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AND DIPLOMAS

AWARDED BY THE JURY TO

Pianos, - - -
Reed Organs, -
Portable Pipe Organs
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PRODUCED BY

W. W. KIMBALL CO., CHicaco,

THE ONLY MANUFACTURERS RECEIVING THIS NUMBER OF AWARDS FOR
PIANOS AND ORGANS.

J. A. KIESELHORST, Ceneral Agent, 1000 Olive Street, ST. LOUIS.
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. HOW MUSIC SHOL’LD BE STUDIED.

l(‘ren Carreno, Ihu hmmm pl’ulNl

ed at m it nngl)lh. be studied
! fi

great succ ess, nml was received

smlle‘ said, ‘You cannot sa ﬁ' now that you have
ever heard Jenn, srled She thanked me again,
nnd left me quite dumbfounded.”

oL B
KUNKEL POPULAH CONCERTS.
The Sunday and ‘l‘imn«hw Afternoon Kunkel Pop

ular Concerts, given at the 14th Street Theatre, ar
enjoying unprecedented success. Each ch congert wit-

n
phs have been won in Berlia

¥
Iu n ‘mlh hurnm’ and xho
ded the palm of being the great-|
s now in the zenith of her artis-
n| n. mm popularity hm boen justly

s

At
"aress Caxrenches apeared,
she lm~ ~lurorl x\ triumph, and has held the large
bound (so0 o speak) by her masterly
(on af th rampuxll\mm of the great mas

=2

hy of
in- gwm .q-..uum n[ piano-forte work.
or beyoud her power to xu'nnmpll

ndi
osses parmit, of & ng-lnr

critie nl xuulh-mms nf Immlml, Pnns Ber-
el

pop-
somie critics of Beriin ( arreno
led the * Lioness of the piano"— | ;
n the pussion displayed by her in

A | i, Carrono Has, with the’Sourage of & heroine,
ot allowed her trouble to interfers with her de!

a vory wenk TSN Y Sooehedly nesuon

AMERICA'S OPPORTUNITIES.
“For the averago sing: 2T, A

Her tour in America will be under the direc’
Hon/oh M Rudolph Aronson.

The mmes aro woll desigued

ublic, and offer choice and excellent

. rendered by prominent local talen

R S enub oEsiun esardad Ui Gapects by
préss grovens u.e coucerts are fulfilling v

mission of giving the public splendid concerts and

M popular piioar. ‘The Tollowing Brogeammes wers

please the
varied num-

th and thirtieth concerts, Sunday af-
u.nmon Nmemher 1st, Thursduy afternoon, No-
vember5th. 1. Duet for plano—I1 Trovatore (Verdi)
—Grand_Fantasia de Concert, Claude Meluotte;
Messrs. Kunkel and George Enzinger. 2. Son
Grand Aria, from &mnnmbllln V. Bellini;
g n solo— Ballade ot Polol
. Vieu J’ DMiss Rose Ford, 4. Song—
Ah! my Child—Aria from Le Prophete, G. Meyer-
beer; Miss Ida Bruege. 5. Piano solo—Vive La
Resuhhque, treating La Marseillaise, Hail Columbia
Yanke omll Charles Kunkel ; Mr. le laa

Kunkel 6. wiss Soug, E kert ; Mrs, A.
Chappell. 7. Vietin, solo—a bwnu—Melotly
¢ SuintSeuns, (b) O s, H. Wien:
i iss Rose Ford. 8. Song—Down on the
.6, Tnley} Mita 195 Beacgel, 9. Pisao
duet—Fantasia on"themes of Sullivaw’s Pinafore,
Jean Paul; Messrs. Charles Kunkel and George
Entmg

Thlrl} -first and_ thirty-second cnm;ﬁr'a Sllndly

El

, Thursd
eber 1Sth, 1 oo for pianc, \foun and vlolon-
cello—Op. 12 § i Efat
() Allegretto qusst Andsutino. f{) i oo ot
e, F. Grie Messrs, Charles Kunkel and Arno

4
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ary to tell 1o, mombers of the
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r to attempt to recount his virtues and
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In affairs of huslm‘ss, mumm]ml
+ | Eovernment, state and nation
ud matters of artistic mﬂm'n(-l- be was one of the
foremost men of the times
S mobla smpblses with Intellsctun] and. exeontive
ifts enabling him o achieve the highest distinction,

s nrdats should_ be strangers to lh
~u|;(4llu—)n'np|(- who will not e moved hor swayi
by any personal intorest, and will, theretor
But only those so passed apon, and

thould ever go brond for justruction.”

THE MOTHER OF PAGANINI. =
s KEEP YO‘JR IDUTH SHUT.
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nuunh \\ |I| mlln,r mmh a lu«l

!
I

nm)\o llu-n \\Imlu life nmu n( lllmnh-

your ubmost K|H\ your nmnt
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skd e o ,.lm the desomy ani-

a |- Black lnd

l £
e b ld mn:hmi she thanked me, nud »mh nram

hee, Tours; Mr.
ol Niaer My od_to
Thee—Paraphrase de Concert, Julia Rive-King ; Mr.
Cheoies Eanbal b Violts solocile Sonnambuls
: | Fantasia, Artot; Mr. Arno Waechtier. 7. Song—
The Tear, Stigelli; Mr. Baarent Ten Broek. 8.
Violoncello splo—Fhutaisie ¢t Variations, La Valse
do Schubert “Lo Desir "(Sehnsuhts Walzer), Ser-
Sate My PLG. Anbo. "0, SongThe WeddingDay,
Fhioz Birs, Nasnie K. Dodson 10, Trio for pinogy
violin wnd siolongello, Two movements {rom Op!
% in Dminor, () Andunte quasi Allegretto. (b)
Cappricio, Allegro Molto, C. Reissigers
Charles Runkol: Arno Waschtler and P. S
Vocal duet—Home to our Moum..ln._pmm
Trovatore, . Verdi; Mrs, Nannio K. Dodson and
« | Mr.J. B. Shiclds, 12 Dni A tmarotn CLEMach)
C. Kuukel; Messrs, CharlesKunkel and Charles Ja*
coh Kunkel, nephew of Mr. Charles Kunkel,
Thirty-third and thirty-fourth concerts, Sunday
afternoon, November 15th, Thursday sfteroon, No-
vember 10th. J- Plang solo—Sonata Pathetique—
© minor,Op. 16, (1) Grave—Allegro di molto e con
o Can

brio. dﬁg( tabile. (o) Allogro, L. van

Bthoven s Mo Charies Kankel Song—He w.

a Prince, F. Lynes; Miss Florence bR Ve

olin solo—(a) Largo, Haendel. (b) Sml\enh' de Po-

sen, mzum, Op. 8, H. Wieniawski; Mr, Charles
Kaub. 4 Song—Grand Aria, from Sonnambuls, V.
Bellini D. Chappell. 5. Piano solo—Vive

d |y Rnpuhllqno treating La Marseillaise, Hail Co-
limbia i Ysinkse Doodle, Charies Ku
Charles Kunkel. 6 Song—Together, A. G. Robyn ;
Miss Florence B. Bllis
Op. H “'lemnvuk! Mr. Charles Kaub. 8.
-mg—é\usﬂ Son E«-ken. Mrs. A D. Chappell.
ﬂ Piano duet—" Jolly Blacksmiths, Jean Paul ;
Messrs. Charles KII“‘»el and Charles Jacoh Kuukel.
nej xho“ of Mr. Charles Kunkel.
Chirty-fifth concert, Sunday afternoon, Norem
per 220, 1. Piano solo—Sonata—0p. 26 in A-flat

_a

m & ) Andante con Variazioni. ~(b) Scherzo—
Legro lolto. (¢) Marcia funcbre sulla morte
d'un eroe. (A Hero's Funeral Mareh). (d) Finale—
Allegro, L. van Beothoven ; Mr. Charles Kunkel.
. Song—Tell Mn. Hanrl Richard b Poppen ; Mrs,
s, Blnc 3 8 All Eternity, aschoroni ;
Otto 1 t for piano—Fra Dlnvoln
()\mmle SA\)her) brnud Paraphrase de Concert,
Claude Meluotte ; Misses Laura Hunzicker lm!l(AJr 5

o
Storm (A Summer Tdy). (B genernl uest), Kun-
PRI G e R e
Aria from_ Der Fraishuetz, (uuu§ in German), Carl
Maria con Weber: Mr. Otfo Hein. 8. Recitation—
The Lot Chord, (

sic), A. 0]
DrA N

umﬁ'unlcd with Sullivan’s Mu-

. Lovy. 9. Soug:
Lnlgl Ardm Mrs. 8.
10. Piano duet—Our

3 un Anschuetz ; Messrs, Charles Kun-
kel and Charles Kunkel, Jr.
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bers finding thin notice marked will understand that
welr .nmnpunn SXpires with thix numier. The paper will be
disconiioied unless the submeriytion bo rexemed yrompily
renewing your subsorition piedse mention this fact, aad stats
with What number your subscripton expired.

