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FASHION IN MUSIC.
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e jon, and like little else.
SE% il 7a s After Josofly b
Waldstein sonata, Rosenthal hus pi
stein souata, woll nigh all the big
the Waldstein sonata—what next *

ir come-out Tecital w,
of the planoorte play the Wald:
stein sounta simply because ‘e just been fired
on by vaulting ambition ¢ Hm't 12 3t not rather on

the principle on which, after seting o tall slim,
raceful y qman look beautifal (it ]Ampnsler
ous)in hiige puffed slceves and be “Skirt the short,
hunky, and no longer young woman i

nutil she has made

(mllmul looking be lar

not sheer fashion had something to do with it ¢

Come, lay your hands upon otk hinrts, and sayitie
not §o

o of performance at
! v, the present
5 15 all owing t0 piire  mod-
Eiaity of fosling™ } T don't, T awn protty burs fashjan
tas a great deal te do with it When a famous man
plays Beethoven or Mozart with Chopinesque ruba-
ton or Lisatian-Magyar instability of tempo, do you
imagine it is all from ** modmm ot fm-lmg"v 1
do not see how it well can be 1 is not an
absolute crow bar of emuumml|n|lexlh|lll.} he can
not possibly feel Beethoven just in the sanie way
feels Chopin or Liszt ; it can't be done. Please don't
bring up Rubinstein, for he is the rock npon which
all general principles dash themselves to pieces.
Rubinstein had to obey his own genius; when a man
comes along with Hubinstein's weight of genius it
will bo time to talk, lo nowadays play Beof
n and Mozart like Chopin or Liszt, because ot
nr_yle of playing is the fashion, and my either won't
t be unfashionable. The ple follow |
e faation, anl the small-fry ollow themcin mont
cases untinkingly.
As for the influence of fashion—not «mmcauy
mausical fashion this time, but fashion schlechic
upon the public at h«gﬁqmul tlieir relations to the
sxtof muslo, that n commentad ou to s con-
siders ot say that I quite
agree llll'lhz eyalcal SR this
subject. We are at times asked to beliove that hosts
of people go to concorts :Im‘p beeause such con-
Gorts are the fushion. This might be an all-sufoion;
reason for their golng once or mu but all through
, and year in yearont? No. Leastof all
would if explain their staying through a concert
when they had once got there. Fashion'is powerful,
but not 50 all-powerful as tha
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The London Acadany writes thus sbout tho change
of musical taste in Englan was u time
han the musioof Haydos Mogart, Dissek ane Ham
mel was often pluyed and enjoyed, and when Men-
delssoln was held in special favor.” But a change
cutne,and oneall tho sirongor i that f v gradul
Schumanis and and Tehuikovsky,
liave supplanted Some of the old masters. T ma:
sic of Schumann wis at first considered extrava-
gaat, and some of it incomprehensible; now the
ser ranks ulmost s s clasic. The influence
‘agner in the world of opera would searcely [o
me brcome 50 great but for cortain other foroes
at the same time and in the same direction ;
i Schumann’s music was one of the mosy
powerful "

- [strument, the strin

: | Fango, and, by the em

HISTORY OF THE PIANO.

The history of the aid to date back to the
times )mgnnu n the sixth cegtury Imluu the
1 Era, when the monochord w ented
of n long box of thin

. th
.lr serve to be | ton

with, t
which raised a fixed bridge,
ure of the key produced the
sm was exuotly the y
in the clavichord, which w s th

from the one-stringed instrument of lh.lgnr'w to-

ward the ultimate n the »
rte. T sard that varied
aves, necordin

th
Strings, each of the strings heing used to produce &
number of different tones by the aid of the bridge,
ction. As the clavichord
in the action, until
o ually in um “ungebunden”’ instrument only one
ectod from each string.
Next in do\u\lnpnmm was the spinet, a keyed in-
W were plucked by

“plectra.”. The ac flon was tructed that the
pressure of the key um»ud the corresponding string
to bo plucked by crow-quill vory unich a4 s barp
is manipulated. The nuu Jtage in the developmen
of the stringed instrun action
was the harpsichord. "t was, i DFIRCIply the savie
as the spinct, but more xluhornwnl was of wider
t of ingenious devices,
it was. pomble by the mampul Ilwn of stops, sumlnr
to those used in the church organ, to produce a va-
riety of effects—one having a stop to ) tutats the lnte,
and another the harp. The tones were produced by
the employment of plectra to operate the ulnnfu.
and these wero of quill or hard leather, accord
ta the force quality of the music to be pi

The immediate prototype of the pmno e me
dulcimer. jess instrament, and w:
played by small Immmem held i the hands of the
pertormer. It was in appesrance not unlike some
Toy instruments of the prosent v

upon a frame or table, and the playér produced his
music by using two hammers, the heads of which
were covered on either side with hard and soft lea-
ther to produce the forte and piano effects. The dul-
cimer had reached its highest' development in what
is called Louis XIV.’s * pantaleon,” s mammoth in-
strument so difficult to play that the idea of using a
Koy board and sccompanying mechanism for it sio-
cessful operation, finally led to the invention of the

S

:
pianoforte in Italy by Lnxlulurl in 1711 Until the =
al

instruments. pw(luee(l v\en! v. ry n tone, al-

though In. quility oxcedingly Yich L

Sommg of theolassle musts that is most adired wa

composed for these old instruments; and it is said

that John Sebastian Bach's music can never be full

aprecisted unti it s heard plaged upon the cluvi-
vd, for which it was originally compor

e

‘WHICH IS OUR NATIONAL SONG?

The Tecent dulh of Dr. Samuel F. Smith, the au-
hor of *‘Am ," caused the Philadelphia rd | A0
to sk : “Whnl is th l.lhlllncllve national anthem of

the United Sta reply to its own query ¢ Lhu

paper says: T et
pnpuhr 45 is that religious-: ;‘Iﬂnwd hymn, muhlng
the Puritanical zeal of the im Fathers. In the
first_place, ‘America’ was written to the tune of
“God Save the King.' Neither can it be *Yankee
Doodle," for a similar reason. lloping song
was_written about 1765, by Dr ac Eurgh
’thxh army surgeon, and it was on(hnlly entitied
e Yankee's Return from C: 1t was sung
by the British redeoats i Ill dur llun of thl‘ Con-
Gnental soldiers, but was accepted by them as the
Netherlands patriots sdo}\le:l the ﬂpprolvrlnua nick-
name of * Be,igu " (Les Geux). To-da, {chlu Sam
may be proud of his Yaukee Doodle's feather. He |
stuck it in his hat to stick. The only two distinctive

aner!
(written by Joseph Hopkinson, u Phﬂudlﬂphia lu.w
er) was Set to the air originally known as *

Bldent‘l March,' Tts music has saved the mlerlnr
rds wedded to it. Both the music and words of
Fonsols S Kcy! sparkling ode thrill one, how-
ever, and enhance each other’s boauty. That'is the
American anthem uurumluu With-
out._counting Dr. and sightly

- | cember

wo- | (b) A\ulunw lnmqmllo () Alf
fig—]

to | Mattei, snng m Tia
e keys than |Fitno

s laid | Son

American national tunes are those of ‘Hail ‘.Aﬂul’lb °

7 KUNKEL POPULAR CONCERTS.

re given on raday afternoons.
The second twenty concerts, now being given, take
1 Sunday afternoons only. The programmes
in their high and interesting character, and
iy well known

xm rendered b

«ls Concertstueck fuer Piano l!lcin \um.rbelml Lisat;
Mr. Charles Kunkel. 2. Song—Staccato Polks, Mul-

der; \dlss L M. raton. 3 l‘l'h)lm solo—7th

Concerto, egro maestoso,

0 mmlum!o. Miss

elen Thos

utr hg Native Lnnd
Porleom.

e e i M
—T'Il wait m yn,muu ¥ heo, . Stabl s Miss Taly
Marston. 7. Violin solo—(#) Melody in F, ot
Rnl\iust‘ein; () Tagantella, op. 86, “papinf;

8. Soug—Davy Jones, Roeckel ; Mr.
W. M. Porteous. 9. Piano dust—Polo Galop, Dink-
rave: Mr.Charles Kunkel and Charles Jucoh Kun-
{E1. nephew of Mr. Charles Kunkel.

