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JULIUS BAUER & 00.,[3i‘ioes toSuittheTi—mes

Manufacturers and Importers of every kind of

MUSICAL MERCHANDISE,

GERMAN ACCORDEONS,

TIOLINS,  GOITARS,  FLTER, ZITEERS,

- CLARIONEHTS,
DRUMS, TRIMMINGS, STRINGS,

AND ALL KINDS OF

BAND INSTRUMENTS.

Our stock is very complete. Special inducements
to the trade. Send for Catalogue.

MANUFACTURERS OF THE FAVORITE

BAUER PIANOS

A first-clasg Instrument at a moderate price.

JULIUS BAUER & CO.,
263 & 265 Wabash Ave., Chicago.

JACOB CHRIST,
Merchant Tailor

No. 118 S. Fifth Street,

Opposite Soxthern Hotel, ST. LOUIS, MO,

Dress Coats and Evening Suits a Specialty.

EDWARD NATHAN,

Merchant Tailor
S. W. Corner Fifth and Market Streets,

ST. LOUIS.

p@=Suits $25.00 and upwarfls. Fits guaranteed.
VITT HUSS,
Manufacturer of and Dealer in
’\‘ o
Boots and Shoes,
206 SOUTH FIFTH STREET,

ST. LOUIS, MO.

Jas. R. Bissell, Proprietor.

A SPECIALTY MADE OF
SCHOOL CATALOGUES,
PROGRAMMES, INVITATIONS,
THEATRICAL PRINTING,
POSTE’RS,',\ETC., ETC.,
—ALL IN—
New and Novel Designs,

OFFERED AT PRICES THAT

DEFY COMPETITION.

Address: :
CHAS. E. WARE, Business Manager,

TO COMPOSERS.

seription of Music for publication. Lessons in Har-
‘mony, Counterpoint and Fugue. as well as in Instru-
mentation. Private lessons, $20 00 per term.

< Address: 1502 Olive Street. St. Touis. Mo.

Times Printing House, |

Artistic —Pfinting '

Times Building, St. Louis.

MR. MALMENE revises and arranges every de- |
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MERKEL & SONS,

Piano Warerooms,

204 South Fifth Street,

ST. LOUIS, MO.

'S‘cl!l‘:l[l!ﬂl[]lll]

C. E. MOoBLLER'S

Bazaar of Ladies and Gents Furnishing Goods,
NOTIONS, FANCY COODS, TRIMMINCS, ETC.

12 and 14 South Fourth Street, ST. LOUIS, MO.

New York Costume Bazaar,

118 S. Fourth Street,
ST. LOUIS.

THEATRICAL
AND

Masquerade Costumes
To Rent and Made to Order.

The largest variety of Costumes con-
stantly on hand. Also, Wigs, Whiskers,
Masks, Trimmings and French Paint.

CHARLES WOESE, Costumer.

STORY & CAMP,

912 and 914 Olive Street.

C’HICK’EPIJVG STEINWAY,
DECKER BROS.,
MATHUSHEK a2 STORY & CAMP

PIANOS,

Our stock of First-Class Pianos is the finest and
most complete in the West, and we guarantee every
Piano gold by us to giye perfect satisfaction in every
particular.

We are also General Agents for the celebrated

ESTEY ORGAN.

Every Instrument warranted for Five Years.
Instruments taken in part payment.

Mrs. CUTHBERTS
SEMINARY,

Cor. 16th and Pine Sts., St. Louis.

FIFTEENTH YEAR OreNEp SEPTEMBER 9th.

01d

For Young Ladies and Children. Boarding and

day school. Full corps of efficient Teachers. Supe-
rior buildxn]% , apparatus, etc. Special attention given
to Music. For Catalogues, address

Mrs. EUGENIA CUTHBERT, Principal.

F. REBENACK, Teacher of Music,

Care E. A. Benson, 210 N. Fifth St.

MUSIC furwished for Balls and Parties in the City or Couniry

I. L. SCHOEXN, Violinist,
VIOLIN INSTRUCTION,
Address: No. 742 S. Fourth Street, -

St. Louis

C. L. DAMERAT,

Successor to SALER & CO.

Book Binders, Paper Rulers,

BLANK BOOK MANUFACTURERS,
322 N. Second Street, -

ST. LOUIS.

BONETA/

Words by F. H. WOOD. Music by H. A. SAXTON.
THE GREAT SONG!

Mailed to any address on receipt of

E. A. BENSON,

210 N. FIFTH STREET.

40c¢.; {40c¢.
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WEBER PIANO-FORTES.

= GALAXY OF STARS =

Who pronounce the WEBER Pianos the best Pianos in the world for their ¢¢ Sympathetic,
Pure, and Rich Tone, combined with Greatest Power.”

“AN INSTRUMENT WITH A SOUL IN IT.”

e“l

1
PAREPA ROSA. @:
1 i

NILSSOWN, KFELLOGAG. ALBANI,
MARIE ROZE, RIVE-KING, CARY,
LTI THURSBY, MURSKA,
CARRENO, - LUCCA, ; TORRIANI,
STRAUSS, GODDARD, CAMPANINI,
MILLS, CAFOUL, MUZIO,
GILMORE, WEHLI, BRIGNOLI,
And many others.
PRICES REASONABLE. TERMS EASY.

WAREROQOMS, FIFTH AVENUE, COR. SIXTEENTH ST., NEW YORK.

PAT,.ACH ORGAINS

THH BEST IIN TEH" WORID.

Possessing the sweetest. most sympathetic, and most
powerful tones; the most delicate touch; the most
perfect action, the easiest working bellows; the great-
est number of solo tones; the most important original
inventions, and the most elegant cases of any Organ
in the market. .

THE PALACE ORGANS

were awarded the HIGHEST PREMIUM and SILVER
MEDAL, at the great New ENGLAND FAIR, SEPT. 1878,
also at the OH10 STATE FAIR. and have taken OVER
FIFTY DIPLOMAS AND FIRST PREMIUMS at other fairs
during the present fall. They have been awarded the
first prize at every fair at which they have been ex-
hibited. They are used exclusively and endorsed
by Francis Murpny, HENRY WARD BEECHER, CHRIS-
TINE NILSSON, OLE BuLL, CLARA LovuisE KELLOGG,
ANNIE LoOuise CARy, MAX STRAKOSCH, GEO. W.
MoORGAN, and a host of other artists and eminent
persons.

The cut represents one of the five new styles
of cases just completed. Our new catalogue and price
list is just out, and will be mailed. postpaid. to any
address on application. Send for terms and prices.
REMEMBER THAT OUR SALES DURING THE LAST TWO
MONTHS HAVE BEEN LARGER THAN DURING ANY OTHER
TWO MONTHS SINCE OUR ORGANIZATION, DESPITE THE
DULLNESS COMPLAINED OF BY OTHER MANUFACTURERS.
It shows conclusively which Organs are taking the
lead. Address:

The LORING & BLAKE ORGAN CO.

WORCESTER, MASS., or TOLEDO, OHIO.
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A SERENADE.
1 sing beneath your lattice, love,
A song of great regard for you;

The moon is getting rather high,
. My voice is, too.

The lakelet in deep shadow lies,
Where eroaking fmgis make much ado,
I think they sing a trifle hoarse;
I sing so, too.

The blossoms on the pumkin vine
Are weeping diamond tears of dew:
’Tis warm; the flowers are wilting fast,
My collar, too. .

All motionless the cedars stand
With silent moonbeams slanting through ;
The very air is drowsy, love,
And I am, too.

Oh, could T soar on loving wings,
And at your window gently woo!
But then your lattice you would bolt—
So I'll bolt, too.

COMICAL CHORDS.

SPIRIT of the press—cider.

HARD to beat—boiled eggs.

A BEAR SPOT—the North Pole.

A DOUBLE-SHELL race—clams.

A DRINK for the gick—well water.

A STIRRING time—making porridge.

THE latest thing in boots—stockings.

ALL the rage with the girls—marrviage.

THE English home ruler—the lady of the house.

HIGHEST approbation—Applause from the gallery.

THE board of education—the schoolmaster’s shingle,

SoNG of the dry goods clerk—¢ Swinging in delaine.”

GOING out with the tied—a wedding party leaving the
church.

Ir a girl wants to get married she generally says so to her
popper.

“WHAT is marriage?”’ ‘One woman the more and one man
the less.”

It was Hood, we believe, who said that a good clergyman is
“piety parsonified.”

WHEN a man calls his wife’s maid an angel is it time for the
wife to make her fly,

“Amn,” said a deaf man who had a gcolding wife, ¢ man wants
but little hear below.”

THE king of the Fiji Islands is said to relish “ Baby Mine
very much. Ie likes it well done, too. y

NoAH was the first man who strictly observed Lent. e
lived on water for forty days and forty nights.

UPON a modest gravestone in a Vincennes cemetery appears
the plaintive legend: ‘ His neighbor played the cornet.’

“ THE music at a marriage procession,” says Heine, ¢ a]ways
reminds me of the music of soldiers entering upon a battle.’

A MAN who bought a box of cigars, when asked what they
wpfre;’ replied, “ Tickets for a course of lectures from my
wife.

WHERE do we find the earliest mention of a free admission
to the theatre? When Joseph was led into the pit by his breth-
ren for nothing.

A WESTERN editor says that water has tasted strong of sin-
ners ever since the deluge, and that’s the reason why he takes
whisky in his’n.

GENTLEMAN :—“ T say, waiter, I've just cracked this egg;
look at it.”” Waiter.— Don’t look very nice at that end, I must
say; try the other.”

“BEDAD! Look at the baste, wid his two toothpicks stickin’
out er his mouth!” was how the first sight of an elephant affect-
ed Bridget Muldoon.

At a fashionable weddingin a Western city, as the bridal
procession was passing up the aisle, the organist struck up,
“Beware! she’s fooling thee.”

“ JENNIE, what makes you such a bad girl?” * Well, mamma,
God sent you just the best children He could find, and if they
don’t suit you, I can’t help it.”’

BYRON once said of a lady whose tongue suggested perpetual
motion to every visitor, that she had been dangerously ill but
was now dangerously well again.

A TON of gold makes a fraction over half a million of dollars,
and when a man says his wife is worth her weight in gold, and
she weighs 120 pounds, she is worth $30,000.

'T18 night. Two lovers lean
Upon the gate;

A nearing form is seen,
It is their fate.

A piercing scream from her
The weikin rent;

It was, as you infer,
Her pa-ri-ent.

The lover sought to scoot,
Alas! too late;
He’s hoisted with a boot
Beyond the gate. 3

CHARLEY: “What girl was that you had in tow last even-
ing?” Harry (on his dignity): “ What you please to call tow,
sir, is what people of culture generally speak of as blonde
tresses, gir.””  Goes off ina huff.

AN earnest Methodist was hauled over the coals by a council
of brother ministers for the sin of exaggeration. He arose and
said: *“The punishment they had judged him was just. He
had shed bar'ls of tears overit.”

A BORE once said to Jerrold, in a company which was dis-
cussing the merits of a certain piece of music, ““That song, sir,
always carries me away.” The witquietly turned to his friends
and asked: “ Will some one kindly sing it?”

“THROWED up the sponge, did he?’ said Mrs. Spilking, as’

her husband finished reading an account of a prize fight.
“ Why, he might have knowed he couldn’t keep a sponge on his
stomach. What did he swallow it for, anyhow?”’

A LITTLE boy whose sisters stroll in the woods for the bright
hued leaves of autumn time, saw them coming home the other
day with a red whiskered gentleman, whom he greeted with
the remark: “My! you got autumn-leave whiskers, haven’t
you?”’

“ DAN,” said a four-year-old, * give me five cents to buy a
monkey.” “We have one monkey in the house now,” said
the elder brother.  ** Who is it, Dan ?” “ You,” was his reply.
“Then give me five cents to buy the monkey some nuts.”
The brother could not resist.

AN old Seoteh lady, who had norelish for modern church mu- -

sic, was expressing her dislike of the singing of an anthem in
her own church one day, when a neighbor said: ‘ Why, that is
a very old anthem: David sang that anthem to Saul.” To this
the old lady replied: “ Weel, weel; I noo for the first time un-
derstan’, wh;’ Saul threw his javelin at David when the lad
sang for him.”

MODJESKA is writing astory for Ser bner’s Monthly. 1tis a
love story. The heroine’s name is Griseldavitch Topplewatceh-
kitzky and the hero’s Vladimir Tschezarotsh. The scene is laid
in the quiet little Polish village of Stirritupitvisch, on the banks
of the classic river Muddioschky, in the region of the Kotze-
butitzelosky mountains. We extract a passage from advance
sheets: * Within her wan hands she had her face concealed,
when to her Vladimir asked if she did truly lofe him. Yea, I
do lofe thee; by yonder bale moon I adjure it. Let us, then,
said he, flee, but she hesitated by reason of her trunks, which
were still unpacked. The tears wandered from her eyes, but
meanwhile Vladimir repeated what for she would not be com-
ing pretty soon, not having been aware of the gash the words
of him made on the inside of her heart.”’—7roy Times.
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BH~SEE CARD IN PUBLISHERS’ COLUMN.<&8

REMEMBER every time you order a piece of music
from the publighers, you renew your subscription to
the REview. Hence, do not forget to send your
orders to them.

Ir ANY of our subscribers have failed to receive any
of the numbers of the REViEw, or should do so in the
future, they will greatly oblige by informing us of the

fact, so that we may be enabled to trace the fault to
its proper source.

ScrooLs, and teachers, wishing to become familiar
with our publications, will receive any they may wish
to see for selection, and they can return them, if they
are not suited to their wants. Remember, we pub-
lish nothing but good music, such as every teacher
should introduce into his class. Good music elevates
the taste.

Wz call the attention of our readers, especially of
those who are music teachers, to the letters, on page
xiv, from prominent pianists and teachers, in refer-
ence to the new set of Operatic Fantasies by Jean
Paul, published by Kunkel Brothers. These are but
a few of the many letters of commendation which the
publishers have received and are still daily receiving.

»AMERICAN INDUSTRIAL ART.

