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AN EVENING AT HILLER'S WITH CHOPIN. ‘th most he “mlmm absurdities, until a b ilt, who 1y has in her the stuff of n great
hand laid B mouth.' This tuie it vos singer. Tho conipetiten of 168 will Rerdly oifer
< wintor oening.  The fire burns upon |4 the 1ily fing owned and fuscinating | better einger, and the diroction of the Opera {First
the hearth,  Without, sple equipages | Delphine Gay, b s lote calobrats prize akers of the National Conservatory are on-
vt Hght of the lanters, | woman than'as authoress. ‘Heinrich Heine kissed llﬂ(‘-lusn[rl;.hlt nter the company of the Grand
it e, mse.adorned hea the Tittle hand at once meekly and passionately, | Oper A Fp.] would be derelict in 1ts duty if 1t bad
e forit had brushed by his lips softly rose-leaf| not aiready secured her servic ,\n aore i
ot |Just ng ‘e had long | endowed w 3 ere
) the () ‘,,J spor deep melancholy |ml|n-d hier m sing the
Gnie 6 LAlAR o/ the: Jardin. A1Hiver ven upon his broy SR with extraordin rtuosity. The
s e Waaide ThG ekt SR | unen bis breast, the Tong lashies almost touched the | public applauded very snthusiastically, and jnder:
of the Hiller House is pleasantly warmed and |chee any @ heantiful eyeat this moment rested | sto t was in the presence of  real star.
lighted. ~Ther dancing there, too, the nlwulx nu» unmxx ve p Perchiance he dreamed | Mi oore is one of those nn|urw~ that possess the
dancers are only ten fingers, the fin O tastic melodies g the public” If we
; n o marble vk upon 1 r, that young creature, that sx Moore sang in
therb are viole wyorite How suthern eves and th 5 was at
empress, sheddinig their fragrunce around. iat woman with the smile
Grand piano stands in tho middle of the Fements ot the Grace r St. L
front of it sits the youn amy Chopin iro Rossini had just been whisy 3 fairly proficient in that language before she
Y } foun M Malitoan. Moy e, the Sonh) DIt HerIntias Sta showith s ste hoarsan o]
todwoman, theidolof eds. Thi e Coun- | the idioms of the language.
nd pre 1 SR
ANECDOTE OF SPOHR.

o w
n the ﬂm-u the wantoi

Puileries, in A the

3

s of | public (outs
ahild | funral of the lamented |

grows
lmm mazurkas | duced her int
with his art- x‘(;.m\ulh llu\h ted ..,}4\

and
5t brow and his tw
. mot losing N A the | faces, who ha
Ficuyth, beside the chearful Dazing fire, sits the | admiration
\.-n-»r..\h « Iu~n||run with absent mien, and yet o =)
st f Himself to the Sounds; it THE RISING STAR.

and vari
cite the

CHARACTERISTIC ancedote of Spohr,

,is_given apropose to the
great Congress at Erfurt in 1805. Napoleon,
then at the zenith of his power, kept mag:

Ti 2 in spi ¥
m-mrl» ey 1nm|m\(< him —the concluding nificent state n’ town, and
chorus of lis " Requiem " is forming in his mind. 1SS MOORE (“Lola” Moore as her entertained his royal allies and vassals as
\\ Ium lonnges Adolphe Nourrit, the nol friends call her), the \uu-nrun .u.m-r, an emperor shonld. Among other things
Brlidinta Gluek's. Orébles, whoiever tud thasbage | who has just carried off the he summoned Talma, Mars, and othier

at |
Ty, \\Imh She on- | luminaries of the French stags from’ Patls, upon
as | which Spo o0 o his pupils started on
wor | for Erfurt in the |mpmnmmfmu or other enjoying
girl, | o great dramatic treat. Lut nd that the

When ke sung the celebrated cinen

Nur
Wungch, nur ¢in Verlangen,” the ladies were not | 58
tho 0ntY oried AITGcted to toas., FIIA Volce Was of (“ P
wonderful sweetpess and yet swerful, and his
than elegiac, was, nevertheless,

style, if less dramat T probably never'have beer | performances were onl il Eso ereiEn e ant Gl
ul\\'n\ shle and ng heard mllnul»- of St. Lonis ! for the fact | Suites; oven the musictans being forbidden to intro-

theather sideofthe ireplace the viol - | that St. George’s Epi opal chich, Whoro she sang | duce any one into the orchestra: It then oceurred
nmnum Bailliothud taken fheir placos. Be e e advance o 3100 | to Spobr, that e and his pupily might bribe some

profile : -m llm rather smal mhu\' \\Invll »Iu was then re an e musicians to
h.dmmn Dengath mu..»am.nn ing. 1t was about this time | Single evening, and
ewark of dark hair. | Kersal? waila the tathien bf Mg, Petpis. “L..n.,- Yo this tramiaiazre No. ot stringed instro-
dow aleove stands Ary ~A|.‘m.,‘.|.,.u),,,..1 ,. nter, |mediately told her she was not un alto, but & |ment player being open fo temptation, the hold
surveying the group with carhest eye, There is | soprano, with a mezzo-soprano quality of tone, and | idea occurred to Spobr of learning enough of a wind
somewliatin s nuble hed tharecalls the painter's | began o tesch her as a soprana. Soon Miss Mo qore | instrament in a single day for the required purpose,

atgd pictare, ith bis motler retumed, almost i tears, and said that she had | and the second hornist was willing e his place.
pici { far from hit, in the darkest ¢ T %oon prevailed on him

gl

o

ner, | been {old by her friends that to try to make a | Let Spohr tell the rest.

sits  pale man, in an attitide of almost liopeless | soprano of her would ruin ber voice, ctc. Mme, | whose place I wished to take to vield his horn o
depression, the Jr»mh'r ifher voice was “brol pegun my studies, At first I produced

d, the ith their fa « plainly rer for the breakage. Miss Mo £ terrific tones but after shout an hour, 1 suc.

ukm\:llw i elibia: Aouihe ook 1er Mita, Potipas: Wakil the latter|coaded ta bringing out the natural tones of the in:

ain, the expre send her to Paris, with a letter of ;lruuwnl After dinner, while my pupils walked, I

