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WHEELOCK, . STUYVESANT,

Universal Fayorite of the Musical Public. A First-Class Piano at a Reasonable Price.

DECKER & SON,

The Name is the Guarantee.
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Pianos Sold on Easy Payments.
Old Pianos Taken in Exchange.
Pianos Furnished to Order in any Wood or Design.
Write for Terms and Catalogue.
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gland States. We shall play only | “‘Oh, yes; certainly.”
i, Beethoven, Mozart and Schu- “Well, is one more likely to be moved by relig-
bert will be represented. and of the last two our se- | lous music when listening to 1t than when taking
Jections will be such as have seldom or never been | part in %
d'in this counl des 3
fe ature of the w r)\ of Cherubl

an see why it is that Lam hopeful.
nould think it a high privil
prosper 14 thelr own Jand.

ries in the New
classical musi

depends somewhat on the music, and on

the kind of people who are in the congregation.’
% you for your opinion as o musician, What

the n»-llll of for

am e that a congregation
which sings is more apt to be stirred emotionally
than 8 congregation which simply listens to singing,
but I would no press myself too strongly
inging was very |on this point. You talse an Intercsting point that I
ppointed to find that | have not given much thou; o 1 was In
Itis Xll|1vlv~~|l|l1 give Mo- | the village of Spiliille, in ’i.mn {hls mumbiec T bad
1t an orchestra un rgreat- |a touching experience. You know that Spiliville
4 o i a Bohemian settienont, and all the farms round

I think 1 N
tor. 1 like the
satisfled with me I \\1ll

king the musical art
1 have not
but I intend to,
v for com- | o Si. Patrick” n,' thedral in
dy borne frait. Among " ““,m
ved are a really
Some of the

ay. The work is hard and
ve great faith ¢ e

positions thi
the compositions
good symphony and string quart
also show re
ittle ohildren disy
tis ajoy to hear their
nm Americans wi intend to make
fe: of gréat imporiance. . Some of th
sl cight years old. The Siss ot solired
people is another Hopetnl feature. W hmve found
many gplendid voi he sopranos are especially
oo slored people seom to
love for music, ||I1‘\ are s husi
same time so modest and m really
fond of working With them. T time thiey will surs | mane

0
of the great expenge. For thutre They are a suu.le hard- v«orkhn)(,!lnurv
not now write thelr greateat » ligious compositions | ing pu(v]lh ¢ much in loye with Amer
t Ma not given in he fortile western country, Th
Archbighop n..m,u.\ it would | m 4 come everywhere, On Sunday I
went to the Tittle Catholic churel hnml played the or-
ithout knowing why I did it, I unconsciously
ge i".nmn to play an old Bobemian hymn that I used to
- churehios oan | play 40 years ago when 1 was & boy. The whole
afford to bave ore So we miss some | congregation joined in and sang it in such a way
prise everyhod of the noblest music n.m.ucnnnu- written. In € that I shed tears. 1t was a simple song— Boce Pred
WOPEFUIL PROSPECTS OF OPERA. | many they say that knew how to com- | Zvou Velebnostis’ in_plain ann«b 0 Lord, We
WThose who are doubtful about Engli ol simply because the |kneel Before Thy Sublimity.' er the service the
English singers can take heart, for there i do not like to have or- | 0ld women came up to me and Yiiaaikod o tor the
evidenco that it will not be long before grand opera | chestras in their churches, fore cannot get | dear old melody.
an be produced in this country without th f | the real effect of Mozart's compositions. The Ger- ORGAN AND CHOTR.
orelgn singors, The last opers mans look upon Bach as the one great church | «pyt, speaking once more of chure .1 find
composer. 1 do ree with them that Mozart| ynqy the tendency in churches is to wmhlnu the
.

bigh that bven 1]

AN TOr sha e 0 adeur and dign If they would use or- n. That nts & great difi-
mediate ¢ we Wi ¢ in their churches they would soon change | Culty 1o composers. 1 can write for orunn or
the whole Y nml have produce: "" ir opinion. for the choir, but I cannot write satisfactory music
creditabl ml...mnm. Mr. She TRIVIAL CHURCH MUS! for the organ and choir combined. The organ is o

, an orchest
ratthotte W rote b

4T went Into bpther fine Oathollo chureh fn Rew
ntly and m-unl congregational &
y sang to waltz time.

trument for preludes, interludes, and
but I do not rogard It a8 4 £00d instru-
It would be far bette

trio for the piano, violin and
Mr. Loomis wrote

1o hiave voeal muslo W
whatever. In the gre
sing without aceomp
very imposing. T like it
ine wor- | nifled and impressive
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a splendid building during a religious ceremo
n-lulmml tho climax by pl

lively march. and the spirit of pe

ple who mix up that soré of musls Wit

ahip

o my mind the ef-
y much, it is dig-

the
t that the nugrn nelo-
offer a splendid foundal pat the
of rich and varie

urionsto notice how earnest Dr, Dvorak grows
W et spenks of religion. He is a devout Chris- | Musicians in the United States Nayy are a fairly
n, and and regards the church us the guardian of [ well paid class of enlisted men. Only lngahips
ta have a band, but something in the way of offieial
music is provided on board of all Stips. Band-
masters receive $52 per month, first musicians 836,
musicians of the firs class &
drummers $13 to §20.
Band, b ,mnmun of an act of Congre
almost 40 years in operation, receive, in ddition 10
an allowance of $4 per month for playing
ite House,

HIGHEST HONORS ™% The WORLD'S FAIR
THREE MEDALS
AND DIPLOMAS

AWARDED BY THE JURY TO

<'1 Pianos, - - -
‘ Reed Organs, -
——  —  — Portable Pipe Organs

COMPRISING ALL INSTRUMENTS
PRODUCED BY

W. W. KIMBALL CO., CHicAaGo,

THE ONLY MANUFACTURERS RECEIVING THIS NUMBER OF AWARDS FOR

PIANOS AND ORGANS.

J. A. KIESELHORST, Ceneral Agent, 1000 Olive Street, ST. LOUIS.
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king of congregational singing, Docto
“do you think it is a thing to be encouraged
at ia a hard auestion 1o anwer. The Cuthol
congregations in America sing. Bui in
country the cong 'nlhvunlln Ring, K the effe
overture, and Beethoven's O’ minor very often beantifu
played by Miss Bertha Visanskn. In addition to the| Do you think that the right kind of music helps
Conservatory concerts, the orchestra may give a se- | one to get into a mood for divine worship?”

Tt
Chubert's symphonie
nade for strings,

ot
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TERMS OF SUBSCRIPTION. CHARLES KUNKEL. CHORAL SYMPHONY SOCIETY. *
One Year, T “L‘Vl‘ Numbers, .00
Singlo Nim 1.00
Thle et portage on paper o all poits,

The pieture gracing this puge is tht of Charles The Choral Symphony Society gave Its second
Kunkel, whose fame 18 a pianist and composer concert of the season at Music Hall on the 18th wlt.
spread throughout the world., The orchesirs rendered Brahis Symphiony N
terstand that His most recent work, “Kunkel's Piano Pedal|in D, Handel's Lar, tikowski's M"r' h-
Method,” is sufficient in itself to have hr(m,rghl\“"“"‘-“ev M. Fricdheim, of Boston, played Lisits
itude of generations present und | Concerto im ¥ major, with orchiestfnl acconpani-

sto W

Subsoribersnding thix notioo warked il u
llm!ruuhu( jires with |
be dis Inum\ unless the Nl\m(‘l‘lpl! reuewed prompils,
In renewin subserption 1 this fact, and
I BeE SO SabRoc oD ES hed

