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Waltz . 

;\"otel ma1·ked with a11 arrow m!fSI be It niCk from th~ wrf.st . 

Allegretto. J_so. 
CARL SIDUS. 
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Note• marked witft.on or r ow mu"t be "lr •lck fr om th e ltJrl#t. 
CA.RL SIDUS. 

Vivo .J_roo. 
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Words by Edward Oxe.nford. 
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ICH KANN NICHT ABSCHIED NEHM'N! 

!';\ 
a tdnpo. 

~ I' p 

'V 

Music by Joseph L Roeckel. 

2. wollt' der Tag ver~gin. 

1. Die Scheidungs.stun • de ist 

• ge nicht, Dass 

~-komm!Denn 

- ~ 

J. I know'tis now the hour ••.• to pari, fbr 
2. would the day could nev. · _ er fade, That 

--~ 
~~·-.. -. 
~ -

,_ 
N.B.•P•P •P•P * P..._ • PH. • 

2. Nacbt nicht briich her • ein ...•....•.. Denn A • bend. schat • ten bringt in Sicht, 
I A • bend wirdS so • eb'n Doch Lie • be hat mein Hen be klom.m; 

A 

fJ 
1. • en draw. eth nigh, .......... . But lo,·e re. beb, with. in. ... my heart, 

, ;- ni~dnev . • er fall, .....•..... ~ Oh, the ra~ ev. • en's ~~ 

I~ 

N. B. 7'P!e p'~ •tgntfu Pd. 
&51)·3 

Copyrlght-KUNKEL BROTHERS-
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2 Nurwe.h .•.• und Hen.e.~in!Nurwe.h •••• undllerzempein! 

1 Ich kann ...• nichtAbsd:Lii!dnt.tmhkh kann • ..nichtAb5chiedne.hm'n, 
Con passione. r-d.IJ. 

1 I can. • not say'Sood byeh can. • not ••y'goro bye!" 
2 Mustmo. rue.nt.uad re.cai,Mustmo. ruentaaad re . call.>--

j colla ,·oce. 

2 hOrt, der Vo • gt~l Yes per &ingt. Auf je • nem Bau • mt~ 

lob 

lob 

A. 
I 

Und 

I uh den W • bern Mond von weit. Schnell him.mel. wiirts.... deb bdin, kh 

I see the ail . • ver moon Swift ria. ing in ...•.. the aky; 

the birda sot\ ves • pen sing On yon • der haw • thorn tree; 

2 lei • der die Er.inn'rung bringt,...... Das ich von dir, \"OD dir muss fort! 

A. 
0, 

I lei· derbringterunsdas Leid, ••.••••• dasLeid.DauStunden bald gdl'n! lch 

~ ___tt , ;:nstament.e. ~~ • #!-:;; 

1'-' -I las! thataheahouldconeao 100n •••••••• eo aoon To tell "' mo. Dlf:Db fly I 

La_, 2 why ahanldthey the mem'ry bring!. •.•. . 'Ibat I : st part, must part from theel " --
1'-' fr''i"F-. ~ ~:; ~ .,. '7 +++ .. ,.,. _:l ~ ~-

fF • .u. ~ 

:;J :;; .., ., -#-
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Carl Sid us Op. J29. 

'l'empo di ~llio'Cia J -ll2. Secondo. 
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Q UESTIONS FOR REVIEW. 

