
lP'R][CJE9 15 CJEN'FSo 
$3.50 Worth of Music in This Number. 

~lit====:-~~+· . Vol. v:· ~-
! 
+ 

READING 

CORRESPONDENCE ..................... page 38 

JJerlin-Louisville, Ky. 

EDITORIAL ............................. page 36 

Paragraphs.-Musie in its Commercial 
Aspect. 

HENERAL .. .............................. page 59 

Comical Chords.-Major and Minor. 

-Smith and Jones. 

MISCELLANEOUS ....................... page 37 

Dr. Donnerschlag.-Answers to Cor· 

respondents.-lluntingfor a Word.

Advised to Hcdge.-Notices andRe

VIews of New Publications.-Fitness 
of !IIUSIC.- Sound and Light.- St. 
Louis. 

. +-----T-=r=N=o. 2=17. ~ 

1 MUSIC -~-

"Away now Joyful Riding" (Song) ..... page 44 
By ~·. Kuecken. 

" Goldbeck's Harmony" •.....•.•••...... page 56 
By Hobert Goldbeck. 

"Heather Bells Polka" (Instrumental) .. page 46 

.By Jacob Kunkel. 

"It Was a Dream" (B<!ng) .............. page 39 
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SOHMER & 00., 
MANU"F AO'I'UR ERS,. 

GRAND, ~QUARE ~ ~PRIGHT PI ANHORn~. 
Nos.l49-l55 East Fourteenth St., N 'EW YORK. 

!. P. DLSHAUSEN & ~D" Agents for St. Louis, Ko., No. 10 South Fourth St. 

SPECIAL TIES!+ +SPECIAL TIES! 

Corner Fourth and Locust Streets, 

ST. LOUIS. l:v.I:O. 

$6 00 Fine Triple Plated I $35 oosolid Gold Watches 
1 Double Wall lee • for Gentlemen, war

Pitchers, each one warranted and ranted good time-piece~, sati>faction 
stamped Mermod, Jaccard & Co. guaranteed. 

These are the best bargains ever offer- 1 $1 SQ s all A ' Cl k 
d · 1 · h · 8 L . d m mer n oc s, 

e m ce P1tc ers m t. oms an are 1 neat and attractive time-
intensely appropriate to the season. keepers-wa1-rantfd. 

$10 00 Nickel Stem-Wind- $15 QQ Solitaire Diamond 
1 ing Watches, war- 1 Rings, for ladies, from 

ranted good time-pieces and satis- ~ $15.00 an? u~wards in pric" <?ur 
faction guaranteed to each purchaser stock of Rmgs IS very large and choiCe. 

by Mermod, Ja<,card & Co. $35 QQ Solitaire Diamond 

$30 00 S 
• Ear-lUngs. Our va-

' olid Gold Watches riety of Ear-Rings is very extensive, 
1 for Ladies, warran- the largest in the west. and no one 

ted good tim<>-piece~, handsome and I shoulcipurcbase Diamonds before ex-
attractive in appearance. amining our stock. 

JQr The above are but a few of the extraordinary inducements we offer 
to buyers of goods in our line. Every article is absolutely of the quality 
it is represented to be, the price is marked in plain figures and there is but 
one price to all. Call and see us. 

.CHOICE MUSIC BOXES OF EVERY GRADE AT VERY LOW PRICES. 

MERMOD, JACCARD & CO., 
Cor. 4th and Locust Sts. 

BEHN-ING 

With Improve~ Pateut A[ra[e Attachment and Name Board. 
MANUFACTORY, EAbr SIDE BOULEVARD, 124Til ST., CORNER FIRST AVENUE. 

W A.REROOMS, No. 129 East 125th St. 

NEW YORK. 

J. KENNARD & SONS, 
- DEALJmS IN-

IJACE ] DAMASK CURTAIN GOODS. 

-- ··~·- · ---

LARGEST CARPET HOUSE IN THE WESTERN COUNTRY. 

~Call and see our Stock before purchasing elsewhere.--a 

420 & 422 N Fourth Street, 

ST. LOUIS, MO. 
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1VLUSIC BOOKS -
FUELIS:H:ED BY 

OLIVER DITSON & Co., 
NEW MUSIC BOGKS. 

In Press, an Excellent Choir Book, and a 
First-Class Low-Priced Book for Singing ' 

Schools, Both by L. 0. Emerson. 