@ with wh AR OE e o Sons IR xlulvvm.dml Sehubert’s Walta and Erl Kin
Ertornd 3151 Lovi Pot Ofic 4 Mail Wt of theSocond Ge | TCCOEDIzEA by the World’s_great e principal novelty s *"""'“‘""‘
. = praised by them in unmeasured tor Bich was well recetred the work of the orahiested
ARU2 S04, of the country are fast taking it up and intro- | Was satisfactory. Mr. Friedheim’s renditions were
_____ FEBRUARY, 1804 - d“..h,z“ Foite thiotr aliseas 46 & LatE Hook. very artistic, abounding in beautiful color and effect,
but fell short of actual greatness. In the accompani
you a subscriber to Kunkel's Musical ment to the Liszt Concerlo, plaved by
Teevieiw? 1 not, why not Mr. Friedheim, the orchestra was scarcels

Do you know that Kunkel's Musical Re- concert hkrc plm-c Feb. 15th,
view will bring to your home during u.e and will present Gos ass Solennelle
vear nearly one hundred dollars’ worth and miscellancous selectionn. Tor. 4olo;

chorus, and orchestra. Those who wish 1o
subseribe 1o the balance of the season of six
coneerts can apply to A. D. Canningbam,
secretary, room 507, No. 421 Olive street.

music, the choicest gems, son
los, duets and studies, the best contribu-
tions'of the musical world?

Kunkel's Musical Review is more indis-
pensable o the musical world than ever.
Tell your friends what they can get for
three dollars a year; give them an oppor-
tunity of collesting an invalasble Jbrary
of music,

THE GERMAN STAGE.

t must be said to the credit of the new
director of the Germania ‘Theatre, Mr.
Alexander Wurster, that he has so v
conducted Thespis’ cart over the rocky
road of difieulties to s gratifying success.
During the first half of the season of 189304,
the most obstinate financial troubles had to
ome. When even the munagers of
h theatres in this city complained
ally of poor attendance, it was
y to be expected that the Germania
t last, how-
nn.:ru\wl with the
r, and patronage

THREE PIANO CONCERTS,

Mr. Charles l\lulkel announces three
piano concerts to be given at the ln-lm.\r
r. De

Aventie Baptist ot Ot MW Gor
and Pendelton avenues (43d st,
day evening, February Gth, Tebi ‘Taesday
evening, March bth, 1894; Tuesday even-
ing. April 3rd, 1894, at 8:15 o'clock. The

programmes will be of the most interesting
and varied type, and will offer the choicest
works of thi ol and new masters.

deration of the state of financ
the rent of the theatre has been
ummmu.nn-h- ce by the Gern
Dramatic Asso
For the coming months, that isf the gec-
ond half of the season, several attr
have been announced. On the 2
J\nmu-v the engagement of Miss
som be AFhis star, whio was mott
(moml.lg in Chicago as
in Milwaukee, will a ere
nights. _The following repertoire
arranged: *The

an be
s of music in aitending these
To students of musi they will
D i educative,
Tl bt Gt e o
their work.

The price of tickets for single concerts
is 50 cents each; tickets sdmitting to the
three concerts, $1.00 each. Tickets can be
obtained the leading music stores or
at the door on the evenings of the concerts.

Programme of the first concert

February 1804, 8:15 p. . Frou, om!

. Ludwig Wild Chase,”
€ major. Op. 2 2 No.8: a Allegro con ete. Before the close of the scason the
brio; b, Adagio: er: cgro Mr. Kunkel has just published a concert - [ great fayorite of the St. Louis G

b rmnan public, the
11 Ketterer, W fentaski—, Kutwiak, hrase on the poplar melody, +Old Folks at Home, ‘nmum tragedienne Theresa Leithuer, of New Yo
ka In & minor, for the violin, by Henrl Wieniaski, | by Stephen C. Foster, which Is the best ever writt 11 probably. eham the audisnce with her mastarly
transeribed for the plano by Eugene Ketterer, Clio’ | and appears in the current Dumber of t Revizw, | renditions. Negotiations aro now pending.
pin, Friedrich oturne, in F minor, Op. 5, |Some of Mr. Kunkel's piano s have renched
No. 1. wmumn. Giovanni—c, Gavotte, in A Flai editions running far into the thous s,
misor, Op; 14, Fiohs, Robert.dand o, Bllent Love Alpine Storm, Southern Jollifications, Humoresque,
(8tille Licbe); in 1 Fiat mujor; Dansé Hongrowe | Vivo la Republique, ete |
(Hungarian Dance). in G minor. Mr, Kunkel’s entire life lins been one of indefatig-| One of the very enjoyable the senson
1L Moszkowski, M.—a, Reveil d*Amour, Valse [able work, and he ullt ip'n entalogue of musis | was given by Heari Mastean, the violinist, at Musio
(Love's Awakening). Melnotte, Olande—b, Trust|to which he can point with just pride. No other | Hall'on the 26th ult. Mr. Marteaw’s playing proved

MARTEAU CONCER

in God, Relig editation, Introducing Martin | catalogue in ihis country hus proven of such incal-  him a wonderfal violinist—an artist in’every sense
Luther's immortal choral, A strong foriress s our | enlable nssistance to the teucher and student of mu- | of the word. e was twice recalled after each
God.”  Kunkel, Ch 0ld Folk's at Home, Ia afforts In the advancement of inusts und | number responded with pleasure. The other

coticert paraphrase on Stephen C. Foster's popo
melody

r| young musicians cannot be overestimated. S lie company wei
hroughout his notable carcer M Kunkel ns [favor. = Mme. Ro Tinde  distinguished
Liszt, Franz—Ungarische Fantasie, one of | been ably seconded by his estimable wife, w ? | Vhromgn her splondtd singing;
Liszt's greatest concertos for the piano, with orches- |cellence Aum rare aitainments have endeared her to
tral accompaniment, which was the outcome of his | a host of
14th rhapsody. A combination has here been made Fanny Bloomfield-Zeisler’s many friends will
that presents all the beauties of the Hungarian fan- regret 10 hear that the mental Strain attending her
tasia and the 14th rhapsody without the assistance| Paderewski will return to this country next|Viennese '-m»' ance has completely prostrated her,
of an orchestra, thus making it the most wonderful | November under the management of O. F. Tretbar | and all he gements for an indefinite period
and effective of all of Liszt's rhapsody concertos. | and will begin his season in San Fran have Hoo casortled,

500,
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Cook’s Extra Dry Imperial
sparkling wine with a deliciou

SURE CURE FOR SPRAIN, BRUISE OR HURT ; USE

ST.JACOBS OIL.

and Irritable nss of Cook's |
banishes that feeling. It's the pur
irally fermented
" well-known opticians,
e win you in anything in specta-
1% ¥ xses, telescopes, drawl
on the splendid 2 speclalty of oo

Previous to this
the liturgy, with |

e e
' A Pure Nurweglan

oil is the kind used
in the production
of Scott's Emul-
sion — Hypophos-
phitesof Lime and
Soda are added
for their vital ef-
fect upon nerve
and brain. No
mystery surrounds this durmnl 11—

the only mystery is how quickly
it builds up flesh and brings back
strength to the weak of all ages.

Scoit's Emulsion

will check Consumption and is
indispensable in a// wasting dis-

YOU'LL USE IT ALWAYS FOR A LIKE MISHAP.
1t you sub that you

REVIEW SUBSCRIBERS. T. BAHNSEN

i PIANOS

WaLL Paper Co. | Gand, Upright and Square.
DECORATORS,

endorsed by our leading artists for

"leLAID HARD WOOD FLOORS.

EXCELSIOR BUILDING,
1210 Olive Street.

ness in Tone.
Warerooms, | 522 Olive 8t.