Qu~stion.-\\"hM are the name~ of the nnte< that ret'"'"""\ musical sound<? 
Answ~r.-A, B, C. D, E, F, G-the forst oe•·en leuero of the alphabet . 
Questlon.- llow many different kinds of notes arc used in music l 
Answer.-,S.,,-en: the whol~ note, half note, quarter note, eighth note, six· 

te~n;su~~t\e.;,:.~'ti';:~~i~~dti~;'Ji~-~~e~it;~-:~::•th note. 
Answu.-A whole note has a white head. no sum and leans downward from 

left to right. A half note has a white head. a ot~m attached and lun< upward, 

~~.n~ 1h{~c~ ~~~~:-a ~e~~~~~r o1~~t~~~:. a ~a~i~t~:~~~hw~~t~te;~~ /;lae:~h~~a~~~: 
stem and two hook<. A thirt_>·-second note has a black head, a stem and three 

hoo~~e;ii~~~'!,-~~~~:~ 1 ~~~~;~~~~:~i~~~","~i·~~;~et~. ~~1.:.~~~:o0n°dk~r <i-~t_>·· fourth 

:~~~~~:~~:f,~~~J1fJ{~f~1~i~~~F~~~~ii\:a1~;~L~~!~~~o~!;f!Er~~h';~~;~:~~~~ 
An,wer.-A square block hanging to the lin~, repreM:nling .i!ence lasting 

thelimeofawholenote. 
Question.-Whatisahalfre•t? 
An•wer.-Asquarehlockre•t ingonthe line 
Que>tion.-Whatisaquarterrest? 
Answer.-A sign re..,mhlin~ an "n", or the figure eev~n re•·e rsed. 
Question.-Whatisaneighthren1 
An<wer.-A character re~emblinl[ the figure 8even . 
Quc>tion.-Dcscribe a •i~te~nth, a thirty·oecond and a sixty-fou rth ru t 

LOCATION OF THE NOTES UPON THE KEYBOARD. 
The note C upon the clef line in the Treble Clef represents l The black keys derive their names from the white keys; 

the middle G of the plano, being the fourth G counting either every black key is known by two names, it Is either a shar d 
from the bass ( left) end, or from the treble ( right) end of or a flat. For example: the black key between the white 
the keyboard. keys C and D is either C sharp or · D flat; the black key be-

Moving from this middle G to the right, the other white tween the white keys D and E is either D sharp or E flat; 
keys are named in regular order as on the lines of the staff, the bLack key between the white keys F and C is either F 
A, B, C, D, E, F, G. sharp or C flat; the black key between the white keys C 

Moving from this C to the left the white keys are !lamed and A is either C sharp or A flat; the black key between 
in regular order as on the lines of the staff- F, E, D , C, B, the white keys A and B Is either A sharp or B flat. 
A, G. The meaning of a sharp or flat will be explained when 

The note F on the clef l ine, the fourth line in the bass introduced to the pupil; for the present, on ly the white keys 

clef, is the third F upwards from the bass (left) end of the are considered. 

keyboard. 

Treble Note~. PI&Yfd by the RigU lhnd. 

C of ~~~;i~:z;~~;~~:~;:~~~e,:~~:f~.~~he/~~~7~e~:rel~~e1~~,~~~!e:iaf:~~e~~~ 1:a~ec~!~~ ~~~e !·the fint Iege r line below the 1taff in the treble clef. represents the middle 

The whole note at the fib''"" 3, on the 6econd line in the treble clef, rcp re&ents the cld line G. The notes in treble and ba•s clef,; from figures l to 3 are identical. 

QUESTIONS FOR REVI EW. 

BARS, MEASURES AND TIME. 

BARS. I 
Bars are lines drawn through a staff to divide music Into 

equal portions of time, called measu r es. 

TIME. 

There are two kinds of time-the equal and the uneq ual. 

Eqau:d rifiUI. 

Bu, Bar. Doubltt i f fi ~~ MeaNu. r~. '"'· 
Uneq~U~ l time. 

A double bar usually denotes the end of a part o r piece. ~ il :i g ' 
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I n the figures 2-4, 3-8, 3-4, 6-8, the upper figure lndl -~ notes Indicated by the lower f igu re. Fo r ex a m p le: w here 
cates the number and the lower figure the kind of notes that 2-4 Is indicated, a measure may be made up either of 2 
prevail in a measure. quarter notes, 4 eighth notes, or 8 s ixteenth notes, otc., but 

A measure need not necessarily contain only the kind of whatever they are they must equal 2 quarter notes. 