I’ renders the imrudmmn t

iencad wmy stadibey and libough by lip
The brow is of a | known rried off the first prise on | pained me very nusich, 1 did not rest. until T could
1t ix the guthor of | her hr~1m1l, 4 thing never before iplistied by | play my horn part Sectsotly s the Very BARY ayec-
ual critiques and en- | any other Ame n girl. ( rm.\r.c xm.- Petipas | tur entr’ actes which were to be performed in
Jean P e quit elg ¢ the succes r pupil, and | the evening. Thus prepared, T and my puplls joined
emale frien her exitics will probably be uyrnuluu»lmgl\':hup the other musicia ach carried his

is prayer, whether -vlunl-\ Hbsibane | talla whon: (hoy Lioar that the Hichest srth strument. unde
in ||r|v|m: numlur- Mhetlior held by the rude child m,n.m.rml her method and her judgin
of N rude form, whether
ing sotll-st

withor i
cultivated be- | onl iss Moore the first prize nll’\'ml\' ||r|l[lsn(l\ lit up ﬂllll Il“ul \hllh the nu
wonls— Heaven unm“.“.m\ "bat Ihv I':\rhnul pross speak of hor | ous suite of the sovereign  seats for Napol
hn'xl!Lmln to it with like »a(ul.\t tion, and gives lun k|as a com: Al wore fnn\unl» to the | and his guests were close bdnml the nn hestra .
as ¢ nmfnl to_each the echo of his own feelings. Review a lmmlur of papers, but \\( lul\\l Thk orchestra, with their faces turne
hopin's blaying was @ wonder bilssm fir the | room for but uw»»mxqm.mmm b Fig | siage, ool il a lon zow, and cac B
soul o ”m‘lh These llr»h Ill !nll neluncholy spirits | “Miss Moore is a young American lady, \\h is en- ﬁl'bldll n to turn and 100k l& ere
) fowed with an exceptional voice in this that it bo- | had received notiee of this g 1 pi
from longs ln the soprano throu the extent of \I\ll'AI ul\i elf s small luu]\ln" thxu by
siniastyrhose Iugurisnod thirstains of M»\nmum upper._register, 1ts brillianey and its ;glmw-q,‘lh:-lmlp o wixials: A% Hoon 55 thie 4 ende
pvl‘[vt'tl forth, sat the ¢ II“”'"F of l s esembles the mezzo-soprano i llvhqlm\l(\ ed a good \Il'\\' n[ those \\Im directed the
S, the poctof ‘Hein. | She sang the mad scene from “Iamiot” with & truly wiunmv.sul' Burope » + A
ru-h Heine. 8 his rl\‘m in the favor Ur l)u- ladies | surprising exactness and variety of means, More | acte lll\: n of my Hp» in
appears the amdably ular composer of the “ Bar- | than one renowned songstress would be at a loss to h(‘lulnl\ &0 swollen )uhl Dlistered that in
L Seviglia, . Hossini: Notwlthatatiding sing Ophelia’s walis mﬂ Miss Moore g 1 could
ght, the rather corpulent gentle s al (i
llr'nh l(v ' Then the d
headof ”l-\ll vet llll{-‘ih hed by th
ravages of 1|]n|‘~~ tha aelly (|A‘>ll‘u\("l || | tone, phrasing, vo II
his beauty, that the .n,u.mlmlnu-l f death alone | lears any of the secrets of m- art b sois il e to cheiis b g twomen. When, liow
had power to smooth torted (rnhn"s The | Soleil says: *“Miss Mc wr(' is ood looking, | ever, I had related (n hﬂ' Iln histor;
 smAllIx atature, buCrobust and well| on the horn, ahie 1atghtd heartly at my expense:

i

tis pupil |
r-| the next day, on my retu
Tiava boos | very negro-lika appaarance, ani
wy? Production of | not u little alarmed wm-x.M
10 longer needs to [ nettled when, jes hat it was from kis

“ Figaro. a8
; but she was

lue eyes yet shone like ~«l.u>x.uud lhc lips w Iu-[reru” American gi
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Q) G able msic at the risk of losing its pay. Oneof the| In privato or individual tesching, the leason hour
Comkeels Minsicad Nevicro o f e s e eigae o 1y U e el e
e Negro ¢ nizations, and as the u mnrl'hlu] tion of the individual |HI]rlI the correction of his

in \lmn‘nmxu( the street their wives, sweethearts | individual mistakes, in ncl g the same
and children followed on either side. The jolly | hour is divided into as many the class
was too much for their untutored and im-| has members, the same lesson is gone over hy
| pressionable nature, and at the sound of the polkas | each member of the class, and the entire class is

LD.FOULON, AM,LLB, - - Eoiros.|andjigs they danced and laughed as if the occasion | supposed to hear the cor
were the merriest imaginable. The militia were| addressed by the teacher to each of its members
| put through their puces, and th
| the farce as a farce, cheered the

KUNKEL BROTHERS, PUBLISHERS.

@2 OUVE STREET, 8T, LOUS. musi

revolutions, and,| The sdvantages of class work are, First, its

e R ) & i r‘w‘m( also the appearance of the delegation from |cheapness. If a teacher teaches four pupils at
Four Months (without .u.-,.yimm - . - 60| the fire department. The whole t was @ dis- | once, he can certainly charge much less for each

Stigla Copy, - s =

be could if he spent the same time with one
ccondly, there naturally arises awong
rsof a class a certain eailation, which

ion and to civilizatic
and even the Glube: | pupil
1 the | thememb

grace to St. Louis, to the n

This includes post

e, o ol gt xept st T s vet the daily pape
St Lowis wubscriver & h jondi 8 RALS

fit heraleus 5 Gl sear 6| o erat, which had editorially condemn

i ibaripion hen ey U to v e ey e i
s ot To' the mecutiasity of the Tawn, whieh present | plaving of a seheduled championship game of base | may serve as centive to ¢ o are
monthly publications’ m.mmu ol s class T {n (e o piaying ol acliodujog sHswpIORERID ERma DL L e .
Tanthly publicallons hetpo Aept L recond clash raies in fhe P9 | Lall on that day, ulthongh reporting the cheering, | ambitious but volatile and inattentive. Thirdly

ete., along the route of the procession, had not the relative excellence of the lessons of each mem

one word of condemnation for the disgraceful ex-|ber of the class furnishes to those parents who

ription expires with ber. The paper wmmn,m“n of combined cupidity, stupidity and ill- | choose to investigate a means of comparing the

Fontinned wnlofs the subscription b renewed prompily: - When the *gallant Colonel™ dics we| progress of their own children with thatof others.

tions to be played Ly | Fourthly and finally, if, as is often the case, the

Pop Gioes theWensel, | pupl intends to eventually hecome a wmher, the
i i

Subaortbern auding this e mrked wilupdorstand that

| breedin
snggest as appropriate sele
be bands, in lien of dirges,
“The Irish Washerwoman” and “The Mulligan of the diffic
Guards. ferent members of the class may assist the |\u|-vl in
e discovering and rectifying the wistakes of those
ITIL the Tnstatlment in this issoe of Mr | who may later become bis pupils. In ather words,
Bennett’s *Obseryations n Music in | the class teaching farnishes indirectly a sort
' fhe series closes, W foel | lesson on the art of teaching. Managers of music
n glud to | schools or conservatories would probably insist
minent English critic|upon another advantage: the fact that they are
and, like ourselves, have | ensbled by their ure for the price a
judicial spirit in | better class of teachers than private individuals
s viewed the su 1t is | can ontside, but while this is probably true, it does
« was in doubt he bas|not necessarily follow that the conservatory teach-
» er is in any respect abler than his outside com-
it was assumed in some quarters ho would | petitor.
Hie actuated by has not appeared, Tndsed, wedoubt| The disadvantages of e lass systers are
whether he has not said more in our fayor thin we | that if the lessons bave not heen very thoraug]
© lie has not over- | studied before recitation, the time for correcting
tvancem, nd there | mistakes of each individual member of the class is
llr-»unmulhuvnl Secondly, that the pupil's attention is
e hal | not coneentrated upon his own mistakes, which are
stated his views. Mr. F Pt | the only ones he is to correct, but is partly taken
stuy in thie countrs bad led us to think that bis | up with the consideration of the blunders of others;
“observations,” however impartial, would be often | Thirdly, that the members of the class who have
faulty, but save in the matter of church music, to | special talent are held back by those who lack it,
referred, we see nothing in | while the latter are urged on at a speed that makes

