1—

KUNKEL’S MUSICAL REVIEW, APRIL, 1885,

MUSIC BOOKS.
OLIVER DITSON & CO,

BOSTON, MASS.

COLLEGE SONGS,  MUSIC BOOKS for SCHOOLS. FRESH FLOWERS.
The American Colleges, e

e i
Song Greeling. : :&‘;1“

o exeroluon and olfoglon By 1L0) Hrtmon

121

By Henry Randall Waite.

1sh. Al fn good taste,

An wbundasi
$2.40 per dozen.

{
P e i ," ﬁ‘f:?‘f‘:-‘ Minstrel Songs, 0ld and New.

s show this to

MODERN SINGING METHODS Gﬁlldrens Songs and‘How to Smg them,. > “

Their Use and Abuse. s sewmabbook for

s here collected. Al the world
Aecompaniments for Piano or Organ. $2 plain,

WAR SONGS.

| For Anniversaries and Gatherings of Soldiers,
also Songs and Hymns for
Memorial Day.

MASS, (@ cts). anl WELS MASS of ST.
CROIEIA 65 ctn s s Of grent merit

PUBLIC SCHOOL HYMNAL.

Like the book abor

Mailed for the Retall Price,

JUST ISSUED!

AS DUET.

Wyman's (New, Revised and Improved

Lidition of )

Sllvery Waves,

\ PRICE, $1.50.




DEVOTED 16 MUSie
Vol, VIII. APRIL, 18385, Nu
ZULU MUSIC AND POETRY.

has been given di ‘cm names, It congists of a bow | of “umlu. lmn.mm x..r.pum the improved * ae-
about five feet in zth, made exactly asif intended tion,” xtension of the
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variably squats when i m,‘,, swinging ],m ;,m,v bars placed n,mn a reo umgumrl seven inches he extension of comp:

4 , 6 -11»'1\0.*, from
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NS WiE With BRAtes T T ‘e way of sing: | Tod laid transversely. whi ixed to the bourd seeing that the notes n aitis Himo ave | ardly any
Y e ce ay of s

ing s mnch Iike that of the < hinese, (whom he | With brass wire. A'strip of wood running under sound at all, while thelowest
,..5.,,,m.~ in ,,““., rospects, since the name of | the middle of the iron bars, acte ue o, bridg,
Zulu, which pplies to himself, means, iu m. the part of the ro

sage, celeatial, 5 term which “the Chine

otes are alwa,
t0o Hat. One striking point in m. ol instruments
s emitting sonnd is that com. | i¢ their low piteh The virginal was a third below
bridge and the flattened end | the present concert™ pitcl: the same will apply
of the instrun which is set in vibration by | to the harpsic

bives e ¢., as denoting
i '“’1.‘.,':‘ dolight 1o \‘,.,,;,.' L,A',‘,t',”‘:s'lf means of an iron baud, shaped like the oar of &| Our modern pi
ing abruptly from the hightest £ oat. B six longest Inlll’( are placed | tually ln'“lrn ta Iln- il d instrument ealled
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o : between the white re k Instrument, strack by twa haco:
pec ch characterizes nnculti- . ) )
E ‘“"":,,',ii.“,‘}.‘.‘.:."::5,‘.\{':,\’;, ’“ﬁ‘,f,:,',“ SRt sk R instrimient, whieh | hajids, o the player, on the drum and dromstick
bl o m ,, iropean Ear, although | #1ves forth a mixture of sounds agreeable enough | principle. Thas does the worll o Man, like
Reavelorses iy the Zulus, they have a |0 the ear, but still quite devoid of melody.  Uoin | Ihe s, ratais o) the vor
charm which cannor besidlersie others at. | the front of the bourd is attached a piece of gourd
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m:
their ori
I

in a broad sense, is vir-
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L h fragments of shells, so that the instrument Py S

Byt ko They know uo!lullg of barmony and (wn’:: be mLm!v 10 emit two Series of sounds;; for when
e b bt B tron oy L g erias of solndu for fpon PEARLS OF THOUGHT.
ronome. I Zulu women emulate the singing of | the gourd, which contributes to the general har- e
the men in more peaceful songs, and troop of them | mony. A sort of ”,'f‘, s rntll\t.r !Iu;:wolh‘L which |12y 4 RMAN author made a collection
currying milk, eggs. potatoes, wild fruit, etc., from | they have borrowed 'from 1 heir neighbors, the | () of mixed metaphors, which hetalls pm.m
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HhS tadinm of the journey with their shrill chants. | melody, completes the liat, a5 fur a5 Knowa, o the
The words of their songs are not devoid of poetry ; | instruments used in a Zu

1 orchestra.

orators not to_allow xmu_nllm|lwv‘4\(
indeed, some of them are full of the boldest |

tofly away with them altogethe

| s o _ Wil “cried an ed publica
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Or this, from

% song in honor of Panda, Cete-

. which caught or “twigged” them. The
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celibacy, but from virge, the Latin for rnthlulm

ooth, but never before of
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cannot open their moutk
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be dlscontinued

al attention of our
readers to the of Mr. Joseph
Bennett, the eminent English critic
“Observation of Music in America,
© first of which appears in this issue, and
/o which weshall republish as fast as they
appear. The Scottish bard

E would call the sp
article

b

AN wad some pow

To see oursel's us i

Twad frae o
An

and we donot wish to have our readers lose this

opportunity to see American music
English eyes. True, it may be throu
spectacles; Mr. Bennett may be mis

wpects, or if he is n
that as it o

t, we may
ain by reading his

the
these articles th

viewing in meantime
reades

deserve

them ;

will give

X an editorial in his paper, The Elude, M
Theodore Presser says: * Normal or Sum
mer Music Schools have been arraigned by
one of the leading music journals. Why?
No one can tell. Neither the editor, nor
any one of those whose
were published know what

G

Iverse opinions
ey are in
ded just

1p contem-
,but to attack the prineiple is nothing less
TV e s ncation Tt

: & Journal
of Education to denounce the summer normal
schools for literary teachers would be considered
the height of folly. The fact that considerable

humbug connects itself with music scho
proves the principle

We had hardly res
look for the
we struck a copious flow of it,

forms his readers that

ols only

d this far when w
wmilk in the coconntit” and presently
for Mr. Presser in
he believes the place to
hold & summer “normal” is in a large city (Mr
Presser lives in Philadelphia) and announces that
in future issues he will g
school to be held the e

We regret that our articles (for it is to us that
the professor refers) were not plin en.
ble as intelligent a man as is Mr. Presser to under-
stand why we opposed the system. We thought
that when we had demonstrated that * music nor-
mals” pretenses and developed
little but pedantry we had shown a sufficient why.
Still we are pleased to know that, in the opinion
of Mr. Presser, ““many of the so-called normals
needed just such a showing up' as we gave the

Inrs of

artic

A Kum-
mer mu

oming summer,

al

were run on

had h
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Perhaps if onr friend of The Etude had expressed | Verdi, when  lad of eighteen, overeame the preju-
his entire thought he would have said: “All pre-| dices of an orchestra of veterans against a mere

vious ‘normals’ needed just such a show
but 1 am going to get up something better.

Now d that nothing can be
lexxped = fouryate OF dlghs wealy but we have
said and wa still insist that a six years' course of
ettidy estinot e compressed into s

ng up,

we have never s

tematic

many weeks of musical " cramming.

