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WHILE WAITING FOR THE TEACHER. 

Music.- It is said that there are 230,000 singers 
in the choirs of the 'Church of England. 

Paderewski has had an unprecedented success in 
his recent European tour. In London the receipts 
of his last concert were over $6,000. In Paris he 
broke all record s with receipts of 14,800 francs. 
He will sail for America in October. 

Jean de Reszke, who with his brother is a Polish 
nobleman by birth, has been decorated by Queen 
Victoria with the Royal Victorian order of the 
fourth class. Sir Arthur Sullivan is the only other 
musician who has been honored with this especial 
decoration. 

Literature.-Kipling and Hall Caine are both 
said to be in danger of suffering from an "over
boom." In the former case this arises from too 
much ''stag-e management," and too muoh" talkey 
stories." which shock some of his old readers aud 
fail to interest many others. 
. Medicine.- Antikamnia tablets act primarily on 
the nervons system, and are used for relieving 
pain. The definition of the word '•Antikamnia" is 

' 'opposed to pain," which, judging from the pain 
and sutrering alleviatec! by this remedy. is most 
appropriate. Antikamnia is not an opiate nor a 
narcotic. It is simply a ''pain reliever," which 
cloes not merely stifle pain, but prevents it, and 
this it accomplishes without giving rise to any col
late~·al inconveniences or any of the unpleasant 
after·eff. cts which so often follow the u..-;e of many 
remedies for pain. In neuralgia, be it dental, 
Jacial, sciatic, or general. the relief afforded is 
safe, certain and quick. Special attention is callerl 
to the obtunding properUes of Antih:amnia in all 
forms of ()Varian pain, or in all painful conditions, 
such as headache, backachP, nervous irritability, 
etc., arising from irregularities of menstruation. 
Cessation of pain in these cases invariably follows 
the taking of two five-grain Antikamnia Tablets; 
taken with a little wine, water, or a hot toddy, if 
preferred. This dose may be repeated every two 
or three hours.-The Practical Doctor. · 

Science.-Dr. Grassi presents a note to the Atti 
dei Lincei, calling attention to the absence of 
malaria from certain districts where mosquitoes 
are numerous. He believes that some varieties of 
gnats are connected with the propagation of the 

disease. The common gnat, Culex pipiens, here
gards as harmless; but a larger species, Anopheles 
claviger, known in Italy as the "zanzarone" or 
''rnoschino," is very prevalent in malarious dis
tricts. It is active only after sunset. which may 
explain the old super stition that it is dangerous to 
fa ll asleep in a malarious region just after sunset. 
These discussions may cause active measures to he 
taken for the . destruction of mosquito larvae in 
places where malaria abounds. 

Miscellaneous.-Queen Victoria now rules 367,-
000,000 people, a greater number than has ever be
fore acknowledged the sovereignty of either king, 
queen or emperor. 

Mexico is the richest mineral country in the 
world, not excepting Peru. 

The Yellowstone geysers are reported to be 
gradually lessening in activity. 

Japan had only one newspaper twenty-five years 
ago. Now it has nearly 1,000. 

During 1898, 19,949 patents were issued in the 
United States. 

In Italy there are ·more theatres in proportion to 
population than in any other country. 
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THE MUSICAL OUTLOOK. 

Upon the horizon of music there is not a cloud 
as big as a man's hand. The era is a vast desert, 
and there is a host of little things creeping on the 
sands of time. Is it true that a man to be regard
ed as a great composer must be dead 'l Not at all, 
says W. J. Henderson, in Music 'l'rade Review. 
For in their lives Rossini and Verdi saw the spread 
of their glory from the East unto the \Vest and 
heard their operas sung in half the languages of 
Europe. Meyerbeer reigned an uncrowned king in 
the art world of Paris, and greater men than he 
waited for the recognition of his nod. Liszt held 
th(' court of a petty autocrat at ·weimar. Male 
pianists came and went and the world wotted 
not of them, but. Liszt patted them on the back of 
their pride and told them it was ·well ·with their 
technic. Women came, and went-not always so 
quickly as the men-and Liszt always kissed them 
into lifelong adoration of his touch. Verdi to-day 
·walks the streets of Genoa and the people shout 
"Viva Maestro!" 

No, a man need not rot in the grave to have 
the world acclaim him as a great composer. Yet 
aside from the grand old man of Italy, the il
lustrious creator of "Aida" and "Falstaff," whose 
sun is setting and whose time of labor is past, 
there is not a man living whom the world rec
ognizes as a great composer. Johannes Brahms 
was the last of the Titans. And "he followed the 
lord of all the Russians, the storming 'l'schaikow
sky, into a past where both now sit in the shadow 
of the fathers, for Beethoven still towers the 
most majestic figure in the picture which they 
eought to fill. Who sees a Beethoven in the musi
cal activities of our time? "If any, speak, i'or him 
I have offended." If there be any composer who 
in this dull and prosaic time is worthy of a seat 
beside the mighty, will some good brother please 
point him out to the dimming vi. ion of one who 
is weary with long watching'? · 

There was a time, and that not long ago, when 
many of us who were eager for the strength of 
new blood in our holy art thought that in ~lascag
ni the promise was to be fulfilled. His "Cavalleria 
Rusticana" imposed upon the whole round world 
by the glow of the blood which it showed on its 
surface. It burned with the fiery :tlush of the uew 
romanticism of our time. 'l'hat romanticism bas 
enriched our literature with a host of petty mas
terpieces, full of the chronicles of the <lrum and 
trumpet, and has enlivened our stage with the 
clash of the long-forgotten rapier. It has brought us 
back our D'Artagnan, and it has given us Cyrano 
and Rudolph Rassendyl. It has written a new 
lease of life for l1'laubert and Dumas, and. lt llas 
made the wilderness rank "Ben Hur" as a dassic. 

But where is the genius in opera to-day? It is 
not this blusterer. Nor is it the smart, smug Mas
senet, with his familiar patterns and his unpub
lished but quite well-known recipe for a graucl 
opera. It is not Puccini, with his "Boheme," 
though the man has a gift of melody quite extra
ordinary in these days of stertorous phrases and 
coagulated chords. But something more than a 
mere tune-maker is required to sit in the seats 
of the mighty. 

No, the· note of genius does not sound in the 
opera of our day. 'l'he lyric drama, in spite of the 
so-called reforms of vVagner, still smacks of the 
theater. There is too much of the musical stage 
carpenter in its manufacture. It will find its way 
into the limbo of things ephemeral, while the 
dramas of Mozart and ·wagner and the operas of 
Verdi and Gounod will continue to live on tlle 
stage of the opera houses and in the hearts of 
the people. But if there is no sign of genius in 
the opera, how much less is there in the field of 
orchestral music. The greatest living symphon
ist is Dvorak; the greatest living composer of over
tures is Goldmark. It is not a thing on which the 
round world can felicitate itself and make feasts 
of rejoicing. Dvorak is a man of extraordinary 
talent, but he never sweeps the heartstrings as 
the Russian bard of the horns and bassoons did. 
Sgambati pleases, but so does Moszskowski. It is 
not likely that either of these men ever raises a 
feeling of antagonism in any breast, and no com
poser who had the Attic salt in his work could 
fail to do so. 

Yet in all this there is nothing to cause us dis
couragement. The truth is that, so far as we Am
ericans are concerned; a breathing spell is really 
needed. New hopes, new aspirations, lie before 
the exponents of the tone art. ·when the present 
unsettled conditions pass and the poise of a per
fect understanding comes again, then in the full· 
ness of that time there will arise some new genius 
to whom the new methods and the new ideals will 
be the ready material of progress. 

LEHMANN'S ADVICE TO WOULD-BE OPERA 
SINGE.S.S. 