HERE has been some misnnderstanding

of our position in reforence to the nsing
of the meetings of the M. T. N. A. for
advertising purposes, We have no ob-
joetion whatever to a pianist’s arranging
6 With the manofact
pisno to se, for & consideration, the pianas of his
wake to the
cancerts he may

xclusion of others in any concert or

numbe
the Inte meetin
be heard, but only on the piano they pl
tin, this fact places the pianists in the nn-

tunate position of rival drummers for the trade
of their respective employers, on 4
they shonld be nnbissed members
plan would probably
o recitals

for & con-

First:
hly

deserve, in other words, whe

1
t

e for the
ther.

arsociation 1o i
The association, bowever, seems not to know i

own purposes—whether it is deliberative
rt company, an ald socicty for strug-
sers, uu advertising medium, & foster-

estimated
should now be confusion and b
ked Bim personally

music

be

who at

gling vom
mother for humbug musical degrees, or an excuse
for @ s far
succonded in being the last only

imer jant at rednced rates. S

ha

which we have alre

Py them to criticise or correct, Mr, Bennett has been | thoroughness impossible.

THE GRANT MEMORIAL PAGEANTS, not only a fair judge, but an able one, and we ten-| The advantages of individual instraction are,
O iy by amiled at the story of the | der him at onee our congratulations und our thanks. | First: the fact that the lesson is long enough to
e Tktn flow, e, &ltar maisiiths| —s— enable the teacher to detect all the shortcomings
NP ieants iy Rt ipRFSE BE HpAUBY R PRIVATE OR/OLASS TEACHING. of the pupi\ and to correct them fully and in detail;

e attention of both pupil and

111 is the season of the year when almost
every mail brings to the smetum (we pro-
) of the musical editor
¥ . seems to be thoug mm
most omniscient in musical matfers—in
m anxious parents conceruing

ust, have been | the Tnethy Liods of teaching which they i :
it thinking | ha nse with their children. The most cow.- | Perhaps brighter, pupils to hear the mistakes made

1t
U of mourn- | mon question is: *Ought 1 to send—— o »| 82 10 bring by word or look a sense of mor-
funeral made | conservatory or get her a private teacher?” These | tification to the pupil that may result in his total
¥ questions are usually accompanied by data of what | disconragement. . 4
turned to a holid the pupil has studied, his or her age, ete,, which dvantages of this system are: First, its
draperie are supposed to furnish the editor all the premises | Felative expensiveness; Secondly, the absenco of
thauks to the efforts ¢ od | from which to reason out & conclusion—but which | class emulation.
gerierally farnish wot aven s Glo Bearing these facts in view, parents and guard-
tion of intelligent advice, ans can, better than any editor or teacher, answer
‘memory| _Partly to snswer such i artly to save| their own questions in each individual case. The
the tirme which amowers by mail onsume, and | disposition of the child, his general capacities, hia
ads that | which we can ill afford to spare from multiple | music al talent and even the state of his health
were it lino to play any funeral ¢ dirges | Tabors, we have decided to give the discussion of | should all be considered—and of most ﬂf these par-
ause it would rause the procession to too | this question s little space in this iss We sy | ents and guardians are the best Further:
slowly, and make the march harder on the men.” | the discussion of the question, because the question | What is the best method at one mw f' the child’s
And 5o 1t eame to pass that the fnereal procession | is not one thatadmits of a categorical answer. In- | Progress may not be the best later on, when the dis-
moved through the ty, the bands playing |dividual and class instruction each have advan. | position has been modified by age and associations.
quicksteps, polkas, efe. One band (from South St. | tages and disadvantages, and what will be best in | Fach case must be examined for itself—only thus
Louis) wlone disregarded the order and played suit- | one case may be worst in aother. | can the best work be accomplished.

ber hushand's tombstong
the statement th
the old stund, and sold
low competition? Then |
foreigners, w

Grant or at the
of ki
amused

wonnd it up by
ied on business
al prices
w miuch must
at the faneral of Gen
ants in honor

his conrse and his methods o the wants of the par-
ular pupil, d of striking a more or less ac-

quiries fr.

timid pupils, that there is nat the presence of ather,

Americuns w

ing turned to advertising purposes
1 of money maki

the ocoas

max of absurdity, not to say insult to th
of tho d ¥
and the wise Colonel forbude all the b

hero, was réach
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though their working | which we

um b the sam.

jilen by any. ploture of draw-

OBSERVATIONS ON MUSIC IN AMERICA. seemed 10 n

out offe ety of procedire. 1t was wy good ing. [ music we eality tn and
fortun o il vurqnmnlnn- .mwn \ese dis- | gain any knowle o this fact s fally
FSCRTARY ML DO L BRI, nthusiastic we see thitt in the study of the subjet
NTELLIC isitors to viys with & form heli6f In, their respective | Wemust appeal entirely to bhe sens of he nd

wakened and sti
thus stated ims

expect to S find ita bighess fofm of intellee Hs—and, under their guidunce, to see th
tual life and things ministering to i New Englanders studying the A'B C of the
the hounds of Massachusetts, Thisis xlm~‘<!1\|n~ ar

ural to an Englishman, who, proud of In no case o it thoust necessary to subtifute
owh counry, remembirs gt in the L. | any ‘s for th the ized notation
torical yesicray lan in the oriina: m-m and performed |

to the feelings thus
| Curmying vull.llll-h 1se paing
dhe seale In e minds of the pupils
15 lmnh uqh. lettars of the wlphabot or
1B poeat boiy sonelnta viosiil e ahige
Yake any sound of the seale in which t
nd not only %0, 1

