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A SERENADE. 

I sing beneath your lattice, love, 
A so ng of great regard for you; 

The moon is ~etting rather high, 
. 1\Iy VOICe is, too. 

'rhe lakelet in deep shadow lies, 
Where croaking frogs make much ado, 

I think "they s ing a triJle hoarse; 
I sing so , too . 

The blossorn s on the pumkin vine 
Are weeping diamond tears of dew: 

'Tis warm ; the Jlowers are wiltmg fas t, 
My collar, too. 

All motionless the cedars stand 
With s il 'nt moonbeams slanting through ; 

The very air i"' drowsy, love, 
·And I am, too. 

.Oh, co uld I soar on loving wings , 
And at your window gently woo! 

Hut then your lattice you would bolt
So I'll bolt, too. 

COMICAL CHORDS. 

SPIRit' of the press-cider. 
liARD to beat-boiled eggs. 
A BEAR SPOT-the North Pole. 
A DOUBLE-SHELL race-clams. 
A DIUNK for the sick-well water. 
A STIRRING time-maldng ponidge. 
THE lates t thing in boots-s tocking . 
ALL the rage with the girls-marriage. 
THE English home ruler-the lady of the house. 
HIGHEST approl>ation-Applau&e from the gallery. 

"BEDAD I Look at the baste, wid hi s two toothpicks stickin' 
out er hi s mouth!" was how the firs t sight of an elephant affect
ed Bridget l\fuldoon. 

AT a fa shionable wedding in a ·western city, as the bridal 
procession was pa ·sing up the ai sle, the organist s truck up , 
"Beware! r:he' s fooling thee." 

"Jl<JNNIE, what makes you such a bad girl?" "Well, mamma, 
God se nt yon jus t the best children lie could find, and if they 
don't snit you, I can't help it." 

BYRON once said of a lady whose tougue suggested perpetual 
motion to every visitor, that she had been dangerously ill but 
was now dangerously well again. 

A TON of gold makes a fmction over half a million of dollars, 
and when a man says hi s wife is worth her weight in gold, and 
she weighs 120 pounds , she is worth $30,000. 

'TIS night. Two lovers lean 
Upon the gate; 

A nearing· form is seen, 
It is their fate. 

A piercing scream from her 
'l'he welkin rent; · 

It was, as you infer, 
IIer pa-ri-ent. 

The lover sought to ecoot, 
Alas! too late; 

He'~; hoisted with a boot 
Beyond the gate. 

CHAnLEY: "What girl wa s that you had in tow las t even
ing?" JJany (on hi s dignity) : "What you please to call tow, 
s ir , is what people of culture general1y speak of as blonde 
tresses, sir." Goes off in a huff. 

AN earnest Methodis t was hauled over the coals by a council 
of brothet· minis ters for the sin of exaggeration. Ile arose and 
said: "The punishment they had judged him was just. Lie 
had shed bar'ls of tears over it." 

THE board of education-the schoolma ster's shingle. 
SONG of the d1·y goods. clerk-" Swinging in delaine.'' 
GOlNG out with the tied-a wedding party leaving 

A BORE once said to Jenold, in a company which was di s
cussing the merits of a certain pi ece of music, "That o.ong, sir, 
alwa) s carries me .away." 'l'he wit quietly turned to his friends 

the and asked : "Will some one kindl y sing it?'' . 
church. 

IF a girl wants to get married she generally says so to her 
})OpjJel'. 

"WHAT is marriage?" "One woman the more and one man 
the lE'SS." 

IT was IIood, we believe, who said that a good clerg-yman is 
"piety parsonified." 

WHBN a man calls his wife's maid an nngel is it time for .the 
wife to make her fly. 

"An," said a deaf man who had a scolding wife," man wants 
but little hear below." 

THE king of the Fiji I slands is said to relish "Baby Mine" 
very much. lie likes it well clone, too. ' 

NOAH was the first man who s trictly observed Lent. He 
lived on water for forty days and forty nights. 

UPON a modest gravestone in a Vipcennes cemetery appears 
the plaintive legend : ''His neighbor played the cornet." 

"~HE music at a nHu:riage pro~essimJ," _says Heine," always 
_remmds me of the mus1c of sold1ers entermg upon a battle." 

A MAN who bought a box of cigars, · when asked what thev 
were, replied, "'l'ickets for a com·ee of lectures from my 
wife." · 

WHERE do we :find the earliest mention of a free admission 
to the theatre? When Joseph was led into the pit by his breth
ren for nothing. 

A WESTERN editor says that water has tas ted strong of sin
ners ever since the deluge, and that's the reason why he takes 
whisky in his'n . 

GENTLEMAN:-" I say, waiter, I've just Cl'UCked this egg; 
look at it . " Waite1·.-" Don't look very nice at that end, I must 
say; try the other." 

"'l'lll~OWED up the sponge , did he ?" said 1\frs. Spilkin s, ns · 
her huRbancl fini shed reading an account of a prize fight. 
"Why, he might have knowecl he couldn 't keep a sponge on his 
stomac;h. ·what did he swallow it for, anyhow?" 

A LrrTLE boy whose sisters s troll in the wood for the bright 
hued leaves of autumn time, saw them coming home the other 
day with a red whiskered gentleman , whom he gr ee ted with 
the remark : "My! you got ·autumn-leave whiskers , haven't 
you ?" · 

" DA ,"said a four-year-o ld, "giYe me five cents to buy a 
monkey.'' " \\'e have one monkey in the house now, " said 
the elder bl'Other. "Who is it, Dan ?" "You," was his reply. 
"'l'hen give me five cents to bny the monkey some nuts ." 
The IJrother could not resist. 

AN old Scotch lady, who had no reli sh for modern church mu- · 
sic, was expressing her dislike of the singing of an anthem in 
her own church one day, when a neighbor said: " Why, that is 
averyoldanthem : David sangthatauthemtoSaul." 'l'o this 
the old lady replied : "Weel , weel ; 1 noo for the 1irs t time un
der tan', why Saul threw his javelin at David when the lad 
sang for him.'' 

1\Iov.JBSKA is writing a s tory for Scr. bne1·'s :Monthly. It is a 
love s tory. The heroine's name is Griseldavitch Topplcwatch
kitzky and the hero's Vladimir Tschezarotsh. The scene is laid 
in the quiet little Polish village of Stirritnpitvi ch, on the hanks 
of t_he classic rivet· ~fucldio schky, in the region of the Kotze
butitzeloslty mountams. We extract a pa ssage from advance 
sheets: "Within her wan hands she had her face concealed, 
when to he1· Vladimir asked if she did truly lofe him. Yea, I 
do lofe thee; by yonder bale moon I adjure it. Let us, then, 
said he, flee, bnt she hesitated l>y reason of her trunks, which 
were still unpacl;:ed. 'l'he tears wandered from her eyes , but 
meanwhile Vladimir repeated what for she would not be com
ing pretty soon, not having been aware of the gash the words 
of him made on the inside of her heart.' '-Troy Times. 
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The "Review" is Free of Charge. 
.4(j-8EE CARD IN PUBLISHERS' 00LUl\lN. 

REl\IEMBER every time you order a piece of music 
from the publishers, you renew your subscription to 
the REVIEW. Hence, do not forget to send your 
orders to them. 

IF ANY of onr subscribers have failed to receive any 
of the numbers of the REVIEW, or should do so in the 
future, they will greatly oblige by informing us of the 
fact, so that we may be enabled to trace the fault to 
its proper source. 

------~-.---------

tlOHOOLS, and teachers, wishing to become familiar 
with our publications, will receive any they may wish 
to see for selection, and they can return them, if they 
are not suited to their wants. Remember, we pub
lish nothing but good music, such as ev~ry teacher 
should introduce into his class. Good music elevates 
the taste. 

WE call the attention of onr readers, especially of 
those who are music teachers, to the letters, on page 
xiv, from prominent pianists and teachers, in refer
ence to the new set of Operatic Fantasies by Jean 
Paul, published by Kunkel Brothers. These are but 
a few of the many letters of commendation which the 
publishers have received and are still daily receiving. 

~AMERICAN INDUSTRIAL ART. 

Speaking upon the subject of industrial art, the Rt. 
Hon. Sir William E. Gladstone, in an address deliv
ered' at the opening of a fine art exhibition at Chester, 
England, said: 

South America. As to pianofortes and cabinet or
gans, those of American manufacture are preferred, 
even in conservative England, to the best English 
makes. We dare say that in Mr. Gladstone's own par
lors there might be seen pianofortes of American 
manuf:;tcture, in which beauty has not ' 1been entirely 
overlooked." 

THE PROCESSION OF THE VEILED PROPHETS. 

A CRITIQUE. 

The press of St. Louis has exhausted the vocabulary 
of expletives in its praise of the procession of the 
"Veiled Prophets," which occurred on the eighth of 
October, but so far we have failed to find one word of 
reasoned criticism of this much landed pageant. 
This induces us to review critically the allegorical 
"panorama of progress," presented by this mystic 
organization to the hundreds of thousands who 
thronged the streets of St. Louis on the night of their 
second annual parade. 

The purpose of the "Veiled Prophets" is in all ' 
respects a praiseworthy one; their lavish expenditure 
of time and money shows that they are far-seeing and 
disinterested gentlemen. For all this they deserve 
all the praise which they have received. Nor will we 
deny that the panorama of the eighth of October was 
well worth seeing, and reflected credit upon the or
ganization which presented it, as well as upon the 
city which the veiled brotherhood call their home. 
From a critical and artistic stand-point, however, it 
fell short of what we had expected, and still more of 
what the " Prophets" themselves could and should 
have had with the same expenditure of money. 

The late panorama was obnoxious to two classes of 
criticisms: first, as to its conception, and, second, as 
to its execution. As to the first of these, it is tobe 
noticed that street pageants, such as those of the 
"Veiled Prophets," are a branch of the decorative art. 
In such worl\:, whatever the subject treated, it must 
be rendered decorative, that is to say, agreeable to the 
eye, both as to form and color. Many very artistic 

"I have been speaking of Americans, with whom compositions are not at all decorative. The ~'alle-
1 trust we shall always continue in peace and bonds 
of brotherhood (applause); and if you take the indus- gorical panorama of progress" gave the designer the 
trial productions of America, I am sorry to say, we amplest scope '(mythology and the entire history of 
find that very few have any beauty at all (applause). the world) from which to draw l}is subjects, and 
'l'he circumstances of their national existence clown surely it could not have been difficult for him, had he 
to the present time have, from the scaroity of labor 
and other causes, compelled them to do a thing in the borne in mind the basis principle we have j t1st laid 
shortest and most effectual way for answering the down, to have found twenty-two truly decorative 
immediate purpose, and the beauty of production has subjects. Yet nothing less decorative, as color, could 
bePn entirely overlooked." (Hear, hear.) well be imagined than the wood, granite and lime-

We suppose that fot· an English eye English pro- stone represented in profusion upon seve1·al of the 
ductious may have a beauty which others cannot see; floats; and as to form, the float of "Arehitecture" and 
and it may be we are also swayed by national taste or the ' 1Cave of the Cyclops'' were simply ignoble. 
prejudice when we say that, so far as we have been Again, there is a wide difference between deco
able to compare them, American mauufacture.s are rations which are to be seen in a theatre and those 
superior in beauty to those that come from England. which are to be exhibited in the street. In a theatre, 
If we refer the decision of this question to impartial a curtain, a decorative panel, scenery of any kind, 
jurlges, in other words, to buyers in markets that are are placed in one position, lighted in a certain way, 
foreign to both England and the United States, we and the work is seen only from a certain distance and 
will find that these judges do not agree with Mr. from one direction; in the street, on the contrary, the 
Gladstone. 'l'he United States are in many branches light is ever-varying·, and the spectators press within 
driving England from the markets of Australia and . a few feet of the passing floats, which are viewed from 
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all sides and from above. This difference of conditions I ing abruptly from the highest falsetto notes to the 
necesF~itates a difference of treatment. Here, painting lowest and gruffest tones, the whole in that peculiar 
must, as far as possible, give way to sculpture, which, nasal twang which characterizes uncultivated singers 
being truer to nature, is not so dependent for its the world over. The Zulu melodies are not pleasant 
effect upon light and surroundings. In this re- to the European ear, although travelers say that, 
spect, the first processi-on of the •• Prophets" was sung by the Zulus, they have a charm which cannot 
vastly superior to their last, for it contained a much be understood when others attempt them. They know 
larger number of decorative sculptures, horses, stat- nothing of harmony, and do not attempt anything 
ues, etc., which gave -the :floats a realistic effect un that resembles it. As a keeper of time the Zulu is 
attainable otherwise. 'l'he New Orleans societies said to be a perfect metronome. The Zulu women 
understand this better than our St. Louis organization, emulate the singing of the men in more peaceful 
and hen~e their pageants are more meritorious. songs, and troops of them carrying milk, eggs, pota-

Passing now from the conception to the execution toes, wild fruit, etc., from their kraals, to sell them to 
<>f the work, we find there still greater shortcomings. the colonists of the adjoining country, can often be 
The brutal yellow or black of the 1loats was certainly heard beguiling the tedium of the journey with their 
not the work of the designer, and for it we must shrill chants. 'l'he words of their songs are not de
blame the executant. To the painter also must be void of poetry; indeed, some of them are full of the 
attached the blame of all the promiscuous and taste- boldest oriental im· gery. 'l'ake this, for instance, 
less sticking of spangles, gold and silver leaf, aim- from a song in hon r of Tschaka, one of their suc
lessly shaking in the wind. Such work is inartistic; cessful warrior chie · , who, like Alexander, is said to 
!t conceals, instead of bringing out, the forms and have sighed for mq1~e worlds to conquer: 
lines of the objects represented and gives the whole 
an air of unfinish, or rather of a large lot of second
hand and ragged circus clothes, freshjy unpacked 
and waving in the breeze. There were some excep
tions, for instance the float representing pottery; but 
why the artist who did so well on that should have 
done so ill in most of the others, is a puzzle which 
we cannot solve. The rocks under which the Cyclops 
worked were painted altogether too light for the 
proper effect of the fire-light of the surrounding 
forges. The dinner service might, with advantage, 
have been made much more gorgeou_s. '!'here were 
many other minor defects of execution which we 
have not the time nor space to enumerate. In a word 
the designs could have been better, but their ex
ecution, as a whole, could not well have been much 
·worse. 