FRESCO ARTISTS Are manufactured in St. Louis and e

Durability, Touch, and Even-

Propared by Seott & Howns,

Al drs

A. P. ERKER & BRO.,
OPTICIANS.
Prescriptions o Ocoulists a Apectalty.

Second door westof Barr's, 617 OLIVE STREET.

SPECTACLES AND EYE CLASSES.

Opera Gl

Tolescopes, Microscopes, Drawlng
ate, Artificlal Eyes, Ete.

ie}BUY UMBRELLAS!~

THERE ARE SIX FEATURES OF

BARR’S

Great St. Louis Dry Goods House,

ABOUT WHICH THE PUBLIC SHOULD KEEP FULLY INFORMED.
1t The taat \hulk«rwvl artiole worn by n-n:mn Is for sule under thelr oo
E tio

1“\ aishin Furalshing Goods are & speclalty.

¥ two blocks of any street ralirond.
T DAIF the time taken by any othar large house

roof, !Iuy can aud do guaranteo the cheapest goods in St Louls, viz:
Flannel Store.
Lining fitore
k and Snit Store.
wi Store,

r and Corset Store.
s Olothing Store.

Sto;
Gents’ Furnishing Store. hiildre
wnll and l(lnnkol Store.

Handkerchief Bto

Paper Pattern Store.
White Goods Store.

W rt Emb Upholstery Store.
Calico Btore. House Furnishing Store, Millinery Store.
Bummer Suiting Store. Parasol and Umbrella Store. Shoe Store,

Gingham Sto Hosiery Store.

omer. by Mall Recelve Prompt Attention by Belng Addressed to the

WM. BARR DRY GOODS COMPANY,

SIXTH, OLIVE T0 LOCUST STREETS, ST LOTEESE

ERAMOD &

BROADWAY AND Loou!
sT. LOUIS: "

£ GRAND JEWELET

the Iargest in Americt

8T,

Iavite you 1o visit thel!
pABLISEMERT,

: CATALOGUEE

t of Addre
on Rece!®
Malled Fre®

7 S AVE THEM COVERED
AND REPAIRED

AT THE FACTORY
—0F—

NAMENDORF BROS.,

— MAKERS OF—

Fine Silk Umbrellas,
PARASOLS AND CANES.
Educate your mind in the ]u'lxmmv( r-l\nm

values: (he tors you become
Whs{you iy, e betier you will ap ecinie s
Fo0d thifig when you ses

OUR ooons ARE THE BEST.
314 N, SIETE, bet. Olive and Locust Sts.
SIGN RED UMBRELLA, ST, LOUIS.

Your Clothing

You want it Good,
Stylish, Serviceble.
Everybody in St. Louis

knows that

F.W. Humphrey & Co.

Sell only that sort. Same

place for twenty years.

BROADWAY & PINE.
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LIGHT AT HEART.
LEICHTER SINN.

|
Vivace. # —92 fo_# _126.
N

Y
et

‘s

dimin.

- e
—— —Emma———
| p—




; 1 o
X \.-44’11 Nt M JV L- f “ ff.m—ﬂ ] YJ.
S A | I | gl Il
E R [N (s i i
3 i TS [
m T Lnr.-" o o plll
.m o g A 4 - .#—
© » S sl SR oalne
q‘h qE Lt r..— ol .r.—> 2
i \%
sl ~e el S
E&z ” = [ 8 H -% N A .1—
¥
B » |\l ﬁﬁE < Ul i i wlll
M _ & N .|— I EX VL A r{—.u
M g S Wl - |
m | o /|9H _ vv\_ “$H
o DN i
5 J 1t S R
~ - <t - Nl u £
- .m B NAE Y oeel |
< EJ m o llall ru I ENETY
8
£ ..m ~o//n| sl 4-.;
, - St i B
. -4l [y i s f M
A ol N u
b A W ! S
ik MM oili gt
ol LY ® A el
N u ..’ (Y rv—
Fr e S,
SR M 0 \M.
= S——

1517 -
Copyright - Kunkel Bros. 1894.




m | o [
] N o o d
L_ m.\.ﬁLrt N el M LR
oanl | eall] 3 NH | 2
{.— | oowliel] "L 8 t 3
0 ® «r}.M f...g / / ul| i
ll ||| 1E N n
] il | o ! or._un
i O E il @
M 38 = i 0 {
[T a2 = T B
b ﬂ | (i
= ™ ¢+r L
Ml i bl il z
G &
b | i ) ® Hy -
b -

5

Leggiero.

[ (53 Bmeats
v s




P

BEEST

Ped.

3%

fe

2

4

P
P

(

Scherzando. ;—

o

8§

F

2

ety

7

jv

 —

L

T
T

o
¥

1
b

B2

>y

|14

o

Pl P £ ol » E

.

2

a
>
=
- 2

e 2%

. 4
le o £

e

4

> £

=

=

-

Ped.

P
i

v
I
B

¥
?

T

~
=i 5

s
b=t
s

; aram:
0

(=

{o)ais

Ped. 3

B17-7




-yl
L .TW
L L
<ol 3
. X
LLIE S +
T
LR L 5
/ ey
?.-FW
_ 8
{11118
m
L & *
P B ’
s R L&
LY
¥ ?w
LY
i T
bt wsl|
A el
well ®
(XL &
r L L1
dvan W’
i 1Y TIJM.,
g
S

s
~t IJ
CTIEAIER NP
wdllf || 1D

LY, ol
o sl = ﬁu
SR | sl
cﬁ.“r%’l il -u
AU gl
A o
4N ol
K 5# A
S]] o
im g a
el
wlll
il
<l N
wsll
dian Wl
s/l |
LY N
N |
g “.hﬁ
“INsan n
-]
“Ws sl
.zrw
-
n.{muu A

A—
%‘
£
+
T
<
£
v

w
= - w3
2
o

3k

4

e
T

f

1
=
T

I
'
s
¥
= i

]
o 3

3

-
=5 5%

<
£
>
v
Ped, 3

i bv
G %m;f

o
LS

= = =
+—$$§

T
e

b

N
&
(V8
kol
Wh i
T2
%
I
o




= , -
2 L] : H -
- Sied L 4 Mah
SN pd
X ﬁv & ol — H = v n S
i “ L VIR 4 .u
Py b -l s J
RUTITI Y SR “_HW wnstll] F=TITHA 2
Il CYRE ARNRN VA (2 S el 2 IR B
! -4/N —W 1N ) M.\ Han o = LML | SR
1B S : (90 ol (a] .u
ol il i 4 M LY ol (Ml el
ﬂ e ~ss (sl il IR w ~JRINE I
S E S I
il <l i i 4! \
4 ol bleal!
SN vl ] N
-sl H SN U B
~
o rv‘— b 498 | o
. ~
Il LLTE c U Nt £
pl el u LY .rw ¥
Iﬂ Ml sl ] = 5
N T, lee !
g o] LN
/ o \ | P_.pﬁw
ol N <ty N3 LAY S
N 4gell]
o sl
4 b | Alan. W LTSS C
o L b well |
G § ', P TN
B, R Supi = pic o P
= ! K o I
SO SE ] o
6] X S
' et ot




¥

SN

3 -

LIS v
A

etk NS

cres.

%

7

H
iy

¥

ando.

LTy —

e
E A
.
>
=
:

sl
L1 YaN s —
o
Y
-
.Jr NI
N
- A
4
~ N
x s —a
lheeg
il
3 \
¥ 2
»& (Y

225

- [}
(s
AT Y
s il
s wlH

P
=
P

s

Pis
Yt

;s

4 %
![é,.
¥
|
&
{

et
1)




e

(

-
!
&t (i
© 1
(i I
I'AY
i
1
n
I

Con fuoco.