0 and sccuracy more tha 1 nil “when passing
Wome hie it methods bo. 3 other scale in which the same pitch
e who rere faithful and cours- another written lan nds ¥incrle, Azo. aadily uljusted
though n rom uage of ¢ 1o ob: ||.. new key easily established.”
ir age, x. ed ll\vl'l‘l\ ‘and light. The ulhesity the ehiliren tirnsd t that the Boston
Massachusetts feels himself a usic losson.  Evidently the study hud been children surprisingly excellod; The teacher
glory of that famous com 1| vandts imteresting to,Chors w Fse, implies | Write a ph one key, and follow it by
hrother of her nlmun-m sons. He|that it m.l Iy d girls are [ having a di ature, ‘.u ontinuin
TR o B kes TTL of rarely inattentive st oo the Arat inks the hest Mots of thé .um
Concond with 1o twinge of mortf Scious of learning, and = aj The youngsters had no difficulty Whatever
a8 ho wonld stand apon the battle % take the keonosk puferest inthe exercise of thair | ing from onie tonality to the other, the houmils oF

the new
minds.”" S vston
Ponc ol.h st sl ottt dé
]\lli\u-n] shical. Passing on 1

Moor Faculties of observation and deduct;
wen of b musie. More complets kngwledge, as
Ot of the parent iale does he fel more at howe | I have rare th. There is no shai
DO S i m

seby, Tejoleing in the valo

illages are those with' which lie IHI\]nw\lx familiar | who las had experience of school life sense of thythm or recurring
from childhood; nd | suspicion of it wus impossible. The -rwlu]vlllmh‘ of | ened ouly liy hear

tu A the answers given any nnnh-lvnl manner of the:

he 1. vocal exercises proved question_that the

children were musters of the subject within the | acteremploy
their examination. In every instance they | kind runs thronizh the
fon is apt to put on rose- | were severely tested, but fi ce., Mheir | to buren the pupil with
£y part, | ennfoss that | sight singinge—with the prdinary ion, bicn en- | the

things did not | tendu—astonisiied ore the Tugher classos| thin
Gally was tiis the cass | passas were set. only to be | &

e
Tnfhienced by sympathy,

singi

enable the pupils thid in-

Should P-vlun-'hh all eise should be post-
e

Sirpass ahticipation,

ty
s regards the magnificent public sehools, which, 1| read off um. Bardiy um. an\rlun- poned until this is attained. T here, should be no
should say, are the spes ,|Jm of the * I éx- | the & making a st iiestions or explanations on the part o the teache
to fi L oF the Lotk 411100 W, ith tioms that ure not mmediately precoded /n/ e sonnds to

RSt ingonuity could devise and experience elabor- | in two and three-part harmony, he which they refer.
ate to thoend of a well ingtructed commituity with alnost absolute exactness.” T hast bly improsicd upon the n..,..i, "ot tho puptia

therefore, with 1o small intereat that, uider | that these meri s wore not confined to one s i pictures of their true u|\u~cuhm(m
the e of 1oy estooma friend, M. Baon (of | to t. L et with them everyu ire \ml‘lhrnuwh practice in e
llwlhmlun Herald), L saveral beiools, chietly | they wwl for convietion, th 16’ Boston ele- t i€ had an. opportunity of heels

o
0 n had nothing before theim hut their

¢y schiools. musle is taught with remiarkable |

fnce and sicesss; Fow long this has booh | picture” of the scale, yet when the te

11 cannot say, but the next generation nl"nﬂlmlmu the numbers reproenting the relation.of

ns should be'in a high degree artistic as us sounds to the tonac, the sounds thein-

inical i socure that end duced with & rapidity and aceuracy
re:

Wl with thie | men:
intelli;

¢ the purpose nx hcm acquain
e llnannn. but also in &
gratify 4 large curiosity régarding those famous
inatitutions.  1tis no part of my present duty
discuss the subject in its e , hut T may he
permitted a fow remarl ea nAtare betore
n others mare &

Bostoni

hildren the system under notice
Boston have | did 1 express a desire to ass of child Irvn per- ~m<lmw by ear, in order to awaken and
reely nu].nrm" arcl lulumrul features form some pieces than, v\nh uuulx courtesy, the or- | p: reeption nl the vurh.».( period and
those \‘rmhu\ in Lon under the auspices of our k of the upper cla chool | to train l!w i nging accompaniment
But it should be remenk bered that | was ~u|~|n~n.]w! i class forming in order within | to marching or ;.\mxm stic r<|-q s, is absolutely
the latter || the creation of yestes nln_, W ll‘ the | its ow % then taken to the ¢ hall | forbidden, because tending to encourage a nois
rmer r:-pn-m-ul a system A«luh and in work- | where \Iu» »rn(p.wr seated himself at the no- | and careless use of the voi “Correct habits i
ing order when had no s all. “u- Bos- | forte and began playing a march, to the rhythm of | using Nu' \l)llL‘ good phrasing, distinct articula-
ton buildings ~&- mlnnrnhl) .ulumml to the pur- | which the girls mnv Wl with erect bearing and | tiona urate vTuHIlIHIA\IIu] ﬂmvll lnllln-mlq.nt
They are spacious, light and airy ; [ measured step. all were seated the march | by an mnh\hun of the example given e k-m'lw
T graduated teac) hmy and ke pl uuwvl |umL~\\4‘11‘4\(~|!‘I|\I1II‘I|AIU|Vlvu]u”wllml\l\‘“ sounds r&l\ﬂll]\lllﬂ\ In- nl!m\ '
1 was struck with no,..- warmed with 0 tr i systen not at first
rel mnnn_ in all of them that came it, uml in .m mml fected way, trouble the pupll with ¢ mrm‘luh Te] n.onmm dur-
notice, and not less with the unmistakable ¢ AneAons in ton, e ahd fon P ation of sonnd or silenc e is taken, 5o to speak,
the hrlu nml gentle discipline from which order \\uh pianoforte accompaniment ; no failure of any | behind these, and an ei deavor is ||uu|-~ to create a
18, hildren, hright of aspect and neat | kind occurring to mar & display of the excellenee of | conception of the regular accents of the measure,
n..»mm.\ yhody but myself seemed to take as & “wasting no time in talking upon the subject or
- i r teachers, by raC ter tim in this | trying to demonstrate the fact that s !
answered in bearing and s 11~ rose by signal, |h- umr« h n-umwl !uuLx short.”” Accent as well as tim
s which we in l land  deseri and tl retired in onler as he use of syllables indicating the variou lse
Indeed, the whole e of the xol Iuml‘ My rvu-lvrn un- now ready to pm m.- stion : ulmnu and light, of a measure; but *the teacher
realthy, and J.m,»: 10 exervise  per- | How are these reslts attained ? Mach i nm!m\l-l ceept Ihl'zv
od the people | attributed to good teachers, apt rting in’ | un .y are given
m the discharge of vlnlr the proper accent. \\'nhnu( |In< \)|r-4L

had one
on the point

ks
4

iy

Ons ﬁ‘xlun Sehition sa s
ch of girls’ duties: much, also, to the uncomman intelligence of | meat nothing and are us nch a xlmunu'
Wik ]-rv:hhul over by & gentleman, hmm,. ‘mdor shildrén helofging to u highly educ ated community carried out tiint there mast be i
i & stAfTof 1oy aseistants, The e he methods .mlm ed deserve lurxhcpup\l a distinet conception of the