·with the experience gained during the last two 
years, the ''Prophets'' should be able to avoid the mis
takes of the past, and their next year's panorama 
will, we trust, prove that they have profited by their 
previous ventures, and be equal to those of the 
Crescent City. "So mote it be! " 

Z\JLU MUSIC AND POETRY. 

The Zulus, who through their recent conflict with 
England have become known throughout the world, 
are, in their way, musicians and poets. '!'heir vocal 
music is of the most vigorous kind. It is no rare 
thing for hundreds of Zulu warriors to sing in unison 
at the tops of their voices, their different war songs. 
The Zulu singer almost invariably squats when he 
sings, swinging his body backward and forward, and 
often bring·ing his elbows violently against his ribs, 
in order to expel the air with greater force. The 
Znlu's way of singing is much like that of the Chi
nese (whom he resembles in other respects, since the 
name of Zulu, which he applies to himself, means, in 
hb language, celestial, a term which the Chinese ap
ply to themselves in the same sense, 'i. e., as denoting 
their origin); they delight in strong contrasts, pass-

"Thou hast fini shed, finished the nations ! 
Where will ;you go to battle now ? 
Hey! where will you go to battle now? 
Thou hast conquered kings! 
Where are you going to battle now ? 
Thou h~tst1finished, finished the nations! 
Where are you going to bat.tle now ? 
Hurrah I Hurrah! Hurrah!'' 

Or this, from a· ·s.ong in honor of Panda, Cetewayo's 
father: 

"Thou brother of the Tschakas, considerate forder, 
A swallow which fled in the sky, 
Whose cattle was ever in so huddled a crowd; 
Thou false adorer of the valor of another, 
That valor thou tookest at the battle of Makonko." 

These extractR, necessarily weal\:~ned by transM.- . 
tion, show a considerable poetic genius in their rude 
composers; although their songs referring, as they 
usually do, in figurative language, to the persomil 
history of the party in whose honor they are com
posed, are almost unintelligible to one not familiar 
with that history. Thus, in the last extract, the first 
two lines, refer to the skillful and secret manner in 
which Panda eluded, by swimming across a stream, 
the pursuit of his enemy Dingan; the third to his 
great wealth (in cattle), and the last two to his over
coming of the aforesaid Dingan in a battle which 
settled the royal succession. 

'l'he musical instruments used by the Zulus are few 
and very imperfect. One of the most popular is a. 
whistle, which is used by them with deafening effect 
to reinforce the power of the voices in the rendering 
of some of their songi!. They have also a rude sort 
of tambourine made out of the shell of a gourd, from 
which the top has been removed, and to the sides 
of which pieces of shell are attached, which serves 
mainly in marking the time of their rude songs. 
Then they have an instrument which has been given 
different names. It consists of . a bow about five feet 
in length, made exactly as if intended to propel ar
rows. Its cord is made of twisted hair, and is tightly 
or loosely strung according to the pitch desired by 
the performer. Near one end of the bow a calabash 
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is lashed to increase the resonance of the bow. The 1 native genius has worn out its sublime wings in vain 
imtrument thus strun()' is struck by the musician attempts to so:~r even ~o a ~eeondary elev~tion. 

. ' . o• . . Now, attent1on, wlnch m the case of those who 
w1th a small st1ck. Its tone IS very feeble, and, hke see, is ust1.ally the result of long training and of the 
other Zulu instruments, it can serve to little more prolonged· ~xercise of will-power, is, in the blinJ. so 
than to mark time. far ns mnsic is concerned, the natuml result of their 

Another Znlu instrument is made of iron rods or blindness; their perceptions of sonnd not l>eing 
mingled with nor distracted by their percepti.11n of 
objects of sight. To descend to particulars: ~f yon 
go to a concert you will unconsciously look at the 
audience, at the decorations, at the singers, at 1 he 
instrnmentalists; you may, moreover, be conscions 
of the fact that one and another are observing · yon. 
All these thing-s take some ~hare of yonr attention, 
and that share is necessarily subtracted . from that 
which you g·ive to the music as such. To concentrate 
yonr thoughts upon the music. in other words, to elim
inate all these extraneous matters trom your mental 
perceptions and sensations, would demand an effort 
of the will (perhaps an unsuccessful one) which it
self often becomes an object of perception, 1'. e., 
attention, and h€mce detracts from tbe perception of 
the music. Not so with the blind man. He seE's no 
audience, no decorations, no instruments, no perform
ers; his attention is necessarily concentrated upon 
the music and reflexively upon the emotions it arouses 
in him; his perceptions a1·e consequently clearer, 
their effect more permanent. Each concert a blind 
pupil attends is a music lesson, every artist he hears 
hecomes a music teacher. Add to that the reten
tive memory, trained by sad necessity, which the 
blind usually possess, the me:ntal repetition to them
selves of the strains they have heard, prolonging 
and repeating the lessons they have had, and the 
musical taste and aptitude of the blind seem no longer 
anything but natnral, and our admiration is trans
ferred to that beneficent law of nature which causes 
the afftietion of tbe blin.d to become indir~ctly a 
means of alleviating and compen~ating the privations 
it imposes. 

bars placed upon a rectangular board, seven inches 
long by four broad. The rods, laid in paraJlellines, 
are attached to one end of the board by another rod 
laid transversely, which is fixed to the board with 
brass wire. A strip of wood running nnder the mid
dle of the iron bars, acts as a bridge, and the part of 
the rods emitting sound is that comprised between the 
bridge and the flattened end of the instrument, which 
is set in vibration by means of an iron band, shaped 
like. the oar of a boat; Between the six longest bars 
are placed several shorter ones, like the black keys of 
a piano between the white ones. There is very little 
system or regularity about this instrument, which 
gives forth a mixtme of sounds agreeable enough to 
the ear, but still quite devoid of melody. Upon the 
front of the board is attached a piece of gourd with 
fragments of shells, so that the instruments can be 
made to emit two series of sounds; for when the iron 
rods are struck the vibmtion reacts upon the gourd, 
which contributes to the general harmony. A sort of 
flute, or rather flageolet, which they have borrowed 
from their neighbors, the Be<;huanas, and which is 
the only one of their instruments which can play any
thing like a definite melody. completes the list, 3:s 
far as known, of the imtruments used in a Zulu Or
chestra. 

"SILVER DUST SCHOTTISCHE," by Meyer. Moderately easy, 
50 cts. A good piece for young players. The REVIEW for four 
months will be sent gratis to any one who purchases the above 
piece. 

THE BLIND AS MUSICIANS. 

lt is a remarkable and merciful provision of Provi
dence that, as a rule, the loss of one of the senses is 
compensated, as far as possible, by an inereased 
activity of the remaining ones. The sense of sig·ht, 
besides the functions which are peculiar to it, also 
serves as an aid to all the others, and hence, follow
ing this law of compensation, we find that when it is 
lost, all the other senses usually receive added power 
and intensity. 'l'he sense of hearing in such cases 
usually attains a perfection which seems marvelous 
to the uninitiated. 'l'his, in it elf. explains in part 
the remarkable capacity for musical culture so often 
exhibited by the blind. 

'l'he musical aptitude of the blind is, however, '"e 
think, due still more to the fact that their blindness 
itself leads to a concentration of their attention upon 
the sensations produced by musi through the ear 
upon the mind. 

Attention is, in any given person, at any given time, 
practically a fixed quantity. If it be spre::~d over 
many objects, it is, so to speak, diluted and weak; the 
perceptions of those objects are vague, and their im
pressions evanescent. If on the contrary it be, for 
any reason, concentrated upon any one object, that 
object is clearly perceived and its impressions are 
permanent. 'l'o so train the mental faculties that 
they shall be subservient to the will and susceptible 
of prolonged and concentrated attention is one of the 
principal purposes of a well condueted education. 
With this power, dull minds have step by step plodded 
their way to the hill-tops of fame, while without it 

Apologue of Jean Paul .. 

One day the gnardian genius of all who possess 
strong sensibility thus addres,.:ed Jupiter: 

"Father divine! bestow on thy poor human crea
tures a language more expressive than any they now 
p1•ssess, for they have only words ,signifying how 
they suffer , how they enjoy, and how they love." 

" Have I not given them tears?'' replied the deity, . 
"tears of pleasurE>, of pain, and the softer ones that 
flow from the tender passion?" 

'l'he genins a11swered: 
"0, God of men! tears do not sufficiently speak 

the over1lowing of the heart; give, ·1 Sllpplicate thee, 
to man a language that can more powerfully paint 
the languishing· and impassioned wishes of a sus
ceptible soul- the recollections, so delightful, of 
infancy; the soft dreams of youth, and the hopes of 
another life. ·which mature age indulges while con
templating the last rays of the sun as they sink in the 
ocean; give them, father of all, a new language to 
the heart! " . 

At this moment the celestial harmonies of the 
spheres announced to Jupiter the approach ·of the 
Muse of l"ong. To her the god immediately made a 
sign, and thus uttered his behests: . 

·• Descend on earth, 0 Muse, and teach mankind 
thy language! " 

And the Muse of Song descended to earth, taugh 
us her accents, and from that time the heart of man 
has been able to speak.-American Art Journal. 

A MOST beautiful piece of music: Jean Paul's arrangement of 
"Call Me 'l'hine Own." 'Not very diJiicult. Price 75 cents. Pur
chase it of the publishers, and you will receive the UEVIEW 
gratis for six months . 
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Captivate the World. Heceived Diploma of Honor and Medal of Highest Merit at the Centennial Exposition, 1876, and 
Grand Prize Medal at the Paris EXJ2.0Sition 1878. Latest first premiums taken over all competitors at the following Exposi
tions: St. Louis, Mo., 1877 and 1878; Kansas City, Mo., 1878i· Raleigh, N.C., 1877 and 1878; Albany, N.Y., 1878; Atlanta, Ga., 187S; 
Detroit, Mich., 1878, and every-where exhibited. 'l'he 'Vor d Renowned Scribner Patent Qualifying Tubes render these Instru
ments the most powerful Reed Organs m t I ' ' ,,·orld, and the nearest approach to Pipe Organs extant. The Scribner Tubes are 
so constructed as to make it impossible for them ever to get out of tune, nor out of order. Send for Illustrated Catalogue, mailed 
free on application. Address . ·· 

Clough & Warren Organ Co., f?etroit, Mi_th., ·u. S. A. 

St. Louis Piano M ~nufacturing Co .'s Pianos and Vose & Sons' Pianosj at 

A. SHATTINGE R, Agent, No. 10 South Fifth Street, St. Louis, Mo. 

CLOUGH & W~RREH ORG~NS 

FIRST PREMIUM at ST. LOUIS FAIR 1877, 1878 .qnd 1879 
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MASON & BAMLIN 

CABINET ORGANS, 
WINNERS OF THE 

~OKLY GOLD ··BDAL~ 
Awarded to American Musical Instrnments at PARIS EXPOSITION, 1878; t.h ighest 

distinction in the power of the Judges to confer. 

PARIS, 1878, Two Highest Medals. SWEDEN, 1878. PHILADA, 1876. SANTIAGO, .1875. VIENNA, 1873. PARIS, 1867. 

AT EVERY WORLD'S EXPOSITION FOR 12 YEARS THEY HAVE BEEN 
AWARDED THE HIGHEST HONORS 

At the PARIS EXPOSITION. 1878, they are awarded the GOLD MEDAL, the highest recompense at the 
disposal of the jury; also the highest CO-LABORER'S MEDAL for excellent workmanship. They have also 
received the GRAND GOLD MEDAL OF SWEDEN AND NORWAY, 1878. No other American Organs 
ever attained highest award at any World's Exposition. Sold for cash, or payments by installments. 
Latest CATALOGUES, with newest styles, prices, etc., free. 

MASON & HAMLil\f ORGAN CO. 
EOSTONj NEW YORE: OR CHICAGO. 

New England Cabinet Organs. 
STILL IMPROVING. STILL AHEAD OF ALL. 

The Organ Campaign of 1879 has been distinguished by the Unparalleled Sales of the NEW ENGLAND 
OABINE'l' ORGANS, and the Prompt Preference given to them by Purchasers 

NORT::H 7 SOUT::H, EAST AND ""W'"EST. 
The many Immense Improvements, possessed by them alone, stand LateRt and Greatest in the list of 

Musical Inventions; and the Varied Loveliness of the New Styles of Oases eclipses anything of the ldnd in 
Europe or America. They crowned their brilliant previous successes by the Waterloo Victory of 1878, when 
their Intrinsic Original Merits were admitted by more than Quarter of a Million People, and were awarded 
a FIRS'!' GOLD :MEDAL, after the most critical, prolonged and elaborate trials ever experienced by any 
musical instruments. 

EVERY ORGAN IS PERFEO'f IN ALL ITS PAR'rB. PERFECT IN MATERIAL, 
MECHANISM, MANUF AOTURE. ALL CONTAIN THE RENOWNED 

ORIGINAL IMPROVEMENTS. 

~Purchasers! Music Lovers! If you decide to own an Organ. see to it that you Get the Best, at first, 
and your satisfaction will be a lasting one. 