and LIFJ:£! 
Now look out for a rousing good new 

SUNDAY SCHOOL SONG BOOK 
~~~W-~~~,~~0t~eh~;~:g;.el;11oef ~g~~~~(l/;~· o~e ~~- ttr;;,~~~~~~~~ 
ccssful providers of sweet melodies and bright _hymns for the 
great Sunday School public. Out· best writers and composers 
have contributed. 'I he book has a beautiful title, is well 
printed, and is every way desirable. Send for specimen pages 
(free), or specimen copy, which is mailed for the retail price, 
35 cents. 

BOSTON, ::IN:r..A.SS. 

OPERAS. 
$2 00---------AIDA $2 00 
2 00-- ------CAHMEN------ ---- 2 00 
3 00-------.H I G N 0 N--------- 3 00 
50-------· - 0 LIVE T TE-----. --- 50 

10 SOHCEHEH 100 
1 00-- ----'1' II EM AS C 0 T--- ·--- 1 00 
1 00------ - M US ICE '1' E E H S ----- 1 00 
2 00-----B 0 C C A C 0 I 0-- ----2 00 
2 00------ 1!' A T I NIT Z A----- 2 00 
2 00----M E 1<' I S 1.' 0 F E L E---- - 2 00 
1 00-----L I 1.' 1.' L E D U IC E . 1 00 
50-----B I L J" E E '1' A Y L 0 R---- 50 

2 00----P 1~ E A U X C L E l~ C S---- 2 00 
150-- - -BELLS 01!' COHNEYIT"LE---1 fiO 
1 00----P I H. A '1' E S 0 1!' P E N Z AN C E----· 1 00 
1 50---D 0 C 1.' 0 R 0 F A L C AN T AHA--- - 1 50 
2 50--- D A M N A T I 0 N 0 1<' F A U S '1'-- 2 50 
Published in good style, with text and all complete. Also 

almost any other Operas you can think of; very complete 
editions, with Librettos. 

For Amateur Orchestras. 
QUINTETTE OHCHESTHA. 2 Violins, Cornet, Clarionet and 

Bass. 5 books, each $!.25. Complete $5.00. 
WINNER'S BAND 01!' .I<'OUU. ($!.00.) Music for Violin or 

Flute, Cornet or Clarionet, 2d Violin and Violon· 
cello. Capital easy collection. 

SONG ECHO (75 cents.) By H. S. PERKINS. A 
, collection of School Songs in great 

number a nd variety, there being n early 300 pages and about 
200 songs, which are of the proper kind for High Grammar, or 
for High School, Seminary or Academy scholars. The book 
has sold very largely. , 

CARMINA COLLEGENSIA. 
PRICE $3-BY H. R WAITE. 

THJ.~ B~..L~OON LlGH'l..,! ~rHE .A~NTHEM HARP. 
SUNDAY SCHOOL SONG BOOK, ByDR.W.O.PERICINS. Price$1.25. (Justout.) 

Although we all try to make "jolly" songs, it mnst be con
fessed that the" etndiants" know how to do It best; for after 
cooking and compacting the wit, they have a way of strewing 
Attic salt npon it which impart an exquisite flavor. Th1s is an 
elegant book, containing nearly all the current college songs, 
and will make any musica l home brighter by its presence. 

by J. II. TENNEY and E. A. HOFFMAN. Specimen copies 
mailed for 30 cents. Liberal reduction fo1· quantities. Ditson 
& Co. respectfully call attention to the marked improvement 
which is apparent in thci•· newer publications for Sun;day 
Schools. 'l'lJC best talent in the country has been employed in 
compiling them, and they have been received with marked 
favor. THE BEACoN LIGHT is the work. of two of the best 
hymn and tune composers in the conn try, is a carefully" \Vin
nowed" book, only the best 100 out of 500 manuscripts 
having been retained. We have not many Sunday School 
hymns better than 

" Love of the Savior, tender and prec!ous, 
Deeper and broader than ocean or sea, 

St•·on!)er than death, so pure and so gracious, 
l)h, m thy fullness flow sweetly to me." 

or 
"He who conquers, wins a crown 

When he lays his armor down, 
For we bear the cross no more, 
When we reach the golden shore." 

Attention is also directert to WHITm HOBES (30 cts.) bv Ab· 
bey and Munger; and to GOOD NEWS (~5 cts.) by H. IlL Mciu
tosh. 1'hese excell••nt books a re still in demand. Their 
authors have ajso new !woks in progress, which will soon be 
announced. 

A new book intended as a successor for "Perkins' AnthP.m 
Book," published some years since, and which was a decided 
success. 1.'he new book contains music perfectly within the 
1·each of common choirs, and is destined to have a great eale. 

DI1.'SON & CO. also call attent.ion to their three books for 
SINGING ULASSES; recently published, already very popular, 
and worthy. of universal adoption. 

JOSEPH'S BONDAGE Sacred Cantata. ($1.) 
. • By J. M. CIIADWIOJ{. 

Heally a very brilliant affair, If given with appropriate dresses 
and sce ne ry; and these are eawy arranged. Good music. 

/ 

Ljstemann's Method of Violin Playing. 
~$3.00) By B. LIS1.'EMANN, pupil of David, Joachim, and 
Vieuxtemps. The te"cher who can say "David played so and 
so," or" Joachim thought thus in this matter," has a great ad
vantage, and as Mr. L. himself is a dis~inguished Violinist, it 
will be seen that tlus book has great claims as one of the best. 

Nice gilt edition for M.OO. · 
A portion of the same songs are published under the name 

of "University Songs ($2.50); anrl a still smaller. hook, well 
compiled is entitled" Student's Life in Song" ($1.50). 

ORGAN GEil'fS. ($2.50.) By F. L. Davenport. 
OHGAN SELECTIONS. ($1.50.) 
OHGANIS1."S PORTFOLIO. (2 Vols., each $2.50.) By Himbanlt 
ORGANIST'S HELIANOE. (10 Nos., each $1.25; complete $6.) 

By Eugene Thayer. 
ZUNDEL'S 250 EA::>Y VOLUN1.'ARIES AND INTERLUDES. 

($1.50.) 
CL.AJ.U<E'S SHORT VOLUNTAHIES. ($1.50.) B y W. H. Clarke. 

In these six well-made books will be found a very large num
ber of voluntaries, some classical, some new and li~ht, but a ll 
good. Organists will be glad to use the longer ones mtact, and 
to adopt the shorter compositions as themes from which to vary. 

MUSICAL PASTillfE, for Violin, by S. Winner ... ... .. ..... $1 50 
VIOLIN AMUSEM~ NTS, for Violin, by S. Winner ...... .. 1 50 
MUSIC OF THE DANCE, for Violin, by S. Winner........ 75 
FLUTE BOUQUET, for ]'lute, by S. Wmuer· ............... 1 50 

Capital collections of music, mostly quite easy Notice that 
most easy music for Violin may also be played on the Flnt~, 
and vice versa. 

RE-OF .ENING OF 

AlT[RATlON~, ADDITION~, ANO lMP.ROVEM[NTS 
PETERS' MUSIC STORE, 

307 NORTH J!..,IJ!..,TH STR"I!.:ET, ST; LOUIS, MO. 

HAVE BEEN MADE A'l' 

ln Many of their Departments, and the Grand Store is now "The Very Pink 
of Perfection." 

BARR'S NEW ·ELECTRIC LIGHT 
Has been Tntrodu'ced into the Whole Building, and will on Cloudy Days 

and After Dark, Prove a Great AsBistance to Ladies, in Enab-
ling Them to Select Colors and Shades as Easily 

as When the Sun is Shining Brightest. 

BARR 
, s 

WILL NOW SHINE ALL THE MORE GRANDLY FOR THE GLOOM. 

GREArr CENrrRAL STORJ£ 
FRONTING ON 6TH, OLIVE, AND LOCUST STS., ST. LOUIS. 

.. 

·wE HAYE OPENED 

-AT-

307 N. Fifth St., St. Louis, 
After several months' 
prepara~ion, and are 
now prepared to fill 
orders for anything 
in the 

MUSIC LINE 

AT THE 

C:ElST.A.BLIS:H:ED ~829.) 

We have unusual 
MUSIC facilities for· supply

ing the BEST Goods 
BOXES at the LOWEST 1\Iar· 

AT ket Price. HE/I!EM· 

11 E'rERS'BER; we keep qnly 
I i the best class 

JIJUSIC , 

'tTORE, MuSICal Instruments, 
307 And will supply 

North you with a 
5 th PIANO, 

Street, ORCAN, 
S1'. LOUIS. CUITAR, 

Lowest ~astern Prices. CHASE PIANOS. Ditson 's and Peters' Editions. FLUTE, 
VIOLIN, 

Particular attention paid to fllling orders I or any other lllusical Instrument of ~'JRST 
for Teachers, f'~uvents, Seminaries, Etc. QUALITY cheaper than yon can get the 
And where selectiOns are left to u s, we w1ll ' 
guarantee satisfaction. same grade of lnstrnments elsewhere. 

Acting as Wholesale Agents for snch houses as OLIVER DITSON & CO., 
of Boston; SCHIRMER, of New York; NOVELLO, of London, and PETERS, 
of Leipsig, we are prepared to furnish Music and Books at the Lowes t Price of these 
houses. We make a Specialty of the CHASE PIANO (the Cheapest l'IRS'f ·CLASS 
Instrument in the Market). DITSON and NOVELLO'S Cheap Choruses , Church 
Music, Operas, Etc.; PETERS' Leipsig E.dition 'of Cheap Classics, Bay State Organs 
($65 to $200); Genuine Martin Guitars, Etc. 

J. L. PETERS, 
307 N. Fifth Bt., St. Lou1s, Mo. 

Western Agency for DITSON'S, SCHIRMER'S, NOVELLO'S, 
and PETERS' Editions. 

ll'ir Parties writing will please say where they saw this advertisement . 

/ 
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IV LOLli I IHI1U. 
Who pronounce the W EBER P IANOS the best Pianos in the world 

for their " Sympathetic, Pure, and Rich Tone, 
combined with Greatest P ower." 

"AN INSTRUMENT WITH A SOUL IN IT." 
'*' PAREPA ROSA. I~ 

NILSSON, K ELLOGG, .!l.LB.I.I.Nl, 
0.1./.RY, M.il.RIE ROZE, 

P.il.TTI, 
R IV'E-KING, 

THURSBY, 
C.il.RRENO, L UCC.il., 

.M URSK.I.l, 
TORRI.I.I.NI, 

C.il.MP.il.NI.Nl, 
MUZIO, 

BRIGNOLI, 

STR.I.l USS, GODDARD, 
MILLS~ C.il.PO UL, 

GIL MORE, WEHLI, 
And many others. 

P RICES R E ASONABLE . TERMS EASY. 

WAREROOMS, FIFTH !VENUE, COR. 16th ST. NEW YORK. 

HAINES BROS. 
NEW CONCERT UPRIGHT PIANOS. 

Her Majesty's Opera Company. 
COL. J . H MAPLESON, Director. 

NEW YORK, Apri 1st, 1880. 

TO THE MESSRS. HAINES : 
Gentlemen:-Having ha.J. an opportunity of 

using your "New Uoncert Upright Piano
fo•·te," at the Concerts given by Her Maj
esty's Opera Company, at the Madtson Square 
1'hel>tre, we beg to compliment you upon 
your great success. Your New Upnght sur
passed our expectations. You can justly 
claim asupe1·iority over any Pianoforte we 
have hitherto seen for (;on<Jert purposes 
which is equally as well adapted for accom
panying the voice. Wishing you a contin
uance of the great success already achieved 
as manufacturers of the first rank, 

We remain, very truly yours, 
ITALO CA!IPANINI, MARIE MARU10N, 

ANNA DEBELOCCA, ANTONIO F. GALASSI, 
SIGNOR BISACCIA, EMILE AMBRE, 

ALFRED H. PEASE. 

Br ig noli , Thursby, and Others. 
NEW YORK, May 28th, 1880. 

TO THE MESSRS. HAINES: 
We have used your "New Concert Dp· 

right" on our recent tours, and the pecu
liarly successful manner in which it stood 
the severesttests, such as have heretojore 
been applied to the fkand Piano only, com-

mands our unqualified endorsement. Ap
preciating your great success as manufac
turers of the Fir•t Rank, 

We remain, very truly, 
OLE BULL, .t'IETUO FERRANTI, 

MAURICE STRAKOSCH, A . 1'0RRIANI, 
Jj]!UIA C. THURSBY, P. BRIG NOLI, 

JULIA CHUISTIN, ALFRED H . PEASE. 
J OSJi:PHINE CHAT'.rERTON-BOHRI.:R, 

The Emma Abbott Grand English Opera 
Company. 
NEW YORK, October, 1S79. 

TO THE 1\lESSRS. HAINES. 

Gentlemen: - During our rehea1·sals of 
"Paul and Virginia," "Romeo and J uliet" 
and "Carmen," at your warerooms, we had 
every opportunity to fully test your New 
Upright Piano-tortes and fo und them singu
larly aaapted for the heavwst as well as 
the lightest music, comoining therefor gt·eat 
power with sweetness of tone, and m every 
respect superior instruments. Their tones 
likewise a1·e brilliant , rlCh and clear, and 
sustain the voice most admirably. 

Appreciatively yours, 
E~UIA ABBOTT, MARIE STONE, 

TOM KARL, ZELDA SEGUI N, 
PAULINE MAUREL, A. E. STODDAR D , 

W!I, MACDONALD, ELLIS RYSE, 
W M. 0ASTLE. 

WAREROOMS, 124 FIFTH AVENUE, NEW YORK. 

STORY -& CAMP, General Western Agents, 
J 88 de 190 State Str eet, C HIC A G O,- 203 North Fifth St., ST, LOUIS, 

CONOVER BROS., 
I 

MANUF AC'l'URERS OF 

Upright Piano -Fortes. 

OUR PATENT REPEATING ACTION, 
PATENT TONE RESONATOR, 

PATENT METALIC ACTION FRAME, 
ARE VALUABLE IMPROVEMENTS to the Upright Pianos which 

Pianists Will Appreciate. 

Catalogues Mailed upon Application to 

2<S East 21st Street, 
NEW YORK . 

613 Main Street, 
K ANSAS CITY. 

BROTHERS 

Have shown themselve3 to be so far superior to all otherR in Excellence of 
Workmanship , Elasticity of Touch, Beauty of Tone, and great Dura

bility, that they are now earnestly sought for by all persons ctesiring 

'THE VERY BBBT P:I.A.RO. 

CAUTION.-All genuine Decker Pianos have the followmg na "-(precisely as here shown) 
on the pianos above the keys: 

Jliii""SEND FOR ILL USTRATED CA TALOGUE._,.. 

No. 33 Union Square, NEW YORK. 

-------~ -
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Vol. V. 

THE STAR OF HOPE. 

LINES FOR CHRISTMAS. 

'Tis vainly we seek in the wisdom of earth, 
A rest for the heart or a hope for the soul; 

Death sits at our feasts, there are wails in our mirth , 
And !o, life has naught but a grave for its goal I 

We're weary with earth and its fast-fading dreams, 
Lost, lost in its night, sore, oppressed and afraid; 

But hope's in yon star; let us follow its beams, 
TO Bethlehem's manger, where Jesus is laid I 

He's God's only Son, yet to duty a slave, 
A servant of men, yet creation's own King, 

A lion, a lamb, Prince of Peace with a glaive-
While beasts 'round Him stand, 'tis of Him set·aphs sing I 

0 wonderful Child, what can we offer Thee? 
The heav'ns and the earth are the work of Thy hands; 

Yet, our homage accept, as, upon bended knee, 
We join in Thy praise with the heavenly bands I 

I . D. FOULON. 

ON THE STUDY OF MUSIC. 

From Pro(. MacFarren's Opening .Address Before the Royal .dead· 
emy of Music. 

I T is of great importance to us to consider the peculiar 
aspect of music at the present time. This is all age of , 
political revolution and change; this is an age of art 
revolution. It would be unseemly·, in one who· enjoys 

the high privilege of occasionally coming up for judgment , 
before the great tribunal of public opinion, to mention by 
name artists, who are also workers fot: the world, and who 
doubtless have as much conviction of the truthfulness of their ' 
views as any one of us may entertain for his own; but it Is very , 
necessary for us to hold in caution the revolutionary ideas 
which are entertained by some of the present generation of 
composers. It is very necessary for us to regard with sincere 
reverence the great things which have been done in former 
ages, and to be cautions in accepting innovations upon these, 
it matters not from whom, whatever their artlstical pretentious. 
It is not that in art any arbitrary person may enunciate a 
dogma which artists in future are to follow. Art is free; the 
musical art i~ boundlessly free; but all freedom is the wisest, 
is the broadest, is the most complete, which is under the 
discipline of mature judgment-springs not from the reckless 
impulse of accident, but is guided by a new principle. 

Many of the composers of the present moment appear to 
disregard principle; to write passages which abrogate the 
rules of harmony. I use the word in its limited technical sense 
as to the combination of notes in accord; abrogate against the 
rules of harmony-! use the word in its general sense as to 
fitness of parts one to another, in the inconsequence, want of 
unity, incoherence of such passages as constitute a collection 
of fragments instead of a consistent composition. In these 
productions one phrase follows the other without any regard 
to the principles of musical development. The rules of music 
are as much rooted in the foundations of nature as those of 
any subject which has engaged the attention of philosophers. 
Perspective, which is the guide of the painter, is not more 
truthful than the principles which direct the fmmlng of a 
musical design ; and it is the particular duty of every student 
and every teacher of students to uphold the idea of order, of 
harmony among the parts, and of principle in the construction 
of a musical work. 

DEOEM:EER, ~881_ 

time which influence its productions. I would bv no means 
urge a wilful disregard of the work which is going on round 
us; bnt for mQ,re immediate and more continual study, it is 
necessary that we become familiar with the works of an earlier 
period before we give large attention to those of our own day, 
which have not yet passed that remarkable ordeal, the ordeal 
of time, the test of the t·eal amount of excellence an art pro· 
duction possesses. 

It is desirable for those in the pupil pel'iod of artistic career 
to be led by very careful steps to the study of contemporane· 
ous work, and to have the foundations cif their art knowledge 
laid in the cat·eful study of the masterpteces of former times. 
Even this very idea applies to ex~eutancy, though not in so 
obvious a manner as to composition. An illustration may be 
drawn from the practice of bending a time in the pel"fot·mance 
of a movement. In past ages, music, I apprehend, was played 
with such rigid exactitude of measure, that the metronome 
might have beaten tbt·ough an entire movement, and the time 
would never have been varied. More latitude is employed at 
the present moment; but there is a tendency nowadays to vary 
the time to a greater extent than is either good for the effect 
of the music, or for the undeveloped taste of the player or 
singer. The highest excellence that a long piece of musical 
construction can have is that all the phmses in the piece fit 
one to the rest, an~ that the same degree of quickness apply 
to all the several ideas which are grouped into one composi· 
tion, thus establishing unity among them; and if in playing, 
one phrase be made slower and another pht"ase be made 
quicker, this unity of thought is disturbed, and the excellence 
of the composition to a great extent disguised. 

Now a high refinement of performance may be when the 
mature player or singer feels that such an occasional bending 

1 

of the movement is applicable to the idea, then for him to 
make very, very slight modification in the uniformity of the 
quickne·ss, but this can only be done with good effect by a fully 
experienced artist. It can scarcely be taught. It loses the 
charm of spontaneity, and becomes a stiffness a formality, 
an affectation, when done at second hand, when calculated, 
when otherwise than the result of impulse from self-con vic· 
tion; and thus it will, I am sure, be obvious to every careful 
thinker that the fit·st duty of a student is to learn to play a 
piece thot·oughly in time, and when the studentship shall be 
over then to exercise the licence of bending the time accord· 
iug to the feelihg of the player. 

This bears on another subject, and that is the im!Jerfection 
of our musical alphabet. There are many thiN.gs in music 
which cannot be written. We may put down notes, and gen· 
era! directions that they may be played loud or soft; we may 
put down directions of tempo at the head of a piece; but when 
every note is played precisely, when every variation of tone is 
precisely fulfilled, and when the piece is played at the exact 
degree of rapidity which the metronome mat·k indicates
when all this is done, the performance wants life unless the 
quickening spirit of the player is imparted to it. We have 
now abundant example in street practice of the great perfec
tion to which musical performances may be brought Our 
ambition must be loftier than to acquire mere finger facility. 
when we listen to the pe1·fect execution on barrel piano-fortes 
of passages which would be totally impossible to the most 
highly practiced hand ; and I think that we should find in this 
a check to our ambition, if that ambition aimed no higher than 
to accomp1iih the exact notal interpretation of a movement. 
Then it becomes om· duty to look to unwritten signification or 
statements of the artist's th.oughts. We may probe the music 
itself for the expression at which the composer has a imed; and 
as this is a mystery of the most delecate, the most subtle, the 
most beautiful nature. it is in this that we are particularly to 
consult our more experienced teachers, and watch the exam
ple of the most accomplished performers, so as to gather the 
habit of seeking for that inner meaning which can not be 
committed te paper. "Who seeks will truly find." You will 
not seek in vain. You believe there is a beauty behind all 
the written notes and signs, and this it is your duty to fathom 

No.2.. 

JOSEFFY SPECULATING IN STOCKS. 

WHILE Joseffy and his troupe were en route for San 
Francisco, on reaching Omaha on a Sunday, there 
was a lay-over for several hours, and Joseffy and a 
few others went out for a stroll about the city. 

Naturally enough they became thirsty and sought for beer, but 
the saloons were all closed, nor even were the back doors 
open. After wandering about for some time Joseffy's eye was 
caught by a sign upon which was inscribed in large letters: 
"Stadt Theater." Turning to his companions he exclaimed: 