£ Mr. Presser can lay out a six or eight weeks'
course that will embrace what can be taught in
six or eight weeks, and will so publish it, we shall
his purse, for he

I find that n,,» music who teach the
wholeart and sclence of music in half the will
and the shekels while he will have
salitude even in as large s Philadelphia
We shall await Mr. Presser’s announcements with
interest. When they appear, if they are such as
we think are seusible and feasible, we shall take
pleasuire in saying 80 if the contrary, we shall feel
the freer s criticized our former arti-
to make his promises the text on which to
preach another little sermon on what Mr. Presser
would probably call * What we don’t know about
1 though he may repeat in
defense that mystic and to us incomprehensible
utterance that fact that considerable hum
bug connects itself with music schools only proves
the principle.”

say save to pity

| charlatan:

have the pupil

because ho

cles,

musical normals” ev

MEMORY IN MUSIC.

HE pheno
aphysician on

wena of mer tto the
the ting
Although memory is
not the highest of the powersof the mind

ary prese

most intere

subjects of study
it is that on which is based the conscious-

of hoth
ding objects and
uld hardly be cer.
e one hand,

continnous identity

tain of our own existence n
than idiots,

marvelons deve

were but little more
nently exhibited

have
sp-
T it is easy to
aginable genius

those who

th
see that without it {1
would be an imbecile, , experience and
thoughts wonld ne be limited to the pres
Reasoning, judgment, must proceed
from the known to the unknown, butif what was
known one minute were forgotten the next,
could be no series or acoumnlation of facts upon
which to e ur judgment or reasoning pow
This being the case, I

of possessing &
Iy

whose

essarily

ent instant.

there

ig easy to see the im-
retentive
been endowed with

me

re

the diree
cupation. It is related

nd other leaders of men
the humblest individual
in other lines, emifient
1selves possessed of a
{8 to which they
1 to the extent of the work
by their memories, [
genius has ordinarily-been nccompanied with an
unusual musical memory. Mozart, the musical
1w wonderful memory. On
, (being then just
ded a rebearsal of
and on returning to
all down from memory so ac
ately that when he attended the service at the
Sistine Chapel on Good Friday,with his manuseript
ed in bis cocked hat,

of

temanded by their

ander

v had ever khown
have usually shown the
of knowledge on the snbj
themselves that testifi

done music also, unusual

re

cone and followed the sing
ing as it proceeded, he had to change but very
fewnotes. Not longafterwards he sang and played
it with such exactness that Cristoforo, the prinei-
pal soprano, who hnd himself sung it when Mozurt
fect

it, doclared Niy performas

stripling as conductor, by throwing his score un-
der his desk and conducting from memory an entire
opera, which thiey knew he had first seen but a few
duys before. Hans von Biilow notonly plays almost
all the selections on his piano programmes from
memory, but leads all his orchestral performances
in thesa

While musical geniuses are nsually possessed of
ble m for music, the possession of

¢ift of nature, not only is not

f musical eminence, since it is possessed
such idiotic automata as Blind
one which can be acquired by the
We just spoken of
ding the Meiningen orchestra fron
this is not all, the e stra,
which is certainly not made up of prodigies, play
through programme after programme without u
serup of paper befora their eyes. In other words,
they also have memorized symphonies with all
their intricacies.
How far is plaging from memory to be recom-
nded? It has, we think, advantages and dan-
To begin ith the latter: ph from
memory is not unlikely to degenerate with the
large majority into “playine by ear,” by which we
mean playing an imitation of the composition
which the melody is perbaps given correctly
enough, but the harmony is more or less incor-
rectly improvised, a method of playing that leads
to slovenliness of execution and the destruction of
the finer musical feeling and expression. Again,
there is danger that through the iteration and
reiteration of & few phrases at a time, the all-im-
portant practice of sight reading may be neglected
and the ability of the musician to bacome fmme
ately acquainted with the contents of a

e manner.

a remarl

this power as a g

Tom, but it
most ordinary

minds. hay

von Biilow’s le

memory

m

ers

result of the
that m

there is danger
srizing musical compositions will tend to
an undue limitation of the performer's répertoire.
Supposing, however, these divers d

preceding dangers,

ers to huve

been avoided, the advant
on for publie 1

denied, provided the m

of having memorized
nce cannot be
orizing have been so thor-
ough that the composition can be recalled without
effort. Theadvantage of memorizinga composition
for publlic performance lies in the fact that, for all
practical purposes, our power of attention or men-
tal concentration is a fixed quantity atany one
time, and whatever sum of attention is given to de-
ciphering notes must necessarily be subtracted
from the attention that is given to expression and
Upon the other hand, if the composi

tion be not #o thoroughly mastered that it recalls
itself, 80 to speak, thatit flows from the memory
without an effort, the attention must be directed

upon the recollection,

that the memory may
cherous at some critical point, farther
distracts the player, whose thonghts are scattered
at the very effort at concentration, and instead of
ased freedom we have increased embarrass-
ment, & total lack of expression and an inferior
performance. We shall not here attempt further
deductions, nor advise either in favor of the p
tice gainst it, since in
the abstract it is ueither good nor bad
tance , acquirements and tastes of
| musician should be his guide in

prove

iner

each individ
this matter

Twus your friends about this
to them that each number con

agazine; explain
ins in music alone
ore value than the cost of a year's subscription.
Then ask them to read the contents of any number
and toll you whether they ean afford to longer do
without " the regular visits of Kuxiui's Musicar
REviiw
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LOVE AND PAIN.

Loye held to me & chalice of red wi

illed to the very brim;

About the slender stem the olinging vine
Wa closaly twined and round i cled rim:
& cup of blood-red W

And made me drink 1o N

fment bung,

Tohisxwhite feet the loose griy
His flushd lips smilod on

Acroas his pule youg brow the bright curls clung,
1 would h ed, but 101 T might not fl

While throngh the heayy nhlh\ clear volce rung,
And bade mo drink to e

1 took the grave my lips | set
Close to the )u\\v\ml rim,

s (herestole n falnt regre
innde all the o1t werld it
oloud our bifnd 1ips met,

o 10 him

T drank ¢

o orelard trees Tiny,

Sprin grasss at wy foo

The flickgringshin I upon the way,
The pale nuroissns made (ho fresh alr sweet;

Amon the I\lnumnlnu orchard trees 1 1y,
Waltl L ot

Through Uho grean woods the birds sang shri
nd th

1t ‘he gronnd
Tove ant Liré und May
4 blossoms seattered round.

15 light footstey

Apd swift toward me § me
I woke to

strange eyes upo me. anrk with s me spent fame,

ke io thine, 0 Liove, nid v

i his ulmen\mnvl e bo e the nasie
Kaown bt 40 Loves

me . head
Love comes not iy vice. ho cried, * 1o aay land,
t1am in his stead."

halice of red wine

the tall tam twrina
sround the jeweler rim
eup of blood red wine,

L vada e drE to o

“lpoye cane r will ho come agaln,

s hrother, Pain,

ow f ro abide with tho

T durk easth misthus gathered round s tyain
Bedtk thon 1o et

BERLIOZ AND PAGANINI.