Entered at §t.Louls Post Offioe as Mall Matter of the Second Class

THOMAS M. HYLAND, Eprrox.
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Caution to Subscribers.

Do not subscribe to tho REviEw through &
nesty you can not positively rely.
authorized agents must give our ofioia] recoipt

For a Christmas or New Year's present, order a [ M

subseription to KUNKEL'S MUSICAL R):vlu\ For

the subscription price—33 year—; e en-

abled to present nearly $100 worth of m.- choic

Sllno s0los, duets, songs, studies, ete. The REVIEW,
uring the year, ;im-n. valuable lllm\rv of music,

keeps you in touch with current events, mmntmm

your literest fn music, and proves a welcome visito

to your

e
KUNKEL'S ROYAL PIANO METHOD.

ln thm number of the REVIEW are presented the
first pages of * Kunkel's Royal Piano Method,”which
e Rowed by other pages, until the entire
work is comypleted.
Kunkel's Royal Piano Method is destined to super-
sede all the meihods now in use, and ought ta be
by every teacher and pupil appreciating the
most modern meumd of piano teachin
Kunkel's Royal Pi ethod is founded on the
principles of piano pln\mg which have produced
such great masters as Rubmslem Paderewski, Von
Buelow, Gottschalk, Liszt, ete.
A wonderful exposition of Takes
a pupil from the very h the
simplest studies; explains everything = pupil
progresses, while maintaining the interest,
velops a fine bt and Iaye s foundation forthe
maost Artistic Piano Playing.
Its valuable features :
‘The studies and pieces throughout the lmok are of
the most interesting and developing character
They are fingered according to modern u‘s(-'urlu-
as exemplified by such masters ans Von Bue-
low, Karl Klindworth, Franz Tau
Lw‘, phrased, and accompanied ith fal exp
erms, notes, signs, etc., ete,, as they oceur.
The wrist attack and the perfect legato, the two
great factors in artistic piano playing, are fully ve-
o Thabartwo fsaites Klsne e of inealonia;
Dle ady: antage 1o the pupil.
“The positio hands, the touch, ete., are cor-
recuy and profusely illustraf
ach lesson is preceded by a magnificent portrait |
lnd iogra) a1 KEptell, oF pome great master,
which is to form a part of the l:upll’ﬂ study.
A pupil who goes through this method w
# thorough and & n tematic knowledge of piano Vla)ﬂ
ing He will have a well defined conception o
seience of music, unll will have a concise and inter-
ith the great masters, past and
vnl world
re hundreds of piano methods published
\vhlch do nol suit good teachers. Such teachers will
find this book just what they want.

KUNKEL BROS., Pubhshers. 612 Olive St., St. loms Mo.

Vol. 19—No. 12.

DEATH OF ANNA MARIA KUNKE
e

Xt s wih foalngs of ow
announce the death . Auna Muria Kunkel,
loved mother of Mr. s Kunke
o Eookel Qe om B e Jingering ill-
ness, at the home of her son, §528 We
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ations than she who has
Mrs. Kunkel was

me to this country

innati hefore coming

“How well the.duty o
was performed, it is needle
have made her name [umuus over
world.

Mrs. Kunkel was a woman of fine traits of char-
acter, bighly educated and decply versed in German

merican Litorature. - Her memory was ro

Iarkable to & degroo nud many e have he
children and grandehildren gathered from her lips
the bright thoughts garnered from the world's g
master spir

The funer ..1 services were private and were held

ining her four children
s to add, for the childre
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t the crem A quagtette, composed of Mise
Mamie Maginni Mrs. Nanofe K. Dodson_and
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ance with Mrs. Kunkel's expre: ashes
were buried in the grave of her late Tamented son,

Jacob Kunkel,
Mrs, Kunkel leaves two childre
tinger and Mr. Charles Kunkel,
beloved friends, to mourn her loss.
peace.
*4 8o softly death sucoy
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@ In her,
,aiid ahi was there, 1)
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THE MUSICAL STUDENT.

It is of no consequence that we should be familiar

with the lives and works i uw. of Beathoven, of
mer, if we are umable to le

Mo e study of their works
working. The production of s
sitions, which sre mers imitations o
isms of some idolized com,
if students conld be made to re
tinction between outward forms and the
inspires those fi Chy i
methods and manners
ing result r example, b
tained_stupendous efforts by working on mmn
ines, is no guarantee that similar effects will
reached . by another who adopts Beethoven's meth-
ods.  Every composer has his own individual mo
of expression, and cannot produce a true work out-
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success of Handel as an oratorio composer ¢
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Among certain practical mu:
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quarian study, in its best sense. The searche
mere facts and dates is certain! e
‘he musician w lnv intelligent
ors o grasp the tendencies of the ages gone by, not
only m his own, but in u.gmup arts, is he who is
st likely to produce something noteworthy in
Iisown generation
N R
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HEADACHES FROM MENTAL STRAIN.

“The pain of «ll headuches yields o tho
f antikamuia und sin
is not only

Nothing so suddenly and completely disables the muscles as

l.llll]llﬂ[]ll Lame Back or SIiEF Neck,

ST.JACOBS OIL.

and ni 80 promptly and

el buces (hem os

It’s a Wise
Nurse

that speeds the recovery
of her patients by
giving them

ANHEUSER-BUSC.

‘//ﬂﬂd’/‘l;ﬁm& REVIEW

—the food drink. [t contains
the greatest amount of real nu-
triment and is slrcngth-giving‘
and flesh - making.

through an «
Invaluable | 1t
seo that yon

to nursing mothers, consump- |our oficial ve
tives and sufferers from wasting ‘
diseases.

70 be had at all druggist's and grocer's.

PREPARED BY
ANHEUSER - BUSCH BREWING ASSOCIATION,
ST. LOUIS, U. S, A.

Send for handsomely illustrated coloved booklets

and other reading matler.

SUBSCRIBERS

It yon subseribe

.
get
it

1 at the tin
, and with a
1'to, invariably re

g

s the most muumu,l it
their convenie

form in which it is now most

A. P. ERKER & BRO.,
OPTICIANS.
Prescriptions of Ocoulists a Spectalty.
608 OLIVE STREET.

OPPOSITE BARR'S.
SPECTACLES AND EYE CLASSES.

Opera Glasses, Teloscopes, Microxcopes, Deawlug
Instruments, Artificial Eyes, Ete.

J. L. ISAACS

WaLL ParPer Co.
DECORATORS,
FRESCO ARTISTS.

< INLAID HARD WOOD FLOORS.

EXCELSIOR BUILDING,
1210 Olive Street.

FOR THE HOLIDAYS.

Nothing More
Appropriate
than a nice

Silk Umbrella

ora
Walking Stick.
but 1
BEST

TRAGE MR

REG:.T: RES\
T

You know thut to bu sure,

tell you where to got the

Go where they are made

NAMENDORF BROS.

MANUFACTURERS,

'| STORE & FACTORY, 519 LOCUST STREET.

/\/\:m)' a woman is so exquisitely
organized that the strains of
music cause her to forget to eat or
drink until reminded of the
necessity by physical exhaustion,
but the Nineteenth Century Woman
never forgets to be daintily clothed,
and she knows too that the place
of all others to buy exactly what
she wants at just the price she

can afford to pay, is

— LLOUS —

Mail Or

are answered the

day
cial attention is given to
oly filling them,

SIXTH, OLIVE AND LOCUST.

Jno.W. Loader

HAT CO.
113 N. Broadway,
ST. LOUIS.

Superior Quality, Latest Styles Ameri-
English Hats.

| P
Sole Agents for KNOX and YOUMAN'S
| Celebrated Hats.

| Also Best $3.00 Hats made.
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branches, the shepherd again calls his dogs and takes his sheep to pasture.

10
)?/r 3 th 328 4328 - 3 -
it i g B E
#iF o, P e e RIE A e
s e o e e e e 0 et o e
e e
=t r = o = o
~— echo. f~—oa ~—r ~——oA>— echo.
Jf tre cqrde.  una corda. ﬂ‘h-enpldr. una copda.
3 Ped.
e
| (S5 — - -
\CAT2
AP
i 1t Pod. % Ped. Pod.
FINALE I.