"Where there's a Stadt theater there must be Germans, and 
where there are Germans there must be beer, follow me," and 
approaching the door, entered the vestibule of the theater. 
There was a bar on one side, with a bartender behind it, and a 
number of parties kind of lounging around. "Beer," said 
Joseffy comprehensively waving his hand to signify the num· 
ber of glasses required . 

" We don't sell beer on Sundays," was the reply. 
"But," said the artist, expostulating," "I see these other 

gentlemen are supplied." 
"That's all right replied the man behind the bar, "they are 

members." 
"Members of what?'' cried Joseffy's entire party. 
"Of the club ," was imperturably answered. 
Happening to glance round, one of the party at this juncture 

recognized an old Chicago friend among the drinkers, and 
hailed him; a general introduction followed, and Joseffy and his 
friends were conducted to a room where, after a few trifling 
ceremonials had been gone through, they were declared duly 
elected honorary members of the club, and their names were 
em·olled on its list of membership. Our troubles are all over 
now, they thought, and, returning to the main room, again 
repeated the request for beer. 

"Nein," said the stolid bar-man, "you must be stockholders." 
"Well," Joseffy asked, evidently fancying that the stock· 

holder business meant treating the crowd," how many shares 
have we got to purchase?" 

"Five," was the reply, as the barman handed him five tickets, 
each one of which entitled the bearer to a glass of beer, and 
which was one for each member of the party. 

"Only a quarter?" interrogated Joseffy. 
"Only a quarter," replied mine host, for the first time break· 

ing out into a broad grin. How many quarters, or rather 
shares, in the stocks of the Stadt's beer bank were subse· 
quently owned by the artist and his companions deponent 
sayeth not, only it is stated on the authot·ity of Manager Wolf· 
sohn that both the artist and his companions slept soundly and 
until late the following morning, 

W
HAT does this, from the Boston Times, anent the editor 

of the Folio mean? "Aspoonfnl of Oochituate water 
will now spoil the taste of a fellow's whisky.-Earl 
Marble. That is considerable water for yoo." 

OZAR1.' began his professional career when he was 
12; Weber and Carafa, when they were 14; Galuppi and 
Zingarelli brought out their first operas when 16; Gen
eralli, Pacini, Petrella, Laut"o Rossi, and Canogni, 

It is necessary in the choice of works for stuJy to consider 
that the present time has been approached through a long 
avenue of centuries, and that present at·t has been reached 
through a long course of modification; that we cannot under· 
stand tbe productions of this moment but through a know!· 
edge of works which have pt·eceded them; and that the true 
portal to present art is a knowledge of ·the masterpieces of 
former times. We live in this age; we sympathize with this, 
age; and there must be peculiar circumstances in the present 

and reveal. Take the music into your own hearts, and you will 
!!nd in due time the meaning blossom from it in a manner that 
makes you, in a secondary sense, able to create again the com· 
poser's intention. · 

theirs at 17; Giuseppe Mosca, Rossini, Luigi Ricci, and 
Francesco Schira, at 18; F. Campana, Michael Costa, and 
F. Mabellini, at 19; Boieldieu, Handel, Mehul, Cherubini, 
Snlieri, Vincenzo Fioravanti, E. Usiglio, and Donizetti, at 
20; Scarlatti , Paer, Mazzucato, Valentino Fioravanti, Rai· 
mondi, Meyerbeer, and Ponchielli, at 21. Paisiello, Luigi 
Mosca, Spontini, Conti, Bellini, De Giosa, Gomes, and Pedrotti, 
followed suit at 22; Jomelli, Sarti, Cimarosa, Morlacchi, 
Pavesi, Coppola, Traetto, Jacopo Foroni, and R. Wagner, 
at 23; Pergolesi, Sacchini, Gretri, Herold, Vaccaj, and 
l\farchetti, at 24; Mercadante, Portogallo, Leo, Coccia, and 
Bottesini were 25 when they produced their first dramatic 
works; Piccim, Adam, F. Ricci, Bo!to, l'eri, 1.'homas, and 
Verdi,26; Flotow was 27; Gluck and Halevy,28; Nicolai was 
29; Monsigny, De Ferrari, Apolloni, and Auber were 30; Mayr 
was 31;· Nini and Glinka were 32; Gounod was 33; Lulli, 39; 
Felicien David, 41; Pinsuti, «; 1.'ritto and Gold mark were 45; 
and Rameau was 50. 

I 
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UR readers will hereafter find " Comical 
Chords" in the back part of the REVIEW. 
We have thought it best to devote our first 

page to more important. matters, but our readers will 
see that the same care in preparation that has made our 
comical columns so popular when they occupied the 
first page of our paper, still continues to be exercised. 

WE wish here to gratefully acknowledge the 
many letters of congratulation and com
mendation which our friends have sent us 

since the recent enlargement of our paper. We had 
thought of publishing a few of them, but, among so 
many, we know not which to select. Besides: "A 
good wine needs no bush." ______ __._. ______ _ 

THE intrinsically poetical character of music is 
seen in nothing better than in the strange 
power which it has of idealizing and spiritual

izing, indifferent or even stupid words. As literature, 
most opera lib1·etti are beneath criticism; but the man 
who could not be paid to listen to the reading of the 
stuff for five minutes, will pay a big price to hear it 
sung for three hours. 

--------.--------

J(N publishing the somewhat satirical article en
titled," Dr. Donnerschlag," which appears in 
another column, we would not be understood 

as casting any reflections upon the artistic ability of 
the gentleman, who is evidently represented by the 
Doctor. In fact, we know that he has no warmer 
admirer, as a pianist, than the author of the article in 

;question, and that all the latter has meant to satirize 
is the unwise and undignified puffery of which he has 
been made the probably innocent victim. 

USIC has at least two great advantages over 
painting, as a means of conveying feeling. 
The first and most important of these is that 

it is itself the natural expression of feeling, the lan
guage of one soul to another, while painting can only 
present to the eye objects calculated to arouse feeling 
through the influence of the intellect; the second is 
that painting can at best give the history of only one 
single moment, while music can, so to speak, rehearse 
the successive stages of a sentiment from its inception 
to its final development. In this respect, as well as 
in its rythmical flow and regular forms, music assimi-
lates to poetry. · 

OvV many muswmns have again and again 
repeated that "Music is the universal art," 
and yet have treated it as if it were for the 

favored few only? 'fo sneer at the lack of musical 
culture among the masses is a poor way to assist in 
advanctng its interests. If music be for everybody, 
then those whom nature or circumstances have en
dowed with more appreciation or knowledge of its 
beauties, should endeavor to help their less favored 
brethren to rise to their own level, and in this as in 
everything else (we have said it before and we may 
have occasion to repeat it again), education must 
necessarily be gradual. 

MUSIC IN ITS COMMERCIAL ASPECT. 

J(T is doubtless true that a profession is .more than 
a trade, more than a means of obtaining a 
livelihood, and that he who makes the earning 

of bread and butter its only or even its chief end, 
shows himself unworthy of being one of its members; 
but it is noRe the less true that the bread and butter 
question is one which "will not down," but, more 
persis~ent than Banquo's ghost, appears to . not a few 
three times a day, on an average, Sundays included. 
It is, therefore, both natural and right that the youth 
who feel they have taste and natural aptitude for 
music, and. who would gladly adopt it as a profession, 
should, before deciding, ask whether they can expect 
from it an adequate support. 

It may be at least doubted whether, in the majority 
of cases, professional musicians are the best advisers 
in such matters. Every man feels his own toothache 
much more keenly than that of his neighbor, and in 
the same way the members of any profession or trade 
are much better acquainted with its incon:venien<'es 
and drawbacks than with those of any other. The 
business man complains of the "eternal grind '' of 
mercantile pursuits, and envies the life of the doctor 
or lawyer, who in turn complain of the humdrum of 
their respective professions and envy him and each 
other a supposed immunity from the worries, vexa
tions, and hardships of life. Musicians are no exeep
tion to the rule; they, too, not unfrequently complain 
of their profession, bewail especially its unremunera
tive character and point with 'envy to the success 
obtained by others in other walks of life-jumping at 
the conclusion that, had that been their course, such 
also would have been their suc\!ess. Of conrse, in 
making such comparisons, not the least of the probable 
sources of error is the proneness of men generally, and 
musicians particularly, to overrate their own attain
ments and deserts and to measure their success by 
that of men in other professions, who are their supe
riors in ability, knowledge and energy. 

It is safe to admit that the profession of music does 
not usually bring great wealth to its members, but 
that is true of all professions. Large fortunes are 
seldom attained save through mercantile pursuits, . 
and as to those, reliable statistics show that, in this 
country, more than ninety per ce'nt of the men who go 
into business eventually fail; nor is the average much 
less in Europe, w)lere somewhat more conservative 
methods of transacting business prevail. Not a very 
encouraging outlook, surely I 

For the man of moderate wishes, for him to whom 
intellectual and social enjoyments are more ·ihan the 
pleasure of heaping up money, a professional life offers 
a safer, more agreeable and, upon the whole, more 
independent, if not more honorable. method of ob
taining a reasonable competency, and in this view, 
the opportunities presented by the profession of music 
are at least equal to those which may be found in any 
other. It is a common complaint now-a-days that 
the professions are over-crowded, and the complaint 
is far from groundless as regards law and medicine, 
but a moment's thought will convince any one that in 
this respect the musical profession is hardly to be 
classed in the same category. 

We have been so situated, for some years past, as to 
have unusually good opportunities to compare there
munerativeness of the different professions, including 
that of music, and we have m.ade it our business to use 
these opportunities for our own information, and 
while we cannot claim absolute accuracy for our. 
conclusions, nor, for obvious reasons, give the names 
of the individuals whose incomes we have compared, 
we think our facts sufficiently exact to warrant our 
saying that the profession of music is at least as lu
crative as any other. Doubtless there are able and 
deserving musicians who hardly manage to eke out a 
bare subsistance, but such instances are still more 
common in the other professions. Upon the other 

hand every town of any size contains a score or more 
of half-baked amateu1's, who make a very good living 
as teachers or "professors" of music, although in any 
other profession they would be starved out in less 
than six months. 

While the success of these humbugs shows, in part, 
a lack of musical knowledge in tbose who employ 
them, it also shows a demand fqr teachers of music 
and a want of truly competent instructors. The de
mand for able teachers is on the increase; it increases 
in a ratio larger than the supply, and those who may 
be classed as such need be in no fear of failing to ob
tain permanent and paying employment. There has 
also been of late an increased demand for go.od players 
of all orchestral instr.uments. and we predict a still 
greater call for them during the next few years. 

Everything considered, therefore, it iR our fixed, 
and we believe well-founded, opinion th~t no young 
person of correct habits, musical tastes and fair natu
ral'ability need hesitate to spend the time, labor and 
money necessary for a thorough preparation to enter 
the profession of music. through· fear of its not after
wards affording hini the means of enrning an honora
ble subsistence. Upon the other hand, they should 
bear in mind that it is tho1·ough musicians who are 
now wanted, for the hand of progress has already 
written upon the walls of our social edifice the sen
tence of death of shallow musical pretenders. 

LAZINESS naturally drifts into fatalism, and 
indolence often calls itself trust in Pro vi fence; 
but, as the adage has it: " God helps those 

who help themselves," and, as a rule, those succeed 
who make their own success. The votaries of music, 
as a class, are altogether too much inclined to look 
upon the government or some modern Mecrenas as the 
special providence of the tone-art, and to fondly ex
pect from those quarters an assistance which never 
comes. It frequently does not seem to strike them at 
all that a more manly, more successful and therefore 
wiser course would be to actively set to work in a 
practical way to bring about the results which they 
desire. A notable exeeption to the rule, and one 
which deserves to be followed as an example, is the 
successful raising, in a manly, honorable way, by 
Prof. Waldauer and Mr. Dabney Carr of not far from 
eight thousand dollars to pay for a serie~ of first-class 
orchestral concerts, and the very successful inaugura
tion of the first of the series, noted in another column, 
and this in as unpromising a field as St. Louis is 
generally considered to be. What they have accom
plished here, others can accomplish elsewhere. Let 
us hear from our sister cities, and let the good work 
go on! 

! FAIR correspondent desires us to answer, "at 
length," in our ''very excellent REVIEW," 
the following question: " Is not the playing 

of dance music open to the same objections, moral , 
and religious, as dancing itself?" The question is one 
which hardly comes within the province of a musical 
publication, and if it did, the editor of the REVIEW 
never having been able to get over the impression that 
the amusement in question was but a foolish relic of 
barbarism and, for that reason, never having danced, 
he is hardly a competent judge of the moral or im
moral tendencies of dancing. Our sentiment upon 
the subject is simply that of the Shah of Persia, who, 
when a ball was given in his honor by the Court of St. 
James, upon being asked what he thought of the 
dancing, replied: "It is rather pretty-but why don't 
you get your servants to do it?" 

So far as we understand the subject, however, the 
arguments advanced against the morality of dancing 
are based upon considerations which have nothing 
whatever to do with the music of the dance, and 
would remain in full force if musk were banished 
from the ba!l~room. Evidently there can be no moral 

----------------------
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quality, good or bad, in a particular rythm, which is 
all that distinguishes a dance-tune from any other, 
but if dancing be immoral, we min see that certain 
dance- tunes. might, through the association of ideas, 
partake of the same character. To the many thou

.sands who have heard only sacred words sung to the 
tune commonly called " Greenville," it is doubtless a 
very good church tune, but those who know that it 
was originally and is still in France, whence it was 
imported, the air of a Bacchanalian song (" En avant 
Fan-Fan," etc.), may have of it a somewhat different 
opinion. The association of ideas has more to do 
with our appreciation of music, and with its effects 
upon us, than most of us think. Our answer, then, in 
brief, would be this: If the associations of any mu
sical composition are bad morally, it also is morally 
objectionable, whether it be a dance tune or an opera 
aria, but every one must judge for himself what trains 
of ideas are awakened by particular strains of music. 

UNQUALIFIED blame and fulsome praise are 
almost always indications of shallowness on 
the part of the critic who indulges in them. 

It is seldom, indeed, that a production or a per
formance which deserves any notice is entirely bad, 
and it is still more seldom that a work or its rendition 
is even approximately faultless. To separate the 
good from the bad, however, demands discrimination, 
and discrimination implies knowledge and thought, 
while wholesale denunciation or praise demand noth
ing but a few adjectives. It is to be regretted that our 
people do not recognize that fact, but go on taking 
their opinions of art-matters in general and of music 
in particular from the ready epithet-slingers who 
occupy the position of " art-critics " on too many of 
our leading journals. · 

! LMOS'l' every day, letters are received at the 
REVIEW office from subscribers who claim 
the two b~oks offered as premiums in another 

column in addition to the premit'ims they have already 
received. 'l'his is a construction of our anO:ounce
ment, which its language does not warrant. Sub
scribers to the REVIEW receive one premium, either 
the books mentioned under the premium offer or 
seiections from tbe extensive premium catalogue, 
which the publishers send on application. All the 
former premiums have been withdrawn, and only 
those now advertised will be furnished. We hope 
that we have now made ourselves understood. 

NOTICES AND REVIEWS OF NEW PUBLICATIONS. 

DR. DONNERSCHLAG. 
ANNOUNCEMENT EX'l'RAORDINARY. 

. [F•·om proof-slips of the Boston cl'imes.] 
OJ". lliAPLESUGAR has the i1dnlir to announce to the 
dum!Jfounded American public, that, after generations 
of negotiations, and the expense of millions of dollars, 
through the combined infiuence of all the crowned heads 

of Europe, Asia and Africa, he has succeeded in engaging for 
a series of piano 1·ehashals, the Only Great, among the greatest 
of all that ever were, in fact, the only Dr. Gustavus Donne'l'
schlag, who will arrive by the Great Eastern on Christmas eve. 
A committee of twelve of the greatest living musicians was 
appointed by the crowned heads of ·Europe (crowned only 
in this only great man's absence, as during his presence all 
crowns were placed at his feet), to make comparisons between 
him and other great pianists, and it was found that, by actual 
count, he was 11,000 times greater than any pianist that ever 
was in existence, and 11,252 times greater than any that could 
possibly be born in the next two centuries. Liszt once played 
grandly, surpassing everything that had been heard before 
him, but when GustaVU$ came upon the ocrene in his ninth year, 
Liszt said: "Gentlemen, I touch the piano no more!" Dr. 
Hans von Bulow is great, but Dr. Guetavus Donnerschlag has 
'a ten-fold Bulow in each one of his fingers. Nilsson, when she 
heard him play "Way down upon the Swanee River,'' is re
ported to have said' "I c!ln not dare to sing any more; tb,is 
man coaxes sounds from the piano, such that no human voice 
can approach them in beauty.'' Poor lamented Wieniawski, 
the great violinist, when he heard Dr. Gustavus Donnerschlag 
play one of his violin compositions on the piano, went home 
and died; his last words were' "I thought the violin was the 
only true instrument, the only one that would produce 
rosthetic music, in fact, as is often said, the ' mothe.· of all in-
3truments,' but Dr. Gustavus Donnerschlag has superseded it; 
he has resunected the grand mother (of course meaning the 
grand piano), and I can live no longe1·." Thomas's orchestra 
has been engaged to accompany Dr. Gustavus, but it will be 
like a Jew's harp accompanying a thousand nightingales, like 
a mosquito trying to be heard in a tornado. All the great 
piano manufacturers of the country have been engaged to 
make a piano conjunctly, that this Cyclop of virtuosity will 