Thirty-eighth and thiriyath concerts, Sunday
afternoon, %}etumber 6th, afternoon, De-
PR e A B
furo(Auber)Grund Parupheuse da Concert,Claude
Melnotte ; Messrs. Charles Kunkel and Lotis Con
rath. 2. Song—0' Sweet. Flowers Impart (£ Faiets
Gounod: Miss Aununciata Sabiu. 3. Song--Spring
Tide, Bucker ; . Maginnis. 4. Plano
20lo--Wiener Bonbons gn‘-mu) Faraphrase o Con-
cert, Julia Rive-King ; Mr. L rath. 5. Song

—Sleep, Baby. blecp, Louis C nuh. Miks Annun:
ciata Sabini. ng—Merri 1 m—Wulll.
George ?chlenhnh Miss ‘Manito B, Maginois. 7.

‘IA)TIxe
(b) “Fo’ de W “Amullmrn Like, Kuu‘kal Byngrv
sis of the piece: town Races—]
Money on « Bob-tall Nag—Tauing of ) Banjo—
Banjo Solo—Break Down—Grand Fi
for John Philip Sousa; Mr. Charles Kunkel. 8.

(sung in Latin) ; the Misses Mamie E. nnll md
Annlmcl'mx Sabini. 9. Duet for piano—]
Grand Concert Galop, Armin Schotte eon-ldend
ome. ot the anet (Galopd ever wrlunn. Messrs,
Charles Kunkel aml Lauu Conral

Fortieth and fc f m)nterlu Sunday after-
noon, December m. hursda ay o afternoon, Decem-
ber 19th, 1. Pmuusulu—Mou ight Sanate, C sharp

inor, op. 27, No. 2, Beethoven, (1) Adagio Soste-
nute, (b) A um ¢) Presto Agitato; Mr. Charl
unkel. r— houmm ueen, Bluhmk.
Miss Zella E. ngh lolin solo—Concerto
Knsse. o 0p. 20, Lalog (2) l’wludn—,\ll gro, (b) Leuto
&), (‘i ptrods
5 ngr(/lmrl
Ss K Pmno solo—Sprit the Wind=Ca-
rice rles ] 8 Son‘—Fem‘

Bodigs, Catupion igh
Tin sofo—(a) Pmmla ‘and_ Sictilana fpons M
Wihelmi, (b) Hejre Kati, soone de Ja Crarda, ono
Hubay: " Slgnor Guido ‘Paris, 8. Song—Hona

Adams; Mr.J. B. Shields. 9. Piano duet—Ameri.
et e, Trunkel T Masste Chasfas Ko kol

gad Charles Jacob Kunkel, nephes of Mr. Charles

Fory: csesond aad fortyhird cancerts, Sunday ot
ternoon, Dece: rsday afternoon, D&
comber 3ith, 1. Plnuuso]a—(n)Alwﬁ —V, ns,
Sehumans, (b) German’s Triumphal March, Ku mkel,
A Ghasiéa Tonkel, 2, Song-_Lok mo Love thoe,
Ardifi; Miss Bertha Winslow. 8. Violin solo—Fan-
tasie Caprice, op. 11, Vieuxtemps ; Miss Rose Ford.

RE
BE

4. Song—Queen f the Earth, Pinsuti; Mr. Charles

F. Hecnel. 5. Plang solo—) Solfeggietto, Ph. E.

Buch, (b) Mel Negres (Caprice de Concert,
), Boone ; s, Nellie Allen Parcell, 8. Son

Duel—GomloHerm Henschel ;

and Mr. Leslie C. Fiteh. 7. Song—l cannot Say

(-oml-hyt._lénerke‘l‘ Mr Charles Hpek.l & -
t

duet—Suite m{e
Ncllle Allsgel’nmell nsnd Mr Ofulec K ul 9. V'l-
10.

Miss Ros
DII —(s)Berceuse (,rmlleSn Godurd b 10's
2 e e W LT ' s

iano duet—Fatinitza (Sup&:) s, Paul ;
Mn Nellie Allen Parcell and Chaﬂu Kunkel

Martin Kaiser, the oldest active German sin
of the United States, hounmry President of
1845 to 1896, one of

faulty ‘America,’ or an) n(’ the numerous fl

of Drake and the mz,’v;e ave alio Siduey Lanisr

O Rucs r'a i yen aod Gomean to! | “Sa
gord Hym, an

it ward Woodberry's *My Country, as grand nttor. | &

Sioen of national pateistism

the founders of the Gennuul Munumxmr of Chi-
argo, ate,, who dlud st his son's home in 81 Louls

Swn T pu!porl S Bloh apvh S.xm froo onts nm

'gmlul of Amnrlu. 1i
A e leading societ

by mnny of
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This includes postage on paper to all points

Subscribers finding this notioe marked will understand that
thelr subscription expires with this number. The puper will be
ninmed uniess The subsaription bo rencwed prompuy.
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With what number your subsoription expired.
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Caution to Subscribers.

Do not subseribe to the REvIEW through any one
on whose honesty you can not positively rely. All
authorized agents must give our official receipt.

e

Order « subscription to KNk o 's MusicAL Re-
viEw. For the subscription price—$3 per year—
you receive nearly $100 Worth of. thecholest

ano solos, duets, songs, studies, ete. The REVIEW,
Hurmg the yoar, gives v valuable library of music,
keeps you in touch with current events, maintains
your iterest in music, and proves a welcome visitor
to your home.

—

KUNKEL’S ROYAL PIANO METHOD.

Kunkel’s Royal Piano Method is destined to super-
sede all the methods now in use, and ought to be
used by every teacher and pupil’ appreciating the
most uiu(lenrx“ ‘method of piano teachin

principles of pmnn playi
such great masters as Rubinstein, Paderews!
Buelow, (,ousclmu. Li: et

A wonderful expos f piano playing. Takes
a pupil from the u»r) OnGworE  aharis with the
simplest studies: e; Vi lhm;z as the pu ul
progresses, and, W ulv maintaining the interest,
velops a fine technic and lays a foundation for Lhe
most Piano Playing.

Its valuable h-mmrl'-).

‘The studies and pieces throughout the book are of
the most interestin faced devalsping shachcies

ave produced
Vo

They are fingered according to modern researches
a8 exen by such masters 45 Hans Von Bue-
Tow, Kanl. Klindorth, Frans Carl Taussig,

Ete,, phrased, and accompanied w . tail expla
tion of terms, uoms u| ns, ete,, ete., as they oceur.

The wrist att: u\u perfect legato, the u\o
great factors in artintio piano playing, a de-
veloped. These two rl“lL\IH’ﬁ alone are uf m("zhulnv
ble advantage to the pupil

“The position of the hands, the touch, etc.,
reetly and profusely illustrated.

Bach lesson i Ia pr eded by a magnificent portrait
and biographi keteh of some great master,
Shia i Jovat & part of the pupil’s study.

A pupil who goes throu; I this method ill Nva
a thorough a ml systemat o ledge of piano play-
ing. He will have a well-defined conception of the
seience of sic, and will have a concise and inter-
v.‘sllngacqlmllllmlw with the great masters, past and

of the musical w url-F

l'hvrv are hundreds of piano methods pul)lthd
which do not suit good teachers. Such teachers
tind this book just what they want.

are cor-

10 Method is fonnded on the b€

on | sgprano; Mis

£ Aunouucsnm‘.

Season of Grand Opora. under the Direction
of Mr, Walter Damrosch.

Commiitee of Lh(‘ St. Louis Musical Club
reat pleasure in announcing that all prepara-
ve been completed for & season of Grand
t0 be given

o

tions

Opera in German and French, or Tta

under the (hroclmn of Mr. Walter [)&llll‘ﬁ‘!th at the
u

Exposition o Hall, during the week commenc.
ing February 22, 1897. Tt is unneces:
the i anteyets sonnectng with purinnaltel e s

n of such undoubted attainments and hi h arti

ldmh as Mr. Walter Dai mromh Beside
of a fine and 1 or-
chmlr'\ he has a well-trained chorus at hls com-
e has also the greatest company of German
Artists yer brought tuguther o thi
his agreement with Me:
has the assistance of th lrprmclpul anmsw)m:e\ er
required for operas in French, or Italian, thus pre-
senting an exceptional gnluu‘ "of mm
The season, consistin, si lorm'mc«s will
open Monday e vning,guhrn ary Tt it il son:
tinue through the week, erIormmu,es hemg given
on Monday, Tuesday, Wednesday, rsday and
Eriduy uighis, aod Sefiria atetoon:

llm c rse of these perform)uues, Mme. Lilli
Lehm: | make her reappearance in St. Louis,
and \[mL (nhc or Mme. Melba will also be here in
French opera.

SCALE OF PRICES. ;‘.}:;:;' Bhgle
Parquet and first two row 5 00 $3 00
Dress Circle, other rows . " 00 250
Balcouy, first three rows. . o 00 300
Balcony, other rows 800 150
Lower o\cs sn‘acmg lx. 150 00 30 00
Upper Boxes, 100 00 20 00

5 _—
/ SOUSA GRAND CONCERTS.

