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HAWAEIS ON THE OPERA.

2 RI‘(.-\RDth:mlp
cally and_ethic:
Hawels, in the Anerizan ste gon rnal
as an almost unmixed evil. 16 very co
stitution seems to us false, and in (Jep
many, either tacitly or avowedly, it has
always been felt to beso Mozart nodoubt
wrote operas, but the intiuence of Italy
as then dominant in musi
Torm even in Germany. The ¢ emienza di Tito in ite
feebleness is a better illustration of this than Don
Juan in its great might. Schubert in Alfonso and
Eutrella broke down, hopelessly hampered by stage
Tequirements. Spobr'sJessonda Was never success-
ful, and he abandoned opera writing, Weber sin-
gularly combined the lyric and dramatic elements,

ra. musically, philosophi-| b
Iy,

and aucceedul in mnkmf his operas of Oberon and | enhai
1]

er Freischiit: almost philosophical without being
{dull. Mendelssohn has left us no opers, because he
s dissatistod with avery Tibretto offored him. We
can hardly regret_this, a8 he has selected instead
the truer forms of oraforio, cantata, and occasional
wmusic, of which take as supreme examples the
lijah, Walpurgis Nacht, Antigone and_Midsumimer
Night's Dream. W .gLner,m despair, has been driven,
in Tanauser und Lohéngrin, into wild theories of [ 5
opera, devoid, as it seems to me, both of Italian
naieett and Sund ok Pl oaans. Ldmeth
with the greatest respect of Herr Wagner's
Al Alth r his pluioas whila not agreeing

determined ifs | be;

seized by Germany, although in a spirit of com|
mise. the Itglian school, the music is too of
nothing but u sefles of situations strung tu;,utl\
by flimsy orchestration and hm.\ul recita-
ives. !n lht German and Franc ‘man schools
or Weber rbeer-and* Gounod, the: nnhnstm is
busy thmlwlmu( leveloping the history of the emo-
tions. The rec are as important as the arias,
and the orchestral interludes as important as the
recitatives. Wagner, in his anxiety to reduce the
importance of situations and exalt that of emotions,
o s rounded melody in the
Lohengrin. Jberon works out his choruses
like classical movements, almost unlhpen\lmtly of
situations. Meyerbeer ureatl}' reduces the im-
portance of his arias in the Prophile; and Gounod,
in Faust, runs such:\]m\\uofurc!n- stra nn through
the whole opera, that not even the ate scene
in the gnrden VER odne Tho Easthuman e wiaeh
the mkuslw of m. emotional elements to
eriitiey impor 1 spite of all drawbacks,
1615 ot dificult o see why the opera does, and
probably will for some time, retain its popularity.
The public in all ages are children, and are like
children. Let one person clap and others are sure
to follow. Let a L]O“II hu!. laugh, and the whole
house will giggle. A long drama’is a little dull
nlmul, music; and m-m little dull without
enery. Mix the

pro

b e two, in however unreasoning &
mmmer and the dull nrlulellectu.ll e!emeutm each
is kept out of sight, and will llowed unsus-
picionsly. Itis theold story of the powderin the jam.
Isay uuunngngnum music being associated with
he » Night's Dream, or

with much of his theory as it.
Sl hunmun a mlmg all'scenic effect, found in Para-
dise and th form_ns charming and appro-
oriata a8 it is true to the first principles of art.
Beethoven wrote the best opera in the world, sim-
oly to prove that he could do e\uvthmg, but the
form was even then a concession to what was least
luluumndab(e in German taste; and the overture
.was written four times over, with the colossal irony
of one who, although he would not stoop to win,
yet knew how to compel the admiration of the world,

“I'he truth is simple. The opera is a mixture of | o
two l,hm;.u which ought always to be kept distinet
“the sphere of musical emotion and the sphere of | i
dramatic action. 1t is not true, under any circum-
stances, that people sing songs with a knife through
them. The war between the stage and music is
interneci ine.

the music is hnmpend and impeded in its develop-
ment by the play. Controversy upon this subject
will, of course, rage fiercely. Meanwhile, irrevers-
ible’ principles of art must be united. Music e
Drosses the emogions which attend certain charac-
lers and situations, but not the characters and
situations themselyes, and the two schools of opera
have arisen out of this distinction. The Italian
ool wrongly assumes that music can express sit-
unhons, nghns gives prominence to the situa-
tions. The German school, when o 2 been
forced upon it, has striven with the fallacy involved
in its consmuhon by lnlllll‘lIHmJ: that the situa-
tion must be reduced and made subordinate to the
emotion which accompanies it, and which it is the
business of music to express. “Thus the tendency
of many German operas is to m ke the scene as
ideal as possible; The more unreal the scene, the
1, be to

o sensp is less Ahocking in what is profess.
edly nnreal than in what professes to represent
fea] things, but does 5o in an unnatural manner.
Weber was impelled by a true instinct to select an
unreal mise en scene, in connection with which he
was able to express real emotions.  Oleron and Der

‘reischiits are examples of {

In every drama there is a progressive history of
emotion. This, and not the outward event, is what
‘mausic is fitted to express, and this truth has been

(E

We have only to glance at a first-rate | sca

as in an omlurm It is only when music is made
part of the situation thatitis misapplied. Let the
evvnl be in all cases left to the imagination; but if

t be exprossed, then the more imaginative and sug-
wnuve the expression, the less the violence done
to common sense. The cantata and the oratorio
are the forms which, with some modification, will
probably prevail over the opera. When Mr Santly
appears in_Exeter Hall as Elijal, in a swallow-tail
coat and white kid gloves, no one is o ﬂ'endml and
every one is impressed, because he does not' pre-
tend to reproduce the situation, but merel\ o paint

1 words and music its appropriate emotion, leav-
ing the rest to. be supplied by the imaginafion of
the audience. But1 itly put on a ¢ s

bair shirt, asd appearin the othorwis
canty raiment of the Hebrew prophet—]
sing inside & pasteboard cave, or deciaim from the
summit of a wooden Carmel, lml our rev(um is
gone—our very emotions at the sublime music are
checked by the farcical unreality of the whole
thing. Rubinstein once entertained, perhaps still
entertains, the idea of putting the whote of Genesis
on the stage with sacred music, and thought that
ngland’s reverence for the Bible would pave the
way for the production of cred opera in this
countr he was much disappointed on being told
thatit'was precisely Eny llshmen s traditional sense
of reverence for the Bible stories which would not
suffer them to witness its scenes—brought before
the ruumgms This is perfectly true. But why is

? use the more strongly we feel the jm-
portance of & story, the less can we bear to see it
presented in & perfectly irrational manner, such as
opera presentation must always be.

[We have rl.prudm ed the above article curi-
osity. Mr. Haweis’ ideas about opera seem about
as lucid as his “ feelings " on the subject of Ameri-
can girls are correct. 1t may be, as he says, that
“When Mr. Santley appears at Exeter Hall as £ lijah,
in a swallow-tail coat and white kid gloves, no one
is offended, and every one is impressed,” &c., but,
although Mr, Haweis may not know it, England is
not the world, and in all other parts of the world

the appearance of an Elijah in a swallow-tail cc
and white kid gloves urouses the sense of the ridic-

ulous to such a degree that to this, more than to
any other cause, must be attributed the failure of
oratorio as a musical attraction in countries that
are much more musical than England. Mr. Haweis
also seems to misunderstand the repugnance of be-
lievers in the Bible to have the Divinity of Jesus
Shirist personated upon the stage, as in the Passion
Plays, or a Bible history disnatured and disfigured
to suit the supposed exigencies of the stage, as in
“ Herodias,” and the rendering of Bible scenes
where the name and character of God are not
assumed by men, and in which the spirit of the
original text has been preserved. To this no one
has ever objected, we think, unless it was at Exeter
Tall.—Eptox.]

——
THE INVISIBLE FLUTE PLAYER.

STRANGE slnr\ is told by the peasa
of Holstein, of an invisille flute player,

who is said to have haunted, about fifty
years ago, a farm lmune situated near the

river Elbe. Some of the children of the
farmer who u\\ned the house are still
alive.

The mysterious affair commenced in a
cabbage garden behind the house. There
| the \eople often heard flute playing, but no one
Louhll make out whence it came, until at las
took up his abode in the house altogetl

times fw played his flute in the

times in one of the bed- rum.u
| the cellar or in the 1
paid a visit to a neighboring houso
the farm became quite used to and when the
children or the servant lads and lasses were dis-
posed to enjoy a little dancing, lhey would just
Dame a certain tone, or sing & bir or two of it, an
ask him to playit; and directly lln,b heard the de-
sired tune.  When the -maid was occupied in
the dairy, she sometimes took an apple in her
band, fof fun, and said: **Now, my boy, pln) Moo
nice air and thou shalt have an apple.”  In a mo-
ment the apple vanished out of her Pt
| music commence
. In the course of time, hm\e\cr, the invisible
ﬂuuu beeame very intrus at last he proyed
quite & nuisance. One Bignt ho would amuse b
self by breaking all the windows in the hou
other “night he had his ;amlm!s in the kite
turning everything topsy nd at mid- dn),
when the family had sat down to dinner, it some-
times happened that the larg: dish of stew b

v were eating, was emptied in

ible hands, Tln‘v would then
jump up and run about the room, breaking the air
with their spoons. When they lhmmhl they had
at last driven the fellow into a corner of the room,
.sudvh-nlv nm heard him spitefully playing his flute
in another

I shoth, the annoyance became quite nnbear-
able. Jhu'ov\m! no peace in the fouse. .

cxpresse wish that he could find

Ouubmlv who had t].u* power to expel the invisible

o)

z0

flute-player; he did not mind the expense. At last
there came a_clever man from the neighboring
town, who offered to settle the matte only

| wanted to know be[nrelmn-l whother he should
[show and banish the flutist in bis real figure, or in

T4 would rather not sco lim at
all | Here are ten thalers; all I want is to get rid
of him, and to have peace in my o house,

By means of queer rhymes and smoke, the clever

man from town mtually succeeded in driving out
the troublesome gucst, and no mysterious flute-
playing hias been heard 'since on tho farm.—Engels
Mu Fairy Tales
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E have roceived the programme of the
examinations of the American College
of Musicians, which, we understand, is|
now a New York corporation. It con-
firms us in our belief that the so-called
college is a still-born affair. Either the
plan proposed will be adhered to, or it
will not. If it is, those who sre able to pass the
proposed examination will not need the indorse-
ment of the so-called college—if it is not, if the
bars are let down, the degrees will have no mean-
ing whatever. The wonder to us is that sensible
men should give so visionary a scheme any support.
Esperience is a good teacher, however, and they
will be wiser in a year or two.