condescend to lower his fingers upon. 

Dr. Donnerschlag is on terms of intimacy with all the 
crowned heads of Europe. Queen Victoria said he was the 
only man who could console her for the loss of her 'lamented 
consort, and offered to have Parliament pass a special law re
lieving him of any incumbrances, but he replied that he was 
wedded to art, and Victoria remains a widow. 

The doctor came near being mo!Jbed by the communistic 
cooks of Paris because the laurels which he was daily getting 
had made laurel leaves extremely scarce, and the cooks could 
no longer season their ragouts in the approved French style. 
In India whole :CQrests of palm·trees were stripped of their 
leaves, which were presented to the only living exponent of 
music and embodiment of musical genius. 

In this country, a shrine will be raised in which the rich only 
will be allowed to do homage to Dr. Gustavus D. upon the 
day of his arrival. Sea-ts for the concerts will not be sold, as 
they are beyond all price. The hall will be illuminated with 
electric lights, and to the piano will be attached telephones, 
communicating the master's inspirations to all parts of the in· 
habited globe. No one will be admitted except those who have 
passes. For fm·ther particulars see small bills. 

HUNTING FOFi A WORD· 

BETHLEHEM SONGS. A collection of Christmas carols, 
Bv modern authors; Cincinnali: Geo. D. Newhall cJ Co. 
1'his collection of fifteen carols, neatly gotten up, is 
sold for Jlfteen cents, or practically at one cent per 

piece. It is the best collection of the same size we hnvo..seen, 
and it ought to 1lnd a wide circulat ion at this season. The 
music is easy and melodious, and the words are above the av-
CI'age. · 

BEUCEUSE (Cmdle Song). By Anton Strelezki. St. Louis: 

AN anecdote of Moore, tbe Irish poet, shows how much 
pains a writer who does good work will take to put the 
right word in the1·ight place. Moore was on a visit to 
a friend in France and while there wrote a short song. 

One day, while the guest was engaged in his literary work, 
the two took a stroll into an adjacent wood, and the host soon 
perceived that his companion was given up to his own thoughts; 
he was silent and abstracted, noticing neither his friend and 
entertainer nor the surrounding beauties of the landscape. 
By-and-by he began to gnaw the finger-tips of his glove, pull
ing and twitching spasmodically, and when this had gone on 
for a long time, his friend ventured to ask him what was the 
trouble. 

countenance. The word had come to him I He had awakened 
during the night, the kind genius of inspiration had visited 
his pillow, he had gotten up and torn a scrap from his note 
book, and at the window, by lhe light of the moon, had mad'e 
the thought secure. 

"There,'' he said, 'yhen he had incorporated it into the text, 
"there it is; only a simple, single word, a word as common as 
a, b, c, and it cost me twelve hours of unfiagging labor to find 
it and put it where it is. Who could believe it?" 

ANSWERS TO CORRESPONDENTS. 

ANNIE N., Bostoni ·we quite agree with you that the 
English of the translation of Richter's Harmony you 
speak. of is abominable, and often almost unintelligi· 
bie. Rather than spend time and labor in translating 

the translation, we w~uld advise that yon take up Goldbeck's 
Harmony, the latest and decidedly the best text -book upon 
that subject. Thanks for your words of appreciation of our 
efforts. 

J. B. C., Alton, Ills.: Tl_le invention of the piano is claimed 
by the Italians for Bartolomeo Cristofori, by the French forM. 
Marins, and by the Germans for Gottlieb Schroler. Cristofori's 
claim seems to be the best founded. • · 

R. .B., 1'oledo: By all means follow the directions of your 
teacher, if he be competent-if not, change him for another. 
No teacher who hae capacity and self-respect will allow his 
pupil to dictate the course which he will pursue-and permit 
us to add: no pupil who desires to progress will attempt such 
dictation. 

K. R., Cincinnati: Not having been at the Worcester Festi
val, we can not say, of our own knowledge, whether Mme. 
Rive-King deserved all the praise bestowed upon her by our 
correspondent. We know him, however, to be a competent 
judge, and we also know that Mme. King is a great pianist, and 
we believe his commendations were well·earned. In support 
of that opinion we add the following press comments upon her 
playing on that occasion. 

"THE concerto of Saint Saens was the most thoroughly inter· 
esting number of the programme . The works of this great 
French composer have a peculiar fascination, and the bright 
sparkling character of this concerto, made it especially pleas: 
ing. Mme. Rive · King's p laying was characterized by a clear, 
Vigorous touch, admirable phrasing, and a fine conception of 
the composer's thought. Her brilliant handling of the piano• 
inspired the orchestra to theh· best wo1'k."- Worceste•· Daily 
Gazette . 

" THE piano concerto was one of the greateet and most 
finished performances ever heard here. Mme. Rive-King, who 
performed this difficult composition, will be wanted here again. 
Her clean, crisp touch was remarkable, and her whole per
formance elicited richly merited applause, for which she bowed 
her acknowledgments. The Stein way grand was manipulated 
by skillful fingers, and rang forth In tones of great beauty and 
power.''- Worceste•· D<tily Spy. 

"MME. RIVE· KING gave the most important work, by all odds, 
of any of the soloists at the Worcester festival this week, the 
second concerto of Saint Saens. This great concerto is a work 
worthy of such an artist aa Mme. Rive-King, and the pro
gramme of a musical festiv.al. 'l'hat Mme. King'5 perfo 1·mance 
of it was masterly and artistic, goes without saying."-Boston 
Hlnne Jou,·nat. 

"ANTONIS," Lou-isville: Joseffy is a Hungarian Israelite, 
his native place being (don't break your jaws) Mirkolcz. He 
is now in his thirtieth year. His musical edncation was ob
tained in Germany, and mostly at Leipzig under Moscheles and 
Tausig. 

ADVISED TO HEDGE. 

TWO friends were discussing the merits of the1r ac
quaintances. One said : "'l'alk about mean men,-now 
there's old Strassberger; he's the hardest, driest, 
meanest old Shylock that ever lived. That man! 

why I" And there he stopped, as if words couldn't do justice 
to the subject. 

"You're mistaken," said his friend;" he's not so bad; even 
the devil is not so black as he is painted. No\v, I'll bet you $10 
I can borrow $50 of him before night!'' 

Kunkel B•·os. This composition reminds one of Chopin, and 
yet is absolutely original. It is rather eaoier than Chopin's 
compositions of the same nature. It is a gem in its way, and 
shows Strelezki a true musician. This publication will be 
welcomed by those who love pure music. The edition is ele
gant. 

"I'll tell you," ·said Moore. "I have left at home, upon my 
table, a poem in which th~re is a word I do not like. The line 
is perfect save that one word, and the word is perfect save its 
inflection. 1'hus it is-" and he repeated the line and asked his 
friend if he could help him. 

"Done I" and the money was put up. On posted the san
guine book-maker to his intended victim. 

VALSE-Cil'RICE (G•·and Morceau de Concert). By Anton 
St.·elezk'i. St. Louis: Kunkel B•·os. 'l'he character of this com
position is so different from that which we have just noticed 
that one would hardly suppose it emanated from the same pen. 
Where the former was all feeli"ng and quiet beauty this is all 
dash and fu·e. It. is easy to understand how the com )\loser has 
carried away his Southern audiences with this brilliant pro
duction, but it is not as easy to comprehend how one who 
claims Russia as his home should have been able to compose a 
work which has so much of the topical about it. This compo
sition is dedicated to Mme. Therese Carreno, whose impas
sioned style of playing it well suits. 

It was a delicate point. The friend saw the need, saw where 
and how the present word jarred just the slightest bit upon the 
exquisite harmony of the cadence; but -he could not supply the 
want. The twain cudgeled their brains until they reached the 
house on theh· 1·eturn, b ut without avail. '!'he rest of the day 
was spent as usual, as was the evening, except that ever and 
anon 1\ioore would sink into silent fits in pursuit of the absent 
word. And so came on the night, and the poet went to bed in 
a deep study. 

The following morning was bright and beautiful, and Moore 
came down from his chamber with a bounding step, holding a 
scrap of paper in his hand, a glorious light illuming his gerual 

"Strassberger, my boy, how are you?" and he slapped him on 
the back of a faded coat. 

"Veil, I vas all r-i-g-h-t. Vot's de matter mit you?" 
"Look here, old fellow, I made a little bet about you just now 

--ha! ha! It's a capital joke." 
"Um I" said Strassberger. "Veil?" 
"Yes, I just bet $10 with Smithy that I could borrow $50 of 

you to-day.'' 
"Feefty tollar I" 
"Yes, that was the amount." 
"Und you bet ten?" 
"'!.'hat's what I put up.'' 
"Vel!, now look here, my friend (in a low whisper), you go 

straight away and hedge." 
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CORRESPONDENCE. 

BERLIN. 
BE.RLIN, Nov. 10, 1881. 

EDITOR KUNKEL's MUSICAL REVIEW :-It is not 
easy to tell why the German people in their fath
erland support so much and so good music, 

while in America they seem willing, as a class, to do 
without any or take very poor. Perhaps one reason is 
that here good concerts can be· heard so cheap. But 
even then some blame must attach to themselves, for 
if the Germans- who play orchestral instruments were 
willing to accept in America the price for playing that 
they would receive here, it would be possible to give 
cheaper good concerts, from which Germans and 
Americans alike would not be detained by the cost. 
Think of going to a really fine symphony concert for 
nine cents l Yet that can be done here every W ednes
day evening, the orchestra being the Berlin Sym
phony Society, about fifty men strong, under the 
direction of Gustav Janke. Within two months they 
have given the first, second, third, fifth, seventh, and 
eighth of .Beethoven's symphonies, and the first three 
movements of the ninth, besides two symphonies of 
Schumann, two of Schubert, two of Raff, one of Hof
mann, and Mozart's clarinet quintette. They often 
give two symphonies at one concert, beside overtures 
and other orchestral works. Four tickets are sold for 
1 mark 50 pfennig, which is about thirty-six cents, 

.making a single concert cost nine cents. Then what 
would St. Louis think of having, not two or three 
weeks altogether of opera of all sorts, but only six 
weeks in the whole year without opera? Yet in Ber
lin they do not even have that time without, for 
although the royal opera house is closed for six weeks 
other theatres give opera all through the summer. ' 

I see that the REVIEW takes particular interest in 
church music, and I wish you would take especial 
pains to impress upon your readers some points in 
which church music in America can be very easily 
and decidedly improved. 'fhey. have unequaled con
gregational singing in Germany in some respects. It 
is not above criticism, but the plan of singing the 
melody in unison can not be too much lauded for con
gregational music. It is very distressing to a musi
cian in a church congregation to hear a single voice 
just behind him piping out an alto, while the rest of 
his immediate neighbors keep silence, and the melody 
comes from the sop1·ano in the choir. For good part 
singing the parts must be balanced and consolidated. 
For good congregational singing the people must all 
sing the air, which in a church tune never runs out of 
the compass of any voice. That is the way they do 
here, and in addition they all sing, and in a full 
church the effect is grand, even if they do drag. But 
they have good choirs too. I doubt if there is a choir 
in the world better than that of the court church here, 
consisting of about ninety men and boys. They sing 
without accompaniment and without receiving the 
key note audibly to the congregation. They take the 
pitch from a tuning fork in the stillest possible man
ner, and at the conductor's beat, come in like a per
fect instrument. 

LOUISVILLE. 

EDITOR KUNKEL'S MUSICAL REVIEW :-The first 
hall concert of the Louisville Amateur Orchestra took 
place at Masonic Temple on November 15. It was a 
decided success. Its membets comprise ladies as well 
as gentlemen, and the ages of the performers range 
from eight to eighty. Yet, under the direction of Pro
fessor Schiiler they played with a perfection whtch 
would not have been a discredit to professional per
formers. 'l'he young lady violinists of the orchestra 
(five in number) played with a dash and vigor, which 
urged their male companions to do their best. The 
following was the programme, which it will be noticed, 
was well calculated to suit the various tastes of the 
audience: 

Calico March- Wiegand. Overture: To Norma -Bellini. 
Sonl1;'-"Tyraut, soon 'I'll burst thy chains;" Mrs. J. Moss Terry 
-Rossini. Swedish Wedding March-Swderman. Trreumerei 
-Schumann. Selections from Olivetle-.Audran. PianoSolo-
"Soiree de Vienne;" llfiss Susie Ohenoweth-Liszt. Adagio 
Non-Troppo, from 7th Symphony-Haydn. Song-"Capoletti e 
Montecchi; llirs. J. 111oss Teny-Bellini. Charming Waltz
Waldleufel. 

Mr. D. P. Faulds, the popular and veteran music 
dealer, is the president of the society, and to him it 
owes not a little of its success. He did the honors on 
this occasion in escorting the soloists Mrs. J. Moss 
Terry and Miss Susie Chenoweth on and off the stage. 
Both of these ladies acquitted themselves very cred
itably and were de~ervedly applauded. 

Mr. Ernest Knabe and your Mr. Charles Kunkel 
honored the concert by their presence. '!'hey occu
pied a private box in company with Mr. Faulds, 
whose guests they were. They did the performers no 
little honor in heartily applauding their endeavors. 

CORN -CRACKER. 

-------~------

FITNESS OF MUSIC. 

can not be too strongly contemned, are in the applica
tion of pieces from operas, from instrumental compo
sitions, and, in some cases, from oratorios, to church 
use. Volumes might be said on the impropriety of 
such misapplication, but this one point is so obvious 
as to need no more than casual mention for it to · 
command universal assent- namely, that wherever we 
hear a strain of music it is fraught with all the sur
roundings under which it has been elsewhere heard, 
and whatever the present place, the hearer's associa
tions, and his feelings, · too, will be with his prior ex
perience. None of us, for example, who knows 
Handel 's song, "Dove sei amato bene,'' from the 
opera Rodelinda, can, if he hear it with the misapplied 
text, "Holy, Holy," restrain his thoughts from wan
dering to the well-beloved one whose absence the 
original words deplore; none can hear the prayer from 
Dm· Preischutz, or the nuptial hymn from Masaniello, 
sung in church service and not see in his mind's eye 
the kneeling Agathe, who prays for the success of her 
marksman lover, or the dumb girl who peers in agony 
through the opening in the happy throng, to watch 
her betrayer giving his forfeited plight to his bride. 
None can hear a strain-most likely mutilated-from 
a Sonata by Beethoven, or a Song without Words by 
Mendelssohn, and not recall the personal and local in
cidents that have attended former hearings, and 
therewith the sympathies that have invested them 
once and will cling to them forever; and, further, none 
can hear the music of Elijah's supplication for rain 
sung to the prayer for incli~ation to keep the Ten 
Commandments, and not image to himself the multi
tude of thirsting Hebrews, whose false prophets had 
failed to obtain the withdrawal of the curse, looking 
with anxious amazement on the prostrate figure whose 
deprecation is to effect their deliverance.- G. A. Mc
Farren in Girls' Own Annual. 

l SAFE standard for taste is the fitness of a 
work to the occasion or purpose for which it 
is designed. It would be in as bad taste to 

employ some scholastic devices in the composition of 
dance music as to appropriate the strong accentuation 
and square rhythm of a polka to the structure of a 
fugue, yet either of these pieces may have ample merit 
and be open to admiration if framed upon the princi
ples and compounded of the elements proper to its 
kind. Every art-form may be the embodiment of 
beauty, and the artist shows true taste who appropri
ates to the form in which his work has to be cast the 
current of thought that is in unity with its character. 
There are right occasions for the lightest music, right 
occasions for the gravest; good taste is evinced in the 
choice of works that are true to the occasion, and the 
producer, the selector, and the listener should in this 
respect all exercise their tasteful function. Music 
suited to the ball-room is ineligible for an assembly 
where there is no such distraction as dancing for the 
hearer's interest from the music itself. A still more 
earnest style of composition befits an opportunity 
when even social courtesies divide not our attention 
from the works performed. When in our best exalted 
condition we seek in music the expression of our 
strongest feelings, and strive to sympathize with the 
artist whose aim is such expres3ion, then the utmost 
greatness of thought and the utmost skill in its devel
opment are apt for the circumstances and needed for 
their fulfillment. 

ULLER'S painting, "Arab Shepherds," was 
sold recently in London for two thousand 
six hundred guineas. In 1842 the Royal 

Academy refused it a place in their exhibition. 

S
ELLE~, the tenor, who intPrprets Manuel, in• 

Gounod's' ' Tribut de Zamom," in Paris, be
gan life very humbly. He was a waiterin a 

wine shop, and instead of "floods of melody," he 
poured forth adulterated wine to white-bloused work
men. 

WACHTEL.-'l'his famous Vienna tenor was in 
early youth a postillion. His fine voice was 
noticed by a manager who rode in the chaise 

which Wachtel was driving. From the postillion of 
a public carriage he became the Postillon de Longju· 
meau. Quite a romantic, but true, story! 

NE of the earliest and rarest things that Dick~ 
ens wrote recently found its way into the 
book market, and the prices for which it 'Yas 

thrice sold well illustrate the circumstances which 
change the value of such literary curiosities. The 
work was "Three Ways of Spending Sunday, by 
Timothy Sparks." . It was originally purchased by a 
Manchester book-seller for 3d. He sold it afterward 
for £6 15s, and it has since been disposed of for £8 Ss. 

The Bilse orchestra is playing to from 2,000 to 3,000 
people every night now, giving symphony concerts 
twice a week. These are the "Thomas concerts " of 
Germany, and the balance of the instruments, smooth
ness of tone, and excellence of the individual artists, 
are better even than in the Thomas orchestra. Franz 
Rummel, of New York, gave a concert here October 

Nothing can be in worse taste than the adaptation, 
so called, of music to another purpose than that for 
which it was conceived. Adaptation, indeed l Is not 
perversion or desecration a better term to denote the 
violating of an artist's idea, whose highest worth is its 
truthfulness to the subject it pretends to illustrate, the 
violating by applying it to other uses and other ends
the sacrificing of the pure virginity of hi8 thought by 
a false marriage ? Instances of such bad taste, that 

HIS is what it is going to come to with the give-me
taffy -and-I'll -give-you- taffy paragraphers: "Did yon 
ever see a-bnn-dance?"-Bobby Brooks, author of 
''What does a lime kiln," in New York Evening Para

g•·aph.- 7'exas Sijtings. 

PEOPLE who say they could live on music must be fond of 
note meal . 

A STRONG OONQUEROR.-According to an Illinois exchange, 
our days of rheumatism are well nigh numbered. St. Jacobs 
