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PARENTS 
UIHO b~~e long bought Clothing 

here •n St. Louie, realize the 

fae~ that th'l Clothing we aell for Boya, 

ia unqueetiooa.bly auperior in many re-

apeeta t.o any other that i1 obtainable 

here :n St. Louia. Our &llortment of 

Kilt.a and Knee Pant Suita, this aeaaon, 

far eurpauea our ~took of the same, of 

previouB aeuone. 

Boy 's Knee Pant Suits, sizes 4 to 14 years 
53.50 to $30. Children 's Kilts , sizes ' 

2 1·2 to 5 years, $3.50to $12. 
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Signs of Health. 
You don't have tn look 

twice to det ect them-bright 
eyes, bright color. bright 
!-miles, · 
bright in 
CYCf}' <lC­

tLO!l 
Dic;ea«e i<; 
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EDVARD GRIEG. 

STABBE-LAATEN. 
Humorlstlscher Tam:. 

Op. 17. No. 18. 

Many of Crleg's plano compos1tlons, though gems, are too short for concert performance. The 
editor of this suite has selected from t h o best of these s hort pieces such as could be welded Into 
one whole, and placed them In the order that would afford the best contrasts and most artistic 
effects. This suite can therefore bo played as a whole, or tts component numbers may be played 
separately, as each Is complete. 

SUITE PREMIERE. 

,,, 
l'td. " A F.utulion. 

gj'lit£;'1 
ll. -; >:); If 

~-=n~ 7'll· 6 

Copyrlght-KUNKEL BROTHERS-1885. 





SOLFitGEU UND DER lviiJI.1CERK0 Nir. 

Op.t7. NP. 12. 

Amluurt•. ))_100. 

t 

~ 
OP~P~P¢P ~·P t.~P "'J<P >:J:P ~;:P;)p 
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Op.l7. N~ 13. 

c·ga:;r:r:l:tt:; n 
~l~~ Pod.Obc1.0Po.d 1 ~ ~~~ 

l'•4.QPH. 0; QPH~ 



T.4/fZ ~u:s JiiLS'rER. 

Op. !7. N~ s. 

Jfloderato e marcato. ~ _ II2. 
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;.,., " '"· " '"'· " PH.¢ Pod. 
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Curl Sidus Op . J~ (j. 
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Carl Sidus Oll.t29 

Tempo di .1fm't'iu J -U2. Secondo. ~ 

t:j!:l~~; 

N. El. The p,, &'lgnlfu Ped. 705 • 6 
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r:ounod. 
Car) Sidus Op. l29. 

Primo. 
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Primo. Louis Conrath, 
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Ol'ig-~~~---··-·········---··-········ ······----··--·-------·-· 
R_]'-!>~\ 

C:i~:&:I:Jji;:i:l 
! /!> :~ :~tti 

~:~':a';:ll!l's;S:Jj 
PH.#f !>~f 

A At first, practice very slowly, raising tho fingers high, from the knuckles, In striking. The student should 

not leave this study until he can play It at least as rapidly as Indicated by the first metronome mark: quar­
ter note-72. Few students for whom this study Is Intended will be able to play It at the tem!'lo .quarter 
note- 144. 

B The original text, from this point to the end, Is rather too difficult when compared with what precedes. 
The editor therefore recommends the change Indicated, which Is more In keeping with the technique re­
quired by the balance of the study. 

C It Is very difficult to play this measure in time, onaccount of the skip of three and a half octaves with the 
left hand. This and the preceding measure should, for some time, be practiced alone and slowly, counting 

four eighths. In this way the precise moment the second eighth must be struck will be so Impressed upon 
the memory that the student will continue to strike It at the proper time, even when the Increased velocity 

wlll have lessened the time allotted to Its performance. 631- 14 



' ., 
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This study should be practiced with both fingerings for the right hand, each fingering making It a distinct 

study. The upper fingering requires that the hand should be kept perfectly quiet the same as in the practice 

of flveMflnger exorcises) and offers, when thus executed, excellent practice for all the fingers, but especially for 

the fourth finger. T he l ower, second, fingering makes It an oxcollontstudyfortho first finger (thumb• as it offers 

fine material for the study of crossing under, etc. When thu!l practiced, hold the wrist very loosely and fully as 

high as the knuckles, or a little higher. It may be well, after the study has been mastered with the upper finger­