ISTENING to the operas of the modern Ger-
man school, with their unnatural and
destructive taxing of the voice, one can-
not help but feel that if their composers
had, like Hacendel and Haydn, Rossini
and Gounod, had personal experience as
singers, they would have written their
scores 50 a8 not to treat human throats as if they
were made of brass. Nor is it unlikely that their
works would have gained in interest and melodi-
ousness by the better knowledge of the capabilities
of the human voice, It seems to us that it would
be a capital idea for all those who intend to devote
their attention Lo the composition of operas to take
a course of singing lessons, so as to become ac-
quainted in practice with the real limits as well as
the possible range of the human voi

OCORDING to reports that seem reliable,

O this 18 likely to be the last season of the
~;",_’ ) existence of the St. Louis Choral Soci-
(o2 ety. Interest in its work by its acti

@R members seoms largely to have died out,
Y, and the balance of the society’s acconnts

for the year will show three or four thou-
sand dollars on the wrony side of the ledger. This
loss will be horne alinost entirely, it seems, by its
president, Mr. Brookings. We regrot very sincerely
the prospective disbanding of the only choral or-
sanization now existing in St. Lonis whose work is
not in some way connected with beer-swilling, and
sincerely hope that something may yet be done to
keep the breath of life in the dying body. If the
ety ceases to exist, the St. Louis public will, of
course, be blamed, and its lack of musical taste and
enthusiastm will be given as the cause of the smash-
up; and yet the St. Louis public, though not guilt-
lass, will be less to blame for the result than the|

management, The attempt to drive the Musical

retaliation. The demngaulm& are now the only real

Union out of the field of music was an
egregious mistake, one that made the Union friends
and the Choral Society enemies. The festival given
by the Society with the Thomas orchestra, at the
opening of the season, was much more expensive
than it need have been, and the prices reported to
have been paid for the orchestra and accompanying
artists are 5o exorbitant as to arouse the suspicion
that if Mr. Brookings did not himself make the
contract, it would be well for him to investigate
whether some one did not get an enormous com-
mission for its negotintion. Again, layishness in
directions where it was not necessary, niggardliness
and discourtesy in others, where courtesy alone
would have increased the income of the concerts
and the friendliness of promineng musical people
very substan tially—these, and the personal nnpop-

f a fair law copyright.
The larger publishing hmwen all favor it, regrotting
that, in the present state of the law, they are them-
selves compelled, in self-protection against those
whose sole business is to repriut foreign works, to
occupy the field themselves. Press, suthors and
publishers should continue to agitate this question
until & just and strict law of international copy-
right has been passed. Robbery is none the less
robbery because the victim is an Englishman, a
Frenchman, or & German. As we have already
hinted, we believe it is demonstrable that in this as
in other matters, “ Honesty is the best policy,” but
to discuss a question of right from the standpoint
of policy is to obscure the real issne. There may
be a diversity of opinions as to the expediency of
lhe proposed law, there can he none in reference to

ularity of at least one of Mr.
I have contributed to the present anwmic condi-
n of the organization. An about-face in the
methods of the Society may save it, and we bope
that it may be saved. It has a wide field all to it-
self,a field that needs to be occupied and which we
should much regret to see abandoned. A failure
now may leave us withont a choral organization
worthy of the name for years, and this alone is suf-
ficient reason for the friends of music to wish to
see such changes made as will make the Choral
ty a success.

INTERNATIONAL COPYRIGHT.

“T is a shame that while the U. 8. Congress
finds time to **set the pegs” for the next
presidential election, it seems to have but
little leisure and less inclination to settle
(and to sottle right, for as Lincoln tersel

said, “Nothing is settled till it is settled
right"") the subject of international copy-
right. The question is purely one of justice and
honesty, but the small-bore politicians, who are
unusnally numerous under the present “ reform
m]millistmliun are trying to make of it & question
According to these K‘lll\lllu'.lvl‘ “ states-
iéat (Helivon ghve Aha taatil) the

5

stice. we shall have a law of in-
Iornahonnl copyright, but we helieve it will not be
until the guestion is put upon its true hasis, that of
right and justice, and ths demands no long argu-
ment, no arraying of statistics, but simply an ap-
peal to the consciences of our people, who are
essentially honest, and who will, when they cor-
rectly understand the issue, speak with no uncer-
tain tone to their mis-representatives in Congress
and demand that their good name be no longer
used to bolster up an evil practice.

THE OPERA.

T is perhaps natural that the average pro-
fessional musician, whose life is spent
mostly in the study and teaching of music
as such, should claim for music suprem-
acy whenever it comes in contact or enters

to combination with any other art, and
shotild resent the trammels which confine music in
opera within the limits of dramatic situations. He
loves instrumental compositions because they can
be reduced to the technical forms with which study
has made him familiar. In these, music is its own
master. On the contrary, in opera (and to a con-
mdemblo extent in all lyrical compositions) the

1 at le:

and natural rights of property are to be protected
only in case and in go far as it is profitable to their
“ constituents” to protect them, They are there
to protect the interests of their constituents, they
say, and they assume that their constituents are
thioves in spirit, if not in fact, ready to approve
robbery because they can purchase the stolen woods
somewhat cheaper from the thieves than they could
from their rightful owners. It is urged that the
working clusses need cheap literature, and that
they can get it only if the present system of piracy
be continued. The demagogues think they have
here a cheap and safe method of making political
capital among the working people, and they make
the most of their opportunity. The American
workingman, however, is neither a fool nor a rogue,
and he would have to be a good deal of both to be
caught with such chaff. He knows very well that
though the battle is fought in his name, itis fought
in the interest of pirate publishers who are looking
to theirown interests solely, and that the cheapen-
ing of the price is more imaginary than real; he
knows further that after he has read his newspa-
pers, which furnish him nineteen-twentieths of all
his reading, the time he has left will never enable
him to read a hundredth part of the non-copyright
works of the better writers. We repeat it, he is not
a fool, nor is hie & rogue, and were it true that piracy
materially cheapens the price of literature, he
would he among the first to acquiesce in the pass-
age of a law which would place this nation before
the world as a nation of honest men, instead of a
nation of tricksters, ready to steal so long as steal-
ing can be indulged in without fear of immediate

poet. one of the
e]ementa of its fonu, rhythm, and his work indi-
cates throughout the path which the musician
should follow. Follow! that is the shocking word,
the shocking fact, the fact which leads many musi-
cians to sneer at the opera as an inferior grade of
musical creation, a formless form, a mere series of
short eompositions loosely strung tozether. They
see of th

they know little, asa rule, and care less, Iur lhe
dramatic unity and fitness which has been preserved
by this sacrifice of musical development. Not ua-
frequently, they say, and probably believe, thal
any one can write an opera, but as for them, they
would stoop to nothing less than a symphony. We
are not prepared to say that these gentleman might
not write a very correct symphony, but we submit
that, if they were to try their hand at opers, they
might find the supposed easy task an impossible
one for them to accomplish. The fact is, that of
all the forms of musical composition, the opera is
the one which llcmmndu the most varied knowlexiue,
the widest sy the great

both for its creation und its proper appreciation.
The most varied knowledge and the widest sympa-
thies because opera is a complex work. 1ts princi-
pal element is the dramatic, and here it demands
of the composer or eritic a considerable knowledge
of the human heart, and no small degree of literary
attainments and taste; another element, and an
important one, is the spectacular, and here it calls
for knowledge and taste akin to that of the
painter. Finally, it demands from the composer
the greatest inspiration, because it necessitates
inspiration sufficient to enable him to overcome the
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difficulties thrown in hig way by the Gt
quirements of the work on the one hand, and the
limited capabilities of stage choruses on the other,
and to shape these very difficulties into new beau-
ties, even as the skillful poet makes the slavery of
rhyme give added grace and strength to his flight.
Thisknowledge, these sympathies, this inspiration

the nltra classicist seldom possesses, as is evi-
denced by his nltra classicism. To himthe essence
of art is form. To those upon whom he looks down
with pitying condescension as mere composers or
lovers of opera, form is but the frame, which,
whatever its own perfection, is as likely to contain
a daub as a masterpicce, and the essence of art is
to be =ought and found in the adequate expression
of inward beauty or sublimity. We believe the
latter to be the correct view and think that one
single fact will suffice to establish its truth. The
fact we allude to is that the entire absence of musi-
cal form is not unfrequently an element of beauty
or at least of sublimity. Witness the ancient
kinds of liturgical music. This fact the ultra-
classicist will himself admit, if he be not put upon
lis guard, the more readily because its best exam-
ples are, as we have just stated, hoary with the
rime of many winters, Of course, essential beauty
may reside in a symphony as well as in an opera,
(as in Beethoven’s masterpieces) and musical
Deauty in absolute music is more purely musical,
less tinged by the influences of other arts, but for
this very reason it is less intelligible to the
listewer. In one sense, opera is programme music,
its text being a running commentary, 5o {0 speak,
an explanation of the music that is set to it, as
indeed, in another sense, the music is an idealiza-
tion of the text to which itis set. We have heard
of ““symphonic operas.” They are impossible, and
in o far as an opera composer apes the symphony,
his work, a8 opera, must necessarily be bad, inter-
verting the proper roles of text and music. In

opera, us we have already stated, the text must
guide; the music may soar far above the leaden
feet of the libretto, but it must soar above the path
which those feet trace, or the opera is no longer
opera. But it is because it is opera, because its
music is tied to a text which the average listener
can understand, to a text which dea's with human
love and human hate, human happiness and human
sorrow—idealized indeed, but human still—that it
holds and will hold, furever probably, the first
place in the estimation of the mass of music lovers.