Speaking upon the subject of industrial art, the Rt.
Hon. Sir William E. Gladstone, in an address deliv-
ered at the opening of a fine art exhibition at Chester,
England, said:

*I have been speaking of Americans, with whom
I trust we shall always continue in peace and bonds
of brotherhood (applause) ; and if you take the indus-
trial productions of America, I am sorry to say, we
find that very few have any beauty at all (applause).
The circumstances of their national existence down
to the present time have, from the scarcity of labor
and other causes, compelled them to do a thing in the
shortest and most effectual way for answering the
immediate purpose, and the beauty of production has
been entirely overlooked.”” (Hear, hear.)

We suppose that for an English eye English pro-
ductions may have a beauty which others cannot see;
and it may be we are also swayed by national taste or
prejudice when we say that, so far as we have been
able to compare them, American manufactures are
superior in beauty to those that come from England.
If we refer the decision of this question to impartial
judges, in other words, to buyers in markets that are
foreign to both England and the United States, we
will find that these judges do not agree with Mr.
Gladstone. The United States are in many branches

driving England from the markets of Australia and |

South America. As to pianofortes and cabinet or-
gans, those of American manufacture are preferred,
even in conservative England, to the best English
| makes. We dare say that in Mr. Gladstone’s own par-
[lox's there might be seen pianofortes of American
manufacture, in which beauty has not ‘*been entirely
overlooked.”

THE PROCESSION OF THE VEILED PROPHETS.

The press of St. Louis has exhausted the vocabulary
of expletives in its praise of the procession of the
“Veiled Prophets,’” which occurred on the eighth of
October, but so far we have failed to find one word of
reasoned criticism of this much lauded pageant.
Thig induces us to review critically the allegorical
“panorama of progress,”’ presented by this mystic
organization to the hundreds of thousands who
thronged the streets of St. Louis on the night of their
second annual parade.

The purpose of the ‘“Veiled Prophets’ is in all®
respects a praiseworthy one; theirlavish expenditure
of time and money showsthat they are far-seeing and
disinterested gentlemen. For all this they deserve
all the praise which they have received. Nor will we
deny that the panorama of the eighth of October was
well worth seeing, and reflected credit upon the or-
ganization which presented it, as well as upon the
city which the veiled brotherhood call their home.
From a critical and artistic stand-point, however, it
fell short of what we had expected, and still more of
what the ¢ Prophets’ themselves could and should
have had with the same expenditure of money.

The late panorama was obnoxious to two classes of
criticisms: first, as to its conception, and, second, as
to its execution. As to the first of these, it is tobe
noticed that street pageants, such as those of the
«Veiled Prophets,” are a branch of the decorative art.
In such work, whatever the subject treated, it must
be rendered decorative, that is to say, agreeable to the
eye, both as to form and color. Many very artistic
compositions are not at all decorative. The ‘‘alle-
gorical panorama of progress” gave the designer the
amplest scope (mythology and the entire history of
the world) from which to draw his subjects, and
surely it could not have been difficult for him, had he
borne in mind the basis principle we have just laid ™
down, to have found twenty-two truly decorative
subjects. Yet nothing less decorative, as color, could
well be imagined than the wood, granite and lime-
stone represented in profusion upon several of the
floats; and as to form, the float of ¢ Architecture’ and
the “Cave of the Cyclops” were simply ignoble.

Again, there is a wide difference between deco-
rations which are to be seen in a theatre and those
which are to be exhibited in the street. In a theatre,
a curtain, a decorative panel, scenery of any kind,
are placed in one position, lighted in a certain way,
and the work is seen only from a certain distance and
from one direction; in the street, on the contrary, the
light is ever-varying, and the spectators press within
a few feet of the passing floats, which are viewed from
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all sides and from above. This difference of condltlons
necesgitates a difference of treatment. Here, painting
must, as far as possible, give way to sculpture, which,
being truer to nature, is not so dependent for its
effect upon light and survoundings. In this re-
spect, the first procession of the ‘¢ Prophets” was
vastly superior to their last, for it contained a much
larger number of decorative sculptures, horses, stat-
ues, ete., which gave the floats a realistic effect un
attainable otherwise. The New Orleans societies
understand this better than our St. Louis organization,
and henee their pageants are more meritorious.

Passing now from the conception to the execution
of the work, we find there still greater shortcomings.
The brutal yellow or black of the floats was certainly
not the work of the designer, and for it we must
blame the executant. To the painter also must be
attached the blame of all the promiscuous and taste-
less sticking of spangles, gold and silver leaf, aim-
lessly shaking in the wind. Such work is inartistic;
it conceals, instead of bringing out, the forms and
lines of the objects represented and gives the whole
an air of unfinish, or rather of a large lot of second-
hand and ragged circus clothes, freshly unpacked
and waving in the breeze. There were some excep-
tions, for instance the float representing pottery; but
why the artist who did so well on that should have
done so ill in most of the others, is a puzzle which
we cannot solve. The rocks under which the Cyclops
worked were painted altogether too light for the
proper effect of the fire-light of the surrounding
forges. The dinner service might, with advantage,
have been made much more gorgeous. There were
many other minor defects of execution which we
have not the time nor space to enumerate. In a word
the designs could have been better, but their ex-
ecution, as a whole, could not well have been much
worse.

With the experience gained during the last two
years, the “Prophets’ should be able to avoid the mis-
takes of the past, and their next year’s panorama
will, we trust, prove that they have profited by their
previous ventures, and be equal to those of the
Crescent City. ¢ So mote it be!?”

ZULU MUSIC AND POETRY.

The Zulus, who through their recent conflict with
England have become known throughout the world,

are, in their way, musicians and poets. Their vocal
music is of the most vigorous kind. It is no rare
thing for hundreds of Zulu warriors to sing in unison
at the tops of their voices, their different war songs.
The Zulu singer almost invariably squats when he
sings, swinging his body backward and forward, and
often bringing his elbows violently against his ribs,
in order to expel the air with greater force. The
Zulw’s way of singing is much like that of the Chi-
nese (whom he resembles in other respects, since the
name of Zulu, which he applies to himself, means, in
his language, celestial, a term which the Chinese ap-
ply to themselves in the same sense, . e., as denoting
their origin) ; they delight in strong contrasts, pass-

ing abruptly from the highest falsetto notes to the
lowest and gruffest tones, the whole in that peculiar
nasal twang which characterizes uncultivated singers
the world over. The Zulu melodies are not pleasant
to the European ear, although travelers say that,
sung by the Zulus, they have a charm which cannot
be understood when others attempt them. They know
nothing of harmony, and do not attempt anything
that resembles it. As a keeper of time the Zulu is
said to be a perfect metronome. The Zulu women
emulate the singing of the men in more peaceful
songs, and troops of them carrying milk, eggs, pota-
toes, wild fruit, ete., from their kraals, to sell them to
the colonists of the adjoining country, can often be
heard beguiling the tedium of the journey with their
shrill chants. The words of their songs are not de-
void of poetry; indeed, some of them are full of the
boldest oriental imagery. Take this, for instance,
from a song in hon®r of Tschaka, one of their suc-
cessful warrior chieff, who, like Alexander, is said to
have sighed for le’;g worlds to conquer :

“Thou hast finished, finished the nations!

Where will you go to battle now ?

Hey! where will you go to battle now?

Thou hast conquered kings!

Where are you going to battle now ?

Thou hast finished, finished the nations!

‘Where are you going to battle now ?
Hurrah ! Hm'rah! Hurrah!”

Or this, from a: song in honor of Panda, Cetewayo’s

father:
“Thou brother of the Tschakas, considerate forder,
A swallow which fled in the sky,
Whose cattle was ever in so huddled a crowd ;
Thou false adorer of the valor of another,
That valor thou tookest at the battle of Makonko.”

These extracts, necessarily weakened by transM-

tion, show a considerable poetic genius in their rude
composers; although their songs referring, as they
usually do, in figurative language, to the personal
history of the party in whose honor they are com-
posed, are almost unintelligible to one not familiar
with that history. Thus, in the last extract, the first
two lines, refer to the skillful and secret manner in
which Panda eluded, by swimming across a stream,
the pursuit of his enemy Dingan; the third to his
great wealth (in cattle), and the last two to his over-
coming of the aforesaid Dingan in a battle which
settled the royal succession.

The musical instruments used by the Zulus are few
and very imperfect. One of the most popular is a
whistle, which is used by them with deafening effect
to reinforce the power of the voices in the rendering
of some of their songs. They have also arude sort
of tambourine made out of the shell of a gourd, from
which the top has been removed, and to the sides
of which pieces of shell are attached, which serves
mainly in marking the time of their rude songs.
Then they have an instrument which has been given
different names. It consists of a bow about five feet
in length, made exactly as if intended to propel ar-
rows. Itscord is made of twisted hair, and is tightly
or loosely strung according to the pitch desired by
the performer. Near one end of the bow a calabash
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is lashed to increase the resonance of the bow. The
instrument, thus strung, is struck by the musician
with a small stick. Its tone is very feeble, and, like
other Zulu instruments, it can serve to little more
than to mark time.

Another Zulu instrument is made of iron rods or
bars placed upon a rectangular board, seven inches
long by four broad. The rods, laid in parallel lines,
are attached to one end of the board by another rod
laid transversely, which is fixed to the board with
brass wire. A strip of wood running under the mid-
dle of the iron bars, acts as a bridge, and the part of
the rods emitting sound is that comprised between the
bridge and the flattened end of the instrument, which
is get in vibration by means of an iron band, shaped
like the oar of a boat: Between the six longest bars
are placed several shorter ones, like the black keys of
a piano between the white ones. There is very little
system or regularity about this instrument, which
gives forth a mixture of sounds agreeable enough to
the ear, but still quite devoid of melody. Upon the
front of the board is attached a piece of gourd with
fragments of shells, so that the instruments can be
made to emit two series of sounds; for when the iron
rods are struck the vibration reacts upon the gourd,
which contributes to the general harmony. A sort of
flute, or rather flageolet, which they have borrowed
from their neighbors, the Bechuanas, and which is
the only one of their instruments which can play any-
thing like a definite melody. completes the list, as
far as known, of the instruments used in a Zulu Or-
chestra.

“SILVER DUST SCHOTTISCHE,” by Meyer. Moderately easy,
50 c¢ts. A good piece for young players. The REVIEW for four
months will be sent gratis to any one who purchases the above
piece.

THE BLIND AS MUSICIANS.

It is a remarkable and merciful provision of Provi-
dence that, as a rule, the loss of one of the senses is
compensated, as far as possible, by an increased
activity of the remaining ones. 'The sense of sight,
besides the functions which are peculiar to it, also
serves as an aid to all the others, and hence, follow-
ing this law of compensation, we find that when it is
lost, all the other senses usually receive added power
and intensity. The sense of hearing in such cases
usually attains a perfection which seems marvelous
to the uninitiated. This, in itself, explains in part
the remarkable capacity for musical culture so often
exhibited by the blind.

The musical aptitude of the blind is, however, we
think, due still more to the fact that their blindness
itself leads to a concentration of their attention upon
the sensations produced by musi¢ through the ear
upon the mind.

Attention is, in any given person at any given time,
practically a fixed quantity. If it be spread over
many objects, it is, so to speak, diluted and weak; the
perceptions of those objects are vague, and their im-
pressions evanescent. If on the contrary it be, for
any reason, concentrated upon any one object, that
object is clearly perceived and its impressions are
permanent. To so train the mental faculties that
they shall be subservient to the will and susceptible
of prolonged and concentrated attention is one of the
principal purposes of a well conducted education.
‘With this power, dull minds have step by step plodded
their way to the hill-tops of fame, while without it

native genius has worn out its sublime wings in vain
attempts to gsoar even to a secondary elevation.

Now, attention, which in the case of those who
see, is usually the result of long training and of the
prolonged exercise of will-power, is, in the blind, so
far as music is conecerned, the natural result of their
blindness; their perceptions of sound mnot being
mingled with nor distraeted by their perception of
objects of sight. Lo descend to particulars: if you
go to a coneert you will unconsciously look at the
audience, at the decorations, at the singers, at (he
instrumentalists; you may, moreover, be conseious
of the fact that one and another are observing you.
All these things take some share of your attention,
and that share is necessarily subtracted. from that
which you give to the music as such. To concentrate
your thongﬁts upon the musie, in other words, to elim-
inate all these extraneous matters from your mental
perceptions and sensations, would demand an effort
of the will (perhaps an unsuccessful one) which it-
self often becomes an objeet of perception, 7. e.,
attention, and hence detracts from the perception of
the music. Not so with the blind man. He sees no
audience, no decorations, no instruments, no perform-
ers; his attention is necessarily concentrated upon
the music and reflexively upon the emotions it arouses
in him; his perceptions are consequently clearer,
their effect more permanent. Each concert a blind
pupil attends is a music lesson, every artist he hears
becomes a music teacher. Add to that the reten-
tive memory, trained by sad necessity, which the
blind usually possess, the mental repetition to them-
selves of the strains they have heard, prolonging
and repeating the lessons they have had, and the
musical taste and aptitude of the blind seem no longer
anything but natural, and our admiration is trans-
ferred to that beneficent law of nature which causes
the affliction of the blind to become indirectly a
means of alleviating and compensating the privations
it imposes.

Apologue of Jean Paul.

One day the guardian genius of all who possess
strong sensibility thus addres=ed Jupiter:

‘Father divine! bestow on thy poor human crea-
tures a language more expressive than any they now
possess, for they have only words signifying how
they suffer, how they enjoy, and how they love.”

¢ Have I not given them tears?”’ replied the deity,

“tears of pleasure, of pain, and the softer ones that
flow from the tender passion?”

The genius answered :

“0Q, God of men! tears do not sufficiently speak
the overflowing of the heart; give, I supplicate thee,
to man a language that can more powerfully paint
the languishing and impassioned wishes of a sus-
ceptible soul —the recollections, so delightful, of
infancy; the soft dreams of youth, and the hopes of
another life. which mature age indulges while con-
templating the last rays of the sun as they sink in the
ocean; give them, father of all, a new language to
the heart!” §

At this moment the celestial harmonies of the
spheres announced to Jupiter the approach of the
Muse of Song. To her the god immediately made a
sign, and thus uttered his behests:

**Descend on earth, O Muse, and teach mankind
thy language! "

And the Muse of Song descended to earth, taugh
us her accentg, and from that time the heart of man
has been able to speak.—American Art Journal.