To a representative of "'iVoman's Life," Mme. 
Lilli Lehmann has given some excellent advice on 
the operatic career. "I most strongly disappl'OVe 
of girls who are studying going into the chorus 
and making their first appearance in that way to 
get used to the stage; for, in addition to their 
proper studies, they have to attend rehearsals all 
the morning and are liable to strain their voices 
by singing at them and at the performance in 
the evening. Young girls need more repose than 
such a life is capable of giving. Begin in small 
parts is my advise and do not begin too early. A 
girl may commence her serious work nt eighteen, 
but she will need five or six years good study af
terwards. Five-and-twenty is by no means too 
latP for a woman to begin singing parts of mod
erate importance, and from thirty to thirty-two 
is time enough for dramatic parts. Nor am I an 
advocate for excessive practice; an hour's intel
ligent work in the morning and another hour in 
-the afternoon are sufficient for all practical 
needs." 

---------...---------
From Rome comes the report that Verdi has 

given up all idea of writing any more operas, but 
has been engaged for some time on his memoirs, 
which will soon be completed. He spoke about 
hi::; intention to write such a book to a friend sev
eral years ago, explaining that what impelled him 
to undertake this task was less the desire to tell 
the story of his life than to explain to the world 
llow he came to change his operatic principles so 
completely in his latter period. His attitude to
wards 'iVagner, whom he acknowledges as his su
l)erior, will be specially dwelt on, and his hope is, 
he declares, to conciliate his enemies as well as . 
to please his friends. 

The King of .Greece has expressed the desire to 
create a national theater at Athens like the 
theaters of the courts of Germany, and he bas of
fered the sum of about $60,000 to transform the 
Theater Hoyal and. adapt it to present needs. l!..,or 
thi~ purpo:;;e he has giYen c:arte ulanche to M. 
Jules Handolph, inspec:tor of the Imperial Opera 
at Vienna. 'l'he repertoire of the future theater 
and. the subject of decorations and. costumes· are 
being carefully consl<lered by the King. 'l'his be
ing so, says "Le :Menestrel," it may be hoped that 
the National Theater of Athens will become 
worthy of the great traditions of the Greek 
theater. It is not stated whether the National 
Theater of Athens will give performances of 
opera, though it is to be hoped. that this will be 
the case, for at present lovers of music at Athens 
have to be contented with bad. operatic compa
nies. 

Emma Calve posed for the statue which is to 
ornament her .tomb just before she sailed for 
this country. She went up to Paris from Uabrieres, 
dressed herself as Ophelia and. assumed the atti
tude in wllich she wants to be perpetuated.. Mau
rice Grau is to make once more the interesting 
experiment that has so far met wlth little success. 
Mlle. Calve's great talents a;re appreciated by the 
critics in eyery role; but for the public there are 
but two operas in which she is inter.esting. These 
are, of course, "Carmen" and "l1'aust." The list 
of works in which she has l)een heard is rather 
long for the Metropolitan, but scarcely one of 
them has ever reached more than two or three 
representations. Beginning with "L' Amico 
l!.,ritz" the list includes "Hamlet," "Les Pecheurs 
de Perles," "La Na varraise" and "~lefistofele" 
among others. But the public remained away un
til Mlle. Calve appeared as the heroine of the 
Bizet or the Gounod opera, in which her drawing 
powers were always great. 'l'his year Mr. Grau js 
to see what can be done with 1\Iassenet's "Hero<l
iade," which has never been sung in this city, and 
is indeed. lleard rarely any where. Cherubino and 
Juliette will not be suffident t0 alternate with 
the roles in which Mlle. Calve is popular, and so 
"Herodiade" has been selected becau."le that opera 
provides also a good role for 1\f. Saleza. Mme. 
Mantelli and Ml\1. Plancon and Scotti are to be 
in the cast. Mlle. Calve will, of course, sing in 
"Cavalleria Rusticana," with 1\Ime. Sembrich, and 
!n either "I pagliacci" or "La Fille du Regiment." 

It is proposed to place a memorial to Lisr.t at 
Weimar. For a suitable design three prizes are 
offered. The first of these is worth £100, the sec
ond £50 and the third £25. The total cost of the 
statute is estimated a.t £2,000. 

HANS RICHTER. 
The following interesting biographi<::al details 

of Hans Richter appeared recently in the London 
"Musical Times:" 

"Like many other eminent musicians Hans 
Wchter inherited his talent from his mother, who 
was a distinguished soprano singer. 

"She took the part of Yenus in the first per
formance of 'Tannhauser,' given in Vienna in 
1857, and she published a ·sc:hool' for the voice, 
which was appreciated. not only by musi<::ians, uut 
by the eminent scientist, Helmholtz. As a uoy 
Richter sang in the Cathedral choir. His first ap
P<'arance in public was as a drummer uoy when 
he \vas seven years old. , 

"'.rhree years later lle vlaye<l at a <:oneP-rt the 
piano part of a Hummel quartet. Subsequently 
he learned to play most of the orchestral instru
ments, but especially the horn, whi<::ll has been 
called the most human instrument in the orehcs
tra. He received only $J5 a mouth for playing in 
a theater orchestra, but his exceptional talent at
tracted the attention of the conductor, Esser, who 
was a friend of 'Vaguer; and when Wagner 
wrote, 'Can you send me some reliable fellow who 
would copy out the score of my new overa for 
me?' Esser promptly sent Richter to him; and tllis 
was the beginning of Richter's career as a great 
Wagnerian specialist. 

"He lived. thirteen months uu<ler 'Vaguer's roof 
at Thiebschen, and during all that time Wagner 
was composing 'Die ~leistersinger'-eutirely in 
his head, for B.ichter never once heai·u him toucll 
the piano in all those months. In 18G7 Richter 
was appointed conductor at the royal opera at 
Munich, a much coveted post, which, however, he 
resigned when he found that, in spite of tile 
King's orders, 'Rheingold' was being put on the 
stage with very inadequate scenery. 

"His later career, as conductor of the Bayreuth 
festivals, is known to all. 'Vagner often said, ':\Iy 
Capellmeister must be able to sing a phrase.' 
Richter is able to do this, much to the advantage 
of his rehearsals. A member of his London or
chestra says that 'his power is not in his uaton. 
but in his eye and in llis left hand..'" 

The musical season of 1899·!900, 'vvhich is about 
to begin, snys Musical Age, promises to ue one of 
tll•~ most notable in the history of music in this 
c:ountry. Mauri<::e Gran announces another sea
.son of granu opera at the 1\letropolitan, and. al· 
though the De Reszkes will not return, several 
new artists have been engaged to fill their places, 
and with the women of the eompany 'the c:ast will 
be a very strong one. 

It will be a remarkable season for piani ·ts, as 
Paderewski will make a tour of the c:ountry. 'l'lle 
eeecntric De Pachmann is expected. to repeat l1is 
past triumphs; Rafael Joseffy will mal~e an ex
tensive tour, covering several points where he has 
not previously been heard. ::\lark Hambomg, tlw 
young Hus ian pianist, wl.lo has astonished Paris 
ano taken Londo·n by storm, will gi,·e a series of 
recitals, and appear with the leading orc:hestras in 
the principal cities. 1\lme. Rive-King, the distin
guished pianist, has already announeed an cxten
slYe tour extending to the Padfic coast. 

Sieveking is also announced for tl.lis season. 
Petschinikoff, the Russian violinist, ha · been en
gaged as soloist by the New York, Boston, Pitts
burg, Cincinnati and Chicago orchestras. Delman
yi, the young Hungarian pianist, who created a 
sensation in London, is to appear with the Boston 
Symphony Orchestra. "'illiam Gericke is au· 
thority for the statement that Dehnanyi is one 
of the great pianists of the day. Antoinette Szu
mowska, the only pupil of Paderewski, will ap
pear in many cities in a series of concerts and 
recitals. 

Miss Rosalie Wirthlin, ille charming contralto, is 
creating the most favorable impression at St. Peter's 
Episcopal Church, where she is now etJgaged. Miss 
Wirthlin's voice is of a pure, sweet and clear quality 
and of great power. Her phrasing and enunciation 
are impressive. Miss Wirthlin sings her numbers 
witliout the least effort, and with commendable 
vocal art and expression. 