“In the first scene the Sultan of Zanzibar ap) mm\up a prayer to heaven that equally beautifol melo.
much harassed in his mind as to how he shall get | dice and as excellent a mode of freating vocal ar
rid of certain of his subjects who have become ob- | may at last he vouc! ohaafed 1o ln-rlm\u comp
noxious to him. He summons his prime minister, | melody, n.. -‘l\ and sgain ly,
who fs made up to reprosent Prince Bismurck, and | mans! rt the lang
who advises his master to drive the objectionable |man L Tapart hja mtisical thoug
peaple from his kingdom. This advice is at ‘ance | and if this be not as independently constra
accepted, and the Prime Minister {mmediately pro. conservod as overy ofher Gultivated langaage sliould
ceeds to imbibe huge draughts of champagne and | be, how shall he make himself understood !
Stout mixed. This soon Ivasa somnolent ellect upon | the rest, it stands (o reason that every one of Yo
him, and he lies down upon a sofa, but sleep refuses | village schoolmasters can_improve apon what is
to come to his aid. A few hyp mhvmm-bn[mor]nlnm-‘lmd about this Bellini. 1t is, however, quite beside
have the required effect, mui he sinks into a slum- | the question that we should make nwrrv over hi
berbroken by a fearful nightmare. Representatives | shortcomings, for had Bellini gone to a German vil-
of the different nationalities appear before him |lage sc hoolmaster for instruction, he would no
until the turn of Poland arrives. ' Then the scene doubt have learnt better, but whether, at the same
suddenly change all the trembling refugees | time, he would not have Tiad to unlearn much of his
happy and Contented baneath the protec. | art of song, it undoubtedly much to be feared.
o Atmomaa. Thia libretto gives ample scops | Furtdier, if we leave o this fortunate Ballini the
for musical and spectacular illustration, and the | peouliar paticrn of bis musical compositions, which
solos and chorus said to be very 200 5 tual with all Ttalians, the ereseendos which in
Y1s said thaf'Ohovalios de. Kontekt has Tecslved rlably follow |l|;-tme]m(- fh tutt,cadensas, and such
el e 5 - 3 ike stereotyped tricks, at which \ve often go fi
& Pronainpiindteton o tha tedl Hsmerck i |y e Rl That thest. ate ho moro than the fixed
visit Berlin immediately after the performance, to heyond which the Italian does not go, and
enjoy his princely hospitality. Owing to the mala- | Whicll in many respects are by no means 5o objec.
rial climate of Berlin, and a fear that Berlin hospi- | tionable. we_consider the boundless wani of
fality might bo oo confining, the Chevaller has|10ST, the confuston of form, of construction, and
ality mig] too cof g, the Che s | modulation, which we meet with in the wor
respectfully declined the honor, and invited the | muny now German opera compo
Prince to come hither and see a country worth |often spoil our enjoyment of m
having. beauty, we might often \\eH cq.n-q\ a wish
&2 this lanulml uLem might be nuravelled by means of
this fixed 1 forw. Aud in point of fct the
uuulcdmloly Clear concept
shases of emotion will
TUDENTS of Wagner must often have been | the stage, if, together with all the faclings and son-
2 surprised to hear it stated, especially by | sations with which it is associated, it all at once be
his detractors, that at one time of his life | compressed within the scope of  single, clear, and
st_in admiration for the |intelligible melody, tlmu if, after a Lundred little
Ilini. To a grut extent the |disquisitions on {] r that nuance, and the em-
\ has been con- | ployment of this or 'that instramont, it be nsed up;
hrmutl l)vuu- Tack that an mmleu[ Wag- m[m the end entirely reasonec
2 lich reads almost like a ' confes-| **But to what an extent Italinn in their degen-
sion of rnnh,’ lm recently been brum,h! to light | eracy still turn to account, especially in the case of
and reprinted in the Bayreuther Blatter. The said | certain operatic subjects, a very restricted form
article appeared in No. 4,621 of the it chaer | sbounding in empt es and mannerisms, i
for Tuesday Jecember, 1837, at which date |evidenced by Bellini in bis ‘ Norma,’ unquestion-
\\'ngner m.\ the post of Conductor at the Riga | ably his most successful composition i—Here,where
catre. It wag written preparatory o a porform- | the poem rises to the tragic height of the ancient
Snea oF Balitnr * Norma,” which was given for | Gr Ui kind of form, which Bellini has cer-
Wagners " benefit,” and presumiably for the first | tainly ennnbh-rl seryes ouly to increase the solemn
time in that place. Rendered into and fmposing character of the whole; all the
stands as follows :i— | phases of passion, which are rendered in so pecu-
TR iarly clear u light by his art of song, are thereby
i made to re st npon & majestic sofl and pround, sbove
“Bellini’s music—i. ., Bellini's vocal me

rdy— | which t! do not vaguely flutter about, but resol
has of late excited so much attention, and kindled nu-mselus into a grand and manifest picture,wh
%0 much enthusiasm, even in (;er’un the land of | involuntarily calls to mind the creations of Gluck
the learned, that a closer examination of this phe- | and \puulml.

nomenon seems well worth making. That in Italy| ¢ Bellini have been received with open
and France Bellini’s melody is fv»lmrl to be charm- uruh mnl without opposition in Italy, France, anc
ing, is plain_and natural; forin Italy and France| reason then they nlh.ul«l
one hears with the ears, @ fact which has led to lhe‘nuL e similarly treated in Livonia?—0. [Ricn-
use of such ]vhrasu as ‘ear- (\vklmg (* Ohrenkit- Alll) WaexEr].”

3 bly in cont to the n o first reading of the above article, which is

e
WAGNER ON BELLINI.

This undeninble fact is one not to be di

for it means that so far as present, practical results
in the way of fame or emolutents are concerned,
they are to be found not in symphonic or fugal work
which is understood only by the few, but in that of
opera which appeals to the world. If now it be
true that musical genius finds as good a field for its
exercise in opera as in symphony, it would seem to
be no surrender of art ideals, but on the contrary,
& cherishing of the broadest of these for composer
and eritic alike to give to opera in their respective
fields, their best study and endeavors.

e

BISMARCK IN OPERA.

RINCE BISMARCK is soon to appear in
opera, in New York city, for the benefit
of the Poles whom he has driven from
their homes. This is to occur at & con-
cert for the benefit of the Polish National
Benevolent Association, and the Prince
will appear under the management of

Chevalier de Kontski, who is the author of the

opera.

The opera is written to illustrate the tyranny of

Bismarck, the expulsion of the Poles, and the ben-

eficent freedom of America. As the plot is given

tehing’ (Augenjucken ), whicl

i |.|ysu,,.,u stive of comment and reflection, many,
mguf Ihe acores of Ao many new German Operas | especially those who have commenced their Wagner
gives rise to: but that e\m the German mtsical | sthdics at the wrong end——viz.. with - Parsiful » and
Connoisseur has removed his spectacles from off his | the ** Ring des Nibelungen,” and have not followed
wearied eyes, and for once hm; freely given himself| them up by instituting a eritical examination of
up to the charms of beautiful melody, enables us to | the master's career from its very beginning—will
look deeper into his heart as it really is, and there | probably be inclined to throw it aside as a nawapa-
we find so deep and fervent a longing for the oppor- | per puf, penned simp vith & view to calling at-
tunity of taking a full and powerful breath, in |tention to the performance of *Norma,” about to
order that he may at once feel himself at ease, and Ven +for e benefit.” tit was written in
bo able o rid himeelf of all the mass of prejidice | all sincerity appears not only from Wagner's ante-
and mistaken erudition which have so long con- | cedents and bosition tow ards musical art prior to
strained him to be a German musical connoisseur, | the time of writing, but also to the fact that up to
and instead of this at last to become a man, fresh, | a later Seriod of his life be still belfeved in B Hlm
and endowed fo the full with the glorious ca- | and beld him up as an ensam le of melodiousne
ity of being impresse Beautifal in | This will be made clear if we take a brief glance at
Cdrid form it may present i ot Batin truth, \v.mm '« career prior to his undertaking th cou-
how seldom is it that we are really convinced by |duc forship of the theatre at Riga, and follow thi
our silly store of fancies and prejudic Tow often | up by recounting a few words which he delivered
hias it happened to us that we have been charmed | himself of at a later period, and which apparently
with the performance of an Italian or French Op- | have not been made public.
era, and on leaving the theatre have an\_l’,| At Leipaig, both as a schoolboy and as a stude
indulged in sorry jokes at the excitement we have |of the University, Wagner applied himself far
felt, and on nm_mnc home have been conscience | more assiduously to the study of music, in “m(-h
smitten that we ought to guard ourselves against | he was regularly instructed by Gottlieb Miller and
being too easily excited | But if for once we abstain | Theodor Weinl 4 than e
from joking on such a subject, and leave our con- | either School or U
science to tuko care of 1t5elf, and at the samo timé | composition of & symphony and
e a clear conception as to what it is that had |works, both musical and liferary, whicl luly
just charmed us, we come to '.lw onclusion lhat set forth in the mas u-rlv article contributed 2.\v Mr.
especially in the case of Bellini, it was his Dannreather n- the tionary of \l.mc and Mu-
melody, his simple, noble, and Inemmf\ll cant: L a | sicians,’” edit . Of all the
which we have found 8o charming. To obscrve this | music he b
and pin our faith upon it is indeed no crime; nor, | haus Concerts, he y
perliaps, 18 1t even & critme, on going to bed, tb offor | Beothoven's symphonies. As

e this o210t s Gewand:
a8 most deeply impressed with
Téinrich Dorn has

itis peculiar.
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relatod of him, there probably was nover a young
musieian who knew Beetho s mwore thor-
guglly than Wagnar did n his sightoenth yoar
He ¥ himself the scoren of th
.n..mm,...mu.nurl. thovon's instrumental works.
“He went to bed,” says Dorn, wu h llun|muh L8,
he sang the songs, and whistled th arton (fof

his pianoforte |hum.- was never of ||u~t in
whort, e was possessed with s furor Teutonious,
whicl, add I'-rl ton an\ odueation and 3 rare mental
activily, pro 1o bring forth rich

llnnh I:ln I4r>~l profi n m , 08
HOrus-mastr ¢ Wiirahr (1888)—

t
agnor found Gme 8o wri I u. words and mu
of wn opern in three nets, " taking for
his models (a8 ho has )mnmv![ u~|nuu|1 lluetlm\ en,
Weber, and Marschne eturning to Leipzig in
#31, ho onme wndor tho tnfinencs of
actross and singor, Wilhelmine
rioat, whose playing of the part
Bollini's " Montecelii o Capuletti ” pro-
qulul\\' impressod him. Nnm ulterwards he lmurd
Aubor’s * L Mucthe do Portiei” (* Masanjello”’
Those two events set him lenlug_ And here \m
cannot do better than quote Mr, lmunrolllhcrn
 from the article alrendy aliuded to:— He
18, i longed for an immediate and
74:-nld he not take hints from
and endeavour to combine the
rt sven's
ut ll m'mll |1|vrllhlfn|
whe hing a) hing it could be attained
i conneetion with the stigs, Tha cases befors hitm
showed that
it

¢
s muM !

‘h-l

whner W u« it
t

Mloctive music can riainly be
b diffsrent 1ines, and on  lower lovel ;
oratn, as far as he. thep saw fhen
.nn(rlu-npln\ with rapid and animated actio

o thusle that,would not be aiflicult to sin
und would b fikely to tateh the ear of tho public,
The result i+ Das Lichesver

s, aftor Shakenpearo’
the 1

 pro-

the

nfluenco of *
S “Norma
of W the Spring of 1836
Tl gave con

at the

iron to i
Hmbus* wor pexformed, and o wrots & O nnlul.n
for r\.-n \rnm Day, and music to a fa " De
int,” &e. At the theatre, whera in spi
wubyention from the Court of Sasony, the manager,
Horr Bothn , wah i chronie slato of impend:
ing bankraptey, matlors wora far from satisfactory,

# n fiunl wtroke, his opern * Dag Lichosverbot
wi hinstily put upon the stage and pro
failure,

Al nttempix to securo the production of the work
in Loipaiicand Bor ved of no avail, he
plod. tho! conductorshiny of tha. thaniws in
|w..w,.\..-.g where, he says, * I wasted a year amic

It and othors.” An over-
Inru 'mm- Uiritannia,’in the only thing I wrote.”
urg, 80 again here, the bankruptey
nlmurru( the theatro 11‘]’”“""(0!‘ his en-

ollowing year (1847) found him fultilling &
wimilar engagement at l\’it.n where the performasce
Normu,” whicl i givon r o thome
erforted  of Docember.
oW, to piss ¢ Lof the master's
lifo. Tt wia it Ma goodly company o
mUHeians sasombl ol ‘A BRsrent o e s
ying tho first stone of the
) greatly

1t the wuccess wh
y met with in Ty, In t
wation, b 0 You know wh
S wae dbo 1o e maloaions g
Ttalians roadily recogn You young Germaus
do not, know what trae melody 1Yol hiave no¢
logened from Dellioi, as 1 have done