~Catalogues and Testimonial Bool<:3 mailed free. 

NEW ENGLAND CABINET ORGANS, 

Chief Offices-Marble Building, 1299 Washington ~t., BOSTON, MASS. 
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MUSIC IN ST. LOUIS. I cata and Fugue, in D minor, was played upon the organ in a 
masterly manner by Prof. Bowman. La Jlfelodia d'Amore 

1'be musical season in St. Louis is just opening, and numer- Goldbe~k_, and Bub~ling Spr·in_g, .Rive-Ki~g, two very beautifui 
ous concerts of <lifferent sorts are on the tapis. 'l'he principal 0omposit10ns, rece1ved an artJstic rendenng at the hands of Mr. 
musical events 11f the last month were the Haverly Juvenile Jaco!J I~u.nkel; and Goldbeck's latest, as well as one of his best 
Pinafore, and the Grau li'atinizct and Cadets, all of which were compositiOns, La JJfm·che des .[eunes Dame~, had all its beauties 
heard at Pope's 'l'heatre. Mr. Grau, than whom but few men brought du~ bene~th the rnag!C touch of hJm s.elf ~nd Mr. Jacob 
have had more experience, volunteered the remark to u s, that Kunkel. 'I he p1ano, a Stemway Grand, furm hed by the 
Pope's Theatre had acoustic properties superior to any theatre Messrs. qon~ver B~·ot.h~rs, beneath. the tou9h of thPse artists, 
he ~1ad ever visitE!d in the United ·States. 'l'his is a high, but we s~ern~d mstmct WJ~h hfe; and as Its beautiful ~OnE!S gave ~x
b~.heve not too h1gh, compliment paid to our new and elegant :p1 ess1~n to th~ mu JC,_ the he~rers .w.ere n:lmost mcl!ned to giVe 
b1JOU of a theatre. By the way, the success of Pope's Theatre ;~ cre~It as ben~g a thn·d artist numstermg to their pleasure . 
. e~ms at first sight something strange, but on second thought I~1e mgers, l\lls es Lee and Uhl, and fes rs. Doan .and Cun
It IS seen to be but the natural result of natural causes. H.e- mngham, surpassed them elves, and the accompamment on . 
spectable people naturally seek. respectable places-places the 'cello by Mr. Mayer, ~o Miss Lee's re~1dering of Angel's 
about which there han"" no reminiscences of evil deed and Serenade, wa worthy of his well-known skill. 
evil associations. uch "'a place is Pope' s . Add to that the ex
celleJ~t tact and remarkable urbanity of the business manager, 
Mr. Zimmerman, and the s tage lmowledge and experience of 
the proprietor, and the wonder is not that the new theatre is so 
well patronized by the very best class of tl1e citizens of St. 
Louis, but rather that the audiences should not be even larger 
than. t~ey are. ~Vhile Pope's is already the theatre of the pres
ent. It IS pre-emmently the theatre of the future, for the public 
c_an~ot but l!eCO!fie m!n·e and more convinced of its great supe
nonty over Its rivals mall that goes to make a first-class thea
tre. But, r·etouTnons a nos rnoutons. 'l'he Juvenile Pinafore 
Company drew immense audiences, which were extremely 
well pleased with the singing and acting of the young vocalists 
!lnd histrions Gran's Fatinitza Company must have greatly 
Improved since we Jirst heard of it, for its performances, al
though not perfect, were certainly meritorious. l\'Ir. Laurent, 
as Julian, the reporter, who has been much criticised else
whe~·e, sang his p_ar.t remarkably well here, and acted it to per
fectiOn. 1'he Fatimtza of the company sings well enough, but 
her presence and action are far from satisfactoi·y. 'l'he Com
~:any as a whole did fairly well, but will, with a little more 
tune, doubtless do much better. In Cadets the acting of Miss 
Corelli was much more natural than it had been in Fatinitza. 
Indeed, histrionically speaking, the whole company, with the 
exceJ?tion perhaps of Mr. Laurent, appeared to better advan
tage m Cadets than in Fatinitza. Cadets itself we llardly know 
~1o~v ~o c;l"iticise. If originality is sought, it is a failure, for it 
~s lmitatwn all through. It cannot be~,denied, however, that it 
I~ a clever imitation, with many elements of popularity. 'I'he 
libretto &bounds, however, with pre-Adamite puns, which de
~ract from the merits of the play, and have a tendency to lower 
It to the level of low comedy. '!'hey should all be mercilessly 
lopped off, as a means o:f increasing the merits and popularity 
of the performance. 

THE vocal and instrumental concert, given on the evening of 
October 27th, at Mercantile Library Hall, by Prof. D. C. Price 
and a number of amateurs, was patronized by a considerable 
number of the Professor's friends and admirers. It would be 
unfair to criticise the performances of amateurs as if they 
were professionals, and hence we will, by way of general criti
cism, only say that the concert as a whole was enjoyable. Mrs. 
Garrison's singing was doubtless the be t of the evening. Her 
voice, though not strong, is pure, resonant and well cultivated. 
Miss Minnie Mitchell fairly earned the enthusiastic applause 
and enc01·e she received by her really artistic rendering of that 
ever popular marceau de concert, Vwe Let Republique. Even in 
the most rapid passages each of her notes fell upon the ear with 
remarkable distinctness, and in her phrasing and expression 
she was perfection. l!"'or encore she gave Bubbling SpTing, by 
Mme. Julia Rive-King, in very good style indeed. We hope to 
hear more of Miss Mitchell, for if her playing at this concert is 
a specimen of what she can do, she is a pianiste of much more 
than ordinary attainments. The playing of Mr. J.P. Grant, 
late of Cincinnati, also deserves special mention for its excel
lence. He i still a very young man, and we believe there is a 
bright future in store for him. 'l'he printed programme had 
"a bad spell." Out of thirteen selections, seven had their titles 
or the names of the composers nusspelled. 

AT the concert for the benefit of the Lafayette Park Presby
terian Church, at the Mercantile Library Hall, October 2Sth, a 
fair audience was in attendance. The programme was rather 
lengthy, as is generally the case, where amateur talent pre
dominates, and where each amateur desires the position of a 
solo performer. 'l'he opening trio by Mrs. Pritchart. Messrs. 
Winchester and Hays, was good. Mr. Buchroeder's zither solo 
was enjoyed as a novelty. He brought out all the possibilities 
of his instrument. See the Pale Moon, by l\Iisses Fisher and 
'l'schudi, was very satisfactor y. l\liss Benkendorf has merit as 
a pianist, and her rendition of Chopin's Polonaise, in A major, 
was acceptable. Mr. l:lchoen's violin solo wa deservedly well 
received. l\liss La11ra ·ru. J<"'isher ung Why a1·e Roses Red r very 
prettily indeed. l\Iiss Fisher has much improved since we last 
heard her She bids fair to tal<e a high place among our so
prani. Miss Pomarede's solo was well rendered, and one of the 
best on the programme. Mr. Kieselhorst always plays the flute 
excellently, and he was frequently interrupted wiLh deserved 
applause. The programme closed wiLh Lovely Night, by the 
West End Quartette Club. '!'his organization comprises some 
of the best male voices in the city, and faithful practice has 
harmonized their voices so that their names on the prograrnme 
was an assurance that the selections would be good, and that 
they would be meritoriously rendered. 

THE concert at the Union M. E. Church, on the evening of 
the 28th of October, was a success in all respects. Bach's 'l'oc-

':J.,'HE Beethoven Conservatory is to give a concert in a few 
weeks, at which La Parten za (The Par·ting) , duet for soprano 
and contralto, and Tornera (Ile will Retu'rn), trio for soprano 
mezzo -soprano and contralto, both by Signor Paolo Tambu: 
reno, ,.,..m be sung. 

1'HE concerts for the benefit of 1\frs . Edwina Dean Lowe 
could not be called successes in any way. 1\frs. Lowe deserved 
better at the ~ands of the musicians and of the public. 

MR. A. J. PHILLIPS, late of 1\'Iontpelier,Vermont, a tenor singer 
and teacher of vocal music, now singing iu the choir of the 
.l!"'irst Presbyterian Church, is a late welcome addition to the 
mu ical profession of our city. 1\!r. Phillips comes with the 
best of reputations and recommendations. 

'l'HE Clough and Warren Organ Company, for the third year 
in succe sion, obtained the first prize at the late St. Louis 
Fair. It is represen ted in St. Loui by 1\fr. ShaLLinger. 

'l'HE exhibit of brass and string instruments, made by Mr. 
Lebrun, at the recent St. Louis Fair, was by far the finest seen 
in St. Louis in many years. It is doubtful, in fact, whether so 
complete a collection of first-cla s brass instruments as he 
there presented could be duplicated in this country. Its beauty 
of exterior and arrangement pleased the great public, while 
its <?O!llpleteness and quality secured the suffrages of the 
musiCJans. 

Pope's Theatre. -

For the month of Novemb~pe's 1'heatre has the follow
ing lis t of attracti.ons: November 3d, return of Haverly's Ju
venile Pinafore Com}Jany, who are to ]Jlay for the benefit of St. 
Luke's Hospital. November lOth, Hooley and Emerson's Me
gatherian Minstrel s, " one hundred strong, one hundred solid." 
November 17th, l!~ord and Zimmerman Church Choir Chil'Ciren's 
Company, in li'atinitza and Little Duke. l!'or Thanksgiving 
week arrangements have not been completed, but extraor
dinary attractions will be offered. 

The St. Louis Fair. 

When we were a small boy;our parents and teachers often 
told us that "What was worth doing at all was worth doing 
well." We have no doubt that the directors of the Fair Asso
ciation were, in their youth, often edified with the same sage 
remark. We fear, however, that in some respects it was with 
them" seed sown by the wayside," and barren of results. We 
do not wish to pass any critici ms upon their general manage 
ment; that, we believe to have been good, and besides it is not 
within our province. '!'heir management of the musical ex
hibits , however, concerns u s, and they could not have been 
worse. As are ult most of the leading music firms of our city 
were not represented at all. 

If it be worth while to give prizes for musical instruments, it 
is worth while to make those prizes large enough to make them 
an object; and still more, to appoinc judges (remunerating 
them if necessary ) who shall be fully competent to pass ilpon 
the relative merits of the exhibits. For some year s past this 
has not been done, and as a consequ ence not only distant manu
facturers but even our local dealers have dropped out of the 
list of exhibitors, fearing that throul$h the incompetency of 
judges an inferior exhibit might r eceive awards which would 
appear to place it above its betters. 

1.'he Vair .Association is doubtless too much taken up with fat 
hogs and mule races to give this subject the attentio.n which, 
in the estimation of musicia11 s, it deserves: and the be 't thing 
it can do, under the circumstance , is to withdraw all pre
miums, give music dealers exhibition room, and let the public 
decide of the merits of the . everal exhibits . We have it from a 
number of music dealers themselves, that had this course been 
pur ued, they would have had extensive exhibits, whereas, un
der the existmg system they preferred not to compete. 

WE have received from Keokuk, Iowa, a very fine programme 
of a complimentary concert tendered to Prof. Reps of that 
place, and which is to take place on the evening of the 17th in
stant. It contains such numbers as Haydn's Symphony in D, 
the Adante from Schubert's string quartette in D minor, and 
Chopin's Scotch Dances, as arranged by Kunkel Brothers. 
Such a programme speaks well ior the musical culture of the 
bright little city in Iowa. 
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THE DUET. 

:FJWl\1 TilE GERMAN 01!' REINICIC 

There sat a little bird on a spray, 
On a silent, lovely May day' s eve. 
In the grass be neath a maiden lay, 
On a silent, lovely May day' s ewe. 
The bird wa s hushed when the maiden sang, 
Then listened the maid when its warbling rang, 

And echoes prolong 
The duo ·ong, 

As they bear it the moonlit vale along. 

What sang the little bird on the spray, 
On the silent, lovely May day's eve? 
And what wa the gentle maiden's lay, 
On the silent, lovely l\fay day's eve? 
The little bird san~ of bpring so bright, 
And the gentle maiden of love's delight. 

How that duet 
My heart beset, 

1 never, never shall forget! 

Chopin's Musical Joke. 

Chopin's birthplace was Zela-Zowa-Wola, a vil
lage near Warsaw. In his ea·rlier years he was 
extremely sensitive to music. soon evidencing such a 
love for the pianoforte that instruction was obtained 
for him by his father, one Nicholas Chopin a French
man by birth. Such good progress did he make 
under the training of his tutor, Zywny, that he up. 
peared in public at a concert before he completed his 
ninth year. Even at this early age he had a wonderful 
command over the instrument with which his name 
is so immediately associated, as the following short 
sketch clearly proves: 

"If his father's pupils made too much noise in the 
house, Frederic had only to place himself at the 
piano to produce instant and perfect quiet. One day 

· when Professor Chopin was out there was a frightful 
scene. Barcinski, the master prescut, ''as at his 
wit's end when Frederic, happily, entered the room. 
Without deliberation he requested the roysterers to 
sit down, called in those who were making a noise 

·outside, and promised to improvise an interesting 
story on the piano, if they would be quite quiet. All 
were instantly as still as denth, and Frederic sat down 
to the instrument and extinguished the lights. He 
described how robbers approached a house, mounted 
by ladders to the windows, but were frightened 
away by a noise within. Without delay they fled on 
the wings of the wind unto a deep dark wood, where 
they fell asleep under the starry sky. He played 
moi·e and more softly, as if trying to lull children to 
rest, till he found that his hearers had actually fallen 
asleep. The young artist noiselessly crept out of the 
room to his parents and sisters, and asked them to 
follow him with a light. When the family had 
amused themselves with the various postures of the 
sleepers, Frederic sat down agair: to the piano, and 
struck a thrilling chord. at which they all sprang up 
in a fright. A hearty laugh was the finale of thi8 
musical joke.'' 