X

Tempo T

< 144,

— m//;\ \ The shepherd resumes his love song, while
it

=t EEens S f 2

r‘l e 1 - — . N — T

e e e ,1 ==

= et

echo, i echo,
corde. una porda, tre corde, una
1 Ped, ¥t Ped

X 1 — 1o /L
T a eard e L f
R R o B et R !
I R T P B e e e s
i o7 # !
< = | t
— — —
(a5 £ 5 Fa=—
&y .
U=+ i e R A
S =

A choice of two finales is given. Number two is for the more advanced performer,

e —




%

)

e

n"'z

5

£

F

mf

1

4 =
£ 5
-

et
ot

3 ¥

1

b

5 Ped
3__14a
=c=:

L
- -
1
—
=F

it Ped.

=

r

v

tre cordé

»

=
=

T
-
STeoz
T
+

una copda.

»
5

£ . E,
=
»
i
e+
u;
¥ Ped ¥
is
:
x
+
e

i

_!;'(
ot oo

3 1.4 1

=
=

;

=

ot

Ped.

o =
e
—
v —
—r’
]
f
T T
T T
T x
*

1

;N
=
==
=¥
=
x
s
—+

&
a
}
o
3%

SR

4

4]
}
!
x
e k4
i .
7
— F
= 2
tl ==
3 Poa. 3 Ped.
5
3 3
3,520,
gt rrrrroy
-
=
Fart—F=x
e
g
*¥ Ped.
=
=
v 7

45
 Pmms s mm=— =
a

eI

==
3

A L A e 1el
b 1 b wm -N] s - ,v.v m
N | -pl] $ 3
~ AL, A% S i ..M
W 3 H ;
- ¥ M & v :
{8 M o w s
§ E MMM B i3]
§ B pEci
N 3 r., &d SN




| |

bt} FINALE Il.
Birds singiog, F.‘?.'..‘.'f?. .ﬁ‘?f?ff’f‘_l_ff?mm —_—
|
S P
o DB A e 8|
| — e
: : { ﬁ = )
| AR, o — . - . & 0 ;
1 ;M. L—é——-

PR ARy




ﬂ Qe A i
. PRCATEN i i
T\

=t
=
v

&

—
375 1
F I
T—tot
T
Tz 1
" —

=
T »
i x T
3 3 =
w L
Ped.
43
i s
e T
—————
»

e
ey
e

™ o
£
3. Ped.
5
1]
=
t
=t
o
¥ |
——1
» »
=
SR
S
3T ==
. —
“4Ped.
275
= i
i
: e
: =
: —Ha
= =T
.

& e *
p—HN. hi JIl!
A W ] [l
| i N
o it
el N ¥ L1
NEE i mTM .u.- 1
Al L
’ o | 1
N H M g
A N 5 .m E
A H My = V
b N 19 n. o m
1SS (4] L |
i 5 qmm 4]
< N
— — U




P 5
8 i 2Nl e
i A T
] Ml CHIEE |/
m iy — 11| Uil _ J: i i S M ] T
- ' Tl 7o
o L1 1IN TE: il
R iy SR . ||l
SIS i 41/ e e (V) i
2 = «nlll (1] .t«/ whh 1’;. m o i 2 M R 7”“ 3
tall U At 1A s
2 Ale A rr— R it 11| S alliimm ] W
1 7 T - (Tese | g NI AT M= A =
3l e —TTe 2 A L v RS ld wetitl] S |[TTHW S0
£ AN fm \:,T LN o S (TR il ARSI ) S
s Uu NI b el N ™ e
M K e CN etltll S 7....41% 2 p.— A....M— 48 Live o m I 33
L1 )] R o R I Mo | S 2
o | 1 2 ollll Bl 4 | Raie [ =
: il il e, ~m (I I B
= M LI ay| | o Il “ I [l
B i L4l A o ol oz
by c M= n / I 4 e NIl "
: R mi i
Al < S | k- s
% g g L i. 4
& 5 R vt B i1 o >
s 2 e el e
23 5 A e 2 =
28 4 S aeiS ol bl 2
i i Tk .
e ] R
ie ol ( - C
& ] 6> 2
= 19 ——
N———




The Turkey Gobble,Gobble.

=i
7
2

£
e A e

o .,
|8 il
~
W]
= SR
hi L3 A
A nmuu BN _
N <
A .ﬂu
n
Nl S
A :,H %
(8 e
A “mmn— !
N
[
2 H
u
N
A1
Ny
Rle=
i
- NI
AR
o ~

N
(g

MR .qv =g |l
ﬁ_. w
adll| fade [ Asllll] |
LAE e N
i -m:.. e
o AL Nl Ilnnxr b
Al /me ol F.ﬁz
DR, | IO
\ s ([P eadll]] s [[8R-
g T L
S \ 8! —H -~
A || b ||
ﬂ ?Lru—f «og )
\H i 2 B
e A
oy 5 A
..ﬂ | ﬂ.Lr“—«/ «o. mumnf
mﬁ I A% |
LY TN
\d«tum —” Ey [,
(Y N
N ~
%4 Il
«f 1.0,
iy
..«f R
< < uU
B> T

%
M N ™
Wl k|

3
.,w..
 SEE
«alllf "
il
«all
LR
nl
i ww
e U
.M.r IR 1.
£
e
I\Wr % H,.,.- H
- e
(s LI IR
il
o 1 O
S
\4|\Ml| _H..-l‘ s
.\_“ T e
N N0

-J.
[ AH1 TR
¢g. |
=l P_ b/ i3
), It
]
p\
N o
Neal || 4lH
2 Ral
i~ lu!...
wow MOl niH
R s .g
~ Al
e I8
Bl I ol
5
g e O
E |
s
5
H e 15
s I
£ o
& =
SescN S
s 7IRS ]
& w2l
T
Bl )
—

NA

\ﬁl

(3]
*y

...ﬂnf
i o
ey Hey
\
<|®iT 5
ot o
nii JIN =N
il
uﬂ hasiti ~
- it
el dgnl| «
il A s
I e
Jﬁ el 7
ol
[
il IRCTEL
H
| sl




(g E. )
: =1 “&F% 0 A,
i o e m | 40-
pLing B om G g
X Le o i --1 .M m
&I //-n] k- {l m
T L | 1 it
« 18-\ K b o[l il .”r - mwwW
N 1 f w i I )
i a| e | alll|]1 [
F | 1 58
T Al S adlll w”
f wielll L .w..ﬂ = sl i
nil Mfwxm‘ (% H. f e ¥
3 . Nl ] I
I bos] i ~
2 .u \_ﬂ ll _ﬁ 2 _H.
o (R TAE A ” Jaill. ﬂ i
u t g )

e £ Pt

-
& o iy
Bl ] d
Mo H | H \*H |
i Ii .
Jlal| we 2 .”M— i xﬁw ?...__/ &\% H i
Nl a: i I
o Y| ol M.H 'Y _f R ( _ -
L 4 |
el als -8 H Il l
a ..:H LY, - N P(“.‘.. o \« —H —
el | S 2 ”uu N ..ﬂ + ..m hhee
u ol e R IS
\ -,ﬁyl Awr.h, GEU <{En f ,1 X
J@W}wl.l\ S——— ——— S—




{
{ { { i
(L mll iR ~ < L ™
< (M 1 e R .,H I
Q1 L et B LT A
5 \M_l( 1 \uf.: uﬁT « $IT & H..
g 2 A 7 R_mmyc.. i u,x“.. . e 3wuw.1 sﬁuw% L#..m. « 4
PR L T A R
TR t L 1 b b5 $H-
~lal LT N wlall] 7 o A ,4
P 1 i ..'h. PR v i " i i
B / - 4l | RJJ i ,. i \ i sf._'. :* ¢
1 ! JECNVEN . \ 1] _\ ,
o .,J = il | ¥ .".u x.", ».:.,H it 'l o 4] f
. i) AN aiall] Hzw JR T Nhiidhaaiii < 4] 0 ¥
M S A h & y{l \‘m,. “ B .”.ﬁ R.... = FA/ yisi ﬂr—.. AJ. s/M_,u” 4,”
= &~ Ll o QL qalll ~%1] Il
RS T R O g
s 1 / . \ I - & - >\ ‘| 4ur
.Ml Ml T [ BT ( i ..u.m : Al
m Aq —ﬁrx B [ £y SaUR i AN LI..., Hoxuu {b. Aa ] /
3 - N My i « olll] B b Iy H 7 5 1] el
m ~ A.. Ih S il ﬁ},. \«...n: \.I‘.:_ W rzﬁ nile i (-. Aiui
3 (e i i\ | Sl
2 1§ |l 0 Il Mol il N
0 N O M M i
S0l o 1 T O
m. M.n.. - fu.. WL i ey Wl i 5 4.”". \ufrrr ..r N |
% (- % S M eell eadl| il ..M(.. \43:% HHe ST =% el
o ki (WU g Y i P | P O
£33 o oo 1 s (L ¥ = s~ N A
S 6Ly = 111 = 1 I B li >0 \ i
S Lt < ﬂummu ".u < < xEh M
——— ~——— —_——