N o .. I. 

Q U ES TIONS FOR REVIEW. 

Que .. tion.- Explain the meaning of the fi~re• . 
. \n•w<:r.-ln the figure s Z......., 3--8,3-4,6--8, the upper figure indicate~ the num­

ber, and the lower fi gure the kind of notcK that preYail in a mea•ure. A m easure 
need nolneee!'Sari ly contain only the k ind of noh.·~ indicated by the lower figure; 
for example, whe re Z-4 i8 indicated, a mea~ure may he made up e ithe r o f t" o 
quarter n ote•, four <'i(:'hth note,, or eight ~ixteenth note•, eu· ., but "hate•·er t hey 
:>.re they mu~t equ:>.l twoqu:>.rtc r notes 

POSITION AT THE PIANO. 
No. 2. 

Correct position.. Incorrect position .. 

Let the pupil sit in front of the midd le C of the keyboard I forearms should be hold level and the tips of tho elbows 
( the G on. the tre ble clef line) being carefu l to take a natural shou ld be a little In front of the body. The wrists shou ld 
and graceful position, as shown in Cut No. I. Do not sit Incline a little inwards, and should always be held loosely. 
too close to the piano, as such a position prevents free The seat must be high enoug h t o bring the lower part 
motion of the arms . The body should be straight, with no of the forearm very nearly on a l eve l with the keyboard. 
c urve of the spine. The head should be held erectly when Pupils whose fee t do not reach the floor should h ave a stool 
reading from notes on the piano desk; when playing from upon which to rest the feet; thi s will k eep the body steady. 
memory, the stude nt may bend the head slightly in order to I The feet must not be placed upon the pedals until their use 
observe the fingers. Let the arm hang loosely from the is explained and required by the teache r. Used without proper 
shoulder blade; then draw up the forearm to the height guidance, the pedals are produc tive only of the most faulty 
required, keeping all the muscles absolutely r e laxed.. The playing. 

QUESTIONS FOR REVIEW. 
Q ueuion.-llow ~hould the pupil ~ i t at the piano? arm r;hould hang loo<<-ly from the r;houlder blade, and th('n b(' drawn up to the 
Anbwer .. - l n front of the middle G of the k~yboarcl, and iu a natu ral and I height required, ta k ing care to keep a ll the muscles relaxed . T he forearms 1hould 

g raceful pos ition . be held lc,-el and the t ip~ of the elbows <hould be a little in front of the body. 
Qucuion. - Explain the po<it iont of th e bod_.·, the hc:J.d, the arm, the forearm8, Quu tio n. - ll o •v &ho ul d the wriq~ be heidi 

the tips of the elbow ~. A rnwer.-Lool<'ly, inclining a li ttle inwardl . 
A nr;wer. - T he body fhould be ~tra i gh!, without any cune of the ~pine . T he Quest ion .. -E~plair1 t he po~itlon ol the f<-et In relation to th<' pedal. 

he:ad •hould be ereH "h<'n r("ading horn notu on the piano de1k: when pla~·ing A nawer .. - T he feet mn~t not be pl3ced upon the l>etbls until their u<e h; ex-
from me mo ry, th<' heoul rn:l.'' ~ 6ligh!IJ hent In order to ob-6<'n·e the lln~:<-r•. The plalned :and requ ired b~· the tc:a<:hcr. 
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RELATIVE VALUE OF NOTES. 
The multiplication table of notes usually given In instruc­

tion books Is seldom understood by pupils of a tender age, 
as the relative value of notes is an abstract one and most 
difficult to explain. A child will readily understand that a 

whole apple Is equal to two half apples; that if tho apple be 
cut Into two equal pieces, each piece is but half of the whole 
apple. etc., But, when we say a whole note is equal to two 

half notes, or one half note is equal to two quarter notes. or 
a whole note is equal to four quarter notes, the pupil Is 