A MOST beautiful piece of music: Jean Paul’s arrangement of
“Call Me Thine Own.” Not very diflicult. Priee 75 cents. Pur-
chase it of the publishers, and you will receive the REVIEW
gratis for six months.
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EVERY INSTRUMENT fully WARRANTED

Captivate the World. Received Diploma of Honor and Medal of Highest Merit at the Centennial Exposition, 1876, and
Grand Prize Medal at the Paris Exposition, 1878. Latest first premiums taken over all competitors at the following Exposi-
tions: St. Louis, Mo., 1877 and 1878; Kansas City, Mo., 1878; Raleigh, N. C., 1877 and 1878; Albany, N. Y., 1878; Atlanta, Ga., 1878;
Detroit, Mich., 1878, and every-where exhibited. The World Renowned Scribner Patent Qualifying Tubes render these Instru-
ments the most powerful Reed Organs in t)» world, and the nearest approach to Pipe Organs extant. The Scribner Tubes are
s0 constructed as to make it impossible for them ever to get out of tune, nor out of order. Send for Illustrated Catalogue, mailed
free on application. Address L

Clough & Warren Organ Co., Detroit, Mich., U. S. A,

Clough & Warren Organs,

St. Louis Piane Manufacturing Co.’s Pianos and Vose & Sons’ Pianos, at

A. SHATTINGER, Agent, - - - No. 10 South Fifth Street, St. Louis, Mo.

CLOUGH & WARREN ORGANS

FIRST PREMIUM at ST. LOUIS FAIR 1877, 1878 and 1879




MASON & HAMILLIN

CABINET ORGa B

WINNERS OF THE

Awarded to American Musical Instruments at PARIS EXPOSITION, 1878; th&highest
distinetion in the power of the Judges to confer.

PARIS, 1878, Two Highest Medals. SWEDEN, 1878. PHILADA, 1876. SANTIAGO, 1875. VIENNA, 1873. PARIS, 1867,

AT EVERY WORLD'S EXPOSITION FOR 12 YEARS THEY HAVE BEEN
AWARDED THE HIGHEST HONORS ‘
At the PARIS EXPOSITION. 1878, they are awarded the GOLD MEDAL, the highest recompense at the
disposal of the jury; also the highest CO-LABORER’S MEDAL for excellent workmanship. They have also
received the GRAND GOLD MEDAL OF SWEDEN AND NORWAY, 1878. No other American Organs
ever attained highest award at any World’s Exposition. Sold for cash, or payments by installments,
Latest CATALOGUES, with newest styles, prices, etc., free.

MASON & HAMLIN ORGAN CO.

BOSTON, NEW YORK OR CHICAGQ.

New England Gabinet Organs.

STILL IMPROVING. STILL AHEAD OF ALL.
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—44

The Organ Campaign of 1879 has been distinguished by the Unparalleled Sales of the NEW ENGLAND
CABINET ORGANS, and the Prompt Preference given to them by Purchasers

WORTHE, SOQUTTE, -H A ST A Iy o 150,

The many Immense Improvements, possessed by them alone, stand Latest and Greatest in the list of
Musical Inventions; and the Varied Loveliness of the New Styles of Cases eclipses anything of the kind in
Europe or America. They crowned their brilliant previous successes by the Waterloo Victory of 1878, when
their Intrinsic Original Merits were admitted by more than Quarter of a Million People, and were awarded
a FIRST GOLD MEDAL, after the most critical, prolonged and elaborate trials ever experienced by any
musical instruments.

EVERY ORGAN IS PERFECT IN ALL ITS PARTS. PERFECT IN MATERIAL,
MECHANISM, MANUFACTURE. ALL CONTAIN THE RENOWNED
ORIGINAL IMPROVEMENTS.

pes=Purchasers! Music Lovers! If you decide to own an Organ. see to it that you Get the Best, at first,

and your satisfaction will be a lasting one.
pes=Catalogues and Testimonial Books mailed free.

NEW ENGLAND CABINET ORGANS.
Chief Offices—Marble Building, 1299 Washington 8t, - BOSTON, MASS.
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_MUSIC IN ST. LOUIS.

The musical season in St. Louis is just opening, and numer-
ous concerts of different sorts are on the tapis. The principal
musical events of the last month were the Haverly Juvenile
Pinafore, and the Grau Fatiniza and Cadets, all of which were
heard at Pope’s Theatre. Mr. Grau, than whom but few men
have had more experience, volunteered the remark to us, that
Pope’s Theatre had acoustic properties superior to any theatre
he had ever visited in the United States. This is a high,but we
believe not too high, compliment paid to our new and elegant
bijou of a theatre. By the way, the success of Pope’s Theatre
seems at first sight something strange, but on second thought
it is seen to be but the natural result of natural causes. Re-
spectable people naturally seek respectable places—places
about which there hang no reminiscences of evil deed and
evil associations. Such a place is Pope’s. Add to that the ex-
cellent tact and remarkable urbanity of the business manager,
Mr. Zimmerman, and the stage knowledge and ex;)erience of
the Proprietor, and the wonder is not that the new theatre is so
well patronized by the very best class of the citizens of St.
Louis, but rather that the audiences should not be even larger
than they are. While Pope’s is already the theatre of the pres-
ent, it is pre-eminently the theatre of the future, for the public
cannot but become more and more convinced of its great supe-
riority over its rivals in all that goes to make a first-class thea-
tre. But, retournons a nos moutons. The Juvenile Pinafore
Company drew immense audiences, which were extremely
well pleased with the singing and acting of the young vocalists
and histrions Graw’s Fatinitza Company must have greatly
improved since we first heard of it, for its performances, al-
though not perfect, were certainly meritorious. Mr. Laurent,
as Julian, the reporter, who has been much ecriticised else-
where, sang his part remarkably well here, and acted it to per-
fection. The Fatinitza of the company sings well enough, but
her presence and action are far from satisfactory. The Com-
pany as a whole did fairly well, but will, with a little more
time, doubtless do much better. In Cadets the acting of Miss
Corelli was much more natural than it had been in Fatinitza.
Indeed, histrionically speaking, the whole company, with the
exception perhaps of Mr. Laurent, appeared to beiter advan-
tage in Cadets than in Fatinitza. Cadets itself we hardly know
how to criticise. If originality is sought, it is a failure, for it
is imitation all through. It cannot beydenied, however, that it
is a clever imitation, with many elements of popularity. The
libretto abounds, however, with pre-Adamite puns, which de-
tract from the merits of the play, and have a tendency to lower
it to the level of low comedy. They should all be mercilessly
lopped off, as a means of increasing the merits and popularity
of the performance.

THE vocal and instrumental concert, given on the evening of
October 27th, at Mercantile Library Hall, by Prof. D. C. Price
and a number of amateurs, was {)at.l'onized by a considerable
number of the Professor’s friends and admirers. It would be
unfair to criticise the performances of amateurs as if they
were professionals, and hence we will, by way of general eriti-
cism, only say that the concert as a whole was enjoyable. Mrs.
Garrison’s singing was doubtless the best of the evening. Her
voice, though not strong, is pure, resonant and well cultivated.
Miss Minnie Mitchell %airl s earned the enthusiastic applause
and encore she received by her really artistic rendering of that
ever popular morceaw de concert, Vwe La Re{mblique. Even in
the most rapid passages each of her notes fell upon the ear with
remarkable distinctness, and in her phrasing and expression
she was perfection. For encore she gave Bubbling Spring, by
Mme. Jufia Rive-King, in very good style indeed. We hope to
hear more of Miss Mitchell, for if her playing at this concert is
a specimen of what she can do, she is a pianiste of much more
than ordinary attainments. The playing of Mr. J. P. Grant,
late of Cincinnati, also deserves special mention for its excel-
lence. He is still a very young man, and we believe there is a
bright future in store for him. The printed programme had
‘“a bad spell.” Out of thirteen selections, seven had their titles
or the names of the composers misspelled.

AT the concert for the benefit of the Lafayette Park Presby-
terian Church, at the Mercantile Library Hall, October 28th, a
fair audience was in attendance. The programme was rather
lengthy, as is generally the case, where amateur talent pre-
dominates, and where each amateur desires the position of a
solo performer. The opening trio by Mrs. Pritchart. Messrs.
Winchester and Hays, was good. Mr. Buchroeder’s zither solo
was enjoyed as a novelty. e brought out all the possibilities
of his instrument. See the Pale Moon, by Misses Fisher and
Tschudi, was very satisfactory. Miss Benkendorf has merit as
a pianist, and her rendition of Chopin’s Polonaise, in A major,
was acceptable. Mr. Schoen’s violin solo was deservedly well
received. Miss Laura E. Fisher sung Why are Roses Red ? very
prettily indeed. Miss Fisher has much improved since we last
heardfl She bids fair to take a high place among our so-

rani. Miss Pomarede’s solo was well rendered, and one of the

est on the programme. Mr. Kieselhorst always plays the flute
excellently, and he was frequently interrupted with deserved
applause. The programme closed with Lovely Night, by the
West End Qnartette Club. This organization comprises some
of the best male voices in the city, and faithful practice has
harmonized their voices so that their names on the programme
was an assurance that the selections would be good, and that
they would be meritoriously rendered.

THE concert at the Union M. E. Church, on the evening of
the 28th of October, was a success in all respects. Bach’s Toc-

‘ cata and Fugue, in D minor, was played upon the organ in a
| masterly manner by Prof. Bowman. La Melodia d Amore,
Goldbeck, and Bubbling Spri Rive-King, two very beautiful
compositions, received an artistic rendering at the hands of Mr,
Jacob Kunkel; and Goldbeck’s latest, as well as one of his best
compositions, La Marche des Jeunes Dames, had all its beauties
brought out beneath the magic touch of himself and Mr. Jacob
Kunkel. The piano, a Steinway Grand, furnished by the
Messrs. Conover Brothers, beneath the touch of these artists,

| seemed instinct with life; and as its beautiful tones gave ex-

pression to the music, the hearers were almost inclined to give
it eredit as being a third artist ministering to their pleasure.
The singers, Misses Lee and Uhl, and Messrs. Doan and Cun-
ningham, surpassed themselyves, and the accompaniment on
the ’cello by Mr. Mayer, to Miss Lee’s rendering of Angel’'s
Serenade, was worthy of his well-known skill,

THE Beethoven Conservatory is to give a concert in a few
weeks, at which La Partenza (The Parting), duet for soprano
and contralto, and ZTornera (He will Return), trio for soprano,
mezzo-goprano and contralto, both by Signor Paolo Tambu-
rello, will be sung.

THE concerts for the benefit of Mrs. Edwina Dean Lowe
could not be called successes in any way. Mrs. Lowe deserved
better at the hands of the musicians and of the public.

M= A. J. PHILLIPS, late of Montpelier,Vermont, a tenorsinger
and teacher of vocal music, now singing in the choir of the
First Presbyterian Church, is a late welcome addition to the
musical profession of our eity. Mr. Phillips comes with the
best of reputations and recommendations.

THE Clough and Warren Organ Company, for the third year
in sueccession, obtained the first prize at the late St. Louis
Fair. 1t is represented in St. Louis by Mr. Shattinger.

THE exhibit of brass and string instruments, made by Mr,
Lebrun, at the recent St. Louis Fair, was by far the finest seen
in St. Louis in many years. 1t is doubtful, in fact, whether so
complete a collection of first-class brass instruments as he
there presented could be duplicated in this country. Its beauty
of exterior and arrangement pleased the great publie, while
its completeness and quality secured the suffrages of the
musicians.

Pope’s Theatre.

5 L

For the month of November Pope’s Theatre has the follow-
ing list of attractions: November 3d, return of Haverly’s Ju-
venile Pinafore Company, who are to play for the benefit of St.
Luke’s ]I()SIJH)M. November 10th, Hooley and Emerson’s Me-
gatherian Minstrels, ““ one hundred strong, one hundred solid.””
November 17th, Ford and Zimmerman Church Choir Chi¥dren’s
Company, in Fatinitza and Little Duke. For Thanksgiving
week arrangements have not been completed, but extraor-
dinary attractions will be offered.

The St. Louis Fair.

When we were a small boy, our parents and teachers often
told us that “ What was worth doing at all was worth doing
well.””  'We have no doubt that the directors of the Fair Asso-
siation were, in their youth, often edified with the same sage
remark. We fear, however, that in some respects it was with
them “seed sown by the wayside,” and barren of results. We
do not wish to |l)uss any criticisms upon their general manage-
ment; that, we believe to have been good, and besides it is not
within our province. Their management of the musical ex-
hibits, however, concerns us, and they could not have been
worse. As a result most of the leading music firms of our city
were not represented at all.

If it be worth while to give prizes for musical instruments, it
isworth while to make those prizes large enough to make them
an object; and still more, to appoinc judges (remunerating
them if necessary) who shall be fully competent to pass upon
the relative merits of the exhibits. For some years past this
has not been done, and as a consequence not only distant manu-
facturers but even our local dealers have dropped out of the
list of exhibitors, fearing that through the incompeteney of
judges an inferior exhibit might receive awards which would
appear to place it above its betters.

The Fair Association is doubtless too much taken up with fat
hogs and mule races to give this subject the attention which,
in the estimation of musicians, it deserves: and the best thing
it can do, under the circumstances, is to withdraw all pre-
miums, give music dealers exhibition room, and let the public
decide of the merits of the several exhibits. We have it from a
number of music dealers themselves, that had this course been
pursued, they would have had extensive exhibits, whereas, un-
der the éxisting system they preferred not to compete.