Wo thorefore, stand faco to fuce with the
Wagnor's own showing, that.the proto

fact,

plism of some portion of the charm of his mugie is
1o bo found in the Halinn style of its melo
tha

dy
Ho astound

at of Spontini and

Bollini
on a8 this B

must ap)

diflenlt Lo reconile, if

o onrliost of hin operds, el i
Hero we cortainly find

of tho melodiox Iy far moro {n accordance with 1
ian and French than with Go ant,
iW subsoquent works this ia laas

Wagner made such gigantic strid

is nccessiblo
lint the general cut

Ital-
In

T

¥ 10 traco, for
from one opera

s statement of Mr. Duurouther's (14 glvon on hoar
|m| ronultn porteal ebenserr
0 A8, Seore oF

ich fow have enjoy
pubitehud

I
Dan Lisesyarhot
Wraink that both .

e lle
ko are atil wh

od an utter | |,

| to another remodetling thoatylo of each in sccord-
ts postical and drimatic requirements,
| thae, S ngner prided himylf on being &
German of the Germans, it in impossible to o
setorise any one of his later works us being sper
eed an anything else bot—
U Atter nll of all the ALy constity-
onts which togother go to make up the complex of
o Wagnor Opara, 8 1§, not |mn-wuliv-|ul- ta the
untioss—iwo will not sty tho uet tuncs, for
theso are fow and far between
pervaded, that Wagnir's musie has gained ko strong
a hold upon the public ear ¥
o druw i moral from the above:
forget that, though we may rejol
Ttalinn Ope
e e R T N e AR it;
and we shall not be doing amisg Vi, (n\un}, the mm
S

we should not
at the death of

from \\'n;,m-r we join in praying that

thing of m.- Dust of which wo | vens

P -dynn«t{ of tone kings who, though dead,
stillive. And yet, of late years if we excopt Wi
ner, whose Proper. place in the hierarchy of mus
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cluis will be fally decided only by generations lo-
Dl

come, Germany Inn\ o ui muy
composer. Whose turn next? France claim,
Yot now e oiethe Keople
Verdi and nuw comes forward with h
points to the great activity o
Fosers to show that if the ** music of
is not hers, hers is the fature of music; the Ger-
mans will not believe that the scepter can depart
from among them, and look anxiously but confi-
dently to see the new race of tone-poots who shall
rival Bach, and Handel, and "-y n, and Beetho-
gland hopes not'to be last in ‘the race, and
ever we Im\e begun to think that the time
may not be far digtant when we shull contribute
to the music art of the world not anly mlr fnmmln

siven to erery/compotar to Witlo ih as
Theladioun voin s BeHin, or—as he dide—London
Musical Times.

THE UNIVERSALITY OF MUSIC.

T i8 %o ensy and gheap & way of obtalning
natoriety, if no d powor, o flat ter
national jride an t it in
Bob io, b woniaved 'at Vst wilidre wpon
iiie Tintory. of misie ahould attempt to
@O wive to the lands of their birth,
) nuuu\l\nunnd|-:m~nunlxxunlllll
oin the divine artofsong, The German,
in involved and labored won proves o hi
satisfaction that to th German dement tho world i
indebted for all that is grand in the tone-art Uu»
Italian luighia o morsy langh At thin ang ringly
unumml o T kil af the musical mathe:
matician, but llhw W him e divine aflatus
which fill with melody only tho st who have
orn lvmwull: uu. wiinny nknu of his own
Sative Tland, while the Frenchinan ives his mous:
tache an_extra twirl, ns he flings o sarcastic crit
cism at oither, und in his heart of hoarts bolieving
that Gallin i« still and over will be_the home of
what the old Provencals ealled * fe gai saber.”
We, upon tho hithior side of the ** great pons

or at fonst th who aro sufficiently emanci-
patod from the bandn -ur raditions and nationdl
antecedonts, cannot nd rojoice

that Inllu)t‘lﬂ no bi ll any llll ton or
race, but n Govelopmont of i gife, natural to e
ol of mankind, w development in which the
civilised nations O i WOr 476 oo W Ehots se o
That national

in music ix a8 undenia-
w slyle will be difforent

Ll
that

from oF iothor, | BUFraERAIngR,  CHACoS
blood, politics and religlon act und ré-act upon
cach other and produce the emotions that are

eventuaily voiced forth by the musician, who thus
becomes thy often nconscious intorpioter, not
only of his butalso of those national
u.urm-mmmu which liave beeome & part of that
very solfliood.

But, however varied the expressions of musie,
however distinetly marked by’ national p cculiari:
ties or idiosyneragios, facts show not n..\v xl..n it
lins ak it Dusts 4n univorsal gift of manki
also, that the principal nations of fhees wiiel
make up the world of modern civilization have all
contributed their quota to the sum of our present
scionco nml art of music

A pid glance at the history
not butsubatantinte that s
By common consent, the O Iunllxlu
credited with being th mother of
musie. It wis the O
spiration if not Ii
Now, of whatnationality was the Oliristian chug
That force which set in motion the wholo of vur
present tono-thought was entirely outside
national origine or raco influcnces
revelation of the futherhood of G
Hood ef man it was on which was .lmlnml largoly

o obiitarate all dlatinctions of Thte of nntional nv,
1 we look ut thanationality of the carly
of the art, we also find that they helonged Lndlllur-
ent nations. The Keltie monk, Hnchald, the
Halian Guldo, of Arerso, Im(.urnuul. Frando von

the K 1-|whl|||||n dan do Muris, all have very
ctable, if not equal, claim to olir sdmiration
ml- gratitudo as ploneors in the art of harmon

In the more purely secular branoh of musie, the
jongleurs, trowvires, or troubadours, of France, camie
fieat to the front, but from [taly comes the first

pera. Then comos an era of groat activity and

f s

can-

church is
our umlln-m
hristian faith which g

a8
and brother.

tanscendent ability among the Gallo-Tolgians,
illustrated by the names of Dufay, Jowquin des
Pres, Willaert und Goudimel. "Thn Ttaly aguin

but fumous nation
being made up of &o many hoterogenous Aot
has therefora fower pectliarities, in other ords
ewer national characteriatics or a less digtinet
national life than any other, and hence a distinet-
l\w !ly American art of music should not be expected
ong us.  But for not being distinctively Ameri-
vun need it be inferior?  Are not the conditions of
ife the most fayorable to the free
urmllelldu\‘elopmunlnl the individual; and when
the great musician arises among us will not his
work he only the greater for heing the expression
al his broad humanity? We think so, lll(m;(l per-
Haps < the wish is father to the thought.
if we remember lhn music is not the u cml
Mrum ht of any race, that it lu innate in all peo-
plo and may be teveloped by all; wo shailon'the
one hand be read: to judge wm. unpnrunlny the
musical |mn|lu-limm o countries and we ghal
have faith in own musical future. In sucl
matters to l.umvv is almost to have.

——————
THE GRAND OPERA HOIISE LIBRARY.

58 complete card catalogue to the
,000 # which now compose the
theatrion] Ilhmry. of the Grand Opera
Honse, Paris, vulurn drnmnur criti-
i histrionie meiriotre, and in full
filesof theatrical and mllmull Journnl Hm
library i especially 1 . Nui
ter's desire to mmplotu v,lnuvullwtluu Iu
rur as may be, and to assemble here all

time, as
the hooks abiout lhu stage in wlmmvor lnnuum

thoy may bo wri ary s i
rowing rapidiy ; it eontains nearly thirty thousand
yolumes. Amoiig its {rousures are many unpul-
lished and almost unknown wirs, overtires and
{ragments of all kinds from operds by tho grout
composers of the French school. The , for
example at the Opera, at lenst ffty il opefatic
s of musical dramas nover elther porformod or
published: ot wi ovices, but by com-
bosors ‘as dlatinkminbed o Bashiar, Pailidge and

arold. Cattings _from "% Guillanime Toll» o
“Robort 1o Diable and other chigh fom the tee.
ioal workshop of Rossini and Meyerbear, noooul:
and ave littlo kn(mnr\m\ to specia students of the
worka of these ¢ b b R treas-

"l & full colloetion of the dass

svery piece produced at

ures of the library

for the costum e

Opera. Most of theso we Ne artists attached

to the establishment, but some we from more dis-

tinguished pencila— unger, for exal me

From the ‘Baron Tay lor sale in 1476, (e O
n

The musical

by Loui

Was gnrichod aportant collection of design
o operatic costumes by Boucher,
Watteau, Fiser,. aad their Tolows, sadt 1879, by

exchange with anothor government departuen{,
the Opera gained an intoresting series of desizns of
the costumes and scenery of the Opera in the 17¢h
contury

—————
LENTEN MUSIC.

T present the music in all our churches
rung in the minor key. 'Mhe solemn sonson
of Lent has caused “u change in the style
of musie, but the chango is often worked
by absurd contradietions. For instance,
in the Bpiscopal hurehes the “T'e Deum'"
musl not be nsed, and in
the “ Bonedicity %
“Threo Huly ¢ "1 poetn of

far mnn- oy ml n character

which it Teplaces. Diree-
tions for its introduction in »\-nldnle back to the
prayer book of 1649. Yet, m the old
e “t‘lu‘d[(‘l(l ,"" 80 fur l'
suitable for a penit

was specially

looms up and Later Germany, beginning with Bac

ent
Worded ua o Tostal canticlor. aa.

r back as the
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seventh century it was sung at mass in the Spanish surface of the wing covers; and fourth, by rubbing *uhmn -honm 1 enough alone,” u)d ordain nothing
chunheu as a hymn of joyful thnnk!gwm together the upper surface 'of the front a gc of the the Fash ,., 0‘ Mh-“f,t % ,l b 1810k Somibm IS

An English writer speaks of it as s hymn speci-
ally caleulated to ramou devotion. tis only,”
he writes, by i hon}_hu aummd to ns[
on U als
that can serve as aids to adoration, and Skt she
same sense only “ihat dea \hige.snch ss' the
stars, the sea, of the wind—can be associated with
living things sa promoting with equal fitness the
same I this interpretation be not realized
the words of the * Benedicite’ degenerate into ex-
travagance, and are stripped of ail their beantifal
significance in the minds of thoughtful men. In-
vested with the same indirect meaning, the names
of Ananias, Azarias and Misael are most fitly intro-
duced among the Invoeation of the hymns. They
have, it is long since passed from the scenes
of their erla. “but 4 ou;ih no voice of praise may
xise from the'grave, thofr memories (o us symbols
of God's omnipo
oW, unl‘crtulmlely in the version of the Bene-
dicite in the American Prayer Book, this verse on
yhid h the author just quoted lays such stress is
“0 Ananias, Azanias and Misael,
Bless ye tho Lo
Praise Him and mnunll’) Him foreve:

These are the closing works of the Cantidle| s
pherover it is used v try. In the
y Book of the Hotormed (Huteh) Ghisreh, th
Ben Y o s Still further mutilated by the omis.
sion of otber verses, :
ung to s single chant the canticle becomes
rathor todious, but the English compocers liave
lately taken to dividing it into sections, allotting
e chiaats to the hymn, for the Bencdicite nat:
urally falls into three divisions, the first seventeen
verses reforring to the extra-terrestrial phases of | &
the natural k\midmn (the heavens, winds, light,

wings and the under surface of ¢ cover:
T uaanta which + employ the fourth met

stridulate during

?e used by the crickets H.’r)]ll-
e green or long-legged grass-
hop‘feru (locustariw) ; thu third and fourth, certain
short-horned or jumping grasshoppers
‘nc?du,. Butterflies have been heard to utter a
oud click, and the same is true of many beotles;
while the cicada, or seventeen-year locust, utters a
most remarkablé note, or seriés of sounds. Even
spiders ha\m been heard to utter sounds. John
urrows says, in his ‘* Pepacton,” that on one
sunny Apnl diy his attention was attracted by a
soft, uncertain, purring sound, made by little spi-
ders that were running over the dry leaves.
e

TRADE NOTES.