1666.3
Copyright MDCCCXCVI by Kunkel Bros.

N. B. Notice carepully the change of fingering.



— % =
T
el MLl T
11§ %
ﬁ...r \l ... \VTQ\.M, sn\w..y,_m.
i { WHH U Rl
= .“”;r o ”r%R L1 KTTeh e
R W A [
iy R i i T
=~ o o4l x rill Hxn,
* ..3“ \ T q R “r”u
« - CX TR Aiﬁ « |
JASRT e ol = T
L i “_.W.l. B\ .rvA nlM Fi (:?M -
Wil iy I 111
(M 6 R O
e /_wﬁ. o R e K= Rl b M
i 7R »‘ \ mll Anrrm V ale N \
e G 1l - E i 3 -”xm
A .’ i - /.»L. e L (] gl
% \ g~ A — ! il ‘ i3
i < U4 - T e
i\ il St W il \olll
- A = el > T
B v; ﬁ.quv -] ﬁ.u‘.rxm ﬂ I »f.w. L
] il e I I il Qe SHEIN
4 \ i ;,7 T
o 5
- Wi =4 o I
W i \ I 5 ﬁ”. . = SR |
LT \ it [ =l
b 111 O i b [ Wi £ Ml & ™
el Tt =l il L L a0t S
s.-\ b z»u# TN wﬂ} il ..u I
@ ] Ui = o] =il - N
‘ol M La,.@u P D%U T ——
% oo =




- (i el g

| S IR Y ) h =

) O g ' 6 I 8

L |'u, " i LS 5 1] 13 | L Y |l L &f.mu | £

o N 7 LN it $ Nl I frm It tFH W

/et En ) T = x. JH : i85

T S v N 1 1 S il

o r\n..(m RN w.uer i - 7 « RHH H

T ,LJ.”» i o gy S0 ST r_.uhw TVJ. 5
sl il o0 M Ny S | !

s i R . R S
ik \

v
*
v .
=
v

L
I¥H S ! /w, L
b ¥ I i S <t i
Bl i s = R Sh we ¥ L
— AR Rl T iy el
s SR s i ....,x._.... o e -
= Ly
~e e w el L ...4 ™ 7 — ¢ M
= H gt LS =] a
= i S iy I
AHNT o Lw.llﬁ,{ ...,.\ - \‘\ L.
H I 1 g T —Te e
a8 - it 119 \f.m. \l~.- N.“” |
Ll h & o il
weyia— . il il =] ~=S “l b [ - e B\ inins
IS Lyl Nl el S ] .“ . 4
GTAS e ool { H o L2l = ” M i
HreA s (W I sl @ix% il ; W 3
) u il
ry\_ _\ s ; &t \«*T%i ,’ﬂ, W
o 1l i W\«irA 1l ] ]
Fh, m;.. M AT &IWﬂru. gl (N l b/
BT, =2 —
ﬁ!.ri 2 .nmﬁm ee-| el = 1 v
NIE Nl I \H.... b il
r = J - -+ e
old! :‘Iru N, sl 0 e Lo
i s U I
ST, S .
Elib ~j v I 1
g e ¥ il
~
<€ o b o
=

1666.3




=t

1

i3

he &

eres.

£3
Y

i3

%

T

T
t

L3

%z

bap 5 4 5

—

!;
1392. 10

T
Kunke! Brothers.®1892)

< &

7
Pod.

T
Copyright:

55

eres.

4}. + -l
E el 0 ol
m - h 1y
=3
= Aml o [m w
.m ol 1
S 14 CHl i
b
!l e
«lll 1y !l
- -l ‘|ll
ofx.r ~t n
_
me? -t -l
T | n
£ il
m TR m
s - i
| il
Ty T
e 1
mﬂa» o ]
g o b |
sx-allllla |H ¥
£% ]
-1 e p— 3
bo ju i
= g B M
R A
28 A
£l

| (DIRES

=

1

R

-

&

=3

s

=

b
=
i

¥

7

\

( :"m i"!'ti;i IE

555



H =
T I o
b L. (4
= M Ay o[ 11 NeHl=
H | LT
g 1) il o i Al
< o[ l.HHM 1
E 3 i o110 VelT 2
W ol
= ™ S M|
ol ol
I
M rin] |\teTin] 1R
AsH
I A
| .-”Al h s ‘—., 3
L I 4
! SIS ettt
w1l ~HTTN o TTR, 3
v A%} ]
N 1 b
s i o\ .:i“ s -
£ i 0 <l HL AHH@ ]
= T I 1) NSl 3
| AL - il
[~ n ] SHHH it
o] .”I 3 f-{ A J
] .| o <«
! y Bt A vinn 6
I i L
M M I i »
= L
i T M o]
NI nl[] :
H o Nl \e,
._ | o]
i o IR %
= O e | i
m N n h\} o
£ i & ol Rl i IR
= mm 5 5 L L |H s Jh NE
< i R i B IS
]| | TH[| |
— < d.@u e =en <6 en [Eens
Lo Lopalee Mony beng lamie incd,

1392.10




1
E 3
»
;
}
=
£
£
+ 5
t
¥
§
#*
g
4
.
¥

T
s

f
}
7!
=
7
3
=

L e 3%

s £
s 3§

el J I Al.‘nlvu L ~ il U
H ~ H
,ﬁ. ﬁ iy v.)qi- Ml Tl q.iu 1) et 2
W ~ 1y 8
T e wll i M a0 M il M| * amll AOY
i sl | anlll M

—
—
=
—%
=
3
1
T +
T
===
. s
%
T
I
==

z
Z
=
=
3k
i4
|
,
:

:
ot S ?4 45

; ] wllll |4 ml T Ml TmeE -
o H e
.m sl ) sl - el ~ sl 1 H | % sl M| o ..a..
& Wl 8 ~ fe - - Ul feHe t. Ml sl Ml 8
i 0| R 0 1 R R
il el
sl a8 sl 1) “_”11 ~ OHZ... ﬁ L 4| = LYCE VL iy »
wall 1) Il e ] i Il 119 -l i slssll 1
- .l [l e 1y 3 ) xvy-'jfm
we .i [l o
dleal] i) | | $ley M il I L Mo el |
o1 1 111 41 1o 1 o 1
1y MM M Mih it TTete 1 [T Wl Tetred o .xxl.I b
sl | e (M sl [ bt n wnllll (M & ol (K] =
il 4 A 4 fre h il - oL o ] H
M| ] .r.u_ ..n e ~4 I.Jr.t s $ite MlS ?L-lm B !Mwn.vm
LNl [ IN] Hl Il |Hd L B [ 5.8 8-
& B il e il il
~~ i~ “~ -~ oy v ped ’ - r~
N "N
caH dd dd g G |




Primo.

-t
ey
\
i
<ol
il
Al
(oL N
M
sl
8
el
Sd
~ealll TN
&N
gh
~t
o]l
| TN
i
el
Yim
a1
-~
el TN
ol
EL Vi
sl
aql]
o
aqll] 5
N o
racd pacy
5 AR
P L]
S A

Seicieindh et L

2
o

b —+t
v

P
3

inars

Vairana

'S

"

a
i
i B

"
=
=

T
1

“
»
P Eoiary
+

L
+

T
T

b
»

24

.

2,
o
==t

2ot

T
ara

4.
=

st
A
At
2

2

=3 —
T
t
T

Tt

2
R rest

¥

o

T+
i

by

i ars

t

.

s

1

.

£ e2rf sent

T

»

.

.

P

i

T

it
o]
]
LY
ki
]
-
&y
o
<




Secondo.