Music lovers will hail with delight the ammum-u-
ment of the return of John Philip Sousa, the great
conductor, and his famous band. They will
two concerts, matinee and_evening, Friday, Jan.
22nd, at Exposition Music Hall, and “lll no doubt
reeted wi uh a lmm mu»mlumu The principals
include eth Northrup, prima donna
tmu Johnﬂlnno- violiniste ; and
Herr Franz Hell Flllcgr‘l horn.

will

-
' APOLLO CLUB.

The Apollo Club will give its second con
the season at Ilm l‘nnrl--unh Street Th

day evening, b solcides il be
king, the great nuwh pl.uusl and Evan Wil mms,
the eminent Welsh t ‘The Club will render,
among_other umbers, Raffs -:Good Night" and
Saint-Saens’ A Winter Serenade.”

e

TERESA CARRENO.

Teresa Carreno, the great pianiste, will give a re-
cital, Monday evening, Feb. 1st, at Entertai
Hall. Mme. Carreno hi
cess throughout the country, He
gux:hod by brilliancy and power.

f style.

le first of Mme. Carreno’s recitals will be given
at the Hotel Waldorf on the afternoon of Jan. 14t!

when she will play several compositions by the
American composer McDowell. Her other engage-
ments in this country will be with Walter Dam-
rosch’s New York Sy |phou\ Society on Jan. 20th

30th ; St. me, with Theo. lhom 's
Orchestra; at Chic n luh ‘19th and 20th ;
nati Symphony Sox r‘l\ arch 1st and 2nd;
with the Boston Symphony Orchestra as f:lllu\u
Philadelphia, Feb. 22nd shington, Feb. 23rd

v

Baltimore, Feb. 24th; ) ew York, Feb. 25th.

of { ing]

a pos
es- | Rosen accepted a pos

CITY NOTES.

Hrs Nellle Strong Szevenson.v
erry, voealist,

n t
The. program
cluded work:
Rubinste

rong's

I )|!|usmsm of h(r
Ty elections w ch;
dered and won her many admirers.
recital was a rare treat to all present.

Strassberger 's Consery v of Music gave its
S ales of the season on the 21st and
22nd ultimos. Large and (‘mlmbuw(u' audien
gathered to hear the wor » students, which
proved very creditable to |ln-n | Those who
participated were pu,u]. of Mess berger,
Louis tonr-\lh J . Nemours -uu| Iﬂ Lillian
Niebling and Mary N. Berry. Every one present
was delighted “ulx the exceilent programmes and
splendid renditions,

P. Robert Klute, mmnu of

servatory of Music, was married to Miss Bessie C.

Douglas, of Chiester LIT, at the home of the bride's
1d Mrs, James Douglas, in Chester,

um officiating. The happy couple have
e congratulations of a host of friends, L are re.

siding at 3019 Easton Ave.

Miss Helen SmmJ, pianist and_teacher, receives
])upl]s at lm address, 5108 S. Broadwuy ‘Miss Smith

t teacher to Mr. Ehling, and has met with
eocita iad orinkens fa Kot Horkc

the Vienna Con-

A series of KunkLI l’u}lub Concerts was inau-
gurated at East St. Louis, I1L, under the ausploes of
the ladies of the B ch usie Hall.
first concert w - and w u a

i ly.

g reat W x)rL
forward

0
which wi xll ln given Jan. 13 ;Ih uud h b, 5t

The death of Karl Rosen, for n
Estey & Camp of this occurred uu ‘r..r 13th ult,
at the sge nr 71 Rosen was born at Al
tenburg- ny, Germany blished a
piano acl llh work was of 1

ok 2l wor Wi the tirst premium on soveral o
sions at ** Leipsig Messe." In 1863 Rosn cine
to this country .l.ml became ~||)n'nnwmll'l|! «
pialw ry of Hinzen & Rosen at Louisville,
he held for twenty yea In 1887, Mr.
on with the St. Louis branch
¢ & Camp, with which e was connected up
to the time of )ug last illness. He leaves a wife Vi
daughters and three sons, I\\nuf il Ay
ugust—are prominent in musical circles here, and
many friends to mourn his loss. According to the
wishes of the tll-unhul hh remains were crematec

and scattered to the f nds of heaven from the
mmdle of the L.uh |)|nlg. Iv\* his son Ernest.

opporvanity ol hi
ﬁ Il lllll'ul and

of Este

.

s directorship

Dr. Antonin Dvorak will
at Music, of New

of lhu National Cons
Yo

Dr. Dyorak, whose evident intention seems orig-

i to domicile himself in this coun-

that bis children's education do-

onal , and, therefore,
rope.

nger, ( Al
t Hamburg. The gravestone is to |
iption but her Chris
buried in the white robv of penitence of EI
in ““Tannha nd e grav

Magic

auser, 0f
Isis and Osiris, l'wm \lnnrl 8 ¢
ng.
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KUNKEL'S MUSICAL REVIEW, JANUARY, 1897.

London is in danger of losing one ufl | Dvorak, and Wi

old: g
noon con- | English o

of all the Euro

the best
AruE Rk = ,000 per annum

foyen.Schubert,Spohir S Floahic, pean conductors. He

YES, T0 BE SURE IS TO BE CERTAIN, AS WHEN

.lascobs e Rheumatlsm,

’ The cure is certain, sure. TO MAKE SURE, USE IT AKD B

It’'s a Wise |
Nurse ik
that speeds the recovery ‘

of her patients by
giving them [

ANHEUSER- BUSCHS

—the food drink. It contains
the greatest amount of real nu- |
triment and is s(rexu:(h:uiving;
and flesh-making. Invaluable Ly
to nursing mothers, consump- |our oficial receipt
tives and sufferers from wasting
diseases.

REVIEW
SUBSGHIBERS

f 1“"‘\‘;\‘ Wi

If you subseribe

throug]

7o be had at all druggist's and grocer

PREFARED BY
ANHEUSER - BUSCH BREWING ASSOCIATION,
ST. LOUIS, U. S, A.

Send for handsomely illustrated coloved booklets
and other reading matter.

]Vlany a woman is so exquisitely
organized that the strains of
music cause her to forget to eat or
drink until reminded of the
necessity by physical exhaustion,
but the Nineteenth Century Woman
never forgets to be daintily clothed,
and she knows too that the place
of all others to buy exactly what
she wants at just the price she

can afford to pay, is

P. 8,

as received, and specia

nswered the same day
attention is given to

NAUSEA AND VOMITING.

|]u1|\m| itself

Antikam-
and when ..m e I o
« her, not only rolieved the head-

lie, but aiso the vomiting. Here was something
new for me, and having other cases on hand, I gave

of them Antikamnia in five-grain doses, and
delighted to find that every case was decidedly
benetited thereby.”

A. P. ERKER & BRO.,
OPTICIANS.

Prescriptions of Ocoulists a Apecialty.
608 OLIVE STREET.

SPECTACLES AND EYE GLASSES.

OPPOSITE BARR'S

Opera Glasses, Teloscopes, Microscopes, Drawing
Instraments, Artifiolal Eyes, Ete,

J. L. ISAACS
WaLL Parer Co.

DECORATORS,
FRESCO ARTISTS.

INLAID NA;IWD FLOORS.

EXCELSIOR BUILDING,
1210 Olive Street.

racE mAci
OUR
Z_Rediaremesy >~ NEW
STORE,

510 Locust St.

The Finest & Most Complete

UMBRELLA,

PARASOL AND CANE

ESTABLISHMENT IN AMERICA.

e hivve mude it soby caretul aud conpcien-
e in all our trans
TS O Koods, fiain

and prices.

NAMENDORF BROS.
MANUFACTURERS,
STORE & FACTORY, 519 LOCUST STREET.

Jno. W. Loader

HAT CO.
113 N. Broadway,
ST.LOUIS.

Superior Quality, Latest Styles Ameri-
can and English Hats.

Sole Agents for KNOX and YOUMAN'S
Celebrated Hats.
Also Best $3,00 Hats made,

accurately filling thew, SIXTH, OLIVE AND LOGUST,
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Waltz.

Notes marked with an arrow myst be struck from the wrist.

CARL SIDUS.
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Polka.

CARL SIDUS.

Notes marked with an arrow must be struck from thewrist.

Polka time. J_108.
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CARL SIDUS.

Notes marked withan arrow must be struck from the wrist.
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ICH KANN NICHT ABSCHIED NEHM'N!

Music by Joseph L Roeckel.