Ing, to study a piece or two before proceedingwlth tho second fingering. This will avoid monotony to tho student 

and corifuslon to tho fingers. The eighth notes for the l oft hand throughout this study should be struck 

lightly and from the wrist. When the study can be easily played either pp-p-f or ft, practice It with the proper 

l ight and shade, as Indicated by tho dynamic marks. Carefully observe tho phr~slng at A. 

G:ll.l4 
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<-oo.F 
.L 

~ a 2 2 J 1 2 :.J 
3 ~ 1 J 3 2 3 J 3 2 

. - ----.. ~ ....... ~*,ot: J.~,. ... ' ' !.:...~ ' 
3
;. .:t !+ • .,~ti-t- f_t,_.,. ' 

<tJ ' " 
1 3::3 IJ2 J ' ,, 

A 

-.:r--:; ' d t + ,. ,.; T T 7 

'' ... ,, '' .+ 



8 ,1//t-;/I'U J ~0 /Q -~ J.i2. 

·e~·!!~ 
i' I I· l /~ r Ni mili. 

)lr~~/. ~ ~ I ; ~ ~ 1 . .,;, ~ ·~-"'"'' 
u·' 

[V 

w~7.~~ ,_ 
J 

']Jill~~ 

.PtactJce wlth a loose, yielding wrist. Avoid rockln fC or the rlfCht hand from sldo to slde, and do not force 

tha keys ln atnklng. The strength of the touch must como onllrely from tho fingers, without tho assistance or 

the arm. Few pinyors heed thls most Important rule, although no ono can pln.y the plano well otherwise. 