- e -

WE have received from Keokuk, Towa, a very fine programme
of a complimentary concert tendered to Prof. Reps of that
place, and which is to take place on the evening of the 17th in-
stant. It contains such numbers as Haydn’s Symphony in D
the Adante from Schubert’s string quartette in D minor, and
Chopin’s Scotch Dances, as arranged by Kunkel Brothers.
Such a programme speaks well for the musical culture of the
bright little city in Iowa.

x
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KUNKEL’S MUSICAL REVIEW.

THE DUET.

FROM THE GERMAN OF REINICK.

There sat a little bird on a spray,

On a silent, lovely May day’s eve.

In the grass beneath a maiden lay,

On a silent, lovely May day’s eve.

The bird was hushed when the maiden sang,

Then listened the maid when its warbling rang,
And echoes prolong
The duo song,

As they bear it the moonlit vale along.

What sang the little bird on the spray,
On the silent, lovely May day’s eve?
And what was the gentle maiden’s lay,
On the silent, lovely May day’s eve ?
The little bird sang of Spring so bright,
And the gentle maiden of love’s delight.
How that duet
My heart beset,
1 never, never shall forget!

Chopin’s Musical Joke.

Chopin’s birthplace was Zela-Zowa-Wola, a vil-
lage near Warsaw. In his earlier years he was
extremely sensitive to music, soon evidencing such a
love for the pianoforte that instruction was obtained
for him by his father, one Nicholas Chopin a French-
man by birth. Such good progress did he make
under the training of his tutor, Zywny, that he ap-
peared in public at a concert before he completed his
ninth year. Even at this early age he had a wonderful
command over the instrument with which his name
is so immediately associated, as the following short
sketeh clearly proves:

“1f his father’s pupils made too much noige in the
house, Frederic had only to place himself at the
piano to produce instant and perfect quiet. One day
when Professor Chopin was out there was a frightful
scene. Barcinski, the master prescnt, was at his
wit’s end when Frederic, happily, entered the room.
Without deliberation he requested the roysterers to
sit down, called in those who were making a noise
outside, and promised to improvise an interesting
story on the piano, if they would be quite quiet. All
were instantly as still as death, and Frederic sat down
to the instrument and extinguished the lights. He
described how robbers approached a house, mounted
by ladders to the windows, but were frightened
away by a noise within. Without delay they fled on
the wings of the wind unto a deep dark wood, where
they fell asleep under the starry sky. He played
more and more softly, as if trying to lull children to
rest, till he found that his hearers had actually fallen
asleep. The young artist noiselessly crept out of the
room to his parents and sisters, and asked them to
follow him with a light. When the family had
amused themselves with the various postures of the
sleepers, Frederic sat down agair: to the piano, and
struck a thrilling chord. at which they all sprang up
in a fright. A hearty laugh was the finale of this
musical joke.”

—_—

GERMANS AND THEIR MUSIC.

Here there is a great desire to advance in every-
thing intellectual; but Musie, I should be inclined to
say, is the favorite study as well as the favorite recre-
ation It is very hard for one on a level to criticise
thosge on a higher; but I can’t help making my obser-
vations, and, to my humble apprehension, the Ger-
mans have got on to almost too high a level. - Music
with them is a thing rather to be criticised than en-
joyed; indeed, the enjoyment of it consists in criti-
cising as much as in feeling it. I amreminded, when
1 hear them speak about it, of Sterne’s observations,
beginning with: ¢ And how did Garrick speak the
soliloquy last night? » the answer to which question is,
¢ Oh, three minutes too long by a stop-watch,” and
S0 On.

Of course they must feel and love music or they
would not follow after it as they do; but feelin%
seems at least subordinated to judgment; they wil
not allow themselves to be affected until they are
satisfied that compositions to which they listen will
bear picking to pieces.

Not very long since I conversed with a German of
high muesical reputation—a man fully entitled to
speak with authority on the subject;—my knowledge
of it being that of the average vagabond English-
man.

He spoke so disparagingly of several operas which
I had been accustomed to admire as masterpieces,
that I at length asked him what he thought of Italian
music generally.

¢ Oh, it is nothing.” :

““You don’t see anything to admire in Bellini?»’

‘ No, nothing; he is so feeble.”

“Verdi? Donizetti? ”?

‘There are some pretty things—but oh, it is poor!”

‘Well, what do you say to Rossini? »’

‘¢ Some merit in ¢ Il Barbiere —the rest, nothing.”

‘“Surely ¢ Semiramide ’ is fine? *’

¢ Oh, for a fair; but as music—No.”

“ Pray name some composers whom you think
admirable?

“Bach, llaydn, Beethoven, Mozart, Gluck, Men-
delssohn.”

I should think it anything but a gain to be educated
up to this height; the science or refinement I should
obtain would never repay me for loss of the pleasure
I now experience in hearing the music of *“Tancredi,”
the ¢ Lucia,” the ¢ Trovatore,’”’ and a score of other
old delights.

As I write this confession, there comes across me
Burke's supposition of a person thoroughly unac-
quainted with sculpture admiring a barber’s block.
But even if it be my ignorance which attaches me to
my old friends, there is much bliss in the ignorance.
—Blackwood.

— e T T

Treue (Fidelity) ; Weeping Rock; Minerva Grande
Polonaise.

PUBLISHED BY G. SCHIRMER, 701 BROADWAY, NEW YORK.

In noticin%, hastily, a large number of new piano works, by
Robert Goldbeck, in our issue of last month, we promised our-
selves a closer examination of these masterpieces of modern
composition. That their author will lastingly occupy a fore-
most c}l)luce among distinguished writers, seems to us not in the
least doubtful. In looking over the field of recent musical pro-
ductions, be it in Europe or America, we do not readily find
such purity of form, such nutural yet skillfully involved flow
of melody. We are not certain whether we shall more admire
the creative power of this composer, or his resources of imag-
ination and taste in the minor points and minute details of
composition. The first named of the above pieces, ‘“ Treue,” is
one absolutely classical in every measure, but so passionate in
feeling and generous in tone-color, that its intellectuality is
completely effaced by its charm and power of thought, *“ Weep-
ing Rock™ is a lovely, soulful melody, accompanied as it
were by teardrops of mingled joy and pain. ‘“Minerva Po-
lonaise ™ is undoubtedly one of the grandest piano pieces of
modern times—one which, under a Rubinstein or Josefy, would
assume giant proportions.

e S e

“I HAVE a cousin,” said a truthful Gascon, “who is a partner
in a great commercial house in the north of France. He met at
a tavern one day a merchant from Provence, who asked him,
‘Are you doing much business?’

“¢An enormous business,’ he replied.

““‘But what do you call enormous?

“‘Well, to give you an idea of it, I will tell you that in our
correspondence our house uses two thousand franks’ worth of
ink in a year.’

“iPa! what’s that?’ said the other. “Our house at Marseilles
saves every year four thousand francs in ink just by omitting
the dots to the i's!” "

HERR OTTO SOLDAN, late of Berlin, has determined to make
Trenton, Mo., his future home. Herr Soldan is a first-class
violinist and thorough musician He will devote his time to
the teaching of the piano, violin and harmony. The people of
Trenton are to be congratulated upon this very valuable addi-
| tion to their musical forces.




ST. LOUIS, NOVEMBER, 1879.—Advertisements. ix

HOW CORTICELLI SILK IS MADE.

AN ILLUSTRATION OF THE MODE OF PRODUCING SILK.
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1. a. The Moth Laying Eggs. b. Silkworm One Day 0ld. ¢ Silkworm Three Days Old. d. Silkworm 8cven Days Old. ’
9. Silkworm Spinning a Cocoon. 8. Cocoons. 4. Chrysalis. 5. Moths emerging from Cocoons. 6. tlass Jars of Cocoons.
7. @ Double Lattice Frame for the worms to Spin upon. b. Case showing Progressive Daily Growth of Worms. 8. Loosenin,

the Outer Fibre of the Cocoons. 9. Removing the Outer Fibre. 10. Gathering Fibres into Threads. 11  Reeling Silk Threa
12. Hanks of Raw Silk.

E .. |Corticelli Speol SHK. { ==

p&x-Ladies, be sure and ask for Corticelli, and take no other. Every spoolis guaranteed.
Manufactured by NONOTUCK SILK CO. Salesroom for Southwest, 417 & 419 N. 4th St., St. Louis
Mills, Florence and Leeds, Mass. C. H.'SAMPSON, Agent.
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Christine of Sweden—Sop. —(Descnptn e) rench, Eng.

& GOT. LOXlsanssonvasias wessnonssoeton Concone 75

Song of the Brook—So0p.cecesssssscrssssacanssses Meininger 50

VOCAL—Operatlc.

The Repmtel Soug—ﬁom %uppt s Fatinitza—Eng. & Ger.
Schuman 50
Fatinitza—Eng. & Ger.
Schuman 35
Love 15 the Watchword—from Supp¢’s Fatinitza—Eng. &
AROTY, LOX Lo v viobidis aiasishiaineiinbionsn s oeisolssaeyssesss Schuman 35
Klsmct—l)uet—hom Suppé’s Faumuu—Engllsb & German
BOELL: v sise ab ssioiatena oo nion nisdonsanesoansisoalwasssspas Schuman 35

VOCAL—Miscellaneous.

Sun of my Soul—Sop.—Aria for Offertory.......... Ballmann 40
Sailor’s Farewell—Duet for Sop. & Bass... .J. K. Mueller 50
Save my Child—Desecriptive Song & Chorus Harry Banks 35
Dorkin’s Night—Descriptive Song & Chorus........ Van Lerg 35
Flirting on the Lawn — Serio-comic SOng with Female

R O R N dvivshas s s e nr st snsntBYat s Gans s eaassd Dumont 40
The 0Old- Fashioned Cradle—the best pathetic Song ever is-

8UOA.csoenrsaronncssssnrassis L Rt s e Dumont 40
Dreams Ihal Once were Mine— Song and bh01 2 I Dumont 40

Darling Awake from thy Dreams—Serenade, Song and
EIROITAL 2 dicnassnnn vsmugaobyssne yenansnas yias ses suns vo s Dumont 40
Elegant mle pageb gr uu, mm-tly all of the above.

LATE INSTRUMENTAL MUSIC.

Fire-Fly—Caprice de Salon.......... cee. wesGarrat 75
Sounds from the Pines— Descriptve (,oncll: Fantasxe Wyman 60
Shepherd Maiden—Descriptive Fantaisie Pastorale...Lange 60
Home Sweel Home—the \ely latest and best Transcription

........................ S. Smith 5
Bubicon Crand March de Concerl—by the author of Falling
HLBAV L v o s s vanssvasan s dosoalsasnases esessssd. E. Mueiller 60

Forest Oak March by th(, authol of Fou,st Home March—

T. Stephenson 35
Parting Regrets - Waltzes—played everywhere........Gungl 60
San Antonio—Waltzes—as played at Newport, Saratoga,

et0.eesinses csssessssiseeissananies - Gungl 60
Prayer from Moses in Egypt—Tlanscmp ion for left hand
AlONG.ssvsnsssssacsivns voroisosioes s svniesnnaee soanes Frey 60

Bells ofCornvxlle Potpounx (Planquctte 17Ans «...Beyer 75
Bells of Cornville—Waltzes (Planquette)-the best set ex-

L s R R R SRR R PReRseans we s Beyer 60
Bells of Cornvnlle—-Galop — (Plunquette) played every-

WHEre..oosss-aseensess vie wiaisiumiais/be sty o vie a'e S wesoBeyer 30
Fatinitza—Potpour i (Suppé)..... Seanaisline ...Langc 50
Fatinitza—March (SuEpé)-—the orlgmal cop 35
Czerny’s Scales and Chords—with fowxgn ngeung as used

by Al COnservALOYIOR ..o oentvssss rasisnssasenysosaesnsoisisenes
Czerny’s Grand Finishing Studies—in six books—best edition

extant...... SRR R ..........eachgl%
Conservatory Finishing Studles—mth mmgmal notes to ai
teachers and students Lamtzl.y 17

BALMER & WEBER
Recommend to Teachers, Mothers, “isters, Cousins, Aunts, etc.,

e SCHUMAN’S INSTRUCTORS “@3i

For PIANO, VIOLIN, FLUTE, GUITAR and CABINET OR-
GAN—the cheapest and most practical books extant, and the
only books of this kind that have Instructions in GERMAN
and ENGLISH.—Price 75 Cents each.

BALMER & WEBER
Will mail to any address their

NEW DESCRIPTIVE CATALOGUE,

containing over FOUR THOUSAND different pieces of Music,
all so cam‘ectt;z{ classified and graded, that parties from a dis-
tance can safely order from one of the most popular and valua-
ble Catalogues in the land without fear of disappointment. Be
sides BALMER & WEBER are noted for filling orders promptly.
Any musical information will be cheerfully given, and our
knowledge of many different languages ensbles us to find any-
thing—if it is in existence! _For anything in the Music line ad-
dress the oldest and only reliable Music House in the West—

BATLIMER &« WEBER,
ST. LOUIS, MO.

A.SUMNER & CO.

708 and 710 Locust Street,

Pianos &Organs

g - 1

WEBER,

Which leads the world. All Artists admire and buy
the Weber Piano.

Hazelton Bros.

Celebrated for their great durability and mellow tone.

B0 il -

Nothing like them in quality, for the price.

Standard Organ

Maximum quality and minimum price.

Instruments fully warranted and satisfaction guar-
anteed. Send for Price IList. Correspondence
solicited.

A. SUMNER & CO.




xiv KUNKEL’S MUSICAL REVIEW.—Advertisements.

Jean Paul’s

peratic Fantasies.

P
+*-4

WHAT DISTINGUISHED PIANISTS, COMPOSERS AND TEACHERS SAY THEREOF.

e

ST Louls, Qctober 18th, 1879,
MESSRS, KUNKEL BROS.—

Gentlemen :—1 take pleasure in expressing my gratification as
to Jean Paul’s “‘Operatic Fantasies,” solos and duets, published
by your house. They are the best and most effective operatic
fantasies of moderate difficulty, intended for the average pupil,
that have ever come und r my notice.

Teachers wishing good teaching pieces, which at the same
time treat popular operatic airs, will I am sure give these com-
positions a most hearty welcome. The typography and correct-
ness cannot be surpassed. As yet I have not been able to find
a single oversight of any kind.