Oil enters a rheumatic territory and conquers every subject. 
~'hat' s l'ight. We believe in it.-Milwaukee Evening Wisconsw. 17th. Yours truly, E. R. A. 
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Composed by F. KUECKEN. 
--------------~(~+ 

2. Den Zaum den liess ich schie - sen, Und spreng-te hin zu 
I. Spa - zie- ren wollt' ich ret" - ten, Der L ieb- sten vor die 

r~ -~q~-'=*~- ·=~- ~---GL~1-~ 
I. A - way now joy - ful 
2. The 'trees were past us 

~ng, Then cheer - ing 

rid - ing, With heart and hope so 
fly - ing, The mount-ain,s seem' d to 

his 
our wear 

2. trab, trab hin zu ihr, Trab, trab, trab, trab, trab, Ros - lz", trab, Trab, trab, trab hz"n zu z"hr. 
I. trab, trab fur und fur, Trab, trab, trab, trab, trab, Ros - li, trab, Trab, trab, trab fur und fur. 

=t r---::t:t;~ ~~-;-=fJTT--:;--16 41 -. - F- ----r- -- C ~- ~ J J .. -. 
love and home to meet; Trot, troi:, trot, trot my friend - ly steed, 'Tis love and home to meet. 
must more fleet - ly ride ; Trot, trot, trot, trot . a - way, a - way! We must more fleet - ly ride. 

(Times Printing House Music Dpt., St. Louis.) Copyright-KUNKEL BROTHERS: 1881. 
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LESSON TO II H,EA THER BELLS POLKA.'' 

NEW MUSIC. 

Among the latest nf onr issues we wish to call the special 
attention or our readers to the pieces mentioned b•low. We 
will send any of th• se compositions to thuse of our subscribers 
who may wish to examine them, with the u11derstanding that 
they m:-~y ue returned in good order, if they are no't suited to 
their ta&te or purpose. The names of the authors are a suffi
cient guarantee of the merit of the compositions and it is a 
fact now so well known that the house of Kunkel Br. •thers is 
not only fastidious in the selection of the pieces it publishes, 
but also. issues the most carefully edited, .fingered, phrased, 
and revised publications ever seen in America, that further 
notice of this fact is unne'cessary. 

PIANO SOLOS. 

PREMIUMS~ 

Kunkel's Musical Review~ 

Every yearly subscriber to KUNKEL'S MUSICAL REVIEW wfil 
receive as a premium the following 

FIFTY 
choice vocal and instrumental pH!ces, b'ound in two books; 

CON'l'ENT:::l OF BOOK I. 
VOCAL. 

I Love But Thee (English and German words) ......... . Robyn. 
The Parting (duet; English and Italian words, 

and lesson) ...............•••................•.... Tamburello. 

Chopin's Best Thoughts selected, revised, and carefully 
A. This short introduotion lllUSt be played in a fingered (foreign fingeriug) by Chailes and Jacob Kunkel: 

very crisp manner ~ . ~ine Image, Rumanza ..................... . .... ,Ji'. Chop~n $ 75 

Bliss All Raptures Past Excelling (vocal waltz; 
English, Italian, and German words and les-
son) . ................................................... . Robyn. 

Leave Me Not Lonely ................................ Tamburello. 
- Fn·st Love .............................. . ......... . F. Chop'n 60 

B. 'fhe notes with the staccato dots over them (in. Will 0' The Wisp (Caprice -Etude) ........ . ... .. F. Chopi,. 75 
the right hand) are the end of the phrase, and may Consolation ....................................... . F. Chopin 50 

The Wedding Day (English and German words, 
and Jesson) .......................•.......•........... . Bidez. 

be emphasized a trifle with good effect. ' Spring Waltz ..................................... .. F. Chopin 35 
Angels' Visits ........................................... . Melnotte. 
The Stolen Kiss (English and German words) ........ . Ji.:pstein. 

0. The melody of this part should be "\Yell. sus- Le Reveil _du Printemps (Awakening of Spring), (Polka-
. . . Capnce) . ........ .. .. · ............... .. J. J. Vcellmecke 60 

tamed and the whole part performed m a rat. er bold Carillon Angelique Heverie (Angelic Chimes) .......... .. 

Why Are Roses Red? (English, Italian, and Ger-
man words, and lesson) .................•.......... . Melnotte. 

style, bnt this should not be over done. g.'' ............................ ......... J. J. Vwllmecke 50 

D. 'l'hese four measure are a quasi introduction to Le Ciel D'Ete (Summer Sky), (Valse Capriee) ............ . 

INSTUUMENTAL. 
Norma (operatic fantasie, with lesson) ..........•.•.••... . Paul. 

the trio of the Polka, and require very s~o~tn play- ........................................ J. J. Vcellmecke 60 
Sadia ~chottische ..................... . Lysandra ( 'lemmons 35 

11 Trovatore (operatic fantasia, with lesson) ............. . Paul. 
William Tell (operatic fantasia with lesson) ............. . Paul 
Martha (operatic fantasia) ..... . ........................... . Paul. ing. Particular care must be taken thai there should Beads of Champagne (Champagner Perlen), (Polka 

be no break when crossing over with the right hand. Capri· e) ............................... . Ernest Sch~tetz 60 
Buublmg Spring (caprice, with le , son) ............. . Rive-King. 

E. The right hand passages are to be played with Satellite (Polka de Concert) ................. J c. Alden, Jr. 1 oo 
Gem of Columbia (grand galop, with lesson 1 ••••••• , •• • Siebert. 
Skylark Polka (with lesson) ............................. . Dreyer. 

a loose and yielding wrist; the left hand notes, with Tales from the Vieriua Woods Waltz, written for and dedi· 
cated to R Joseffy, Strauss, (Grande Para.pl!r'asede 

staccato dots over them are to be performed as_indi- Concert) .......... ... ................. Julie Rwe-Kin,q 1 50 

Shower of Rubies (tone poem, with lesson) ......... . Prosinger. 
Maiden's Longing (reverie, with lesson) .............. Goldbeck. 

cated. Dreaming by the Brook (Mo1·ceau de Concert), R. Goldbec·k 1 00 
F. This whole part should be played in a bold, Titania (Caprice-Valse) .................... William Merkel 75 

Love's Devotion (romanza, with lesson) ....•.......•. Goldbt·ck. 
The First Ride (galop) ................................ . .... Sidus. 

free style. Twilight Musings (Reverie and Waltz) ...... E. F. Johnson 50 
Cuckoo and the Cricket (rondo) ......................... .. Sidu8. 
Waco Waltz ............................................... Sisson. 

G. From here on, the piece can be somewhat accel
erated uutil -the end, as the finale will suggest in 
itself. 

JOHANN STRAUSS and his wife were enjoying 
a quiet walk in the park at Schonau receutly. 
when suddenly the composer exclaimed: 

41 My dt-ar, I have a waltz in my head; qnick, 
give me the inside of a letter or au envelop~> 
to write it down before I forget it." Alas! after 
much rummaging of pockets it was discovered 
that neither of them had a letter abont them-not 
even a tr·a•lesman's account. Johann Strauss's mush~ 
is considered light, but it Wf>ighs heavy as lead on hi~ 
brain till he can transfer it to paper. His despair wH~ 
hearti'etH.Iing. At last a happy thottght struck Fran 
Stt'iLURS. ShP- field o11t a snowy linen cuff, and J oha 1111 
smiled. In two minutes it was MS. 'fhen its matt· 
sb;u·ed the same fate, then Frau Htrauss's collar, the11 
not another scrap of starched linen on whieh to con
clude the composition. lJis own linen was limp col
oretl calico -no hope the1·e. Johann became frantic. 
He was much worse for having been allow~· d to write 
three-quarters of the wall z. He was just on the point 
of dashing home like a madman when another happy 
thought struck Frau Strauss. She plunged her hand 
into a capacions po(·ket, fished out a pursP, opened it, 
and displayed to his delighted gaze. a bran new hun
dred goluen note. Hurrah! The entire finale was 
written on the bank note, and then Johann Strauss 
relapsed into his ustutl placidity! 

Gavotte, in A minor, as performed by Julie Rive -King at 
her • oncerts .............................. . F. Bt·a· deis 75 

I he Jolly Blacksmiths (caprice, with lesson) ............. . Paul. 
CONTENTS OF BOOK II. 

Stella (Valse de Coneert), C Edition de Salon) ..... G. Satter 1 00 VOCAL. 
KUNKEL'S ROYAL EDITION 

Of Standard Piano t:orripot:~ltion with revisions, explanatory 
text, ossias, and careful fingering (foreign fingel'ing) by Dr. 
Hans Von Bulow, Dr. Frantz Liszt, Carl KlincJworth, 
Julie Rive-King, Theodore Kullak, Louis Kohler, Carl 
Reinecke, Robert Goldbeck, Charles and Jacob Kunkel, 
and others 
A Starry Night ................................ Sydney Smith $ 75 
La Baladine .... . ............................ Ch. I.J. Lysberg 7ii 
Warblings at Eve ..................... . .. . Brinley Ri· hards 50 
Monastery Bells ........................... ... Lefebure Wt-ly 50 
Heturn of Spring ........................ Theudo1e Mcelling 75 
~piunerhed .................................... Wagner-Liszt 1 00 
Spinnerlied ....................... .................... . Litolif 75 

'l'eachen; will pleuse remember that these pieces need only 
to be seen in theit· new dress, to secure for them at once the 
recognition of being the finest edition extant. 

The Rvyal edition will eventually comprise all the classical 
as\\ ell as modern compositions, and its numbers will be adver
Li!:!ed in the REv·u~w as they are published. 

S01'4GS. 

Within a Mile of Edinboro' Town (Von Edin-
burg kaum eine Meile Weit)-Scotch Rallad ........ . Scotch. 

I Heard the Wee Bird Singing ("Ein Voeglein 
hoert' ich !:iingen) ............................. George Linley. 

Chiligowalibedm·y (Comic) ...•..•.•.•....•••....•. H A ..... axtun. 
Put your '!'rus t in One Above .................. .. E . E. Rt.mmega. 
The Cot on the Hill (Die lluett auf dem Berg).Fratik Lat·aruie. 
J<'ive O'Clock in the .1.\'lv• ning (Fuenf Uhr in der 

.1.\'lm·gen stund)-Ballad ............................. Clm·ibel. 
Eva Ray-Ballad ..................................... Jun~< Eyre. 
1<-an • ie Powers-Song and Dance .................... . Eudie Foat'. 
How Can I Leave 'l'hee (Ach wie ist's mreglich) ........ Cramer. 
When the Swallows llomeward Fly (Wenn die 

Schwaluen heimwa(jrts Zieh'n) ................. .. Fran z Abt. 
'Tis the Last R se of 1-umme• (Die Letzte Rose) ........ F'lotow. 
\\ hen the Corn is Waving, Annie, Dear-So••g 

and Dance............... . ................. . Cltas. Blamphin. 
The LaRs o' Boon tree (Shoen Kate O'Boontree) .. G. E1Stab1·uok. 
Home, Sweet Home (Suesse Heimath) .... Str H~nry R. Btshop. 
Allie May- Ballad ................... . .................... . Holmes. 
Little llirdie .May (Kleines Vreglein Mai) •.......... . Jas. Green. 

INSTRUMENTAL. C<Jme AJ!ain, Days of Bliss (Komt"t Wieder Freudentage), 
...............•••.•... ............. George ' Chleijfarth 40 Shephe• d's Bells-Idylle ............................. .Jenn Paul. 

51, Shakespeare l\ia cl1. ............................. .. Jacob Kunkel. The Penitent's Pt·ayer, Solo ................ Charles Kuukel 
The Pemteut's Prayer, Solo and Quartet . .. Charles Kunkel 60 Hm·ps in the Fairy Land-Romance ................ ,Jean J aut. 

Visitation Convent Bells ........ . ............••.•. . Jacob K-Mnkel. BOOKS. 
Goldbeck's Harmony, elegantly bound................... $1 50 
Goldbeck's Musical Science Primer......................... 50 

The latest and be11t text -books upon their respective sub
jects. 

· AGENTS WANTED FOR THE REVIEW. 

Premiums for 1881. 
The publishers desire to increase their subscription list for 

the year 188110,000 subscribers, and in order to accomplish this 
end they offer the following premiums to any one sending two 
or more subscribers-these premiums. are otfered in addition 
to the regular premium that every subscriber is entitled to: 

Music and Music Books. 

Greeting to Spring (Salut au Printemps) .......... .. Albert Lutz. 
Zeta Phi March •......•.....•.................•••... J. L. Hackok. 
Shepherd's Ret\lrn March ...•....................... . Jean Paul. 
Violets Blue ...................................... . Jacob Ku·,.kel. 
Lauterbach Waltz ............ · ................... . ... . Albet t Lutz . 
Philomel-Polka Elegante •........................ Chas. Kunkel. 
Puck-Marche Grotesque ...• . ....... •......... Cla·ude Melnotte. 
Pearl and Diamond Polka .....................•... . Henry Hahn. 

Subscribers for six months may choose either o{ these 
books. 

Parties alreatly possessing the pieces contained in these 
books, or prefering other premiums, will please address the 
publishers and receive their complete premi,J1m circular and 
catalogue, containing a very extensive list of vocal and instru
mt"ntal pieces, both modern and classical, from which they 
may select their own premiums. 

MUSIC HATH CHARMS, ETC.-One of the great manufactur· 
ing int• rests of Boston, is the Emerson Piano Company, whose 
pianos are used with high appreciation and satisfaction 
throughout the world. In a recent conversation with 1\lr. Jos. 
Gramer, one of the proprietors, that gentle111an remarked: I 
have used that splendid remedy, St. Jacob's Oil, in my fumily, 
and found it so very beneficial that I will never be without it. 
It has cured me of a severe case of rheumatism, after other 
remedies had 'failed.- St. Louis Western Watchman. 

SAYS Nym Crinkle: '·Julia Ward' Howe now 
knows what it is to be famous. Some blithe 
and bonny correspondent started the hilarious 

announcement that she was writing a comic ..opera. 
and, behold, there is no finite power can prevent 
that paragt·aph from multiplying and replenish
ing the earth. It grows, too, something like Jonah's 
gourd, or a hotel bill of extras. 'l'he last time 
I saw it, in a Kansas paper, it had got to be a bur
le que, and was to be written for some eminent 
blonde. Talk about the power of the press-why, any 
enterprising young,.ter who takes it into bis head 
that Ralph Waldo Emerson is to appear as a clog 
dancer, h~ts more power in this country than all the 
potentates of Europe." 

For 15 subscribers, Julia Uive-King's celebrated Piano 
Compositions, 2~ numbers, bound, worth $22; for .~ subscribers , 
either Dictionary of 15,· 00 musical terms, worth $l.fill, Bee
thoven's 32 Sonatas, comple e, worth $1.50, or Weber's com
plete works, worth $1.50; for 2 subscribers, Haydn's 10 
~onatas , worth $1, Mozart's 1tl Sonatas, complete, worth $1, 
or Mendelssohn's 48 Songs Without Words, royal edition, 
worth $1; for 4 subscribers, Goldbeck's Vocal .Method, worth 
$:.!.50, Bausemer aud Kunkel's celebrated edition of Czerny's 
.I£ tudes deJa Velocite, worth $3, or G-oldbeck's Manual of Har· 
mony, worth $1 50; 5 subscribers, Richardson's Piano Method, 
wortll $3.25; Wichtl's Young Violinist, worth $3, Maza's Vio . 
lin Method, worth $3, or Carcassi's Guitar .Method, worth $3; 
for 8 subscribers, Stainer's Royal Musical Dictionary,with 
illustrations, worth $5, or Berlioz's 1\fodern Insti:umentation 
and Orchestration, worth $5. 

Kunkel's Musical Review for one year for 2 subscribers, 
containing ,!luring that time ~:N worth of tne choices t instru
mental and vocal music, accompanied with lessons. 

. THE youngster who wa. sent away from 'the table just as the 
pastry came on, went sadly up stairs saying: "Good-bye, 
sweet tart, good-bye." 
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RINK WALTZ. 
No. I of Sidus' Honeysuckles, a choice collection of P iano P ieces 

for yo ung performers.) 
Composed by 
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[No. VI of Snms' "Honeysuckles". a choice collection of P iano Pjeces 
for yonug performers.] 

---------~--------

FR.IJ::v.I:O. 

CARL SIDUS. 
OP. 7G. 

a ------------------------------------------------------------------------------------ -----------------------.---.... .---.... ...-....._ _..-.__ ------ --....... 
5 5 J_ 4 

·-~-~-~~~1·-~+--~~~:--~~~·2--~-~-3- ~ 
=::: 

a ----------------------------------------------------------------------------~---------------------------
-----._ _..-.___ _-..__ -----._ ____.-= --...._ FIN E. 

5 
5 J_ 4 

TRIO. ~------------------....... 

------~---------~-

[The l<~irst Ride-2.) Copyright-KUNKEL BROTHERS : 1881. 



p 
• 

3 5 
-------1--------

---'------------------------------------~ 

4 

2 
3 4 

---·-----------

....-..... ....-..... .....-...... ..... ..... 

~lliiiliiiH_ -~-;>~ ~·-::--'1---+-_-~·--=--·----,---=--+-----+-_:=·1=1=_ ~~~-=~---=~· 
p 

2 3 5 4 
---- --------------------·---

4 4 4 4 4 
2 1 3 2 1 

----

' 
~--

--=:::::::::: 

Repeat from beginning until FINE. 

2 3 3 
-----l---- ------------- - -------------------1------

[The First Ride-3.] 



--::::::: cres. 

8-- -- ---- ------------------------------- -------------- ------------------- - - ----------
~ 

--========--- p 

~~-------------------~ >....-.... 5.... .... 
+-

Repeat from beginning until FINE. 

2 

'The F'irst Ridc-4.1 



128 GOLDBECK'S 

OBSERVATION.-The introduction of Passing Tones, Figuration and Im
itation frequently produces incomplete chords, as in various places of 
Ex. 2!)5, at a, c and d. These incomplete chords are unavoidable and per
fectly acceptable, as the momentary lack of harmony is not perceived by 
the ear. 

The Chord of the Sub-Dominant 
(see§ 32) 

in connection with the Tonic. 

§ 153. This chord is related to the chord of the Tonic in the Fifth, like 
that of the Dominant, with the difference, that while the Dominant is sit
uated a 5th above, that of the Subdominant is sitnated a 5th below the Tonic. 
Thus it leads into the lower series of the circle of Fifths (see Primer) con
taining the keys and chords with flats. 

§ 134. 'l'he chords of the Tonic and Subdominant, being relateu iu the 
Fifth, have one tone in common. 

§ ] .35. The chord of the Subdominant is a chord of motion, but in a less 
degree compared to that of the Dominant, for it has the Tonic in common 
with the chord of the 'l'onic, and shifts but litte in positions like the following: : 

-~ -~=- ~- -~-~~- - _ Q_--

---=~== = =~= =~~-= =~== Ex. -~- - - -19-
296. 

----~--- - ~-

- .F f- =- a= =-- = = 
~-- - - i$1 - ==--~ -19 _ _ _ ...___ --

Ex. -19- - - -19- / I ~~--62~-=f~-=:-~+~-
297. or: 

~.;i;----== === ==- -!9- -- =:::!==19 - -19-_ 

Qtp: (2--== _Q_ -(2 ==f= =-a.- -==~= = -, - ----j-- r--·- --~----- -------

___;-~~~1? 14~ 
Si11}-f~~u-~ 

HARMONY. 

Perfect Plagat Close. 
(See Anlhentic and. Plagal.) 

129 

§ 15fi. A piece, or part of a pieee, ending with the chord of the Subdo
minaut and 'l'onic, is said to end with the Perfect Plagal Close or Cadence. 

Imperfect Plagal Close. 
§ 157. The Imperfect (or half) Plagal Close may occur in the middle of 

a piece. It consists of the chord of the Tonic followed by that of the Sub
dominant, ·with a temporary pause upon the latter, or represented by notes 
of long duratiou. 

Perfect P.!!!:Kal Close. 

r~Jmpo:otP~~=a1~0~e=. J,~l. ::=~~=~~-=-~=-.1 
- - _Q- = __Q:J =~-62 -+-= -- -{9-

-- -19- - ~- ---- __L_- --r---r-
Ex. C7 

~9:::. ___ _ _ a:_ __ etc. _ or __ :___ _ _ etc. 

~$ F ~- :---:- - ~--= -19 . -=-a. 
-19-

Chord of the Subdominant at distant Intervals. 
§ 158. 'l'hese like similar distances between other chords are only justified 

by the necessities of the melouy, with an object of imparting to it animation 
or beanty. Care should therefore be takeri not to depart uselessly from con
junct movement in the progression of parts. 

~zt/ r~_...j=_ A;~~·~~~- ~~-~ l 
!JZ- @l- -19- - 1-- + -19-

Ex - -- ---;9- -=~=- -_L:lJr--+1 ---
~99. (:7 

~m- (2 _ _ l9 --a- t= !~=-a-= 
---r------ ------

The consecutive 5ths by contrary movement, between Bass aud Alto, at 
Ex. 2D9, No.2, are not perceptible. 

130 GOLDBECK'S 

The Opposite Inclinations of the Chords of the 
Dominant and Subdominant. 

§ 159. 1. The most favorable progressions from the chord of the Domi
nant to that of the 'l'onic are those that ascend. This is caused by the as
cendin~J Leading tone. 2. Between the chords of the Snbdominant and 
Tonic the most natural progressions are those which descend, caused by the 
descending Subleader; In the same manner modulation (which we are rap
id~y approachjng), by means of the chord of the Dominant, inclines to keys 
w1th sharps, that by means of the chord of the Subdominant to keys with 
fiats. 

Dominant to Tonic. 

Favorable Ascending Progressious. 
Less favorable J?escending Pro

gresswns. 

J<~x. ~~=-: =~~==~::=t~~:~~~-*~~=~~. i!JO. not usual. ·-o-