U:l\.14 
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tO , 1/ll•i{ro J - 80 to J - 152. 

~~~· 
b~ 

I ' ; 
In this study of broken chords, observe carefully In what position tho flngors would be If the notos constl -

tutlng tho chord were str!Jck together. The same flni{erlng must of courso bo taken when the chord Is 

broken. At A. the notes struck together would employ the fingers I,~. !and 6, as It contains two keys between 

C and C; at B, the notes would be struck with the fingers I, 2, 4 and 6, as thoro Ia but one key between C and E. 

Tho student will observe by this that when the key to be struck next to the fifth finger IS at a distance of a 

rourth, It Is struck with tho third finger, If at a distance of a third, with the fourth. 

EXAMPLE. 

Tho lower fln~~:orlng given at C Ia contrary to tho general rule. It Ia not bad In this case on account of the 

black key to b-e struck, and may bo preferred by &mal l hand s. Tho editor, however, recommends tho use o f 

tho upper flngorlng, 1,!, 4 and G. 

GJ J. J4 





A•\notatlonato tho preceding studies apply to thla one. Paaaages marked r1 need special attention In 

reference _to tho striking of the keys with rounded fingers. I f thla Ia no: done, the largo Intervals which they 

offer to tho 3d, 4th and 5th fingers will lead the student unconsciously to flatten out the hand In roaching the 

keys. Tho~ lnt•·oduced will enable 11mall hands, by the careful sUbstlt~tlon ~flhe fingers as mal:'ked, to 

playlhemelody~. 

t\31·14 
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.H/ I'I_/''"_J_--:--"-" -',..,"_'_'2_· -------------=---t-~--;:---~~ 
·\~I".I. - + f- fL 
~ \ ~ 1 2 ;. si mil~ 

~· 

A This study should be practiced with the various fingerings Indicated, as each offors specially useful tech­

nical dlffocultles. In practicing, heed well the position and tho llftlnK of the fingers. They mu!lt always 

strike tho keys In a rounded, arch-like position. Separate practice of each hand wlll also prove of great 

bonef1t. 

B Strlko the ban notes throughout with a yielding wrist. 

C Sustain these half notes their full value. 

()31-14 



~. ! ~ .1. . 
~I'-' 

H . .. 
: 

15 

.>. + ..... !. .... ~: .. l ' + ... J .... ! .... :L • . .. 
Nei11J~Ylr'·e8c. 

1: 

Tempo~" 

rilen~eggi~ ' .... ··~ .,. .. 



A Notes to tho previous study apply to the practice of this one. The lower fingering, given for the right as 

well as tho left hand, Is somewhat unusual. It will, however, .well repay any time that may be spent upon 

the mastering of It, In practicing hold the wrist verylooselyaoa.s to facilitate the crossing under of the thumb 

In ascending and the crossing over of the third and fourth fingers In descending. In crossing under of the 

thumb with either hand the third or fourth finger should remain on the key until the thumb has reached Its 

key. In crossing of the fingers over the thumb, the same rule must be adhered to, otherwise the evenness 

(lea-ato) which Is the chief object of the study will be destroyed. 

631·1-& 



Apply Note of preceding study to this one. 
631. 14 



lCH KAl''N NICHT AHSCHIED NEHM'N! 