The superior fingering throughout the fantasies is another
teature that cannot be too highly recommended, and it is bound
to be appreciated by all conscientious teachers, as this impor-
tant art is generally neglected by composers.

Yours truly, ROBERT GOLDBECK.

St. Louis, October 27th, 1879.
MESSRS. KUNKEL BROTHERS :—

Gentlemen:— With all the wealth of great and noble produc-
tions which the different periods and forms of musical art have
contributed to the pianoforte literature there is a deficiency
in some of its departments. Composers have almost com-
pletely ignored the wants of that numerous class of players
who have attained to a considerable degree of mechanical de-
velopment by prolonged practice of studies, exercises and com-
positions of more serious character, and who naturally wish
for some lighter music, selections from operas, etc., suitable
for home and parlor entertainment. True, there is a multitude
of potpourris, and fantasias, so called; but they are in most
instances thé effusions of musical penny-a-liners, clumsily
transeribed, without the knowledge of musical laws and tech-
nical requirements, degrading in their tendency and ruinous in
their influence.

The publication of your Operatic Fantasies, by Jean Paul, is
to be considered in many regards an event of importance, as
the great amount of knowledge and practical experience which
the author has deposited in his work must prove a most valua-
ableaddition to the scanty material of a much-neglected mu-
sical sphere. Without wishing to enumerate the very many
excellent traits of these Fantasies, I am sure that amateurs
will not be slow in discovering their great attractiveness, and
that teachers will immediately recognize their euphonic effect-
iveness and pedagogical features, such as systematic fingering,
wcorrect setting adapted to the peculiarities of the instrument
and will admire the cleverness of the author who offers usefu
technical material in a most interesting musical garb.

I feel confident that this opinion wilFin a very short space of
time be endorsed by a unanimous popular verdict.

I am, very truly iv"oura,
"RANZ BAUSEMER.

CHICAGO, October 27th, 1879.
MESSRS. KUNKEL BROS,—

Gentlemen:—1 have just examined a series of Opera Fantasies,
edited by your house, which seem to me to fill a want long felt.
It is to be hoped that the old-time Potpourris «f Cramer and
Beyer, already becoming obsolete, will be driven out entirely
1)}' just such fantasies. have already taken occasion to com-
pliment your editions. What I said then applies equally to
these works, which are by their complete ﬂngering and phras-
ing especially adapted for teaching purposes. There is no
squeamishness observable about the use of the thumb on black
keys, and a change of fingers at a recurrence of the same
note. The duets are real four-hand pieces and not simply a
treble arrangement with a baby bass to it. I hope that the
prevalence of foreign fingering will induce you to is-ue an
edition in which it is used.” Almost anybody can write diflicult
music, but Mr Jean Paul seems to have conquered the art of
writing easy music as well.

Believe me yours truly, EMIL LIEBLING.

. NEW YORK, October 2ith, 1879.
MESSRS, KUNKEL BROS.—

Gentlemen:—I have carefully and conscientiously examined
both the solo and duet form of the Fantasies on Fatinitza, Tro-
vatore and H. M. S Pinafore, the first of the set of operatic
fantasies by Jean Paul, which you were so kind to send me.

They have charmed and astonished me; such grand effects
by such simple means I did not expect. I have, as you know,
had no little experience as a teacher of music, and I assure
you that T find in these Fantasies what I have long vainly

ooked for, good and artistic teaching pieces—pieces that will
educate while they please pupils of one or two years study.
Please convey to the author my congratulations and thanks,

To yourselves, as publishers, many thanks are due by all
teachers of musie, not only for the beauty of typography of
these publications, but also for the indicated correct fingering
of every note, the indication of the tempos, ete., which are
invaluable helps to both teacher and pupil
E I am, yours thankfully, (CLAUDE MELNOTTE.

St. Louls, October 22d, 1879.
MESSRS. KUNKEL BROS.:— i ;

1 have carefully examined the new Operatic Fantasies, I
Trovatore and Pinafore, as solos and duets, and think Jean
Paul has added fresh laurels to his already well established
fame as a popular writer. The airs are very pleasingly and
effectively arranged; players of moderate ability can have no
difliculty to learn them. : i

A very commendable feature of these editions is the careful
fingering to be noticed in every measure whereby the pupil, in
the study, and the teacher, in" the teaching thereof, is much
assisted.” I heartily recommend them to my friends and the
profession. WALDEMAR MALMENE.

CHICAGO, October 25th, 1879.
MESSRS. KUNKEL BROS, :(—

Gents: —With great pleasure I have played over some of Jean
Paul’s Operatic Fantasies, published by you, and found them
superior to any that have been hitherto in the market. Both
by their effective arrangements and choice selections of melo-
dies, still evading very difficult passages, they are made acces-
sible to the bulk of piano pupils. Please send me your differ-
ent Fantasies as soon as published. Very resFectmlly,

. WOLFSOHN.

St. Louis, October 23d, 1879.
MESSRS. KUNKEL BROS.:— )

Gentlemen:—1 have with pleasure perused the fantasies of Il
Trovatore, Fatinitza and H. M. S. Pinafore, both as solos and
duets, from the new set of Operatic Fantasies by Jean Paul,
published by your house. I unhesitatingly pronounce them
the most beautiful, practical and effective Operatic Fantasies
now in existence, suitable to the wants of the average pupil.
Their typographical beauty, correctness of fingering through-
out every measure (to the value of which every teacher will
certify), and their general correctness could certainly not be

surpassed. 3
I am sure they must soon become the favorite set of Operatic
Fantasies « f the profession, forwheresoever they are once heard
they can unfold their banner with the proud motto, Veni. vidi,
vici. Please send me the different Fantasies as they are issued.

Very truly yours, MARrcuUS I. EPSTEIN,
Teacher of Piano and Harmony at the

Beethoven Congervatory of Music.

I heartily concurin the above. A. EPSTEIN.

MouNT UNION COLLEGE, OHIO, Oct. 19th, 1879.
MESSRS. KUNKEL BROS.—

Gents:—1 received the Fantasies—H. M. S, Pinafore and Fati-
nitza—of the new set of Operatic Fantasies, by Jean Paul, which
you have just published. They are arranged in an unusually
pleasing and instructive manner, bringing out the })rincipaI
melodies clearly and yet with such embellishments of accom-
paniment as su¥gest other effects and ideas than do those
P]isgrable scribblings of airs from these operas that flood the

and.

One who has heard H. M. S. Pinafore performed immediately
finds himself sailing ‘ the ocean blue,” presently little Butter-
cup comes on board with her :&uaint song, the bell trio sug-
gests that lively scene, and lastly he is worked up to an enthu-
siastic spell—more particularly if there is any British blood in
his veins—by the spirited strains of *“ He is an Englishman.”

The Fatinitza Fantasia introduces ‘“ Now up, away,” *“ Chime
ye bells,” the waltz song, “Ah! see how surprised he is,” and

¢ Mai ch forward fearlessly,” making a good and well wrought
out selection of the best airs from this favorite opera

The exact tempo, indicated by the metronome marks, is
quite an assistance to those who have ‘ never,” or ‘ hardly
ever,” been present at a performance of said operas, as in
ninetrnine cases out of one hundred the original effects are
completely lost by wrong tempi.

The correct fingering throughout every measure, is another
feature deserving the greatest praise.

These fantasies by Jean Paul are, without exception the best
Fianoforte arrangements of H, M. S, Pinafore and Fatinitza 1

have seen yet. Yours truly, WM. ARMSTRONG.

St. Louls, October 24th, 1879.
MESSRS. KUNKEL BROS.—

Gents:—Interesting myself in all new publications adapted to
teaching purposes, I found opportunity to scrutinize and play
your new arrangement of several operas by Jean Paul.

Allow me to congratulate Mr. Paul upon the wisdom of his
course in not overtaxing the abilities of piano pupils of one or
two years practice.

The fact that Kunkel’s publications have such a deserved and
prominent name, as far as correctness of copy and fingering
are concerned, saves me the task of mentioning it again in this
instance. Yours, RuUpDOLPH BONDI,

Director Lafayette Park Music Rooms.
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A more satisfactory recital was Eddy’s organ recital on the
5th instant, the organ numbers of which were Bach’s ““ Fanta-
gia” and “Fugue,” in G minor; Lemmens’ ‘“Allegretto,” in B
flat; Merkel’s ** Variations,” op.45; Wider’s ¢ Sixth Organ Sym-
phony ;* Listz's “ Orpheus,”” and Thiele’s *“ Concertsatz ’’ in E
flat minor. The entire programme was rendered in a masterly
way. Mr. Eddy is an artist of whom Chicago can justly be
proud, as she is.

At the second chamber concert of the series at Hershey
Hall. October 25th, the instrumental part of the programme
will consist of the Mozart trio in E, No. 3, and the Beethoven
trio in D, op. 70, No. 1. Messrs. Eddy, Lewis, and Eichheim
will play.

The Strakosch Opera Company opened the season at M¢Vie-
ker’s on Monday evening with ““ Faust;”’ Tuesday they played
“Trovatore;” last night “ Mignon;* to-night they are to play

fAida;” Friday ““ Lucia,” and Saturday ‘“ 11 Trovatore”’ at the

matinee, and “ La Traviata” in the evening. The company 1s

a remarkably strong one. The new singers, Teresina Singer,

and Bianca, alias Davenport, as they say in the police records,

{))uve won a high place in the estimation of all who have heard
hem.

At last Tuesday’s rehearsal of the Beethoven Society Mr.
Samuel Kayzer, at the request of Mr. Wolfsohn, read Bulwer’s
translation of Schiller’s ¢ Lay of the Bell,” the musical setting
of which, by Max Bruch, is now in rehearsal by the society. It
was beautifully done, and no doubt the members of the society
will be aided by this reading to more fully understand, and
thus better interpret this masterpiece of German lyric poetry.

The Wilhelmj concert, for the benefit of that excellent insti-
tution, the Alexian Brothers’ Hospital, takes place this evening
at MeClormick Hall. The programme is as fo]lows:

Overture, ““Masaniello,” Auber; Reading; “Mary Queen of
Scots,” Miss Bianca Pick; Concert for Violin, Paganini, Wil-
helmj; Song, Scena and Aria, ** Der Freischutz,” Weber, Mme.
Marie Salvotti; Andante and Intermezzo, Vogrich, Wilhelmj;
Farewell Meditation, Lachner; Song, ‘“ Mystic Waltz,” Arditi,
Mme. Marie Salvotti; Hungarian Dances, Brahms, Wilhelmj;
Hochzeitsmarch, Mendelssohn.

The fame of the leading artist, as well as the charitableness
of the object, will doubtless secure a very large audience.

The piano recitals by the pupils. of Mr. Emil Liebling are a
credit to both teacher and pupils. At the first of the series one
of his best pupils rendered Goldbeck’s Moonlight at Green Lake
in a very artistic manner.

The position of organist at the Trinity Episcopal Church, va-
cated by the death of Mr. Creswold, has been accepted by Mr.

C. E. Reynoids, formerly of Rochester, N. Y.

Mr. A. O. Mueller, the pianist, has returned from his Euro-
pean studies to the city, and will hereafter devote himself to
playing and teaching. His sister, Miss Mary Mueller, made her
debut with success at Mainz, September 27th, ag the /lage in
“The Huguenots.”

The managers of the Chicnfo Musical College have taken a
new departure in the establishment of a departmentof drawing
and pastel and water coloring, which will be in charge of Prof.
H. Hanstein, of the High School. It is difficult to see with
the naked eye what appropriateness there is in this move; but
then if it does no good it cannot do much harm. QUIDAM.

The REVIEW is Free of Charge—see Card in Publishers’ Column

THE VOICE AND ITS CULTIVATION.
An Introductory Treatise to Goldbeck’s Vocal School.

The publishers are now ready to fill orders for
Goldbeck’s Vocal School, and desiring to give the
readers of the MusicaL REVIEW some idea of the
scope and import of this admirable work, they have
selected for their present issue some portions of the
theoretical part which comprises the following sub-
jects: Anatomy —Structure of theVocal Apparatus; The
Larynx; The Vocal Cords. Physiology—Respiration;
Diaphragmatic Breathing; Functions of the Vocal
Organs. Price of introductory part, 50 cts. Gold-
beck’s Vocal School, complete, $2.50.

Extracts from Regulation and Equalization; Modifi-
cation of Chest Tones; Strengthening of the Medium
Tones; Combined Ewxercises; Messa di Voce; Solmiza-
tion and Vocalization :

EXTRACT FROM ANATOMY—THE VOCAL CORDS.

Within the larynx are the superior and inferior ligaments.
The latter are also called the vocal cords. They are two thick
and very firm elastic bands, attached behind the arytenoid car-
tilages, and in front to the thyroid cartilage. They lie nearly
parellel to each other, leaving between them a longitudinal
fissure, called the glottis. When the vocal cords open or close,
they follow the impulse of the two arytenoid cartilages, which,
by an apparatus of muscles, as said before, can be brought
nearer together or separated further apart. When air is in-
spired the opening of the vocal cords is greatest; when ex-
pired, it is less wide. In the production of sound the vocal
cords are more or less closed. Ordinarily, when inactive, the
vocal cords are open, and have but little tension, but when

sound is to be produced the muscular apparatus becomes ac-
tive, stretching and contracting them. The vocal cords are
essentially capable of sonority by means of more or less rapid
vibrations. Their tissue differs from all other tissues, not
only in the color and chemical composition, but also in the
disposition of the fibres. The average length of the vocal cords
in the male is, when at rest, about 18 millimeters (an inch being
equal to about 25 millimeters) ; in women, a little over 12. At
the maximum of their tension they arrive at a length, respec-
tively, of 23 and 15 millimeters. Vibration and sonority are not
limited to the vocal cords. The ligaments which attach the
different parts of the larynx, as also the longitudinal fibres of
the membrane which covers the bronchim and windpipe are
equally formed of elastic tissue, so that all the parts of the larynx
and its surroundings are capable of co-vibration. The experi-
ments of physiologists show that the superior ligaments or
cords, situated above the * true vocal cords,” and much wider
apart from each other, do not have the same importance as the
latter in the production of sound. The section of the superior
ligaments does not cause entire loss of voice, while that of the
inferior ligaments brings about complete aphony. The superior
ligaments are therefore regarded merely as co-vibrators.