ain o1 works well in several nnyurlunl respects, fost amount of credit.  These, as already | thing before its s u bo accopted, This, in fact,
cxpocially from an administrative point of “view ]u-lmwlu\n differ on miany points 5 Tog s the distinguishing feature of { stem, a feat:
These school< ate very large establishments, mak- | essentials, have so much in common that 1 Ay be | ure long appliod tothe teac ||1|\4' of otber branch
ing heavy demands upon | skill, energy and tact, and | said_of them no disce onines. 1 of knowledge when musical students were groping
sconsititin stence of those qualitiés in [justified i self 1 among & lot of ‘I{‘rﬂlll’\ it e
ir lighest forms. 1 soughit o opportunity of unmesting symhols. Rests gre
ing the results of the general educational meth- manner as sounds, and distinguished to the car e
1 wl-?nml Iudecd, from what T omitting the time names in whispers instead of
served, { should have thoug e b with the fall voice.
er Juring all these early exercises the pupil sees n
note of music. Bat lu\mxv early in hix mind the
With the r biteh of the sounds of the
it foakatsa o the | Jo oach bther: ho s tWighe theic representation to
d down. Few of these | the eye. The having the staff .”.uu a black
sehe y be absolu ot it is in their combina- | board, write 5 cletf upon it, and s
RS g allowod a4 in 1 th | Ho and reln portance that the value of the |one.”’ The pupil sings the loy
\llh\nuljul\l\ u(h-m‘lwrp use, for quite intelligent | system lies. A ardinal prineiple is thus expressed [ What is s pitcht” Thay answer
reasons, the system known ax Tonic Sol-fa, but this st |tencher then makes a note upon the firat ,ulnlml

me i

the Use of Teachers;
ure setting | and Charts of the Nori
hildren on any | thors are J u

nrh ulus, - The chances are |1 )
that my own i uld have |n'A-u mueh | Chic
more fully «\]n»ﬁl “than (Imr Enowls leave 1 will point out the
uniform method of 1 course of instruction there |

atio

Rk (he Seslt, a8 1 m.'h-mmnl of { A knowledgo of musical sunds should be given |line below the stafl, saying: * This is its place.”
gice. - Over youder certain Histri aring and naing them oralls “Sing on " “The pupils do so
Puced § ar velative mena il he piteh The teacher writesa

ml\sn nl wlu. anuu

W
ote ul\uu the firel space below the stall, saying
And soon thrors
Tho scale I 1o next taken
i ariee i)

lir according "o same prineiple the ¢
Rt A sueh SOHAeEA 0 b Dk A OF toutds: | RAbaE, Hiia Wierial sbiicts
eniails divergence, but not, a8 far ould dis’ | lose sight of the fact that in music we are not only
vover, to any great extent. The principles involved | teaching that which we cannot see, but that of | in

s beer

ind that pruplh
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ide Me, O, Thon Groat Johoyahi;" the | cenuine ability are very scarce
eme n swhich | irices. - Several in this city got twelve hundred
divine { ur ul\ hl~ family—a | lars a year, nV-nu( half a dozen get a thousand, and
the prices then range dowmvard to that atep from
smateor volunteer which ¢ macked
»upvwl of a hundred dollars a year. In vi u{lh('
voices, no average singer, \n which
s VEa goup viks el e

ing to their mental mastery of the scales as re- | hymn, “C
gards the pitch und rolationship of its sound; s
quer the written language with surprising eas okes the

The detaily T have prosented serve to sliow Ttel- \ompusumn exsentially religious fn its chargote
ligent readers the main principles of 'the and therefore | jeeti n the ot
mothod,  For foller deta o b the Book | he Dass siia 2 - the ~Zauberliite,
itself. umn already up,mmx...« the secret of the
puccess attained | persistent stui; a
Hocome o fived tn the | the depths of the * Hlac

the

scale till , nd d rtin a quar-
mind as i \nlhuulw ous volition, cred worls, and it was |r||\h~|.ul s .lm CaSogal ~nlnnv\|m~h an ordinary
like |Iu mylmlm(h nl letters. To thi: ('lhl all ener- | piece, train of music ice requires, ought be paid less than
gies are bent hen it is once gained the rest \l-xn' the pirouettes of hal hundred dollars, though they often sing |
gives no trouble. w to all the selections here mentione s. Basses and baritones lahor under lhudln-

My visit to the Boston schools afforded me infinite s ing the gem rescued n'nm n.«- Black Crook''— ml\nnlu:cnﬁm ng s drugin the market. Fo hluh
satisfaction, because it showed the el train- | no objection can be urged « of melody fars a year is a large salary for &

community in the elem rin- | Strictly speal all this ns g 'v‘ ability, while a t of lﬁh“ wouhl

ifles of ‘thio. ot mh||rlumv' aud Yebrting oF the | that of many of tho recognized hyma (nulm ing | ot it e v g twice a8 muc
arts. When all American children are so ingtructed | have cheered the Christian heart foi pnt || Butitis mot entirely in modern imes that misic |
et b i ses s measarable distance | their associations are such n(nrvmlurIlu-n!unlil has been a leading atiraction in our churches,

u[(ho goal towards which we in land are now | for church use.
strivioig and may look forward, as (o Wiy, the ero thoy et Bessms they ] Dottt 8

a time when Il\hu Iw]h'l\-‘ in urt will have less power etty,” and the fas I\ mab] h tenor no of | Young peop!