'Vor<h by Edv.o~rd Ox~nford Music by J oseph L Roeckd. 

Andantino J - 104-. 

fti!11:.,:== p~ . *P.c. .,~ .,.... .,... ........ ,..,. 

t. wollt' der TAg nr.gin. • ge nicht, Da.u 

J. Die Scheldungs..&tun • de ist. ge. komm! Denn 

~. 
~ 

Ml"' : 

I"' I . I know 'th now the hour .•.. to pori, Eb• 

'· would the day could nev. • er fade, That 

Its' "' 
a to!mpo. 

\'-' ' ;~ I~ !r- r.~ ·;d p 

f.}~~, _· t::If 
I I "-' ·----N.B•P•P•P•P • Pod. • PH. • 

:l. Naehl nieht brlich her. ein Denn A • bend. sehat • ten brlngt in Sicbt, 

A • bend wird's &O • eb'n Doeb Lie • be bl'lt mein H~rz be klomm~ 

GGti · S 
N. 8 . Tlte p'~ lignify Ped. Copyrlght-KUNKEL. BROTHERS-1882. 



2 Nurweb ...• und Hen.enspein!NW'weh ____ undHerunspein! 

1 Ich kann. .•• nicht.Ahschiednehtinkh kann...n.ich.tAbschied.ndun'o, 
Con pa.ssiooe. rail 

" hOrt, dor Vo _ gel Vea per singt AuJ' je 4 oem B~u 

I "b den sil. bern Mond Yon weit Schnell him. meL wi\rts ---

I ... tho sil. • ver moon Swift ris _ ing in ...... 

the birds soft pers sing On yon. der haw. 

:t lei • der die Er.inn'ru.ngbringt, ______ Das ich ,.on dir, \llD dir 

I lei _ derbringter uns das Leid, ••..•••. das Leid,Dass Stunden bald 

mo dort, 

sich heb'n, 

the sky; 

thoro tree; 

fot·t! 

geh'n! 

lob 

lob 

Und 

&b 

A • 

0, 

I<h 
• tempo 

~ ~ . ~stamente. ~~ 

;n-- fl;j 

1'-' -I las! tltat she should cone so soon •......• so soon To tell "' mo. ments fly I 

~' 2 why sh.loldtheythemern'ry bring!. .••.. That I must part, must part from theel " - .......... _,.....,....,.., 

1'-' (1'"1~::; ~ ~ ~ ~ 
_,. '7 +++ ~ • .,. -~ ~ ~ 

if ( ,.trll. ~ 

~ ~ T -<1> ... 
&56-S 



kJnn nichl Ab. ~lhi ed 1\,Jhm'n! lch k.mn nicht Ab • 5Chi~d nehru'n! Lieb Herz, ich kann nicht,IS 

-----
can _not, 

feb. 

l.an l<l nicht Ab. schied nehm'n! 

,1¢, l > > 

can. not say ''good bye"! 

L~ f:-~· --'~-
My lm·e I can • not can _not 

l, • I 
say "good bye!" ''good 

... 
l}t ooUa !-oce.l 

I :1 

.-



1\Tam·ice Moszkow ski. 

Allegretto J._ 72. 

2. A1-le81 d.u ...• , ucll;u:ann1nagdeiu.IJI:U·k J'n• . /,;Umfen ·mi1•: .•... ld1 bin d.ein ...• ! 
1. 1lfei11 l:.'n. get du •••. uch wo f ind

1
Uh dichl UQ ..... u·eiJ.e~t du ...... , ltul.de8 Ki.J1d. _ _1 

---
I"' 

1. 'lh 
;;;;;;;;;;;;; -

" lo Ia .••. hear the man.do. line ____ Tra ____ __ __ lo Ia ______ gai .ly twang! 
2. Tr,, .. ., Ia .••. let our son~ re. sound T1·a •.... ••. lo Ia ______ wl>.ile it may!_ ___ 

~-

I"' ·r--· --.-r...:__ r~ r·"'" 

2. lt'Unn spPichtdetn Aug' vom e,•stihnlen Gl iick, Jt&ntl8agt~· de in Rl i.t:l.;wwl ~lb"·~·dein _fllit-1>.1 De in 

1 lVunn nuhst dn dich, v.u. e1•. hO.?•en mi£11, Jf'iJ ____ find~l·h dit~, ·u;ofo!d
1
it•h dit:hL ___ Dein 

~ 

1'-' 
'l'ra 

2. Tra 

.11J -

-Ia 1.1 Ia ... . , on Ute \iLiage green, T!·a....... Ia Ja 
Ia Ia Ia .... , we may sleep too sound, Tra ....... la Ja 

.<10. 

r.:___ r· r~r· 

1 ~ 
640-5 
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castagnettes clang .... AJt 
an. o. ther day ......• Let 

~--=-

, -..:_ 



2.Au • ge b>«ut,spriich es zu. mi1": ••••...•.•. Il'h .••..••.•••••. ge. hOr ma·--· 
u.-ieff!1'n von ••.. 

1./ie. be,v liQrt,,o,·tets lai£Schi£'h ihm ........... ! Du£11 .•••....••.. 