--------~~--------
Joseph Jefferson once wrote this beautiful par

agraph on music: "I have always loved music, 
and I would not give away fora great deal the little 
that I know. I am not at my ease with those who 
have a contempt for music. Music is like a discip· 
line-it makes men sweeter, more virt11ous and 
wiser. One can be sure of finding the germs of a 
goodly number of virtues in the hearts of those who 
love music. But those who have no taste for it I 
value as I do :1 stick or stone. I pretend, and I de
clare it without shame, that after theology, there 
is no art comparable to music." 
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KUNKEL POPULAR CONCERTS. 

The Musical puhlic will be gratitied at the an
nouncement of a season of twenty Popular Con
certs to be given by Mr. Charles Kunk~l, ~he cele
brated pianist and composer, at Asso~1at10n Hall, 
Y. M. C. A. building, Grand and Franklm ~yem~es, 
every Tuesday evenin9 at 8:15 o'cl~ck. Ihe hrst 
concert will take place Tuesday evenmg, Nov. 21st. 

The Kunkel Popular Concerts have aroused the 
greatest enthusiasm, season after season, an~ have 
filled the cozy Association Hall to over.flowmg at 
every concert. Lovers .of musi? will be enabled to 
enjoy many rare treats m the h1gh-class and popu
lar pro<Yrammes for which these concerts are noted 
and whlch ·will be rendered by the very best ob-
tainable talent. . 

The attention of parents having children talong 
piano and singing lessons is especially called to the 
many advantages afforded by atten~ance at th.ese 
concerts. Pupils have a.n. opportunity o.f heanng 
the best written compositiOns for the p1ano an~ 
voice, rendered by the best available talent, a~1~ of 
watching the manner of execution, thus obta1m?-~ 
a magnificent lesson that conld not be had. fo1 
twenty times the price of attendance. 

Report speaks of a contemplated effort to give 
festival concerts at the Exposition in Paris, ne::-t 
year, with an enormous orchestra on the modella1d 
down by Berlioz in his ''Treatise on Mo?ern .In
strumentation." Should the orchestra be IdeutJCal 
wiLh that of Berlioz it will contain 465 instruments, 
divided as follows: One hundred and twenty 
violins, 40 violas, 45 'celli, 18 double basse~ (three 
strings) 15 other double basses (four strmgs), 4 
octo-ba~ses 6 large flutes, 4 third flutes, 4 piccolos, 
6 oboes, 6 c'orni fnglesi, 5 saxaphones, 16 bassoon~, 
15 clarinets, (various), 16 horns, 8 trum~ts, 6 cor
nets, 12 trombones, 3 ophicleides, 2~ bass-tubas, 30 
harps, 30 pianofortes, 1 crgan, 8 _Pairs of kettle
drums 6 drums, 3 bass drums, 4 pairs of cymbals, 
6 triangles 6 sets of bells, 12 pairs of cymbals, 2 
great bells: 2 gongs, 4 a.vlllons Chinois. 

GRAND OPERA. 

Under the direction of Maurice Grau. 

The Metropolitan Opera Honse Company which 
will be heard here November 1, 2, 3 and 4, at the 
Olympic Theat1·e, is the most complete and ex
tensive, as well as the best equipped organiza
tion for the production of grand opera that bas 
eYer been gathered together under one manage
ment. 

Last year it fulfilled an unprecedented season in 
New York, both in point of receipts as well as in 
artistic achievements. To the strengthening of 
its ensemble Mr. Maurice Grau has devoted many 
months, carefully selecting in Europe all the most 
famous artists that could be secured. The result 
has more than exceeded his most sanguine ex
pectations, and it is simple justlce to say that 
never before in the history of Opera in the United 
States haye so many of the world's greatest sing
ers figured in one company. 

Taking into consideration the fact that the Me
tropolitan Opera House Company is the .largest 
musical organizaztion e er brought to this country 
and that artistically the operas are to be produced 
on a greater scale than ever bef?re, it is safe to 
predict that the performance Will mark a new 
era in operatic management. 

·when the Company under Mr. Gran's direction 
beO'ins its short engagement in this city, an abso
lut~ majority of the most famous singers of the 
present generation will be heard here. Such an 
enormous operatic enterprise has never before 
been undertaken in America, and it is easy to be
lieve that nowhere else has there been .an im· 
presario so bold and courageous as to gather to
gether an aggregation _of this size and expense. 
It is the verv apotheosis of the star system. 

It is a fact" to be noted and borne in mind that 
every opera to be presented by the Metropolitan 
Opera House Company this season will be cast 
with the same artists :mel staged in the same man
ner as it has been in New York, and will also be 
provided with an a-dequate ballet, a - well drilled 
ehorus and a complete orchestra. 

The opern~ to be given are: "Carmen," on 
'Vednesday, Nov. 1; "Barber of Seville," on Thurs
day; "Faust," on Friday; "La Traviata," at the 
Saturday matinee, and "LohenO'rin," on Saturday 
niO'ht. The priceR hnve been fixed as follows: 
:Lo';vcr floor,.$5; bnlcony,!ji4, $3 an<l $2; gallery,$1.50. 
A subscription Rnle of Reason ti kcts for five per· 
formances will open next Tuesday morning, Oct. 
21 and a reduction of 20 per cent. will be allowed 
to' all purchaR<'rs of the ~5 nnd $4 ticket . The 
sale for one or more performanceR 01wns Fridny, 
Oct. 27. 

The principals announced for the St. Louis sea~ 
son include Mme. Emma Calve, Mme. Marcelli 
Sembrich, Mlle. de LuRsnn. Mme. Clementine de 
Vere Miss SuRnnne Adams, Miss Susan .Strong, 
Erns't Van Dyck. Andreas Dippel, M. Thomas 
RaHgnac, 1\f. Olnnde Bonnard, Signor Campanari, 
M. De·VI·icR. l\f. Defriche, 1\f. Pol Plancon 
and Edouard fln Reszke. Especinlly interest
ing, howeYer, will be the appearance here of the 
two American girl~ who have been successful both 
in London and New York, Susanne Adams and 
Susan Strong; and an event of equal interest also 
will be the first appearance in America this seaRon 
of one of the greate~t livin.g German opera sing
ers, Ernst Vnn Dyck, who Rings the title role in 
"Lohengrin." 

-----~p.--

M. Lamoureux has now definitely arranged his 
p1~ojected performances of 'Vaguer's "Tristan nnd 
Isolde," nn event looked forward to with eager 
interest by Paris admirers of the Bayreuth maR
ter. There will be ten representations of the 
work, commencing in October, to be given at the 
Nouveau Theater, which is now unclNgoing tlle 
necessary alteration. 
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MAJOR AND MINOR. 

The Choral Symphony Society will give the first 
concert of the sE:.ason, Thursday evening, Nov. 30th', 
at the Odeon. The Symphony Orchestra, Alfred 
Ernst, Conductor, will present a fitting program 
for the occasion. Gertrude May Stein, the well
known contralto, will be the soloist. 

Miss Agnes Petrlng, the popular soprano, is 
singing at St. Peter,s Episcopal Church. Miss 
Petring possesses a wide compass of voice running 
from the highest to the lowest notes with a remark
able evenness of tone. She has brilliancy and 'a 
fluent execution and uncommon sustaining power. 
She reaches high C with ease. All Miss Petring's 
work is characterized by skill, exquisite grace and 
precision. · 

Charles Galloway gave an organ recital on the 
25th ult., at Columbia, Mo. His success was most 
pronounced. He has been urged to return at an 
early date for another concert. 

The Cincinnati Saengerfest resulted in a deficit 
of $90,000. The creditors have donated one-third 
of their claims. Concerts will be given to liquidate 
the debt, and the thirty-two members of the exe
cutive committee will be assessed $500 each. 

Ffrangcon Davies, the Welsh baritone, who will 
sing at the ':Vorcester, Mass., Music Festival, has 
removed to Berlin from London. Mr. Davies will 
appear at the Toronto Musical Festival and take 
part at Milwaukee in a performance of Tinel's 
"Godeliva." He returns to Germany at the enrt 
of October. 