The first method
dz); the second by th

C. KURTZANN, the Buflulo voteran, say have a
pretty fair wholosale business this sedson, Rad ous resniie
yery kood Indeed. It sc man Piano is growing
In popular favor overy day, Judging from the Increasing
sales

i o of s grand organ was glvon gt Jardine &

ay, by Geo. W, Morgan, THie or an is

ik Church of W con-

o ma e An

abbreciative sudience manifested thelr approbation by
unstinted apple

rm rihe \lem.

Tie Grovesteen & Fuller w b
sssior i Basisn, ALl Trossant ot SV Genlthl,enerll
since he'opeed i b id
mmn e kood. Waving sold oue pIano &
¥ upright iy ver,y popular; 1t takes With the musionl
peupl ston. Mr. Gerrish is quite a celebrated organist,
5d Tias hosts of mu!lclﬂ (Trionds who have confidense tn him
a3 a gentleman and fri

darkness, 1ce, co ), and then
verses to the tcrreslrml creation (fenls beats, cat-
tle, green things upon the earth, ete.) ‘The remain-
ing verses refer to the spiritnal kingdom—the
chureh. To each of these divisions u special chant
may be given. Another was to shorten the Bene-
B iva & arony of four verses togsther, be-
fore, singing the fing ascription “ Bless ye'the
But if the words are plainly sung so as

o be “ nnderstanded of the people” the whole can-
ucle will not be found too long.

This hymn is always sung to one or more chants.
It is not ugually set to elaborate musio like the
“Te 1 nor does it easily admit of elaborate
ncical. hraatment. Tt 16 & song of praise With
constantly recurring refrain in which a_repetition
of melody scems alinost imperative in viow of the
Tepotitian of the words. the whole Benedicite
TR atirring and postical, that it is to be regretted
that its use—and. this, too, without any adequate
reason—is confined only té the period of Lent.—
Music and Drama.
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INSECT MUSIC.

wm. hg insccts, says o writer in the
ati Enquirer, sounds are ofte

Ched a8 balls, when mot produced by the
mouth, and so can scarcely be considered
the voice; yet the sounds are to be con-
sidered as % means of communicatio
Elies and bees undoubtedly mean some-
¢ when they hum louder or lower.
I.umlume lm rnlcuLmnl that to produce the sound
¥ Ly vibrating its wings, they vibrate 352 times

o tonn, and the bee to create vibrates 440 times
tired bee hums on E sharp. This
perhapy involuntary, but undoubtedly

g

b

n.

chan
at me unnnmllll of th
Yoice. When after hone on A sharp.
Landoise lmt.nml three dxrrmnv. toueu emitted by
insects—a low one during flight, a higher one when
the ings are held so that they cannot vibrate, and
a higher one yet when the insect is held so ‘that
none of the limbs can be moved. e Jugk 1o of
course the voice proper of insects, and is produced
by the .m,.n.umor o e thoras.

No music is as o8 that produced by the
locusts, grasshop Joré and_ erickets, and, althongh
they are not produced by the mouth, \bay anawor
as calls, and are undoubtedly a lanzuage to a cer-
fain extent, and indeed their calls have been re-
duced to written music. The music of grasshop
pers is rmlu(-«nl i four different ways, according
to Scudde; ¥ rubbing the base of one win
upon, e other, r that purpose {he veins

unning througi ‘Bhe middle portion of
second, by & similar method, but using the Yool
the inner part of the wing; ]tl.unl by rabbing the

I, nml is simila

& C of the Lighte &
pias u-nm-.rml Bw agencies in tho States of
umn nnn.ymnm Mich ¥ Yorkand Conneatiout for
¢ pino style, D with swing-
ed ‘trusses, etc., is
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o At oxtre mo Wiy design

meeling with lppmvnl et 'F the trade and they are’ in

of many letiers complimenting thom op the many
Toeptoven the Lighie & Erust pin agner &
e aiono) Tof the Siate oF Delaware.

Tz demand for tho Sobmor planos has a0 (ncreased that
the firm finds itsel lied o eroct n antirely new fictor
i round phschased consiste of e
River. The hich wil 11 cos
$i00,000 an swill be y alone,
The factory will have itx own Xmmln'n |uz n Fhe new
fuclory will have s producing o iunos

r week, The M suhmer B S gratoiatod upon

BREiY sncdont aid entarpr

Tas new method of strlging planos nvented by the Muson
& Hamiiu Orgn and Pla noting considorubl
adtention abrond. The Zo s Fine en
Februazy 1, 188, fesed at Lelpale, (-nrmlm
article decluring thetr metho e most  periect yet m,
e oth é:r m.nnmm rers
opt, 4
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devices haye Dot
S actarcs Of piano Bardwere m]\p“u in Prussia, and
offered by him to piano makers in Europ:

€. ¢ Couny and Wm. ¥
irm of ' C

Duncan haye been wdmitied ns

d the firm name

r 1o extend
¢ the 0 l|rllllu Pianos, they

mplote factories

am power,

piang forts

acity for turaing out 50 t 75 planos per
ok i¢'la thelr Tntentlon 1o muke only piunos of & hlgh
grade, such ow 1o be In grentést demand by the

musieal public.
. & C. o, write that owlng 1o low tates, their ship.

ts to the Pacifl o Trade
The whole has been i improve o
not” et £owa HeaT o the Quiot oF Lo, COURLEY Dels
res. Rosonbods (hey By, 1t How t completel
Fven, b, 7l mikers, wud e eomplatas of Naruish
king” are_seldom Squ

Fapidly s far A8 new ones hen
out-put.

unid_ uprights are over nine lenths of Uieir Solid
plneh. andsomely engraved, arc Beginning o b used quite
extensively, and on the ek syleaof Wodd presont a vers

elegant appearance.

Wimit Naturd’a me of renewing comes s goneral lesiro for
e sure,
s of

frasiy Sobing o i
tide of emnhllnn, e fact remaing th
v edellpncc our -t m.up season.

rage from the " fearful
ts und bonnets by the

w
T i binasions caliod hath

fuilos 1o the dutnty sHp

costume of & w

inner surface of the hind gainst the outer

costu ressed woman. At rs 1t secms an
shsurdity o talk of wnything wery mew in foot thers
seoms so little 0 bicer Gri e co

bler's art has mmm.mvum.g or i Toot tha is strong,
et well Bitlag, 1t soams vory. Tational that' Damé

ohgih, 06

e St That sudescriDabie element. of

Thiero s greater scope Tor this { the shoem
. and

g Ly ot wnd puont

and tingel Gloth ba arcin the cor compe

e of oot wear that "1 e “in ety

position of these uu
©lse are

Thie ps rewm gpentng of spring goods In this deva
a large varisty s, new atyles
T s s Talaresiad 1n. fuia . o
femihine poftion nmmommunuy to

ok

leads in stylesand p lyes ds to fush
e o aoriag Ahopping catsoh scATCity, of time,
Louis ladies, thers is but one such house, and that 18 the long

eitablished liouse f JOEL SWOYE ANy BEOTHER, S11 North
Fourth Street.

15 onl miecessury to mentlon a few changes In sylos s &
Sl to SWOPES clory In every w

5 Tonture in dhia sen: Flow 1 the Tnrke pra:

Patent Leather n»v(lh\l o7 shioce And fos for

mother feature 1 it ties are

(s Tokding atyie fu Low Shocs, olding {avorite precedenco

rbition shoes and sandule the ties are marvels

‘art of the embroldorar has heen

Some ure foxed In

vof s

T Tason tie rematns b favorite

o procored in o yariety of

yourselt, ind you it

a0 in lown

North Fourth

oti
minance o
foxing and other decoratio:

Dby calling upon JOEL SWOFE AND B i
Tilustrated catalogue mailed free to any address.
e

MUSIC IN ST. LOUIS.

The season given i St Louls by “Hor Maloaty's Opera
obtained  Witli-

of iroupes. that make
The lack of proper patronage

Wikhal the best Laown,

began to fear an entire wec) kol Bille. Foh
Yhile not possessed of o large 7

d n most excellent comedienne e time her merits
Bad becomo Enown the week i Colone! Maple-

Louls, as he himsell nduits,
h)(‘ht\u(ﬂlmulmrm advertise:
of the mnm nr hi i
this fact s that be yiumw Tithe
cago, whoto climaty i
ate o

ot aaated singers, S0t
e i

o1 en unfortunate I S
in being frequent
on_account

Variubly catch heavy colds
elther lay (hem up there,

or
—all but & slig}
some peaple that It

it ru; barbar

the world:

We hope Heaven will forgive the
perlormances of the Mcibeay fun
nlwm‘l of them, for we cannot.

pon {vely beneath criticism
o last concertof the St Touls Clioral ty was & groat
e o Vst prosedod 1 oy tne Choral

 Juers hat praited tho

and thus Ted us o
hie entire thing was

{mpovemont up
Society, all except its conductor, o' nudience list

ing o the performances of the orchostra nd ho Hatton Gleo
Club. We have b Skt @ Spoak of tho etore,

S Eaa cortataly o, the,
o stuging of any western club we have hoard.
Titey Fanic with 1 o Boaton Templo Guariette

ad o
Thiey consiuns thele guod work

nnouncement in one of the daily papers

tended formation of & Chor the

xmmem foriion f the A the reult

2 would suggest that thix 18 no time for

choral forces in St ¥

ing the present Ch o Socicty
together " If it .nuum aisban
organize another ot in North nor {n Sout

nnrmlh APent Eiud, bk I SC Louls, withon

Tocalit;

[hers wes au e
v of

istinetion

season with
The club Will
Bollman next
olved substantial en-

The Mendelssohn Quintette Club closed its
]

year, The managers
ontagement in the way of subscriptions.

The Musioal Union, at Ita March concert offered tle follow-
Ing progra

F LS inphonis G minor. Allegromato, Audunte, Mo

iegro ussai, Mozart, Orch Aria and Sceiin rom
Aida," Ve e SreCandl
Robertle Diable, for Cornet, Meyerbee
R heeh Bvestusa (rat fim
roheatra. 5.—(w Marguaritir, arsden.
Mrs, Dr. MeCandles: Beriot's 7]
nor A, Liberatl e Dinse. Mucwbre,
st

o work of the orohestra was exce
sustained her reputition a3  good o fataliige
Signor Liberati surpusse olf.