‘Words by Edward Oxenford.
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QUESTIONS FOR REVIEW.

sounds? | notes are presented in groups, are hooks or lines employed to d
| o or more the value of eighth, sixteent, thirt

ignate their value;
cond

Question.—Wh:

re the names of the notes that represent ni
I8 Kbt et v letters of the alphabet. Answer.—In gro

Answer. G—
uest ¥ ent kinds of notes are used in mus or sixty-fourth notes \sually indicated by lines instead of by ho
o Seren. the whole moty halF note, quarter note, eighth ote, sis- itestion.—What is a whole res

thirty-second note and sixty-fourth note.
n.—Describe the different notes.
whole note has a whité head, no stem and leans downward from
A half note has a white head, 2 stem attached and lea d,
bt. A quarter note has a black head with stem. An eigh
cad, a stem and one hook. A sixteenth note has a black head,
stem and two hooks. ccond nate haa  black head, a stem and three
~fourth note ha k head, a stem and four hooks. Answer.
~When two or more ¢ sixteenth, thirty-second or sisty-fourth | Question.

LOCATION OF THE NOTES UPON THE KEYBOARD.

The note G upon the clef line in the Treble Clef represents | The black keys derive their names from the white keys:
the middle G of the piano, being the fourth G counting either | every black key is known by two names, it is either a shard
from the bass (left) end, or from the treble (right) end of | or a flat. For example: the black key between the white

‘ keys C and D is either C sharp or-D flat; the black key be-

Moving from this middle G to the right, the other white | tween the white keys D and E is either D sharp or E flat:
keys are named in regular order as on the lines of the staff, ‘ the black key between the white keys F and G is either F
A,B,C,D,EF, G ‘ sharp or G flat; the black key between the white keys G

\
\

Answer—A square block hanging to the line, representing silence lasting
the time of & whole note.
Question.—What fe ¢ halt st 7
—A square block st oo ine
What is a quarler res

A sign resembling an ©
n.—What is an eighth re
Ly the 8 figure seven.
Describe a sixteenth, a thirty-second and a sixty-fourth rest

up:
hth note

", or the figure seven reversed.

the keyboard.

Moving from this G to the left the white keys are named | and A is either G sharp or A flat; the black key between
in regular order as on the lines of the staff—F, E, D, C, B, | the white keys A and B is either A sharp or B flat.
A, G The meaning of a sharp or flat will be explained when
The note F on the clef line, the fourth line in the bass | introduced to the pupil; for the present, only the white keys
clef, is the third F upwards from the bass (left) end of the | are considered.

keyboard,
‘6th Octave. 7th Octave..
T Octare, mome | cexaSEfdEsceGand
= = : :
——n TTTTe id84000 LOREE LI
=eaa RN IEERR 1] T
¥ } | ¥ T e i | e
eeerraesRERERESEESE: ERESERNRRE! pEEEERRRE
| A i

Alslc|n|e|r|c|ale|c|p|e|r|claln|c|n|e|r|clals|c[n|e|r|cfalnlo[n|e|r|c|s|n|c|n|e|r|c|[a|n|c|p|elr|als

T Gorave. T v oo Taocme | @nocme ]  Shootw |  emocwe | 7tn oot
Baes Notes Played by the Left Hand. | Treble Notes, Played by the Right Hand.

The whole note at figure 1, on the fourth line in the bass clef, represents the clef line F.
[The whole notes at figure 4 on the first leger line above the sfaf in the bass clef, and on the irst leger line below the staf n the treblo clef, represents the middle
© of the pianotorte and are iden
& whole npte at the Bgure 3, on/the sccondlius T the tieble cleh, repres

ents the clef line G, The notes in treble and bass clefs from figures 1to 3 are identical.

QUESTIONS FOR REVIEW.

Ques —Locate on the keyboard the key corresponding to the note G on the | upwards or downwards upon the staff.
clef e the Treble Clef, Question.—Locate on the keyboard the key corresponding to the F on the
er.—It is the fourth G downwards from the highest G on the keyboard or | clef line in the Bass Clef.
the fourth G upwards from the lowest G on the kesboard. It is the third F upwards from the lowest F on the keyboard.
ow are the corresponding keys of other notes upwards or down- Qnesuon —How are the black keys named ?

wards l'm n ll\L d;r i ‘ound on the keyboard ? wer.—They

¢ keyboar o by two names, being either sharps or flats—hence the black
‘Answer.—Having located the key of the clef line, G, all other white keys cither | Key between the white key C and D is cither C sharp or D
upwards or downwards on the keyboard correspond 1o the notes as they appear

BARS, MEASURES AND TIME.

BARS. TIME.
Bars are lines drawn through a staff to divide music into |  There are two kinds of time—the equal and the unequal.
equal portions of time, called measures. Equal time.
Bar. Double
Measure. Hax Measure, bar. s : i

—_— T

| Se——— {

L = Unequal time.

F 51 f ¥ = 0 T —1
A double bar usually denotes the end of a part or piece. E 4 1 8 T 1 T 4E
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In the figures 2-4, 3-8, 8-4, 6-8, the upper figure indi- | notes indicated by the lower figure. For example: where
cates the number and the lower figure the kind of notes that | 2-4 is indicated, a measure may be made up either of 2
prevail in a measure. quarter notes, 4 eighth notes, or 8 sixteenth notes, etc., but

A measure need not necessarily contain only the kind of | whatever they are they must equal 2 quarter notes.

QUESTIONS FOR REVIEW.

Question.—What is @ bar ? Question.— Explain the meaning of the figures.
Answer. ne driwn across the staff to divide music into equal portions of Answer.—In the figures 2-4, 3-8, 34, 6-8, the upper figure indicates the num-

measure. A measure

time, y

Question.—What is the purpuse of a double b
To show the end of a part or picce d not necessari
Kinds of time have we ? for example, wher
i the equal and the unequal, " s it nrg
—Name some of them.

ind of notes that prevail in
only the kind of notes indicated by the lower figure;
icated, a measure may be made up either of two

figure the

h notes, or eight sixteenth notes, etc,, but whatever they

are they must equa quarter notes

POSITION AT THE PIANO.

No. 1. No. 2.

Correct position. Incorrect position.

Let the pupil sit in front of the middle G of the keyboard | forearms should be held level and the tips of the elbows
(the G on the treble clef line) being careful to take a natural | should be a little in front of the body. The wrists should
and gracéful position, as shown in Cut No. I. Do not sit| incline a little inwards, and should always be held loosely.
too close to the piano, as such a position prevents free | The seat must be high enough to bring the lower part
motion of the arms. The body should be straight, with no | of the forearm very nearly on a level with the keyboard.
curve of the spine. The head should be held erectly when | Pupils whose feet do not reach the floor should have a stool
reading from notes on the piano desk; when playing from upon which to rest the feet; this will keep the body steady.
memory, the student may bend the head slightly in order to | The feet must not be placed upon the pedals until their use
observe the fingers. Let the arm hang loosely from the | is explained and required by the teacher. Used without proper
shoulder blade; then draw up the forearm to the height | guidance, the pedals are productive only of the most faulty
required, ing all the y relaxed. The | playing.

QUESTIONS FOR REVIEW.
—How should the pupil sit at the piano arm should hang loosely from the shoulder blade, and then be drawn up to the
In front of the middle G of the key d, and in a natural and | height required, taking care to kee, the muscles relaxed. The forearms should
be held level and the tips of the elbows should be a little in front of the body.

on.
Question.—Explain the positions of the body, the head, the arm, the forearms, Question.—How should the wrists be held?

the tips of the elbows. Answer.- 008¢! nclining a little inwards.
Answer.—The body should be straight, without any curve of the spine. The Question.—Explain the position of the feet in relation to the pedal.

at
n playing Answer.—The feet must not be placed upon the pedals until their use is ex-
rs. The | plained and required by the teacher,

head should be erect when reading from notes on the
from memory, the head may be slightly bent in order to observe t
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RELATIVE VALUE OF NOTES.

The multiplication table of notes usually given in instruc-
tion books is seldom understood by pupils of a tender age,
as the relative value of notes is an abstract one and most
difficult to explain. A child will readily understand that a
whole apple is equal to two half apples; that if the apple be
cutinto two equal pieces, each piece is but half of the whole
apple, etc., But, when we say a whole note is equal to two
half notes, or one half note is equal to two quarter notes, or
a whole note is equal to four quarter notes, the pupil is
usually somewhat puzzled on account of the general
resemblance the notes bear to each other. It remains with |
the teacher to so illustrate the relative value of the notes that |

the pupil will thoroughly understand it. As an example, let
the pupil suppose the notes to be visitors. A whole note pays
a visit and remains while you count four; a half note pays a
visit and remains while you count two, half as long as a whole
note; a quarter note pays a visit and remains while you
count one, i. e. half as long as a half note, etc.