The ~.Paris Opera Comique reopened for the 
season. Among the novelties to be produced are 
"Louise," by Gustave Charpentier; "William Rat
cliff," by Xavier Leroux, and "Le .Tuif Polonais," 
by Camille Erlanger. 'l'he following works will 
probably be revived: "Prosperpine," by Saint
Saens; Bizet's "Peclleurs de Perles ;" Massenet's 
"'Verther;" Bruneau's "Le Reve," and Messager's 
"La Basoche." · 

Edgar Stillman Kelly, the American composer, 
is -engaged in writing the orchestral and choral 
music for a drama tic setting of "Ben-Hur." Gen. 
'Vallace, who has heretofore refused to allow his 
work to be dramatized, has at length yielded, and 
it is to be brought out during the coming season. 
'l'he work is one that strongly appeals to a com
poser of Kelly's rich mind and religious feeling. 
'l'he production of the 'vork is anxionRly looked 
forward to. 

Madame Marchesi, the famous teacher of 
singing, has lately visited Frankfort, w11ere slle 
made the acquaintance of Herr Nicholas Mans
kopf, who is shortly to be elected a member of 
tlw French Academy. This gentleman has made 
a collection of manuscripts and autograph letters 
written by many of the great musicians. Among 
these are music scores by Haydn, ·weber, Saint
Saens 311<1 Lortzing; also several examples of the 
scoring of seventeenth century German musicians 
-Franz Lunder (1614.-1667), one of the most cele
brated organists of that period; Dietrich Buxte
hude, Bach, Handel, Spohr, Schumann and 'Vag
uer. 

The South Side Lady Minstrels organized and 
trained by Miss Carrie Vollmer, gave its first func
tion of the season at Lemp's Hall on the 18th ult. 
The first part of the evening was taken up by the 
twelfth annual pinno recital given by the pupils of 
Miss Vollmer, and to this lady's credit it must be 
said that the recital was deemed too short, every
body being delighted with the admirable work 
done by the participants and heartily congratulated 
Miss Vollmer. The Lady Minstrels selected from 
the leading south side families did their part nobly 
and showed but little of the am::~tuer. Miss Voll
mar spared no pains to bring the minstrels np to 
the highest standard and all voiced her success. 
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Referring to the purely fanciful values placed 
upon old violins, London Truth declares that, when 
subjected to the test of the auction-room, no old 
fiddle has in the history of the sale-room yet reached 
the price of $5,000. Some old Italian instruments 
were lately sold in London at prices ranging from 
$80 to $1,900. This would seem t'o indicate that 
genuine old violins can still be bought at a reason
able rate, at least in the auction·rooms. 

It seems to be settled that Emma E ames will not 

be a member of Maurice Gran's Opera Company aL 
the Metropolitan Opera Honse the coming season. 
This lovely singer ami beautiful \\"Oman seems to 
have an inordinate idea of her own importance. 
She was paid $1,000 a night here whenever she 
sang. That was all right, but she and Gran did not 
agree over the terms for London. There she had 
formerly received $500 a night, taking. as the other 
high-priced artists did, just one-balf of the Ameri
can salary, but this time she wanted IW'l'C and Gran 
refused. 

THE RECORDS SHOW CURES OF 

Erker Bros. Optical Co. 
608 OLIVE STREET. 

Largest assortment of the best makes of 
Opera Glasses at very low prices. 

Shell and Silver Lorgnettes. 
Gold Spectacles and Eye Glasses accurately adjusted 

JONES' 

RHEUMATISM 
COMMERCIAL COLLEGE. 

307-309-311 N. Broadway, ~t. Louis, Mo. 