A>~ 

~~- a~n the Jo • tat;; they'll be dane. - ing, lane_ 

2. a~:~ • rioua thinva go till the -
-;__/ -

2. dir! Ei11 1Jficl.:, ein 1Jlil'k ge. u:iih1•t ,o,·ei mi1• .......... . 
t.Onta __________ .' 

are sly _ ly glanc - _ ing, 

2. Ia And fling a _ far all thoughts of ~row, 

I~. 

~ 

_ ing Tra Ia _ Ia ..... . 

. row ' 'Tra Ia _ Ia ..... . 

.Uit• ............. . de ill 

oh lJu ......... .. 

g lanc_ - ing, Tra 

-row, Tra 

2./llick dein llet•z! Sri. mild, sei miltl! Jllefn St•h _ nen IJtillf: S•-i 11u'fd, ~ei mild.' llldn 

1. du
1 

mein Lieb
1 

St!i mild, sei mild.' ~Iein Seh. nen ~o.fif ft : ,')'f'i mild, 81:i tm'ld.' .. tttdn 

A' ----:::;;;-..._ ;;;;----- ;;;;:-------

<) .... ... 

l. 1.1. b...... Ia Tra Ia Ia, Tra Ia Ia, Each a part_ ner gets, Tra.la.Ia, tra.la-la Hear the 

2. Ia. Ia...... 1.1, Tra Ia Ia, Tra b. Ia, Ped.t·e, uu~rtl I see, Tr:,.Ja_Ja, tra.la-la \Vantsto _, 



2. Seh. nen -~Iiiii: E'in 0/irk .. 

1. ,\'e~ • nell sti/11: b'in HuuciJ 

t.1.gnettes.the 

2- d.moo wi~ me. to 

' ' 

~= 

dance 

db·.' 

db•! 

• ta. gnettes 

with 

r-rr 
:-:---

ltCtdn 41./ei'i du ...• , at·h,u.:untl uw.gdein fllic:k 

lUein En.{fel dtt. ... , m·h, wo find' irlt dklt/ 

Tea 

Tra 

Ia Ia Ia .... in t!.le d<mc~ w~ whid 

Ia Ia Ia .. Ptl. dro Ions rn~ well, 

-

2........ Ji1'1• _ kiln • den 11lb~ .... ~ch bin dein ...••.. ! H'imtl ..... ~p,·it·ht d.ein .Aulf.'. 

llfliiiL .. nalt-~1 du ·min .. _ 1. ... ... JIO ....... find' ich dich .... t1•UlL. fel'i hind ..... -' 
> ----. n, ~--------------~--

IV = -
1... .... Tra Ia la ____ thers sing 'Ira ....... Ia 
2...... -'l'ra________ Ia " til iS 

In, 
know •.•••. , Tr-ot ....... Ia 

I<~. Ia ... 

Ia • Ia -
1-:__r · r • • r • • r.:....====pr=·-

-1 i" 

2. 

1 .. 

eJ•.8ehn.ten Gliirk, Ji'Unn ~wgt~~ deinBIU:kT wunnsugtl..dein/Jiit·k 

er. ItO. ?·en midd l10 ...... find' ich dU1t, u.-o find'ich dich ........ .1 

IV 
1. --· ne'er a Sp;m.ish gil'l .. 

2 ....... though he dare not telL .. -
r-_,..r 

-Could.. witl-. stand 

Tra........... Ia • Ia, 

~ 
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·----
the Jo. ta's 

my basb.ful 

~ --:L:::t:: 

- -

______.--
ring, .......... . 

beau~.---------



2.Humm
1
o ....•.. lA.ehdten, .w!i "lit~ •. hold, 

1 . Komm
1 
o ........ Liebrhen ,.,ei mir. .. ltold1 

~ ·~ 

LUchle du .. mil• y,u.' Liebchen, t I 'UIII Ltit'b. 

GOnne mir. .. ein JIO,•l 1 Liebt·hen1 fi "II Uf L i.-b. 

------.::;: -----=-:=:::-

1'-' -
1. No, no! ...••.• No one else 

2. No, no! . .•.... L et him wJit 

guo:Ss How the Jo • ta a m;~id. en en • tranc. 

while; Let his fond heartgrowbung. ry with wait-

- -

!!. rhel]! 1\ommp ....... ... Liebrhen Nei 11ti1'. .. Jwld. Liic"hle dn mit• sr.u! J.AdrMn h•aut 

GOnue mireiu UlH·t , Liebrhen truut 
1. f'lle r~! Komm,t7 .......... Liebdu!ll1 sei mi1~ •. 1told ----==== d- f~ 

------"'ben soft ...... 'round her waist doth press 

'111e more ..... will he prize the smile 

The b ·ue arru .C a~r lo,·e as 'lbe 

Thataball sa,- I con • sent t.O thO - -
-~ 

2. UPb clwu! III ~"'.... Au. ge .'<f'hnu 

1 JAeb rhn1 1 Oit'. ... l.ie.be tnJCht1 