The following table in which the notes are purposely
enlarged will also assist the pupil. The whole note is magni-
fied to show its equivalence to two half notes or four quarter
notes; the half note is magnified to show Its equivalence to
two quarter notes, etc. "

\ .

I 2 3 4 1

Above example in notes of regular size.

s e — -
B 1
=l

1 2 3 4 1.8 8 4 x 2 3 4

RELATIVE VALUE OF

The teacher will now play for the pupil the example given
below until the relative value of the notes is fully impressed
upon the pupil's mind. The pupil is to fully understand that
all the measures in the example are equal in value, one meas-
ure being as complete as another, since each contains the
same duration of time, and, that each note placed therein con-
sumes a certain portion of the time of the measure, according
to its value. When this has been understood, much will have
been done towards tablishi in the i
musical time and feeling.

The pupil will observe the magnified notes on the staff B,
illustrating to the eye how long the notes on the staff A are
to be audible to the ear after the keys representing them have
been struck.

Measure 1 contains a whole note. Having struck the key ‘
representing the nate on the first count (quarter) of the
measure, hold it down with the finger through the second, third
and fourth counts (quarters) and until the first count (quarter)

correct

NoTes, CONTINUED.

of the next measure has been reached, thus making the tone
audible during the entire measure.

Measure 2 contains two half notes. Each note occupies
one half of the measure. The first half note is struck on the
first count (quarter) and the key is then held down until the
third count (quarter) is reached, thus making the note audible
during two counts (quarters), the first and the second. The
second half note is struck on the third count (quarter) and held
down in like manner until the first count (quarter) of the next
measure is reached, thus making the note audible during

| two_counts (quarters), the third and fourth of the measure.

The rest of the example is to be explained in a like
manner to the pupil; he must fully understand the value
of the notes before the next lesson is taken up.

The teacher should play the example in all kinds of time,
i. e., Adagio, Andante, Moderato, Allegro, thus showing the
pupil that the speed in no way effects the value of the notes.
Their relative value being always the same.
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CHARLEMAGNE AND MUSIC.

Charlemagne was not on]y an_enthusiastic ad-
mirer of music, but no mean proficient, as we shall
presently have evidence. He lived in an nlmns-
pbere lmprugfmm(l with music, and w:

music goes, the e ssiaation. of the
et St. Gregory. But contemporaneous with
sKe revival of Gregorian music, of which he was the
inspiration, thiere Jurked the threatening Tesascita.
tion of Greek music, whieh had nearly supplanted
it. At thie time he took up the reform, it had a
degenerated into a tuneless rhapsm y, without
form, and void, mere hours of organized sound,
o hah Sould e produced nothing short of spiri
tual pm'nl sis, had not drastic measures been adopt-
ol ‘Charlemagne o was the instrument to bring
nhnut che clun not & moment in doing so;
and the success he ohume(l shall be briefly recorded

Iu the first place, he began by establishing a sehool
¢ education of his children,

in his own p:

R Ao s e ery available moment

noz gnen to the necessary duties of one's avocation
applied to study. Even during the hours of

dhﬂng, bhooks were réad and music sung I;y compe-

tent singers. At church he always s part in

the choral service, and peremptorily Tasiated igion
other princes who happened to be his guests to do

recalled them, and inflicted instant and condign
pumslun--nl on th

Pope Adr:unl he then secured the services
ot ather sinigors, ln whom oonfidence coald ba. To.

ol

osed.
The French sin,

ers, nccustomed to the rugged
simplicity Ol Gallisan ufista, Whose ooty
took the place of artistic ient, had no ensy
task in acquiring the vocal ish, dainty

shading and expression, rare Il\-mnhu‘ Dirdiike
trills of the Italians.

They rebelled, only to be nlmmu,ed by the olnlu-

with the historic re “G to the
for ye Mrv ll\e riv llll' , and
ye have manifestly corrupted the ehant.”

He was firm and unyielding in having all the or-
dinances on music serupulously cartied out, On his
journeys he not seldom would most unexpectedly
frequent the churches, to Kints eIt the

Gregorian chant was properly executed. Eve
cleric in his kingdom was subject to the law wi lmh
made it not advisory, but mandatory, to be thor-
onghly 1:-qu.1mlm ith the chant, and to sing it
proper] In his capitularies, the legal code of the
A ST Ar x T aweh isnmre >
imperative duty of using the Gregorian chant ex-
clusively, “‘in order to produce unity among those
acknowlédging the authority of the Pope,and for the
sake of peaceful concord of the chu sod

Att

—9"
E
?,
.0

the same. His solicitude !er the musical
of his daughters, whom he was especially anxious
to make proficient in the m, can be inferred from
the fact that he had masters instruct them three
hours every day.

“The singing at court received more Ihml an ordi-
nary share of his attention, in so far t he fre-
uently took charge of and St u himself.
he casual guest who found himself under his ever
hospitable roof was expected to contribute his shary
in these vocal performances, and, if he pleaded ina-
bility, was placed in the chorus, with instructions
1o at least simulate singing. Like his musical pro-
totype, St. Gregory, he gathered all the available
popular and |-s§enilnrv songs, had them carefully
transcribed and corrécted, and left them an endur-
ing memorial of his foresight and prudence. The
conseryation of lhm songs, many of which have
day, is owing to him aud his in-

sepnrahleE mlmnl (Guizot *“Vie de Charlemagne,
by El sun), lus musical and_ literary

3

mant-

As o music for both clergy and
ity, schools ware attached to all catbedrals and
mobpsterses, likowiss the imperial palace, in which

siging was not an elective, but & compulsory study.
Two schools, that of Metz and Soissons, we
cifieally and exclusively dm olcd to music.

sure the permanent resident of many of his most
capable teachers, whom he had summoned from
Italy and Greece, he bestowed opulent bishopries
and remunerative benefices upon them, thus per-
Hemllmg the schools by a system of munificent en-

wmes

His labors in behalf of church music were increas-
ing and astounding, at times calling for & keener
dxs play of lllp]()lm(lxl’ astuteness on the
nm‘ aggressive tenacity on the other, than probably | s;
the most harassing_ political exigency. Especially
the numberless variations and arbitrary innoyations
of the chant as sung by the Romans and Franks,
always political and musical varisuts, placed him
|n a most exasperating plight. Uniformity wa
cessary, and must be established. In order to
roper eclat and due solemnity to the restora-
] i e ut to effect, he mm)enlml to Pope
Stephen 1V for singers who wonld be accredited
exponents of the Koman method of singing. He
vested them with plenipotentary fomesa 1o inangu-
rate rmd execute their mission.” The [‘(ll)L to add

to the impressiveness and gravity of the undertal
iing, in imitation of the twelve apostles, sent twelvo
cantors to lmlourlume the ph

e-gm.nlir Franks in
rian chant. The sounds
emittod from the barbat lhrn;us of these bellicos:
Gauls, which, says an old onicler, with an ey
dent nn of racial jealousy, “were like rumbling
carts rolling over jugrml stones,” must have had =
dispiriting effect on the musical missionaries. What
the apparent insuperable difficulties did not accom-
]‘:_lsh national animosity most cﬁ'euunllv nm
he twelve musical aposties proved r
came Judases; and, though il mlh
mark of respect and distinction, growing Je
the astou progress in civilization e h\- he
French, lhev ound the |reasnnahle design (and exe-
cuted i ) of each teaching a different method
of singing the chant. This we had the chaotic, re-
ality of §teu, singing one way, Soisson auother,
Tounastllldlmmlm one, while Paris and Treves
hore not even a remote similarity to any of them
‘This would, ofunuse Imuunous to thé chant, fa-
tal to all uniformity, pe: s to art and piet;
Charlemagne, when clllulmmng L‘hrnum\x dayat

the mysteries of Gri

t\erv

uul Lyons,
astaught.
il-

Sens, T:ullmm Dijon,
g

led, and the
t to the second grade,
nced to the high |

was give

pll)l\ll yn‘omulvd lrom Lln- l|

and the most cnlpnhlt then ad
vh

school aside from the technical and sci-
entific. spect of music, instruetion in other branches
was imparted.

schools the emperor himself would assist
at lectures uml exercises, would comment or ap.

rove the work of the scholars, and not infrequently
conduct the performance in person

His own chapel appeared to be the cynosure of Jo

the musical world; only the mml rnn:ummalv art-
ists were admitted to it, and even then did not enjo,
an immunity from the mnln'](ll caustic criticism,
“His habit of keepin pline wasa singular one,”
savs Rowbotham (“Eistory of Mnsiv,‘ P. 280), “for,
nowing that the practic Clerks and chor’
isters was to mark their piec u{ llm( chant \\llh their
thumb-nail on a piece of wax, and so wait ca 'y
Iuml their turn came, without looking at the mus)(‘
was his habit to point \ulh his Amger or with &
vuok at the next who was 0 Ccom-
pelled them all to lmam'nln‘v » T helmerml cough

s

employed in this novel pedagogy had a paralyzing
effect on Iln ﬂlugtr s s00n as it was heard the
singer was obliged to stop instantly, no matter if in
the middle nfaphrasp, sentenc word, and the
mgmx would not_be resumed until the imperial
hand, with its staff, was pointed at the next who
Sron {ousks up the cue.