usually somewhat pu:t:tled on account of the general 
resemblance the notes bear to each other. It remains with 

the teacher to so illustrate the relative value of the notes that 

the pupil will thoroughly understand it. As an example, let 
the pupil suppose the notes to be visitors. A whole note pays 

a visit and remains while you count four; a half note pays a 

visit and remains while you count two, half as long as a whole 
note; a quarter note pays a visit and remains while you 

count one, I. e. half as long as a half note, etc. 
The following table In which the notes are purposely 

enlarged wlll also assist the pupil. The whole note Is magni­

fi ed to show Its equivalence to two half notes or four quarter 
notes; the half note Is magnified to show Its equlvalen?e to 

two quarter notes. etc. 

I 2 J 4 
Above example in notes of regular size. 

123-11234 

R ELATIVE VALU E OF N OTES, C O NTINUED. 

The teacher will now play for the pupil the example given 
below until the relative value of the notes is fully impressed 

upon the pupil's mind. The pupil Is to fully understand that 
all the measures In the example are equal in value, one meas­

ure being as complete as another, since each contains the 

same duration of time, and, that each note placed therein con­

sumes a certain portion of the time of the measure, according 
to Its value. When this has been understood, much will have 

been done towards establishing, In the beginning, correct 
musical time and feeling. 

The pupil will observe the magnified notes on the staff B. 
illustrating to the eye how long the notes on the staff A are 

to be audible to the ear after the keys representing them have 
been struck. 

Measure 1 contains a whole note. Having struck the key 

representing the nate on the first count (quarter} of the 
measure, hold It down with the finger through the second, third 

and fourth counts (quarters) and until the first count (quarter) 

of the next measure has been reached, thus making the tone 
audible during the entire measure. 

Measure 2 contains two half notes. Each note occupies 

one half of the measure. The first half note Is struck on the 
first count (quarter) and the key is then he l d down untll the 

third count (quarter) Is reached, thus making the note audible 

during two counts (quarters), the first and the second. The 

second half note Is struck on the third count (quarter) and held 

down In like manner until tho first count (quarter) of the next 

measure Is reached, thus making the note audible during 

two counts (quarters), the third and fourth of the measure. 
The rest of the example is to be explained In a like 

manner to the pupil; he must fully understand the value 

of the notes before tho next lesson Is taken up. 

The teacher should play the example In all kinds of time, 

I. e., Adagio, Andante, Moderato, Allegro, thus showing the 

pupil that the speed In no way effects the value of the notes. 
Their relative value being always the same. 

If F f F If F f I" 
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PROFESSIONAL CARDS. 

PIANO, ETC. PIANO. ETC. SINGING, ETC. 

puu. H.\RDENII£lER, JK .. 
T U/UI.\SI)KKI'AIIIK/1, 

Willi Jeue i'~..eb l'i&IK> (.:o. Ill! b. fl OU•• ~II 



J{UNKEL'S :MUS ICA l~ HEVIEW, JANUAltY, 1897. 

ELOCUTION. A. SHATTINGER, 
E1H~~~~. ~,E.ft.~~~! !:!iW!.~·.S~'~!~ro~adcr, No. 10 South Broadway, 

Ll~~:'re!~~~~~r~lo~·~t,:d'~~U~.~~l1,~;..Mo. ST. LOUIS, MO. 

E"~~~M,lnW.~,W.~;~i~·"'" .. " MUSICAL INSTRUMENTS, SHEET 
l'orclreulan=~';:"..;a~s~~:tst.l.ouii,MO A.rt.d l\..lUiil.lO Bvol:&:e. 

LOWEST PRICES and BEST GOODS. 
MISCELLANEOUS. CQf'IWPOndenoeSOllcn..S. CatalotUfiYtee. 