:
s £

.
> £

Le

!
»
T

%L1
ol

EX YRR |

T

-
=t
-o]
3

-+

P

e

T




Sl - oy
m R et s e .&' o~
T " . S
S i g
ERl et _ 1 _ " ol
@ i b b
El ALY
(=] L4
3._:_ _ 3 R
= i) -l N
- Rl 3 el
| i _
@ »m #.Wm _,,..r # - g
(U] - P
s H”. 4_ _.A imz._ ‘ &
{ .m ﬂx TRTT$ ...1,1 < um
, & Wil —TH M 2 2
V | _ ﬁ.ﬁd | .m
(=] * R s mgimlll s
@n e-RU || [Tt ]
= 4 wall s
el

2




. VIR W (
S Y 3
& Nt. - N o = $H\
2 [ Mo ol =
3G A
M h \ z. &
- N:ﬁ ull M el
il & .,_mg_ pf 2
— SNy N e :
i | o L P .
camQl A Tk b . ;r_ , A
: I i Y
£ e Ayl «H
gl 1A i SN ] ) _
.A,mb_ t—mm, : .i# ; . L :
~Sh ] N !wu o & o]
.NL.?# N | A..-. x_
o 1. i A
AE 11Tt N sl s
s L LS | |
ﬂqA.n:ﬁ UM % Nl ( F
= JU sl
2 ; i
N aAl)u..
DN R S




Secondo.

Pl B . A

4
B
- - ~

Sz

ﬁr sith

g

PRty

e

TR
rudof H
N H
1.3
Hiwe [

ettt

-
S [T

9N [N

TP | [N e
e T | I e
M T
anhad WINALLS




Ui

cres.

#

Xig

Hige

Primo.

=,

==

—

3
t

—t

—

T

fom i3

i ot

.

f

|25
S
[v)

i

=
== 5o

1

»

s

T~

=i==iE

= =

68 - 6

- ;
T2 Pt

— |.F

|

o
= e *

d

fe

553




ap[] i wll ] 3 il
) _ ..T vM M _ HT vM ?“. st 2N TN
] A | ~ | _ Cpnlll foie
iR i L i “lills gt A
LY 3 LIL I ¥ _
N _ _JJ A _ HH Sl (st willl X ([
L 3 N _ _
b TR b T o= TR
3
o b f soit Ll L
i i T
T ,“.‘é 44 - _: <
> T codbRI] N TR
- | 3 L L ~N L2
ol L
W JT | ‘.M: o iy ,
S
: " A Hetin g =T
PR | y e | ( zvm
sl i Il < S [l




3
-
3
"»‘
e |

1
b
5

*o

f
s
»
—
T
2
3
2
¥
v
e

1—;3

3 3—7—a

£ 2o 2

C
=:

-

;

=

—

2 3
£ £z 4
R
—
.

e
f =
2 i
-
e
!
2 23
Tyt
_lﬁ\_—' pu——

Z
£ fE
=
(7=
s
[
3
D
4,
P
L
=
{0
==
2 3

f
T
i
f

—

5
1

1

i~
kA ]
=t
s
s
{
+
&
=
v

Primo.

i

fal 52 W

+
1

<3
£
5
7
-
»
7

@
Er
—
=
=

A

S

I
T

£5

g

B
=
2

3/,:\3
He s
=
=
e

PR

2
5
F

S

—t
s
f
—
3
5
i
3
3
!
Ped.

«F:_ ,ﬁ 15 ¥=

nu@ P H@U




KUNKEL’S PEDAL METHOD.

38

STADY XIV.5

g

Theme and Variation.

(Greenville.)

Choral in Four Part Harmony.

Jean Jacques Rousseau, 1712-1778.

THEME.

Slow.
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Pedal.

Example.

At A the pedal is used to sustain the quarter note F for

both the right and left hands; if used otherwise the harmony

I
g

i

_IJ 1

T

i

will sound incomplete.

4.

s of the first measure, instead

If the tempo were taken fast the following pedaling could

be used for the first two quarter

Bhoer—r—">"71

of the one noted, as the passing notes, G for the soprano, and

B flat for the tenor, would be of such short duration as to

make the dissonance scarcely perceptible; in slow time, it is,

however, inadmissable.




KUNKEL’S PEDAL METHOD. 39

Most players for want of requisite knowledge of harmony would indulge in the faulty pedaling, over-
looking the G and B flat foreign to the triad F, A, C, as in Example I., producing the effect as if written
according to Example Il., which is scarcely less harsh than the striking of all the notes written together,
as in Example 111
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KUNKEL’S PEDAL METHOD.
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STUDY XVI. i

Theme and Variation.

(Adeste Fideles, Portugese Hymn.)

Choral in Four Part Harmony.
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KUNKEL’S PEDAL METHOD.
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‘BUTTERFLIES.

SCHMETTERLINGE.
ust be stryck from the wrist.

Carl Sidus.0p.501.

—144.

~108 to

J

Notes marked with an arrow ()

Allegro moderato.

B B
H iy s L L 5N
3 - 1
Yt wg
i | 3 I
B L st -
.._,w f..
. .rwy,v I
\ N
2
N el

\l/;‘# b b

~ir

1
L I L
.?J T
il g \mﬁ.t !
o b b
LINE wl | el >
- L] ﬁ .4. ﬁ i
< Ll K I
o J,. T N -1 '\o.hwx
L UEU L0 N N
af.HM A:—J. ) ﬁa—uj.v ) fﬁn
. -5 110N
- » lllm. » LIA“' ..

\

i
e
3
t
-
2

ﬁ-:

-3
Ty

1

£ ijd

i
: s
=z

£

oS o

s
gAY

k)
2
s st e e _

E=E
==,

st

£
v R

e

<

e

-
=z
1

" i %
4
rl
. 3
Sxma &

s e
'

S —mmimcy ]
——
e

s

ig
I

Ly
"~
g

.
E3ass2
=
3
s
8
1

b
o
Nt
- M
K -
b

e\

(

Repeat from beginning to Fine.
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THE LOST CHILD,

DAS VERLORENE KIND.
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LILY OF THE VALLEY.
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KUNKEL'S MUSICAL REVIEW, FEBRUARY,

CITY NOTES.
R. Kroeger gave his second monthly piano-

E.
forte recital on the Sth ult., at the chapel of the
Chureh of the Messiah, to an enlarged aitendance.

Mr. Kroeger's programmes are interesting and of &
high order and deserving of success. The next
concert takes place on the 12th inst. e

The two concerts given by the - Chicago Orctestra
under the direction of Theodore Thomas were |
prominent events of the season, mn were discour-
agingly attended,

Miss Agnes Gray, the popular violinist, rendered
« Mazourka,” by ;xuu ki, at the recent musicale
siven by Mrs. . W. Humphrey st home, on Lindell
oulevard, and delighted all present by ber playing.

The Morning Choral Society, under the direction
of E. R. Kroeger, will give a concert on the 6th inst.
On the third Sunday in' February, at the Chureh of
the Messiah, the chorus choir will render two works
of Gounod under the direction of Mr. Kroeger, who
will also play an organ selection, * Chunt of the
Cherub."

MUSIC AND RELIGION.