Before the reign of Charlemagne, Gregorian mu-
sic was ““confined to the south of Italy and the re
mote island of Britain ; by the lnuu of his death, it
was established as the musie of e ed Europe.”
—Catholic Times.

sl i
That music is the youngest of the arts—hardly
more than three centuries old in our full sense of
the wor.l—is a truth once more emphasized by the
recent celebration, in various European cities, of the
three hundredth anniversary of the death of Orlando
di Lasso, one of the first of the great composers. To
modern concert-goers this name is utterly unknown;
yet Lasso wrote o fewer than 2,887 separate works,
U8 heas, atar Talestiing, (baaxeatiot tompata
the sixteenth century, and oune of the most gifted
writers of Catholic Church music of all times. He
bad the rare good luck of being apprecia re\l in his
own day. Albert V.and William V. of pro-
vided for his worldly comfort at Mumch wi hl’ll‘ he
spent the greater part of his l|h-,und his music was
much in vogue throughout Eu; Although Flem-
ish by lunl\ thr Germans Ulmlu lum as one of their
n the English cinim Hiindel. He was
‘h.«u his rommu porary Palestrina ;
'mll In hlx \\'urks may be found Aw erms of what
is usually supposed to be one of the Tatest develop-
ents of the art,—realistic or program music. }L
8o lutroduass Tomorons tonches by Tepresenting
in one place the sklppmﬁ of fleas,and in others im-
itating gee was an eclectic,inasmuch
as his music unites the n, French and Italian
peculiari ities of his time. O the several celebrations
of the tercentenary, those of Munich and Brussels
were the most noteworthy.
—e

W

Ger

as been formed to consider

Tours, and the ' r

b the
recting  $100,000 monument to D

to his
that had been pmuoml nnd lost no time in commu-
nicating his discovery to the Pope, who summarily

of
S. F. Smith, suthor of “America.” It is hoped that
the moyement will meet with national support.

SONG.

. Bern! Marx, the famous and learned mu-
ian, wn(cr o aritic, in bis work on “General
fusical Instruction ‘We hme already said
that, if possible, every one shonld music; we
now’ pronounce’ our opinion Tdose. “specially, that

er ble, should learn singing.” Song
§ luta s ot iroe |w(~|||1.n' music. The voice is our
own peculiar cony to instrument. It is much more
tis 'lhe Tivin, patbetic organ of our sou
VET moves \nl)xm us, whatever sensation
Smpioh e ey hecomes’ immediatel
nd perceptible in our voic and
voice and song,
infancy, are our’
of our fm'lin;ts
properly so-called, music
speech To :onnglv united, and the words be
frue poet. then is consummated the most intimate
nnl(m of mind aud soul, of understanding and feel-

—that combined unity in which the whole power
of |h(' hum.m being is exhibited, nmli‘xmlsupnn
the singer and the hearer that wonderful might
song w ndl h\' infant nations was considered, nul
quite untruly, as supernatura

““. . . Song is the most wpm]n fate treasure of
the n()]".’u\. and it the same time the most
stringent and_forcible bond of companionship. .

Devotion in our ¢l hm:-hee becomes more edi
ing; our popul'lr festivals and days of enjoyment
become mo; ated ; nur social meetings more
lively ang mlulh-uunll yful ; our whole life, in
hor’, hecorias mbze. alevared -uul (hwrlu] by the
spread of the love of song and ¢
singing among the n:axlrlv n 1
dividuals. And these individuals will fwl Lhemr

sely more intimately connected w!
more largely particip: in its benefit
worth in_it, and gaining more by it, when they
unite their voices in the social harmony ul their
friends.

““To the musician, but |xmre\’~peu1l|\ to the com-
1.ns.-r soug is an almost irrepls m.- and indis-

ble means of calling forth .mll sei the most
r, and deepest strains of fw'hng from
our inmost sensations. instrument can be a
substitute for song,—the immediate ereation of our
own soul in our own breast. We can have no decper
impression of the relations of sound, of the power
of melody; we cannot work more effectively upon
Pk A upon those of our hearers than

artfelt son

*“ Every Inum "of music, therefore, should sin,

cian who has a toler: ahlv voice shou d
TR song in every (hisueh

D)

or
v embodied
, indeed, the
as we may observe i in the earliest

and the most faithful

and
those of

and ever

—
SHERWOOD CONCERT CO.

The Sherwood Concert Company will give con-
certs this m.mn. at_Mt. Pleasant, Burlington an

Keokuk, Ia., and at Nevada and H.mnlum Mo. In
Fobraary, the C ompany \ull give concerts at Dayton
and \’anng,muu 4 il City and New Bnghmu.
Pa., and points in K nd Tenne Mr.
Sherwood 1s méeting with the gr
55 throughont the eonntry, and 5 taining his rep-
utation as one of the foremost pmwu.

S i
DEATH OF A ROYAL ORGANIST.

Anton Bruckner died at sevenfy-two vears of age
in the quarters at the Belvider ace, which :ge
Emperor had offered him upon’the oceasion of his
sutieth birthday anniversary two y . His
reer was one of the mm: sm(cufu\ that any mu-
sician ever made, Born the son of 4 poor country
school-teacher in Upper Al spent ls earli-
est \e--r nmuug most miserable sulu)lm(lm At
an ea w aken into the choir of the con-
vent ot S| Hnl an, where he was later on taught to

he organ and finally became the organist of

BE caven chapel. While in this position, he
studied harmony and counterpoint without a teach-
er. I'}) to what perfection he was able to train
i -n' is best evidenced by the victory

Lomi)(‘llllml for the position of cathedral or-
inz in 1855 v/ there, he employed

s ngs and short vacations to continue the
study of composition and counterpoint under Pr
fessor Sechter in Vienna. Aru-nlu- latter’s death, he
became his successor as imperial court ory
professor of the organ at ‘tho Vienna, Gonzersat
and le. turer of music at the Vienna Lm\vrqlv

y he Auh neced further in his ca-
ud hi: phonies, a number of masse:

%

himsel
in the
ani

llm

and 'n **Te Deum, " which w d every-
where with enormons success, bear witness to his
artistic genius. His m-mmunum ph, perhaps, was
the victory won in 1869 at Nance, f

e, when ho
successtully emerged from an international

tition of organists. The Emperor two gq
distinguished him by giving him permanent quar-
ters in one of his palace that t

of the city of Vienna de

ral should be at the

xpense of the city,




PROFESSIONAL CARDS.

PIANO, ETC.

TTO ANSCHUETZ,
PIANIST AND TEACHER,

PIANO. ETC. SINGING, ETC.
T | \fES.S K HAINEs,
VLIS CHRISTINE M. 5% riako, FEACHER OF YOCAL MUSIC.
Teacher of Dept. for Coneerts provided with Professional Singers.

M irene. fits Dodter St.

Address, 2% Vista Bullding, Grand and ¥rankiin Aves.

AN
no fon, Counte -oml nnﬂ mnmmmunon,.
(Harmony, Compositia o d Imtrmes

V1SS MAMIE NOTHHELFER,
TEACHER OF PIANO,
Address, 1806 Oregon Ave.

1SS CHARLOTTE H. HAX-ROSATTI,
A\ VOCAL INSTRUCTION,

ocal Studio, 1522 Chouteau Ave.,
To be seen Wednesday aftern

JDWARD H. BLOESER,
Address, 1325 Hickory St.

RS.NELLIE ALLE PAH(,H IA, l‘umn‘,
TEACHEIL OF PIANO AND 1
Post-Graduate of lloxum\enlnn-nvmu‘
l)!p|omllrnm Lelpzig Con. ddress, 3138 Pine Street

ONT) CONE,
VLSS ANNA 4O ON O Tikeur,

Iy,
Fiuney Ave.