0 believe not r and very few
things we see " is a wise maxim, calculated
to save those who follow it ouf to the let-
ter from nursing many an agreeable delu-
ston, 1 ot from b ini any faith in human
nature—thut complicated and most incom-
retiensible of machines. Such men must
eel an inexpressible satisfaction when an
old and appurently well-established truth is at-
tacked, when some time- 1...num1 myth is brought
into disrepute; becanse \, itis notsacred
to themn. thay never beliaved. Ak ehildven thoy
gould have placed no confidence in the bravery
Jack the Giant Killer; the unfortunate Slecping
Beauty could hav ened o, pity in their
breast; in after years it must Lave delighted them
to learn that King Alfred and Williamn the Con-
queror are fabulons beitigs; that the World (e ot
round but fat, and many other marvelous discov-
eries of modern science,
new triumph has been given these universal
doubters by Herr Fordinand Hiller in his - Kanst
terieben.” Lot them read, study and digest the
following passage
“ Paganini felt sach an_admiration for him (Ber-
lioz), after hearing one of his symphonies, that he
attempted to fall on his knees before him. But
the musical world was more astonished by the
ncely gift that he made him in the form of
000 fr., than by even this wonderful expression
of admiration, for Paganini’s avarice was well
known. The sum was, beyond the possibity of a
doubt, drawn from Rothschild’s bank in Paris,
therefore, this manifestation remains a myste
utterly incredible, The solution was offered to me
by Roxsini, and now I feel no scruples in commun-
icating it, 'as It can 1o longer be distasteful to
hose concerned. Armand Bertin, the wealthy,
powerful proprietor of the Journal des Débats, had
Reard fromy Baclias himselr, of the facatical admir-

Inm: we he:

ation of the famous violiniat, sad Probiasdto i
for he loved the genial | composer, to make believe
that he was the giver of the sum of money, free of
expense to himselr Pagunini did as he was d
fized. “ls that true, certain, possible, credible?
Uinquired of Ros L bt atpeait Al
pacitro, with that steady earestness that became
him no'less than the Jesting humor in which he
usually indulged. loubt, this fact was know
t0 others—some may disbeliéve it; I am convinced
of its lruﬂx
much for the new version of an old story
Ferdinand Hiller is conv
gondescending of lim o tell us so; but would aot
his conviction arried more weight with
he had obligingly Tnformed ws why he Is convineal?
He invi to blot out a page of musical his
to S\Hmtllvl(l' amean for an 1orable action, in our
biography of a man of genins, who is no’longer
hrrelnnle{on-l himself, on the &trength of his con-
viction—Paganini’s genersl character, and Hos-
sinls word; and politely, but positively, we refuse
to do it.

Herr Hiller, must know little, indeed, of human |
Dature, if he hus not learnt that when & mean man
is for one perliaps only once--in his life arouscd
{o gencrosity, he s liberal 10 a degree “hat appsere
like ma the symmetrically charitable
Bl e i iaf. fall et Tat G L T At o
practice, he does not know how to give like other
peole; 'therefore, supposing his contemporaries’
estimate ¢ e to be correc
teristic of iini encourages and &
our belief in the original rather than in Herr
Hiller's version of the story. The second reason |

he offers us for putting down manly, artis
ble ones in their pl

things, and raising despic
is even losa orthy of a moment’s consider tion
than the first. Rossini says, *I know it "—disap-
pointed men do som Ritagh serivel 4t uoros eL AL
dinary knowledge—and against his improved word
we hold several pages of the writings of Berlioz—a
gentleman by nature, birth and education. Let us
urn to them, for, in their single-bearted enthusi
asm we are likely to forget that Rossini’s word

filer's convictlon eontradict him at every

e conclusion of u concert, when the sym-
Ploniact l--mluﬁlulur'unni “Harold” had beon er-
formed, Paganini, gesticulating animatedly
followed by his 86 Achillo,
to the disease of the larynx—that cansed
|death—he bad then entirely lost his voice; his
| son onty, unless he was in & |u-m’(Hv quie place,
.wl. rath. 65, Whit
asign to. the child, who, S upon
chair, put his hear 10 ather's mouth, and
listeried attentively. Then Achille dismouied,
and turning to me said father tells
assure you, at he m-wr in s life has boen
508 prasgsdd A€ ny. connert s thal JOLY 1OUBIE D
overontas him, and hAt 1 he did N0k regtoata bl
self_he should full on his knees and thank you.
At these strange words I made a gesture of incre-
dulity and confusion but nini seized my arm
and_breathing with his rembant of voice, * Yes
s, dragged me o to the platform, wheré many
of my orche stra were stll present, fell on hix
knees, and kissed my hand. I nwl not
nk, I'l"w Giees i o relate the fact,
is

Diwine

Coming out in this state of excitement intoin-
tense cold, l met M. Armand Bertin in the boule
vard, topped some time to relate the sce

that had just taken place; the cold seized me, and
I returned home to go to bed more ill than before.
Two days after I wasalone in my room, when little
Achille came in. "+ My father be very
he said, 'to hear that you are again ill, and if he |
were not g0 ].m.m ivmsett, he waold hx\\:-:nm\' to|
see you. Here is a letter he bade me bring to you.”
was going to. open it, the child stopped me. |
[<iitcre 1s an Raswar. B ather said yon were to
Risd 1t whan you ware alane’ Amd He Went pue
hastil

magining it to be a letter of congratulation and
\aompnmonu I opened it and read
|, *My Dear Friend—No one bmf Berlioz can bring
back to life the departed Beethoven ; i who
have enjoyed your divine compositians, worthy

of your genius, believe | ought to beg you to
‘h*lw to .o.L in proof of my homage, 20, xm
francs, which will be remitted to you by M.
Blros’ sa Hothisaniloy wign gaur piasenifg tha
inclosed. Believe me always your affectionate
friend, 10010 PAGANINT.

Panis, 18th December, 1838,

I know enough Italian tounderstand a letter like
this, but the unexpected nature of its contents
cansed me so much surprise that my ideas were

conf ud the sense of it entirely escaped me.
Buta note addressed to M. de Itoth sohild was 1n:
closed, and withont thinking that [ was acting in-
opened it hastily. It contained these

M r le Baron—I beg you kindly to remit
to M. Berlior the 20,000 france that llvpoml('ﬂ
with you yesterday. Receive, etc.,

Then only the truth became clear to me, and it
appears that I turned very pale, for my wife, who
came in at the time, seeing me with a letter in my
band, and a dismayed ex pression of countenance,
cried : * What's amiss now? Some new mifortune?
must have courage. We have borne others.’
on the contrary.’ * What, then?"  Pagan-

20,000 francs!" ‘Louis!
ercome with emotion, to
my son, who was playing in the next room; * come
heére, come with your mother ; come and thank the
zood God for whiat o has done for your father.’
And my wifeand m ran and threw thiemdcives
down on therr knees by my mother in
prayer, the .momlml .-lnm chmpnw l.m little
hands by her side. 0, Paganini! What a scene.
Would that he could lmw witnessed it.

Iy first action, as may be imagined, was to an-
swer him, as [ a5 unable to goout. My letter has

7 appeared to me so inadequate, 50 far below
whiat I felt, that 1 eannot make up my mind to
repeat it here. ‘There are some events and some
feelings that ¢ um.