BY THE USE OF ST. JACO BS OIL OF CHRONIC CRIPPLES AND OF BED-RIDDEN INFLAMMATORY CASES . THE COMPLETE BUSINESS COURSE. THERE ' S NO DENYING, IT CUR E S . 
~~~~~~~-~~~~~~~~~~~~~~~~--~~~--~~------~----~~~~~_,~ Short Hand, Type Writing, Telegraphy, 

Spanish and English Branches 
Thoroughly Taught. 

'Many a woman is so exquisitely 
/ ..... organized that the strains of 
music cause her to forget to eat or 
drink until reminded of the 
necessity by physical exhaustion, 
but the Nineteenth <;:entury Woman 
never forgets to be daintily clothed, 
and she knows too that the place 
of all others to buy exactly what 
she wants at just the price she 
can afford to pay, is 

P . S.-Mail Orders are answered the same day 
as received, and special attention is given to 
accurately filling them. SIXTH, OLIVE AND LOCUST. 

The 

Students may Enter at Any Time and S•lect •uo7t 
Studies as They Desit•e, 

For information, circulars, etc., call at the College omce 
or address J~ C. BOHMER Principal. 

FROM 

FIRST 'HANDS 
IT PAYS 

UMBRELLAS 
AND CANES 

Repairing and Covering. 
2G in. Twill Silk Cover, 

Put on Complete, $1 00 
28 in. Twill Silk Cover, 

Put on Complete, 1 15 

Splendid Wear. Fast Color. 

~5~g·l~~:; S1 
..; ~ ( Formerly. ) 

· 314 N. 6th 

"Crown" Piano, 
the one of "many tones," embodies the highest attamments in the art of Piano 
making, and is in accord with the best ideals of piano construction. 

The ''Crown" Piauo is strictly and in the fullest sense a high grade piano. It 
is not surpassed in any way by any "single toue" piano. It is all, and has all 
that will be found in any other high grade piano; and, in addition thereto, its 
many-tone capabilities give it range and capacity above and beyond all others, 
doing away completely with the objections to the ordinary pianos, because of the 
monotony of their one '' single tone." 

Its multi-tone adjustment does not complicate its construction, or in any way 
affect the quality of the piano tone except to more than double its life. It is an 
essential part in the construction of the ''Crown" Piano, and is built into each 
and every " Crown" Piano made. All of the various tones and tone effects, aside 
from the regular piano tone, are produced by it . No other piano has this multi
tone n.djustment; no other piano can have it, because it belongs exclusively to 
the'' Crown" Piano. 

The great varieties of tone, tone shading and tone effects produced by the 
"Crown" Piano, give it the greatest and most varied capacity of any piano ever 
made. 

Any person who can play in the ordinary piano tone , can quickly learn to ex
ecute in the various tones. The original and exclusive attributes and capabi lities 
of the "Crown" Piano in Us piano tone and its other'' many tones" charm and 
attract all pianists ancl vocalists :who hear it. It is much more pleasing, enter-

covr•'•h•odJS9a, byOoo. p, Boot, taining and Satisfactory than any" Single tone" pianO Can be. 

The confidence qf the manufacturer in his product i::; evidenced by his ten years warranty, which is" burnt In the back" of each instrument. Illus
trated catalogue with music free. 

GEO. P. BENT, Mfr., Bent Block, ·chicago, Ills., U. S. A. 
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MAJOR AND MINOR. 

The famous pianist, De Pachmann, who will make 
a tournee of the United ~tates the coming season , 
has already a reputation in this country notwith
standing the fame won by several other great 
pianists in the meantime. De Pachmann's reputa
tion has always stood where he left when he de
parted from these shores some six years ago. His 
successes during the past two years in Europe have 
been tremendous and he has lost none of t!Je mag
netism with which he was gifted when last he 
played here. No date has been set thus far for his 
New York appearance, though it is reported that he 
will be one of the stars of the coming Worcester 
Festival, which will be held during the last week in 
~eptember. De Pachmann's tour is under th~:man
agement of Henry Wolfsohn Musical Bureau who 
have already started the ball rolling to make the 
coming tour the most successful American· one De 
Pachmann has ever had. In connection with the 
name of De Pachmann everything will be clcne in a 
quiet manner as betits the standing of snch an 
artist. All musicians, students and lovers of the 
piano will know at the proper time what he will 
play, where he will play, and when he will play. 

Ever since 1869 Massanet's habits have been im
mutably fixe(l, writes Adolphe Brisson in the Paris 
Figaro. Every morning at 5 he sits down at his 
table and composes, because at that time there is a 
minimum of noise iu the streets . He never opens 
his piano while he writes his music. When he com
posed "Manon" he locked himself up in a room of 
a hotel, where even his intimate friends had diffi 
culty in finding him. His recreation consisted in 
going to the zoological ga1 dens and feeding the an
telopes. He is of amiable disposition, easily ac
cessible to those who seek his acquaint::tnce or ad
vice. On his solitary walks his musical scores 
shape themselves in his brain. He teaches at the 
Conservatoire, and looks back with satisfaction to 
the time when, as a youth, he gave lessons at forty 
cents an hour, a cabman's income-minus the fee. 

An English writer has made a list of musicians 
who have given their means to charitable purpose. 
Handel was liberal to the Foundling Hospital in 
London; Johann Strauss gave a · million florins to 
found an asylum for aged musicians; Rossini be
queathed a large sum to found a conservatory in 
his native town, and he also endowed an institution 
in Paris for aged opera-singers; Verdi's recent mu
niticence is well known , but in 1876 he gave a large 
sum to the town of Brussels, to be devoted to the 
musical education of gifted young artists, natives of 
that place. Here in the United ~tates there have 
been several examples. Mr. Oliver Ditson left a 
considerable sum to musical charity, as also did a 
Philadelphia musician, Saulino, who died about a 
year ago. 

The younger or the less advanced a student is, 
the more general must his training be; as he be
comes more advanced and therefore better ac
quainted with his subject in general, he must turn 
from the general to the specific, the individual . 
Class instruction is beneficial in the beginning of 
his work anf! grows less and less useful as the lncli
vidual artist in him develops. Since the specific 
can be built up only upon a strong general founda
tion, so the training must progress from the gen
eral instruction, adapted to all pupils, to the par
ticular under which each must grow more and more 
distinct from the other. The one who would suc
ceed must concentrate his energies in more special 
directions. 

The superb violin used by August Wilhelmj has 
been sold to Mr. Kupferschmidt, of Chicago, for 
$10,000. It is unquestionably one of the great 
violins of the world. "When the G string of that 
violin iS heard," said Eel ward Hans lick, the noted 
critic, of Vienna, "one seems not to be listening io 
one violin, but to six violoncellos." TheE string is 
scarcely inferior. Brilliant and penetrating beyond 
description it is, and the other strings are worthy of 
them. It seemed as though the peculiar character
istics of the Stradivarius instruments, the excel
lence of the upper and lower strings, were more 
than usually marked in this one. Of course Wil
helmj's tone never came in response to any other 
player, but the beauty of his do lin wa-; not all in its 
owner. 

A voice that is having many commendable things 
said of it is that possessed hy Burt McKinney, the 
young bass of St. Peter's Episcopal Church. Mr. 
McKinney's voice gives evidence of the most care
ful training. He has an unusually full round tone 
and sings from high G to low C with ease. He has 
full command of breath and rare sustaining power. 
Much is expected of Mr. McKinney in the future 
and he will no doubt take np a professional career. 
He has ali in his favor and is now in the best of 
hands. 

Miss Emma Nevada, after an absence of nearly 
fifteen years from this country, will make a con