“Where religion hiss been exalted among man
there music has been wmong her most honorable
hand. n, This union, seen among the barba-
rious and civilized alike, is & reasonable and natural
union. caprice of fashion, or an arbitrary
or nceldental conneotion, Tl morewe know.of the
real nature and sour n and music,
the better wesee Why they should o exit and 6o~
operate. Religion is the mostideal interest of prac-
tical life, and music is the most ideal of the fine

arts. The spiritual ideality of religion lays hold
eagerly upon the artistic ideality of music as u fit

ans for its own incorporation, and the means
proves singulurly sulted for the desire. The basal
substance of religion is essentially spiritnal, but re-
Higion in practical life s constanily takin,
oxete form, and tor ihis purpose what could be more
natural than to utilize such an artistic vehicle
Ihat of the art of tone? Musiowill certalnly - mot
have reached the culmination of its career as’a fine
art oty it Tas justly exhibited its unique aptitude

v religlous utterance and it unique potency in re-

cious stimulatlon.

li

a message St

up 10 this point.
ored musio us ¢ xlm: of containin
dently and powerfully pertinent to the social mani-
festations of r(~l(g|un. particularly in public wor-
ship, we hve three ways of controlling the nature of
this content or message, three paths always open
for earnest and enterprising progress. Ihese three
directions are, briefly, the personality of religious
musicians, the style of religions music. and the words
chosen for musical setting for rellgm\la use, includ-
ing the artistic consonance of the s of the text,
I forbear entering upon details s s variety of
views here represented about the mexlmr.k of public
worship s too great to make detailed exposition
proper. But the application of icse: principles is
wanifest,

**Every musician is not fitted to be a reli wu. mu-
sician simply because he isan artist. All kinds of
musie are not suited to be used as sacred unmc slm»

cause, artistically, they are interestin,

even beautiful. Setting words to music however
good, does not make the compound fit for religious
use unless apart from the music they are thus fit,
and unless the setting makes their fitness more ap-
parent. These are cardinal principles applicable 1o

every phase of Christianity and to every sincere re-
ligious system whatsoever. They are axiomatic
principles, needing only to be stated to be accepted.
And, yet, the history of religious music shows that
lhey have not always been perceived, and certainly
not always conscientiously adopted 4s the rules of
action. So long as they are unobserved, religious
music will be meaningless and neutral, If not false
and positively injurious. The specious cry of ‘art
for art’s suke’ cannot move the stubborn fact of ex-
perience that the finer art is the more puzent as its
message for good or evil o every partic

“Buf there s another equally I|||porlmn side to
this matter. We have noted that if music be a lan-
guage, fis content siould be consonant with (s ocea-

e must now add that if it be a language its
ac\ual effectiveness should be diligently cultivated

London Musicat Standard,
out-yolunt; o
good music i3 thus only half heard, even when it is
heard at al

excellent music fo empty pew

Sitent aeh hot bENeR o nd
of peoplé on the mo

ORGAN VOLUNTARIES,
Who ever stops in church long enough, asks the

to hear the end of the
yet u great dea

tary? Very few: and

1t seems a pity that 50 many
1

organists should, Sunday fterSun

n the desert air of a lhlll h whi
auitting with as much ba
reumstances, A v

, an

pered nothing n- by babit

gan goiug when the
churcls that the last nm.;, inthe world the
about is to take any notice of what the orginist
playing. 1t would be much better in every way.

tion the interpreter), if the runhn llun vere lu«ll
still till the voluntary is over. din, n in-
fegral part of the seivice, which i victhally te, and
which it actually is, as wiuch a the prayers or the
sermon, wh €16 orga 10’ the fitness
f things. It would be o v nt on the
Irésont stotb ot INings-moTo KOesily, TIore Sover.
ent, more profitable—if it were “the thing' to it
ot the voluntary and s ilent exit would be
better than one dccompa loud *Postludi-
um, " which is but !00 s = iers Sivaris s
sation on bonnets, and subjects which, other-
lse edfyingno doubt are ot n ay senseof the word
stchureby.”™ Can not some one who moves in high
places, and “‘sets the fashlon™ in other respects.
the fashion also in this respect, and teach thought-
less people that some of the finest music ever com-
posed 1 worthy of better treatment than o be used |
simply to make a noise, for which people would nof |
even feel thankful if it did not cover up their chatter? |
Thioas whom tho cap fils ey weAL 1t, DELIt doce
not it every congregation, nor does it a
the whole ot any cangregation. - An orgunist never
knows or two people in
who oan nnderstand, good musio, |
tes his efforts to render that music
well, and who partake with eager enjoyment of the
feast provided fos them. An org bur ae-
quaintance met recently with an encouraging proof
that yoluntaries are not thrown away upon every-
body, and that pearls are not always cast bes
those ! o turn again and rend bim who cists them
About three months ago the said organist played
B oialh AT Retoar, Gan 0 e ot
found that the church, though nearly empty, was
not quite empty when he had finishe
the door he found a well-known mem|
gregation awaiting for him—a member, by the way,
Whom the organist had not suspected of huying any
great store of musical knowledge. *Eixcuse me, Mr.
= but was not that piece by Buch? "
replied the player, telling hit what the pioce wils
said the hearcr; 1 am fond
% nrusio, snd T should by glad it you would
Do 0bA Bagush 10 pisy mesaolia tore of o e
organist replied that he was only too prmwu o ind
that anybody either knew or cared what
and that he would willingly compls with o)
for **some more” of the same sort. From that time
= organist in question hus )md placed in this ,_ou
tleman’s pew every Sunday a list of the voluntarie
for the day. and this apprec
members of his family who are present. invarialy
out the voluntary fo the lust note, and often stay |
long enough to say a commendatory word 1o the |
organist ase leaves the church. This is encourage
SoEil F 8 BaxaThls sorts kol Kl OLgiatis anes
iht ater thirty years"expericnce, be Il'hum('!ud(-ll ko
that lfe fs wortl iving. A famous divine lecturing
to students for the ministry on preac mw told lhem‘
10 look to the dullest facen the congragation 1ud
preach to that one. We adyise organists to fi
out the most cultivated musician in the congrega-
tion snd play for bim. I churcl people as a body
are so dull and dense s not to eare to listen to a
ood yoluntary, o o Nurried that thiey will not
e five unmnmnr that puxpose,the organist may
gencrally foel  that somehody 1s present
Woho is able to appr oo maste wel Played.
and Into whose wind e good thoughts witered 1
e pli sure to enter.  But 1t s, all the
e Davatil biiak o vallan upon. 56t St haieais]
of thousands of chureh-goers soarcely one in ten
thousand either knows or cures tyo straws about the
organ voluntary !

c8

but tl

"z 3

The In(eudnn( of the Munich Opera House has
d

und perfected.  Rellgious music, as we cen,
should bé genuinely of ing ger | issue

wnm,l,.. It should also be power-
fully impressive to be really worth while, Spiritual | sers ean take part. The p

truth is the first of the qualities demanded ; spiritual
power is the second. The first quality is sty do
be secured by magnifying sincerity on the par

one using such music.” The second is mainly m be
i skill and by providing fayor-

secured by developi
able circumstances.

of an operatic prize com-
eitan 1wk all RS and Aateios compo

rize is to he $1.500. .\nmhg
hter, Levi,

the judges are Hans R
and Hochberg must be in
1894, and the decision is to be

ras already performed or printed are excluded.
The succesetal apers s 10 Bave it first petformascs
in Munich.

ses

1 times fit ||

|
|

1894,

MAJOR AND MINOR.

John Philip Sousa and his su
an engagement at (b
Brookiyn, f Janary with gratifyl ing suee
of the most taking numbers whs the “Alpin
by Charles Kunkel.