Soon the zanini’s noble s

pread throughont Par nent became
the rendesvous of acrowd (.fmum who followed
each other in a stream for two days, eager to see
the famous letter, and obtain from b the details
of so extraordinary a circumstance. They all con-
gratulated me; one of them showed a certain
Smount of jealous anger, not. sgainst me, but
against Paganini, ‘I am 'not richy e saidor [
might have done the same.’ He was a violinist, it
true. This is the only instance I know of a
feeling of honorable envy. Then were heard with-
out, comments, denials, the traisports of anger of
my enemies, their untruthful inventions; the
iransportaofjoy of my {riends, their triumphs; the
letter writter to me by J his fine and eloquent
article in the Journal des Débats; the attacks with

which some unworthy spirits honored me; the
calumnions ingintations against Paganini; tha lot:
ting loose and the clashing of conflicting passions,
good and had.

In the midst of such agitations, my heart beat
litgh with such overpowered foclings, I trembled

mpatience at not being able to leave my bed.

At mz after six days, rather stronger, and
Bl o Ionger, abloclo E0nirolLivARIe E drasssd:
and hastened to Neothermes, Rue de Ia Victoire,
cre Paganini then resided. 1 was told that he
-room. Ientered ; we em
peak. After some

of P was

W
was alone in the billi
hruul without Iu-mg able to speal

s, when I had stammered some expressions
of gratitude, Paganini stopping me by saying—for
the e room we were in enabled me to

hear him—* Say no more about it! No, not an-
other word, it is the profoundest satis
ever felt in my life; you will never know with what
your music agitates me; for many years
I have felt nothing like h1 now,
ng the blllu\r-l table heavily with
n league against you
e e
[Er- aisé, which means casy or rich.]

not easy !
What did he mean by these words? |
mean t0 say : Lam nol gaily overcome by mgic; or I

Did he
money easily ; or I am not rich
castic accent he threw in the phnm- pre-

vents me from accapting the Jast interpretation:
Whatever it might be, the great artist was mis-
taken ; his authority u,., it was immense, was
not sufficient to impose silence on the foolish and
malicious. He did unl know the Parisian rabble ;
they only barked at my heels all the more shortly
aftéry

My debts paid, finding myself still in possession

a considerable sum, 1 thought only of employ-
fng it musically. 1 must leave off all other work,!
Lsaid to mysel, ‘and write a masterpicce on a no
and vast plan Dasgionate. work, full.of
fancy, worthy 10 bo .1'-4,,»-1.»4 do the illstrious
artist whom I owe so much.” While I was med
tating on this project, P heacin whiohe Hasiih o
came worse at Paris, was (uuuwllml to leave it for
Marseilles, whence lie repaired to Nice, alas! never
to return, ' L submitted %o him by lotter, several

abjects for and composition I was llnuklnu
u[ and -dmm \\ Iurh I |mll~<[mkm| to him. ‘I ha
no advice to offer,” he said, in Ama\\Pr. \uu knu\\'
better than any one else what will be best.

do not giceup
The
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pass all others; the more easily bocause backed up its bands canno. tolerat

by
element in the popummn. ‘\hllun of mind which

Assuming that the conclusions just arrived at be | abstract forms of musi
correct, grave reflections urise out of them.

see, for example, a young nation at its most im- this, Ame

suy so—are aga;

pressionable age passing,
the hands of aliens, who are shapi
foreign model rather than : accordance with | time they pass
natural instinct and promptin,

to this: * Looking at the condition of the artin
England, an old and fully developed Anglo-Sax
natiou, we see no evidence, as a racial Lll&r.\i.lens- amused at the hwmm» bme-
tie,of distinctive music: and promptings.” | transatlantic relatiy
I grant that the superficial observer would
answer to the objection somewhat difficult. Look-
ing deeper and closer the reply is indeed easy. Till
the entire national energies of England were ab- | tion of exis

their

word is & misnomer—cons
pressure to & higher, English pe

goblin,

orty {

They would not

on
sorbed, as those of America now are, by the work | under a Alow ki Mitadynen, roltthie: s
Were amongst the | Circumstance even the amusements of the people
In composi- are lurely determined . Socicty is a whirlof ex- |
vitement ; a drive is not a sedaté English progress,
thiere were hardly any other—we held our own, “,‘mbm Zriphiog theough Hig aie henind s ‘ﬁM Torse
in his veins; tray
e genuine globe trottings cover
grees of tongitads or latitudeby the scare, popniar | ther, T would rather hear &

of building np an empire, we
most musical of Buropean peoples.
tions of the Chiurch and madrigaiian schoo!

hav the blood of &

the best, and maintained our position till Puritan-
ism on the one hand, and the lust of conquest and | pleas i AT
wealth on the other did their deadly work. Then,

with material caresand | that seem on the verge of disorder,

1ot disposed to furnish it for themselves. We have | POrts are spiced, till they taste,

since been to & large extent Germanized, anticipat. | omething more’ than “liot i’ tiie mouth ;" in a
gensational novel circulates by the million, and | by the performer on a h

e to that of the an
frcen s Sheong, pLpesisnce: to s SHONR
Music cannot escupe the universal stress.

but of a sort— | formance de

ing, under almost parallel circumstances, the ex-
perience through which America is passing. Now | from the stage
& race can no more change its nature than an |Ster
Ethiopian can alter the color of his skin. Instincts |
may b lield down, butno force ¢ neradicate them, | should expeot it to be in demand,
ud thie British capacity for music, which shone so

quuuo\mlythree centuries ill exists, waiting

the redemption that seems, indeed, close at
lmml Its renewed development mnnl, in the na-
ture of things, resuscitate whatever istinctive | this case the condition determi
1 the nations] musical utteranc snd give us onee | American music would certainly
more our own dialect. As with Anglo-Saxons in | Art is not born of turmoil, ornurs
the old home, so other things In-m;, equal, with blue fire
thiose who hate gone across th e
that there is one real musical ut
all talkabout national dia lects is e e
sense. As respectiull possible, under the| As re;
circimatances, I bog to reply that meh whio would | criticism. (“l..u. i sometimies mot
speak like this must be purblind. Every nation [should expect to find
in the world that can be ina par- | those by whom music in_America
ticular sense has its own dialect. The music of | Assuming this, it
Italy cannot be confounded with that of Germany, | to forecast.  We shoul look o it
nor that of Germany with the music of France, | considerable want of sympathy
while in character and mode ¢

of real li

centers; send thrills down th
and brain with stimulating noi

easily finds its w
in uuhmxm.x forms

s non-

arg

difforfrom all. This is well. We want o pre-Babel | morcover, we migh
auiformity in the musical world, where *one lan- | ture and journalism o refl
ghago and one apeech” would be e e

thie power to develop a distinctive musical utter- | life. Asa eritic,
ance, having to a greater or less extent its own | derosi the G
inflections. Arguing from the known to the un-|would i
Kown, there is. reason for believing that, ander | lose himselfin reflegtive

man,

re:

ders more.