cert tour during the winter. 

SEASON OF OPERA TO BE GIVEN AT MUSIC 
V HALL BY THE CASTLE SQUARE COMPANY. 

.:~ contrac:t was signed by tlle manag mcut of 
tlle Exposition and Music Hall Association and 
Henry ''' · Savage, manager of the Castle Square 
Opera Company, by the terms of which St. Louis 
will enjoy a season of fourteen weeks of excel
lent opera. The Music Hall will be thoroughly 
overhauled and put in shape to receive the famous 
organization which will perform in it. The sea
son will open in November, shortly after the 
Horse Show. 

According to the contract the sea on wHI be 
one of popular prices, which in the Music Hall 
will probably mean a dollar. The pick of the 
three companies under the management of Mr. 
Savnge will he taken to fill the cast here. l•'rom 
the reputation and success enjoyed by the Castle 
Square company ever since its organization in 
Boston six years ago, it may be pre mned that 
the principals will be the best. 

'l'he operas will be given by the Castle Square 
Opera Company, which is composed of American 
singers of high artistic repute, who are thorough
ly qualified to give opera in English in a thorough
ly able manner. A large and well-selected chorus 
of fresh voices and an orchestra of soloists will 
be other important factors in the enterprise. l•'ur~
thermore, the operas will be given at low prices, 
one dollar being the maximum charge for aseat. 

With this object in vie,v, l\1r. Frank W. Gaien
nie, general manager of Exposition Hall, and Mr. 
He nry vV. Savage, the proprietor of the Castle 
Square Opera Company, have joined hands. 'l'l1e 
Castle Square Opera Company has for two years 
been a permanent feature of New York's musical 
season. 'l'he record of the organization comprises 
two y·ears in Boston, two in Philadelphia, twenty 
weeks each in Brooklyn, Baltimore and 'Vaslliug
ton and four months in Chicago, where last spring 
it scored a success unparalleled in the mu.-ical hi s
tory of tlla t city. 

A force of workmen have taken possession of 
E,xpositlon Hall and arc making necessary prepa
rations for the operatic season. The hall will un
doulJtedly become the center of musical St. Louis, 
as it is particularly qualified for the produ ·tion of 
lyric works. Its acoustic properties arc admirable, 
its location is accessible to all surface lines and 
its great capacity makes it possible for the man
agement of the Castle Square Opera Company to 
give its productions at reasonable prices of ad
mission, ranging from 25 cents to· $1. Bargain 
rua tinees will be given on Wednesday of each 
week, on which occasion a great number of re
served seats may be obtained for 25 cents. 

The season will begin on Monday, November 6, 
hut it has not yet been decided what opera will 
be offered as the inaugural attraction. It is the 
intention to present each week one of the best
known and best-loved masterpieces in the operat
ic rEpertoire. 'l'he productions will be given with as 
great care and attention to details as if with the 
expectation of nn extended run. ~ew scenery, new 
costumes nml new light effects will be provided. 

··Die Meistersinger "Lohengrin," "Homeo and 
Juliet," "Tannhauser," '·'l'he l•'lying Dutchman," 
"l•'aust," · ·~Iaritana," "Carn1en," "II 'l'rovatore," 
'·The Bohemian Girl," "La Boheme," "Martha~: 
"La Gioc01 da," "Der lf'reischutz," "Lucia di Lam
mermoor," ' 'Higoletto," "I•'ra Diavolo," "Cavaleria 
Husticana," "l\iascot," "Queen's Lace Handker
chief," "I'Pagliacci," "'l'he Mikado," "Pinafore," 
antl many other equally noted and popular works 
will be sung during the season. 

'rhe great resonrees at the command of the 
management will enable the e operas to be superb
ly cast, and the principal members of the triple 
stock ot·ganiza Uon will appear d1Jring the season 
in those roles with which they are associated. In 
addition to a large group of choristers from the 
Amtl'ric-nn 'l'henter, a special permauent chorus 
will be selectN1 from the musical students of St. 
Lon is. 

The popularity of Exposition 1\Imdc Hall, 
coupled with ihc nndonbted talen1 and ability in 
the company, is certain to commnnd immediate 
success for the enterprise. 

'l'he following is from a leadiug New York pa
per: 

'l'he Cnst-le ~qnare 0}wra Compnny opened their 
season on Monday night with a cn pital perform
ance of "Die Meistersing-er." 'J'lle procluction en
listed the S('rvice of two lnmclred people, inelucl
ing a ca. t of twenty-fonr principals. 'l'lle scenic 
investiture nml sartorial a ccessorit>s in all acts 
1ver e thoronghly satisfying and eclipsed in point 
of beauty all previous productions at this thea ter. 

'l'he already strong• organization of singers at 
this theater has been reinforced by Mme. Marie 
Mattfield, who for three- years was a member of 

the Damrosch Opera Company, and for the past 
two years prQminent in the Melba organization. 
Every member of the company deserves the high
est commendation for their mastery of roles 
which, it is needless to say, are of no ordinary 
difficulty. Indeed, at the pre. ent time notbin .~ 
seems impossible to this clever organization, and 
the purchnse by 1\Ir. Savage of the scenery, prop
erty and fixtures of the opei·as given by the Ellis 
Opera Company last season protend a number of 
important productions on ambitious lines by the 
Castle Square Opera Company during the winter. 

MME. MINNIE HAUK, BARONNESS HESSE
WARTEGG AT HOME. 

A Lucerne correspondent writes: "Saturday is 
the 'at home' day in two very well known house
holds, those of Baronee Hesse-,Vartwegg and .Mrs. 
Lorillard Spencer. It is quite 'the thing' to get 
in ihe hvo calls in the course of the afternoon, 
and thus one sees much the same people twite 
0\'er. 

"Mme. Hesse-Wartweeg lives at Trubschen, 
scme little distance out of Lucem e, on the oppo
site side of the lal\:e, and her villa is charmingly 
situated, with the lake on one side and a pine 
forest on the other. The baron is a great traveler, 
and his villa is full of the most interesting souve
nirs of hls former travels. Ile himself is a walk
ing encyclopedia of information. His wife, who, 
as Minnie Hank, used to fascinate us so, is lovf'cl 
lJy all who come in contact with her. She has 
the ldndest of hearts, and the two are an Weal 
couple." 

THE POOR CHORUS MAN. 

~\.. male cho1·us singer earns from $10 to $15 a 
·week, and he must be content with that. Beyond 
the few deeper or higher not'es of his voice which 
are ess n tial to the composer's melody he ha.s no 
place in the thea.tre. How_ever amhitio1is he may 
be, the public remains ·wholly indifferent to him, 
says the New York "Press." His lot, like the po
litl·num's, is not a happy one, and it consists in 
a sueecssion of negatives. He receives no atten
tion from the manager or stage manager; he is 
ignored by the principals, and to the star he does 
not exist; the audience gives no heed, whatsoever, 
to his finest efforts; the chorus girls are never so 
dejPcted in spirits that they need or accept his 
sylllpathy; the stage doorkeeper has no nod of 
rec·ognition for him, because he receives no bil
lets and adds nothing to .the income of that func
tionary; the cabmen have no interest in him be
cause nobody wants to take him home in an 
eqt~ipage; jewelers, florists and other trades peo
ple regnrd him with contempt; stage door mash
ers elbow llim rudely out of ,their way as a thing 
of no importance; he receves no bouquets; opera 
gla~.se-; are ne \'er levele<l at him; he may be as 
beautiful as Kyrle Bellew or Herbert Kelcey, yet 
nobody admires him; no sentimental letters are 
adclr('~ sed to him, and he causes no anguish in 
the bosom of the most romantic of matinee maids; 
he i~ regarded by the manager as a necessary 
nuisance; the librettist ·writes no wit for him, and 
fm• him the composer invents no ditty; he cannot 
lose his diamonds lJecause nobody would be inter· 
estell in such a calamity; even an old maid chorus 
gii'l would not marry him; the critics continually 
ignore him, and he must commit murder to get 
hi. picture into .the .J;>apers; lle keps no scrapbook 
been use he has no notices to put into it. . 