Sehnaider's Garden, the most mvm.r and tho lurgest of the

Summer gardens of St Louls, will be under the porsonn

managemont of the propeicior oreph Sehnatdor, during
oo es e renovuiod

Sign
\ Ammoricu). Jos Netad

(1) Lisdd
ir for C:

84
% Y inphonta. Poem,

Mrs. MoCandless
tainger, and

ming summe
) e Siaysand tho
increse In the already a0 Iargo patrona
evening concerts woel 1y, with an orcliostra
e a n contemplatlon. This Ko
B B who belong porforce {o {ho b

homes, during the Lot monthis of the year,

ade of the stay:
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JACOT, JUILLERAT & CO.

Masufacturers sad Inperters of

MUSIGAL BOXES|

AUl Styles and Sizes.

(vnnwn Para-
Julie Rive-King. |

[« Home Sweet Home” is to challenge comparison
| with the work of many capable writers, among
W hum yousy mention such masters in that branch |
the art as Thalberg and Gottschalk. Compari-
37 Maiden Lane, New York, ‘wl\ . fhe:barh A et here invite. One
| very noticeable feature of this, as compared with
other treatments of this melody, is, that while it
gives an opportunity for the display of technique,
| its effect is not, us is the case with those of Thal-
| berg and Gottsehalk, dopendent slmost solely upon
| a high development of technique. In other words,
while a virtuoso will make more effect with it than
one less skilled, the ordinary pianist will find it
grateful and pleasing alike to himself and his
audience.

The Best.

FACTORY ;

Ste. Croix, Switzerland.

WAREROOMS:

SEND FOR ILLUSTRATED CATALOGU

SCHARR BROS.,

7¢h and Olive Sts,, 7. LOUIS,

Fine Stationery

IN GREAT VARIETY

[ Witr, o’ itk Wis,

This is one of the numbers recently added to
Kunkel's Royal Edition of standard piano composi-
tions. This edition is by far the best, and is be-
coming by all odds the most popular of all the edi-
tions of the works it embraces.

<Jungmann.

HICHEST COLD MEDAL,

“Tuue's Favorirs Roxpo,"” (Duet,

«-Carl Nidus.

Our readers are familiar with the solo of this
charming little composition and will be grateful to
us for giving them now an excellent four-hand
arrangement of the same.

NEW ORLEANS,

“1's & Harey Lirree N1a ¥rost Arasasa ™

«Hubbard T. mmlh.

A Tigtl now and thes
s rolished by the best of men'

So (or nearly s0) says the ndage. We hope it
NEW YORK. | naay prove true in this «

se, althongh we are not
STULTZ & BAUER,

g the proper thing in

Factory,
Lith Ave. & 20th St

Warerooms, 15 E. l4th St,,

quite sure that we are do

giving this minstrel composition a place in our
Reviiy, Wewould however, call theattenion of our
readers to the fact that, though this
not a high one, this is one of the best of its class
ever let loose upon a suffering world. The German
text, by Herr Niedner, is * Pennsylvania Duteh !

Grand, Square & Uprght

PIANOS.

ylv

0, wigre Snary Resr sg vounn 7 W. Goldner.

We here present to our readers a very melodions

and withal very musicianly setting of Mont-

Weerkoous: | ROmery's beautiful words. We are happy to state

| that our publishers have made arrangements with

338&3‘0 ER3I81 81, | 51 enntnent compony 16, publish » sambet of ks

NEW YORK. excellent songs, both sacred and secular, most of

which will appear from time to time in Kusker's
Musicar Revigw

e
JAMES & HOLMSTROM,

MANUFACTURERS OF

;m]I\NQSmm

The music in this issue costs in sheet form :
“ Hoxg, Sweer Houe "

* (Concert Para-
Julic Rive-King $1 00

PSS
“Winn o’ Tie Wise”
“Triur's FAvorire Roxno

Tungmann 35
(Duet) Carl Sidus 60
“T'sa Havey Lierie Nio” ..o HL T, Smith 35
“ On WaneSiary, Resr e Fousn” If.

Goldner 35

& 235
.20 830 Ave,

£ 215t Street,

2ers$2 65
’ WEW ToRx.

THE STERLING ORGAN G0,

R. W. BLAKE, Gen'l Ma

IVERS & POND
PTANO

STRIOTLY FIRST-CLASS.

THE POPULAR
American Instrument.

ARE TR wAMOUS CHTMES OF
sWI 5.

For full information, Catalogues, Ete., address,
IVERS & POND PIANO CO.,

597 Washington St., Boston, 7 and ® W. 14th St.,
2R MeEWEN 800, Mae'

To add one more to the numerous paraphrases of | ey, 22

ne the Intest of our latues we wish to call the special
llleluluu of our readers 0 leces mentloned below.
Wil send any of these eopositions 18 those of ou
#ho may wish o examine th
liey may be retur
te or pur, ui
glent guaranice o the merit of the compositians,
| fct now a0 well known that the houss ol
not only Tastidions tn
‘W1sb ‘issues.the most caretully odited, ‘An
3" publications ever seen 1n Atmoridn HiaL further
Borion o tols Tt 1o Memcumery

Kunkel's Royal Edition

Of Standard Piano Compositions with revisions, explanatory
lext, ossias, and oaroful fingering (orelgn An
a u)
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This variation will loose its ¢ffect if played faster than here indicated.
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The pedal,dmuldJ i_: I::«ed only to sustainthe notes of the melody giveninlarge type. To do this the pedal
e precise e the melody notes inlw, e intheleft hand are struck.
The large notes must be held downwith the fingers while the other 'mﬁg;: Z” the arp rﬁ'ﬁ dre given only
their evact value. When the entire arpeggio has been olayed and allits notes evceptthemelody notes,
have been silenced by the damper the pedalmust again beused to keep the melody notes singing while
the hands are raised preparatory to playing the next arpeggioin the same manner.

Small hands may omitt the notes marked with an{ to be struck with the second finger.
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WILL O’ THE WISP.

A.Jungmann Op. 217.
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A

They Stand

— AT THE—

—OF THE—

So say the Press, the Artists and People.

—ror—
Beauty of Design,
Superiority of Finish,

Excellence of Workmanship,

Faultless Tone Quality,

and Mechanical Improvements,

—THESE—

ORGANS

Ave Without an Equal,

All Instruments Fully Warranted
for &5 Years.

e

Head of the List

Leading Instruments of the World.

THE WORLD 5 VERDICT!

THESE

ORGANS

Are Unquestionably

THE BEST MADE.

MANUFACTURED BY

THE HIGHEST PRIZES

The Church,

WHENEVER COMPETING, AND

ALL ¥IND IN OUR

ORGANS

The Requisites Most Needed.

The Trade Prefer Them,

Because the Easiest Selling in the
Market.

The New England Organ Company,
Office and Warerooms: Marble Buildings, 1297 & 1299 wﬂshmgtou §t., Boston, Mass., U. S. A,

Chapel,il-lnlilr,
Lodge and Eurlor‘,

.i;

## ILLUSTRATED AND DESOBIPTIVE OATALOGUES MAILED FREE TO ALL AETLICANTS wn

NN
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THE PERFETUITY OF SONG
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ALFRED DOLGE,
Pmnn-ante N[amials

Tuners’ Supplies.

122 E, 13th 8¢, NEW YORE.

> Stunﬁe\mnﬁ % Co.

Suceensars to LIGRTE § ERNOT.

FACTORY,
524 & 526 W. 43d ST.,

NEW YORK CITY.

CHRISTIE & SON,

M

cturers of Fine Grade

PIANO-FORTES,

203 W. 36th Street, NEW YORK.

F. CONNOR

Maufucturer of PIRT-CLASY

- |PIANO-FORGES

237 & 239 E. 415t STRE
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CLEVELAND

SCHOOL OF musiIC.
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“BOREM" GENUIME “METER" & “ALSRECHT’ FLUTES church singing.
No. 46 Maiden Lane,

pe
ig the

singing ulm h onght
list

who'takes part in Handel’s * Mossiah. "
of this oratorio are 8o frequontly rende
church that it 15 ight fo of

singing whi

Tuxtrumonts ¢
hand or made to

DECKER & SON,

for an'c
t forms & part of public w
n a church ought to realize
in which he sta

tis primarily between himself|

(EaTAnasED 1458 reator, Tx..ll in o secondary manner be
tween himself and the congrogation. His office is
ORAND, SQUARK, AND UPRIGHT to assist the preacher. He has by his art lu moye

O SsS nu-mnuwumu to prayer and praise. There ught
®| | o b the highest form of devotion in his singing,
oludoraad by all the Prominent Artiste, Muslolans, and) | and genuine sympathy in his fones. He should |
o i ¥ show that he is himself moved, that he may be en-
The Highest Standurd of Excellence Atained | |abled to move others. The purest und the best
nta ginging is essential in a church, us t iy expec
intended to be, an aic ln\\or- hip.
1550 Thisd A‘,f;‘:‘“:'_“. Ny, New York, | | nob this,it must be s hindran s Ll
CAUTION. —No connection with aniy other hotse of a similar name. thing in this as neutrali
itmust bo admitted tha the r's position is &
serious and one, second scarcely to that
of the preacher. . And it ia not hand o believe that -
at times his influence is the g «.r xm- two, | Mot fus
Those gentle rs
r the service of the sancluary Mx,.mn ot  Tose
At e
of |

luuusTrATco PRICE L16T ON_APPLICATION.

&.

56 CANDLE POWER
METAL-NON-EXPLOSIVE

preac her used
Mendelssohn) well

g Q M

mun han he conld pre h. "
; sT;GEE}mNG. MARS H ELECTRIC
LAMP

BURNS COAL OIL
AT COST . AN HOUR
LIGHT EQUAL 5 ORDINARY
50,000 LAMPS q

ESOLD

anyvye

applied to the stage
by the |

e in lighting
¢ luzo of footligh Ls, the lieht at
and at the top, the porfor
seem to move nlmost in a ring of fire

| to 8ay mothing of that_glowing frnace, the sun
light, which illumina n- udic
| the actress of note must

of h.-rn“n, and we
the stage b

el 1 HMMIH\w
lh(-)te were the'old hmh»h times when I\hl wdy cared
st for the play only and th
nnul \\uull‘ln for dresses:

AGENTS WANTED
PELECTRIC LAMP
&STOVE CO
ST.LOUIS MO

T. BAHNSEN,

MANUPACTURKR OF

hairing & specialty. Sole Importer of the
uine First Quality Roman and Naples Strine:

Price List on Application.
BUY THE

“Perfection” Music Stand. e

) 1d tiot

have cost ple of poun: ‘

asted, and now
3 y the ) e
the introduction \\ stuffs whie

The best in the m Does not hiave to be | n (:|| ctcass DIIL for dress 1o m‘ 5 h
taKOR A b3 DO TulaReL THO SCURRSAt Aot ot psne fr lady of fashion in the Hence
serviceable stand in the market. danger of | those superb plushes and velvels of many tints,

breaking o losing parts. Desk can be adjusted to| the brocades, the rare ornaments. In_ the panto

sny position. il AR R ...H‘l.l.‘i"{,’(}“?w‘.‘.lfli 2721 & 2723 Laclede Ave.

se

your music dealer does not keep it write to | their helmets, shields, and_br
nuficturers o of a brilliantly
eflocts the brigh

=

KRUTH & BENNINGHOFEN, s sootal by cagit ; g L OUL IO
HAMILTON, OHIO. tits of srmor coat 4 good d ikgejonsies 1;‘“ Bahnsen's New Scale Pianos are unsur-

passed. Call and see for yourself.

actres: nds, it need not be

BER SOLE tliat the mimic Atoncs are more effoctive M\um Repairing a specialty. Tuning prompt-
E furniture looks more like furniture on the | 1y attended to
L MANUFACTURERS than the finest that could heordered from May 2 S

Ta,
It would take too long to expound m,., Jut in s

re Urangais HENRY KILCEN,

the ».«.n loir elegantly

a rty clock fol
“BlJOU"AND “SEPARABLE” l',g;'“*‘ ";'!’ made of pupler-mach, und which o5t Church Organ Builder,
UPRIGHT PIANOS. Tin e No. 1706 Market Street, St. Louis.
A

OF THE | tration it may be saic | that at the

lootrioal stady 1a egtuming to bear fralt

Full Iron Plate.  Aetion will d elimatic changes. ‘ I""l tor '; od ' ad ‘H
st X Toalig il Bepalring prompily alesded o
sinsar. < 7mave. NOW YOrK. | 1oocon

Factory, 382 &
Warerooms, S,

T boy. rorwpad ,‘

uotar Organa from 12 (o 14 Stops usually on hand.
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J. MOXTER & CO.