m·ir o .,.;;.Mil! Afuid1 

die U fo lt im .'t'1·h luf, 

Tn's .... . An. ge mi1j 

Sie ...... u:a. c11et Y."lt 

~---

Tr;1 Ia la Ia .•.•. hear the man. do_ line.... ~-----1'-' 
1. a.mc. Ia la .. .. 

2. mat. - ing Tra Ia l.1 Ia...... let our song l'e. 6oun1 l Tra ....... . Ia Ia .. .. 

""'-
r~r-r~r., 

~ + 
64.0- 5 



2 •......• f1"011lltiUJid l:reJL ltlein lle1•7. i~t di'T'... . diJ• al.lein i{e:weih/ ... .. 1 I.JJ~~- --
1. ____ jt!. de1· Slund ..... , JJ enn A_ 11101·~ Pfeil i ll die Htn•.Y.t! ll tJ'lif-... .' IJie ... 

II: - ---------I"' 
Tra Ia Ia Ia ___ _ 

..... 
thl ,·il.lage grem T1·a ... . gai. ly twang. .... .., 

...... ,while it may ........ ., Tra Ia Ia Ia .... may sleep too sound Tl'a .. . -
r-· _ __...,,. • r-· _,..r-

2. Au.g'~rlta1L111i'1' 

1. J..ie • be wm·ht, die Lie. be wudtl.. 
~ r11·.------------------

-Ia Ia cas. ta. gnettes clang ____ .... 

~ 
('l•e."i. d 

''"' ... 
an- o • lher day! Tra Iii, Ira Ia, t.ra . Ia 

n. H H u~ ~ 
.... 

1 ~~~ •:: ": $ I' ;., 
I 

rJ•tu~. - -./· J 

Pol, " M .~ ' "--'""""' ~ 7 ~ 7 ~ 
640 - 5 ~· 
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KUNKEL"S MUSWAL REVIEW, JANUARY, 1893. 

ESTABLISHED 1857. 

STECK 
GRUT POWER, 

EYENN£SS Of SCALE, 

RICH.;~~~~NA~~:El~T~~~'E, 

CUTS FOR All PRINTING PURPOSES. 
Pholo·Engruing, Zinc Elching and Half Ton!. JONES' 

COMMERCIAL COLLEGE. 

307-300·311 :!~'. ll rolld'f!'IIJ'o Sl. Lou I~, Mo. 

THE COMPLETE BUSINESS COURSE. 
u<~ ABSOLUTE DURABILITY. 

UNd 111 bnndred.o of Atadom!H, Coll~reo ,Seboolo, 
Ete.,ror mo,..thln!LI!!!!,Inpr.feuneetoo.!l 
otllo .... bec&llltlbe8TECKPIAN08huepro•ed 
10 be the Moat ftelkble Jnotmmenta onerlbo 
ouerutku. 

Short Hand, Type Wrltlna:, Telegraphy,: ... KND POR 8PKC I~JK!'Ii BOOI<C, 
Elocution and Enallsh Branchea 

........ m•• ::~::~~:~::.::·:~ • .. ,uo •••• CHAS. H. GLEASON 8r CO. 
Wbl&~~~toflboLoadlua: AI"lllto8or• lflvd/u .,. 7'11o~ll IJulr•. CHU. H. 6LUSONiOHN P. HERRMANN, lr.EMilE A. I ECKER 

WAGNER. -"~:7.:~~:~ .. &etno•ledred w 
LISZT,- "Ther rt•e theli ... llelt ut!otauon" 

or .~~·~::o•m•uon. ~~rc;:·~: ~~~·~ ~~hp~~~~~:~.ee REAL ESTATE A NO 

ESSIPOFF.-"The ur, beot plano m&d•." 

WILHELMJ.-"~,:::.~~[1:~u au poutble 

LUCCA.-" ~:.~~~~Pq•,::ll:~·:, ~~:~~:~~t'i~:~~~ 
po .. eoa." 

FINANCIAL BROKERS. 

I
F. X.Barua, Pttl. /A S C.Ghio,V·P•••· H.e.r~t.l:<'l CoiJ ._,._. t. c.-1 , 

wm.I . H•utka,Sic',ud l reu. MONEY LOANED ON REAL ESTATE. 

BARADA-GHIQ REAl ESTATE CO, Offi.eo. 2H N. 6th. St. 
Atlend our regular Auction Sale• or Rul E1hte 

INCORPORATED 189~co 1 " 1'"o~.~IO 3~~~~-CAPITAL, $100.000. _ _!'~"O::''~"::•:::•'~'L' !!''~'~':..:· "::.:·.!":..:":::':..' •:<:•:::•::.:•·-
GEO. STECK &CO. 

Warerooms: • STECK HALL, 
II Ealt t•th Street, NEW YORK, 

Real Estate Bought and Sold. Rents Col. 
lected. Liberal advnnces on Rent.l!. 

LIST YOUR PROPERTY WITH US. 

915 Chestnut Street, ST. LOUIS, MO. 

Oecoembtr l'<lh·2:;th-T IIt; HIOOOO. 

I 

ll rcoernber :!:>lh ·31•1-G I.P.S J),\ (,QUOII. 
Jnuuary ht-<lh Tltii'TO t' IIISA1'0 WS. 

Jlluunry " lh·lllh- t'OXTEI.U:. 

SOLID 

Through Trains 
FROM ST. LOUIS TO 

Kansas ity, St. Joseph, Den .. 
ver, St. Paul & Minneapolis. 

