, including Dr. Franz Liszt, Gottschalk, Dr. Hans Von Bulow, Louis Plaidy, Stephen 
Heller, Carl Reinecke, Marmontel, Arabella Goddard, and hundreds of other masters of the art, places the Chickering Pianos 
of to-day at the head of the entire list of Pianos made in the world. 

Illustrated Cataloguesan Price Lists mailed on application tol 

CHICKERING & SONS, 
Cor. 18th Street and 5th Ave. 

Chickering Hall, New York, or ' 

, . . 
.. . \ 

156·T.rehlont Street, Boston, Mass. 


	b14760964-v.3no.8p1
	b14760964-v.3no.8p10
	b14760964-v.3no.8p11
	b14760964-v.3no.8p12
	b14760964-v.3no.8p13
	b14760964-v.3no.8p14
	b14760964-v.3no.8p15
	b14760964-v.3no.8p16
	b14760964-v.3no.8p17
	b14760964-v.3no.8p18
	b14760964-v.3no.8p19
	b14760964-v.3no.8p2
	b14760964-v.3no.8p20
	b14760964-v.3no.8p21
	b14760964-v.3no.8p22
	b14760964-v.3no.8p23
	b14760964-v.3no.8p24
	b14760964-v.3no.8p25
	b14760964-v.3no.8p26
	b14760964-v.3no.8p27
	b14760964-v.3no.8p28
	b14760964-v.3no.8p29
	b14760964-v.3no.8p3
	b14760964-v.3no.8p30
	b14760964-v.3no.8p31
	b14760964-v.3no.8p32
	b14760964-v.3no.8p33
	b14760964-v.3no.8p34
	b14760964-v.3no.8p35
	b14760964-v.3no.8p36
	b14760964-v.3no.8p37
	b14760964-v.3no.8p38
	b14760964-v.3no.8p39
	b14760964-v.3no.8p4
	b14760964-v.3no.8p40
	b14760964-v.3no.8p41
	b14760964-v.3no.8p42
	b14760964-v.3no.8p43
	b14760964-v.3no.8p44
	b14760964-v.3no.8p45
	b14760964-v.3no.8p46
	b14760964-v.3no.8p47
	b14760964-v.3no.8p48
	b14760964-v.3no.8p5
	b14760964-v.3no.8p6
	b14760964-v.3no.8p7
	b14760964-v.3no.8p8
	b14760964-v.3no.8p9