favorable circumstances, it can. L 7| becanse either of these defecte—pardon a repeti-
even England has doneso. The works of our old | whatever that fearsome - term ud | tion—poor attack, incorrect. phrasing, too frequent
chureh composers bear Cnmistakabis  stamp of ori- | would try honestly to sce good in all things, bo- | and audible breath-taking, poor entinciation and

nificant toobserve that
fitsic occupies a conspicuous plac

gin—it

erica— | far these conclusio

whila our national and patriotio ballads ‘eve Uhingy them, will appest in the proper plase. | of the listener.
entirely sui generis. This may not be much to| Tghould like to point out, in a final paragraph of | 7. Lovis, Feb. 27, 1883 AN “o1p" SiNaER.
boast of, but itis enough for the present argument; | ths preliminary dissortation, how full of interest | =

and I'shall assume that in the distant future, wnen 6 ix sousinal atata of Awmerics, and how big with ae=osis =

the various elements composing the American p pnmlnmm Ethnologically, the same interest ex. ). H. HILL “showed”—to use a
ple ahall have consolidated. and the nation shal | e o xon and Norman and Dane are we,” ‘profossional phras town in the

ave had time to develop art, there will be such a | ang the 1 aureste 3omre

thingas American music, Looking forward to this | Taureate of the * States” will have to ext

The whole ¢

sign that the field we expect to hear the crop 15 0c- | werlis ponring ingredients into the American fur-

ity, which is preparing | ngce. What will come ont in the day when the

onld? Who can tell;

something rich and

from this new amalgam of hu

arise forms of art such as the world has | approval or displeasur
wpon. Let the issue be as it may, we | lnughter ; there w

3 5 ive proce i

mausic will take form. hey should be to us of deep and abiding ||m-n-~x

Our speculation now goes a step further. anlng‘(hu more because in them our own Face is chicily

BN NETT.

it cannot be & hopeful | ligt far beyond three item

cupied by an alien nations
the soil after its own fashion and dropping in its nation takes ite
own seed. At present, unquestionably, the l;\\r |,.;“|m|,,h,‘ it will
mans are determining the future of American | strange s d

music, as far as that may be done mnwn mm,\v,,m'
people at the distance of time which separates us | od
from the era when it is at all likely that American Hm» witching. the early

—JosEpit

reuAr«l to the conditions already set forth, what
ass of German mausic should we pect to find

aeh{bited " In the United States? (Hlo.lrlv not s——s lence 'oppressive and almost melan-
that—1 am speaking very generally—which| joocnoinro o oopl e musical choly. After the play. Hill, worn out by his Sebs
exertion, and mortified at s waot of siccoss, wag

demands a measure of classical training and taste |
for its n|.pr<-|mrmn nor. mm which appeals to|magazine published in the world
rather than sup feel- | music and better music than any

ing. A young and busy ation: ext

rough work of erecting. its house and clearing its
las o time for classical culturo. The thing
doea nul p.l\ in & material form. It ranks

the unproductivene
lmullh\‘ mmm-« of a people having

d work on

in mu:

Nor is the characteris-
mericans favorable to the con-
nds delight in the
ven physical cireum.
We  stances—if 1 may indulge a fancy of ny own wnd
cans live and move
: a5 regards music, into | and have their being in a stimulative atmosphere.
2 its taste by | | expect to hear the crackling of electricity every

ngers lhluu;h their hair.
Some may reply | Normally at high pressure, their relaxation —(lie

...~n1u e from h

Wit
trs 8¢ 1e old countries; rush- | yet not put entirely away individuality. I dé not

find an | i0g bere and there as u,ou«n, like Shakespeare’s | in
would ““puta girdle round the
anch sctivity has become & condis | from

1 came in to providé | elections pass like whirlwinds, exciting |

something that shall quicken the j
sping, fill the ear [ Rubinstein, th

imagination with the senstuous or the terrible. Iu
ng the future of | “ideal
not be healthy

tis the growth of that peace and
which the m\\erm-«n of humanity
outward, and  the soul

wsical literature, including musieal | 7 her example is bad one for young singers
ia- carvisd ‘on

aracter would not be difficult
or &

xpression the | lines, and Iack of the wide culture nn\y to be ’mlvu‘
various members of the great Solavonian family | where sympathies also are wide. Tosome extent

vect to seein munv.u litera- | artiste Teg :L (n nn» very point, :m(l uskmglf

of the mingled shrewd- |

1 e native American brings | ford ghtone or twof thess minoe (7

question is whether e\erv nationality possesses | to the (‘ulhl(l(‘l)ﬂl(lll uf all the lighter 1

o would largely lighten the pon- | to me also, that professionals should, in addition

nd knowing les

ua
¢ mlesgure |of having studied “‘physiological psychol

nglish church | cause being the epm..x champion of none. How |incorrect or inelegant pror
W agroe with facts, s observed | basuty of the work and dstract ‘from the ploasue

but the future

it gives more \(‘,,‘,‘WH
imilar publi
wed in the | tion and ite reading matter, whether original or
selected, is more instructive and inte
mon | that of any other musical petiodieal.

s which the|price only $2.00 per year, with preminm of $1.25 | straight.

BE YOURSELF.

E must be ourselves in whatever we do,
whother it by aying or an ohing
e must exhibit an individuality
ofour own (not unnulmnoluonwm)v
else, be they ever so admirable) if wi
would exert u pronounced influence and
m.«k»‘nul own personality felt.

do not regard this quality as being in-
zh (uu«hlnu! with nlllrrulml'l (l’u(‘Inl\‘rl})n'lnllv)unl
> are often | the intentions of the composer; and I believe 1t
b which ¢ possible to not only lose one’s self in music, but

or

an_personal v and conception.
& Juet this tndividuality thut dintingusshea
ur fellows, >.,41 needs to be fostered and en-
be themselves | couraged by all ¥ ing musicians.

by this |1 recatve lestors from my friond, 1 want to rec

th in

wte engraving. Whe
et his ideas and see as he sees,
further improvement of my. o

for | vision, Now, technic is an admirable and” indis-
5 de- | pensable thine,

sions | vealed soul, feeling and real insight, than a tech-
nical one, be it ever so per Llumuu- of these
vital qualities. Aud [ would gladly tolerate a bad
note ¢ a whilo if I could but he carried awa
¢h wave of emotion and
andeur, or floated along on an enchanted stream
intoxicating beauty, a thousand times more,
than to listen to the most perfect technical per.
this, @ barren peak. a gl
aded nerve- | tening iceberg. The high priest of the former is
¢ Titn of the piano; the latter,
ble technician, It is need:
“1,“1, s gr
. Mattoon.

newepaper

isa

and rouse the | Vo

at players is my

A WORD FROM A LEADING VOCAL TEACHER.

C§Q 8§

; st i
£ singing of Miss Simon. 1 hm g

o the
, becanse

¢ seems to me that our
& are not always careful

7 tones on the pitch, but glide
5% to" tham, patticalarly if th

Prichy o Tt B CHeW ot s HIHRATE G

ture), we | “2i’) and students.
\he hantaof (S

nws!nmu

in [ tosing.
Not lnn-- since l rrml in one of our ]Ba(hng musi-
| journals, a cr n of one of the world’s great

rng of s hnicalitios, but ought she? Lt scems

perhaps, | to attack, aud good phrasing, be more careful to
pronounce well. N
ake them as authority, but

He would not | enunciate clearly au
because young singers ta

nciation, mar the

vestern part of New Vork, wliere no the.
performance had ever been given.
He found the siidience 't
women seate
® men on the other, exactly als llll\‘ V\e “
used to sit in church ; and throughout the
utmost solemn ﬂll‘x“[‘ was observed.
were attentive, but they gave no evidenpe of
there was 10 ap panse, o
as not even a smile; all was sol-
did his utmost to |vr(’:lk the
a clever comedian conld o
"He flumis himaelf apainat. thets rigid:
0o use. The audience was evidently
Bavior, and the curtain came dows o)

nd the

ave that

es, and

all conntryman with llu- remark :

sting than
Subscription | month is ul

1 you what

fa
for the Women, '

=8

'y .nulpulu“hlu\.lln meetin
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Grand Faniasia for two plangs on “Les uguenoy
z Kunke er.