~~~ 
u BIJOU" AND HSEPARABLE" 

UPRIGHT PIANOS. 
hll 1ru Plato. .icUu w\11 t1ad dlaaU~ d••••"· 

Fiero~, Easrr3srbsr.andSourhemBoarenrd,NowYo!l. ASHCROFT LYCEUM BUREAU. PULLMAN p~'R~ER~'c~~;::g g~:~R CARS._...:;.. _________ _ 
w{~f!~~d~~~~~~u!~'ua:d:~:~:::::•:e~::::::'be ONLY ONE CHANCE OF CARS ST. LOUIS PAT:~: ~~-D visE ~TREET~. 
Schuman Ladle• Quartette, ' J.'O 

(Sehum•a Q~>ane~~~; .. ~l:~'~~~ ~::~:.'adCiub, T I I B 1~ L\ C_J_F_' J_C COr\ ST. ---------"--' 0
_" _'·-"_

0 

Elocutlor'lary Rttaders, Lantern Illustrated The Best Line for Nebraska, Color· C. G. CONN~S 
Lectures. Star BanJo and Mandolin Club. ado, the Black Hills, and all 
Lo<lr~•. S...,letluaad Cburebu rurnl•b~<l wllb llrawluo points North and West . 

l&l~DI Iorenj~lnE:"'-A S'HCROe..FaoT:ted __ 
214 S. Carrl•on Ave., ST. LOUIS, MO. 

The l mprofed DaTISPaten1 

SPRING BACK CHAIR, t.irlli!rti 
For Piano, Typewriter, Sew· 
ing machine or Desk. It af· 
fords the most delicious coom· 
fort to weak backs. It is beau· 
ti fu l 3!1d artistic in des ign. 
Adjustable to fit l3rge or small, 
short or t3ll persons. 

\\'ill send any style on :tp­
prov:tl, to be r eturned at o_ur 
expense if not perfectly satis­
factory. Ask your dealer for 
the ''D,\v tsCnAIR.'' Scndfor 
cat:1logue of full upholstl'r~d 
strles, with price lists and dts· 
COunts. AGENTS WANTED. 
DAVIS CNAIR CO., MarrSIIU!, Ohio. 

WONOER, 

SOLO ,.•BANO 

INSTRUMENTS 
-' l•n•J •I C.!ltrutbo,..-<r'tlll .. lu t 1 ~otllot•,:Uiill"trru.~l. 

Th1olnoU1ule. ettablllhed In I'-M. Jeet<'('te\'1 eop<~1tllJ tor 
tll k1ndo of Xll!tary Jnelrunrenl.l,tlto 1'1tiiOtllolall~tt1nJ," 
1 ~~~~~'=•~1:.;=~~.! ~~~·.o.~~~~~ir,·~~~:~~~o~~::.Y!t"'~'~~l;,,,"" 
pt1dtoltdtpup11o. SendforealaloJ,"neo 

Louisville & St. Louis Air Line 
tr!in'~z~,'!~~~~ ':~ "t.?~l:'~n':J"'U,~?.::'tN:. u,~:.r::::,~~~~~J~·~ 
dRily. wlthdlo\njlcarottraehed. Pullman .~ltti'UI o~.>nl~hl 
tra1uo. Tbedlrectroute froiD ~1-LO'liii<>Luh>t"'•·K"<>· 
~me Chau.o.uoouanofall~oouhu-'t•n petou f"vr tlckno. 
olttploi~•••Ptettodfolllnf·•rnruton callupnn 
R • • UJIIIPBELL. , .• WillARD, 

tleoeralJ'"a>o.AJI:tot, GenettlAKnt, 
Eune~llle, lo•1 llllll<.Broadwu. I!.Loo1o.Uo 



M ns_ ;'>~_[. ! .!~: .\U.,~i~sr~RCJ;I.I., 

Eu.,,.. ,.,, M"'-·•ll>on"'r~'d~:t-;:!~rnlll~ 111 

PROFESSIONAl" ..... CARDS. 