r=--~=--=?2- -===~=~= =-- =- ---- -= --- - ===-r---=6!==:::- ~-===- _I 

In the ascending progressions the leading tone (b) has its natmal reso
lution. In those that descend it is deprived of its natural resolution. 'l'he 
opposite takes place in the examples of Subdominant and Tonic. 

Subdominant and Tonic. 

Favorable Descending Progressions. 

OB ERVATION.-In making use of these chords the student will bear in 
mind their natural tendencies and favorable progressions. When these are 
fully understood and conquered, occasional deviations may with safety and 
advantage be introduc~f) · 

• llAHMONY. 

Chord of the 6th of Tonic and Original Position 
of Subdominant. 

Ex. 
302. 

~=-~...j ~~=i;=- j;-~- ~-- 6! = 
-=-~- -- -- - - -------!9-- --- - - -r- -r-

Chord of the 6th of the Subdominant 
in connection with that of the 'l'onic and its Inversions. 
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In the following example the chord of the 4-6 of the Tonic is incidental 
bet\veen the two chords of the Subdominant, because the dissonant 4th, c , 
is not resolved. (See§§ 67-70.) 

Ex. 
303. 

----1----l _...j--~---
~ ~--~ = ~ -

--61---~=- --=~---- ::- - 19-

- - ---- ----------- --
6 6 

4 

In the following example the 3d is doubled acceptably in the chord of 
the 6th of the Subdorninant. 

Ex. 
304. 

·Ex. 
305. 

--- --------
r. 

Chord of the 4·6 of the Subdominant. 
§ 160. This chord is much less important and of less individual force 

than that of the Tonic. Its function is more that of a link gb,org betw ep 
tw<? chqrds of th\l 'l'qniq. 
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Piano. 

The Chords of the Dominant and Subdominant. 
§ 161. These two chords are unrelated hannonially, because they have 

no tone in common. When ~llowing each other in their original positions 
they produce the very worst. consecutive fifths, for then their opposite ten
dencies art at war with each other. The Subdominant inclines in the ditec
tion of the flatted ke~s (or, according to cir~umstances,· to a lessening in the 
number of sharps), while the immediately following Dominant would move 
in the direction of the sharped keys. It requires care and skill to reconcile 
these apparently irreconcilable tendencies. Successions of the chords of the 
Snbdomimmt and Dominant (or still worse Dominant and Subdommant) 

. are at best hard and unbeautiful, with possibly some carefully managed ex
ceptions. To avoid the consecutive fifths which direct movement between 
umelated chords would cause, they must always be w?·itten in contrary move
ment. 

Direct movemc.nt. Consecutive fifths. 

HARMONY. 

The Chords of t he Subdominant and Dominant 
in contrary movement, to obviate consecutive fifths. 

if~~:::-~=-=~ ~- ::=~ l!;x. ~-==~~--~ :::- -=u -~ -r---o- -F---r---
aos. 
~--_ a-=- ==-~-=-a- -~- -=_a 
_· ~ --=_====- -=- ~-- = 
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§ 162. The mildest of these series, at No . 3, may be of occasional use, 
the others are rather harsh, and scarcely ever quite acceptable. 

NOTE.-The harsh effect of these unrelated chords is somewhat mitigated when tho 
chord of the Subdominant is in the minor mode. (S'ee Major and Mino1·.) 

Subdominant in the Minor Mode. 

~$::~ ~~~=2~= =~-==3 -=f9 = -- --o- =-"f= --- - - - -o-
Ex. - - .77 
309. 

~ - ~ -_ - -~-
----- -- -----------

§ 163. 'fhese successions are much milder, and No. 3 is quite acceptable, 
the sympathetic half step 'a to g (which draws the chords into closermelodial 
relationship) being at the upper extremity. 

Chords of the Dominant and Subdominant. 
§ 164. Successions of Dominant and Subdominant are extremely harsh. 

They occur rarely. 

t!Z=~=-~--~- ~-~- -f9 ~- -(9----- - 6;- -z;;~-- - -~- --~
1 jl~~·d=,":dunm:;~~==~~ss ~ha:rd.= 

Ex. c:;;r - - -~-
:no. 

-~--- ---- -----
~- ~ -- _f9-- -P==~===--- - -- -- - =I= ------ ----- ------

The Chords of t he Subdominant and Dominant 7th. 
§ 165. These two chords are related to each other through the common 

possession of the subleading tone, and may succeed each other with good 
effect. In such chord series the . chord of the Dominant 7th,. must o~ten l;>e 
incomplete. 
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1 
OJ•lg-inal Positions. 

2 3 Inversions. 

Ex. 
311. 

5 Consecutive 5ths remedied. 6 7, 11. 

=! ~:-~ ~-~:~1=~~:-=,.=_: 
~~ t===== =! -P-::--- --==-= ==--==--== =-~---- ___ =t::=~ _Q____(2 r--
____ 6 ___ 6_ -- __ 6 ___ 7_ - · -- --- -r-- --

5 6 6 
4 5 

At No. 7 the resolution of the dissonant 4th f is delayed by an inversion 
of the chord of the Dominant 7th, but finally accomplished by the tone e. 
No.7 sounds rather better in close harmony, as follows: 

JIARMONY. 135 
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SOUND AND LIGHT. 

LET us suppose a rod, in the middle of a large. 
darkened room, set in vibration and connected 
with a contrivance for continually augmenting 

the speed of its vibrations. I enter the room a't the 
moment when the rod is vibrating four times in a 
second. Neither eye nor ear tell me of the presence 
of the rod, only the hand, which feels the strokes when 
brought within their reach. The vibrations become 
more rapid, till when they reach the number of thirty
two in a second, a deep hum strikes my ear. The tone 
rises continually in pitch, and passes through all the 
intervening grades up to the highest, the shrillest 
note; then all sinks again into the former grave-like 
silence. While full of astonishment at what I have 
heard, I feel suddenly (by the increased velocity of 
the vibrating rod) an agreeable warmth, as from a 
fire, diffusing itself from the spot whence the sound 
had proceeded. Still all is dark. The vibrations 
increase in rapidity, and a faint red light begins to 
·glimmer; it gradually brightens till the rod assumes 
a vivid red glow, then it turns to yellow, and changes 
through the whole range of colors up to violet, when 
all is again swallowed up in night. Thus nature 
speaks to the different senses in succession; at firE>t, a 
gentle word, audible only in immediate proximity, 
then a louder call from an ever-increasing distance, 
till finally her voice is borne on the wings of light 
from regions of immeasurable space. 

The gradation of the colors fr~m red through yel
low, green, and blue to violet, is to the eye what the 
gamut is to the ear, and it is therefore not without 
reason that we speak of the tone and harmony of 
color. rro the physicist the words color and tone are 
only different modes of expression for similar and 
closely-allied phenomena; they express the percep
tion of regular movements recurring in equal periods 
of time-in ether, producing colors; in air, musical 
sounds; in the former instance, by means of the 
organs of sight; in the latter, by tlie organs of hear
ing-movements of extreme rapidity in ether, of 
more moderate speed in air 

But it will be asked what becomes of those vibra
tions which are above and below the limits of the 
eye's sensibility to light and color? Do they wander 
about purposeless and unnoticed? By no means: 
forces are proved to exist in the rays of the sun, and 
other intensely luminous bodies, which can not be 
perceived by the eye. 'fhose slower vibrations which, 
though they are reckoned by billions in a second, do 
not yet amount to four hundred and fifty billion, are 
made apparent to us in the sensation of heat, which 
is also the result of oscillatory movement-radiant 

regular intervals, conveyed by the air to the organs 
of hearing. 

Colors are to the eye what musical tones are to the 
ear. A certain number of ether impulses in a second 
against the retina of the eye are necessary to produce 
the sensation of light; if the number of these waves 
pass above or below a certain limit, the eye is no 
longer sensible of them as light. 

The first sensation of these vibrations on the part 
of the eye commences at about four hundred and 
fifty billion impulses in a second, and the eye ceases 
to perceive them when they have reached double this 
number, or about eight hundred billion; 'in the first 
case, the impression produced is that of dark red; in 
the latter, of deep violet. 

A string set in vibration causes a compression and 
rarefaction of the surrounding air; in front of it the 
air is pushed together and condensed; behind it the 
vacuum it creates is filled up by the surrounding air, 
which thus becomes rarefied for the moment. This 
periodic movement of the air is transmitted to our 
ears at the rate of about 1,100 feet in a second; it 
strikes against the tympanum, and occasions, by its 
further impulse on the auditory nerves and brain, the 
sensation we call sound. Air in motion, by its influ
ence on the organs of hearing, is the cause of sound; 
ether in motion, by its influence on the organs of 
sight, is the cause of light. Without air, or some 
other medium whereby the vibration of bodies can 
be propagated to our ears, no sound is possible. As 
a sonorous body throws off no actual substance of 
sound, but only occasions a vibration of the air, so a 
luminous body sends out no substance of light, but 
only gives an impulse to the ether, and sets it in 
vibration. 

The greater the number of vibrations in any given 
time, the more rapidly must the single impulses suc
ceed each other; it may be concluded, therefore, that 
the different colors are only produced by the different 
degrees of rapidity with which the ether vibrations 
recur, just as the various notes in music depend upon 
the rapidity of the succession of vibrations of air. 
The vibrations which recur most slowly-amounting, 
however, to at least four hundred and fifty billion in 
a second-give the sensation of red; tp,ose recurring 
more rapidly produce that of yellow; and if the 
rapidity with which the impulses succeed each other 
continue to increase, the sensation becomes in suc
cession green, blue, and violet, with which last color 
the human eye becomes insensible to the ether motion, 
which, however, is still very far from having attained 
its limit of rapidity.-Schellen. 

ST. LOUIS. 

heat being, like light, propagated without the aid of IT is a long time since any musical event worthy. 
foreign bodies. Those vibratiOJ\S, on the other hand, to be specially chronicled has occurred in St. 
which have a velocity greater than that by which deep Louis. The "First Grand Orchestral Concert 
violet is produced-at which color the eye's suscep- of the St. Louis Musical Union" which took place at 
tibility to light ceases-reveal themselves by their the Mercantile Library Hall on November 17th, is, 
powerful chemical action; they succeed each other however, worthy of much more than a passing notice. 
too rapidly for the visual nerves to be any longer con- We have always maintained that St. Louis contained 
scious of the impulses, but they have the power of ample material for a first-class orchestra, if only the 
working chemical changes and the decomposition of musicians were paid sufficiently to enable them to 
various substances can be und<:>ubtedly traced to the attepd the number of rehearsals necessary to the 
agency of these invisible rays. proper rendering of any good orchestral work. It 

The ear can not distinguish individual impulses remained for Prof. Waldauer and Mr. Dabney Carr 
when they exceed sixteen in a second; the impress- to demonstrate the truth of our position, and to 
ions they then produce become blended together, demonstrate it so thoroughly that we were ourselves 
the one following the other so instantly that the sen- astonished at the results attained. No orchestra 
sation in the ear is that of one continuous impulse or which has yet been heard in St. Louis has ever 
sound. played as well as that which obeyed Prof. Waldauer's 

It is true that the cause of sound is not the same in <tfJaton save the Thomas orchestra. 
all musical instruments; sometimes it is the vibration Th~ orchestral numbers on the following pro
of strings, or ela~tic prongs, so~etimes st~·etched gramme were all rendered with remarkable excell
membranes, or, agam, columns of a1r confined ~n tubes ence, the tempo, shadiug and phrasing approaching 
which create at regular periods a condensatiOn and perfection: 
rarefaction of the air; but in every case a note can PART I.-1. overture: Tannhauser, R. Wagner,· Grand Or
only be produced by similar impulses recurring at cllestra, 2. The Page's Aria: from the Rllguenots, Meverbeer: 

Miss Emma Cranch. 3. Allegro and Allegretto, 7th Symphony-, 
Beethoven,· Grand Orchestra. 4. Romance and Rondo, E Minor 
Concerto, for Piano, Chopin,· Miss Lin a Anton, .with orchestra 
accompaniment 

PART II.-5. Overture: William Tell, Rossini; Grand Orches
tra. 6. Tenor Solo: "Farewell, if ever, fondest prayer," 
Dick; Mr. Thos. C. Doan. 7. Musical Humoresque, E. Sherz,· 
Grand Orchestra. 8. Der Ungetreuen-Immer Bei Dir, Raff; 
Miss Emma Cranch. 8. Schiller March, Meyerbeer,· Grand 
Orchestra. 

It would be too much to expect perfection in any 
programme, and we confess that we were dis
appointed in Miss Oranch, and that, if the manage
ment knew what she was as a singer, we hardly under
stand why she was sent for. She sang her selections 
very prettily, but St. L2uis has perhaps half a dozen 
contralti who could and would have sung Miss Crhnch's 
selections at least as well as she. Miss Cranch per
haps did not appear at her best at this concert, but 
she struck us as a very ordinary singer. 

If we may be permitted a "bull," we think that the 
subtraction of Mr. Doan's number from the pro
gramme would have been quite an addition to it We 
have heard Mr. Doan sing badly before, but never so 
badly as on this occasion; he sang flat throughout, 
in some of the upper notes, fully half a tone below 

1 

pitch. 
Miss Anton's playing of Chopin's E minor con

certo prese ted the player in what to us was a new 
light. Her~tofore we had always missed in her per
formances the expression of the inner meaning of the 
compositions she rendered; the form was there, the 
soul seemed to be absent; in a word, what the French 
call the feu sam·e, which makes the artist, did not seem 
to burn in her bosom. We were, therefore, very agree
ably surprised to find in this case what we had here
tofore missed. If Miss Anton has really developed 
as her rendering of this concerto would indicate, she 
will have to be elevated, or rather she has elevated 
herself from the plane of a good player to that of an 
artist, and artlsts worthy of the name are so rare that 
we sincerely hope that this was not on her part a 
momentary flash of genius. 

To Mr. Dabney Carr, in whose hands the financial 
management of the enterprise has rested, a very large 
share of the credit of these excellent entertainments 
belongs; his was a hard and thankless task, he has 
successfully accomplished it, and we here suggest 
that at the close of the series of concerts, if not before, 
some suitable testimonial of the appreciation of his 
servicefil should be tendered him by the friends of 
music in St. Louis. 

A FOND mother leaned from a vine embowered window . up 
on North Fifth Street, the other evening, and in tones soft as a 
gentle mother's love could make them, called to her beautiful 
boy, "Clarence I Clarence Plantagenet Jones! Wandering 
little honey bee, mother hears your merry prattle in among the 
flowers, come to your tea, my honey bird." And just then the 
mellow hum of the little honey bird twittered out on the gloam
ing, "Dog gone the dog gone luck to thunder! ·I was trying to 
make a big black ant :fight a gray spider in a bottle, an' you 
hollered and made me mash a big green worm in my fingers. 
Dog gone it all! " And the mother, hiding her smiles behind 
a well dissembled frown, came into the garden and said, "Oh, 
you nasty little pig, I'll flake the hide off you with a mop stick 
if I ever catch you in the garden again. Wash your filthy paws 
now and come along to your supper if you want any." This, 
children, strongly illustrates the difference between poetry and 
blank verse.-Hawkeye. 

MRS. TRULYRURAL has been in the city, with her daughter, to 
arrange for the vocal instruction of the young lady. She has 
not yet engaged a teacher, and is now in a ter!ible estate of per
plexity. 

"The first professor said," she explained to Mr. T., on her 
return, '' that Almira Bings too much with her borax. If she 
keeps on, she will get digestion on the lungs. lie said she 
ought to try the abominable breathing and practice aolfudgei·y. 
Then the next teacher told me that she ought to sing more 
from her diagram and not smother htW voice in the sarcopha
gus. Then the next he poked a loo$.in~-glass down her throat, 
and said that the phalanx was too small, and the typhoid bone 
and the polyglottis were in a bad way; and I never knew Almira 
had so many things down her throat, and I'm afraid to let her 
sing any more for fear it'll kill the poor girl." 

And that was the end of "voice building" in ~he Trulyrura~ 
family.-Musical Heralt;f. · ' · 
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J. HOWARD FOOTE, 
31 Maiden Lane, New Yorlc, 

and188andl90 State St., Chicago. 
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Badger's Boehm Flutes, Bini Guitars, 
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Agent for the Orguloette. Catalogues free. Men
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~ . PERKINS' ~ 
GRADED ANTHEMS . 

B<>C>:U.. ~-

BY :a:. S. PERKINS. 
Contains Solos and Duets f_or al~ voices, Offertories, Re
sponses Opening and Closmg P1eces, Hymns, Anthems, 
etc. Adapted for all Denomination~. Nearly sheet 

• music size, 176 pages, durably bound m he~vy boards. 
Price, $1 per copY:; $7.50 per dozen. SpeCimen pages 
mailed free. Published by 

WM. A. POND & CO., r;5J) 
~5 Union Square, N.Y.~ 

SOL• .A.G•:RT Jl'l' 'fK• UlUTBD ST.A.T.ES FOR 

Edition Peter•, ~ugener 4' Co., Breitkopj 4' 
Haertel. 

•o. II Union Square, lfeet Side, near 17th St., 
NBW YORK. 

LIGH;TE c5c. ERNST., 
Old House oj Lighte, Netoton<t Bradbury, Established 1840. 

M.A.NUFAOTURER8 OF FIR8T·CLA88 

PIANO-FORTES, 
No. 10 Union Square, 

NEW YORK CITY. 

L. ""V\T .A.TE:BS, 
IIANUI'.ACTVBXB .AND DX.ALXJl 11'1 

Agents Wanted. Correspondence Solicited. 

\F!I!AINIO!SI 
40 Union Square~ New York. 

When cats give an entertainment from the top ufu wall, it isn't the cots 
we object to, its the waul. 

COMICAL CHORDS. 

PITCH in music does not detlle. 

UNIVERSAL MUSIC-The bunk note. 

PASTOR-ALE-The clergyman's beer. 

SHEET JIIUSIC-Chil<lrcn Cl'ying in bed. 

THE French horn-A glass of absinthe. 

NOTES of music are always sold by the score. 

"LIGHT" opera-A dog howling at the moon. 

WHEN a man has the gout his voice becomes all toe. 

l\1IGIIT the timbre of a bass voice properly be called bass
wood? 

A l\fAN of note-a rr.oney broker. A woman of note-a prima 
donna. 

KISSES sweeten a farewell. They are the cream of ta-ta, as 
it were. . 

WHY is a chimney-swee!J like a euchre player? Because he 
follows soot. 

A BRIDGE in the coal-fields may appropriately be called a 
miner passage. 

THERE is one bone which even a hungry dog refuses to gnaw. 
It is a trom-bone. 

BELL Music-The music of the bell is not its tongue. Belles 
should remember this. 

Ar~L songs are written in "bars" and in tones; they are all, 
therefore, bar-y-tone songs. 

CRows practice chro-matic scales. Hens en-harmonic sr·ales 
or " lays " con egg-spressione. 

"JIAVE another dozen, Bill?" said a drunken man; "let's get 
up a furor in the oyster business." 

THERJ~ is an armless man in London who plays the vi0lin 
with his toes. He is probably bow-legged. 

WHEN daughters are infants, mothers are anxious to keep 
matches out of thei~· reach. It's different when they grow up. 

PLANT your neighbor's cats early. One under each fruit tree 
will help your crop and do your neighbor a good turn besides. 

THE Mexican lady without arms, who plays the piano with 
her feet, must be a fine performer. She throws her sole into 
the music. 