EXTRACT FROM PHYSIOLOGY—FUNCTIONAL MECHANISM,
Respiration.

It is conceded by the most competent authorities, that respir-
ation in singing should be diaphragmatic (abdominal) instead
of clavicular or lateral. The diaphragm is a large and thin mus-
cular partition, dividing the cavity of the chest from that of
the abdemen, When at rest the central portion of the dia-
phragm ascends, dome-like, into the chest, the lungs resting
upon it with their base. During inspiration the diaphragm is
flattened by contraction, pressing down the viscera, thus in-
creasing the capacity of the chest by one-fifth. During expira-
tion the diaphragm resumes its convex position. hen it
ceases thus to act the viscera return to their place and the
abdomen falls in. It is to this mechanism that the attention
of the singer is called. It requires but a small number of mus-
cles to effect this mode of breathing, since disylncemeut of the
soft and yielding viscera of the abdomen is all that is needed;
the larynx then remains in its normal po-ition, the glottis is
not unnecessarily enlarged, the vocal cords are not interfered
with in their function of contraction and relaxation. Expira-
tion, necessary to the production of sound, finds the vocal or-
gans in their natural position and tension, and the various
movements of the larynx can be effected without resistance
or struggle.

FROM FUNCTIONS OF THE VOCAL ORGANS,

Beauty and purity of tone are qualities which exclude all
manifestations which might disquiet the hearer. To conveyan
impression of repose, it is necessary that all those parts of the
vocal organs, which contribute to the production of tone, should
be allowed to perform their natural functions, and that indica-
tions of an artificial action should nowhere appear. The train-
ing of the larynx, therefore, presents no other difliculty than
the adherence to its natural functions and their improvement
in the same direction, It is different with the cavities, situ-
ated above it, with their soft and hard parts. The phenomenon
of tone-formation is often too exclusively attributed to the

‘| larynx, and the cavity of the mouth considered as a secondary

agent.
* * * * * * * * *

““ Free tongues without embouchure, and sent upon the air with-
out intermediary, are sharp and twanging.”” It is in this sense
that the mouth, as an embouchure to the vocal tube, plays an
important part in the modifying, enlarging and rounding of the
tone, produced in first instance by the vibratory motions of the
vocal cords.

* * * * * * * *

The air contained in the vocal tube (pharynx and mouth) is
thus, so to speak, vocalized, i. e., vibrated or undulated, the
generated sound moving in the direction of the propagation of
the air-waves—that is, to the outer air, there continuing to
spread, not unlike the advancing ridges of a water surface
struck by a stone. By each recoil of a vibration of the vocal
cords the air-current is partly or entirely interrupted, the
equally repeated shocks of which are thus communicated to
the atmosphere, which, pressing upon the interior ear of the
hearer, produce the impression of sound,

* * * * * * * * *

The vocal tube as a whole, as well as in part, is capable or
different length and width, and, according to Helmholtz, the
air within it (as before intimated) is tuned to a certain pitch,
which varies with its diverse changes of size, and holds rela-
tion to the principal tone (of the vocal cord) which it rein-
forces. The production of clear and sombre tones (¢imbre) de-
})ends upon the relative activity of pharynx and mouth. The
atter predominating, the tone is clear; the pharynx prepon-
derating, the tone is sombre. The vowel a represents, in a
general way, the clear tone; nevertheless the ¢ may be som-
bred. The vowelu gives rise to the sombre quality. The con-
trast from clear to sombre is to the singer an important resource
of expression, providing he does not adopt the system prac-
ticed by some of producing a very marked sombre timbre,
endowed with power, but causing much strain to the larynx,
and involving a great expenditure of muscular force, in the
following manner:

* * * * * * * * *

TELL your friends to read the REVIEW.
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KUNKEL’S MUSICAL REVIEW.

SMITH AND JONES.

Smith.—How do, Jones? I see you’ve got your good clothes
©on. Been to see the Fair, I suppose.

Jones.—Tush, Smith! folks might hear you!

Smith.—Well, what if they do? But how were you pleased?

Jones.—Pleased? Why, my dear fellow, she’s just splendid—
a daisy, Smith! I'll introduce you, and you'll—

Smith.—Bah! I mean the St. Louis Fair, you gump!

Ji:nes.—'l‘huh’s not she. She’s from New Orleans; a daisy,
and—

Smith.—Now, Jones, you’re a monomaniac on that subject;
I mean the Fair at the Fair Grounds.

Jones.—Well, why didn’t you say so? Yes, I've been there;
She and I went there together.

Smith.—What's the best thing you saw there?

Jones.—The orguinelte. Why, any fool can play it. She plays
it beautifully. She had been taking lessons from a piano
teacher for two years, and she could play “ The Sweet By and
By,” “Yankee Doodle,” and “We Won’t go Home till Morn-
ing,” prefty well, But, pshaw! that orguinette beats that!
So she’s dismissed her teacher and bought one of those instru-
ments. You just stick in a roll of paper, and you work the
pedals, and the music grinds out all right Big thing;Smith ;
saves time, money, demands no skill; any fool could play it;
you could play it yourself. .

Smith.—Big thing; I see.

—_——-
‘“ As Ithers See Us.”

The Adrt Critic, a journal which grows better with every num-
ber, thus kindly mentions us:

“Anew journal, KUNKEL’S MUSICAL REVIEW, published in St.
Louis, contains much that is commendable. The whole tenor of
the paper indicates life and spirit, and we chronicle its success
with pleasure. The Messrs. Kunkel are not only excellent mu-
slciang, but enterprising business men, and have built up in the
‘West an establishment that will bear comparison with many
older houses. Though largely in the music-publishing busi-
ness, they have withstood the temptation of filling their maga-
zine with new pieces designed to test the public taste, and have
thereby materially forwarded the interests of their REVIEW.
The majority of musical journals are such only in name ; issued
in the interests of some large houses, these fill nearly all its
pages with music, good, bad, indifferent, just as the publica-
tion-mill may chance to turn. Then come the advertisements,
calling attention to the masterl)icces issued, and whatever
space is now left is filled by articles mostly clipped from other
papers. The sole object here (very thinly diguised) is to aid
the publisher in unloading his wares and bring to notice some
piano or organ for which he is agent. On this account there
will always be found amongst true musicians a prejudice
against such journals as include music in their pages. Not
that they object to the music as music, but they do protest
against its being used simply as an advertising medium, and
thrown in, pell-mell, without plan or method.”

THE SCALE GUIDE.

PUBLISHED BY KUNKEL BROS.

Price, 25 Cents.

An ingenious and convenient arrangement of the
major and minor seales upon a single page. Makes
the learning of the scale perfectly easy. It ought to
be used by every teacher. ‘I'he ~cale Guide gives also
the amplest information upon every point relating to
the scale. Mailed to any address upon receipt of
price.

POPPING THE QUESTION,—The late Professor D— was par-
ticularly reserved in his intercourse with the fair sex; but he
once ventured to make proposals to a lady. They were walk-
ing together, and the important question was put without pre-
liminary sentiment or note of warning, Of course the lady re-
Blied by a gentle “No!” The subject was immediately dropped ;

ut the parties soon met again. “Do you remember,” at length
said the lady, ‘““a question which you put to me when we last
met?” The Professor said that he remembered, ‘ And do you
remember my answer, Mr. D—? ‘O yes,” said the Professor.
*Well, Mr. D—,” proceeded the ludzy, “T have been led, on
consideration, to change my mind.” ‘“ And so have I,” dryly
responded the Professor. IHe maintained his bachelorhood to
the close.

PUBLISHERS’ COLUMN.

CARD.

Any one ordering from us 50¢. worth of sheet music,
of cither Foreign or American publication, or Musical
Merchandise of any description, will receive the
MusicAL REVIEW, inaddition, without further charge,
postage free, for four months; if 76¢. worth of musie,
etc., the Review for six months; if $1.50 worth of
musie, ete., the REviEw for one year.

THE PUBLISHERS.

Subscribers finding this notice marked will understand that their
subscription expires with this number. The paper will be discon-
tinued unless the subscription is renewed promptly.

Address all business ¢ ications to the publishers—

KUNKEL BROS., St. Louis, Mo.

WANTED.

We want 100,000  new subscribers this fall. Shall
we have them? TIf our friends throughout the United
States and Canadas will make a little exertion, and
send a small club each, the answer will be yes. Re-
member that we pay a liberal commission for every
subscription sent by an agent. We want a live agent
in every county and village where there is not one al-
ready. Send for Specimens, Commission and Pre-
mium Lists.

Announcement Extraordinary.

Beethoven’s 32 Sonatas, complete..........$1 50
Mozart’s 18 g i et g at o L L)
Hayden’s 10 L £ ST A 1)

Mendelssohn’s 48 Songs, without words... 75
Send for catalogue of classical music.

-

THE LIKE NEVER HEARD OF.

Three Dollars Worth of Music for Ten Cents.

Send ten cents to the publishers and receive a copy
of their ¢ New Album of Diamond Musie,” contain-
ing Jean Paul’s Celebrated Concert Paraphrase,
(piano solo) on the ‘“ Last Rose of Summer,” as played
by Julia Rive-King. Price $1.00. Jean Paul’s ‘ Sprite
of the Wind,” (piano solo), Morceau Characteristique.
Price $1.50. And Jacob Kunkel's ¢ Visitation Convent
Bells,” (piano duet). Price 60 cents.

KRANICH & BACH PIANOS.

A fine assortment of these celebrated instruments,
which are so much admired by the leading pianists
throughout the country, are always to be found at
KuNkKEL Bros., wholesale and retail agents for the
West, 311 'S. Fifth street; also of the Metropolitan
Piano Co. Pianes, and Organs of the leading manu-
facturers, which are offered at prices that defy com-
petition. Correspondence solicited.

A maiden from the city
Tripped lightly *mid the trees,
And sniffed a pungent odor
That floated on the breeze.
0, tell me, ancient farmer,
‘With arms so brown and bare,
‘What is this wondrous flower
That scents the morning air?”
Loud laughed the ancient farmer
Till tears rolled down his cheek:
“Why bless you, that’s a pole cat—
I’ve smelt him for a week.”

Wio Mrs. once to take a Kkiss,
Has Mr. thing he should not Miss.

et Sl

SL2 Worth of MUSIC for 28 Cents.

Send 25 cents to the Publishers of the REviEw and
receive a copy of Kunkel Bros.” ‘¢‘Album of Musie,”
containing $12 worth of music




ST. LOUIS, NOVEMBER, 1879.—Advertisements. XV

MUSIC

BOOKS

eV A ey LSRR ST B Y

OLIVER DITSON & CO.,

BOSTON, MASS.

JUST.OUT .

The Gospel of Joy.
BY REV. SAMUEL ALMEN AND S. H. SPECK.
Price, 35 cents.

Intended for Gospel Meetings, Praise Meetings, Sunday
Schools, ete. ; that is,for the same purposes that the well known
Moody and Sanky books are used for. 5

THE GOSPEL OF JOY has the merit of being quite free from
weak and trashy hymns, from which the fine taste of the au-
thors has been a suflicient defence. The melodies are unusual -
ly good, and, while a few well known tunes have been inserted,
about eighty hymns and tunes are entirely new. Specimens
mailed for 35 cents.

Johnson’s New Method of Harmony,

éDelayed fora while in press) is now out, and is received with
ecided favor by practical teachers. The whole subject is
made as clear as daylight, by simple, minute and very clear
explanations, so that musical people who do not wish to be
composers can get an excellent understanding of the science
by simply reading the book through once or twice. Many of
our hard working teachers, also, who have taught and taught
for a living, and have never been able to study Harmony, can
with a good conscience teach harmony by this book, or at least
ost themselves 80 as to be able to answer harmonic questions,
for those who wish to study thoroughly a very thorough and
extensive course is laid out, with multitudes of guestions for
reviews, and exercises enough to-last many months.
the HARMONY, $1.

Johnson’s New Method for Thorough Base

Of course precedes the HARMONY and furnishes the requisite
course for a thorough knowledge of chords. Price, §1.

White Robes.
By A. J. ABBY and M. J. MUNGER. Price 30c.

A new Sunday School Song Book, by two gentlemen who
have contributed a great déal to similar books, and now “ build
one of their own, Oné cannot sing long in it without conclud-
ing that the work is well done, and that there is hardly a song
or hymn in it that is not of the best.

Emerson’s Vocal Method.
By L. O. EMERSON. Price, $1.50.
A book of handy and moderate size, but containing substan-
tially all that the most expensive methods do. Some new and
convenient methods of vocalizing introduced.

The Voice of Worship.
For Choirs, Conventions and Singing Schools.
By L. O. EMERSON.

This splendid new book is nearly through the press, &nd will
be in great demand. Full collection of the best Hymn Tunes
and Anthems for Choirs, numerous Glees for Social and Class
singing, and a good Singing School course. Its attractive con-
tents, with the low price ($1.00, or $.00 per dozen), should
make it the most popular of Church Music Books.

The Temple.
For Singing Schools, Conventions and Choirs.
By W. O. PERKINS.

Will be ready in a few days. First-class book for Singing
Schools, with large collection. of Glees, and.plenty.of . Hymn
Tunes and Anthems. Price, $1.00, or $9.00 per dozen. Although
Singing Classes are especially provided for, both the Secular
and Sacred Music render it one of the best Convention and
Choir books.

Emerson’s Vocal Method.
By L. O. EMERSON. $1.50.
Is a valuable new book for Voice-Training, containing all the
essentials Jof study, plenty of exercises, and plain explana-
tio}:\s, and costing much less than the larger works on the same
subject.

&7

Price of

DITSON & CO.'S NEW OPERAS.

'Carmen.