1SS NELI Llh l’Al LDIN
TAND e nEx,
duste ol Boothbven Comservatory.,
Puptlof Mrn Nello t5 mg Sievenson, AQRsS IR LAcAT Ave,

MO
Post-GradmAie of ieethoyen Con
Mlss EMILIE E. DETERING,
TEACHER OF PIANO,
Addross, 19084 Sidnoy St., or 2607 South 11th St.

Ml.ﬁa LILLIAN PIKE,
4 TEACHER OF PIANO,
Addross, 3136 Bell Ave.

);Yl:(u.vn‘hn -
it of theethoven Conderva
s ress. 510 West End Place

Mlba DOLLIE, m»wux

_A UG-F.REIPSCHLAEGER,
PIANIST AND TEACHER,
Address,

2 Towa Ave.

MRS. MARY E. LATEY.
JOOAL INSTROCKION.
Rudersdorl Method. , 3625 Finney Ave.

1SS ZELLA E. LEIGHTON Alol!r-mv
TEACHE]

Pupil of Bhlkelpair:) oo, ‘l;nlg r-u, Milan,
Addréss, 2812 Washington Ave.
ISS TONT LEBEB
oy SONGEELEINGERAY S Forel inguages it
by competont assistant feachers. "*  Stud 0, 51 Whre Ave,

l\IIas LILY B. MARS' TON
CONCERT SINGER AND VOCAY, TEACHER,
ost-Graduste of Clneinnati Gon. of Mg,

KGE OF MUSIC,
VICTOR EHL

NG,
308 N. Grand Ave.

JOHN F. ROBERT
TEA

GR OF PIANO,
Address, 2626 Thomas St

idress, 5727 Finney Ave.
OBERT NELSON,
THE ART OF SINGING AS TAUGHT LN ITALY,
Vocal M

5% Louis Conservatory
Robt. Neison, Directo Sty Waslogton Ave.

ENZINGER,
TEACHER OF PIANO AND ORGAN,
Address, 2518 Russell Ave.

LFRED G. ROBYN,
PIANIST AND OBGANIET,
dress, 3714 Pine St.

EPSTEI)\' BROTHERS,

Address, 2214 Locust St

M A. GILSIN
. WEST

KND SCHOOL OF MUSIC,
Windsor Place.

S. SAEGER,
+ TEACHER OF P1ANO, ORGAN AND COMPOSITION,
Add 1A Thomas St.

FKH) \(,HII,I l\hl'lL
FIANO AND VIOLIN
Canductor of Apn"n ~1munz Soclety and Freler “Mannerchos
‘Addross. 314s Sailsbiiry S

J B SHIELDS,
- TENOR,
Address, 524 N. Vandeventer Ave.

WENNER,
l Dy VOICE CULTURE,
Concert Singer, (Baritone).
1321 Hickory St.

ISS MAUDE G. GOR
TEACHER

NO,
Address, 4122 Cook Ave.

"THE ST, LOUIS PIANO

Thorough Conrve, o, Narisbt, Lochireh on sl Museat
Subjects. 3531 Olive Street.

VIOLIN, CELLO, ETC.

J. P. GRANT,
TEACHER OF PIANO,
Address, 411 5. 2504 §t,

V1SS HELEN SMITH,
TEACHER OF PIANO,
5108 South Broadway

G ANTON, Jr.,
VIGLONCELLO,
Concert Sololst,
Address, 152 Chouteau Ave.

OUIS HAMMERSTEIN,
PIANIST AND ORGANIST,
Address, 246 Albion Place.

VIS CLARA STUBBLEFIELD,
PIANIST AND TEACHER,
Address, 5932 Page Ave.

\RANK GECKS, Jr.,
VIOLINIST AND TEACHER,
Address, 2212 Hiokory 8t.

RS. EMILIE HELMERICHS,
TEACHER OF FIANO AND VOICE,
Music Rooms and Residence, 2625 South 7th St.

ISS WILHELMINE TRENCHERY,
TEACHER OF PIANO AND VOICE,
Address, Alton, Ills.

FRITZ GEIB.
SOLO VIOLINIST,

Grand Opera House. Address, 3531 Olive St.

1SS KATIE JOCHUM,
PIANIST AND TEACHER,
Address, 1905 Lami
ROBERT KLUTE,
. Organist Wagoner Place M. E. Chure)
Vienna Conservatory of Muslc, 3019 Eastan Ave.
RNEST R. KROEGER,
PLANIST AND ORGANIST,

(Harmony, Composition, C ounterpolat and h;mxmenuuan.»
Add Ol

S JULIA B. KROEGER,
TEACHER OF PL

YING
3631 Olive St

VI BS. JOSEPHINE H. LEE,
THACHER OF PLANO AND THEOR)
tudio of Musie. 3691 Olive St.

VLSS B,MAHAN
TEA!

AND PIANO.
()rpn |>.-Px Ilul oyen Consery
Grand Ave. st Olive.

1SS IDA MIEHL]
TEACHE]

OF MUSIC,

Address, 2756 Magnolia Ave.

w EO. C. \lH{
ST AND TEACHER OF PIANO,
N radunte of the Vienoa Conservator
dress, 2001 Californla Ave,

F E. HARRINGTON,
EAGERE OF MANDOLIK AXD GUTEAR.
\dress, 1408 Pine St.

J \rOl'LI.MMKL
. It OF FIANO AND ORGAN,
S ifector Nord St Lonls Hundes’ o,
Org. St. John's €. Chureh. Address, 2012 kvans Ave.

‘H:\< KAUB,
VIOLINIST AND TEACHER,
Address, 906 Lami ¢

N ISS CARRIE VOLLMAR,
PIANIST AND TEACHER,
Organist Bethel M. E. Chureh. Residence, 215 Sidney St.

RNOLD PESOLD,
SOLO VIOLINIST A\l) TEACHER,
ddress, 1500 Wagoner Place.

{ C. WEGMAN,
. TEACHER OF P13
Addreas, 591 Ollvy

NO,

(Conservatorium,)

OWELL PUTNAM,
TEACHERor VIOLIN, MANDOLIN BANJO, GUITAR,
‘Address, 1121 Leonard A

rd 8tk Excton and Frankiin Aves

S BERTHA WINSLOW,
TEACHER OF PIANO AND VOICE,
Address, 0668 Marmaduke Ave.

V[ AURICE SPYER,
Teacher of Vioia 300 Mandali

SINGING, ETC.

AX BALLMAN,
TEACHER OF VOOAL MUSIC,
Muslo Rooms, 1043 North Broudway.

ress. 3531 Finney Avenue.
VHARLES STREEPER,
SOLO CORNETIST,

Instructions given. Address, care Grand Opera House.

( VARL A. THOLL,
i SOLO VIOL

ST AND TEACHER,
dress, 1002'N. High St.

IS8 MARIE MILLER, Miss LAURA SCHAFER,
- Pinainia aad Teachors of the Fisao For
Address, 3229 Pine 5t,

(), ¥- MOHR,
TEACHER Lt
idress, 615 South Fourth St.

AUL MORI,
Ory lnlnnl St. John
e

MH.\'. REGINA M. CARLIN,
SUPERVISOR OF MUSIC, PUBLIC SCHOOLS

ress, 8129 Pago Ave., St, L

PIANO TUNERS.

T ORACE P DIBBLE,

CE QULTURE.
Special attention given to l\Nxvanun Tor Churen singing.
tudio, 616 N. Garrison

. CROUSE,
PIANO TUNER,

With 0. A. Field Plano Co. 1003 Olive St.

MI.\# EUGENIE DUS! 1AL (CoxTaLTO),
E SUPERVISOR OF MUSIO, PUBLIC SCHOOLS,
Vocal Instruction. Address, 3005 N. 218t §t., St. Louls.

R. ROSEN,
i3 TUNER AND REFAIRKR,
dress Care of Kunkel Brothers.

'\Vll LLIAM C. NAVO,
TEACHER OF PIANO AND VIOLIN,
Address, Oare of Balmer & Weber, Box 14.

Al)()l,l’ll ERICK,
VOCAL STUDIO,

Address, 08 N, Grand Ave.

I)HIL BARDENHEIER, Jx.,
TUNER AND REPAIRER,
10th & Olive Sts.

With Jesse French Piano Co,
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ELOCUTION.

DWARD PERI Kl\' l’H{ll\' Public Reader,
Teacher of Elneution and nmrmuc Action,
Limited Number of
ddress Washington University

EU(yL\IA WILLIAMSON,

B E,
CHER OF ELOCUTION AND lm,nxu
For cireulars 'uul terms,
p

lllSCELLANEOUS.