than now, and blin t guides will lhe [ashmnllhle

and siferly church goers iay blind

e fact, but the fact remuins.
o drawn thither by u do-
her, "It was

each

choir can show oft vocal Bea

Lin | sire

I incompete: T
find their business. wm 5 By Norcan it be denied that the vounger cle | 80 in the da 'of Pepys, for the diary of that vora:
montin the congroxation profers (o listan to hww‘nl'ianﬂ worthy contains’ this entry, now over two a
works. An organist is often asked why he does not | hu cars old
CHOIR Musm IN AMERICA. Drodnce “that arrangement from ‘Martha' that the | - A 16 fackney Church, where, vory
Hotr of St Cecilia’s Church sing o charming| 1“.‘. ’mnhl e R ek e That
HLE title prefixed to these fow rambling re. | and the d o satisfc o Bt s @ licily went to see was the Young
(Gb marksis more care than would | choir praise fuces hin (o Sk Agstns bis v } Store, wore pretty, aud, also the
(R R R T gl ot igatant s thike matiar andson tines the psalm
7K ence in America botween choir music and | At the present time the b aste i Awmerican .h.m uull]]mn“llh!hu people, whic hmmux pretty
(S church music, the former hvmw of much | music wavers between the quar p4t6 And th oh An: .|f this same minute ¢ jer thus re«
% wider application, snd Including operatic The former system 15 peculiar to u.‘ e
J',.g and baliad as \u-u u ic: ry, and there can be no doubt that u ‘n\. il Putney Church here I saw the
Riione, FUR. YRATS W HavA haxrd tile vu” aoite easily shaken. Of over three humlrml irls, fow ul‘ulnrh pretty. uud  sermnon,
well-Tounded complaints of the atyle of selections | churches in New York City it may be safely esti- | and much company and singine. buf ce
indulged in by A!ivlunnuhh- organists and choir | mated that in two hundred of them the music is |and a h(llcun( of order at my hat IlmL |hnm;,h
masters of the s I misician shows how | provided by quariettes, in ity by choruses of mixed | o hole' belind the pulpit, which, however, after
s e i male voi n or twelve b chioirs and in | 8¢ rmion, with a stk and the belp of a clerk, I got
b 7o peupie clap our haada” the small r(mmmhx by pree the con- | up i Pl o b e
il g2 to tho sprightly melo o | Ereeation themselves. - The g ; also| i =gy
We: The rn\iu Ih' blmmu n{ “lenn \ Iul 4 . > ‘“' hsded ‘" bt sannary
et A Toon T bt et words Teeog. | an is pecul liarly American Quartottes coxt rm.m FRAGMENTS OF AchENT RECORDS FOUND IN
Rized books of peamody oru. mm adaptations | thousand ""!‘*‘”*""““"‘ SUATE & Fos
bty b B Then New York chure the ulkl'l mum..x 2
& Woinisier Tead ths Deautihal hywn begin- | The Vst volumiser thoid v fovnd in unt
illages, or at least in s ri Lot suclanbive:
| goodness fows, 'Innllﬂ ntain a cultured n New Y urL M from the sands
The 5 Syeryvolanteer singeris on 1ho logkout. for & sl " ‘_J\‘” Doen dNE. rom (s ssnde
il wy wos &x;r.ml ;n..;.mn in country places this is not ,.‘ | P ;m‘(hm"g :\me'
Balfors arla, “The Heart|  Evers clergyman and two-thids of the congroga- mucl the vorse or th
B wed Down GeRiy. srrangad Wwithtsopranc and | tion prefer i\,,‘] e ‘ol Vines ke “Antoct b istor, se\enﬁrn\ﬂr\lm nments is
tenor sol or Re Btreott to sy of the Hewer remarkable. Prof. Karabacek CSupposes
1t has heen the custor to conden all such adap- ten F\x[u-nnruuu positions of the day iv e
but, after all, there is seriously considera- | us familiar tuncs!” is the cry. But it is often very | partof the public archives of it
blo to m- ml i th In the last of the | diffieult to define what i ten very | BLc'ulk of these archives 'penshml in a greal con-
ationed instanc o offect ally | publishing house of this city wishe to isue a ool | 1bgration, sucl s {lestroyed the great library at !
henlnlfnl nml quite as devotional as any other tune | containing only Y(-m;!llll"" favorites, nnd..y"““y”” Alexandr I'he fel en of those days ‘“'U“ ‘0
would hate been to those wh id not recognize the | cated with red choir leadars (n various | BAYe Tisen in revolt aguinat their natural
melody, and locate it at once in its proper place in | parts of the country, usking each o name a very | W6 tax gatherer, and possibly thoy as ociated 1.
the “Bohemian Girl,”  All ‘u» pends upon associa- ofiho fomen wiioh, T hia v inity, might Im‘u(-llwr (lm tax collector and the archives, s en-
ohie Were toustoned 10 hear “Balorma,” | comadered favorite es nwork e s { the nnee
‘Old Hundred"” in a ln\r»r oom, those tunes | ad wln\ wn, the residum )vll‘llmhml but as the re I[ )‘ruf Karabace hl they set Il(O to El Fay-
Wold be out of place in a churc sed 'muulmm numbered nearly a llnnmuul.“““" and “*‘l"‘ ’""?"‘3” "L’ Ay without coui-
But there are thousands of njunmr works, quite | 62 which probably not. more e g |m,..|,~.,1 punction, mm these 30,000 pap rnn ments,
unknown here, Which contuin goms of suored | wonid be rocogaizid by the attendants o 2ol | e of them charred by the fire, aloe remain
I'he Iluhm\ composers of the day are very | dividual church in this country, it will be se how | of |Ivl’mHn\|<.n Prof. Karabacek and his coadju-
buightening the elcct of thelr operas by |iicalt i n o docide what ia l]\‘ standard old  tors will bave iicir haads full of work for some
church or cathedral mvnw,m»\lmhdm ¢ | tu which to the of one congregation | Liwe to come in ¢ me 1o their
nusic is intro , before e n.e m\ “be. k..m,.h‘ familine will m.‘,,.d SLrange 10 » nds. The Professs division
adaption of such ..m. s for choie use fn this | congrogation in tho next atreet. Ofion, oo, eopla | f 16 manuscript into groups comprising elesen
country, it |~\\l~ll mber nm..rp 1 of many BT s o the fret Gl e Dnt Tk Beleay ot hnmm [anguages, more than one of which will he
of the bo-called m.‘ cred’" melodi nctified by | which happens to. hit their fancy, i the wil | absolutely new to the well giueated read
-Iv n'lmxum« m«m iations. l'lw lhmk itis an old favorite. An ins! e oceiirs to | not K‘[{]Arl‘lnﬂ to learn that the
eymour’" (or **Von Wel 8 clergyman in this city, wh Iv\u\n\nml those of
n- ler’v'"-mh n‘mmlm fiffer- \og.ﬂuufﬁ\xmllu psalmody, was sy i pl
LU # orites with: the tune which his choir ssng 10 the words— | cip
])nlnlh of America, aud may 1 o {cs fosiia: tongues o w, tec, Hebrew,
Bl Hittlo villago chapel and in tho stately Ghin ol e Hasrenly Kizs” Persian and n requires polyglot accdn
church; yet the first of these is “Ihave alwaye liked that tuno to those words," [ ments far from common, even® Among (ermun
from a work by Kossini, as the latter is a | gaid he to lhuur"mm&l scholars.
close adaptation of so |v\lrnmrr.’nurlu passages | be sung mm ently Hw very papyri on which of these records
in the fairy scer cher's “Obers ( hurch | o hi ot ritten are standing m.mm of the approssion
o ot el oy “m.n the fellab » d. Ti i (

any church’or
th & few words about individual sin
his eur antly famili rambling notes will cloge. Sopranos of mvers
tant intervals that ho will B kit are plenty, but lass ores
) de avorite aria by the | and fmuxuummml ]nmm?-u a thousand and s
i

s mon in driving
The day when papér began ta |
( the papyrus plant was perhaps |

of the commercial decline of Egyp

Ty
e
s only at di

of the musical purists of the
ol

Chiuron re
anos whoni | Egyptians who people: asoum may
inferior | frim the numerou

Juen” often Wiave, pat sop

upon organiats, and in nu. Wy pt of at-

equent positions fur above the real | thors comprised in (hvm“e\\mn Among them is
statlons which find the | Stacdacd ob thets ity TG sopFAR® S o ohors 4 |k WAlqus soetas aseript

- | ment of Thucydides, N].pu»unnuo earlier by seven

es thun the earliest extant ulux\usa nau of

Altogother, the EI Eq rehives

o provel ono of nm n. st wonder-

[London

|
in his church awakened the a]m’lh Lhm ur‘
mul\mum of the devout

g the .,r-mu ad
most fayor wit

8

h choir singors may b wentioned  its most lmportant member, aud ia usually v
ughly alive to the fact. Thevontraltos
]vr\'ll'l o

me opera b iand i | oo P .,Ar s Al A endat anlure s
ket in. hiol |he Mot chasGotar cantidas 1 e and. in case Of & foW riistes; Al OF alght hun A age of d
Latter his love for the heroine, sung to the fine old | dollars or even a thousand are paid: Tenors of | Zimes,
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IGNOIANOE IN MUsiC.