8 sundt W [Opera by¥Bizer.§$2.00.{ R

Carmen is an Opera that has gradually and surely won its
wiay to a great popularity. Although the book is large, in fact
whae one might call a *“ four dollar book,” it is got up in ele-
gant style, with music and all the words, English and Foreign,
for $2,00

The scene of Carmen is in Spain, giving scope for a great
deal of brightness connected with the festas, etc. The ineon-

stant lady first attracts a very honest lover, who is given up for

a brilliant Torreader or Bullfighter. The action presents a
type of Spanish manners, which serve as a grand frame for at-
tractive music.

Fatinitza.
Opera by SurpE. $2.00.

Splendid new opera that is a decided success. A large, fine
book, with English and foreign words, and the opera every way
complete, for & low price )

Fatinitza is nobody, that is, a young Russian oflicer takes for
sport, that character in a masquerade, and the general falls in
love with a supposed lady, who afterwards, of course, disap-
sears. The form of the Opera turns on this occurrence, which
1appened during the Turkish war, and the actors are seen, now
in the Russian, now in the Turkish camp. An ubiquitous Re-
porter is one of the characters, and mixes and unmixes the
plot very skillfully. i

Doctor of Alcantara.
By EICHBERG. $1.50.
A famous Opera, now brought, by the popular price, within
the reach of all. Orchestral part, $15.00.
The Doctor’s wife, and- daughter and servant girl credil

| themselves with a serenade, which was really intended for the

second of the three. The lover, to secure an interview with
his fair unknown, is brought into the house in a large basket.
Some dozens of comic situations arise out of this, includin
the tipping into the river of the basket, and the sup]mseg
drowning of the young man.

A very wide-awake and musical opera, which will be more
and more given as it is better known.

Bells. of Corneville.
By PLANQUETTE. Nearly ready. $1.50.

The action of the “ Bells” bring up before us the peasant
life of France. There is quite a variety of incident, and at one
time we are carried to a ghost-haunted, castle, where the de.
nouement of the plot takes place. Pretty French Music, and a
successful Opera. e —
Pinafore
(50 cents) is hardly a year old, and there are doubtless some
people who have not yet heard it. This edition is complete,
words, musi¢ and libretto, and would be cheap at twice the
price.

The Sorcerer.
BY GILBERT AND SULLIVAN. Price, 1.

While this opera may never be a_great stage success like its
fortunate companion, it may please even better than that in
private. The songs and music generally are very musical and
taking, and the whole may be safely commended for parlor,
school or class entertainment. Scenery is not essential.

Cinderella

(50 cents) is a charming Operetta for young people, and not

difficult to give. ' j
Cups and Saucers >

(50 cents) is a little Operetta requiring but two performers,

and may easily be given in a parlor, for the évening amuse-

ment of visitors.

DITSON & CO., publish a great many Cantatas and Operet-
tas and persons wishing to get up attractive musical entertain-

‘ments will do well to procure and consult lists and catalogues.
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e ST MARCHATL., & SMITH’

PIANOS AND ORGANS.

The Best Manufactured for the Least Money.

Send for Catalogue and convince yourself, Our instruments are
guaranteed for six years, and we send them on fifteen days trial if
so desired,

Deposit your money with your own Bank or Banker, payable to
us when Instruments are tried and approved by you, and payable to
yourself if you return the Instrument to us, If an investment
proves unsatisfactory we pay freight both ways. Illustrated Circu-
lars with thousands of commendations mailed free.

MARCHAL & SMITH, 8 West 11th St., near Broadway, New York

= OF o

Having given up the Agency of the Mathushek Pianog, and having about one hundred and thirty-five of
hese Pianos still on hand, we have decided to offer them for the next ninety days at great bargains, in
order to close them out. as we have an immense stock of Pianos coming in from the leading Eastern
manufacturers. About fifty of these Mathushek Pianos are in the hands of Agents in the principal cities
of Illinois, Towa, Wisconsin, Minnesota, Michigan and Indiana, and parties residing in these States, who
desire to purchase. can correspond direct with us, and we will inform them where the Pianos can be seen,
possibly in their own immediate vicinity or town. Special inducements will be made to dealers buying in
lots of five or ten Pianos. It is to the interest of any person wishing to purchase a Piano, to write
us for full particulars.

PELTON & POMEROY, 152 State St., Chicago.

E SELTMAN,

811 CALLOWHILL ST., above Sth, PHILADELPHIA.

MANUFACTURER OF

BRASS AND GERMAN SILVER

MUSICAL INSTRUMENTS.

Prices of Snare Drums, from $10.00 to $22.00. Bass Drums, from $16.00 to $24.00
Best kind of *‘Rotary Valve"” and ‘- ‘Side Action"” Instruments, of German Silver and
Brass, made at the shortest notice and under full guarantee-

Sent to any part of the United States or Canada by Express [C. O. D.] and guar
antee to the purchaser to refund the money if my instruments should not suit him
Please recommend me to your friends.

Established in New York in 1851.
“g18T UT SMO'T *J§ UT POYSIQBISH

Y ¥ S

MRr. Geo. HEErICH will accept engagements as
solo violinist, and give instruction on the violin.

Address 1505 Franklin avenue. Orders may be
left at Shattinger’s music store, 10 South Fifth street.

jl';

———

Est =1
C
r

P
G EO. EILL.GEIN, LOUIS COHEN,

MANUFACTURER OF

Church and Parlor Pipe Organs, | TEACHER OF MUSIC

Office and Factory: 639 & 641 Summit Ave.,
SAINT LOUIS, MO. ADDRESS

i iri 1 i . g o1 ,S ‘ﬁ_ .
g e and Prices furmished free on appiication. - | KUNKEL BROS., 311 S. Fifth St., ST. LOUIS,

i)
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Yankee Doodle in Church.

“ A well known and rather old-fashioned deacon of
this ¢ity, in conversation with the leader of the choir
of his church, remarked that we were having too much
of the -*devil’s music”’ in our churches, and were get-
ting into the habit of singing frivolous and lively mu-
sic. The leader asked him if he knew ‘‘Yankee
Doodle.” The deacon replied that he was brought up
on that tune, and would know it anywhere.

““Well,” replied the leader, *‘I will sing it in church
for you soon, and I will wager a big apple that you
won’t know it.”

The leader watched his opportunity, and in due time
the minister put out the hymn ¢ When I can read my
title clear.” The piece was sung in measured time to
the old air of Yankee Doodle. At the close of the
service, the deacon was the first to approach the
leader.

‘ Why, what was that tune you sang those words
to?” eagerly asked the deacon; ‘‘it was the best I
have heard in church for some time.”’

The leader responded, ‘ That was Yankee Doodle.
Didn’t I tell you I was going to sing it, and you
wouldn’t know the difference? ”

The deacon hummed the tune, and found that he
was caught, and the only difference between the two
was the time and the ‘“long face” put on in singing it.
The leader is looking for that ‘big apple,” and the
deacon begins to think that a religious tune can be
made out of anything.

EVERY one interested in art and music, should read KunN-
KEL'S MUSICAL REVIEW. It is free of charge, and is the best
musical paper published. Please tell your friends how to become
a subscriber.

-
HE WASN'T ELIGIBLE.

Mr. Girard advertised not a great while ago for an
employe, the former one for some reason or other
having been dismissed. On the following morning a
tall, well-built man appeared in response, and the
following conversation took place, the advertiser
opening:

“I suppose, sir, you understand Latin thoroughly,
and are quite familiar with the odes of Horace and
Catullus?”

“I never heard of them before.”

‘“Are you not a college-bred man?”’

S$No,sir.”

“Don’t you understand French and [talian?”’

‘““Not a word of either,” responded the applicant
in tones of bewilderment.

‘“Are you at all posted in art, literature and the
drama?”’

“I don’t know anything about art and literature,”
replied the man who was looking for a position, “‘but
I have seen ‘Jack Sheppard’ and ‘Mazeppa’ several
times.”’

The advertiser twisted round in his chair several
times, and bit his lips in disgust, after which he con-
tinued :

“Now, then have you any money saved?’*

‘“Not a cent.”

“Do you own any real estate?”’

“Not an inch.”

‘“Are you a count, an earl, or a marquis?"”’

“No, sir.”

‘“‘Are you even a baronet?”’

“Noy 8if 77

‘“Well, then, you are not eligible. I have a hand-
some and accomplished daughter, and no man who
isn’t up to the mark sociaily, financially, and classi-
cally can become my coachman.”

Then the applicant stepped down and out.

* <o

READER, have you spoken to any of your friends about the
REVIEW? If not, please do so; and if you have, continue in the
good work.

SPECIALLES

—OF—

The Great Jewelry House

—O0F—

MERNOD, JACCARD & C0,

Cor. Fourth and Locust Streets,

ST. LOUIS, MO.
—_——

$6 0 Fine Triple Plated Double Wall
" 1ce Pitchers, each one warranted and
stamped Mermod, Jaccard & Co. These are the best
bargains ever offered in Ice Pitchers in St. Louis and

are intensely appropriate to the season.

$10 0 Nickel Stem-Winding Watches,
. warranted good time-pieces and satis-

faction guaranteed to each purchaser by Mermod

Jaceard & Co.
3 0 O Solid Gold Watches, forLadies,
. warranted good time-pieces, handsome

and attiactive in appearance.

$35 00 Solid Gold Watches, for Gen-

tlemen, warranted good time-pieces,
sati-faction gnarantred.

515 00 Solitaire Diamond Rings, for

M ladies, from $15.00 and upwards in price.

Our st ¢k of Rings is very large and choice.

$ 35 00 Solitaire Diamond Ear-Rings.
. Our variety of Ear-Ring- is very exten-

sive, the largest in the west, and no one should pur-

chase D amonds before examining our stock.

Small American Clocks, neat and
attractive time-keepers—warranted.

p&5=The above are but a few of the extraordinary
inducements we offer to buyers of goods in our line.
Every article is absolutely of the quality it is repre-
sented to be, the price is marked in plain figures and
there is but one price to all. Call and see us.

CHOICE MUSIC BOXES
Of Every Grade at Very Low Prices.

MERMOD, JACCARD & CO.,

Cor. Fourth and Locust Streets.
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DIFFICULT
For players of three or more years’ practice.
Il Trovatore—Grand FAntasiaee.eeseseseascenes ....lenotle
Puck—March Grotesque...
Willianr'Tellieoscsonccos
Fra Diavolo...

] OVERTURES “

Caliph of Bagtlud:. . Paraphrased “
Zampae....... T
Masaniello...... .. expressly for “
\lendy l\]/Vn es of Windsor. use at :‘
Stradellasceeeee... . ¢
Poet and Peasant J CONCERTS. “

Operatic Fantasia—Gr: and Potopurri No. le.e cevu.. . Epstein
(Introducing themes from Bellini’s “Norma’* and
“bomnum%)ulu,” Offenbach’s ‘“Barbe Blue,”
Flotow’s ‘‘Stradella,” Wagner’s “Tannhauser
March,” Suppe s *‘Banditenstreiche,” and Bos-
cowitz’s “‘Torchlight March.”)
International Fantasia—Grand Pot om-u No. 2.....Epstein
(Intr: oducmg Miserere. from 1l Irovatore; Valse,
from Faust; Airs from Grande Duc hesse Pique
Dame, Star Spangled Bunner, God Save the
Queen and Yankee Doodle, with Variations.)

Pegasus—Grand G.llOP S E e aaalsn s o cwesenesessSchotte
Vive la Republique—Grande Fantasie.. ... Ah it oo oo Kunkel
(Treating Marseillaise and Mourir Pour la Patrie.)

150
1

-
oo
So

Ll S
QIO -1
SO Ccooow

150
125

STANDARD SONGS.

Love, Look Once—Ballad....cceeesessncesccacscasnnsessddt
Tears for To-morrow. but Kisses To-day
Alice’s Lament—Ballad.......
Dawn—Ballad..... ....
Caddie—Ballad «........
I Still Mugt Think of Thee.
Resignation...eeveecs oon
The SUrprise. .s.sssessissssssses
The Lass o’ Boontree—Ballad..
Carrie and I—Ballad.eeeeruessianes
EVA RAYsescsosncassse
Angels’ Vigiteeeeeroserssscsnnas
Little Birdie May—Ballad -....
Allie May—Ballad...... R DTN - e
Cot on the Hill—Ballad.cceesessessnscereascnnsesss Lavarnie
The Merry Mill—Ballad «v.oocvvnennnss cessesensnMalmene
When the Grass Shall Cover Me-—Ballad. cereseeesMelnotte
Sitting at the Door—Ballad..coeecerssarecsssessocsess Farks
Will You Let Me Kiss Aguin ?—Bullad.e.ocessecness Epstein

COMIC SONGS.
Chilligowolibedory...c....... PRI Allm
Nice to be o Father ........
P’m a Thonsand Dollar Sopr ano -
Billiard Song wavess Wilson
Go Way, Old Man..cceeeacenn.. sanns siiesssscaneGreen

CO\’CERT SONGS,

When Through Life—Concert Waltz.............Schoenaker
My Love is Coming -Concert Waltz. oo Estabrook
Row, Slumber Love....civeiensinaas «Rembielinski
Expectation—Grand Aria. vesnMelnotte
Ave Marid..eeea.. oo Estabrook
On the Ocean—Bass Solo. o veme weso Kunkel
Why Are Roses Red ?i.ccvceeesncesassnncsnacsnsnsslMeinotte

DUETS AND TRIOS.
Farewell—Trio for Commencement EXercises.......Siebert
When Through Life—Concert Waltz—Duet.....Sckoenacker.
Desire of Heaven....Sister L. L., of Notre Dame, Cincinnati
Parting Song (for Commencement EXcreises).......Gimbel

SONG AND DANCES.,
My Fairie Starceececccscssccecans

: E.\tabroak

vsessGannett

Fanny POWers...ce.cocsaesesncacsscssss SR
PrenyBlueEyedJoe.................. o Lang
Those Charming Little Feet. oo Hart

............................lV:/kts

Going to the Matinee.....

100

NEW EDITION OF

Czerny’s Etudes de la Velocite,
With Nengtudles for the Left Hand and Explanatory Notes by

Franz Bausemer and Charles Kunkel as to how they
should be Studied and Played.