Giocoso,

6

G

:

1892. 10

T et E. ~ ol s saall TR el fheite
M [+ H m -~ $he L .u‘?_iu ]l T
cp - niEILIL Pdui ~ Sha L - H g e
IR T \ Al 1) ovple | e 91-?.,_ et & A,..>.7=H i #m _2 $
! 0 vl L] a8 M i = awslll TTierte Tl r -
o o= na | b oo o il et ¢rUF. i Waﬂni J
=TT STUSE i | ! s S sl | H
”A. ] mitte ﬂ.A. i .u ' [y ._ﬁ?mﬂ.iv.f ReHeE gl &.i._.? ||
ARl D) M et 1\ I o[ 0l == t.j-ﬁ. e E ”.- i
= I 1] ) ! |
S
a...LP”.- “ M [y /1M | b MT sy IR * e I
! o RO 1| AR iy,
RTINS A‘n .Ux H m b i i bl "
< | Iy
M| N TS e 1] | o b i
T I 8
TR WL T | T :A.s & M z..r,_
mll [k PEF =TI [[] I 3 Ml 2 -
O | < NIt Av i ) s || B a3
T o ~ T | Eoaid|| 8 o
e AL 9LTZ 1B ~d L 5 )
9 =g o LA e " |m ]
Al B e | L e, YW I
| o8 ~ T -1 -
T s if&.ﬁ i | I 1 R o5 :JW ot
. L ~ »TEE— |1 it U 1)) 2 I ~4 i
-l | 511 A0 | R 1) £ I
Hh— i S [ Fered MO oo
s et L ~ ™ e L] fhy.,
R | T e rH | T [» onla]
amil| | (1 Ih A - ol
= MRt sl | ml e T (g s I +h
.l -~ AT et ~ LY R LYl
oL Q | . !l ap L 0 L e ||
1 el i) Npl| A ~rtgsal [} 1 HE i L]
& H axﬂ ST %v, ,%.w B B
N
N——— (|7 = e — /ﬁ.-!/\'\ N——— ——




Primo.

Giocoso.

.l I N
R i o T T Py G
il T ) hagj R ] | R
?f \ “ W," (=1 v i o s Sk
\d i T = [ () ~t &)
el ﬂ i b S F | N1l R VR VRN h AN all ﬁf|
il Al wlll wTL]; ul.H o U 1L O = 15
r i f /1] 1#7,-‘4 ™ #T.%W.,u prsen MATHIGR f.rhur 1] ﬁj oliall |l
adlll Nlb =1 | 5 hegh HQ . . ; L H
I sl s ST i il \.oiﬁﬂ. i
TN H ~ sl N (=T (M M sl {[H
S M [ RREREI .~ T8 CYRE RN Mk & A
e[| s 2 el st | g el /o w11
pety el n £ K sl iy AR
[] NIH j2itd] POThau 3 . Il IH L li .
fi ;.ru i r‘ I = b M rﬁ. Ah. % ekl e
4 Ihig o 1] _H. RS H ui R IT (1
~sulll I T RN 3
I T 11 i U i It o
M_'r” / -”la . - mm ke g A.ur alls Calldl] \Le o
STl !l .,.M_' ..2% s = "M AR LR EN ﬂ —‘L 2 oL =
/ oL » £y Hfr.i g M ol a L K#mwuu “.
-1l i mr# : e A.Hr ,“Lr o [N]] 8
A.‘u_}. (] o sualll el FST I
4] Lo g IR A i
% 1] = $HHH £ o wallmll LRl css T& =
i o 1 S N7 A i
s I fgm o
~ ol " W.q Fha TAL AN HR ?;%Jm
?ﬁu g PLYag Nl )8
H S A, :ﬂx 4 i
$i] R .:., ey ﬁo#m
! g R P b
> h w8 (318 (R .FW
fgl 1l S £ aqull]|| 2 19 Vol
i PESTITRAL (] * U (*H
j s : - L
A o e Lu\ll xnun i { fnm )
vy pe i RS | Y 5T K
»..u Lt S| W WH 3
4@ < < xEo<xEL < ddwrmwu <
———— —_——




Secondo.

»it

aq b,

E 3 3

»-
t
T
5

% %
¢ &
53
1

R s St g

»
1
=f
¥
§
»
:
1
T

»
T
1
x
»
T
T
&
»
1
T
x

5 %

L2 g3

<l ] -l N ol 1) Al I 1] WU walll| [
el L] iy 1Y SR, 1 . He| 5 Tstted W[ s (WL b .Tf siall] 1l

m. ~{ Nl o ~ ¢% -t LY ~ ~ ~4 el -4 M m
= ~ ~a \ o
1 a1 GO L R R
e i i O o O R
1 O ) v R 1 ' 1 1

i ~ LILIE M| s

¥
:
=%
—
—
=
eres.
T
==
==
s
Ped.
f
—
,
=
=%
7
i.:_
=
=
—
\
+
=
=1
+
Ped. %
f
F—
!
|
—
=1
15 3
—
=
—
=T
.
+

103

oL R M s ~ ~ b a8 T H bl ~
oz Q=Y s 8 £id cs i r3: 4 dls  |Eis 5 G I 8 1e. .Mmmv
NN [HH N i NN i N N N N [TH 2=
R he sEcy i) pEay s fa {] ”_.m.? ] M 4 B
- ’ [ ™
N N N [N N ) ! N N NN N
— = ———— ~——— — = < = — —




- as
et i

T
1

T

.

.
=i+

#+

T

i i
T T

T

.
.
.l
|

t

Pyt
s

s
 a
i

1
bt

-
£
::

+
L

T

T

WD
mlhy

P,

&

}

X

i

E

»
o+

i
===
==

T
o i

ohap

or

t
.
T

20 £ Lo

T

2
7

']
- u

ot

T

L= [ O

£

.

= aisp it oy f-\

T

¥

:

1

T

r

t

==

=
x

##l

T

nl
n
®

T

1
&

Pl
.

I

v

= v
===

cres.

P
3 —

v EEE

Sy

7’
P
D5
s

bt

s

s
Yisra
[ (=, Shinas

PhL

i
9

4\

!
¢



Secondo.

10

“.. - f.ﬁ ~ “J. ~| 2 i%l 1y #.. Wl o %‘ nr.rr .‘ ﬂ rin
i ¥ I i@ 1T Ul 1M el C RS #
dlss " ol ~ RIS ~| * 4@ ~ ﬁr H azmm (] ﬂmr.mr
i O I P W ot e e
~ TNt ~ Nl 2 n .“r..,zom s _r.x b i m ¥ - nll e "
I 4 )
dleelL - Ll 1) ol T % « _i 8 M Hmuvlﬂnr.. b (1. 2
.w.trﬁ - sl Il A M 1 L - nx T -
" Tt |..q‘fm - #ﬁ-{_oM ¢.ml r”. spmlll U n = ,-.; Ha
) Teree HHE LU § i il § -~
el (M sl ] L T .«mzi T Tl o nls 2 ot.xv.. o .xH..uq {1 |[Frree
O 1 0 | 401 1 ] [ R
- Tﬁ? I il & T&L T A .5_ ; T
~ |\ mled ﬁ IR M preanl ~ LT m ! [ [[]irte= o

T '_. il Nl * n ~ - - r z Inrq...fM _ | ;; 0

willl [ o | : T i-Allihu
W s ol B O i < s R R T T

N ,f : | , @ i “ L - @l Il ,_

o 1 o 1 PR 28
1§ .nrq.:. \LW .ﬂ ~| tered = i rxizou , » e
il SR e ) 14

Ham x <l (ml o i [ ol M

o [ [ e R 0 e 1 PR
O e i | S i i CN N
17 | | | 1| I il o -

Hr ra ..ﬁv,r m ¢+ m* ,,, m *® :..._r Il ox.ﬁ ﬁ § T ~

s = O O st P A N 1 O
I e - %3 m JJ,.J.M I Nihiké T il L, me Fouem | Ne_g
N &N N N 3 o Il N\ \ > o) [

- —— —— ——— _— —— ———




sl o] o] N
y.ﬂ - JtvnH N % J.”.m rW M rat
Il R f ot TR i [ =
i b ¥ -l .- L
L f“,. 3 2 Jv R Higkeo wfa
sl gl
~d Hx” «HVHJ au il
< VSl S h o]
n] o] el
acon | R
a wlll ﬁ ly!.w [l 1..Mr.
ml L =
I sl Sl (S #H ] WA (el
3 Ao r 3 t.W“ ~ l,.u [N
[ ! el ol LI ﬂ Ll .|
L L all] i H 1l
ol 1|| & | <y o
i L " I bl
H ki i L
B s T i L8
RRY al.f‘ﬁ 1y .l .| -
~el b w [ g o
) e wnl]]] i (sH KL il .
Ih it | (4 i b5 I s M B
<[ 14l| 171 L < i sl <
~ ol ] n 4 ool h 1
S (R4S g A M [l \H,
|\ \RL R Mz 3 A
uww—z 3 B YRR
IR A T e W! w |, o
I o >L1ﬂ- zhi o L I wall | mmrr.
[ A M S (ol i
i M| ol SR ool o] Py
H 1 ol .| o .l
il - el ] el e ba sl 1]
- n!l o] (el #rxmw !l y— ﬁ“‘ H H gl
o1 i\ wil (1] I i (1 /| o il
(n o r ® bu .pL 9&“.. #. # 3 ah{y &[] ..,TYU_
mn\ m o ,MHM| rac racy mmw racd i ac i
t] 5 | oo I 42 um s B | A
ﬁu < < A~ d._..u d.ﬁu <X dﬁuﬂ
——— —_—— F( — a — ——




Music by

Words by

LENA M. BINGHAM.