works; old opera, with it old fashioned, antiquated | upon
\nyle which is revived to please them and modern | bury.”” We have no intimate knowledge of Lobha:

ra conceived according o & new  system of | bury, but the music would suggest that the good

HE following strictures on musical igno- | poetics, and with & completely contraty tondency. | people. who take  their therefrom were

he programume as “The Malays of Lobha-

m the pen of Mr. George Ser- | ~ “Auber and \dum 1|mgonmourw|-ﬂ" fthe |or are a not unpleasant combination of amia.
vikres, a nd_ aithough written for France, | hopes of obtaining approbation R one y caprice, energy and ca
are quite as applicable o *the land of the | writes a comie opera In Amitation of the master. I elapse before the unacc ustomod
g fe i e hauus of the Draysst bus these composers.  You shrug your shoul- | listener gets fairly ihto the swing of the Slamese
great defoct af the French public is intol- . Enlightened by the want of succ style, but very soon it is ap) p.nronnlmnh(- perform-
erance. I am aking of the intoler- | poses you prefer the modern style. Y ers thust be ranked mountains higher than U
by P g bnmwpurpom causes . ¥ 00 Cliness st terrmes o vear. Spi ite of faint

[i
a picce to be hissed or an artist fo be tabooeds 1| Confounded and surprised, the musician at once | squeaks and. wheezes at 0dd" muuwnln, spite_of
5. In. mindthe harsh, Uoreasonablo, exacting | sapposos yon ke ajust meditio, & fusion, & com: | whils and whines. twiddies and tw combin-
spirit which nothing satisfies, the jealons duenna, | promise. ~You do not like that Tmore. thaih aught | ations that would puzzle & select cominittos on the
a8 it were, of art, that greets novelty with enyious | else. \: cis, on the whole,
bitterness, and reads the sentence vndemumg a| You sometimes, also, happen to admire exclu- | pleasing a ing.  Sometimes it 1§
contemporary in the works of a dece ter | sively some questionable Work of i celebrated au- | sweet. Lt is always quaint and clev ndered.
{hi manin for disparagement which 18 echibited ai | thor. and employ. 11 10, diserodly. his othor sepres, | The intelligent, imperturbable little 1 ,,.4,,1,1“ squ
the hirth of every hitherto unacted opers; which even thougls they, are very superior to it.  “Ob arpet know their business wells a
t put up with mediocrity, and which, though | Lex ! Fan 5 wad ability make them public favor-
HA A vulgar, does not consider any
) or any expenditure of | Gen
y ample’ to satisfy its avidity. by mulmu from consecraied
s audience like so mucb to say i | dispu n-pumuuun T a re:| have o nofation, and soms of tho plece
! It is only mediocre; it is not a master- sirlotnd cItls. Cha dnbacsibars 40 the consarsaiory S el et e m.mw e by
) hus crushing the author beneath the cele- | are a faithful picture of the French public gener- | ear from father to son for a couple of centuries.
hrated scores of his predecessors, forgetting that a ally,  [n that sanctuary of classical music, certain ’llw]-Lrﬁxnm-n are therefore not mn.tn-(x with the
v those masfers was alnost always not | predilections are transmitted from father to son; |orches :,,.The conductor in liew of u biton
prod uced 11 aftor . fifteen platitudes. Time has | admiration is hereditary, ‘\ml Lh\- wulnuy business mvldunwnplv<-rmmumn 8 the
caused the latter to be forgotten, and the public re- | isarranged in an inyariabl \ese peo- | center in a convenient position for h;huu; o match
callect only the works which were successful. ple resist the introduction of mv\ wum and the |if any of the goar requires refustening with melted
Yes, we know it is not a masterpicce. performance of untried pieces, cas v He al s the signal for a start. His first
sooth, at what period were mnu(cr)vwcrw found wonld otherwise be compelled m nucn To.Sevots | man sit in the center of tho front row, and invasi:
ing about in the gutter? Have even the most re- | uninterrupted attention to wha ng on, to|ably leads off with a few strokes upo 1
nowned opmpossrs signed nothing but mnuwr— form lhelrunn Opmx 0 mul to aj -plmnl without pre- - The others plunge in vigorousl
picces? producing Zampa, Herold—for | liminary ey prefer the comfort of a |order, and pla m«lmenlnnmmnl red
S o convent .1mm, St R oty bos it | Batbasie bars ¢ are none, nor cateryaulings,
nincteen French and two of assure:! «m{ foreseen transports. 10 hideous groans and shrieks such 88 y
wrote ten works before La Juire, and ten in our mic |lhupn~\|oueeﬂ -

2E

u
Defini \uy s tha bublia tastaTiallan, Preschior | les
Xo'one knows, " In rexlty i s acquirod | 118 Hould be remembered that while, a5 a pt'vq‘)h

ks, names beyond | the Slamese are passionately fond of s ic, &

H

| landers produce

of Auber’s forty operss how many are Tood '\\'lm bition Tlu- m ~u bas at times just a suspicion of
remembers, if we except two or three fitl THE SIAMESE BAND. jiz, reel and strathspey about {t, and the gentle
sini’s innutmerable Ttalian operas? Donizett] com- &-pipey elfect 1s strengthened by the abrupt ter.

Some time could be traced
1 that it was often

s
round uf organ m\l vmu-»furh- socltals | minati
inned without cessstio 1 them all

on of the pieces,

pused, fifty dramatic works. Who can mention
\l it must be s

an four which are endurable? Verdi, less| AfGS which cont

thl‘c lhnn bis predecessors, and perhaps more eral weeks in the m Seroom of thie, great r.v, £ 3 BOuE of b6 conceriihe iusl

frequently successful, has signed no fover than |7 axhibition, now in progross in London was | womid novertheless become somewhat monotonous
nty Wha knows the titles of C broken recently by the court band of the  to,the ma

Bl Ni ccanegra ? |4 King of Siam, who, by that monar The names of the pieces performed, renderedinty

fore having a translation made of Orfes ed Eurydice. Ce special permistion, ave visited the West: | English, were “The Brother,” “Sveet )

which marks his transformation, and before writ- “rn World fo fulfill an engagement at the |“Dance of the Cambodians of Potisat,”

ing for the ll‘rcnrhslm_elnlhrul elu- lnunp\rnkcd Inventions Exhibition. This was their first appear- | takhay solo) ‘I‘l)u Sorrow Parting,

Gluek patched upndomu lyric w Italian |ance. On the opening of the |m.n there was a tre- | Afilietion, 'nml ames u.m..u.n anthem; but
SiA R e T mendons rush,of peaple, speedily tlling tho rooun to | the musié wa not so vatied as the subjects. - The

fnend of the uhlxr" did not hé pass from the Ger- ’ Siamese like t of | dance wl h\l h introduce wl the takhay (the many

man style (Abimelek and La Fille de Jephté) to the ymen nhruml, \\QIII wmlnmr l‘ n- | bridged, three-stringed instrument on short legs

Rossinian (Emma di Resburgo, Margherita iu, | ropean costumes, For this special oceasion thel N-mmnm.. the l:.ni)v\uwomhu astically encored,
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NUH IM THAUM.
Words by K.Oxenford. Music by Milton Wellings.