GERMANS AND THEIR MUSIC. 

Here there is a great desire to advance in every
thing intellectual; but Music, I should be inclined to 
say, is the favorite study as well as the favorite recre 
ation It is very hard for one on a level to criticise 
those on a higher; but I can't help making my obser
vations, and, to my humble apprehension, the Ger
mans have got ou to almost too high a level. Music 
with them is a thiug rather to be criticised than en
joyed; indeed, th~ e!ljo,yme:nt of it cons.ists in criti
cisiug as much as m feelu!g 1t. I am remmded, 'Yhen 
I Jte:.tr the'rn speak about It, of Sterne's observations, 
beg·inning with: "And how did Ganick speak the 
soliloquy last night?" the answer to which question is. 
" Oh, three minutes too long by a stop-v..-atch," and 
so on. 

Of course they must feel and love music or they 
would not follow after it as they do; but feding 
seems at least subordinated to judgment; they will 
not allow themselves to be afl·ectecl until they are 
satisfied that compositions to which they listen will 
bear picking to pieces. 

Not very long since I conversed with a German of 
high mmical reputation- a mnn fully entitled to 
speak with authority on the subject ;-my knowledge 
of it being that of the average vagabond English
man. 

He spol<e so disparagingly of several operas which 
I had been accustomed to admire as masterpieces, 
that I at length asked him what he thought of Italian 
music generally. 

" Oh, it is nothing." . 
"You don't see anything to admire in Bellini?'' 
''No, nothing; he is so feeble." 
"Verdi? Donizetti? " 
" There are some pretty things-but oh, it is pQor!" 
"Well, what do you say to Rossini?" 
"Some merit in 'Il Barbiere '-the rest, nothing." 
'' Sure!J; 'Semiramide' is fine?" 
"Oh, for a fair; but as music-No." 
"Pt·ay name some composers whom you think 

admirable:'' 
"Bach, llaydn, Beethoven, Mozart, Gluck, Men-

delssohn." · 
I should think it anything but again to be educated 

up to this height; the science or refinement I should 
obtain would never repay me for loss of the pleasnre 
I now experience in hearing the music of ''Tancredi,'' 
the " Ltw i a," the " 'l'rova tore," and a E.core of other 
old delights. 

As I write this confession, there comes across me 
Burke's supposition of a person thoroughly unac
quainted wit.h sculpture admiring a barber's block. 
But even if it be my ignorance which attaches me to 
my old friends, there is much bliss in .the ignorance. 
-Blackwood. 

------•-4-.------

Treue <Fidelity); Weeping Rock; Minerva Grande 
Polonaise. 

PUBLISHED BY G. SCHIUliiEH, 701 BHOADWAY, NEW YOHIL 

In noticino-, hastily, a large number of new piano works, by 
Robert Goldbeck, in our issue of last month, we promised our
selves a closer examination of the::;e masterpieces of modern 
composition. '!'hat their author will lastingly occupy a fore
most place among distinguished writers , seems to us not in the 
least doubtful. ln looking over the field of recent musical pro
duction s, !Je it in Europe or America, we do not readily find 
such purity of form, such natural yet skillfully involved tlow 
of melody. We are not certain whether we shall more admire 
the creative power of this composer, or his resources of imag
ination and taste in the minor points and minute details of 
comJ)OSition. 'l'he first named of the above pieces, "'l'reue," is 
one absolutely classical in every measure, but so passionate in 
feeling and generous in tone-color, that its intellectuality is 
completely effaced by its charm and power of thought, "Weep 
ing Rock" is a lovely, soulful melody, accompanied as it 
were by teardrops of mingled joy and pain. "Minerva Po
lonaise" is undoubtedly one of the grandest piano pieces of 
modern times-one which, under a ltubinstein or Josefy, would 
assume giant proportions. 

"I HAVE a cousin," said a truthful Gascon, "who is a partner 
in a great commercial house in the north of France. He met at 
a tavern one day a merchant from Provence, who asked him, 
'Are you doing much business ?' 

"'An enormous business,' he replied. . 
"'.But what do you call enormous?' 
"'Well, to give you an idea of it, I will tell you that in our 

correspondence our house uses two thousand franks' worth of 
ink in a year.' 

"''l'a! what's that?' said the other. "Our house at Marseille:; 
saves every year four thousand francs in ink jus t by omitting 
the dots to the i's !'" 

HEHR OTTO SOLDAN, late of Berlin, has determined to make 
'l'renton, Mo., his future home. Herr Soldan is a 1irs t -class 
violini st and thorough musician IJe will devote his time to 
tht• teaching of the piano, violin and harmony. 'l'he people of 
'.rrentor. are to be congratulated upon this very valuable addi 
tion to their musical forces. 

I 
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WHAT DISTINGUISHED PIANISTS, COMPOSERS AND TEA.CHERS SAY THEREOF. 

8T LOUIS, October 18th, 1879. 
MESSRS. KUNJmL BROS.-

Gentlernen:-1 take pleasure in expressing my grati1ication as 
<to Jean Paul's "Operatic .Fantasies," solos and duets, published 
by your house. ~'hey are the best and most effective operatic 
fa uta ies o.f moderate difficulty, intended for the average pupil, 
that have ever come und r my notice . , 

'l'eachers wishing good teacbin~ pieces, which at the same 
time treat popular operatic airs, w1ll I am sure give these com
positions a most hearty welcome. ~'he typography and correct
ness cannot be surpassed. As yet I have not been able to find 
a single oversight of any kind. 

The superior fingerii1g throughout the fantasies is another 
!feature that cannot be too highly recommended, and it is bound 
to be appreciated by all conscientious teacher , as this impor
tant art is generally neglected by composers. 

Yours truly, ROBERT GOLDBECJC 

8'1'. LOUIS, October 21th, 1879. 
1\IESSRS. KUNKEL BROTHERS :-

Gentlemen:- With all the wealth of great and noble produc
tions which the different periods and forms of musical art have 
-contributed to the pianoforte literature there is a deficiency 
in some of its departments. Composers have almo t com
pletely ignored the wants of that numerous class of players 
who have attained to a considerable de~ree of mechanical de
velopmentby prolonged practice of stud1es, exercises and com
positions of more serious character, and who naturally wish 
for some lighter music, selections from opems, etc., suitable 
for home and parlor entertainment. True, there is a multitude 
.of potpourris and fantasias, so called; but they are in most 
in stances th~ effusions of musical penny-a-liners, clum sily 
transcribed, without the knowledge of musical laws and tech
nical requirements, degrading in their tendency and ruinous in 
their influence. 

~'he publication of your Operatic Fantasies, by Jean Paul, is 
to l>e considered in many regards an event of importance, as 
,the great amount of knowledge and practical experience wh-ich 
the author has deposited in his work must prove a most valua
ableadclition to the scanty material of a much-neglected mu
sical sphere. Without wishing to enumera"te the very many 
-ex··ellent traits of these Fantasies, I am sure that amateurs 
will not be slow in discovering their great attractiveness, and 
that teachers will immediately recognize their euphonic effect
iveness and pedagogical features, such as systematic fingering, 
-correct se tting adapted to the peculiarities of the instrument, 
and will admire the cleverness of the author who offers useful 
technical material in a most interesting musical garb. 

I feel confident that this opinion will in a very short space of 
,time be endorsed by a unanimous popular verdict. 

I am, very truly _yours, 
FRANZ . BAUSElliER. 

MESSRS. KUNKEL BROS.-
CHICAGO, October 27th, 1819. 

Gentlemen:-} have just examined a series of Opera Fantasies, 
·edited by your house, which seem to me to fill a want long felt. 
It is to be hoped that the old-time Potpourris l•f Cramer and 
Beyer, already becoming obsolete, will be driven out entirely 
by just such fantasies. I have already taken oc<~asion to com
pliment your editions. What I said then applies eq uall y to 
these works, which are by their com-plete fingering and plu·as
ing especially adapted for teaching purposes. There is no 
squeamishness observable about the u se of the thumb on black 
keys, and a change of fingers at a recurrence of the same 
note. ~'he duets are real fo ur-hand pieces and not simply a 
treble arrangement with a baby bass to it. I hope that the 
prevalence of foreign fingering will induce you to is -u e an 
-edition in which it is used. Almost anybody can write di1Iicult 
music, but Mr Jean Paul seems to have conquered the art of 
writing easy music as well. 

Believe me yours truly, EMIL LIEBLING. 

NEW YORK, October 21th, 18;9~ 
MESSRS. KUNKEL BROS.-

Gentlemen:-! have car efully and conscientiously examined 
both the solo and duct form of the Fanta ies on l<~atinitza, Tro
vatore and H. l\1. 8 Pinafore, the first of the set of operatic 
fantasies by Jean Paul, which you were so kind to send me. 
~'hey have charmed and astonished me; such grand effects 

'by such simple mean s I did not expect. I have, as you know, 
had no little experience as a teacher of mu!'lic, and I assure 
yon that I find in these l!~a .ntasies what· I have long vainly 
Jooked for, good and artistic teaching pieces-pieces that will 
educate while they please pupils of one or two years study. 
PlPase convey to the author my cong1·atulations and thanks. 

'l'o yourselves, as publishers, many thanks arc due by all 
teachers of mu ic, not only for the beauty of typography of 
these pnblir.ations, but also for the indicated correct fingering 
of every note, the indication of the tempos, etc., which are 
invaluable helps to both teacher and pupil 
· I am, yours thankfully, (CLAUDE MELNOT1'l<J. 

ST. LOUIS, October ~2d, 1879. 
MESSRS. KUNKEL BROS.:-

1 have carefully examined the new Operatic Fan~asies, Il 
Trovatore and l'inafore, as solos and duets, and thmk _Jean 
Paul has added fresh laurels to his already well established 
fame as a povular writer. The airs are very pleasingly and 
effectively arranged; players of moderate ability can have no 
di1llcultv to learn them. 

A very commendable feature of these edition s is the cm:ef~ll 
fingering to be noticed in every measure whereby the pup1l, m 
the study, and the teacher, in the teaching thereof, is much 
assisted. I heartily recommend them to my friends and the 
profession. WALDEMAR MAT.MENE. 

CHICAGO, October 25th, 1870. 
MESSRS. KUNKEL BROS.:-

Gents :--With great vleasure I have played over some of Jean 
Paul's Operatic Fantasies, p-ublished by you, and found them 
superior to any that have been hitherto in the market. Both 
by their effective arrangements and choice selections of melo
dies, still evading very di1Jicnlt passages, they are made a~ces
sible to the bulk of piano 1mpils . Please send me your differ
ent l<'antasies as soon as pui.Jlished. Very respectfully, 

H. WOLFSOHN. 

ST. LOUIS, October 23d, 18i9. 
MESSRS. KUNKEL BRO .:-

Gentlfmen:-1 have with pleasure perused the fantasies of ll 
Trovatore, .Fatinitza and II. l\f. 8. Pinafore, both as solos and 
duets, from the new set of Operatic Fantasies by Jean Paul, 
published by your house. I unhesitatingly pronounce them 
the most beautiful, practical and effective Operatic Fantasies 
now in existence, suitabl e to the wants of the average• pupil. 

Their typographical beauty, correctness of fingering through
out every measure (to the value of which every teacher will 
certify), and their general correctness could certainly not be 
surpassed. 

I am sure they must oon become the favorite se t of Operatic 
Fantasies' f the profession, for wheresoever they are once heard 
they can unfold their banner with the proud motto, Veni. 'l:idi, 
vici. Please send me the different Fantasies as th ey are issued. 

Very truly yours, MARCUS I. EPSTEIN, 
· ':l'eacher of Piano and Harmony at the 

Beethoven Conservatory of Music. 
I heartily concur in the above. A. EPSTEIN. 

1\-IOUNT UNION COLLEGE, OHIO, Oct. 19th, 1879. 
MESSRS. KUNKEL BROS.-

Gents: - ! received the Fantasies-H.l\1. 8. Pinafore and Fati
nitza-of the new set of Operatic Fantasies, by Jean Paul, which 
you have just published. ~'hey are arranged in an unusually 
pleasing and instructive manner, bringing out the principal 
melodies clearly and yet with such embellishments of accom
paniment as suggest other effects and ideas than do those 
miserable scribblings of airs from these operas that 1lood the 
land. 

One who has heard H. M. 8. Pinafore performed immediately 
finds himself sailing" the ocean blue," presently little Butter 
cup comes on board with her quaint song, the bell trio sug
gests that lively scene, and lastly he is worked up to an enthu
siastic spell-more particularly if there is any British blood in 
his veins-by: the spirited strains of" He is an Englishman." 
~'he l!'atimtza Fantasia introduces" Now up, away,"" Chime 

ye bells," the waltz song," Ah! see how sm·pri sed he is," and 
"Match forward fearlessly," making a good and well wrought 
out selection of the best airs from this favorite opera. 

~'he exact tempo, indicated by the metronome marks, is 
quite an assistance to those who have "never," or "hardly 
ever," been present at a performance of said operas, as in 
ninety-nine cases out of one hundred the original effects are 
completely lost by wrong tempi. 

~'he correct fingering _throughout every measure, is another 
feature deserving the greatest praise. 

These fantasies by Jean Paul are, without exception the best 
pianoforte arrangements of II. M. 8. Pinafore and Fatinitza I 
have seen yet. Yours truly, WJ\1. ARMSTRONG. 

l\IBSSHS. KUNKEL BROS.
8'1'. LOUIS, October 24th, 1879. 

Gents:-lnteresting myself in all new publications adapted to 
teaching purposes, I found opportunity to scrutinize and play 
your new arrangement of several operas by Jean Paul. 