MUSIC IN ST. LOUIS.

* Prisie
¥l

Madame Pesipas gave s concort with §
e

wo pianos.
eisemin: Messrs

ph
s Rohert Atkinson

ier Cagelo Kelhor,

mpana, issle Tiausman,

Alr
M. Clifford M
Stelle amate)

o, K

S5 Softly
Emma

i etipna ¥ ane of Uhase rare tonchiers of stnging who
rstand Uisoretioutly ani pew e arc ey leaeh

ander

OUR MUSIC.
| “LeRover,” (The Spinning Wheel).,.. de Kontuki,
| This gomposition was writien by its eminent
author for Mt Aside

outhiul freshrioss,
on speaking of the
thas

1A
uw«.mym. position, n»

may use llmv\prr»«u 1
‘v\urk of a veteran like the C
e oo o shudy. 1t therefore recomit
1 both particalars, to piane teachers aad their
better pupils

¥ moinis A 7o fn

S erd Aok htoh Wan the BrpriBe of e eveming. Wil b
ot Vel possessed of A voloe of  speoial swediness

Danaty ahe liax an exection whIch we Rave never henrd ap

Tirpassed any by

o S Miawhewt i necdiens | 1

ances wt the Kunke! Fapuiar ul»nmu.sm.h No. 11T

1 spent . Krovger,

Concerts have made her'tho ™

We published in ourlast, No. 1 of these * Fantasis

Staecte” ol Me. Kroorer's! Tue sot constats of five

This, fogether with the one we have Jfore

published, will give our rexders s very ool i

the variety .‘r styles whis characterie th
is is than ndl Yot mtich mors ewra-

cat than The majarity o saion SomBoRIL

“Sivvery Waves,” (Revised, etc A, B Wyman.
of dhe parvol | Whiat, “Silvery Wavea"? Wyman'a \Silvery
iR T ool in Kuskg's Musicar Raview? We can

r the choras of indignant b achiers who have
" Sidaied A compotitivn abo e for solonz.
g of | Now, ot aina 1a - Kiivery Waves™ st
»u;h, but rewritten largely and very thoroughiy
Try it and see if (prejudice aile) thie
ot romoved? The
o alwas be
atheworkof an inexperie aan
Tois cdition n'(nm« all the good of m.-uhl sub

rorger, ¥ i 'u rifiania (e e stitutes porrectness wherever there was incorre
g s e o DR ness and in q;lh- uflh t—orrather hl‘t ﬂ"h(‘urlhﬂl

Slpin: Yan (iigacian Airs, Ziss k
Ly i S L S SR | e reatty - than the piece we have heard

in_onr |L|l AT his revised edition of
|y Wavearh ta publiatied s g Aot Rlsa, ta

Schumann. buo for uwo | which form its et is much increased
49, C Ber.

Srmphoniques. o, 13
in A" mlnor, op, i, eon
heraer. Fadtasice ¥

URO BRor® 899 | i Avan,” (Galop Brillant),.... Rabert Goldbéck
olanali 0K major | ¢
Atlegro moderato,” (5} |  Thi e of Goldbeck's best 1ight compositions.

1. Bublnsietn, (Orchestral Part | Like L umw

*of Chevalier deKonts!
thun ordinary as u study
ho atrention Of aur seadnrs

Feliz Mendelssohn

i, this piece
and well

mposidlons wero pia

s the most famois of the master's
songs, neads no introduction fo tha ruaieal Rablie
The music contained o this namber is all put

v alicet forin at the following pri

lie de Kontabi § 50

i
visod)

Felix Mendetesohn
Total

THESTERLING ORGAN CO,,

. W. BLAKE, Gen't Mang.

Farst Famtasie, Mo
(o) oarih Serina
Thos. C. Doa
Adagio ,.ww,
Tadasmorn, Mendel

The Phihassnlo Gulsts tte Clab guve &
tho season on Maro 24th, with atp
wounderainl was excellcndy endered: koveey severs oo
Preveated our attendanc

The23d Kunkel Popular Concert,
programume fanio rocttal or b
o .,um,wm sifions, vv.\vr-m a |

st criical would 1 vl aie:

@)
\ Guintene Clo

THE POFULAR
rican Instrument.

Ame,

mental por TR FAN T3ms OF
‘merisorlous
;s

—Audio ot Vi
fo

SWISS BELLS,

Ny

7 and 9 W. 14th §t.,
B0 AEWEN A0, darige

% 3
otio Hein ROOMS,

Qoo so

"gnopin, Mors. Kunk
Eina Bell Somg.™ Delihen, Siss Tise MATROE

NEW MUSIC.

Aman the ltest of oat laxies we.wieh (0 sall e sposial
below. We
our subscribers
who may wish o examine them. with the understanding that
they may be retarned in good order, if they are not sulted to
their taste or purpose. The names of the authors are & sufll-
clent guarantee of the merit of the compositians, and 1t i# &
fact now 80 well known that the house of Kankel Brothors i
not only fastidions in the selection of the plsces it publishes,
but also fssues the most carefully edited, fingered, phrased,
and revised publications ever scen In America, that further
fiotice of thix fact s unnecessary.

Kunkel's Royal Edilion

Of Sndard Piano Comporitions with revisions, explanatory
fext. omias, aud orerul fngoring (oreign Sxgeing by

v \ D iuzt, Carl Klinds
ormash . Mrouger, Sulte BiveKin ing, Theodor Kullak,
Louls Koller, Carl Reinecke, Robert Goldbeck, Charl
cob Kunkel, nnd othiers

A Biarry Night. Sidney Smith § 75
A L

“Cetobare Wely
Theodors Mulling 78
10

Hetmwe (Longlng for Home)
Chant du Berger
Argentine (lver Thisue)

s iax
Eugene Ketteror 75

Suiole Boonmd Sekale bandes rascask. Witia e S 0
Nootarnaa D fat eeding Hoan Dehler 60
o E Ketterer 75

o Wellamspiet Friuz Spindier

Jou Aesher T8

Gust Lange 60

o Biv King Wagnéetin 15

Forget Mo Not, (Nocurne)

Worplug Poland (Nocturne) “
Summer Waltz

Gavotte, [n A miar Beandels 7
March ffom Tannhiuser Jean Paul 80

Meather Ron

Gust Lango 3
E. Kottorer 7%
Rhefuberger 30

PREMIUMS

KUNKEL'S MUSICAL REVIEW

Evory searly subseriber to Kuxsxt's Wusicas Review will,
upon sending ten cents additional to prepay postage.
receive as & premium either

Kunke

Parlor Album, No. 1, 128 page

Kunkel Kros. Album of Music, 64 pages

Kunkel's Parlor Album, No. 2, 128 page
—axp—

Kunkel Bros. Album of Music, 64 pages,

Sub
.

ribers for six months recelve cither of the Kunkel
Albums, No. 1

These Albums contain $52.00 worth of muste In sheet fors
Send for catalogues containing contents, and other pre-
miums offered.