Anton Rubinsteln, who lately gave throc
recitals in Berl s gone to his home in Russia,
but, before h‘xrnm( ¥, he promised 10 pro-
duce is most important symphonic work, the

phonte," which will be giver with
monic Society at its ninth eon-
son on March 5, under Kubinstein's

On,
Storm,"

"erlin. Philha
t of the
direotion.
A death mask
unknown to the publie, has been
noted Wagner Museum of Herr )
in Vienna. Herr Oester] ired it Jast
during a visit to Venice, the scene of Wagner
du),- The mask was made by Augusto Benv

¢ of the most prominent sculplors of Venice, on
Febraary 16, 156

Robert Franz, the celebr Gorman song-
writer, lately deceased, conscientiously worked out
all his songs with this as his motto: ¢ Every true
yric poemholds latent within liself i3 own
elode I 4o Hot mak ny music to the text,
says Lie, “*but, rather, derive it from the subject.”
A commentator adds: *This idea of the povi con-
taining within its

Richard Wagner, hitherto quite
to
ter

added the

g elf,
wonderfully subtile and
theo; e poem
affinities, and to dwell n the
song, just asa flower dwells in a sphe
which is perfumed by its own aflluence, by its own
inner spirit. this be so, may
ceive of a landscape containing within I its
possible melody, peculiar to itsell? If there be any
reason in of seenic terms in musi
ere : b the musical
cramentally lmhl.
ght exclaim, even
Paul, Alud with 1he sam

postle St.
e invis

being perceived through the thir
Beethoven, it is admited,
he was no theori:
own 1o work out. Mus
taneously, as we should ex 0 a
enius; but In reading his 1ife. we will find That ho
not get his music direct from the clouds, nor did
mply evolve it from his own inner conscious-
ness, independent of all external aids; but we find
he opened his ey Tooked deply and
carneely Into the word in<which 4 good Providence
had placed him. The world of nature, of histor
of poetry and all literature, and of religion, whicl
he saw, Was a constant source of inspiration to him.
We read that e took duily walks info the couniry,
aking bis sketch hook with him. and noting
nu]ndm as in upon. im
Shakespea
1€ was mioved 10 write the Son

hi ke art,
not bounded by it—tonching this procent life aj
every point, but reaching out into eternity; and
| in bis Tatter days be entered witt enthusiasm and
devotion into the task of zetting to music the sub-

of the Churel's highust seivice, and the
st veas the glorious M minor.

Three symphonic pieces written by Edvard Grieg,
for Bjoernson's *Sigurd Jorsalfar,” have becn
brought out with great success. They were played
season of

res:

at the first concert of the winter the
Copenhagen Philharmonic Society.

“I2Art Musical” states that a manuscript of
Mozart's has rl'l‘l'ﬂll\' been sold for £110. It contains
the six sonatas which Mo

t compase d at the age
Thi

of 1 -rm (Reton it to g manu-
seript was g1 Showaat thie Vienn h\hlmnuu in 1862,

BE CAREFUL.

Be careful of your manners;
breeding.

Be careful of your thoughts, for they form your
life,

Be careful of your actions, for they
character

Be careful of your associates; you are judged by
the company you kecp.

Be carefu Yamily anil vou
are the best gift Almigh

Be careful of your he: 1tk
never be too Inwhh' valued
Be careful that cribe L
e it will b

Be careful hat Hpn‘-vn»n'ur\
Musical 78, niibars. contalis nearly
one hundred dollar's worth of muslc,

they indicate your

reveal your

ends; they

§% 34 & blassing ihiat oan
it is simply priceless,
Wusical

Kunkel's
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PROFESSIONAL CARDS.

ANO, ETC.

()'l"l‘!). SOHUETZ,
PIANIST AND TEACHER,
7 St. Loals.

PIANO, ETC,

VIS8 JULIA B. KROEGER,
TEACHER OF FIANOFORTE PLAYIN
Addross No, 539 Chestiut S

M ANNA VIETHS,
PIANIST AND TEACHER,
Address, 452 Lindell Ave.

TRON G,

Address, 3127 Sidney St
VWM D. ARMST

IST AN
(Harmons, Composiiion, ¢

D ORGANE
nterpolnt u-.‘l f—
Address, Altor

ation,)
lils

N[1SS B. MAHAN,
M i 0 ¢
Organist Haput Clieed,

S onak Douss, Gt

AN AND PIAN
Organ Dopt. Beethoven
Ave: and Olive St

[ ovs L'H\R\HI

Musta Shid

il Compontiton,
1 Fagin Bldi , 81D Olive 8
Realdence, 1812 Kennett

ince

Mss MARIE MILLER, Miss LAURA SUHAFER
Planiats aud Teachers of the Plano Forte,
Adiress, 320 Plne Street.

. VOELLMECKE,
AGIER OF PiAX AND ORGAN
Director Nord St. Louis Bundes Chior,
Wi Ry

Org, St John's €
ISS CARRIE VOLLMAR,
PIANIST AND TEACHER,
Organist Bethel M. E. Ohure Hesldence, 9135 Sidnoy St,

MES, SARAH CONSTABLE,
“Tanoher of Plunofarte and Maxon's

ough and Technic,
1St Louls,
ork, N

(), F- MOHR,
TEACHER OF PIANO,

\V . GRATIAN,

N IS8 CELIA DOERNER,
TEACHER OF PIAN
Addrows, 9950 Dicksan St.

\iOR

Addross, 015 South Pourth t.
pay
of 8L b Eplucopal Chureh,

Practical Organ, [ —
arosn, (1d ot kg, St Lotk Co , Mo,
]\ 1S5 KATIE E. WRI ur,
TEACHER OF PIANO AND VOICE,
Post Graduate of the Beelloxen Comervitary
‘Addresy, 313 Lacedo Ave,

MEs: EDWARDS,
TEACHER OF PIANO AND ORGAN,
Address, 109 South 15th St

Reathor of Tia n and iarmony,
eu , 1428 204l Curon
_ NEU BERT,
Director of e Phitharmonte Cancerts.
PIANIST AND TEACH,

adress, Betlevitle. 1)

ICTOR EHLING,
PIANIST OF MENDELSSONN QUINTETTE CLUB,
Musio Rooms, 1044 North Broadway,

MBS A. F. NEWLAND,
TEACHER OF MUSIC AND PI
W

) Washington Ave.

SINGING, ETC.

MAX BALLMAN,
TEACHER OF VOCAL MUSIO,
Musie Rooms, 1045 North Broadway.

GE')RUI-: ENZINGER,
TEACHER OF PIANO AN N,
Address, 2318 Russell Ave.

st End Plano §
MAMIE NOTHHELFER,
TEACHER OF PIANO,
Address, 1500 Oregon Ave.

OUIS BAUER,
SOLO BASS, TEMPLE ISRAEL,
dress, (22 Hickory 81

EI’S'I'EIN BROTHERS

Address, 2214 Locust St.

I\Ilss LOIS PAGE,
TEACHER OF PIANO
Residence 414 Westminster Place.

Miss Nellfe Strong's Asylstant, Room 6% N. Jefforson Ave.

RS. REGINA M. CARLI
SUPERVISOR OF MUSIC, PUBLIC SCHOOLS,
Address, 1905 Taslor Ave., 5t Louts.

ISS MARCELLA L. FITZGERALD
TEACHER OF I

‘Address, 3220 Pine Streot.

1\1 IS8 LIZZIE PARSONS,
TEACHER OF PIANO,
Address, 26104 Garrison Avenue,

N IS8 EL(:E\IE l)'}_)lb"?ll:l‘CuAL,
l‘l'vm e Tnrael,

Voeal Instruction, N. B1at 8., St Louls.

CI!;\K[.HS H. GALLOWAY, Pianist & Organist,
Organtst 1nt Presbytorian Church,
Address, 2916 Goode Ave.