Al low me to congratulate Mr. Paul upon the wi sdom of his 
course in not overtaxing the abilities of piano pupils of one or 
two years practice. 
~'he fact that Ktmkel' s publications have such a deserved and 

prominent name, as far as correctness of copy and :fingering 
arc co ncerned, saves me the task of mentioning it again in this 
instance. . Yours, RUDOLPH BONDI, 

Dircctot· Lafayette :Park Music Rooms, 
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A more satisfactory recital was Eddy's organ recital on the 
5th instant, the organ numbers of which were Bach's" l!' a!lta
sia" and "Fugue," in G minor; Lemmens' "Allegretto," In B 
flat; .l\lerkel's" Variations,' op. 4.,?; W~der's" Sixth Organ S~·m 
phony;" Listz's "Orpheus," and Th1ele's "Conc~rtsatz " In E 
flat minor. ~'he entire programme was rendered 111 a masterly 
way. .Mr. Eddy is an artist of whom Chicago can justly be 
vroud, as she is. 

At the second chamber concert of the series at Hershey 
·Hall. October 25th, th e instrumental part of the programme 
will consist of the Mozart trio in E, No.:-!, and the Beethoven 
trio in D, op. 70, No. 1. Messrs. Eddy, Lewis, and Eichheim 
will play. 

~'lie Strakosch Opera Company opened the season at McVic
ker's on l\londay evening with" :F'aust;" ~'uesday they played 
"•.rrovatore;" last night" l\lignon;" to-night they are to play 
."Aida;" l!' riday "Lucia," and Saturday" 11 Trovatore" at the 
matinee, and "La Traviata" in the evening. '!'he company IS 
a remarkably strong one. The new singers, Teres_ina Singer, 
and Hianca, alias Davenport, as they say in the pollee records, 
have won a high place in the estimation of all who have heard 
them. 

At las t Tuesday's rehearsal of the Beethoven Society l\'lr. 
amuel I{ayzer, at the request of 1\fr. w ·olfsohn, rea~ Bulw~r's 

t1·:mslation of Schiller's "Lay of the Bell," the mus1cal settmg 
of which, by l\lax Bruch, is now in rehearsal by the society._ It 
was beautifully done, and no doubt the members of the somety 
will be aided by this reading to more fully underA_tand, and 
thus better interpret this masterpi~ce of German1ync p~etqr. 

The Wilhelmj concert, for the benefit of that excel~ent m~~~
tutioil, the Alexian Brothers' Hospital, takes place thiS evemnl!:, 
at l\IcCormlck Hall. The programme is as follows: 

,Overture "l\1asaniello" Aube1·; Reading, "l\'lary Queen of 
·scots," Miss Blanca Pick; _Concert for y~olin, Paganini, Wil
helmj; Song, Scena and Arm "Der .l!~reischutz,': Webe:r, 1\'lm~. 
l\iarie Sal vottl; Andante and Intermezzo, Vog1·wh, WilhelmJ; 
l!'arewell Meditation, Lachner; Song," Mystic Waltz,'~ Ardit:i, 
l\lme. Marie Salvotti ; Hungarian Dances, Brahms, W1lhelmJ; 
Hochzeitsmarch, .Jifendelssohn . 

The fame of the leading artist, as well a s the cha~itableness 
of the obj.ect;. will doubtless secure a very large audtence. 

The piano· recitals by the pupils. of Mr. Emil Lieblin~ are a 
credit to botli teacher and pupils. At the first of the senes one 
of his best pupils rendered Goldbeck's Moonlight at Green Lake 
in a very artistic manner. 
~'he position of organist at the Trinity Bpiscopal Church, va

cated by the death of 1\Ir. Creswold, has been accepted by Mr. 
C. E. Reynolds, formerly of Hochester, N.Y. · 

Mr. A. 0. Mueller, the pianist, has returned from h_is Euro
pean studies to the city, and will hereafter devote lumself to 
playing and teaching. His sister, Miss Mary Mueller, made h~r 
debut with success at Mainz, September 2ith, as the l 'age 111 
"The Huguenots." 

The managers of the Chicago Musical College have take~ a, 
new departure in the establishment of a department of drawmg: 
and pastel and wate1· coloring, which will be in charge of Pr?f. 
II. Hanstein, of the High School. It is di1licult to see wtth 
the naked eye what appropriateness there is in this move; but 
then if it does no good it cannot do much harm. QUIDAM. 

The RE~IEW is Free of Charge-see Card in Publishers' Column 

THE VOICE AND ITS CULTIVATION. 

An Introductory Treatise to Goldbeck's Vocal School. 

The publishers are now Teady to fill orders for 
Goldbeck's Vocal ::5chool, and desiring to give the 
readers of the MusiCAL REVIEW some idea of the 
scope and import of this admirable work, they have 
selected for their present issue some pori ions of the 
theoretical part which comprises the following sub
jects: Anatomy -Structure of theVocalApparatus; 'l'he 
Larynx; rl'he Vocal C<;n·ds. Physiology-Respiration; 
Diaphragmatic Breathing; Functions of the Vocal' 
Organs. Price of introduotory part, 50 cts. Gold
beck's Vocal School, complete, $2.50. 

Extracts from R egulation and Equalization; Modifi
cation of Chest Tones; St1·engthening of the Medium 
Tones; Combined Exe1·cises; Messa di Voce; Solmiza
tion and Vocalization : 

EX'I'HAC'L' FROM ANATOMY-Till& VOCAL COUDS. 
'Vithin the larynx are the supe1·ior and inferior ligaments. 

The latter are also called the vocal c01·ds. They are two thic-k 
and very firm ela tic bands, attached behind the aryteJ?.Oid car
tilages, and in front w the thyroid cartilage. They h<_J ne~rly 
parellel to each other, leaving between them a longitudmal 
ii::~ s ure, called the gloLtis. When the vocal.cords ?pen or Cl?se, 
they follow the impulse of the two arytenoid cartilages, which, 
IJy an apparatus of muscles, as said before, can be !Jr?ug-ht 
11earer together or separated further apart. When atr IS m
spired the opening of the vocal cords is greatest; when ex
pired, it i less wide. In the producti.on of sou~d th.e vocal 
cords are more or less closed. Ordlnanly, when mactlVe, the 
vocal cords are open, and have but little tension, but when 

sound is to be produced the muscular apparatus becomes ac
tive, tre tching and contra<_lting them. The vocal cords a~·e 
essentially capable of .sonont.Y by mean s of more or. less rapid 
vibrations. '.rhClr tissue differs from. all other tissues, not 
only in the color and chemical compo iLion, but also in the 
disposition of the fibres. ~'he average ~eJ?gtlt of the v.ocal co~·ds 
in the male is , when at rest, about 18 nulhmete1·s (an mch bemg 
equal to about 25 m illlmeters); in \VOmen, a little over 12. At 
the maximum of the} I' _te nsion ther. arr~ve at a lengt.h, respec
tively, of 23 and 15 milhmeters. VIbratwn and sononty are not 
limited to the vocal cords. ~'he ligaments which attach the 
different parts of the larynx, as also the l_ongitudl.r:tal fipres of 
the memurane which covet·s the btonchuc and wmdpipe are 
equally formed of clastic tissue, so that all. the l;larts ?f thelaryn_x 
and its smToundings are capable of co-vibrati?n. .:rhe expen
ments of physiologists show that the superwr hgament~ or 
cords situated above the "true vocal cords," and much Wider 
apart'from each other, do not have the same. importance as t.he 
latter in the production of s~und. ~'he se_ctwn o~ the sup~nor 
ligaments does not cause entire loss of voiCe, wh1le that of the 
inferior ligaments brings about complete aphony. ~'he superior 
ligaments are therefore regarded merely as co-vibrators. 

EXTRACT l!' ROM PHYSIOLOGY-FUNCTIONAL MECHANISl\1. 
Respi1·ation. 

It is conceded by the most competent a_uthorities1 that _respir
ation in singing should be diaphragmatiC (abdommal) mstead 
of clavicular or lateral. The dlaphyagm is a large and thin mus
cular partition, dividing the cavity of the che:;t from that. of 
the abdemen, When at rest the central vortwn of the d.Ia
phragm ascends, dome -like, i~1to ~he _che.st, the lt~ngs re s tm.~r 
upon it with their base. Dunn~ m spiratwn tl~e diaphragm_ IS 
flattened by contraction, pressing down the viscer.a, thus. In
creasing the capacity of the che_st by one-fifth .. J?uriHg exptrU:
tion the diaphragm resumes Its convex pos1t10n. When It 
ceases thus to act the viscera return to their place and the 
abdomen falls in. It is to this mechanism that the attention. 
of the sin"'er is called. It requires but a small number of mus
cles to eff'ect this mode .of breathing, since. displace~ent of the 
soft and yielding viscera o.f t?e abdomen Is .a!l ~hat IS needeq ~ 
the larynx then remains m Its normal po-ItlOn, the_ glott1s IS 
not unnecessarily enlarged, the vo.cal cords are ~ot mterfe_red 
with in their function of contractiOn and relaxatiOn. Expira
tion, necessary to the production of sou~d, find s the vocal. or
gans in their natural position and tcnswn, and the vanous 
movements of the larynx can be effected without resistance 
or struggle. 

FROl\1 FUNCTIONS OF THE VOCAL ORGANS. 

Beauty and purity of tone are qualities which exclude all 
manifestations which mi~ht disquiet the hearer. To _convey an 
impression of repose, it IS necessary that all.those parts of the 
vocal organs, which contribute to the prod':lctwn of tone, _sh~uld 
be allowed to :perform their natural functwn , and that mdi<_la 
tion s of an artificial action should nowhere appear. 'l'he tram
ing of the larynx, therefore, prese~1ts no other. d!fticulty than 
the adherence to its natural functwns and their Improvement 
in the same direction. It is different with the cavities, situ
ated above it, with their soft and hard pn;rts. '.rhe phenomenon 
of tone-formation is often too exclusiVely attnbuted to the 
larynx, and the cavity of the mouth considered as a secondary 

agent* * * ·~ * * * * * 
"Free tongues without embouchure, anq se~,t up~n ~he 3:ir with· 

out intermediary, are sharp and twangmg. It ISm this sense 
that the mouth, as an embouchure to t~1e vocal tube,_ plays an 
important part in the modifying, enlarg1!1g and roun~mg of the 
tone, produced in first instance by the vibratory motwns of the 
vocal*cords.* * * * * * * * 

The air contained in the vocal tube (pharynx and mouth) is 
thus so to speak, vocalized, i. e., vibrated or undulate~, the 
gene'mted sound moving in the di1·ectio~l of the prop~~ga~wn of 
the air-waves-that is, t•• the outer. an·, there contmumf\' to 
spread not unlike the advancing ndges of a water sur1ace 
struck 'by a stone. By each recoil of a _vibra~ion of the vocal 
cords the air-current is partly or entn·ely mtcrrupted, the 
equally repeated shocks of which are thus. com_mumcated to 
the atmosphere, which, pressing upon the mtenor car of the 
hearer, produce the imvression of sound. 

* * * * * * * * * The vocal tube as a whole, as well as in part, is capable o:r 
different length and wl~th! and, ac~ording to Helmh?ltz! the 
air within it (as uefore mt1mated) IS tune~l to a certam pitch, 
which varies with its diverse chang·es of s tze, and. hol~s re~a 
tion to the principal tone (of the vocal cord) wlucl~ It rem 
force s. ~'he produ.ction of clear and sombre tones (t~mb1·e) de-

Jlends upon the relative activity of pharynx and mouth. The 
atter predominating, the tone is clear; the pharynx preron

derating, the tone is sombre. The vowel a represents, m a 
general way, the clear tone ; nevertheless the a. may be som
bred. The vowel u gives rise to the sombre quality. The con
tras t from clear to sombre is to the singer an important resource 
of expression, providing he does not adopt the sys tem. prac 
ticed by some of producing a very marked sombre tuniJre, 
endowed with power, but causing much strain to the l~rynx, 
and involving a great expenditure of muscular force, m the 
following manner : 

* * * * * * * * * 

TELL your friends to read the REVIEW. 
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SMITH AND JONES . 

.C:mith.-How do, Jones ? I see you've got your good clothes 
o0 11. .Been to see the l!'air, I suppose. 

Jvnes.-Tus h, Smith! folks might hear you! 
Smith.-vVell, what if they do? But how were you pleased? 
,Jones.-Pieased? vVhy. my dear fellow, s he' s just splendid-

.a dai,.;y, Smith! I'll introduce you, and yon'll-
Smith.-Bah! I mean the St. r~ou'is l!.,ail·, von gump! 
J ones.-'l'hat's not she. She's from New Orleans; a daisy, 

aiHl- · 
'srnith.-Now, Jones , you're a monomaniac on that subject; 

I mean t.he !<'air at the l!'air Grounds. 
Jones.-\Yell, why didn't you say so? Yes, I've been there; 

She and !went thet·e together. 
· Smith.-What's the best th.ing you saw there? 

Jones.-The orguinette. Why, any fool can play it. She plays 
it beautifully. :::!he had been taking lessons from a piano 
teacher fo1· two yeat·s, and she could play "'l'he Sweet By and 
Bv" "Yankee Doodle" and "We Won't "'0 Home till Morn
in'g',, pretty well. Bdt, pshaw! that orguinette beats that! 
.So t<he's dil:;mi ·sed he1· teacher and bought one of those instru
ments . You just stick in a roll of vaper, and you work the 
pedal.s, and the music grinds out all right Big thing,Smith; 
save:; time, money, clemands no skill ; any fool could play it; 
you could play it yourself. · 

Smith.-Big thing; I see. 

" As lthers See Us." 