MUSICAL "DONT'S.'' 

T~~ London Musical Herald offered a prize and 
certrflcate for the best twelve" Dout's" for pianists. 
Many papers were submitted and they presented 
graphically the vagarie, of all sorts and conditions 
of. pupils, :reritable musical microcosms: The prize 
wmner, M1ss Janet Lawson, sent the fotlowing: 

Don't thump. 
Don't begin to play until yon are ready. 
Do~'t ronnt io your playing, but play to your 

countmg. 
Don't jerk your hand when yon put your thumb 

under. 
Don't play one hand after the other. 
Don't play with your arms. 
Don't keep the pedal down all the time. 
Don't gallop over an easy part, and then stumble 

over the more ditlicnlt. 
Don't neglect posture when practicit1g. 
Don't nod your head when you play an emphatic 

note. 
Don't pass over a difficult bar until itis mastered . 
Don't be late for your lesson. 
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PROFESSIONAL CARDS. 

PIANO, ETC. 

OTTO ANSCHUETZ 
PIANIST

1 

AND TEACHER, 
Address, 2127 Sidney St., St Louis. 

EDWARD H. BLOESER. 

Studio, 402 Emily Bldg. 9th and Olive, and 1325 Hickory 

M
RS . ANNA CROSS, 

TEACHER OF PIANO, 
Address, 4132 Newetead Ave. 

PIANO, ETC. 

GEO. C. VIER, 
PIANIST AND TEACHER OF PIANO, 

Graduate of the Vienna Conservatory. 
Address, 3669 Russell Ave. 

M
ISS CARRIE VOLLMAR, 

PIANIST AND TEACHER, 
Organist Memorial M. E. Church. Residence, t135 Sidney St. 

VOCAL DEPARTMENT. 

ELOCUTION. 

T HE PERUY SCHOOL OF ORATORY & DRAMATIC ART, 
Y.M.C.A. Building, Cor. Grand and Franklin Aves. 

. Address EDWAUD .P. PERRY, Principal. 
Entertainments and Engagements solicited. 

PIANO TUNERS. 

E 
R .. ROSEN, 

• TUNER AND REPAIRER, 
Address Care of Kunkel Brothers. 

CHARLES L. DOERR I QARL BECKER, 
PIANIST AND TEACHER. DRAMATIC TENOR-VOCAL INSTRUCTIONS. 

Reference E. R. Kroeger. Address 4041 Castleman Ave. Studio, Suite 215 Vista Block, Grand and Franklin Aves. 
MISCELLANEOUS. 

M
ISS DOLLIE DOWZER, I MRS . K. G . BROADDUS, 

TEACHER OF PlANO, SCHOOL OF VOCAL ART. 
Post-Graduate of Beethoven Conservato y, . Studio, o631 Olive St. 

Address, 5671 Clemens Ave. Residence, Hotel Beers, Grand Ave. and Olive St. 

CHARLES GALLOWAY 
CHURCH AND CONCERT ORGANIST. 

JOS. C. ERMfr~NIST AND TEA~~~!~'15 , Vista Block. 

M
ISS VIRGINIA FISKE, 

TEACHER OF .PIANO AND ORGAN, 
Address, 1916 Hickory St. 

CARL GEISSER, 
Concert Pianist and Teacher of Piano and Harmony. 

• ·.Post Graduate, Beethoven Conservatory. Pupil of M. I. 
_Epstein. . Address, 145!! Arlingtol) Ave. 

M
RS . uEOH.GIA LEE CUNNINGHAM, Soprano 

Oratorio, Concert and Song Recitals. 
Teacher of Voice and the Art of Singing. 

Pupil or Madame Marchesi. Studio, 4249 Westminster Place. 

·HoRACE P. DIBBLE, 
- TEACHER OF SINGING AND PIANO, 

Suite N and 0, The Odeon. 

M
RS. STELLA KELLOGG HAINES, 

TEACHER OF VOCAL MUSIC. 
Cburches and Concerts provided with Professional Singers. 

Address, 2~ Vista Building, Grand and :Franklin Aves. 

Fm:merly Organist of the American 
Church of the Holy 'l.'rinity-Paris. 

At present Organist and Director of 
Music,at St.Peter's Episcopal Church, 
St. Louis. 

Lessons given on large 3-Manual 
Organ. 

Address, care of Kunkel Brothers, 
St. Louis. 

' I MRS. MARY E. LATEY, 
J 

P. GRANT, VOCAL INSTRUCTION. 
• TEACHER OF PIANO, Italian Method as taught bY Rudersdorf. 

Address, 411 S. 23rd St. Address, 3625 Finney Ave. ----------------------------

ALEXANDER 

HENNEMAN, Tenor. 
L OUIS HAMMERSTEIN, 

PIANIST AND ORGANIST, 
Residence and Studio, 2346 Albion Place. 

M
RS. EMILIE HELMERICHS, 

TEACHER OF PIANO AND VOICE, 
Music Rooms and Residence, 1954 Arsenal St. 

M
RS. HUGHEY'S ScHOOL OF Musrc CuLTURE, 

3631 OLIVE STREET. 
PIANO AND COMPOSITION. 

MISS ELIZABETH MACE, . 
PIANO AND THEORY. 

M
RS. KATHYRlNE B. GARETSON, 

Teacher Of VOCAL CULTURE AND CHORUS WORK. 
Children's Work a Specialty. 

E RNEST R. KROEGER, 
PIANIST AND ORGANlS L', 

(Harmony, Composition, Counterpoint and Instrumentation,) 
Address, 3631 Olive St. 

E
MIL KROEMEKE, 

TEACHER OF PIANO. 

Refers to Charles Kunkel. Address, 3925 N. 20th Street. 

R OBERT NELSON, 
THE ART OF SINGING AS TAUGHT IN ITAJ. .. Y, 

St. Louis Conservatory of Vocal Mu!'lic, 
Robt. NP.lRon. Director. 3500 Bell Ave. 

J
AMES M. NORTH, 

TEACHER OF THE AH.T OF SI:NGING. 
Room 8, 914% Olive St. 

VIOLIN, CELLO, ETC. 

N TON ,JR. , NCELLO, P 
G. A ' VIOLOConcert Solois1tB20 Chouteau Ave. 

• Address, 

Concert 

Oratorio 
Recital 

Vocal Instruction, 

HENNEMAN HALL, 

3723 Olive Street, 

ST. LOUIS. 

D R. ADAM FLICKINGER, 
DENTIST, 

E
ERfCH I FURNISHED BY 0 G

EORGE H "'TEACHE'R OE VIOLIN, . . . A e •p APER IGNATIYNETYrE& ALLEN PAPE~{ 2Eli' 
REMOVED to !9X Lonos!ana v . . MANUFACTURER AND DEA S1'.'LOUIS 

Removed his office from 707 Pine Street to 1113 Pine Street. 

PAP Ebll~cation .Paper a :Specialty. Music aud Pu 1 OHAS. KAUB, 
VIOLINIST AND TEACHER, 

Address, 906 Lami St. 

M I SS LULU KUNKEL. 
CONCERT VIOLINIST AND TEACHER 

Pupil of Marchot and Ysaye. First Prize, Brussels Con. 
Studio, 38~5A Windsor Place. 

CHAS. A. DRACH 
ELECTROTYPE CO. 

ELECTROTYPERs- * 
M

ISS MAHAN, IARNOLD PESOLD, 
PIANO STUDIO AND ORGAN DEPARTMENT. SOLO VIOLINIST AND TEACHER, 

Address, Hotel Beers, Grand Avll. and Olive St. Address, 3507 Chestnut St. * 
Pt:.ND • • • 

__ STEREOTYPERS, 
COR. FOURTH AND PINE STREETS, 

(Old Globe-Democrat Building) Q • F. MOHRTEACHER OF PI:~:i:ess, 2033 Sidney St. 

OTTMAR A. MOLL, 
1.KACHER OF PIANO AND HARMONY, 

Studio, Room 4, 3723 Olive Sr. 

M
ISS CHRISTINE M. NOHL, 

TEACHER OF PlANO, 
Teacher of Intermediate Dept. for Mrs. Strong-Stevenson, 

Address, 1413 Dodier St. 

M RS. NELLIE ALLEN-PARCELL, 
Pianist and Teacher. Pupil ·of Barth, Herlin. Diplo

mas from Beethoven Con., St. Louis and Leipsig Con., Her
many. Rooms 215%, 216Vista Building,Grand & lfranklinAvs. 

J
OHN F. l~OBERT, 

TEACHEH OF PIANO, 
Address, 2912 Dickson St. 

A LFRED G. ROBYN, 
· PIANIST AND OltGANlST, 

Address, 3714 Pine St. 

F S. SAEGER. 
• PIANIST AND ORGANIST, 

Receives pupils in Piano, Organ and Composition, 
Address, 2951A Thomas St. 

LOWELL PUTNAM, 
TEACHER OF V !OLIN, MANDOJ~IN, BANJO, G U 1 TAU, 

Large assortment of instrument~ and supplies on hand. 
33rd St., bet. Easton aud Franl{!in Aves ST. LOUIS,. ~o. 

EDWIN VAILE MciNTYRE, 
Organist, Second Baptist Church. 

~ ~ 

STUDIO: 4029 McPHERSON AVENUE, 
ST. LOUIS, MO. 

~ ~ 

Mr. Mcintyre enjoys a well-earned reputation as Artist and 
Teacher. Many of his pupils are new successful teachers, 
occupying positions of musical responsibility. 

Mason's Technics and Virgil Practice Clavier used in Piano 
Instruction. 

Organ students have the benefit of the best equipped Pipe Organ 
in St. Louis. 

Theory successfully Taught by Correspondence. 
Your letters will receive prompt attention. 

M\·. Mcintyre is one of the most successful Organists of this 
conntry, and is favorably known wherever . he has appeared. 
-Daily Ne'ws, Denver, Colo., Aug. 25th, 1898. 
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T. BAHNSEN MFG. CO. 

PIANOS 
Grand, Upright and Square. 

Are manufactured in St. Louis and 
endorsed by our leading artists for 

Durability, Touch, and Even
ness in Tone. 

Warerooms. I 15·22 Olive St. 

STUDIES. 
Kunkel's 
Royal 
Edition 

Of the most famous stud ies embodies 
all the researches known in piano lit
erature. The well-known perfection of 
the Royal Edition in all that relates to 
fingering, phrasing, annotations, adapt
ment to modern wants, etc., leaves lit
tle to be said. These studies have been 
edited by the greatest pedagogical 
masters of the age- Hans von Buelow, 
Carl Tausig, Hans Schmitt, Franz Liszt, 
etc., etc. 

Behr=Sidus. 
Op. 575. P rice 75 cents. Containing: No.1-

Child's Song. No. 2-In the Month of May. 
No. 3-Child's Play. No. 4-Joyfulness. No. 
5- Barcarolle. No. 6- Shepherd's Song. 
No. 7-Spanish Dance. [R. E.] 

Beyond doubt the simplest studies published. 
Guide the young beginner in the most satisfactory 
manner. Gr eat deHght for children; stepping stone 
to Carl Sidus' great studies, op. 500 and 501. 

HARLAN BROS. 
HIGH GRADE TAILORING 