]\[l‘!\ NEL I lh l’Al L Dl\ll

aAunie of Beothove Conmervators,
Ay, 5o nston Ave,

Pupil of Miss Nellle Stron;

1\/[[*5 LE’I‘“]& FRITL:‘II
DO

Yooal Stadio, Btwdlo Bullding,
YOICE CULTURE, 1530 Hebort St

L. WRAY GAREY,
PIANIST AND TEACHER,
Address, in care of Kunkel Bros,

M=

IS8 LILLIAN PIK
TEACHER OF PIANO,
Addrexs, 5818 Gamble Stroet,

188 CHARLOT'TE H. HAX-ROSATTI,
FINEST SCUOOL OF ITALIAN SINQING,
Vooul Studlo, 2320 Park Ave.
To be seen Monday afternoons,

N,

N A. GILSINN ~ANGELO K GILS
+ " DIRECTORS, WEST END SOHOOL OF MUSIC,

MRN. LUCY B. RALSTON,
TEACHER OF PIANO,
Address, 431 Lucas Ave,

A J. JOEL,

Basso Grand Ave. th) tariun Chuseh,
oom 06, ‘Turner Bdg.

Resldonce, 3% Windsar Piace.
J P, GRAN'T.

TEACHER OF PIANO,

Addross 411 8, 23rd Street

REIPSCHLAEGER,
PIANIST AND TEACHER,
(dress, 4020 lows Avenue.

AUG. F.

Mlbb JENNIE MAH.TIW
CONTRALTO.

Open to engagements, Address, 1591 Papin Street.

Ml‘h\ R. GRAY,

LOl‘lS RETTER,
TEACHER OF PIANO AND VIOLIN,
Address, 448 Castleman Ave,

I OBER'I NELSON,
THE ART OF SINGING AS TAUGHT IN ITALY,
i Loals Oumscraioty of Vool Nuste

Robt. Nelsar, Direet 207 Washinglon Ave.

TEACHER OF PIANO,
AUGUsT HALTER,

LFRED G. ROBYN,
PIANIST AND ORGANIST,
Address 7714 Pine Street.

AMES M. N OR'IH
VOCAL TEACHER,
Music Rooms, 8141 Olive St., Room 7.

Aditross, 8221 Rugter St
PIANIST AND ORGANIST,
Address, 940 Olive St.
()LH HA \\l\ll-l{‘i EIN,
PLANIST AND ORGANIS

Address, 2348 Alblon Place.

T L. ROBY
TEACHER OF PIANO,
Address, 4101 Morgan Street.

ER.\'E

1\1[1{5 LOUIE A. PEEBLES, (SOrraNo),
TEACHER OF THE ART OF CINGING,
wes £97 Concert -naur-um

THS,
¥ FIANG ,\vn YOICE,
b, Ttalian and
At bobna A Hesldenes. 3025 Soith 7ih St

/IRS 2.\|l| ll-’ HELMERIC

Eogiiah, Gera

F.s AEGER,
* TEACHER OF FIANO, ORGAN AND COMPOSITION,
Address, 2310 Cass Ave.

. 5300 Morgan Street.
EO. F. TOWNLEY (TENOR
Washin

)y
o Ave Presbyteriai Chureh,
| Bringin i oestiin and Orato
drese, Room 411, 0dd Pellows Bldg.

A JGUST WM., HOFFMANN, Praxist,
FRED VICTOR HOFFMANN, Vi
Musto Studio, 904 Olive St., Room K

Emitle Butiting.

I‘REI) HILLINGER,
ACHER OF PIANO AND VIOLI
Gonductor of ApSi Blugio Soctety and mluhxmmnm,
idress, $148 Salisbury St.

VIOLIN, CELLO, ETC.

THARL E. lll Hh[l
PIA

Graduate abd VoG

CHER OF PIANO,
 Boethoven Cons serv
Altdross, 087 Letmg Ave.

)l

A. SCHUBERT,
- @UEACHER OF MIANO AND CLARIONET.

s: K. R. Krooger and Chinrles Kunkel,
Addreds; St Charies, M6, or ohre of Kunker Brok, 613 Olive

p.G ANTON, Jr..
. VlOLO\CKl LO,
nwn Solols
ddress, uw Ohontean Ave

EO. H. HUTCHI N,
TEACHER OF PIANO AND HARMONY
Address, 013 Orchard, Mo.

Nl 1SS NELLIE STRONG,

“NL BAUMGAERTEL,
SOLO FLUTIST AND TEACHER,
Address, Grand Opera Honse or 1332 Olive Street.

I)K . W. JACKSON,
DRGAN, PIANO, SINGING, x\um.\
Organint and ¢ Inlllmlnl(t of &, Georw

PIANIST AND TEACHER.
Musio Rooms, 603 N, Jefferson Ave.
MV['SS OLARA STUBBLEFIELD,
L PIANIST AND TEACHER,

Address, %11 Lucas Ave,

PROP‘. L. BRUN (CLARINETIST),
Engages for Miscellaneous Coneerts.
Address, care of Aschenbroedel Club, Box 10, 604 Market St

JBte
roh,
drove, st Vinney Avanna, St Louth, Mo,
Mss K

Address, 1905 Lami St.

W\Ilsﬁ MINN IIE

N8 HER,
Post-Geadaais of Bossboree Conssre
‘Adarees, S48 Fraikitn Ave.

'RANK GECKS, Jr.,
VIOLINIST AND TE, wa:u
Addros, 8213 Hickory St.

E .lm HUM,
PIANIST AND TEACHER,
P ROBERT KLUTE,
. MUSIC ROOMS,

3084 Easton Ave.

I\IL\S ALICE BELL THISTLE,
PIANO INSTRUCTION.
912 Garrlson Ave,

FRI‘!‘Z GEIB,
SOLO VIOLINIST,

Grand Opers House. Address, 1322 Olive St.

S RNEST R, KROEGER,
PIANIST AND OHEAS
nosy, Composiiion, Connterpotat and lmlrummI.IUanA
ddress, 3690 Chestuut St., St Louts, Mo.

EO. C. VIEH,
y-m\wr AND TEACHER OF PIANO,
Gradoate of the Vienua Coserval
Nddress, a0 Calitornia Ave.

1SS AGNES GRAY,
VIS ou\b‘r AND TEACHER,

ert Soloist,
.y ddress, 950 Park Ave.
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VIOLIN, CELLO, ETC. MISCELLANEOUS.

NATHAN SACKS,

3811 Plue Street, St. Le

LULU KU
SOLO VIOLIN:

M
Address, 5175

OUIS MAYER, CoNDUCTOR OF ORCH
Teacher of Violin, Violonoello, and Instrumentati

Sack's High School of Musi

t St. Louts

ISS LINA REINHOLDT,
TEACHER OF PIANO AND VIOLI
Address, 2742 Allen Ave.

j\

THOS. H smn-u & CO., Hardman, Stand-
Class PIANOS AND ORGANS, Sheet Xusic
And Musieal Merehandise, 550 Fianey Avo, St Louls, Mo,

ard, and othe

1894,

JONES’

|{COMMERCIAL COLLEGE.

307-309-311 N. Broadway, St. Louis, Mo,

|THE COMPLETE BUSINESS COURSE.

Short Hand, Type wmlng, Telegraphy,

UTER,
EACHER OF VIOLIN,
Address, 923 Hickors St.

ND DIRECTOR

SEV. ROB.

J. ELLICOCK,
DEALER IN MUSICAL INSTRUMENTS

| and a1l kinds of Musieal Merchnndise, Sheot Musie and Musie
Books, 2415 North Brondway, St. Louls, Mo,

A. SHATTINGER,

No. 10 South Broadway,
ST. LOUIS, MO.
MUSICAL INSTRUMENTS, SHEET MUSIC
And Music Bools.
LOWEST PRICES and BEST GOODS.

Correspondence Solicited

. SCHOEN.