Teraons who may ot avail themsetoes of
o e S S e i e
for any NEW subsoriber thoy send in, get 65 cta.
in goods of A. J. JORDAN who has the targest
stack of Fine Cuttery in the Wost, und who teill
oheerfully send a catalogue of his wares
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il canto ben marcato.
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est R. Kroeger.
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Moderato grazioso
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{4

= ==

=":




a tempo.

= e W |

880 tempo.

cantabile.

gando.

.

Liste.

a temy

Lusin,

9




:i1 ¢
bl TORN. |TORte
S ) .
SR STHE i e M1}
u“—w‘. LYCAEL NN
21N \ frls H%H [l
oy W i illl
m [ S (IV'M b Jr!
"l Rl
LYCAE N1
.
.l
ialrk o WIS . S
b/ foe e
1 & B
s L M
3 .h._ 18 - s &
b | 388
Eeplll | el W. (_ 43
(e \NN M |
" N |-l |
ks ” LMIM Wstr (] ‘H.a..{
£\ anl B
. | &\ 7 HH
i s TS ke
ML Ml Rt Y8 Seml] g
PYLeEE .
m- lm ..mﬁa.f n y— ALY LEEY
R el
K] e i iV
- TS
1=l L o oﬂ.r. Tk
i\, o
TH QT M N
H| S e S %-
%4 o = g\ L
f M S ot TR E
< HN s R LS
y K&l N
i )




A. P. Wyman.
Op. 222

Ped.

==

Ped.

$
£
g g
3 P
£ H
5 =
4 -« =
~ |‘ M
M =
k )
3 £
= =)
g 53
=
P
2

==

?E—‘—— E -

Pod.

oS
>3

1

U

3
oFE:

|




bl

3

22—

SEE pEat

.

T

et

it

+
-

)
M !
1
Sk
| Ity
4 e
N \n.m
N LTexY
B 4
Al -
M

»

T

ibe1 s

:

-+

5
218

—

»

»

T——%

»

 Eep 2 ff P £ a0 s, o £E £ .r 7

%
=
ALt

;géf?

il fre st o 2 33

N EENE e £

T

v

=



P~ m— =T

T

B L 8 fAT S

o2 o o

;5 B e

s o

29 pip t:F >-o£-1£- gfﬁ%>£ >§§ E

g% 'ﬁ‘l. ﬁ'l

we
Yy
Lo #

(

v o 8

i

=F

==

>t

"

T

r__» f>£>£ >£¢£- £>£ﬁb§>~r£- >E£ E>—E>fﬁ- E ># £¢1£-:'5

iy

1

T

T

i 4

s e b
pe—e—

== *

p

T
o

e t
'M

£ 28E E2E £ p2 s 40 o £ P2 er 3

4

o

=
¥

T
as

——

=5
==t

S
o o e =
1
= A >
»—7
]
=
:

=

S PE BegpofE Bot £ s suf2 .28

==

i

i

1=

T
i

1
a2 2
x x
g £
e e T
=

v W o
. 1
3 2 3
» »-

r~o

s I ———

-

7

i 8 5 & & = mma

-

-

s S s E AR mEEama

£

2

1 241

15885888 8% Ln 1w

Y

>

=

5
Via

s T
2o

i r

!

\

Ped.

BP

s




134343 134313431343
ot m
o

it 3 IO £ Bt 7 BBt ¥ Bt £

Var. I1.

4

e o) 1) rmais

il ]
Binve I 1111

=9 n-ml‘
Fr_ = p
ol || i
1 i Jv 43’7. r_.._.
R N
™ s o

Telle &

Ny T
.1__ AL L
M S |
| |z8yt = ]

e e e s

13431343

x
=

12 12 12
2 o7 o
= F

»:
;s
ES
s

Ped.

2097444 E,%_:.:EEE‘ jpr
===

123232

4
e o8

“: sl;l lEi o?.

32124

o’..r._
b |
St v =
a4
. 3 ¢
$hba
u,:'nﬁ_ ﬂ : u
b e
—H#A._.ﬁ 2 ,._ Y w
] ¥4 A
s s
QNI 5
] oﬂH Wm. | s —“.i
. rH; N Q o
ﬂot._-r I
”u B .13 e
“ﬁﬂ_ mﬁ“ t&:u
* 11 THG ] i
ﬂ_u.._ I .; ““.n
_j J,Mﬁnﬂ Syl
il 7l 4
=y ! bouq
]
i
M

12

P

g




nrvi-)

8 o

.
1
1
I
)2 3

=y a”
Ped.

> N
s _E£
=
s

&Jz——ds .EJ—*

7
- —i—»
E=F—h—t—t
=" =
M
Cri
Ped.

E=:
—t

Ped.

=g

-r 325

E,—f

’.
3 ¥

3

[ S i |
Sl IRRTEE
b a4
i e
R ,zm_r“,
AR | i
2\ Ay
-l rn—LM Sl
| | #L
iv f%hr“/e ¢4.mﬁ
4’”, ~a
i =\

‘i my'_
| I
B F
i b
AR Y -
3 N
W S
Y o
SHTAY -~
=l
) L\
S0\ GE s /
i R ETITA




v ’E

2

i3 =
2
T ——
===
MV

f vt B MY et
s ?..Lu* 1ss!
i 1
n 5 il
i bl o ﬁn N
N \ $H
VHTIL T ) 4 / &
Ml Ty
T

Ffe,
s;‘.)>
P
W

Ve

s

Yaty

I
’
-

(g
2 B

b S
=




E Spoice

£

i

gzd

4
P
P 7
—4




J H e E ) |
il N y 1o || 1e e
3 -y < : B
ol Posl SN i |
A2y + Y o 3*" il
= TI¥[] o SN o s
L} NI i X i
N i N SUN | wealll xm‘4 TR
il fﬁﬂ, N4 1l i
o4, i 1 |ﬂr 4 2l
<L ey v It
NibiL il ] L‘_
: o N whb. L
| 2 11 m
» N R w .
- o
= b1 La ]
¥ Cil
H Ll
N u ~ vH"
oyl Mn
Pl B
™M i=nTIl]
, il § N
mL.
waa,
s [T Lt
L L Yas . w
W M
O/Juuu cn. ”ﬁ
il KiiEk
{8 k:
7N ;




FRISCH AUF.

Robert Goldbeck.

-
]
=
2
e
2
s
]

Copyright_Kuukel Bros. 1882,







=

[ T—




ﬁ wHim
r,l‘ ) m ] V i R i}
it - S 1<y R
Hw.. B i T _ il
J - ,,” f,a | Folllly
N _ 1N " Al
s e L) i
i J
i,
e f I =117 H i
s ciihin s —. .Q.h, i ikr_
lling Al Hite Al
wfitey. RS H v fﬁ.{{’
iy LN Hiktre =
R Ii Histth, N ET.
4 2 N,
il w Sy " ._'
—H”H fs.,"nj errn\ m
|lv

3
s
h.

T




2 % % %,.%

.

1.
X 5

2 2ite Pete tate

£

g, deef EFEZPEEZ 2222




N WK

g

AUF FLUGELN DES GESANGES.