D It ADAM FI.IC~~~~~~~: 
Removed hll olllee I rom nr. l'h•e St~t 10 1 1 13 1'1oe St~l. 

p ·UKK ll'l Tllll CKD~GA!t"NI.:'-1'-i~ II\' 

I'Al'Eit MANUYAL'TUitKK ANJ> OKALI':H. 
MuJiealtdl'ublltaUonl'&£M:r&Mpecl&llY. ST.LOUIS. 

ALL THE LATEST MUSIC 
AIIOOn.,publbbedeanbebadof 

ROBT. DEYONC &. CO. 
Suc~nto 

C. I. WYNNE & CO, 

JONES' 
COMMERCIAL COLLEGE. 

30i ·309·Bil N, Hro&d'lt'AJ, St. Loal11 :Mo. 

THE COMPLETE BUSINESS COURSE. 
Short Hand, Type Wrltlns, TeLearaphy, 

Elocution and Enallah Branche• 
Thorouahly Tavaht. 

IJIMd<U•U "'"II' .J!'Kt ... Ol ..fKII' n .... aKd ...... , ••eA 
IJIMdlua•T7<•11'DUIN. 

G";o. E. q.'J'~~~~k.2 1 0 VLNK sTREET, Shoot Muaio, ~=~c :a::L.:R=~njoa, Guitara,l-------------
,,l~~:'."me~, lllvll.ltlons, Ete., alvcn prompt and care/ul Mandolina, Violins, Etc. 

For lnformeUon, cl~ulen,ete.,eell atlbe ColltlfeiiiiiO. 
r.o:lo:lreu J. C. BOHMER Principal. 

SliAR~~~~~::;!~o~iiu~ .. 'TOHs ~~.su UlllAUt KHS, 916 Olive Street, 
28tb&l'rankllo A•cnue. Tdephone2i86. ,-::-.,--.,--:,--------,--,..,---
4121.uca!''.!.c~:n~:enueiltablell, Uver)'&nd lloar:t!!il,;h0Mll61. F. X.llrldl, Pru. /U c. flhlo, 

THOMAS H. SMITH &.CO. -Malcolm Lo,·e, Wm.J. Hrutka,S•c',udTru,. 

~·::,:~!~~c·:~:~:~:~:~~~~=~~:C.~~~e~~~~;,~:,~e:~ BARADA·GHIO REAl ESTATE CO. 
A . E. WHITAKER, INCORPORATED 1892. PAID UP CAPITAL, I ' 

SIJCCII:IIIOK TO EUWARU li'ES'l'STIEL. Telephone .!9111. 

Pleuoee:d'ft .. '!~f~i!:/orM~~~ •. :K~r!it~ s¥~i1di' " 1 "" Real Estate Bought and Sold. Rents 
Rra~~eh ~tore, 26u aDd 2614 N. 14 h St. Jected. Liberal advances on Rents. 

OWS YOUR OWN Alt'l' COLLF.crtos. LIST YOUR PROPERTY WITH US, 

ART STUDIESH\~'1..uoE . 915 Chestnut Street, 

:::::~·~J:b.~,,r;~~~~.~~~t~~~g'~ !:~=~~1~~! J. E LLI COCK, 
acqulreda~putatloulortbelr »orhfromtbenude. lOIS Olive Street, ST. LOUIS , MO. 

IIOUNU VOLUMt:S ron H!UG nt:AOY. SHEET MUSIC AND MUSIC BOOKS, 
:11!18 l'ul l'llJit$ 1!10 1'1111 l'a&e l'letu. Prleesi.OW. JUUSIC'AJ, IS'S'I'ItU.M t;YI'S 

l'rlcee: Monthl,r part~;, ~~-~~e':::b. PerYear,.~.GO And "::~k~~·~::~~~~~:~::~:!~:bandl..,, 
ARTISTS PUB. CO., 

Dept. 11 . S'.l'. LOUIS, ~10. 

WAGENFUEHR & HILLIG, 
BOOK BINDERS, 

606 Olive St., Room 41, 

Speclahy or MuiiCI!~!~'f;rlc~est Qua!Hy Work, 

CHAS. A. DRACH 
ELECTROTYPE CO. 