OF
Address,

HEODORE B. SPIERING,
SOLO VIOLINIST,
Address, 3530 Michigan Ave., Chicago, T,
STREEPER,
SOLO CORNETIST,
Address, eare Grand Opera House,

CllAKLES

Instructions given.
ACQUES WOUTER
)

{Graduate of Brussels Conservatory),  Ad. 862 Chouteau Ave.

Cataloguie Freo.

C.l. WYNNE & CO.

ZITHER, GUITAR, ETC.

An:vs'r MEYER,
TEACHER OF ZITHER,
Address, 158 S 1980 §

All the Latest Music in Stock
as soon as Published.

| Orders Promptly Filled. Catalogue Free.
916 OLIVE STREET,
— — ST. LOUIS, MO.
W, ¢ CROUSE, \‘wmlm Agents for Bay State Gul

S FIANO TUNER, = -+
With Jesse French Plano and Organ Co,

st Louls.

PIANO TUNERS.

ELOCUTION. BOOK BINDERS,
5174 Chestnut St., Room 20,

Specialty of Music Binding. Best Quality Work,
west ri

I\ l(\ M \R\' HOGAN LUDLUM,
TEACHER OF ELO(
Delsarte Systom & Speolalty,

N,
2008 Lucas Ave,

DWARD PERKINS l’l\.RRY Eiblic Reader,
El

McCabe’s COrsets.

Perfect Shape. Durable and

: _ GENERAL MUSIC DEALERS ©'® Crostnut street

WAGENFUEHR & HILLIG, ‘

nd Englis|
Yhovoughly 'raugm
| orinosss mew mmiar as g TOsis wms waiat fnen
Studies as They Desire,
For information, circulars, etc, call at the College office
or address J. C. BOHMER Principal.

F. X. Barada, Pres. IAS. €. Ghio, V-
Wm. J. Hruska, Sec'y and Treas.

BARADA-GHIO REAL ESTATE GO0,
WEORPIRKTED 1892, FAD UP GAPTAL, SID.000.

Telophone 39
Real Estate Bought and &uld. Rents Col-
lected. Liberal advances on Rents,
LIST YOUR PROPERTY WITH US.

ST. LOUIS, MO.

OPERA |JOHN W.
HOUSE.|  Propriet

GEO. McMANUS, Business Manager.

CRAND

—Russell’s Comedians,
Jan, 28.Feb, 3—A Trip to Chinatown.

CUTS FOR ALL PRINTING PURPOSES,
Photo Engfavmg, Zing Elnhlng and Half Tone,

NT
1. Lovi$ ';'\’3"

SEND FOR SPECIMEN BOOK.

j-v

Unbreakable Sides.

Recommended by Physiclans and Dresslmkers

And praised by Ladies who weaz them.

Y M DE_ \Uh, ARTIST,
SPECIALTY—Portralts in Pastel.
and \\.n~r4 ‘olor.

Roo i

T, LOUIS CORSET CO.
19th and Morgan Sts.

Cincinnati conservatory of Musnc,
MISS CLARA BAUER, Dircctress.

A thoronsh musoal educagion afer the metiods of Euroenn
Conservatorfes. and bourding pupils received ot any

e Vor Catalogues addr
MISS CLARA BAUER,
s Crvorsxat, O,

cAVEATS,TRADE MARK

8. E. Cor. dth and Laure

. I 0] I\ IN } l- For a

B saar o .(,.I.,‘-l.ut il et 3

I URTTAREDT0- iy K..mwéﬁ:’m i yryes
inaion coneniig o

At
Aentiic boak s

., (PIANIST), i the ReToRtHe Aner onne am
NoiTiox cnoner, ) 12! h:'..,,A.. S
e PATAGON MAL | AletiTs cvon, i
i
Complet I‘m V‘ulmxl {umixmd for Concerts,

Enteriaiamnts, Sociablos, Ete., Ete.

o
qr LOUIS PAPER CO., i mg;l;z
T BlosbwAY.

THIRD AND V

NE STREETS,

ST. LOUIS, MO,

C. G. CONN'S

WONDER,
SOLO »°BAND
INSTRUMENTS

Agency at C. Strassberger’s Musical Institute, 2200 SL. Louls Ave.
This Tustitate, ertablished in 188, 1 erected espuctally for
all Hinde-of Miiitary Tnstriments, alto Pisno and ull tring
a thorough stud
F i port senchors ate oaratuly Kelectod:  Special sttantion
pald to Tady pupils. ‘Sond for caslogues.

Louisville & St. Louis Air Line

Instxty miles the shortest and the only lino running solld

irafna between St Louls and Loutusillo.  Ventibuled traiuy

dally, with dip attached, Pullman Sle h-
o direet route from 5 . Louis t

Ohattanooga and all Soutie

ng car space luululurmlllun‘ call uj

R A cAMPELI LL, . WiLLARD,

General Pass. Agent, General Agent,

Evansville, Ind 108 N, Broadway, 8t. Louls, Mo,

, Paper Makers
Music Paper & Speclalty CINCIN
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THE PIANO PEDAL,
HOW TO USE IT CORRECTLY AND ARTISTICALLY.

CHARLES KUNKEL.
This method is o go hand-In-hand with all piano studies, from the very beginning.

BOOK 1., $3.00.

‘u‘,.’;.‘.'f‘

i the u

Shd Thira | Sostenuto) Poda

KUNKEL BROS,,

612 Olive Street, S§T. LOUIS, MO.

OLD FOLKS AT HOME

(STEPHEN FOSTER)

Grand Paraphrase de Concert,
By CHARLES KUNKEL.

the queen of all popular melodies, enrich
NKE

d with the
BROTHERS.

+§'wanee River,”
most enchanting variations, hae ust been published by
adapiation for piano of this beloved melody by the popular author,

Kunkel, will be hailed with delight. It will prove one of the most
150 T ciars fas $he/oomeeck ok Voo programme ever

THE RETAIL PRICE IS $1.00

SICAL NOVELTIES

JUST PUBLISHED BY KUNKEL BROTHERS.

Charl
charming
published.

g?u

MOSCHEI.ES' TWELVE CNARAEYEHI‘TIC STUDIEO

w0 books,

0 ench,
oy fotim, part f the eonres
companion studles to the

Edited by Adolnh Hens
foschel

mplete in one book.
D onking e of itle nmdl fo
notes are not crowded togethier, (i
s will ol .lm o i

e

Liyers Chat i
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Like
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arming sel o o, Tollowlng op. 40 tn aifety :

5 and 500, they abound in melody and offor & splondid varioty of

i Sugve thren Cal S HAdiRY S e A A At AP Y
3, wid e duvelopment of the pupil. They are truly tone pictures of Fare excalence

for the youiig player.

Something for Teachers and Students

JUST ISSUED IN KUNKEL'S ROYAL EDITION,

THE POPULAR WORKS OF THE GREAT

Johann Sebastlan Bach.

EIGHT SELECTED PRELUDES AND FUGUES

From Well- Edited by CARL TAUSIG.

smpered Clavichord.

COMPLETE, $2.00.
NUMBERS

Preluile and Fi 50 40
“ “ C minor.... 40
G major. 40
SR T —— 40
D minor - 40
B flat major. 10
F minor 40
© sharp major 50
Th 1es vary from 5. They should
form an important factor in every ambitions stug The Preludes
and Fugues here are to be found in the repertory of all concert

TWELVE SELECTED PRELUDES,
From Well-Tempered Clavichord. Edited by CARL
COMPLETE, $1.50.

IN SINGLE NUMBERS:
MAJOF......
minor

nujor
\jor

1, Prelude in ©
2, (6]
[¢

; sharp i ajor

¢ D min
G nm!or
F mujor.
“ B flat minor i

0 Preludes run from grade 2 to 4.

Aside from affording finger
practice, these Preludes form an introduction to the greater works of Bach
and other classical writers.