QUEEN VICTOltiA's children stand in great awe of their regal 
mamma. No wonder; she is so much great awe than they.
Transcript . 

A MAN in Boston was offered a plate of macaroni soup, but 
declined it, declaring they "Couldn't play off any biled pipe
stems on him." 

A YANI{EE notion peddler crossing the Atlantic became sick. 
It was the only time he ever became wearied of the yankin' 

, ocean business. 

THEY have a 300-pound vocalist out in Montana Whose fa
vorite song is "Dance Me on Your KnEJe, My Darling!" Very 
few accept the offer. 

"SOMEBODY'S waiting when the Dewdl'ops fall., Somebody 
will probably have catarrh or influenza, then, The song is not 
:otdapted to our climate. ' 

"TEACH your hoy to think for himself l" exclaims nob Inger
soll. Don't you do it, bub. The minute you differ with the old 
man he'll bootjack you. 

AN Indiana editor says: "Coal oil rub'bed on the neck and 
head will cure hog cholera; we have trled it." Who can dis
pute testimony like that? 

A PARISIAN musical dictionary defines a shout to be an '' un· 
pleasant noise produced by overstraining the throat, for which 
great singers are well paid, and small children well punished." 

AN exchange asks: Why do not railway corporations take 
more women into their employment? Most of them know how 
to manage trains; they can handle switches very carefully; 
there is less color-blindness among them than among men, 
and occasionally one is to be found who can "fl.re up" beauti
fully. 
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PARIS INTERNATIONAL EXI>:08ITION,l878. 
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Square and the Imperial 
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WOODWARD & BROWN, 

ri,n~-f~rtl M'nuf,cturua, 
562 Washington St., 

BOSTON. 

rrh• E. F. :S..A.XER' 
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(ELLIOT PATENTS.) 

OFFICE AND FACTORY: 
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4 
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Patent Pedal Upright Piano-Fortes 

a Specialty. 
681 Washington Street, 

The Albrecht Pianos 
HAVE FEW EQUALS, AND No SUPERIORS I 

W"AGENTS WANTED~ 

Address for illustrated Catalogue and Price List 

ALBRECHT & CO. 
No. 610 Arch Street, Philadelphia, Pa. 

"SCHEIDLER'S" 

NEW PIANO SCHOOL. 
PRICE, $3_ 

Mailed free of postage for examin
ation. Special inducements to teach
ers for introduction. 

GEORGE WILLIG & CO., 
No.6 N. Oharlu .St, B.AL!J'IMORE. 

II 

A NElmO was put on the stand as a witness, and the judge in
quired if he understood the nature of an oath. "For certain, 
boss," said the citizen; " if I swear to a lie I must stick to 
him!" 

A SMART old Yankee lady, being called int<f court as witness, 
grew impat!ent at the questions put to her, and told the judge 
that. she would quit the • stand, for he was " 'rally one of the 
most inquisitive old gentlemen she ever saw." 

•· HARK! I hear an angel sing," sang a young man, in an out
side township school exhibition. "No, tain't," shouted an old 
farmer in one of the back seats, "it's only my old mule that's 
hitched outside!" The young man broke down and quit. 

"Is this my train?" acked a traveler at the Grand Central 
depot of a lounger. "I don't know," was tl e reply ; •• I see it's 
got the name of some railroad company on the side, and · ex
pect it belongs to them. Have you lost a train anywhere?" 

WHEN Jones was upbraided by Mrs. J., who said she was 
almost lrightened to death, in the house all night alone, Jones 
very placidly replied: "Don't see as I'm to blame for your 
getting frightened. Didn't come within a mile of the house." 

A GOOD deal is said of the horrors of the Chinese tom-tom. 
Fiddlesticks! We are ready to bet that a g<¥>d healthy Maltese 
tom· tom would make the heathen article siuk into insignifi
cance, and its strains appear by comparison like the 11oft coo
iug of a sucking dove. 

SNODIUNS on the Continong. Jones-" Well, old man, how 
long are you going to stay in Paris?" Snod.-"Oh, two or three 
months. I've got a return ticket good for a year-bon pou1· un 
ane-ye know!" (Snod. never could see what that fool of a 
Jones was laughmg at.~ 

IN reply to a toast to his health, on a recent occasion, Lord 
Shaftesbury told a good story of a man who said when his lord· 
ship was presented with a donkey by the costermongers in 
Goldenlane, "Somehow or other, I shallnever a~ain see a don
key without thin.king of your lordship." 

Mr. LINCOLN used to t·en a story about a big Hoosier who 
came. to Washington during the war, and called upon a street. 
Arab for a shine. Looking at the tremendous boots before 
him, he called out to a brother shiner across the street, "Come 
over and help Jimmy. I've got an army-contract.'' 

HERE is a recent musical criticism from a Maryland paper: 
"The professor closed the music rack, and, without notes, 
made the handsome grand piano-forte fairly roar with music. 
The 'pp 's's' and 'if's' were beautiful, and the crescendo was 
very noticeable. He gave a pleasing little encore." 

ONE of the lady teachers in a Reno public school a few days 
since wns labo1ing with an urchin on the science of simple di· 
vision. This is what came of it: "Now, Johnny, if you had 
an orange which you wished to divide with your little sister, 
how much would you give her?" Johnny: "A suck." 

"SEE that my grave's kept green," he warbled under the 
window of his fair one's domicile, one pleasant night last 
week. "I'll 'tend to the grave business, young man," shouted 
her enraged parental ancestor, as he poked an old musket out 
of the second·story window. No more concert that evenin •· . 

WE don't know exactly how newspapers were conducted at 
that distant period, but during some recent excavations in 
Assyria, a poem on the silver moon was dug up. It was en
graved on a title, and close beside it were lying a large bat
tered clnb and part of a human skull. 'You may draw your own 
conclusions, 

LITTLE Henry returns from catechism. He wears an air of 
melancholy. "What's the matter, dear?" asks Aunt Augusta. 
"Monsieur le cure is always scolding me. To-day he asked me 
how many gods there were." "Well, you told him one, I sup 
pose?'' '' Oh, aunty, I told pim five, and even that many didn't 
satisfy him.'' 

AN ingenius manager in Burlington bas made a drop cur· 
tain representing an enormous bonnet with sprays of fiowers 
and drooping plumes. This is let down on the play early in the 
first scene, and is kept down all the evening, and the audience 
seeing about as much of the play as it is accustomed to seeing' 
goes away delighted. ' 

A MAN passing along a road saw a countryman standing be
neath a l)ersimmon tree, holding in his hand. a pole raised aloft 
with a little pig attached to the end, which was feasting upon 
the persimmons in the tree, He asked: "What a'I·e you doing 
there?" "Sister Sal is going to get married, an' I'm fattenin' 
this pig for the weddin'. '' 

A sun•EDITOR and.a reportel' were qu~rreling one day in 
the editor's room. "You ate another I" replied the reporter 
promptly. "Pooh I pooh I" retorted the sub-editor j ''you are 
the greatest donkey I know 11' "Gentlemen, gentlemen," said 
the editor,looking up from his desk,'' you forget, I think, that 
I am present." 1.'he sub-editor apologized. 

MONSIEUR 1\IATTHIEU was at a church weddi11g, when, as is 
the custom in Paris, one of the bridesmaids pas~ed about a 
velvet pouch to receive donations from the charitable for some 
charity. As she reached it toM. Matthieu he smiled most be· 
wit chi ngly, and with the air with which one declines a box of 
bonbons, said: "Not any for me, thank yon.'' 

Wedding and Visiting Card•, 
Writing Papers ancl Envelope1, 

~~ Monograms, Initials, and C1·esf~t. "P' 
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· Sole Importer of the celebrated "Rough Diamond" Italian 
strings for violin, guitar, hanjo, cello, and double bass, and of 
the "Ne Plus Ultra" German accordion. Bands supplied and 
instruments repaired at lowest figures. Dealers supplied at 
New York figures. Sample orders solicited, Jean White's 
and Howe's entire catalogues in stock at publishers' prices. 
Largest and best stock west of the Mississippi. Ten assorted 
samples of "Rou~h Diamond'' violin, guitar, or banjo strings 
mailed upon rece1pt of $1.00. -

New Yor~ Costume 
207 S. Fourth Street, 

ST. LOUIS. 

THEATRICAL 
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Masquerade Costumes 
To Rent and Made to Order. 

The largest variety of Costumes con
stantly on ha!1d. Also, Wigs, Whiskers, 
Masks, Tnmmmgs and French Paint. 

CHARLES WOESE, Costumer; 

ST. LOUIS COLLEGE OF MUSIC, 
2640 Washington Avenue, 

ST. LOUIS. 
Instructions giveu in Piano, .Voice, Organ, 

Harmony, etc. Accommodation afforded to a 
few pupils desiring to reside at the College. 

For particulars write to 

ROBERT GOLDBECK, Director. 
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Patent Piano Footstool, 
WITH PEDAL ATTACHMENT 

FOR YOUNH PUPILS. 

This Footstool should be with every piano on which children 
are to play. 

Highly recommended by the most prominent teachers-among 
others; S. B. Mills, Fred. Brandeis, Chafl. Kunkel, Louis Staab, 
A. J. Davis, A. Paur, Chas. Heydtmann, II. S. Perkins, W. C. 
('offin, etc. ...-send for Circulars. 

L. MATHIAS, 305 Summer St., Toledo, 0. 

It B. Cor. Klennth atd Olin Streeta, 

ST. LOUIS, MO. 

PIANOS aM ORGANS (new and 
second-hand) Bought, Sold, or Ex
changed. Pianos :for Rent-$2.50 to 
$7 .01.' per month. 

BEETHOVEN CONSERVATORY, 
1603 OLIVE STREET, 

A .. -w ALDA UER, 
DIRECTOR. 

All branches ot Music taught at this Institution. and every one 
represented by a first-class 

Teacher a.n.c1. :l?erforZII1er. 

Thu Conservatory keeps open all Summer for the accommodation 
01 pupils and such teachers as wish to perfect themselves during the 
Summer Term. 

TUITION-$13, $16 and $19 per quarter, either for lnstrumenta 
or Vocal lessons. Scholars mah enter at any time. The be~innin~; 
of i::~r {o~aZ~u~~~~ences wit the first lesson they take 

o any suffering with 
or Bronchitis who earnestly 
desire relief, I can furnish a 
means of Pea·manent and Pos· 
ltive Cure. A Home Treatment. 
No charge for consultation by 
mail. Valuable Treatise Free. 
"His remedies are the ou tgrowth 
of his own experience; tliey aru 
the only known of per-

0. 

JACOB CHRIST::-

NO. 19 S. FIFTH STREET, Temple Building, 

MERCHANT TAILOR 

MLLE. OzY, a French actress, received the following original 
declaration : "Mademoiselle, I am only a poor worker, but I 
love like a millionaire. While waiting to become one, I send 
yon this simple bunch of violets. If my letter gives you a wish 
to know me, and to answer to the sentiments of my soul, when 
you are on the stage to-night lift your eyes to the cock-loft; 
my legs will hang over." 

They met by chance, 
The pie and pants, 

And the owner loudly blustered, 
With a rip and a roar, 
He profusely swore, 

"Dod gast the blasted custard." 

JOAQUIN MILLER was at Barnum's hotel, Baltimore, a few 
weeks ago. He wrote to a friend in New Jersey, and ended the 
letter: " Come and see me whenever you can; I am at Bar- · 
num's." The friend, who does not appear to be familiar with 
Baltimore, answered: "I am sorry to bear you are exhibiting 
yourself. If you bad stuck to literature you would have made 
your mark and fortune. Whereabouts is the show now?" 

A PUZZLE solved : Two Irishmen were poring over the 
news in one of our city papers, and coming to the heading 
'' I.atest," and immediately following it "Very :Latest," one 
said to the other: "An' sure. Tim, will ye be afther explainin• 
what this means?" "An·ah, bedad, said Tim," an' it is meself 
that can explain that to ye. Sure the latest is what comes in 
time to be printed, and the very lRtest is what comes afther the 
paper is out. 

"HERE, John, don't eat those crackers up," 
Said she with a hateful snap; 

"They're some I've saved on purpose, 
To put in the baby's pap." 

''Well," said John, edging f.or the door, 
And reaching for his hat, 

"What makes you look so cross about it, then? 
Ain't I the baby's pap?" 

JENKINS was traveling in Missouri last year just before the 
presidential election, and in the car right across from him two 
men were arguing as to the probable result of the election. 
Says one: "Hancock's the man." "No, sir, Garfield '11 get 
it," was the reply. Suddenly an Adventist, sitting behind 
them, spoke up and said: " My friends, do you know who is 
to be our next president? It is the Lord who is coming at once 
with his angels to reign." Quick as thought, Jenkins, who 
imagined that some third party candidate ~ad been mentioned 
sprang up, slapped the Millerite on thE) shoulder and c1,·ied out: 
" Bet you $25 he don't carry Missouri."-Des Moines Mait. 

"CAN I see the lady of the house?" inquired the peddler 
•' Well, yes, you can if you ain't blind I" snapped the woma1~ 
who had answered the bell. "Oh, beg pardon, madam; you are 
the lady of the house, then." ·~Yes, I am! What d'yer take· me 
for? Did yer think I was the gentleman of the house, or the 
next door neighbor, or one of the farm hands, or the cat, or the 
ice chest?" "I didn't know, madam, but you might be the 
youngest daughter." "Oh, did yer? Well, that was nat'ral, 
too," replied the l. of the h. "What d'ye want sir?" Then the 
peddler displayed the wares and when he left that doorstep 
half an hour later his face was full of pleasure and his pockets 
were full of money. He understood human nature and had 
made a good sale-Bo1ton Transcript. 

GREAT care should be taken in the use of postal cards, which 
should never be employed if you have anything of an unusual 
or ambiguous nature to communicate. An editorial writer of 
the New York Times, evidently writing of a· personal experi
ence, says: " A newspaper man once planned a story in which 
a lady unhappily married was to sue for a divorce . and, to make 
sure of being correct, wrote to a law er friend, stating the case 
as he meant to describe it. Back came a postal card: • You 
could not get a divorce on the grounds you mention in New 
York; you might in Connecticut or Maine.' This card, handed 
in by the carrier to Mrs. Newspaperman one forenoon, when 
her husband was away at business, r!tised a breeze in the house
hold which was not allayed for some days." 

IN the classic shades of Deadwood the average native is not 
very choice in selecting the language used in advertising a 
runaway wife. The notices are usually written and posted ip., 
the post-offices and saloons, where they will catch the eyes of 
a majority of the population. A recent one reads as follows : 
" My wife Sarah she has Shook my ranche. When I dident 
Doo a darned thing Too bur and I want it destinctly Unner
stood that any man That taikes llur In and keers fur bur My 
account Will git himself purr.ped so Full of led that Sum ten
derfoot will locate him fur a Mineral clame. Iff she runs Hur 
face fur goods I won't put up fur bur. an' l'le lick the son-of-a
tor-nado that taiks hur stand-off even fur the drinx. a word 
Too the wise is sufficient an' orter work on fools too.'' 

GOUNOD has just g1ven m the full score of his new oratorio, 
NEAR SOUTHERN HOTEL. ST. LOUIS, MO. "Redemption," to the committee of the Birmingham Musical 

Festival. at whose meeting next year it will be performed for 
DRESS COATS AND EVENING SUITS A SPECIALTY. the first time. 

CERMiNREAMEDY. · 
FOR 

IHEUMITEBM, 
Neuralgia, Sciatica~ Lumbago, 

Backache, S'oreness of the Chest1 Gout, 
Quinsh Sore Throat1 Swellings and 
· Sprains, Burns and Scalds, 

G~Jneral Bodily Pains, 
Tooth, Ear and Headache~ Frosted Feet 

and Ears, and all other Pains 
and Aches. 

No Prepa,ration on earth equals ST. JACOBS OIL as 
a sn{e, .s1tre , simple and cheap External Remedy. 
A trial entails but the comparatively triflin~ outloy 
of oO (Jents, and every one suffering w1th pain 
can have cheap and positive proof of its claims. 

Directions in Eleven Languages. 

SOLD BY ALL DRUGGISTS AND DEALERS IN 
MEDICINE. 

A. VOGELER & CO., 
Baltimore, Md., U. 8 • ..4... 
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Celebrated New Patent Agraffe Pianos. 
LOE.l:J:NG & ::SLAXE'S 

PARLOR ORGANS, 
THE BEST IN THE WORLD. 

MERKEL & SONS, 
MANUI!'AC'I'URER8 0.1' PIANOS, 

(80LE AGENTS.) 204 8. Fifth St., St. L ouis 

."VITT ::S:"D"SS,. 
Manufacturer of and Dealer in . 

203 SOUTH FIFT/1 STREET, 
ST. LOUTS. ~TO. 

PRACTICAL PIANO MOVER, 

Special attention paid to Moving and Unpacking Pianos. 

PRICES REASONABLE. 

Address: 1\JER KFT & liOONS, 214 South Fifth Street. 
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~ Grand, §quare STECK and Upright. 
·-------···········································---·-·-·-···-···-

Faetory: 34th Street, bet: lOth and 11th Avenues. 

WAREROOMS: No. 11 East Fourteenth Street, NEW YORK . 

Celluloid Piano Key Company (Limited)~ 
P. 0. Box 420.] 

-FOR-

No. 216 CENTRE STREET. [NEW YORK. 

Never Turns Yellow, Discolors, 
Shrinks or Warps. 

Piano, Organ and MelodeQttKeys Jrourth Year. No Complaints. 

W"' Over Two Hundred Thousand Sets of Celluloid Keys now in use • ..,_. 

c. Kurtzmann, Man~r of Piano I Fartea, 
• 

L06, 108 & 110 Broadway, 

CORRESPONDENCE SOLICITED. 

BUFFALO, N.Y. 

Excellent in Tone. Perfect in Executwn 
Plays all the Latest Music. 

THE 

Sole Manf'rs and Patentees, 

83~ BROA.D'WAY, 

NEW YORK~ 

And by their authorized agents through
out the country. 

READ & THOMPSON, General Agents for the 0RGUINETTE, 915 Olive Street. 

Manufacturers of 
S~UARE 

AND 
UPRIGHT PIANO-FORTES 
WAREROOMS: 666 WASHINGTON ST., 

BOSTON, MASS. 

Correspondence ~olicited and Agents Wanted. 

MAJOR AND MINOR. 

STATUES of both Bellini and Verdi have been unveiled in the 
Scala Theatre, Milan. 

M. HENRI LITOL'FF, who has been. very ill lately, has now 
recQvered his health, and is finishing his grand opera, "Les 
Templiers." 

AN op~'retta, with music by Herve, called "Les Deux Roses," 
was recently produced at the Folies Dramatiques without any 
success. It WHS withdrawn after the second night. 

AT an auction art sale, the other day, a marine vie~ was 
about to be knocked down at a handsome figure, when a bluff 
sailor, who happened to wander in, exclaimed earnestly: ''My 
stars, if there isn't a vessel drifting on to ' the rocks with a 
strong preeze blowing off shore!" The artist took his work 
home to to-arrange the wind. 

LABLACHE AND THE KING OF NAPLES.-Having reques~ed 
an audience of the late King Ferdinand of Naples, and having 
waited some time in the ante-room, Lablache, when summoned 
to the royal presence, in a fit of abstraction, took from a side 
table what he imagined to be his own hat. On approaching 
the king, His Majesty burst into a fit of laughter, and Lablache 
following the direction of his eyes, perceived that he had one 
hat in his hand and another on his head. "Ah, Sire!" said he, 
"voila deux chapeaux de trop, pour un homme sans tete." 

NOT long since, The Musical World, of London, gave (and 
not unjustly) a rap over the knuckles of Church's Musical v~s

itor, for reproducing an al'ticle from an English paper without 
giving it due credit, and then' 'went· on to say that that was the 
habit .of American musical papers generally. In the issue of 
The Musical World of November 5th, there is reproduced a 
rhymed musical conceit entitled "The Musician to His Love," 
written by the editor of KUNKEL'S MUSICAL REVIEW and pub
lished in its columns ; this without acknowledgement. Is this 
"according to the habit (we regret to say) of" English·' musical 
hebdomadals generally?" What says" T. Queer?" 

THE fault with most piano recital prog1·ammes lies in the 
desire to exhibit one's self in as many long and difficult pieces 
as possible, thus causing the listener to grow weary long before 
the end of the concerL is reached. The whole art of programme
making is to so arrange the numbers that one shall be restful 
after the other, as it were. Besides which, it bas come to be a 