DR All,\\[ I'LH l\l iR,

TL
Removed his office from -vn. l'ln Street to 1113 Pine Street.

AFER IN THIS REVIEW FURNISHED BY
GARNETT,
PAPER MANUFACTURER AND DEALER,
Muslc and Publication Paper a Speciaity. ST LOUIS.
1]‘0 E. OWENS,
PRINTER, 210 VINE STREET
rogrammes, Invitations, Etc., glven prompt and eareful

attent
JHARP & LIGON,

FUNERAL DIRECTORS AND EMBALMERS,
28th & Franklin Avenu T

A. SHATTINGER

No. 10 South Broadway,
ST. LOUIS, MO.

| MUSICAL INSTRUMENTS, SHEET MUSIC

And Music Books.
LOWEST PRICES and BEST GOODS.
Correspondence Solicited.

ALL THE LATEST MUSIC
As 5000 as published can be hiad of

ROBT. DEYONGC & CO.

Successors to
C. I. WYNNE & CO.
MUS!C DEAL‘ERBA
Sheet Music, Music Books, Banjos, Guitars,
Mandolins, Violins, Etc.

916 Olive Street, ST. LOUIS, MO.

Catalogue Free.

Lucas Avumu )sl'\\)k'l Livery and Boarding.
412 Lueas Avenu ‘Telephone 261.
THOMAS H.SMITH & CO.—Malcolm Love,
Wegman & Co.,and other first-class PLANOS & ORGANS,Sheet
Musie & Musical Merchandise, 3538 Finney Ave., St. Louis, Mo.

A.E. WHITAKER,
SUCCESSOR TO l-‘.I)V\A)(D BN un
Pinnos and Organs for Sale for Rent, Tuning
and Repairing, 1018 Olive et 91 L0V
ranch tore, Jo13 and 2514 X 14 b St

OWN YOUR OWN ART COLLECTION.

EROM
ART STUDIES 2%uoe.
he published
month ¥, Full page Feproductions of & e most em(mu it paint-
ings ad statua y by artisis d, who have

acquired a reputation for thelr works fro
BOUND VOLUMES FOR 1895 READY.
268 Ful. Pages. 120 Full Page Plates. Prices Low
Prices: Monthly parts. 25 ch. Per Year, $2.50

ARTISTS PUB Cco,

Dept. H. ST. Louts, Mo.

F. X. Barada, Pres. JAS. C. Ghio, V-Pres.
im. J. Hruska, Sec’y and Treas.

BARADA-GHID REAL ESTATE GO,
INCORPORATED 1632, PAID UP CAPITAL, $00.000,

Telephone 3915,
Real Estate Bought and Sold. Rents Col-
lected. Liberal advances on Rents.
LIST YOUR PROPERTY WITH US.

915 Chestnut Street, ST. LOUIS, MO.

J. ELLICOCK,
1o15 Olive Street, - ST. LOUIS, MO.

SHEET MUSIC AND MUSIC BOOKS,
MUSICAL INSTRUME
And all kinds of Musical Merchandise.

WASHBU};&‘“ YOR THE CELCBRATED

GUITARS,
BANJOS,
WRITE FOR CATALOGUE.

MANDOLINS,
ZITHERS.

WAGENFUEHR & HILLIG,
BOOK BINDERS,
606 Olive St., Room 41,
Specialty of Music Blndln% Best Quality Work,
Lowest Price.

CHAS. A. DRACH

ELECTROTYPE CO.
ELECTROTY PERS *

* STEREOTYPERS
COR. FOURTH AND PINE STREETS,
(01d Globe-Democrat Building)
ST. LOUIS, - =

MO.

Rosenthal Coming!
/" MORITZ ROSENTHAL,

The World's Greatest
give Two Concerts at

Pianist, will

ENTERTAINMENT HALL,

Monday Night, March 8th,
Wednesday Afternoon, March 10th

M EN NEN'S Borateo taicum
TOILET
POWDER

o
e 15 pap
NEN CO., Newark, N. J

WHY BE WITHOUT A METRONOME ?
WHEN YOU CAN GET
Kunkel’s Pocket Metronome,
THE BEST EVER MADE, FOR 50 CENTS.
KUNKEL BROTHERS,
612 OLIVE ST.

For Delicacy,
for purity, and for improyement of the com-
plexion nothing equals Pozzoxt's Powpzn

Bolentifio American
Agency for
o

5munm Qmerican

i
L ety {irsied,

ald Bo without It Voo
% stx monthis. - Address,
Fostunens, 361 ay, New.

JONES’

COMMERCIAL COLLEGE,
307-309-311 N. Broadway, St. Lonis, Mo,

THE COMPLETE BUSINESS COURSE.

Short Hand, Type Writing, Telegraphy,
Elocution and English Branches
Thoroughly Taught.

Students may Enter at Any Time and Select such
Studies as They Desire,
For Information, circulars, etc, call at the College office
or address J. G. BOHMER Prinecipal.

T. BAHNSEN

PIANOS

Grand, Upright and Square.
Are manufactured in St. Louis and
endorsed by our leading artists for
Durability, Touch, and Even-

ness in Tone.
Warerooms, | 522 Olive 8t.

u\st\\mlv :
snm\ Sot nn\m
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P
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Thefanons Beach Gy,
EURPUb[nmSTl Delp Waer Harbosnd
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MEXI
AeLlFODletﬁmme.m

BESTVIALINE
ST, LOUIS, BHIGAGU and PEORIA

OMAHA, MINNEAPOLIS ST. PAUL,
KANSAS CITY, ST. JOSEPH, DENVER,
NEBRASKA, COLORADO, MON-
TANA, UTAH AgTD PACI-

\IESTIBULED TRAINS
ITH

SLEEPERS,CHAIR CARS (%)
and DINING CARS.
L. W. Wakeley, C. P. A.,
ST, lm//! MO.
Howard Elllott, Cen. Mar.,

JOSEPH, MO.
F. M. Rugg, T. P.
= 7. 10UIS, MO
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wust estend over the wiole| No household is complete without a case of
tal laws, | Cook's Extra Dry Imperial Champagne. 1's the best
\»uuml | | | sparkling wine ‘made,

| Dr. Enno Sander’s Aromatic Ginger Ale is a de-
beverage and with brandy, a reliable remedy
compluint. For sale everywhere.
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he e a brilliant

sc
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for V.
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ermittod n voral teachor that he possess
R e i oaha un' Send for Kunkel Brothers ros. have
thoroughly fine musical hearing o' ov- | embraces the choicest s ral location, 519
emed by an exelusivo taste, dogulope 4 v. m. st | piano duets, piuio studies, song ac| u 5 handsomest
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He ttivation must ot ho estricted to his own | Works is pre-eminently the finest tn the world {nsited to inspect thetr beautiful and. varied stock.

, SPECIAL ANNOUNCEMENT!

The Damrosch Opera Co.

UNDER THE DIRECTION OF

Mr. WALTER DAMROSCH, WILL GIVE A SEASON OF

GRAND OPERA
M~ Exposition Music Hall, ** & Monday Evening, Feb. 22nd.

THE FOLLOWING ARRAY OF TALENT WILL PARTICIPATE :

SOPRANO AND MEZZO-SOPRANO. BARITONES AND BASSES.

Crcrite MOHOR-RAVENSTEDS A3d by specal_seraagetient i Gl Sk Hrwmics HossaG

s st i WiineLy MegT Frirz DERSCHUCK

SUIAX NeLLiE MELBA GERHARD STEHMANN AND EMiu FIScHNER

AUGUSTA VOLLMAR

ALMA POWELL b

MARIE MATTFELD

Risa EISENSCHUETZ
AxD

LiLrr LEHMANN

Exya Canve

NEW YORK SYMPHONY ORCHESTRA OF 65 MUSICIANS,

Wavrter Dasgroscn, Conductor

,
TENORS. Assistant Conductors
Enxst Kiavss Fiarz Exsst B

PAUL LANGE AND PavL Kauscn Ra

THE “STANDARD” ROTARY SHUTTLE

The Highest Price Sewing Machine,
But the Cheapest because the Best.

TWO MACHINES IN ONE—Lock Stitch or the Automatic Chain Stitch.

IT MAKES 300 STITCHES WHILE OTHERS MAKE 200.

HENCK Stage Manager
iARD FiELD GERHARD STEHMANN

It requires only one-half the strength to run it that others do. It wears twice as long. Do not fail
to examine the Standard. You can save the agent's commission by ordering from the office.

STANDARD SEWING MACHINE CO.
1520 OLIVE STREET, ST. LOUIS, MO.