NO. 912 OLIVE STRERT.

—— X

MAJOR AND MINOR.

A “ Une nuit de Cléopitre™
much success &t the Hambu

Gabler Pianos, Kurtzman Pianos, Engel & Scharf Bros. Pianos, | feste
e A

Steinway Piano

Vicrontey Joxciatas’ “Le Chevalies lean somuccenfully
bene some time sinco, 15 bein Active
o Imnr e-i it the Hoys1 Bertin Opara, 'whare It wil Sherily bb
prod

z#-TWe malke a specialty of Kenting, Tuning and Repairing Pianos.

T i to b erected o next, to Joseph
Haydn, abihe Extachnsy Garans o Visnna. " Thb statat of

cotnposer is from th chisel Of Herr NAteF, the well knowi
Austrinn scolptor.

of 5

A xEW Ei t';cl(x din of Seience, nd Literature, is
rily to Le {ssued at i Bveniy e paris comprisiug

gos ench. M Arthiur Pougin will contribute

1o e Drsma, and M. Hont! Tavors thoss &

8 rolati
rafug Music

xew opers entitled Merlin® by Carl
shortly be first produced at the V

SRAND, SQUARE AND YPRIOEDS, L

much interest in the Austrian ¢

ioldmark, wit
T,

i
e SRt WY Kiala
e periorianes I8 loaked et
apital.

on who was hissed for bud singing, gave this ilide

A T
106, 108 & 110 Broadway, - - BUFFALO, N. Y. ‘i‘iﬁ"ﬁ&.h“n‘&' )'ﬂ‘vf‘.§l'ii“w .l“féf(‘,‘rl “herkfore” s usblom i

herefo s(‘lun fnr
eing & good h ulluuul uml [ulhﬂr 1 shall
Im nhllge‘i m nmg nf- long as l ave
LT iy T
co. ESPONDENCE SOLICT D. . et,” ngaged upon a uew operatic work, entitled
R T ik
The libretto is from the pen of M. Jules Barbier, and the sub-
G EAR H FF Jeet Is borrowed from Shakespeare's  Tempest.’
JOHN G. ) e

mm & faithful n-nhrll\iun aid, of the weird and fantastic

i

!

—MANUF

¥ il Simon. of Berlin.” 1t It taken fro i
1a
wchky.
\J Tk new grand baliot, dmor, by Manzotsi, has been put on
o of i ot titan, wich normons nu.um....
soms; 400 diferent o tuine s, monke
b e on the stage. The musis, by Marono

n;ﬁ; Drnised. The buHex s shorty 10 be produced At the
PIANO AND ORGAN STOOLS,

ACTURER OF—

ctoria Theatre, Berl]
A pAxsESSE: discussing her art with u

—AND— thiat with dance and pantoming every sen
AR se could b o helor 4\\!\1!2“3(-! Nar
| tranaiate nhu foet that the fol n..wu

PUBLISHER OF INSTRUCTION BOOKS. Tobraiug AL & e was. io, seri

his
ThOEIt ould be tmpossible for Bim 1o moet her at the depot.

srior Street, CHICAGO, ILL.| TueFrench standard rt()umxon nu becn introduced in the
161 Super. ior S orchestra of the Dre of-The where the tuning of
s in mun t be m.n.m by an “eleotric
T whistie™ in plac hich
hich.
— —~ = Feink theraby deprive
| | Dusitess of every perfor:

i iy = Tt yours Munle Teniual o the Towar Rhine wiltake
=) ARTISTIC = e from the 10(h 0 (e 1ot ey

i Mr(vumv olhr, Wallner, the able succatar of e a

BARREIRAS’
PIANO WAREROOMS,

. Cor. Eleventh & Olive Sts.,

ST. LOUIS, MO.

| inting § Bitmgrapbing | <

oS of Goeths, and more »,,»M.u;m.,xmmmn.x.
her,” will

PIANOS and ORGANS (new and -1
1, or Exchanged. Planos for Rent—

Bouglit, S0
to §7.00 per month,

. MARE A SPEOIALTY OF FINE WORK. | ¢
3 400 ofthe protolspe of the Boraine of thas remtuce |
& ST Bui), has just made his debut, with conapictious success, at
the Bresden Hof-Thouter, asa tenor singor. e i Bufl, whose
nom de thea eshen, 15 said to haye a brilliant cireer In

store for

413 & 415 N. Third Street, ST. LOUIS.

CH SOCIETY " was re: formed at Heidalberg, for

ACH 1y
MATHTIAS 11;;::.“3‘1\\;‘}'\‘3].(.‘r'w.:. rnlAh‘nrnV crbe fur s

BE”“%%E CONSERVATORY, | | PATENT  PLANO” FOOTSTOOL, &

WITH PEDAL ATTACHMENT FOR YOUNG PUPILS. A souRWHAT curlous story has Mlql) been mhh\u;.’llw r;;uml

italian papers, [t appears that, {n December last
3"

A. WALDAUER, Director. | ‘

All branchos of Aucis taught at this Instiution,
ery one represented by a first-class
TEACHER AND PERFORMY.
This Conservatory k all er for et ring ta
nodation of pupils and such Sicibors e mu M‘.,“,‘ ‘;,,m libretto and music are
perfect themseies during tho Simmer Term. ‘ Ja uummm, iy o er doesnot ippe

This Footstool should be witt
ry plano on which childs

i
3 per quarter, oither for Oha in i poow avihoriics o
Seliolars vu y onter B ot nann, 1 | ohich the story of s dise
ninge of their qua Yower™ (who must e v e genfe fo
3 4 HeeShattoel) has o, as yet, claimed
Nraend toe Cicuinek mast Up & tree”” his looks very much like e A

ud for eirulars. L, n'mus,so.. Summit St., Toledo, 0. | ioi
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Factory: 34th Street, bet. 10th and 1ith Avenues.

WAREROOMS: No. 11 East Fourteenth Street, - -

NEW YORK.

KRANICH & BACH

PIANO

Made by men formerly with Steinway, has become a formidable rival of the Steinway
Yiano. The musicians say the only difference between it and a Steimway, is
the price asked. As Messrs. Kranich & Bach donot charge anything
For the name, their Pianos can be sold at a lower price at

H. KOERBER’S, 1103 Oive Street.

CONOYER BROS.

€ MANUFACTURERS OF

UPRIGHT PIANOS.

moug our ralusble lmpravenienta, appraciated by pianists sad sales
atent Action, Patent Metal Action Rail and Patent Telose vllm(‘kl
s by ich eminent Judges as X oo Rive-RIng, Kot
nton Strelotzkl, E. . Bowman, Gustave Krebs: GO,

Aty others.

105 East 14th Street, -

¢ | trol, and to alwa;
1}

BOYINGTON'S

CHIFRONIER POLDING 3208

The Most Sensible Folding Bed
in the World.

L. C. BOYINGTON, Manufacturer,

1483 to 1471 S, State Street,
CHIZAGO, ILL.

New York Office, 7 Mott Street

PIANO DACTYLION.

new invention of great practical value and
real beneflt to the Piano Plaer,
To strengthen the fingers.

To ontura llrxlhlllly nml rapidit

M ARNIN |uu i

o, 2 Ot iNORe
Mit. GEO. SCHNKIDER.
Introduced at, and used by, the different Col.

leges of M cinnati.

sazymg vmrxn :vn'rwnn. Daxd for Cirenlars,

E. LEVASSDR Manufacturer,
24 W. Fourth St., Clucinuati, O

L.

x Sr. Louts Nataontow, comer Ninsteenth and Fine
Strcets, aso; on or about Ma;
ot 'l'he enire hulldhx( a8 Deci thoroughiy renovarsd A
11y Dow feutures added at grent expense, making it the
Hiest swimming school 1n the wor

have received from N, B Kueass, Iz, 1126 Market &t
a f his magazine in raiked priat, for the
blind. - Fhe publication s In 6very way Worthy And mertor:

an}
vise them to subseribe.
dlu)mlr kindly gift throw a ray o o 3unshine into the sowls
of those e caninor reach through He ordienry
Channels.

Tix Marsh Electric Lamp ts the best made. Tt will furnish
& light dim exmulgh 1o court by or bright enough to read the
t by.

Whom they ive & Hbare] Comalsslon _Bec thele save tan:
ment 1n another column and send 10 them for price. lsts,

, Tm stockbolders of the Cincinna Mosical Festival Asso.

ation snd contributors to the fund for ihe sepport of the
Shtoras tave boan destgnaisi by the ourd OF Ofeess as the
Genara Committee for th Festfyal of 158, I coungotion i

¢ Governor of the State
val aro: LI Lehmunn, Tmma 3
Helene Hasireter, Emma Cranch, Myron W. Whitney, u u,
liam Candidus, Wiimey Mockridge, Willlam Ludwig,
E Stoddard. 'The anctlon sale of choice of seats ocotira Tues:
y morning, April 20, at 100°cloek, in

‘ollege Hall,

A Moctcar Featival, oo & Iatee soule, has been arranged to
be h Toronto about the middie of June next. Th
works mmm for performanee are, Haudel’
Egypt”’ 01 Vit in addic
b e

“Haract in

drv.-x Ly

g
-|wl sure q-um s
3. ‘under the

e rehearsals 0w wm] e
| Wbl Conncuoraits oF Mr. F. 1l Tortingion,
CramacTeR i the Luternal I of 1 pieca
composer; sentiment is
work by e interpre
part of a composition
ter only.
Character is innate, sicady
gxpressed by © ticularly by th
{he rendent fece can only be true o
the churacter, If the time and lem! are keneraily upheld.
Sentiment, on the otherhand, is ext mmnu. unste:
yaried; an; nd true. yet

gendered by the
il fmprossion. given to tho
or Is o tniiisic, positive
Sentimeat, an Cxiringic DersonAl AL

nasmuch s it s

frequently L,
{is. therefore, necensary o keep the sentiment under con:
ntain the

ahwuld never be allowed Lo assume s promihiénce Over.or be.
detrimental to, the charactor of & composition, —Christians

STRIKING instatice of the unlon of a strong taste for mus
with & passion for the fine arts is & 0 be foundin the

one of the \m-llm nwl brightest
tave Dore. Jealous

T harared HoNaR A owards musicians, and roo
gued aimong his ftimate !m ndsand freq

Gounod, Lisat, Fauline Vi oui
el wits mlxch more Uin
lk- |\h\)wl nm vmlm with conldarable nm

i plait
‘ading wstisga he
iends  Music

ohhe
Sl ettt g e

eilght I Ty wiitying his gocets with s

T Editor of London Trulh
(he thor of the Ttebio of tho
et that the Americ ot v
foolish and {atemperao lotter arp of the
most honorable of hllnhlnxhrmx ot the Uitied Staten
Th letter could niot hve boe med, for there is
opo that the o Wil now ‘assent (o Interuational
copyri ir. he Americans should know, isa very
REROsig, bub vory Crotk-grAnOd FenticmAR, WHORe IRAFIAILy
& him into quarréls here, while hix

Labouchore. writes thus of
Mikado,” . 3. Gilbert

hem e

i gold for the privilege.