'l'he Art. Critic, a journal which grows better with every num
.ber, thus kindly mentions us : 

" -~new journal, KUNKEL'S MUSICAJ, REVIEW, published in St. 
, Louis, contains much that is commendable. 'l'he whole tenor of 
.the paper indicates life and S)?u·it, and we chronicle its success 
with pleasure. 'l'he Messrs. h.unkcl are not only excellent mu 
s1cians, but enterprising bn iness men, and have built up in the 
West an establishment that will bear comparison with many 
older houses . Though largely in the music- publi bing busi
ness, they have withstood tlle temptation of :filling the'ir maga
.zine with new piece designed to test the public taste, and have 
thereby materially forwarded the interests of their HEVIEW. 
The majority of musical journals are such only in name; issued 
in the interests of some large houses, these :fill nearly all its 
pages with nwsic, good, bad, indifferent, just as the publica
tion-mill may chance to turn. Then come the advertisements, 
-calling attention to the mas terpieces issued, and whatever 
space is now left is filled by articles mostly clipped from other 
papers. The sole object here (very thinly diguised) is to aid 
the publisher in unloading his wares and brins- to notice some 
piano or organ for which he is agent. On tlus account there 
will always be found amongs t true musicians a prejudice 
against such journal's as include music in their pages. Not 
that they object to the music a. · music, but they do protest 
.against its being used simply as an advertising medium, and 
thrown in, pell-mell, without plan or method." 

THE SCALE GU ID E. 

PUBLISHED BY J\UNKEL JHIOS. 

Price, 25 Cents. · 
An ingenious and convenient arrarrgement of the 

major at1d minor sc:~.les upon a single page. ~takes 
the learning of the scale perfectly <~nsy. It. oug-ht to 
be used by every teacher. The '"'Cale Guide gives also 
the amplest information up1•11 every point relating to 
-th.., seale. Mailed to a11y :vldress npon receipt of 
_price. 

POPPING THE QUESTION.-'l'he late Professor D-:-- was par· 
ticularly reserved in his intercourse with the fair sex; but he 
once ventured to make propo sal s to a lady. They were walk
ing together, and the important question was put without pre
iliminary sentiment ot· note of warning. Of course the lady re
plied by a gentle "No!" The subject was immediately dropped; 
but the parties soo n met again. "Do you remember," at length 
said the lady, "a question which you put to me when we last 
met?" The Professor aid that he remembered. "And do you 
remember my answer, Mr. D-?" "0 yes," said the Professor. 
·'Well, l.\'lr. D -," proc1eeded the lady, "I have been led, on 
-consideration, to change my mind." "And so have I," dryly 
responded the Professor. He maintained his bachelorhood to 
the close. 

PUBLISHERS' COLUMN. 

C A RD . 
Any one ordering from us 50c. worth of sheet music, 

of <.'ither Foreign or American publication, OL' Musical 
Merchandise of any description, will receive the 
MuSICAL HEVIEW, in addition, without further charge, 
postagr~ free, for four months; if 75c. worth of mus1c, 
etc., the REVIEW for six months; if $1.50 worth of 
music, etc., the REVIEW for one year. 

THE PUBLISHERS. 

Subsc1·ibersjincling this notice mar· ked will unde1·stand that their 
subscr-iption expir·e.q with this number. The paper will be discon
tinued unless the subsc1'iption i.~ r·enewed promptly. 

Address aU business communications to the publishers
KUNKEL BROS., St. Louis, Mo . 

WANTED. 

We want 100,000 · new subscribers this fall. Shall 
we have them? If our friends throughout the United 
States and Oanadas will mal~:e a little exertion, and 
·send a small clnb each, the answer will be yes. Re
member that we pay a liberal oommission for every 
subscription sent by an agent. We want a live agent 
in every county and village where there is not one al
·ready. Send for Specimens, Commission and Pre
mium Lists. 

A n n ouncem ent E x traordinary . 

Beethoven's 32 Sonatas, complete .......... $1 50 
Mozart's 18 · " " .. . .. .. .. . 1 00 
Hayden's 10 '' " •. . • • • . . • . 60 
Mendelssohn's 4S Songs, without. words... 75 

Send for catalogu'e of classical music. 

TH E LIKE NEVER HEARD OF. 

Three Dolla rs Wo rth of Mu s ic for T e n Ce nts. 
Send ten cents to the publishers and receive a copy 

of their "New Album of Diamond Music," contain
ing Jean Paul's Celebrated Concert Paraphrase, 
(piano solo) on the "Last Rose of Summer," as played 
by Julia Rive-King. Price $1.00. Jean Paul's "Sprite 
of the Wind," (piano solo), Morceau Characteristique. 
Price $1.50. And Jacob Kunkel's " Visitation Convent 
Bells,'' (piano duet). Price 60 cents. 

I KRANI CH &. BitCH PJ:A,NOS. 

' A. fine· assortment of these celebrated instruments, 
which are ·so much admired by the leading pianists 
throughout th~ country, are :tlways to be found at 
KuNimL BROS., wholesa le and retai l · agents for the 
West, 311 •S. Fifth street; ab:;o of the Metropolitan 
Piano Co. Pianos, and Organs of the leading manu
facturers, which are offered at prices that defy com-
petition. Correspondence solicited. · 

A maiden from the city . 
Tripped lightly 'mid the trees, 

And sniffed a pungent odor 
'l'hat tloatcd on the breeze. 

"0, tell me, ancient fanner, 
With arms so brown and bare, 

What is this wondrous flower 
That scents the morning air?" 

r .. oud laughed the ancient farmer 
'l'ill tears rolled down his cheek: 

"Why ble:<s yon, that's a pole cat
l've smelt him for a we\)k." 

Wno Mrs. once to take a kiss, 
Has Mr. thing he should not Miss. 

S12 Worth of MUSIC for 2 3 Ce:n.:ts. 
Send 25 cents to the Publishers of the REVIEW and 

receive a copy of Kunkel Bros.' ''Album of Music," 
containing $ 12 worth of music 
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BOOKS 
FUE:E..IS:S:ED BY 

'OLIVER DITSON & CO., 
BOSTON, MASS. 

JUST OUT 

The Gospel of Joy. 
BY REV. SAMUEL ALM:EN AND S. H. SPECK. 

Price, 35 cents .. 
Intended for Gospel Meetings, Praise Meetings, Sunday 

Schools, etc. ; that is,fo1· the same purposes that the well known 
Moody and Sanky books are used for . . 

THB GOSPEL OF JOY has the merit of being quite free ;from 
weak and trashy hymns , from \vhieh the flne taste of the au· 
thors has been a sufficient defence. The melodies are unusual · 
ly good, and, while a few well known tunes have been inserted, 
about eighty hymns and tunes are entirely new. Specimens 
mailed for 35 cents. · 

Jo~nson's New Method of Harmony, 
(Delayed for a while in press) is now out, and is received with 
decided favor by practical teachers. The whole subject is 
made as clear as daylight, by simple, minute and very clear 
explanations, so. that musical people who do not wish to be 
composers can get an excellent unders tanding of the science 
by stmply reading 'the book through once or twice. .Many of 
our hard working teachers, also, who have taught and taught 
for a living, and have never been able to study Harmony , can 
with a good conscience teach harmony by this book, or at least 
pos t themselves so as to be aotc to answer harmonic questions. 
For those who wish to study thoroughly a very thorough and 
extensive course is laid out, with multitudes of questions for 
reviews, and exercises enough to ·last many month s . · Price of · 
the HARMONY, $1. 

Johnson's New Method for Thorough Base 
Of course precedes the HAUMONY and fumishes the requisite 
course :for a tho1·ough knowledge of chords. Price, $1. 

White Robes. 
By A. J, AU'BY ana 1\l. J. :MUNGEll. Price 30c. 

A new Sunday School Song Book, by two gentlemen who 
have contributed a great deal to similar .books, and now" bui ld" 
one of their own. One cannot s ing long in it without conclud
ing that the work is Well done, and that there is hardly a song 
or hymn in, it thl+t. is not of the best. 

Emerson's Vocal Method. 
By L. 0. EMERSON. Price, $1.50. 

A book of handy and moderate s ize, but containing sub stan
tially all that the mos t expe ns ive method s do. So me new and 
convenient methods of vocalizing introduced. 

The Voice of Worship. 
l!'or Choirs, Conventions and Singing Schools. 

. By L. 0. EMJJ:RSON. 
'!'his splendid new book is nearly through the press, nd will 

be in great demand. l!'nll collection of the bes t Hymn 'l'upcs 
and Anthems for Choirs, numerous Glees for Social and Class 
singing, and n. good Sin~ing Sch oo l course. Its attractiVe con
tents, with the low pnce ($1. 00, or $ •.00 per dozen), should 
make it the most popular of Church l\fusic Books . 

1 he Temple. 
l!'or Singing Schools, Conventions and Choirs. 

.By W. 0 . PERKINS. 
Will be ready in a few days . First-class book for inging 

Schools, with large collection of Glees, and .plenty .of .Hyrnn 
Tunes and An thcms. Price, $1.00, or $9.00 per dozen. Although 
Singing Classes arc especially prov1dt ·d for, both the Secular 
and Sacred Music render it one of the bes t Convention and 
Choir books. 

Emerson's Vocal Method. 
By L. 0. EMERSON. $1.50. 

Is a valuable new book for Voice-Training, containing all the 
essentials rof study, plenty of exercises, and plain explana
tions, and costing much less than the ·larger works on the same 
subject . 

·DITSO·N & CO.'S NEW OPERAS. 
'Carmen., 

(0p<7ra by)BrZffiT. 2.00.~ ilRA 
-Carmen is-a;;- Opera that has gradually and s nrely won its
way to a great popularity. Although the book is large, in fact 
whac one might call a "four dollar boo)-:," i ~ is got up in ele
gant style, with music and all the "~ords, English and .ITor e ign , 
for $2,tl0 

.TJ.'he sce ne of Ca rmen is in svain , giving scope for a great 
deal of brightness co nnected w11h the festas, etc. 'l'he incon
.s tant lady lit· t attracts a very honest lover, who is given up for 
a brilliant 'l'oneader or Bullfighter. '!'he action presents a 
type _of Span;i.sh manrwrs, which se rve a~:~ a granq frame for at
tractlVe mus1c. 

Fatinitza. 
Opera by SUPPE. $2.00. 

Splendid n ew opera that is a decided Fmccess. A large, fine 
book, with English and 1:oi'eign \vords, ·and the opera every way 
complete, for a low' price . · 

Fatinitza is nobody, that is, a young Hussian oillcer takes fot·· 
sport, that characte r in a n1,asquerade, and the general falls in 
love with a. upposed lady, who afterwards, of course, disap
pears. 'l'he fo rm of the Ope ra turns on this occurrence, which 
happened during the 'l'urlds h war, and the actors are een, now 
in the Russian, now in the 'l'urkish camp. An ubiquitolis Re
porter is one oJ' the characters, and mixes and u11mixes the· 
plo ~ very skillfully . 

Doctor of Alcantara. 
By EICHI3ERG. $1.50. 

A famous Opera, now. brought, by the popular pl'ice, within. 
the r each of all. Orchestral part, $15.00 . 

'l'he Doctor's wife, and daughte r and servant girl credit 
themselves :with a se renade, whivh was really intended for the· 
seco nd of the three . 'l'he lover. to secure an inlerview with 

1 his fair unknown, is brought into. the house in a large basket. 
Some dozens of comic situations :Jrise out of this, including 
the tipping into the river of the basket, and the supposed 
drowning of the young nutn : ' · ' 

A very wide -awake a11d musical opera, which will be mort" 
and more given as ' it is better l<:n.ow~;~. 

.Bells. of Corneville. 
By PIANQUE'l'TE. · .Nearly ready. $1.50. 

'l'he action of the" Bells" b'ring ·up before us the peasant 
life of l!'rancc. 'l'here is nulte a vari e ty- of incident, 'and at one 
time we arc carried to a ghos t-haunted . castlc, ' vh e'rc the de . 
pouement of the plot takes place. Pretty .l'rench Music;, and a 
s uccessful Opera. --

Pinafore 
(50 cents) is hardly a year old, and there are doubtless sonie 
people who have not ye t heard it. '!'his edition is co mpl ete, 
w~rds, music and libretto, and would be chea~;> · at twice the 
pnce. 

The Sorcerer . . 
BY GILBERT AND SUT.LlVAN. Price, $1. 

·while this opera may never be a great stage success like its 
fortunate C'Ompanion, it may please even better Lhan that in 
private. 'l'he songs and mu::nc generally art=1 very musical and 
taking, and the whole may lJe !iafely comniended for parlor. 
s<?hool or class entertainment. Scenery is not essential. 

Cinderella 
(50 cents) is a charming Operetta for young people, and not 
difficult to give . . 

Cups and Saucers 
(50 cents) is a little Operetta requiring but two I?erforrners, 
and may easily be given in a parlor, for the evenmg amuse-
ment of visitors. · 

DITSON & CO., publish a great many Cantatas and Operet
tas and persons wishing to get up attractive music.a l entertain
'ments will do well to procure and consult lists and catalogues. 
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MARCHAI~ & SMITH, 

PI AN 0 S AN D 0 R G AN s·. 
The Best Manufactured for the Least Money. 

Send for Catalogue and convince yourself. Our instruments are 
guaranteed for six years, and we send them on fifteen days trial if 
so de::;ired. 

Deposit your money with your own Bank or Banker, payable to 
us when Instruments are tried and approved by you, and payable to 
yourself if you return the Instrument to us. If an investment 
proves unsatisfactory we pay freight both ways. Illustrated Circu
lars with thousands of commendations mailed free. 