well -known fact that a large number of pianists fail in the 
interpretation of mere bagatelles, while they may make a good 
success in a Liszt composition. Although it may seem para
doxical to say it, no doubts can be entertained that it is difficult 
to play an easy piece, because the greatest nicety of judgment 
and taste is required in doing so.-Courier. 

How GREAT is the difference between the German and the 
French style of singing, writes Madame Marchesi, the famous 
vocal teacher. In the land of the Teuton, as Rossini was accus
tomed to say, when speaking to me on the subject, singing is 
treated more like lung-gymnastics than aught else. The Ger
man singer aims at strength rather than charm of voice; at 
general effect rather than delicacy of style. With a French 
singer, on the contrary, the voice is almost entirely relegated 
to the background, the principal objects kept in view being 
style and taste. French singing-masters never alrow their 
pupils to practice with their full voice; nay, there are even 
some who make their victims sing with closed lips. According 
to this system, dancers ought to learn dancing with their feet 
t1e<1 together. 

WITH some orders of mind all religious music must of neces
sity be sombre and. dull; otherwise it fails, according to their 
definition, to be ~>acred music at all. That this is a mistake 
most of our readers will readily admit. A state of gloom is not 
one of health, but rather a morbid condition of existence. 
Sacred music can not be defined, neither can it be inclosed 
within the borders of this or that pal·ticular creed or dogma. 
It embraces all varieties of musical thought and expression; 
the creations of one mind making ns solemn, and the fancies 
of another causing us to rejoice. As an instance, genial 
Haydn was in variably cheerful, and the following story, so 
<'·haracteristic old "Papa," is well authenticated. When the 
poet· Carpani inquired of the master how it happened that his 
church music was always so cheerful, Haydn replied, with 
almost child-like simplicity," I can not make it otherwise. I 
compose according to the thoughts I feel; and when I think 
upon the Eternal, my heart is so full of joy that the notes 
dance and leap, as it were, from my pen; and since He has 
given me a cheerful heart, it will be pardoned me that I serve 
Ilim with a cheerful spirit." 
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'Y 'N Every Instrument Fully Warranted. "y 
1 

, 

(/) ~~ ~· 

0~/ ;;~READ & THOMPSON 0:"0oc 
'rl ¥ o· ~ General Agent, for the Orguinette. ;lc ~ E/ ~ 

'{) WRITE US BEFORE PURCHASING AND SAVE 0 {Q 
·-y MONEY 

MAROHAI.J & SMITH, 

The only House in America th:!esrC:s Piano and Organ 
on its own IIIJlrits, sending direct from factory to purchaser, 
avoiding all commissions, middlemen's profits and dealer's 
expenses. Our Pianos and Organs have been 

TRIUMPHANT THE WORLD OVER. 
FORTY THOUSAND sold. Not one dissatisfied purchaser. 

Guaranteed for Six Years. Sent for trial. 
Purchaser takes no responsibility till .the instrument has 

been tested in his own house and approved. 
Magnificent Pianos and beautiful Organs cheaper than. any 

other house. .4Gr'Oirculars, with thousands of commendatiOns, 
sent free. 

MARCHAL .& SMITH, 8 West 11th St., 

No. 206 

NEW YORK. 

North Fifth Street, North Fifth Street, 
S'r. LO'C'IS, MO. S'r. LO'C'IS, KO 

IN' TE:E V'TEST. 

WPIA~OS RENTED ON REASONAB~E 

co. 
::l).,t,ta.:o. ufa.cturers o: 

SQUARE, SQUARE GRANO, AND IMPERIAL UPRIGHT GRAND 

Every Instrument Fully Warranted. RICHMOND, INDIANA. 

VICTOR MAssE, the composer, is dangerously ill. 

SPAGNOLETTI AND HUERTA.-In the year 1826, the famous 
Huerta, who astonished the English by his performances on 
the gmtar, was anxious to be introduced to the leader of the 
Italian Opera Band-a warm -hearted and sensitive Neapolitan 
-Spagnoletti. The latter had a great contempt for guitars, 
zithers and other fancy instruments not used in the orchestras. 
He was fond of snuff, had a capacious nose, and when irritated 
would ejaculate "Mon dio," anglice, ''My cot." On my pre
senting the vain Spaniard to Spagnoletti, the latter inquired, 
"Vat you play?" Huerta-" De guitar-r-r, sare." Spagno
letti-" De guitar I humph" (takes a pinch of snuff). Huerta
" Yes, sare, de guitar-r-r; and ven I play my adagio, de tears 
shall run down both side your pig nose." "Veil den, my cot" 
(taking snuff), said Spagnoletti, "I vill not hear-your adagio." 

WE said some time since that Satter would shake up the dry 
bones of Boston's musical fossils. We have not been disap
pointed; we have heard their bones rattle from here. Boston 
has many intelligent art lovers, but it has also many sham
musicians-probably more than any city of its size in the 
world-and though Satter is perhaps more of an Ishmaeiite 
than is necessary, his stay at the "Hub" will doubtless be 
beneficial to the art of music in that region. His enemies call 
him conceited and we are inclined to think that, if he is fated 
to die of modesty, he has reached all the immortality that even 
he could wish; but when that has been said, there is no deny
ing that he has a much better right to be conceited than those 
who would belittle him and who have nothing great about them 

· ·but their egotism. Men 'of Satter's ability and combative tern
perament have a mission in this world, and especially in and 
about Boston. 

MR. EDMOND T. CONNER, the veteran actor, who resides in 
Philadelphia, tells a capital story of himself and the elder 
Booth. To appreciate it fully, it should be borne in mind that 
while Conner is over' six feet high, Booth was of diminutive 
stature. The former goes on to say: "I remember one thing 
well, that I do not think has been printed before. It happened, 
I believe, at Baltimore. I was playing Iago to his Otkello, and 
he came dancing upon the stage to meet me in the third act, 
and stopped just in front of me. 'Ha! ha I' he laughs, 'great 
big white man you, poor little nigger me.' He then went on 
with the business of the play. Presently I missed him from 
my side, and, seeing him up the stage, called, • Come down, 
!lr. Booth, come down; for God's sake, man, take the stage!' 
He looked at me and laughed, and then began to dance and 
sing: 

'I is a sassy nigger, 
My name is Cuffee Brown, 

I always play de banjo 
While I dance about de town.' 

The effect was wonderful. Never have I seen an audience 
so excited. There were cheers and yells, and mad laughter, 
in the midst of which Mr. Booth came down to me, and as I 
gave him the cue, said, 'What ails them?' He then, when 
silence was had, went on with the play, which I never saw bet
ter performed.'' 

How THEY TRAINED THE GOA1'.-Speaking of Meyerbeer in 
London, we may state that the illustrious master was exceed
ingly anxious about the goat in Le Pardon de Ploermel. He 
:first wanted the one from the Salle Favart to be conveyed 
across the Straits of Dover, but Messrs. Guy and Aug. Harris 
declared that there were goats in England, and that national 
self-esteem must be respected. The bridge, the torrent, and 
the goat must be thorourhly English. Meyerbeer submitted. 
At every rehersal, however, he asked for his goat, but, like 
Sister Anne, saw nothing come. Messrs. Guy and Harris 
always replied, phlegmatically: "Make your mind easy, M. 
Meyerbeer, the goat will be here and know its part the first time 
it comes on the stage. We are practical people in England, as 
you will see." In a state of disquietude difficult to be described, 
Meyerbeer, not much reassured, diplomatically requested 
Mme. Carvalho to beg that she might rehearse with the goat. 
Mme. Carvalho understood his motive and did ask for the goat, 
who, at last, rehearsed. Meyerbeer, very feverish, was in 
front. Armed with his opera-glass, he directed his glances 
towards the end of the bridge, where the goat had to appear. 
At the given signal he beheld the nimble creature start for 
ward, and, amid the applause of the orchestra and chorus, 
clear, at one leap, the bridge thrown across the torrent. He 
immediately got up and asked Harris to tell him the secret of 
his extempore training. "In Paris," he observed, "the goat · 
rehearsed three months." "I dare say," replied Harris, "but, 
as we have already told you, we English are eminently prac
tical. With the goat I have engaged its owner and a bunch of 
carrots for each performance. The man and the vegetables 
are stationed on the other side of the torrent, tempting the 
goat. I hold the animal fast and menace it with a whip, which 
it knows is not productive of pleasure; then I simply slip the 
rope, at a sign from our illustrious conductor, Mr. Costa. The 
poor beast· does not require telling twice. It runs from the 
whip and rushes to the appetising carrot, and," added the 
humorous stage manager, "this is the way we do it.''-Le Men
utrel, Paria. 
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To accommodate a large number of buyers we will, 
until further no~ice, sell new pianos on payments of 
$10 to $25 per month to ~uit purchaser. Our stock is 
carefully selected ahd contains latest improved 
pianos of all grades, fro~ medium to the best, in an 

, sty1£s of Squares, Uprights. Cabinet Grands, Parlor 
. Grands, and Concert Grands, from the factol'ies of 

DECKER BROS., CHICKERING, HAINES, STORY 
. & CAMP, MA'l'HUSHEK, FISCHER AND OTHERS. 

~iving a variety to select from that can not be found 
many other house in the country. 

Every in:;trument warranted. Catalogues mailed 
on application. 

PIANO-FORTE MANUFACTORY, 
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700 Harrison Avenue, from Canton. to Brooklyn Street, BOSTON, MASS. 

IMPORTANT to s~~;;~s of 
Tbe New Calendar of the New Eng

land CONSERVATORY·and Co1leg·e · 
of Music is sent free. Apply E. 'fouR
JEE, Music Hall, Boston, Mass. 

L D. FOULON:::o 

\ATTORNEY AT LAW, 
219 Chestnut Street, St. Louis, Mo. 

"LAlLA," "GENEVIEVE" and "THE FAIRY GROT
TO," by Stt·atton, are the mol:lt popular Operettas for exhib
tions of Schools and Singing Classes yet published. Specimen 
copy sent on receipt of 40 cts. by G. W. tratton & Co., No. 21 
Hanover St., Boston, Mass. Sketch and programme sent free 
on applicatioll. 

THE PETERSILEA 

ACADEMY OF MUSIC, 
ELOCUTIOR AND LARGOAG!S, 

S81 CoZumbtU ..it~enue, BOSTON, M.-488. 

Grade of musical education &I high as m Europe. 
Pr1vate or class lessons. Education of fine soloist• 
and teachers a specialty. 

BEGINNERS ONLY TEN DOLLARS PER TERM. 
History and Theory of Music, Harmony, En~rlish 

Literatur~ Concerts, Readings, Piano Recitals, and 
Ensemble Lessons free. Sit11ations procured for grad
ates. Send for circular. 

SMITH AND JONES. 

Smith-What were you dreaming about just now? 
Jones-Adelina! 
Smith-Adelina Patti? 
Jones-No; Adelina Huffenheimer, the fairest gem in- -. 
Smith-Hold on, my boy, hold on! Did you not tell me when 

I last saw you that the heart had secrets and woes and all that 
and speak of one Aramintha? Are you so fickle, so soon con
soled? 

Jones-Mr. Smith, I might call your questions impertinent, 
but on the ground of old friendship 1 I'll answer you as calmly 
as I can under the circumstances. I did say the heart had 
secrets and woes, and mention Aramintha. Suppose now I 
say: The stomach has aches, the stomach has qualms and 
mention some particular kind of sweetmeats which has caused 
them, rloes it follow that no sweetmeats must ever again ue 
tasted by me? 
· Smith-No, no! I see now; Adelina is the latest piece (•f 
jujube paste. Is that it? 

Jones-Well, call it that if you will, but I was thinking of 
Adelina, and thinking, too, that she wants to attend the Patti 
concerts, because, you see, Patti is her name-sake. I tried to 
compromise with her on the Sherwood recitals but Sher
would-n't. 

Smith-Bah! Is that bad joke from "Pinafore?" 
Jones-No; but you may have heard that pun-afore! 
Smith-Oh, stop! 
Jones-Well, you see, it will take a small fortune, and-well, 

I'm not the manager of the " Great International Musical and 
Literary Bureau." 

Smith-Well, I am, but-
Jonu-l'm not going to ask you for either money or tickets; 

don't you be afraid. You might, perhaps, give or lend me some 
advice. 

Smith-I never lend; no, I never lend; nor, of late, borrow. 
I'll give you advice, of course. What advice shall I givt> you? 

Jones-Whatever you think best. What would you suggest 
as a means of raising the wind? 

Smith-A wi.nd-mill! 
Jones-Please do not trifle with my wounded spirit. 
Smith-I'm not trifling. You have musical inclinations and 

mechanical abilities-
jones-Yes, that's like a great many professional pianists, 

but I could not practice up in so short a time. 
Smith-What makes you interrupt me? Can't you invent a 

wiud-mill attachment to an orguinette? The scheme seems 
simple enough. You can get it patented, and it will sell right 
along. 

Jones-But wouldn't that be a humbug? 
Smith-What of it? Humbug and success are synonyms. 
Jones-Well, I'll try it. You have been so successful of 

late 

THE EMMA ABBOTT Company has occasionally furnished 
some amusement not on the bill. During the play one even 
ing, Mrs. Castle sent one of the sable sons of Africa for two 
lemonades. We were just at that part of the duel scene where 
the stage is supposed to be covered with blood, when the 
darkey, having no respect for stage proprieties, marched 
across with a tray and two lemonades, with straws in them, mind 
you. To describe the effect of the contretemps is quite impos
sible. Some one came on and took the negro by the collar, but 
he was not to be balked of his intention, and cried out: "De 
ladies sent for dem, sah. and l's gwine to do as de ladies tole 
me." The scene was beyond description. " In another place 
I remember," said Miss Abbott, her face 1111 alive with fun, as 
she alluded to these reminiscences, " we were playing 'Romeo 
and Juliet,' .when jus\;'as Romeo addresses the fair moon, und 
the stars, and t :e beautiful night, the most frightful storm of 
wind, and rain, and thunder, and lightning that I ever heard or 
experienced was in progress. At the time that t~e moon was 
supposed to be shedding her beauteous light, the rain was rat
tling on the roof like lead en bullets, and the thunder raging 
ontsidEl like a demon. Oh, it was very comical and provoking," 

M ADAME JULIE RIVE-KING, 
No. 163 East Seventy-Fourth Street, New York City. 

AGBNTI 
WANTED to sell Dr. CHASE'S 2000 RECIPE BOO!:. 

Sells at Siqht. You double your money. 
Address: Dr. Oha.se'a Pri1Ung Houae, Au. Arbor, Kich. 
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NE"VV ENG:X:..AND 

CONSERVATORY. 
'l'uition in music, $15 per quarter, wiLh the ablest teachers. 

'!'his includes collateral advantages amounting to one hundred 
and twenty-five hour:- of mu,ical instruetio11 in a sine:le quar
ter, wlueh is twice as much as is offered by any musical insti· 
tution in Europe. Students in the Convervatory have access 
to a liiJrary containing over 8,000 volumes on music. English 
IJranehes free. Pupils now received. Send for calendar. 

E. TOURJEE, 
.Music Hall, Boston. 

MU~IOAL HE H .'\.LD. 
A monthly journal of 32 l·age~;, for teachers, students, and all 

lovers of music. The foremost writers in all departments of 
musical culture, including v•oice, piano, organ, orchestral in
struments, choral music, both secular and sacred, harmony, 
theory, etc., have been engaged, making it a journal indispen
saiJle to a good musical education. Pastors, choristers, organ
ists, and choirs will be espt cially interested in the department 
of Church and Sunday-school music. Terms, $1.50 a year, 
which includes 

$10 Worth of Music 
of the highest character. Address TnE MusiCAL HI~HAJ.I> Co., 
Mu8ic Hall, Boston, 1\-Iass. Send stamp for postage. 

AD-VICE TO SINGERS, 
BY A SINCER. 

This little book is worth many times its cost t" every teacher 
and student of music. It is designed fo1· a pocket companion, 
to IJe referred to dailv, and as such will prove almost invalua
ble It may be obtained of book and music dealers generally. 
Price, flexible cloth, 75c. Sent by mail. E. TOURJ.EE, 

l\Iusic Hall, Bo-ton. 

...: 
t.:z:.l lO 

00 rn ..... ..... .s ~ 
o' 
t:t. ~ fTl 
i:r' 0 
(t> 

~ 0. 

~ 6' 
Q) 

CI:J z 
~ 

.5 ~ 
'tl 0 
Q) a. ..::: fTl 
.~ 6' :0 
~ 1--1 .., 

00 rJJ 
""~ 

~ ?" 

GEC>. ~IL<?:r-:E~ 
MANUFACTURER 01<' ' 

Church and Parlor Pipe 0 rgans
1 

Office and Factory: 639 & 641 Summit Ave., 
SAINT LOUIS, MO. 

Tuning and Repairing done at short notice. Drawings, SpecUl 
cations and Prices furnished free on application. 

C. F. ZIMMERMANN'S 
MUSIC HOUSE, 

238 N. Second St., Philadelphia, Pa., 
-Makes a Specialty of All Kinds of-

Strings and Musical Merchandise 
Generally, Concertinas, Accordions, Violins, 

Guitm·s, Zithers, Etc., Etc. 
I call special attention to my own manufacture of Drums, 

Ban;os, Tambourines, Flutes, Fifes, and Brass Band Instruments. 
Proprietor of five patents and publisher of ZUIMERJ\IANN'S 

SELF·INSTRUCTOR FOR CONCERTINA AND ACCORDION. 
Evel'y one should see ZIMMERMANN'S PATENT PIANO IN· 

STRUCTOR, teaching this instrument by FIGURES-the great
est production of the age. 

Send for circulars and learn the prices of my goods, which 
defy competition. 

BDEALER8•will find it tn their advantage to make my ac
quaintance. 
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--- :SK ABE 6 CO. •s 

PIANO F ACTOBY - . --- - - - -- - - - - ·- - -- ,, 
~::B.A.LTX1\I.lO~E., 1'\IJ::J::).~ 

Grand, Square, an~ Upright Piano-Fortes. 
These Instruments have been before the Public for nearly .fifty years, and upon their 

excellence alone have attained an unpurchased pre-eminence, which establishes them as 
unequaled in Tone, Tonch, Workmanship and Durability. Every Piano fully War· 
ranted for five years. Prices greatly reduced. illustrated Catalogues and PriCe Lists 
promptly furmshed on application. 

WM. KNABE & CO., 
112 rifth Avenue, ~ew York. 2~4 & 2~G W. Baltimore Sl, Blltimore. 

READ & THOMPSON, Wholesale and Retail Dealers for the KNABE PIANO, 
81S OLI:V STR T. ST .. LOUJtS. o. 

MASON & I-IAMLIN 

CABINET ORGANS, 
WINNERS OF THE 

OKLY GOLD -BDAL 
Awarded to American Musical Instruments at PARIS EXPOSITION, 1878; 

the highest distinction in the power of the .Tndges to confer. 

PAIUS, 1878, 'l'wo Highest Medala. 
SANTIAGO, 1875. 

SWED'SlN, 1878. PB:ILADA, 1876. 
VIENNA, 1873. PABIS, 1867. 

AT EVERY WORLD'S EXPOSITION FOR 12 YEARS THEY HAVE BEEN 
AWARDED THE HIGHEST HONORS 

At the PARIS EXPOSITION, 1878, they were awarded the GOLD MEDAL, 
the hig:he~t recompense at the disposal of the jury; also the highest CO
LABORER'S MEDAL for excellent workmanship. They have also received the 
GRAND GOLD MEDAL OF SWEDEN AND NORWAY, 1878. Wo other 
American Organs ever attained highest award at any World's 
Exposition. Sold for cash, or payments by installments. Latest CATA
LOGUES, with newest styles, prices. etc., free. 

MASON & HAMLIN ORGAN CO. 
BOSTONi NEW YORK OR CHICAGO. 

CHI CKERIN G&SO NS' 
GRAND,D.SQUARE~AND UPRIGHT 

==57,000=== 
~OLD SINCE APRIL 1st, 1.823. 

The use of the Chickering Pianos by the greatest Pianists, Art Critics and Amateurs, 

has given to the Chickering Pianos an universal prestige and reputation far above all 

other Pianos manufactured in this country or Europe. The overwhelming verdict of the 
very highest art talent, including Dr. Franz Liszt, Gottschalk, Dr. Hans Von Bulow, 

Louis Plaidy, Stephen Heller, Carl Reinecke, Marmontel, Arabella Goddard, and hundreds 

of other masters of the art, places the Chickering Pianos of to-day at the head of the entire 

list of Pianos made in the world. 

Illustrated Catalogues and price Lists mailed on application to 

CHICKERING & SONS' 
Cor. 18th Street and 5th Ave. 

Chickering Hall, New York, or 166 'l'remont Street, Boston, Mass, 
1 

-THE-

EMERSON PIANO COMPANY~ 
(EST A BLISH ED IN 1849) 

-MANUFACTURERS OF-

SQUARE, UPRIG·HT AND COTTAGE 

Warerooms-595 Washington Street, BOSTON, MASS. 
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