New Edition, vevised by the author.
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VITT HUSS,

Boots and Shees,

203 SOUTH FIFTH STREET,
ST. LOUIS, MO.

! PRICES LOW.— WORK FIRST-CLASS!
Seibert's Photograph Gallery,

716 Olive Street, St. Louis.
= The Instantaneous Process Employed. -

Photographs of every Description.
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T. BAHNSEN,

MANUPACTURER OF

PIANOS

2721 & 2723 Laclede Ave.
ST. LOUIS, MO.

Bahnsen
passed. Ca

Repairing a specialty.
1y attended to.

and see for yourself.

BOLLMAN BROS.,

ratnd

Selo Agesta f
KNABE PIANOS, and the
Favorite DECKER & SON PIANOS,
and the PACKARD ORCHESTRAL ORGANS.
1104 & 1100 Olive Street,

ST. LOUIS.

Mo,

S TUNING AND REPAIRIN

G A SPECIALTY. wa

HENRY KILCEN,
Church Organ Builder,

. 1706 Market Street, St. Louis.

Tuning and Repatring prompily attended to,
12 10,14 Stops usually on hand.

Field, French Piano & Organ Co.

Geaeral Southwestern Agents for the

Organa fr

UNRIVALLED

CHICKERING PIANOS,

Whotesals and Retail Dealers in

Pianos » Organs

An immense stock alw
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BEST MAKE
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Prices and Terms to Suit Purchasers.

Special attention New

Pianos.

given to Renting
Corvespondence Solicited.

No. 1100 Olive Street,
ST. LOUIS, MO.
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NEW ENCLAND
CONSERVATORY.

Tuition fn musle, $15 per quarter, with the ablest teschers,
This includes collateral advantages amounting to one hunds
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MAKE A SPEOIALTY OF FINE WORK.

413 & 415 N. Third Street, ST. LOUIS.

MATHIAS

PATENT PIANO FOOTSTOOL,

WITH PEDAL ATTACHMENT FOR YOUNG PUPILS,
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Mills, " Frod,
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STEINWAY PIANOS

J. MOXTER & CO.

NO. 912 OLIVE STREET.

Steinway Pianos, Gabler Pianos, Kurtzman Pianos, Engel & Scharf Bros. Pianos.

74 We make « specialty of Eenting, Tuning and Repairing Pianos.

(. Kurtzmann, = - Piang. Fortes,

ont-Waldeek, # small

nclude Mme. Rive:King

 Galassi and Stile. 1 Lablache

n croated n knfght of

QLAND, l@wm AND YrRIemTI,
106, 108 & 110 Broadway, - - BUFFALO, N. Y.
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FROM

JUST ISSUED 7% PRESSTY

catulogis contaning FIFTEEN HUNDRED “*® |LLUSTRA-
TIONS ¢2liini's JEWELS, ART “ SILVERWARE.

Itcontalas yaluable aad fnteresting nformation about

WEDDINGS (Inyitations and Anniversaries),
PRECIOUS STONES, (isuitcenco sad mmponalns Months).
SOLID SILVER WARES, (heir Value sod Beauty).

WHAT SHALL | BUY FOR A PRESENT, ®iiansnimmor
SILVER PLATED WARES, U Zosutifal Forms sud marvellousiy
A terenrty " ALL MANKIND = rariicutarly | ADIES.

Soud G| X GENTS 1 cover postage snd 1t will be promptly sent to you by

MERMOD & JACCARD JEWELRY CO.
Nos. 401, 403 & 405 N, 4th St, Cor, Locust,  ST.LOUIS, MO,

SENT

ON BECEIPT OF

CENTS
CENTS

FOR

POSTAGE

DO NOT FAIL

OBTAIN ONE.

\ A ks 1

\ \\ \

S | W A—) W) W— e—)
ST. LOUIS,

the Same Roof.

Is Not One, but 3o Stores Under

TUST SEE:

1 Silk and Velvet Store.
2 Dress Goods Store.

3 Mourning Goods Stoy

1 Calico whd Ginghum Store,
5 Summer Wash Goods
6 Lining Goods Store

Store.

7 Linen and Domestic Store. Children’s Clathing Store.
8 lloamr& Store. Cloak \Illl‘v
9 Glove Store. 19 Ribbon Store awl

8 die:

10 Lace Store,

20 Fancy Goods Store.
Besides 8ix Workrooms connected with various D
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To accommodate a large number of buyers we will,
until further notice, sell new pianos on payments of

contains latest fmproved
ades, from medium to the best, in all

Nonvay

Styles of Squares, Uprighs, Cabinct G

Grands, and Concert Grands, from th
KER BROS., CHIOKERING, HAIN

MATHUS

carefully s
pianos of all

COMICAL CHORDS.
AsT v

Astronomy is | derfu
And (ntoresting 2

The volves wround the sun,
Which makes A year 4 you. q

The moon is de

By laws of ph
1£5°7 where the stars alive
Do nightly seintil 8.,

ESTEY & CAMP
ST. LOUIS, MO._
“T1Tl “ODVOIHO
‘LIFYUIS FILV.IS 06F ANV 88F 'SON

NO. 208 NORTH FIFTH STREET

'TINVO 29 XEHISH

If watehful Providenve be ©

With good In | @ tions fraught
id :ep up Bls grand desgn
We s00n would come to

' 10 select from that can not be found
in the country,

Every instrument warranted. 'Catalogues mailed

on application.

Astronoms is wonderful,
Batite 2 80 4
| man 2 gras

it bn why

1'd beiter say ho mare.

When he

NICHOLAS LEBRUN, SOLE IMPORTER

or ik

Tl e s CELEBRATED ‘ROUGH DIAMOND’
NGOl LopnUa, ITALIAN STRINGS o
‘MUSICAL INSTRUMENTS FOR VIOLIN, ﬁll”l)lL/zll{’ VJO, CELLO, AND g

And Musical Merchandise, And of the *NE PLUS ULTRA" G
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wears more elothing
 in winter hie wi

RMAN ACCORDION.

207 SOUTH FIFTH STREET. Bands sup) ru
Dealers su ek fiures,
= Jean WhiL Cntire catalog
TEN FIRST PREMIUMS. Jishers prices. Larest And best stock womt of
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to #il the Hor

the trick of
uekling pig.
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CAMPBELL NORMAL UNIVERSITY,

HOLTON, KANSAS,

ate course—three years, of farty-

‘h.
Nine irregular courses—including Teachers,
gineering, Preparatory Medical, Musical and Art
courses. |
Prof. Hexxy H. Mormiwy, the Director of the
Mueical Departmert is one of the finest instructors
in America. A graduate under J. K. Paine, of

Harvard, and Dr. Carlyle Potersilia, instructor for
past two years in Carlyle Petersilea Acadamy of
Music, Boston.

[He will f1li any posttion n Ameriea with honor —CABLYLE
PRTERSILEA.]

Bond for catulogue nd clrculars,

B

| Fut Term opens Sopt. 1t