MARCIIAL & SMITH, 8 West llth St., ncar Broadway, New York 

CLOSING-OUT SALE 

II 
· Having g-iven up the Agency of the Mathushek Pianos, and having· about one hundred and thirty-five of 
these Pianos still on hand, ·we have decided to offer them for the next ninety days at great bargains, in 
order to close the111 ont. as we have an immense stock of Pianos coming in from the leading -:Eastern 
manufacturers. About fifty of these Mathushck Pianos are in the hands of Agents in the principal cities 
of [Uinois, Iowa, Wisconsin, Minnesota, Michigan and Indiana, and parties residing in these States, who 
desire to purchase. can correapond direct ·with us, and we will inform them where the Pianos can be seen, 
possibly in their own immediate vicinity or town. Special inducements will be made to dealers buying in 
lots of five or ten Pianos. It is to the interest of any person wishing to purchase a Piano, to write 
ns for full particulars. 

PELTON & POMEROY, 152 State St .. Chicago. 
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c:;.:m.<>. ~ILG-:E:~, 
' MANUFACTURER OF 

Church and Parlor Pipe 0 rgansj 
Office and Factory: 639 & 641 Summit Ave., 

SAINT LOUIS, MO. 
Tuning and Repairing done at short notice . Drawings, Speci:tl.

cations and Prices furnished free on application. 

B. 

811 CALLOWHJLL ST., above 8th, PHILADELPHIA. 

MAJrfUFACTURRR OF 

BRASS AND GERMAN SILVER 

MlJSIC..Al...J INSTRUMENTS • 
Prices of Snare Drums, f1·om $10.00 to $22.00. Bass Drums, from $16.00 to $2,.00 

BeH kind of "Rotary Valve" aud · 'Sirle Action" Instruments, of German Silver and 
Braso, made at the sh<U"test notice and ·uuder full guarantee-

Sent to nny pa1·t or the United Stntes or Oanad:t by Express [C. 0. D.] and guar 
nntee to the purchaser to refund the mouey if my instruments should not suit him 
Please recommend me to yo or friends. 

MR. GEo. HEERICH will accept engagements as 
solo violinist, and give instruction on the violin. 

Address 1505 Franklin avenue. Orders may be 
left at Shattinger's music store, 10 South Fifth street. 

LOlJIS COHEN, 

TEACHER OF MUSIC 
ADDRESS 

KUNKEL BROS., 311 S. Fifth St., ST. LOUIS. 
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Yankee t;>oodle in Church. 

· A well known and rather old-fashioned deacon of 
this <;Jity, in conversation with the leader of the choir 
()f his church, remarked that we were having too much 
of the ·'devil's music'' in our churches, and were get
ting into the habit of singing frivolous and lively mu
sic. 'l'he leader asked him if he knew ''Yankee 
Doodle.'' The deacon replied that he was brought up 
on that tune, and would know it anywhere. 

"Well,'' replied the leader, "I will sing it in church 
for you soon, and I will wager a big apple that you 
won't know it." 

'l'he leader watched his opportunity, and in due time 
the minister put out the hymn '•When I can read my 
title clear." The piece was sung in measured time to 
the old air of Yankee Doodle. At the close of the 
.service, the deacon wa:; the first to approach the 
leader. 

" Why, what was that tune you sang those words 
to?'' eagerly asl<ed the deacon; "it was the best I 
have heard in church for some time." 

'l'he leader responded, "'fhat was Yankee Doodle. 
Didn't I tell you I was going to sing it, and you 
wouldn't know the difference?'' 

The deacon hummed the tune, and found that he 
was caught, and the only difference between the two 
was the time and the "long face'' put on in singing it. 
The leader is looking for that ''big apple," and the 
deacon begins to think that a religious tune can be 
made out of anyl·hing . 

SPECIAL TIES 
-OF-

The Great Jewelry House 

-OF-

Cor. Fourth and Locust Streets, 

ST. LOUIS, MO. 

$6 00 Fine Triple Plated Double Wall 
• lee Pitchers, each one warranted and 

stamped Merrnod, Jaccard & Co. These are the best 
bargains ever offered in Ice Pitchers in St. Louis and 
are intensely appropriate to the season. 

EvERY one interested in .art and music, should read KUN· $10 oo Nickel Stem-Winding Watches, 
ICEL'S MusiCAL REVIEw. It is free of charge, and is the best • warranted good time-pieces and satis-
musical paper publishe,d. Please tell your friends how to become h b M d 
a subscriber. faction guaranteed to each pure aser y ermo 

--. Ja<:card & Co. 
HE WASN'T ELIGIBLE. 

$30 00 Solid GoldWatches,for-Ladies, 
• warranted go~od time-pil'CeF, handsome 

a.tJd aLtJ ::wtiv" in appe:uance. 

Mr. Girard advertised not a great while ago for an 
employe, the former one for some reason or other 
having been dismissed. On the following morning a 
taB, well-built man appeared in response, and the 
following conversation took place, the advertiser $35 QQ Solid Gold Watcbes, for Gen
opening: · • tlemen, "an·anted good time-piece~, 

'"!suppose, sir, yott under:'tand Latin thoroughly, >'ati-factiou g · tarant~· ed. 
and are qnite familiar with the odes of Horace and 
Catullus ~~' 

"I never heard of them before." 
"Are you not a college-bred man?" 
"No, sir." 
"Don't you understand French and Italian?" 
"Not a word of either,'' responded the applicant 

in tones of bewilderment. 
"Are you at all posted in art, literature and the 

drama?" 
"l don't know anything about art and litet ature," 

replied the man who was looking for a position, ''but 
I have seen 'Jack Sheppard' and 'Mazeppa' several 
times.'' 

The advertiser twisted round in his chair several 
times, and bit his lips in disgust, after which he con
tinued: 

"Now, then have yon any money saved?'' 
"Not a cent." 
"Do you own any real estate?" 
'·Not an inch.'' 
"Are you a count, an earl, or n. marquis?'' 
"No, sir." 
"Are you even a baronet?" 

$1 50 S:n;1all American Clocks, neat and 
• attractive time-keepers-warranted. 

$15 00 Solitaire Diamond Rings, for 
• ladh·s, from $15.00 and upwards in price. 

Our st ch. of Rings is very large and choice. 

$35 00 Solitaire Diamond Ear-Rings. 
• Our variety of Ear-Ring- is v~ry exten

SIVe, tilt· largest in the wt>st, and uo one should pur
chase D amonds before examining om: stock. 

~The above are but a few of the extraordinary 
indut ements we offer to buyers of goods in our line. 
Every article i~ absolutely of the quality it is repre
~ented to be, the price is marked in plain figures and 
there is but one price to all. Call and see us. 

"No, sir" C H 0 ICE M U SIC B 0 XES 
~·Well, then. you are not eligible. J have a hand-

some and accomplished daughter, and no man who 
isn't up to the mark socht iJy, financ~ally, and classi
cally can become my coachman.'' 

'fhen the applicant stepped down and out. 
------~~.------

READER, have you spoken to any of your friend!! about the 
R:Evmw? If not, please do so; and if you have, continue in the 
good work. · . 

Of Every Grade at Very Low Prices. 

MERMOD, JACCARD & CO., 
Cor. Fourth and Locust Streets. 
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DIFFICULT 
For players of three or more years' practice. 

Jl Trovatore-Grand :Fantasia ••••••••••••••••••••• • Melnotte 
Puck-l\larch Grotesque............................ " 
Willia.m 'l'ell ••••••....••••...... l { 
Fra Dwvolo... . ............. I OVERTURES 
Caliph of Bagrlad ...... · · ...... • L Paraphrased 

i~~f:t~tl~·.·. ::::. :::. ·~: :::::::: r expressly for •• 
:i.\1erry Wives of Wmd:>or ....... · use at 
Stradella ••••••. · ••••· · · ·•••• · · · · J CONCERTS. l 
Poet and Peasant ............. .. 
Operatic Fantasia-Urand PoLopurri Ko. I. .. ...... . Epstein 

(Introducing themes from Bellini's "Norma'' and 
'·Somnambula," Offenbach's ''Barbe Blue," 
Flotow's "Stradella," Wagner's "1.'annhauser 
March," Suppe's "Banditenstreiche," and Bos
cowitz's ''Torchlight MarciL") 

International Fantasia-llranrl Potpourri No.2 . ..•• Epstein 
(Introducing Miserere. from 11 Trovatore; Valse, 

from Faust; Airs from Grande Dnchesse, Pique 
Dame, Star Spangled B;mner, God Save the 
Queen and Yankee Doodle, with Variations.) 

P~gasus-Gran.d Galop •.... •..•..... : •.....•...... : . . Sclzotte 
'V'lVe la Repnbhque-Grande Fan taste .............. . Kunile/ 

(Treating Marseillaise and 1\'Jourir Pour la Patrie.) 

STANDARD SONGS. 
Love, Look Once-Ballad .............................. . Abt 
Tears for To·monow. but Kisses'l'o·day ........... A,zdrews 
Alice's Lament-Ballad ............................ • Ardella 
Dawn-Ballad.. • . . . ............................. . Estt~brook 
Caddie-Ballad.................................... " 
I Still Must 'l.,hink of Thee......................... " 

¥~~i~~~~~i~~:::::::::.::::::::::::::::::::::::::::: 
The Lasso' Boontree-Ballad ................... .. 
Carrie and I-Ballad .......... ................ ........ . Eyre 
Eva Ray ••••••.....•••.•.. . •..••••.•.......••......•.... ·• 
Angels' Visit ........................................ Me/notte 
Little Birdie May-llalla.d •..••••.•.••..•...••..•.... Grem 
Allie 1\fn.y-Ballad .............................. ...... Holmes 
Cot on the Hill-Ballad ................ ............ Lavartzie 
The Merry Mill-Ballad •...........•...•••..•• -.. . Malmwe 
When the Grass Shall Cover :Me-Ballad .....•.••• . Melnotte 
Sitting at the Door-Ballad .......................... . / 'arks 
Will You Let Me Ki.:is Again ?-Ballau ....••••••••• • Epstein 

COMIC SONGS. 
ChilJigowolibedory ....... .. . . ......................... . Allen 
Nice to lJe a Father .. . .. .. • .. .. .. .. • .. .. .. . .. .. .. .. .. " 
I'm a 'l'honsand Dollar Soprano.: ............... .. Estabrook 
Billiard Song ......................................... Wilson 
Go Way, Olu Man .•..•••...........•••••••. . .•••••.••• Green 

CONCERT SONGS, 
When Through Life-Concert Waltz .•••.....•.• • Sclzoenaker 
My Love io~ (.;oming - Concert Waltz ............. • Estabrook 
Row, Sltnnber Love ••....••.•••....••••••••..• • Rembie/inski 
Expectation-Grand Aria .......................... Mebzotte 
Ave Maria ......... ................................ Estabrook 
On the Ocean-Bass Solo ........................... . Kunkel 
Why Are Roses Red? ............................ ... Meinotte 

DUETS AND TRIOS. 
Farewell-Trio for Commencement Exercises ••••. . .Siebert 
When Through Lire-Concert Waltz-Duet .... . Sclzonzacker 
Desire of Heaven .. .. Sister L. L., o/ Notre Dame, Cincinnati 
Parting Song (for Comnu·ncement Ex~:rcises) ....... Gimbel 

SONG AND DANCES. 
M) Fail'ie Star ••••••.•.•........................••.. Gannett 
F':lnny Powers .......................................... . Fox 
Pretty Blue Eyed Joe .................. ................ Lang 
Those Charming Little Feet .......................... . Hart 
Goin~ to the Matinee .................................. Wilkes 

NEW EDITION OF 

1 50 
1 25 
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1 50 

1 '" 1 50 
2 00 
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1 75 
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Czerny's Etudes de . la Velocite, 
With New.,Stndies for the Left Hand and Explanatory Notes by 

Franz B .mbt-met· and Charles Kunkel as to how they 
shvuld be Studied and Playeu. 

Published in Two Books at .. ......•.......• $1.50 each. 
The new and excell ent featnres of th is edition are endorseu 

by all the leading teache1 s of this country tmd Europe. 

VOCAL METHOD. 
Woljsohn's Vocal Method, Book I. ......••...... $2 00 

" " " " II.. . .. .. .. . .. . . 2 00 
Th r. best and most complete Vocal Method published, contain

ing all the cx~>rcises as are practiced daily by Patti, Lucca, 
Kellogg, Nilswn and others. 

Any of the above will be forwarded, postpaid, on 
receipt of price. 

KUNKEIJ BROTHERS, St. Louis, Mo. 

HENRY BOLLMAN & SONS' 
SELECT CATALOGUE OF 

l . 
.Liattn Church Music, 

Containing the most popular Masses, Offertories, Hymns , 
Etc., for Morni •lg and Evening Strvice. and otlu:r 

Devotions oi the Catholic Church. 