LAURA B. BELL.

Allegretto J._so.

—

L=,

$HAan. e
il el o
CYE NI ¥ Ve
LTIE I He &
olje “an
E.A
Ll ..mw %*
[ YRE £ QR Y= i
CYRE 0NN L- m
Ay
o
——

=<
8
£l
=
z
S
%
N 2 E 1
<
g = 1l il
S
=
= o 1t
=
5 {11 HU
ML 2 2R .
i &
b - HTA 1=
= =
P
il o 8
» e
g
N 3 = 4 ‘ttho A
ﬂ = Ead
ML s s | et
e
e = - e
Mg S ¥ R (e
2%
.l. ° o
b = < LB &
B
H .. el Hal
- & o ~
R ML 06

The
Just

STIOW .o

fa_ding light Falls o .ver the drif . ted

TOW isaingsie

sol - emn

|

T
=

Fi: v

T2 3 27 #+

of

in the af . ter glow.......
lin. geredlong a

cold and white As
be . side the wall, We

field and mea.dows lie

The

B0 e

they did when

as

5

4
et

a—
7

Hipm [l

=
v
§

@
)
)] e

|

e
S A
afwlle
e =0
e

16504
Copyright. Runkel Bros.1896.




‘W R 0T . EE OB
nh. Co e rv. Hin TN Wi W ’ H:. § sy — .
Bl L) 1248 PPt = ” M- ?ﬂu'“ Ty

: HH b

|vu; IS :7...4 1s < iih D TN sl .E I 2L4 s t

e a_ z“. megr I i |“ a. i W iy ly L

years may come and go,....

» il
w0 &0 w . Wl T
H 0
S 5 (e M T £ £ Riwe wlnl A Sl i
— 443 4
ol e | R .
a2 | AEREM I e e b
e 5 5 H f e
N = 3 MM == = i L
3t b i H A -
s 3 - = 9N
N2 m.i. A ..:w SN S5 ey el ll X — 1)
HH = = i1 e e "y P e
R - = R B s S | # A Ty . ma B
= H By 5 y all y (]
2z o % Ul M e e f
TN o T(e[ A MLE S ey e f
s 2 ST ; Lt | - il
H ! AN O« oo M = u
g b R il 1000
f,u. vl MMl N 1] -
Ll Z 2 e || i MLE S A LANR 1 e i | (L)
H = A r = I <
] w0 s0® i $\1e i K> t
MM g 2 t 4 SN e o Y 1 1= 7.,. | 2\ rur-s.c T~ 2 u$
= [| ! ax IO. E . + 5 i £
" i & = \Uu N 8 !
a5 = k‘: 124 i 22 e sl a S N Ih m Iy
i3 551 mo I, o
i e 2 BT 2 T elan i I8
i g b i S I r H " o !
< = ; M- S Wl T
. WM/ - = I WH &
O I R . L”_M,ls N D .dl s -Lu" | el
] ® @ | ey i .F gl .A.y o M Hey it —Ha e
a e o s N pB
B N o ™ u"wu SR M%MU ﬂéd ),
— —_—— s e




rit.

accel.

=t

As it

SNOW .........

L]

@

S

|

@

B

£

S

°

=

=)

- 8

=

5= )

HH =

&

E

=

G- =

B

|

3

-

S

2

- '

- s

lnwm -

| =

%

-

5 m

S

g

™ S

£

- =

8

<

=

il <
<

..
m
L L
lnl-‘s ™

By

L

g |

=

{

i
iy il
Py
£H <
B
i Wh
Mmm =

.;

f
that day when I calld you'Queen’In the beau_ti - ful long

r

did

i
b

5
Y2

Pt iy
[ o
ity a4
kwwév A .j._u
.| ’ !l
.LL. 1) o
<He -..Ll
ot S
.H.L L1k
SHRN N

T W
H

~Tves -J,
A

TN — L
o] .
|5

o
=

Animato.

/)

+

Lie

mea . . dow and hill and Rofcivizssiomssin

when...

now

mﬂ.éf ey
Hew
i e
) I
i
1 e
_ﬁn.‘ v (1
HiCY
F TN
wh [
- TR
—. L1 I
ey
o L
—l L0, BN
Sy
& me
T n
F;-*
Cy Tl
AW |
=111
[ L
LWU nm&
—_———

m . &
o . Y Y
3
oy 3
(6 s ?uz
Y
R
K Y 1
=3

s ST
el frt
w“

R
L M - ik
o Wl H
il

i I ) 2
on &
r:..—

-

R .m = e
*r....— -~
oy

= e

.H 5 f N

AN ..m e

Hit & I

4 )
= 1
) S 0w
v E 1 e
He B 1 u¢
53] N

1650.4




16504

- - MM o
m I A‘ .£ 2 H nL- wlle + < m FX
£ iy i 2 o
£ o b HH 11
a [l I & 2 ..- g.._-ﬁ & i Crro{mComil
: P T ol Tl P e, k#ﬁ' R
—.,. M e «llel V ‘ v Y & g u m
IR (111 HH H TN g T e a1
H o Wi .k.. = il il ...“ . il FH
i *. 8 - ol
L . 18! —
- N B 1 o o he sl
= = TN "
‘:..4/ .u.ﬁ =2 k. * .-Vo”_-vu..
I nl AN S e < s
2 M e dll Ll I " $1-miie [|[Hiné&
4 M‘. ® / & i mr £ M A
. : g Eil I
s M H ™ I
E i 5 il 4
2 ] Ul 3 Y e eal |
m il i ; 4l 2 Il .-Vo,Juvuz
z _ \ z " & & S\ettilee [[Hrné
. T et L [y o~ CRE I HH 5
2 il i : L
s 3 1.8 L ! 5 W 8 1 T *
e[ — ./ ClRl & <M I8 . I
_ o / H afy 2220 P Ta e
il ) Wl 4 Wo§ 3 ot J.:V Nle B4 eaee
; | 1 " wtth s .
- A b - i n..,4/ 2 e Mle e
2 . - o %0 R elen e
< | i N % i || £ .N* « liLLRE
= 1| J T TM| 5 waf[Me— fie
4 ™ ﬁ4 HH & ;
E 1 o ] Ih Z e e 1 |w. T =Y~
= 1 <R ¥ N 2 T
=i \ M ml oo sl NS (e
e £ h# m, Ty el e = k.J
- o fo} H '
m 4 o 4 .m X QA i 2 e B i N B S|l
s \ § b4 Beij H Hay JEES sl 2 Hey Ha
€0 SO N 6N R O) Np Sxp M
—_—— - — e




KUNKEL’
Royal Piano Method.

In using this Method, the teacher should start the pupil at the beginning, even though

he be already acquainted with elementary work.

THE KEYBOARD.

(Section of Keyboard.)

A F G A
sk Shar swap Sharo St sham St Shrp Sharo St sk Sharp Stuo S St
Flat fEﬂ Flat fﬁl FPII fBl VFII Flat ﬂAll Flat Flat FFI! Flat F{:! Elat

c|DIE|F |G (A |[B|C|D|E|F|G]A]B]C|DIENFYGIANB IC

The first duty of the pupil is to acquaint himself with the | keys, after which all the D’s are to be pointed out. Eis then
keyboard as shown in the above cut. It is best to do this | to be shown as on the right of the group of two black keys.
while seated at the Piano. The Keyboard, the pupil will | F is to be shown as on the left of the group of three black
observe, consists of white keys and black keys; the white | keys. G is to be shown as lying among the group of three
keys adjoin each other, while the black keys are sepa- | black keys, of which one black key is to its left and two black
rated, appearing in alternating groups of twos and threes. keys to its right. A is to be shown as also lying among the

The first seven letters of the alphabet—A, B, C, D, E, F | group of three black keys, of which two black keys are to
and G are used to represent all the keys of the Keyboard | the left and one black key to the right. B is to be shown as
(see diagram above), as well as all the notes used in the | being to the right of the group of three black keys.
notation of music. The teacher may now take at random any key and require

The white key on the left of the group of two black keys | the pupil to name it until he be thoroughly familiar with the
is C. (Here, all the C's are to be pointed out by the pupil.) | entire key-board.