Published in Two BoOkS Alewveeesennseneee. $1.50 each.
The new and excellent features of this edition are endorsed

by all the leading teache: s of this country and Europe.

VOCAL METHOD.

Wolfsohn’s Vocal Metkod Book I.::eeesesssses$2 00

e LTI e e i sisais

2 00

The best and most complete Vocal Method published, contain-
ing all the exercises as are practiced daily by Patti, Lucca,

Kellogg, Nilston and others.

Any of the above will be forwarded, postpaid, on

receipt of price.

KUNKEL BROTHERS, St. Louis, Mo.

HENRY BOLLMAN & SONS’

SELECT CATALOGUE OF

Latin Church Music,

Containin
Etc., for Morning and Evening Scrvice, and other
Devotions of the Catholic Church.

.. Lambillotte
<. Bollman

Alma Redemptoris (G) .......
Alma Redemptoris (D)—S. A. T B..
Asperges me, Domine (G)—Chorus...... ¥

Ave Maria (Bb)—S8010.icscicancassisasietntssnncnns DeDoss
Ave Maria (Ab)—Duo, S and A, or T and B . Lambillotte
Ave Maria (G)—Duo. 8. and A., ‘or T. VT B L PR Mine
Ave Maria (Eb)—Solo, P R veveo. Lambillotte
Ave Maria (E)—DU0 cececsscsssncssssenssssssscssses Wallace
Ave Maria (Db)—Solo.. ceansensesesscROCSliEN
Ave Maria (AD) covne. 5

Ave Maria (G)—Solo..
Ave Maria (F)—Duo .......
Ave Maria (C)—S. A.T.B ..
Ave Maria (Bb)— 8. A. T. B..... 5
Ave Maria (A)—S0l0..esesrrecersanns
Ave Maria (F') —Soprano Solo......
Ave Maris Stella (F)—Trio. ......
Ave Regina (A)—Duo and Choru
Ave Regina (Eb)—Duo..cceveeens
Ave Verum (Eb)—Duo.

«« Cherubini

eeess Caroni

«« Bollman
(5

.. Winter

Ave Verum (F )—ununged £YOM ROSBINTee s rnones Bollman
Bone Pastor (Bb)—Solo and Chorus,.ceevesesvane... Caroni
Cantate Dommo (Bb)—Solo und Chorus....... veeeesCroffa
Domine Exaudi (G)—S010..cv.vivuvnerenn.. . Scheidermayer
Ecce Panis (C)—Duo and Chorus...cceeeeeciacess . Bollman
Ecce Panis (F)—Solo and Chorus.. Pl

Ecce Panis (Eb)—Solo and Chorus........ by f

Jesu Redemptor Omnium (C)—Gra.d Chorus..... Wi
Justus ut Palma (A)—Duo. BARU B aapssmnrs .Lamb@llotte
Lauda Sion (D)—sS. A, T. e
Litany of the Blessed. V.lrgm ((x)
Lucis Creator (G)—S. A. T. B...
Lucis Creator (A)—(,horus 3%
Mass, in (G)—4 voices......
Muass, in (C)—4 voices
Mass, in (F)—4 voices...
Mass, in (D)—S. A, and B
Muss, in (D)—4 veices..... .........................Bollman
Mass in (F)—S. A. and B. ananged nom Fuhrex. e
Mass, A0 (G218 46
Mass, in (G)— “ “ ““ “ ““ “
The last three Masses are particularly suitable for small
Chapel Choirs.

wonee s Kimer

Magnificat, (Bb)— Solo and ChoruB.civecesesseess . Bollman
Memorare (KF)—S8. A asmaninass . Lambillotte
Memorare (KEb) —l)uo A Bollman

O Cor Amoris Victima (D)—Dne: und Lhorus. .Lambzllotte
O Maria (C)—Solo and Chorus....coceevevresvnss.. Jtalian
O Quaw Dilecta (Eb)—Solo and Chorus. . Lambillotte

0 SaMEArif (B)s=S010:s sswassssinsssonsasos venes. Verdi
O Salutaris (F)—Bass So]o... «+e. Bordese
O Salutaris (C)—S. A. deny . Lambillotte
O Salutaris (Db)— Duo PR Campana
O Salutaris (Eb)—Solo from Lollm, b J. <« Bollman
O Salutaris (F)—=Chorus..ccevesessssses - evss Caroni
O Salutaris (F)—Duo and Chorus .Lambillotte
O Salutaris (Kb) —=S0l0...vv.n. Moan v oo Himmel

O Saluturis (F)—Selo and Chorus....
O Salutaris (hb)--Solo, Duo and Chorus....evuan.

Regina Coeli (C)—Solo, Duo and Chorus.s.ese.e.. L
Salve Regina (F)— Solo AndEOROMNBL s o ession s s =68
Tantum Ergo (A)—3V0iCeBesecscssscrerssaascsecss et
Tantum Ergo (Eb)—Duo and Chorus .. eees. RoOSSE
Tantum Ergo (Ab)—Soloand Chorus. ... Bollman
Tantum Krgo (F)—Grand Chorus.... . Lambillotte
Tantum Ergo (Eb)—Solo and Chorus Lambillotte
Tantum Krgo 5[))—3 VO'CeBiscessnnsas s L
Tantum Ergo (G)—Solo an(l Chorus..

«++.Bollman
.

«Bollman

Tantum Ergo (F)—S. A. T . Winter
Tantum Ergo () —S. A. B. Bollman
Tantum Ergo (Bb)— Duo and Chor us. .. Caroni

Tantum Ergo (F)—Duo and Chorus «.. Rossi
Tantum Krgo (Eb)—Solo and Choru
Veni Creator (C) —Solo and Chorus

Veni Creator (Eb) —Solo and Choru
Veni Creator (C)—Solo and Chorus.
Venite Filii (A)—Chorus.ceeesesses.
Vespers and Magnificat—S. A. T. B..

the most popular Masses, Offertories, Hymns,

NOTE—The capital letter, in parenthesis, indicates the Key in

which the piece is written.
for which the Composition is written.

HENRY BOLLMAN & SONS,

MUSIC PUBLISHERS,
206 N. Fifth Street,

The following letters indicate the voices

St. Louis, Mo.
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NEW PUBLICATIONS
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- KUNKEL BROTHERS.
Robert Goldbeeck’s

LATEST COMPOSITIONS:

Moonlight at Green L-ke,. (Reverie)
Le Delire, (Valse de Concert).

Sweet Laughter, (Morceau Et 1.00
Love’'s Devotion, (Romanza).. 50
Goldback's Vocal School, (NCW).ereresernesansninns 2 50
Marche des Jeunes Dames, (Duet 1 00

44 44 ¥ 4 (S0lo).. 60
Abendglocken, (Tdylle)eeeeeenn...n G0
La Melodie d’Amour, (ROMANZA)«es:e vrnranasssanaiiiiionss B
Dreams of Home, Sweet Home, (Concert Paraphrase)...... 100

Julia Rive-King's

LATEST COMPOSITIONS:

Liszt's Rhapsodie Hongroise No. 2....cvcveuamennnensinninnes Sgl
With explanatory Text, Correct Fingering,Phrasing anc
Ossins; and three page Cadenza by I'ranz Bendel
and Julia Rive-King, as played by Madame
King at her Councerts. ’

50

Prelude and Fugue, (FHaberbier-Guilmant).cevevessevcaisnes 100
Chopin's Variations, Op No. 2, (La c¢i darem la mano)...... 00
Adapted for the Piano alone, with Explanatory Text,

: Correct Fingering, Phrasing and Ossias.
Pensees Dan:antes, Valse Brillante (S010).ceaeereiinennanes 100
Hand in Hand, (Polka Caprice)..c..casvsas ARy ran e 7
On Blooming Meadows, Concert Waltz (S010)..ceveeenecenas 100
Written expressly for and as plaﬁed by Theodore
Thomas’ Grand Orchestra at his Concerts.
Wiener Banbons, Waltz (Strauss), with Arabesques for
CODCEIL WBB. v a.vvoivveaivsisbngoswonss veunvasevEeensanaeis 1 50
CAPYHRN ¢ (GYANT FABLABI0) . avy vea vides s s wne s vsn v anag sisly's 150

Andante und Allegro—aus Mendelssohn’s Op. 64, in freicr
Uebertragung fuer Klavier 1

Pogular Sketches, (Concert Caprice) aNERverevs s 150
Bubbling Spring, (Tone Poem Characteristic)..........vn. 1 00
Concert Sonate—in A major— Dom Searlatti, (Revised and
Fingered........ Sseeesrest el sraaveavissssenes sy 60
Cld Hundred, (Paraphrase de Concert)... ... Vs 1 (0
Polonaise Herolque, (Morceau de Concert). e 1 00
Mazurka d:s Graces, (Morceau de Salon). 100
March of the Goblins........... Vs 60
Ballade et Polonaise de Concert—Vi , Op. 38, in
freier Uebertragung fuer Klavier...... A e Yy 150
Gems of Scotland. (Caprice de Concert), introducing “Kath-
leen,” “Annie Laurie” and “Blue Bells of Scotland”.. 1 50
Bay~ The followir g Pieces ave also published as Duets: <G
Pensees Dansantes, Valse Brillante (Duet)....cccvevsinnenan 157
On Blooming Meadows, Concert Waltz (Duet)....uu.. P 150
March of the Geblins............. R [ 3ok e 100
Polonaise Heroique, (Morceau de Concert)....... evesasele 125

JEAN PAUL®S

LATEST COMPOSITIONS :

Il Trovatore, Fantasie (S010).ceee cr cvrrsrsecarionsnss S § 60
Fatinitza, Fantasie (S010)ssesesscssvsescivessssossssson M s 60
H. M, S. lz‘inafore, Fantasia (8010) sseve sovsevsiees v vaavabass 60
Il Trovatore, Fantasie (Duet)..esiiisaisinrenracnens ool 100
ARt ZA < FEDLABIO TR v . simisnva st rs ioe eswsogie i ol oo 100
HyM.'S. Pinafore, Fantasie (Duet)..i.cciesescscesisessasaise 100

A&~ Any of the above pieces will be sent by mail, free of post-
age, on réceipt of price, with the understanding, should the
piece or pieces so ordered not meet your approval, the same
may be exchanged. :

KUNKEL BROTHERS,

Music PUBLISHERS, St. Louis, Mo.

FRANZ BAUSENMER,

TEACHER OF MUSIC,

o> Address: Care A, Shattinger’s Music House,

No. 10 South Eif‘th Street, St. Louis, Mo,

IRENAEUS D. FOULON,

ATTORNEY AND COUNSELOR- AT-LAW,
(Also Notary Public,)
219 Chestnut Street, - - ST. LOUIS.

FRENCH SPOKEN. Refers, by permission; to the publishers of *‘Kunkel's Musical
Reyiew.”

NICHOILAS RAVOLD,

Teacher of Piano, Organ and Veeal Music,

Address: P. G. ANTON, 310 N. Fifth Street.

STAMPING ESTABLISHMENT.
Stamping done in every style, i

Stamping taught and Patterns for sale,
Designs of all descriptions, at

W. H. GUMERSELL, 314 N. Fourth St.

LAFAYETTE PARK MUSIC ROOMS,

1443 Second Carondelet Ave. (opp. PeabocCy School.) |
aa-Send for circular,

TuITION—$10, $15H and §18 per Quarter.
RUDOLPH BORDI, Director.
FREDERICK W. HENZEL,

Teacher of the Pianoforte and Singing.

ADDRESS:
S. W. Cor. 10th and Locust Sts.

ORGUINETTE!

Musical wonder Plays any tune perfectly.
No instruction required. Price moderate.
Agents wanted. Send for circular.

READ & THOMPSON,
912 OLIVE ST,, 8T. LOUIS.

SCHEIDILER'S

New Theorctical and Practical

Piano School

Should be examined by all Teachers and heads of
Seminaries, as it is the most complete and thoroughly
practical Instruction Book ever offered to the Ameri-
can public.

GEORGE WILLIG & CO., Publishers,
BALTIMORE, MD.




PIA\O FACTORY

N B ALTIMORE, MID. —

Grand, Square and Upright Piano-Fortes

These Instruments have been before the Public for nearly fifty years, and upon their excellence alone have attained an un-
purchased pre-eminence, which establishes them as unequaled in Pone, Toich, Workmanship and Durability. Every Piano
fully Warranted for five years. Prices greatly reduced. Illustrated Catalogues and Price Lists promptly furnished on application.

WM. KNABE & CO.,

” Nos. 204 & 206 W. Baltimore St., Baltimore.
112 Fifth Avenue, New York.

CHICKERING & SONS’
PIANO-FORTES

HAVE OBTAINED THE HIGHEST HONORS WHENEVER AND
- WHEREVER EXHIBITED.

The use of the Chickering Pianos by the greatest Pianists, Art Critics and Amateurs, has given to the Chickering Pianos
an universal prestige and reputation far above all other Pianos manufactured in this country or Europe. The overwhelming
verdict of the very highest art talent, including Dr. Franz Liszt, Gottschalk, Dr. Hans Von Bulow, Louis Plaidy, Stephen
Heller, Carl Reinecke, Marmontel, Arabella Goddard, and hundreds of other masters of the art, places the Chickering Pianos
of to-day at the head of the entire list of Pianos made in the world, proving them

SUPERIOR TO ALL OTHERS

The Chickering Pianos were awarded
The Grand Medal, London, 1851.

Cross of the Legion of Honor and Grand Gold Medal, Paris, 1867.
The Grand Medal and Special Diploma, Santiago de Chile, 1875.

The Grand Medal and Special Diploma, Philadelphia, 1878.
MAKING A GRAND TOTAL OF

ONE HUNDRED AND SEVEN FIRST PRIZES.
Every Piano-Forte warranted for FIVE YEARS.
ILLUSTRATED CATALOGUES MAILED FREE ON APPLICATION

CHICKERING HALL, NEW YORE.
WARERQOMS, {158 TREMONT STRZET, BOSTON,

———

LA
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