.-.,nnn. i have sent him @ n-po
s, 0

. and have aw on
few millions, or some such trifle, as

blic Treasury for

an or is
Allowlug them o beugdt by by his heavenborn genius.

s restlar champlonship season of the Amerioan Assoct
o of Base Ball Cluba will, St Lo pen at Sports:
k on the 17th (nstant. ing gume
e gt
ril 17th Browns va. Pitisburghs,
18th

il be plnyed

As thie Browi aro S delormined to keop e et Nt
| the soven other elubs whtltry to tako it o scwhere, and think
bl

oo, not, preten,

yupathics are all
| with the Browns, a0 thers om v
chances

belicve, are the best
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SEN T JUST ISSUED ' PRESS! ‘
oNSREPTOF | ouSEER FIFTEEN HUNDRED ¢ |LLUSTRA- ‘
TIONS ge 2% JEWELS, ART  SILVERWARE. |
GENTS Itcoutains valuable and interesting information about |
WEDDINGS, (Invitations and Anniversaries). |
GENTS PRECIOUS STONES, (isuifcance sud Corresponding Months).
—— SOLID SILVER wARES’ (Their Value and Beauty).
K WHAT SHALL 1 BUY FOR A PRESENT, “ortzpiree
POSTAGE | gLVER PLATED WARES, {3 2ssuiul Forms sa macvetiously
_ Aud many nthc(fenuucs ALL MANKIND""‘ p“:'rm-smly LADIES. G

of great interest
oo motiior and the accessible slippor always make a

I]l] “ﬂ‘l‘ FMI. send GIX CENTS to cover postage and it will be promptly sent to you by :
Tking

MERMOD & JACCARD JEWELRY CO. ”.".’.K,qml‘www gl oot ok 200 yamralage, btk hlh

nndergoing an ex on, o n, wltnoss, whe

TO
osram oz | Nos,40l,403 & 405 N, 4th St, Cor. Locust,  ST.LOUIS, MO, B A b o T s, ehian

Tnemer of Congress

COMICAL CHONDS

tEAT ex-pounders—dead pianists.

DING strings—those of the first fiddlo.

SCRIPTION on & tombstone in Columbia, Tenn.
A R e e
pup—a kind husband, an affectionate

Tute preacher actually startled the sexton into opening
ows, whe old him that the alr was so

THERE ARE SIX FEATURES OF ‘ close chiech, dhat it put the organ out of tune
~ | Bl ea" e The

BARR'S

,@i\ y | “Hanx, Tnear an angel singt san
Great St. Louis Dry Goods House, .-

outside towasiitp School exhibition
ABOUT WHICH THE PUBLIC SHOULD KEEP FULLY INFORMED. Wit n

farmer in one of the b ivs
Young man broke down and

1px of s mopth went o & masried lads ofa quarter of &
nd said: *My darlin hat women are fo
s ouly studylng nowns

he
ectives

1o fact thatcvory aticl worn by woma salo under thefr roof. R T
Pt futl stack .\.Fxp.nl.i Fiimishing, House Decorating na Gonts” Farnishing Goods ace a speelalty. Far b T wﬁe,( o shall ol o
Thut but o price, and that the very lowest ix put upar el £00d R Sy peacefulls, while the bt
th. That thix most Centrut ih St 1 WIthin but one or two blocks of any street railros Sh toastiier and (axe T e fatntkts
ih 1':..1.'1.'.‘..('... e e L L eltvavad bt BAIF (5o i tLkeR 35 any oiber lurye House | 10D logsiner sud iake ot on (e minater
in i o | -scitoor. scholar (1o tho teacher— DId you say that
E OIS | Laying 3 Stores (as follows) under one roof, they can snd do guarantee the cheapest goods in St. Louts, viz e, m.m o my iead mbere: er
8 my dear.” (0ol ‘scholar— Well, ther," (pulling
Ribbon Store. Cloth Stor \lmol Store. out s hx\lruml wesuumuu wh Mummuul:cru{n hat utie
otion Store Blick Goods store. Lining Store i Tl s
Embrodery Store. Cotton Goods Store. Cloak"and Suit Store. ‘.m. g ‘:m (ou'g'u.:é.h LI s o
Lace Stor Linen Goods Store. Shawl Store. partcl s cont opposite ! it otherinlizod o5
Trimming Store. Silk and Velvet Store. Underwear and Oorset Store. |sence T brotopiastic Adwmbration ¥ 01 Kho's s Miss Smithe
Gente! Furnishing Store. Dress Goods Store. Children’s Clothing Store. AT theatre fn Dublin, & gentloman requestod & mun in
rehief Btore. Paper Patlern Store Quilt and Blanket Store. front of i 0 sit down, addiiig sarcastically, T suppose you
e ore. Art Embroidery Store. Upholstery wure, sir, at 301 bro o nqe 'L ahial sit down when
Calico Store. House Furnishing Sto Millinery fiore T et ol bt oty to hisndle
Summer Suiting Store. Parasol and Umbrella \tuu\. Shoe Store.
Gingham Store. Hosiery Store. Glove Store. v ,“',u\f:rib'.':'fg”:ﬂ' Tedouk Do We Sarien ahtot sha
Orders by Mall Receive Prompt Attention by Being Addressed to tho (ur’l:vf":ﬂx‘ e L ‘?“iuuf‘l.ﬁaS.-"..“J&"fxf'.-';;...J{Ly’.hi!‘
sl

WM. BARR DRY GOODS COMPANY e i o e

SIXTH, OLIVE TO LOCUST STREETS, T LOUTS, mh,e,‘:ﬁc‘i‘m.&‘: Sitier wes tetes ¢
e bt i foli . £t CHATC cholt, And 1 ese

thin & week they atdn'tspes

Tue young lady came and iried o
s i

story. teacher likes it she said, w s
oue sual formla of no spac o money, no e
thing o eacher an ed *Tinquired mi
| indesa,” was the answer: Shie's a person of refine
| educatior
| & you be so kind, my little friond, as to tell your
ullmr that nu- man who 15 taking the ccnsns would

¢ Tier 7 said a down-town census taker yestorday to
| & youns Tmiss of seven summers. The little one hesitated an

replied: " Yes,sir! I'll tell her, but 1 don't
oy

o York, uak

1 the clerk if
R th

aurant,

d Mr. Jobx Bull,
stand me, mean u 'oyste
A hellavator, may be you cail it in th

yous man with wn extremely powerful volce was in
o adopt, He went o Cherubini
i me f Tew bars.” said the i

sok. - Now " saie what do you thin
for#" * Auctioneering,” dryly repiied Clierubin

Rossist was at the Opera {n Paris, one evoning, and seatod
pext to bins in the stalls was a pompous individunl, who, (o
his anything but softo roce rem 1 the porforniance,
mus( bave n'(mlh\- red himsolf, .\. a mubloal

e a8 Sovig

br

e 0pe
| ine was n']»rcx,u ated by

i of * Una v
f o house |
the macstro

AND TINNERS STOCK OF ALL KINDS,
FOR SALE BY

o
d the ¢
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BESTEY & CAMP
NO. 203 NORTH FIFTH STREET
ST. LOUIS, MO.

gl

in ..n ot
ot

on applicatio

e a large number of buyers we will,
e, sell new planos on payments of
per mons to suit purchaser, Our sior

Pianos of all grades, from modiam to the bessta

’\‘(\0\\\\\\\}

ox of Squares, mmgm
ndw, and 0

v to sel l..mum nm can not be found
or house in the ¢

v llwlmmx'xll Wi urmllul (,‘ut:llngut‘s mailed

18
contains Jatest improved

Cabinet Grands, Parl,
nds, from u.( h\(l(u[( of
ING, HA vl(\'

T “OBVOIHO
‘LEFYLS ALVLS 06F ANV 88F 'SON

'IWVO 29 XHEISH

PATHNT DUPLEBE IDRTBRA,

DUPLEX
PAT APR.37°18 83

&
It is a known fact that the snarehead of a drum,

in order to respond to the slightest touch of the
stick, should be very thin and have much less ten-
sion than the tough batterhead. To accomplish
this was a problem, which remained unsolved
until we invented our Duplex Drum, the heads of
which are tightened separately.

Send for Circular and Price List.

N. LEBRUN MUSIC CO.
ST. LOUIS, MO.

|

Lirris Bess (0 gontleman ealler: *Xou ain't black, are yon,

£hIA7, Why, o, T should hope not. What made
e
opt pa snid you was awiful niggardly.”

hey tell me that Smith fellow s paying his

wnn wid

The fellow
nover paid anyihing I his

Iz cold not be sweet under any ciroumitancen and woul
x)mll!lu pretiicst rihe sweetest v

niver

it

ther.
bl e e B

rALL 1 sing that beantiful ~un7 Mother ls Waiting,* for
ke n ush wircet airl of n gentlenian & aking &
Tagrning call, and who s il deat
o |u.,.;..“[ Vi that?"

me. Tl g0 then. Tsaw her hanglug out b
s 1 owme, Sorry Vuvlomm)mv from your washin

Fom many scara Moses, a negro

eloth

# fervant at the

i
Preach,
Wait on

wak the ready roply.

yren colored ¥
fop, 00 the Peacy

nt was brought beforo a Texan Just-

! Whistmay be termed the ellglous trauclerfs
Jic perambulating ¥ th

hoto aro
ari eldorly ane in a w
Tt from Livtre: Rock

. cighteen; years.
0 b ruvellig toward
heaven i s gilou a7% dnd 01 1o noarer thaw Arkabas 1
W e anotl o

1k followln

k {n vain—he 4-,« not come;
ar. 'Ix e what shall T do

i n as 1 ough
[ xm \\ Ne listons 0o,
He might huve come as well us not;

W nxplu;,mnllu»m fellows
o ep af
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SEASON, (886.
BEOPENING OF THE
St. Louis Natatorium.
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The Finest Swimming School in the World,

Teacher and Pubil.
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(SWIMMINC SCHOOL.!
COR. 19th and PINE STREET!
MAY |Oth, | 886.
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