D is then shown as the white key between the same two black

QUESTIONS FOR REVIEW.

are the colors of the piano keys ? Question.—Nume the white key between the group of two black key
and black Answer.

—What letters are used to designate all the keys on the piano as well Ques
Answ

Question.—W!

ne the white key to the right of the group of two black keys.

as all the notes used in the music ?

Ansorkr,—The foat wavers Tottary ol Ks alpTisbetmns B, C; Dy By ® 400.G Ques Name the white key to the left of the group of three black keys.
Queation —Do:ths whitejkeys jotnleach othor? Qu Nume the white key in the group of three black keys which has
Answer.—Yes. one black key to its left and two black keys to its right

Question.—Do the black keys join each other Answ Lt

Answer Question,—Name the white key in the group of three black keys which has
Question.—Do the black keys appear in groups ? two bluc to its left and one to'its right

Answer.—Yes, in groups of twos and three Answer.—A

Question.—Name the white key to the left of the group of two black keys Question.—Name the white key on th t of the group of three black keys.
Answer.—C Answer.—B.

Copyright MDCCCXCVI, by Kunkel Brothers.




THE STAFF AND CLEFS.

The five lines and thelr spaces on which music is written |  The Bass Clef encircles the fourth line of the staff and
are called a Staff. \ gives to that line the name of F. Having determined the
. position of that line, the lines and spaces following are named

E 3 = = %{ | in regutar order.

Upwards.

The lines and spaces are counted from below. |
A clef is a sign used for the purpose of establishing the
names of the lines and spaces upon the staff.

For example, the lines and spaces given in the cut above |

Downwards.
have no names as they are without a clef.
In piano music we use two clefs (also called keys), the G foy—+ & —]
or Treble Clef and the F or Bass Clef. ] O B T — 4
G or Treble Clef F or Bass Clef. .

All notes therefore derive their names from the lines or

E ‘ spaces upon which they appear.
Il

= e
The G or Treble Clef is used chiefly for the notes of the |~ Ld— i T— 1 =
right hand (the higher tones of the piano), while the F or ¢ E #ONES e E D B
Bass Clef Is used chiefly to represent the notes of the left ; -
hand (the lower tones of the piano.) :rvlﬁf s ‘ f i S £ =
The Treble Clef encircles the second line of the staff and | | ! : = ! 1 ==l
gives to that line the name of G. Having determined the ¥ D B G 4 < E G 4

name of this line, the spaces and lines following upwards

By impressing upon the mind the location of the key lines,
are named in regular order—A, B, C, D, E, F, G, etc. .

the second line of the Treble Clef

y o = |
| T 7 T =
ey a4 ===
| aNivs T ===

And the spaces and lines below the G in succession down- | and the fourth line of the Bass Clef

the pupil can readily locate the other lines.

QUESTIONS FOR REVIEW.

Question.—What is a staif ? Question
Answer.—F
Question,— are clefs ?
Answer.—Clefs are signs used for the purpose of establishing the names of
the lines and spaces upon the staf
Question.—Have Ii
isplaced upon the:

What is the key line of the

es and spaces upon which music is written. Answer
e Question
Angw

you determine the names of the other lines and the spaces?

g détermined the Clef line, the other lines and spaces are
from th

ame the line

and spaces upward from the clef, or second line in

ines or spaces any names before the treble clef or bass clef

space A, third line B, third space C, fourth line D, fourth

—How many clef,

Two, the G or Tret
What notes are writte
Those generally played by the right hand—the

igher tones of the

upwards from the clef line, fourth line,
piano.

Question.—What notes are written in the F or Bass Clef 2
Answer.—Those generally played by the left hand—

urth space G. fif

lower tones of the e the lines

Question. es downwards from the clef line of the
Bass Clef.

—Third spac
A, first line G.

piano.
Question.—What is the key line of the Treble Clef ? Answ
Answer.—The second line, which is called G. spa

E. third 1

ine D, second space C, second line B. first

LECER LINES.

Leger lines, also called added lines, are small lines adderl They are named, in regular order, after the notes within
to the staff above or below, to extend its compass. the staff, the first space above the staff in the G or treble
— being G, the first leger line A, the second space B, the

second leger line C, and so on.

=% The lines and spaces below the staff are named in'regular
@ order downwards from the staff; the first space being D, the

t first leger line C, the second space B, the second leger line
| A, and so on.




LEGER LINES IN THE TREBLE CLEF BELOW AND l
ABOVE THE STAFF.
First leger

L]

Second space.

First space.  line. il
B
x = et
B ==y
= L T n . 1
=
y g b7 L ;;g"#
First space. First leger r e 9
Une. Second space. C 7

In the Bass or F Clef, the leger lines are also named in

QUESTIONS FOR REVIEW.

Question.—What are Leger Lines
oo R e 1 e st apavesior ejior

Am.\\c to extend its
compa
Bucstion.—How are they niimed ?
ns They are named in regular order after the lines within the staff,
Qnmhm —Have the spaces between the leger lines names ?
ver.—Yes.
Name the first space and the first leger line above the staff in the |

The first space s G, the first leger
me the second space and the

s A
second leger line above the staff

B, the second lege: line is C.

—The second space 5 :
and the first leger line below the staff in the

Name the first sp

Ansmer'—The st space ia Dy the frstieger lineiin G-

regular order after the notes within the staff.

LEGER LINES IN THE BASS CLEF BELOW AND
ABOVE THE STAFF.

E F
Escn
'9'22-. '1?"#

[y ‘
E |
=
‘“*-ﬂzﬁpt'ﬁg-‘}

B

Questior me the second space and the second leger line below the staff
in the Treble Clef.
nswer,—The second space is B, the second leger line is |
Que ame the first space and the first leger line Above the Staft 1 the

Bass C
Answer.—The first space is B, the first leger line is C
uestion, —Name the second space and the second leger line above the staff
in the Bass Clef,

5 betow: e steft )08

ame the first space and the first hg(.r

c first space is F, the first leger line is E.
ame the second space and the second leger line below the staff

Answer.—The second space is D, the second leger line is C.

NOTES AND RESTS.

NOTES.

The characters that represent musical sounds are called
notes, and, as previously stated, receive their names from
the first seven letters of the alphabet.

In the notation of music, seven different kinds of notes
are employed to represent the length of sound or time-value.
The whole note, half (note), quarter (note), eighth (note),
sixteenth (note), thirty-second (note), and sixty-fourth (note). ‘

Thirty-second notes.
three Tines)
= T

Sixty- fourth notey.
( four lines)

RESTS.
Just as there are notes to represent certain durations of

( | \ sound, so there are rests to represent corresponding dura-
I = — = = ] tions of sllence.
== t t ——]
t Wi
Whole Half Quarter Eighth Nale Half Quarter Eighth
rest. rest. rest. rest.
note. note note. note. ; . . . :
I T — T—F -l 1
s b I T =3 T i
L 1 | t 1
=5 T -+ T s 1 T z
== —w — ]
i 1 1
Sixteenth Thirty_second Sixty-fourth Sixteenth Thirty-second Sixty . fourth
note. note. note. rest. rest. rest.
A whole note is a white note (open head) without a stem = o T = 1 2 ]
and leaning downward from left to right. A half note is a | |- o = I +
¥

white note (open head) with a stem and leaning upward from
left to right. A quarter note is a black note (filled head) with
stem. An eighth note is a black note (filled head) with stem
and hook. A sixteenth note is a black note (filled head) with |
stem and two hooks. A thirty-second note is a black note |
(filled head) with stem and three hooks. A sixty-fourth note
is a black note (filled head) with stem and four hooks.
When a number of the same kind of notes, such as eighths

or sixteenths, are grouped together, they are usually con-
nected by a line or lines instead of having separate hooks.

Eighth notes. Sixteenth notes.

(one line) (two lines)

e r—r—r

e |

Notice that the whole and half rests are alike in form.
Their value depends upon the position they occupy on the |
staff. The whole rest hangs from the line, while the half rest
lies on the line. Of the two quarter rests shown in the third
measure, the one marked 1 is used in this method; it is uni-
versally used in music published at the present time. The
quarter rest at figure 2 is found in publications of the past.
The rest at figure | is most serviceable, its shape being such
as to prevent its being mistaken for an eighth rest.

The eighth rest resembles a figure seven. The sixteenth
rest has two hooks, the thirty-second rest has three hooks
and the sixty-fourth rest has four hooks.