Words by H. Heine. Musie by Mendelssohn

J - 2 Vel chen kichern und ko _ ~en, Und
1 tuf Flii - geln des Ge - xan . - ges, Herz _
e = Reln e BRIGE s i

2 —
i &7 e %

I — e =

wings of mu _ si roam _ing, With

hlue - eyed vi- o- Iy _ing,  Look

| . schaun nach den Stevnen — em - por, Heim_lich er. zih _len  die
| L lieb - chen trag'ich dich  fort, Fort nach den Fluren des
- —
=
E=

will  glide, Where the gay flow_ ers are

my love,
to the stars with de - light; There the musk_ro . ses are

2. Ho. . sen Sich duf- ten _ de Mihr - chen in’s Ohr. Es
1. Gan._ - ges, Dort weiss ich den schon sten Ort; Da
2 e eeeni S p—
by ——— |
. bloom _ing On  banks by the Gan- _gey flide Oh!
sigh _ing Fond  se_ crets, like Fays of the night There

Copyright- Kunkel Bros.1885
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They Stand

|
Head of the List

—oF THE—

Leading lnstruments of 1he World

Tlll] \ORHYS \’liRI)l‘Cl‘!?

OR XAW\s

1
‘ THE BEST MADE.

WE STUDY THE REQUIREMENTS
OF ALL CLASSES AND
CLIMES.

—roR—

Beauty of Design,
The Church, Chapel, H@II,

Lodge and Parlor,

Superiority of 7Finish,
Excellence of Workmanship,

Faultless Tone Quality,

‘ LL KISD IN oL

()l*(x‘\\r

The Requisites Most Needed.

and Mechanical Improvements,

—TRESE—

ORGANS
Are Without an Equal.

The Trade Prefer Them,

Because the Easiest Selling in the
J Market.

Al Instruments Fu I// Warranted
‘ for & Tears

‘The New Enlgll;;;;ir U(Si'gan Company,

1 Office and Warerooms: Marble Buildings, 1297 & 1299 Washington St Boston, Mass., U. S. A, ‘
4l : =

- ILLUSTRATED AND DESORIPTIVE CATALOGUES MAILED FKEE TO ALL APPLICANTSwa
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Pine Stationery

IN GREAT VARIETY

Premium Offer Extraordinary.

Kunkel's Pocket Metronome.

PRICE,

This Metronome I no larger th
In the et pocket, I aly
bavism, and absolutely perfee

d5's wateh, ean readly

or use, stmple in

Afu U o, Douiring
the cir

Awy & second 1t

of 1,000 ax premiums.

NOW READ OUR OFFER!

o il give ora of thess besuiel butrumens o evsry

nome, unill the entl
fre of (b4 regalar prezmiom

Just Published

JEAN PAUL’S

TANNHAUSER.
JhArN” PAUL'S

Tannhauser March,

Price, 60 cta

w yearly subscriptions and ten |

That
dreamt

Henson
not br
nth st

The early bird catelies the | The

i

e aweotnos
"t e love

GEORGE SWEET,

PUPIL OF VIANES! IN SINGING,
and of SALVINI IN ACTING.

Teacher of Vocal and Mugico-Dramatic Agt.

Studic and Besidence, 45 Cass Street,

CHICAGO, ILLINOIS.

A 32-PACE MONTHLY.
1 choice M 1¢ 15 devoted to tho ad
1ts editomals, by
Questions and Answers, Keviows

Forelgn asd Domestio

Including § page:

Notes, Musical Mention, Corrosyo nake It
ndi bl 14 s war Bygaat of i
Send stamp for sample copy 0 MUSICAL HERALD C0,,

Franklin Square, Boston.

BOLLMAN BROS.,

Sela Agesta
KNABE PIANOS, and the

Favorite DECKER & SON PIANOS,
and the PACKARD ORCHESTRAL ORGANS.

1104 & 1106 Olive Street,

ST. LOUIS, - MO.

ST TUNING AND REPAIRING A SPECIALTY. %

HENRY KILCEN,
Church Organ Builder,

No. 1706 Market Street, St. Louis.

Tuning and Repairing prompily attended o,
Organs from 12 to 14 Stops usually on hand,

ESTABLISHED 1550, |

B. Shoninger Organ Comp’y,

MANTRACTO:

ORgANS & UpRicHT Prao-FoRTes,
NEW HAVEN, - - - GONN.

IN PRESS.

'E. R. EROECER’S

PIANO WORKS.

tasietick, No.1, - - - - - § 60

Iphentanz - -

Mazurka in G Minor, - - 3
SON

Bodouin Song, - 2 5
Maiden, What Are You Singing? = - - 60

¢
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= o £ Beethoven works
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J. A. KIESELHORST,

Square and Upright
PIANO-FORTES.

= 466 W, 37th Street,
General Manager for St. Louis,
NEW YORK.
1111 Olive Street.
I el e programmes—ihero will ot b s
Vs tooms
WL PHILADFLFIA
Reynolds Combination Piano Mover Handlzs HADELNLA, March 2, 15 BARREIRAS’
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| ADVICE TO SINGERS,

| BY A SINGER.
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student of music.  1L1s designed for & pocket companion.
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T. BAHNSEN,

MANUPACTURER OF

PIANOS

2721 & 2723 Laclede Ave.
ST. LOUIS, MO.

Bahnsen's New Scale Pianos a

passed. Call and see for yourself,

falty.

Repairing a s

1y attended to,

'DECKER & SON,

Eoraniunien 160)

CRAND, SQUARE, AND UPRICHT

The Highest Standard of rnenum Attained
nd Maintainad
rnxﬁ(.v (\'{nxn 00us.
1350 Third A\—nn 2

@E ERG ',;

MANUFACTORY AND WAREROOMS |

NEW YORK

PRICHTS A P!

w York.

Field, French Pianc & Organ Co. |

General Southwesters Agens for the

UNRIVALLED

CHICKERING PIANOS,

Wholesale and Retail Dealers in

Planos Organs

stock always o

Prices and Terms to Suit Purchasers. :
Special attention giving to Renting New
Pianos. Correspondence Solicited.
No. 1100 Olive Street,
ST. LOUIS., MO.
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MADE TO MEASURE.
$10 for 6

Keep’'s Custom Shlrts

The best that can be procured. Perfect Fit and Satisfaction Warranted

KEEP’'S PARTLY-MADE SHIRTS, 6 for $7.

All Difficuit Work Completed. Plain Seams Only to Finish,

SAMPLES AND CIRCULARS MAILED FREE ANYWHERE.

: i COMICAL CHORDS.
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Manufacturers.
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PROVING THE LIKENESS.
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There is more sound sense and practical inform;
tion in this little pamphlet of thirty odd pages
than in many large volumes we bave seen on the
subject of the caltivation of the voice. It will well
y every teacher and every student of vocal
c to send to the publishers thirty-five cents,
the price of the book, and (o spend a few hours in
its study.
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contains two hundred and twenty-five
pages. We read a portion of it supposing there
might be something argumentive and solid in it—
instead we found a flabby account of Mrs. Pittar's
religions experiences. Life is too short and able
books too mumerois to spend one’s time on
“swash," religious or otherwise. We wonder what
sort of a face Bossuet would have made in reading
this production. .
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Ditson &

This is, as the sub-title hasit, s song book for
the infant classes of Sunday Is. It contains
sixty-four pages of excellent words and appropriate
also seventeen illustrations. It should be
adopted for the use of infant classes in
nday-schools and would not be out of place in
the home.
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