-AT-

POPULAR PRICES. 
N. E. Cor. SIXTH and ST. CHARLES STS. 

A. E. WHITAKER, 
Manager. 

F. G . SMITH, 
Mauufacturer Bradbury Pianos, 

1012 Olive St. 

Jensen's Great Studies. 
CHARACTERISTIC STUDIES 25 

OP. 32 

BY ADOLF JENSEN . 

EDITED BY DR . HANS VON BUELOW. 

In 2 Books. Price $2 Each. 

Published in Kunkel's Royal Edition. 

For Delicacy, 
for purity , and for improvem ent of the com
plexion n othing equals PozzONI's PowDER. 

TRADE MARKS 
DESIGNS 

COPYRIGHTS &c. 
q/t~til~n:s~~~~~rl g,~~,~~~~i~~d f~:~c~~~\~~;.n:~ 
invention is probably patentable. Communica
tions strictly confidential. Handbook on Patents 
sent free. Olrlest agency for securing patents. 

Patents taken through Munn & Co. receive 
special notice, without charge, in the 

Scitntific Jlmtri~an. 
A handsomely illustrated weekly. Largest cir
culation of any scientific journal. 'l'erms, $3 a 
year; four months, $1. Sold by all newsdealers. 

MUNN & Co.astsroadway, New York 
Brancb Office, 625 F St., Washington, D. C. 

(2over Your ~wn Umbrella 
Don't throw away your old one-make it new for $1. 

Recover ing only takes one minute. No sewing. A 
man can do it as well as a clever woman. 

~ TEN DAYS FREE TRIAL. ~~~:n u~!~:.edn~~ik~ ~~~n~.:1•1·l:j~'st~:~~p~~~~~~ 
~ 28-inch, $1 .25; 30-inch, $1 .50. If the "Roof" * 

is not all you expected, or hoped for, return AT OUR EXPENSE and get your money back by 
return mail-no questions asked. 

WHAT TO 00.-'l'ake the measure (in inches) of your old umbrella. Count the number of outside ribs. 
State if the center rod is of steel or wood. Full instructions for putting on the cover will be sent with all orders. 
Our special price list of different sizes and qualities mailed on request. 

Send for our free book" Umbrella Economy" anyway. Your umbrella will wear out some day and you will be 
glad th at you know about 

Shattinger :Viano &M usic(2o. 
No. 1114 Olive Street, 

ST. LOUIS, MO. 

MUSICAL INSTRUMENTS, SHEET MUSIC 
A:1:1d. 1\([U..&io Books. 

LOWEST PRICES and BEST GOODS. 
Correspondence Solicited. Catalo~tue Free. 

WAGENFUEHR & HILLIG, 
BOOK BINDERS, 

506 Olive St., Room 41, 

Specialty of Music Binding. Best Quality Work, 
Lowest Price. 

WHY BE WITHOUT 

A METRONOME? 

WHEN YOU CAN GET 

Kunkel's 
:Vocket 
Metronome 

THE BES'1' EVER MADE, 

FOR 50 CENTS. 

KUNKEL BROTHERS, 

612 OLIVE ST. ST. LOUIS, MO. 

ST.UIS TO KANSAS)OTY 
AND 111E 

~WEST~ 
HOUitS MD TO SOOTMWE..ST ~URI;' 

AND KANSAS POINTS' 
WITH DIRecT CONNtCTION, 

COLORADO ~~o PACiFIC COAST POIHT.S 
"TIB COLORADO SHORr Llli e• 

w I DOOOIIDGII R.C.TOWIIStiiD 
......... ~... ~~·~ ....... 

SI .LMU ... 

Agents Wanted 
FOR 

Kunkel's Musical Review, 
In every City and Town in the United States. 
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HALl •c. V~~~table 
1-..J Stcthan 

HAIR RENEWER 
Gray hair warns us of old 
age. Renecw your hair and 

laugh at the warning. 
llllt\'1;'\~~\" Challenge baldness , 

.. - itwon't ~ 
come. ··· 

MAJOR AND MINOR. 

In the person of Oscar Raif, Professor at the 
Kouigliclle Hochsdmle fur Musik, Berlin, ban 
paf:-:sed away one of the most distinguisl1Cd · pe<la
gogues of the pianoforte the nineteenth century 
has produeed. Of Dutch parentage, he early set
tle<l in Berlin, ana won such success as to secure 
himself a position of the foremost rank in Ger
many, even before he attained his majority. It i:s 
us a teacher he is best known, as since the seven-
1.ieH the number of his pupils has been enormom1, 
so much so that he for many years employed a 

AN ECONOMICAL 

number of his best pupils as assistant or sub
teachers, Messrs. Ross and l\foore acting in this 
way for a time. But although deYoting nearly all 
his time to teaching, an occasional concert tour 
was undertaken. His last appearance was at the 
old Singakademie, Berlin, in l8U5. In the eighties 
IJ.e appeared in London wnder :\fessrs. Chappell's 
muuagement, at the Saturday and Monday "pops," 
and played with m~Lrked success. Liberal in all 
things, he by no means confined -himself to his 
special art, for he excelled as a painter and 
draughtsm::m, as his numerous pictures testify, 
:mu wa a distinguished member of the Swiss Al
pine Club, and prepared many of their maps.
London Musical News. 

The number of men who fail on account of lack 
· of courage is enormous. 'l'he number who would 
refuse to let go of a dollar if they know positively 
that it would bring l>ack two is astonishing. Such 
men merely exist. They don't liYe. They never 
really amount to anything. 

The men who win are the men who think out 
the right course to pursue, and then back up 
their convictions with their last penny and their 
last · ounce of energy. The first goods John ' Van
n~maker ever sold brought him $35. He deliver
ed. his good in a wheelbarrow. He collected the 
$35 and went directly to a newspaper office an!l 
planked lt down for advertising space. 

Some men would have spent $1.50 for some 
heap dodgers and "saved" the rest. 'l'hey would 

haeve been wheelbarrow merchants to-day. 

A PLACE TO GO. 
In answer to the many and repeated inquiries as 

to where to stop, or at what restaurant to eat while 
in St. Louis, we advise you, if stuppi.p.g for several 
or more days, to go to any hotel and engage a room 
on the European plan, and eat at Frank A. Nagel's 
Restaurant, 6th and St. Charles streets. Ladies out 
shopping will find at Nagel's Restaurant an elegant 
Ladies' Dining Room on second floor, and will be 
delighted witfi the table and service, which are the 
best in St. Louis. 

--------~--------

Do you want a most acceptable and useful pres
ent ? N amendorfs have it at their elegant store, 519 
Locust street. You will find the choicest line of 
Umbrellas, Parasols and Canes in theW est. Namen
dorfs make them, and their prices are right. 

Try Cook's Extra Dry Imperial Champagne. There 
is no foreign wine that has its boquet or any that is 
as pure. Forty years in the market ·and not an 
adulteration. ·'Strictly pure" is the motto. Cook's 
Extra Dry Imperial Champagne. 

Dr . Barth, of Koslin, has written a pamph
let to show that singing has not only an artis
tic value, but is a promoter of health. H 
deepens the respiration, exercises the capacity of 
the lungs and strengthens the muscles. 'l'he ap
petite and thirst are increased, the movements of 
the• diaphragm and abdomina l muscles aid diges
tion, the larynx and uasal passages are benefited, 
the hearing becomes more acute. ln short, sing
ing is a prophylactic against chronic lung trou
bles, heart complaints and anemia. 

PLEASURE AND COMFORT, YOU CAN ALL SPELL THIS, 
A CHARTER OAK STOVE 

,:A~ 

HEATING 
CAPACITY, 
ECONOMY 
OF FUEL, 

COMBINED 
WITH 

BEAUTY. 

~ 

MADE 

TO 

LAST 

HARD COAL. 
STOVE &. RANGE: CO. 

SOFT COAL. 

A LARGE 

PROPORTION 

OF THE 

PRESENT 

GENERATION 

HAVE BEEN 

"RAISED" 

ON 

FOOD 

COOKED 

WITH THE 

CHARTER 

OAK. 

BECAUSE YOU HAVE SEEN IT ON YOUR 
MOTHER'S AND GRANDMOTHER'S 

STOVE AND RANGE. 

YOU SEE THE NAME EVERYWHERE. 
DEALERS SELL THEM. 

CHARTER OAK STOVE & RANGE CO., St. Louts. 

THEY 

BECOME 

MORE 

POPULAR 

WITH EACH 

SUCCEEDING 

BAKE, 

ROAST, 

BROIL 

AND 

BOIL TO 

PERFEC

TION 

Most of the leading Stove Dealers of the Un', ted States sell Charter Oaks. If there is no Dealer in your Town that does-- W RITE DIRECT TO US. 

Charter Oak Stove & Range Co., = St. Louis, Mo. 

PUBLISHED IN 

Kunkel's Royal Edition. 

ASCHER.-BUELOW, Easy Studies, Second Orade. 

Leaves and Flowers-24 Picturesque and Char
acteristic Studies. Incomparable for style 
and flexibility of :hngers. Price , $2.00 

KR.AUSE, A. 

Ten Characteristic Studies- Op 2- :Edited by 
Buelow. For the cultivation of Trills. To 
be used in connection with Czerny's Etude de 

la Velocite. Price, $2.00 

A subscription to 

Kunkel 's 

Musical 

Review 

makes a most ac.cept
able present. 

eRAMER
BUELOW. 

Sixty Studies, fourth and latest edition of the 

celebrated fifty studies, with ten additional 

studies and annotations, by Dr. Hans von 
Buelow. Grade 3 to 5. 

Book I. [R. E.] $1 50 

.Book II. [R. E. ] . - 1 50 

Book I II. [R. E.] 1 50 

Book IV. [R. E.] - 1 50 