Alma Redemptoris (G) ........................ . Lambillotte 
Alma Redemptol'is (D)-S. A . 'r B . ........... ... Bollman 
Asperges me. Domine (G)-Chorus .............. .. 
Ave Maria (Bb)-Solo .............................. . DeDoss 
Ave l\laria (A b)-Duo, S. anu A., ot·1.'. and B . . Lambillvtte 
Ave l\laria (G)-Duo. S. and A., or T. and B ......... Mine 
Ave 1\laria (Eb)-!:iolo, S. or T ................. . Lambillotte 
Ave Maria (E)-Duo ............................... Wallace 
Ave 1\laria (ObJ-Solo ............................. . RoesUen 
Ave Maria (A b) ...................... .............. Bollman 
Ave l\.laria (G)-Solo............................... " 
Ave :l\laria (F)-Duo ................................ Caroni 
Ave Maria (C)-S. A. T. B ................. ....... Bollman 
Ave Mat·ia (Bb)- S. A. T. B ......................... Winte1· 
Ave Maria (A)-Solo .......... ..................... Bollman 
Ave 1\lal'ia (F)-Soprano Solo .................... Che1--ubini 
Ave l\Iaris ::itella (F)-'.rrio . .•.....•...•........••..• Caroni 
Ave Regina (A)-J>uo and Chorus ...... ........... Bollman 
Ave Regina (Eb)-Duo........ .... ...... .. ......... ·• 
Ave Vernm (Eb)-Duo ................... ....... · .... Winter 
Ave Vernm (F)-arranged from Rossini .......... . Bollman 
Bone !'a~ tor , l3b) -Solo and Chorus ......•..•.•....• Caroni 
Cantate Domino (Bb)-Solo aud Chorus .......••.. .• Croffa 
Domme Exaudi (G-)-Solo .................. . Sclte'ide1·maye1· 
Ecce l'auis (C)-Duo and Chorus ................ .. Bollman 
Ecce Panio (F)-Solo and Chorus ................ . 
Ecce Panis (Eb)-Solo and Chorus ............... . 
.Jesu Heuemptor Omnium (C)-Gra •. d Chorus .... . 
Justus nt Palma (A)-Duo, Sand B .......... .. Lambillotte 
Landa Sion (0)-:::l. A. •r. B.... . ................ " 
Litany of the Blessed. Virgin (G) ..............••. . Bollman 
Lucis Creator (G)-S. A. T.B............ ......... '· 
Lucis Craator (A)-Chorus........................ '' 
Mnss, in (G)-4 voices ...... . ........................ • Eimer 
Mass , in (C)-4 voices ............................. . Bollman 
Mass, in (FJ-4 voices .................................. . Est 
Mhss, i11 (D)-S. A. and B .......... ................ Winter 
Mass, in (D)-! vE>ice > ............................. • Bollmall 
Mass, in (l!')~!:l.A.aud B.,arrangeu from Fuhrer.. " 
Mass, in (C)- "• " " .. '' 
Mass, in (G)- " " " " " 

The la;,t three Masses are particularly suitable for small 
Chapel Choir·s. 

Magnificat. (Bb)-Solo and <Jhorus .. : ............. Bollman 
Memo rare (1<')-S. A. •.r. B ...................... . LambUlotte 
Memorare (Eb)-Duo ............................. Bollman 
0 Cor Amoris Victima (D)-Duet and Chorus .. Lambillotte 
0 Maria (C)-Solo and Chorus ...................... Italian 
0 Quau. Vilecta (Eb)-Solo and Chorus ....... . Lambillotte 
0 !:ialutaris (F)·-Solo ................................. Ve1·di 
0 Salu1;aris (F)-Bass Solo ......................... B01·dese 
0 Salutaris (C)-S. A. T . B .................... .. Lambillotte 
0 Salutur~s (L~b)-Duo ·: ..... ·:. ·: ......... ..... :. Carnpana 
0 Saluta.l'ls (Eb)-Solo irom Collm, S. J . .......... Bollman 
0 Salutaris (.In- Chorus ............................. Cm·oni 
0 Salutaris (1!')-Duo and Chorus .............. . Lambillotte 
0 Salutaris (l~b) -Solo ................. ............. Himmel 
0 Salutaris (F)-Solo and Chorus •..•••..•........ . Bollman 
0 Salutaris (Eb)--Solo, Duo and Chorus.......... '' 
Regina Coeli (C)-Solo, Duo and Chorus ........ .. 
Salve Ueginn (1!')-Bolo and Chorus .............. . 
•.run tum Ergo (A)-3 voices .......•......••...•.... 
Tan tum Ergo (Eb) -l.Juo anll Chorus ••.•......•...•. . Rossi 
Tantum Ergo (A b) -Solo and Chorus ............ .. Bollma.n 
'l'antum Ergo (F)-Gmnd Chorus ....•••.•... .. Lambillotte 
Tan tum Ergo (Eb)-Solo and Chorus .......... . Larnbillotte 
'l'anLum J~rgo (D) - 3 voces..................... " 
'l'antum Ergo (G)-Solo and Chorus ............. .. Bollman 
Tantum Ergo (1<')-S. A. 1.'. B ....................... Winter 
1.'anLum Ergo (l:l-)-S. A. B ........................ . Bollman 
'l'antum Ergo (Bb)- Duo and Chorus ............... Caroni 
Tan tum Ergo (1<')-lJuo and Chorus ................. .. Rossi 
Tan tum Ergo (Eb) -Solo and Chorus ••..•........ • Bollman 
Veni Creator (C) -Solo and Chorus .....••.•..•...•• Caroni 
Veni Creator (Eb) -Solo and Chorus .. . .............. . Rossi 
Veni Creator (C)-Solo and Chorus ............... . Bollman 
Venite Filii (A)-Chorus........................... •• 
Vespers anu Magnilicat-S. A. T. B ••••.•....... G1·egorian 
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NOTE-The capital letter, in parenthesis, indicates the Key in 
wh1ch the piece is written. The following letters indicate the voices 
for which the Composition is written. 

HENRY BOLLMAN & SONS, 
MUSIC PUBLISHERS, 

206 N. Fifth Street, St. Louis, Mo. 
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NEW PUBLICATIONS 
-OF-

KUNKEL BROTHERS. 

LATEST COMPOSITIONS: 
Moonlight at Green L~ke, (Reverie) ......................... $1 oo 
Le Delire, (Valse de Concert) ................................ 1 OO· 
Sweet Laughter, (J\lorceau Etude) ............................ 1 00 
Love's Devotion, (H.omanza) ... ; ............................ · 50 
GJldback 's Vocal School, (Xcw) ............................. 2 50 
Marche des Jeunes Dames, (Duel) ........................... 1 oo 

" " " '' (Solo) .. ·......................... uO 

rr E AO I-IE R OF M1JS IO, 
Address: Care A. Shattinger's Music Jlouse, 

No. 10 South ~ifth Street, ST. Louis, Mo. 

IRENAEUS D. FOULON, 

:YlTTORHEY PlJVIJ OoTJJVSELOR- PlT-LPlrv, 
(Also Notary Public,) 

219 Chestnut Street, - ST. LOUIS. 

FRENCH SPOKJ<,N. Refers, by permission , to the publishers of "Kunkel's Musical 
Review.' 

NICHOLAS RA VOLD, 

Teacher of Piano; Organ and Vocal Music; 
Abendglocken, (ldylle).. •. . .. . . . . . . . . . ....... •. . ... . •• . . • .. . uO 
La Melodie d'Amour, (Romanza)..... .................. ..... 75 Address: 1 ... G. ANTON, 310 N. Fifth; Street. 
Dreams of Home, Sweet Home, (Concert Paraphrase) ••...• 1 00 I-------------------------

lalilm Dilve~KilBm~~> 
LATEST COMPOSITiONS: 

Liszt's Bhapsodie Hongroise No. 2 ........................... $1 50 
With explanatory Text, Correct Fingering,Phrasing and 

Ossias; and three JHlge Cadenza by Franz Bendel 
and Julia Uivc·Eing, as played by Madame 

1\.ing at her Concerts: · ' 
Prelude and Fugue, (Jlaberbier·Guilmant) .................. 1 00 
Chopin's Variations, Op No.2, (La ci daremla mano) ...... 2 00 

.Adapted for the Piano nlone, with Explanatory 'l'ext, 

. Correct F}ngering, 1>1uasing and Ossias. 
Pensees Dan : antes, valse Bnllante (Solo) .................. 1 00 
Hwd in H11 r.d, (Polka Caprice).............................. i5 
On Blooming Meadows, Concert Waltz (Solo) .............. 1 00 

'Vritten e>.•pressly for and as played by 'l'heodore 
Thomas' Grand Orchestra at his Concerts. 

Wiener j3Jnbons, WalJz (Strauss), " ·ith Arabesques for 
Concert use ......... :· ..........•.....••••..••..•......... 1 50 

Cumen, (Grand Fantasie) .................................. 1 50 
Andante und Allegro-am! Mendelssohn's Op. 64, in freicr 

Uebertragung fuer Klayie1· .... .. ........................ 1 50 
Popular ~ketches, (Concert Cnpricc) ........................ 1 50 
Bubbling Spring, ('l'one Poem Characteristic) .............. 1 00 
Conc~rt sonate-in A major- Dom Sca1'1atti, (Revised and 

F1ngered.................. . .. . .. . .. .. . .. . . .. . .• .. • .. .. . . 60 
Cld Hundred, (Paraphrase de Concert) .. . .................. 1 (0 
Polonaise Herolque, (l\!orceau de Concert) .................. 1 00 
J.lazurka d~s Graef'S, (l\Iorceau de Salon) .................... 1 PO 
March of the Goblins................ . ............... ... .... . 60 
Ballade et Polonaise de Concert-Yieuxtemps, Op. 38, in 

frcier Uebertragnng fner !\Javier ........................ 1 50 
G~ms oncotland. (Cnprice de Concert), introducing "I~ath

leen," ".Annie J,anrie" nnd "Blue Bells of Scotland" .. 1 50 
Atir Tltefollmd, ,g P-ieces r!1'e also published as Duets: "'Q 

Pensees Dansantes, Yalse Brill ante (Duet) ................. 1 51 
On Blooming Meadows, Concert Waltz (Duct) .............. 1M 
March oflhe Goblins ......................................... 1 oo 
Polonaise Heroique, (1\lorceau de Concert) .......•••...•••. 1 25 

LA TEST COMPOSITIONS : 
II Trovatore, Fantasia (Solo) ................................ $ 60 
FatinitzaJ. Fantasia (Solo).................................... 60 
H. M.S. t"inafore, Fantasie (Solo)........................... 60 
II Trovatore, Fantasia (Duet) ••••....•••...••........•....... 1 00 
Fatinitza, Fantasie (Duct) ................................... 1 O:l 
H. M.S. Pinafore, Fantasie (Duct) ........................... 1 00 
~Any of ~he abov~ piec~$ will be sent by mail, free of post

a~e, on recmpt of pr1ce, w1th the understanding, should the 
}Hece or pieces so ordered not meet your approval, the ,same 
may be exchanged. • · . 

KUNKEL BROTHERS, 

MusiC PUBLISHERS, 5T. Louis, Mo. 

STAMPING ES'l,A·BLISHMENT. 
Stamping rlone in every style, .. 
Stamping taught and Patterns for sale, 
De~igns of nll descriptions, at 

W. H. GUMERSELL, 314 N. Fourth St • 

. 
LAFAYETTE PARK MUSIC . ROOMS, 

14.43 Second Carondelet Ave. (opp. PeaboC:y School.) . 

'l'UITION-~10, $If> and $18 per Quarter. ~Send for circular. 

RUDOLPH BORDI, Director. 

FREDERICK W. BENZEL,. 
Teacher of the Pianoforte and SiiJging. 

ADDRESS: 

S. W. Cor. lOth and Locust Sts. 

ORGUINETTE! 
Musical wonder Plays any tune perfectly. 
No instruction required. Price moderate, 
Agents wanted. Send for circular. 

READ &; THOMPSON, 
91:4 OLIVE ST., ST. LOU:tS. 

SCHEIDLER'S 
New 'rheor£:tical and Pract1.cal 

Should be examined by all Teachers and heads of 
S~minaries, as it is the most complete and thoroughly 
practical Instruction Book ever offered to the Ameri
can public .. 

GEORGE WILLIG & CO., Publishers, 

BALTIMORE, MD. 



w•. BKABB 6. CO. "8 

PIANO FACTORY, 
c::;;::::::--..EI.A..:J:..T::J:1\I.lOB.:::JD, 1\iE::I:).~ 

Grand, Square and Upright PianoHF ortss 
These Instruments have been before the Public for nearly fifty years, and upon theh· excellence alone have attained an. un

pwrchased pre-eminence, which establishes them as unequaled in rune, ·ro •ch, Work.nanBhip "nd Durability. Every P1ano 
fully Warranted for five years. Pl'ices greatly t•educed. Illustrated Catalogues and Pt·ice Lists promptly :furnished on application. 

WM. KNABE & CO., 

112 Fifth Avenue, New York. 
Nos. 204 & 206 W. Baltimore St.,_ Baltimore. 

IHimKBBING A 10111' 
PIANO-·FORTES 

H.ilVE OBT.!l.I.NED THE HIGHEST HONORS WHE.NEJI'ER .!l.ND 
WHEREVER EXHIBITED. 

The use of the Chickering Pianos by the greatest Pianists, Art Critics and Amateurs, has given to the Chickering Pianos 
an universal prestige and reputation :far above all other Pianos manufactured in this country or Europe. The overwhelming 
verdict of the very highest art talent, including Dr. Franz Liszt, Gottschalk, Dr. Hans Von Bulow, Louis Plaidy, Stephen 
Heller, Carl Heinecke, Marmontel, Arabella Goddard, and hundreds of other masters of the art, pl.1ces the Chickering Pianos 
of to-day at the head of the entire list of Pianos made in the world, proving them 

B'U'PBR:IOR TO ALL OTBIICRB 
The Chickering Pianos were awarded 

The Grand Medal, London, 1851. 
Cross of the Legion of Honor and Grand Gold Medal, Paris, 1867. 

The Grand Medal and Special Diploma, Santiap,o de Chile, 1875. 
The Grand Medal and Special Diploma., Philadelphia, 1876. 

MAKING A GRANd TOTAL OF 

ONE HUNDRED AND SEVEN FIRST PRIZES. 
Every Piano-Forte warranted for FIVE YEARS. 

ILLUSTRATED CATALOGUES M:AILED FREE ON APPLICATION 

WAB.II:ROOMS
1 

{ CHICREB.INQ HALL, NEW YOilR. 
156 l!'IlEMON'T S'TREE'T, :SOS'TON. 
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