KUNKEL’S MUSICAL REVIEW, DECEMBER,

MUSICAL EXPRESSION.
\V](llﬂuw\u-nlluu,|a aps, of some Australians,
the African Bustimen, ssys an exchange, are consid-
ered the lowest of Imm;ul v lns. Their lunguage
i suidl to resemble the ohat ys: they
dwell in caves and Tive on muu, n-xmh’s. and in-
have no ides of the distinction between
, and wife, and they live in isolated
ting socially onl;
obbery of thoir n
m well, wio
oftens all their passions, :md mm they
lullml themselves fato that mild and
in which no evil thoughts ap) rkah the
e soft ueid delicate yoiees o i
JROTy ot b Ehein oF the wiikias wad the web,
the gentle clapping of the hands, the rattles of
duncers, and the melow sound of the waterairim,
all Imrnmnmunly i sl keeping time toget]
e, the peaveful happy countenances of the party,
and the choerful {lull of the fire—were circum-
stances so combined and fitted to |mul|u- the most
soothing effeots on the souses, that T sa the hut
hiad been wy home, and felt as thowgh T had been
one of them.!

In n):euklnb of the plmL\n\ danee of Mazamboni's
warriors iu frica, Stanley says: “There are
solos and duets, lvul there muxl uhways be a chmus,

grander the better, and when the men, wome
and children 1ift their voices high above the dr s
nd murmer of the crowd, 1 must
confess mjoyed it immensely.” Bonwick
says thul, "]ll\!\ ous t0 their wars with the Whites |
the 'lﬂsm.minns indulge in songs which plwm
as themselves:” and “ey

Seurn” says Wallashilk, toll of mpluwlu.nllw
llcepesx enlulmu was aroused by their national

shed until the pussionate excite-
weame almost tumnltuons.

o looksiof (iavilera o
showing bow passionately primitive fac

y for defon:
hbors. Vet Boenein.

ilies,
enemy or
v\llu Kn W ll

ey

call savages, are dovors to their musie for its own
sake, Wo mmn- Lo, that the apcieat Hindus
E 3 Cliness were

ayp! L and
Ao t0 e that they aail it v whi
{55 gots thowslvas favontad, and prtsibuted. 1o it

the |,

or playing as an ,.r.mmpﬂdumm
they want to study n s
means of awnsing or d

will never learn to play wi
not Jove music for
tg gratify xlmu— vanit,
of mine i

the guests wus a young girl who
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Address Care of Kunkel Brothers.

HIL BARDENHEIER, J.
TUNER AND REPAIRER,
With Jesse French Plano Co. 10th & Olive Sts.




KUNKEL'S MUSICAL REVIEW, DECEMB!

ELOCUTION.
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TIST,
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OWN YOUR OWN ART COLLECTION.

ART STUDIES #2"%uoe.

e richest an1 most beautiful At Magarine; published
reproductions of t e most eminent paint
artists at home and abroad. mm have
tor thelr works ©

BOUND VOLUMES FOR 1895 READY.

120 Full Page Plates. Prices Low

Prices: Monthly parts, 25c. ench.
advance.

ARTISTS PUB. CO.,

Dept. H.

288 Full Pages

Per Year, $2.50

Real Estate Boughv, and SnI(L

A. SHATTINGER,

No. 10 South Broadway,
ST. LOUIS, MO.
MUSICAL INSTRUMENTS, SHEET MUSIC
And Music Boolkks.
LOWEST ;‘RICES and ]BEST GOODS.

Correspondence Sollcited. Jogue Free.

ALL THE LATEST MUSIC

As 500 & published can bo had of

ROBT. DEYONG & CO.
C.I. WYNNE & CO.

MUSIC DEALERS.
Sheet Music, Music Books, Banjos, Guitars,
Mandolins, Violins, Ete.

916 Olive Street, ST. LOUIS, MO.

F. X. Barada, Pres. JAS. C. Ghio, V-Pres.
Wm. J. Hruska, Sec’y and Treas.

BARADA-GHID REAL ESTATE G0,
WEORPORATED 1892, PAD UP GAPTAL, 00000

phone 391

Rents Col-

lected. Liberal advances on Rents.
LIST YOUR PROPERTY WITH US.

915 Chestnut Street, ST. LOUIS, MO.

J. ELLICOCK,
1015 Olive Street, - ST. LOUIS, MO.
SHEET MUSIC AND MUSIC BOOKS,
MUSICAL INSTRUMENTS
e o Minds ot afustcal eerebandl
WASHBURN ~ guans.

WRITE FOR CATALOGUE

MANDOLINS,
ZITHERS.

WAGENFUEHR & HILLIG,
BOOK BINDERS,
506 Olive St., Room 41,

Specialty of Music Binding. Best Quality Work,
Lowest Price.

CHAS. A. DRACH

ELECTROTYPE CO.
ELECTROTYPERS »

* STEREOTYPERS

COR. FOURTH D PINE STREETS,
(0ld Globe-Democrat Building)
ST. LOUIS, -
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WHY BE WITHOUT A METRONOME
WHEN YOU CAN GET
Kunkel’s Pocket Metronome,
THE BEST EVER MADE, FOR 50 CENTS.

Rosenthal Coming!
MORITZ ROSENTHAL,

The World's Greatest Pianist, will
give Two Concerts at Entertainment
Hall. Dates to be announced later.

THE V SISTERS

HAVE THE MOST

Fashionable Hair Dressing Parlors

IN THE CITY.
jork Don

oo (MANICURING

Mermod & Jaccard Bldg. N.W.Cor. Broadway & Locust Sts.
Room 202,

All Kinds of Toilet

Articles
for Sale

At Kinde of Hair
w

2no FLOOR, Take Broadway
Elevator

Solentific American
Agency for

5mut1£xt ‘immmu

st clrculation of ,m

JONES’

COMMERCIAL COLLEGE.
807-309-311 N

THE COMPLETE BUSINESS COURSE.

Short Hand, Type Writing, Telegraphy,
Elocution and English Branches
Thoroughly Taught.

Students may Enter at Any Time and Selsct such
Studies as They Desire.

N. Broadway, St. Louls, Mo,

For information, circulars, etc., call at the College office
or address J. C. BOHMER Principal.

T. BAHNSEN

PIANO

Grand, Upright and Square.
Are manufactured in St. Louis and
endorsed by our leading artists for
Durability, Touch, and Even-

ness in Tone.
Warerooms, | 522 Olive St.

DIRECT LINE

FAST PASSENCER SERVICE

BETWEEN

St.Louis « Kansas City

AND THY

¥ Summer Resorts . Rockles
Winter Resorts s Southwest

Through Pullman Buffet Sleeping Cars, Re~
clining Chair Cars and Modern Day Coaches on
all Trains.

Write to the undersigned for Rates and De-
scriptive Literature exclusively issued In the
interest of Tourists.

H. C. TOWNSEND,
Gen'l Passenger and Ticket Agent,
ST. Louls, Mo.

ISSI]URI

BESTVIALINE
ST. LOUIS, CHICAGO and PEORIA

OMAHA, MINNEAPOLIS, ST. PAUL,
KANSAS CITY, ST. JOSEPH, DENVER,
NEBRASKA, COLORADO, MON-

TANA, UTAH AND PACI-
FIC T.

VESTIBULED TRAINS

SLEEPERS, CHAIR CARS(7%()
and DINING CARS.
L. W. Wakeley, C. P. A
ST. Louis, MO,
Howard Elliott, Gen. Mgr.
7. JOSEPH, MO.
F. M. Rugg, T. P. A.,
. LOUIS, wo.

The rosy freshness

sad 8 velvety sottnces of the skin g Invaria;

KUNKEL BROTHERS,
612 OLIVE ST.

bly attained by those who use Pozzox:'s
O pieion Podse
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THE “STANDARD” ROTARY SHUTTLE

The Highest Price Sewing Machine,
But the Cheapest because the Best.

TW0 MACHINES IN ONE—Lock Stitch or the Automatic Chain Stitch.

IT MAKES 300 STITCHES WHILE OTHERS MAKE 200.

It requires only one-half the strength to run it that others do. It wears twice as long. Do not fail
to examine the Standard. You can save the agent’s commission by ordering from the office.

STANDARD SEWING MACHINE CO.
1520 OLIVE STREET, ST. LOUIS, MO.

CRYSTAL WATER COMPANY

PRODUCES THE ONLY ABSOLUTELY PURE WATER IN THE WORLD. IT IS DOUBLY
DISTILLED AND FULLY AERATED WITH PURE STERILIZED AIR.
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Order from your Grocer, Druggist, or from the Company direct. O