Kunkel's Pocket Metronome, 
'l' llt: IH::o!'l' 1'!\"t:lt MADY., l"'lt f;O C~'TS. 

KUNKEL BROTHERS, 
612 OLIVE ST. 

WAS HBURN i~~~~':,~· ~~~=~~i'.Na, 
w•ITI •o• CAULOIUI, 

Rosenthal Coming! 
/ MORITZ ROSENTHAl, 

World's Greatest Pianist, will 

ENTERTAINMENT HALL, 

T.BAHNSEN 

PIANOS 
Grand, Upright and Square. 

Are manufactured in St. Louis and 
endorsed by our leading artilts for 

Durability, Touch, and Even· 
ness in Tone. 

Warerooms. I 022 Olive 8t. 

ST. LOUIS, CHiCAGO and PEORIA 
TO 

OMAHA, MINNEAPOLIS, ST. PAUL, 
KANSAS CITY, ST. JOSEPH, DENVER, 

NEBRASKA, COLORADO, MON­
TANA, UTAH AND PACI-

FIC COAST. 

VESTIBiiiEo"TRAINS 
WITH 

SLEEPERS, CHAIR CARS(Il::') 
and DINING CARS. 

L. w. w~c. P. "·· 
BT.UHJ/.!,110. 

Howard Elliott, Cen. MJtr., 
BT • .J08£1'H,MO. 

F. M. Rug, T. P. A., 
81,UHIII,IIO. 



J SPECIAL ANNOUNCEMENT! 

The Damrosch Opera Co. 
UNDER THE DIRECTION OF 

Mr. WALTER DAM ROSCH, WILL GIVE A SEASON oF 

GRAND OPERA 
Exposition Music Hall, s;, ~~-:;::::;"'· Monday Evening, Feb. 22nd. 

THE FOLLOWING ARRAY OF' TALENT WILL PARTICIPATE: 

SOPRANO AND MEZZO-SOPRANO. BAR ITONES AND BASSES. 

JOHA'<SA Gt.OSKI 

~~·~AN 8TH0NG 

AL'(ll'~TA '"OLI.)IAll 

M"!Uf. llt.TT~f.Lil 

Ills" •:,•rs~fiH-nz 

EKSST K11Al'a.l 

I'At't,I,,.Siil; 

TENORS. 

ADd by l~dal arraD(f:IO~Ut YI·IUI 
)!~""'" Abl>ey,!kho11~1aod Gnu 

NELI.lF. M~~:uu 

" £)l)IA CAl.\'_r; 

•• RITT. ERMT 

i'AL'L KAI.l&CII 

C't.liL SO)lf.ll 

W ! LIIf.L)J ~IF.ltTV.l<~ 

GltllllAlll) 8Titll)IAl'i'l'i' 

l!EINHI("U IIOIIBINO 

FRITZ DEKSCIICC K 
EMIL •• l&CIINI:R 

NEW YORK SYMPHONY ORCHESTRA OF Qrj MUSICIANS. 

\VALTE11 DAliKO&Ctt, Conductor 

A~~t,tant Contlul·tors 
•:LLIOT l){'ttF.'<(K 

ittCIIAKI>.'II;U) 

~tage Mansger 
Gt:RIUHD Sl'!II)IAl<N 

The Hig hest Price Sewing Machine, 
But the Cheapest because the Best. 

TWO MACHINES IN ONE lock Stitch or the Automatic Chain Stitch. 
IT MAKES 300 STITCHES WHILE OTHERS MAKE 200, 

It requires only one-l1alf the strength to nm it thnt others do. It wears twice as long. Do not fa il 

to exa111ine the Sta11dard. You can save the agent's conuuission by ordering from t he office. 

STANDARD SEWING MACHINE CO. 
1520 OLIVE STREET, ST. LOUIS, MO. 