PI ... NO,t:TC . I 
PIANO, ETC. 

KEIJ !<CIIII.I.I:'>I;EK. 

P. ROK~:n;,:{.'j;~!~l' l'l~~~.:.~.~i~~Norll> lkb at. I rdu "'' 0~~ ... ~~~:~ ~!'-~' ~~~~~:~ ~ffi~J}~:::,"':~· 

M '"-'' CAIUIH: VOL.UIAR, 
l'hSISTASDTJ!ArJU;-, 

Orun10tBot~tl Jl_ 1': Cllnrcb lbtl<l•aee1'1 .. 81<1....,. ~ L 



I{UNK .. ~L'S !UU!:SH}t\.1~ UI~VH:W, ,J~NUAitV, UWa. 



KUNltEL'S 1\I USIGA I, HI~VIEW, JA'l"UAitY, 180:1. 

GILSONITE 
ROOFING ~ PAVING CO. 

Grcn·cJ J?.oofcrs. 
ISPlilll, CEIIEMI UD GR.UIIOIO WORK, 

Br~.,.-eryWorli aSprtlalty. 

ST. lOUIS, MO. 

HUMPHREYS' SPECIFIC No. I 0 
0'(111[11 DYSPEI'tU., INDIG&STIG!f, 

BU,JOUINEU. OOIU'tiP.t.TIOff 

¥:~.~r~~~~~:;.:~::f:ii·l~~2~~§ 
.~:~.~~':'::r.':":t:=~-·:::r;. 

The Eyes of the World 
will h1• upon l'hit'l!.l-(1> ror tlw ut·:d thrN' yean~ at lea.st, lind it will he h1•r O\\ n fault i! tih6 

<i<~·s not ("nntinnt- to nth act 11.tiention. ..\.!:! mauu[acturt>r>i of :llUJJical In~lrnmNlht wo have 

trit·•] to tloJ our part toward ma.kiu).(" our dty known aud with I!Uch lin{·~ ao< 

THE WASHBURN CUITARS, MANDOLINS ••• ZITHERS, 
THE LYON & HEALY HARP, 
THE PELOUBET CHURCH ORCAN, 
THE LYON & HEALY PARLOR ORCAN , 
THE .. STAR '' BANJO 

and otlu·r tirsl..ela• iMtrum!·ntll \HI lllll)' re.;t our claims to oousidertlliou. 

c...,n...-unr>heComm~T<'Io.l('.et>t•raon4 R.<llr&rmoOI 
:IIIS~OL'UI, 

TboBroo<!Corao.n<IWhatl"iol<lo&n<l'fllrlolnrTnw"onf 
KA~SAS, 

Tbo rerulo Rl:~'~::'jj','{!\'~JP,i~" C<rn1<<11 or 

Tbi0TID<I.I'klun.oquou<IZaOII&DUnr~DI•Jind 
11>1 h-ut )llal~· Plotrlcl01>f 

COLOHAUO, 
Till Arrlealtnral. rntll. Jllnonl n<l Timbe r Lu<lo, lltl<l 

"•'AWK111~"~;{~-t~ "' 
Tbe -uu11ok l\"l~t~ P¥~fRu"J"~O"J~:udo uf Uoo 

Tb• ~~rt. ~'tA'~'.lr.• "' 
1 bo ('OUoa ond G~•,':J.'~~:;..~~·of•tU• Rona~· ood 

ll lotor~!iX..~~sSc,..,,~ 
01.0 A:\'0 l\'1::\'l' MEXI CO, 

•n ""'"t i"n'~ :r.,f.\.""!~1)" Cbl: ['i""~i)l,W~:i~ Rouco to 
[P'Or dncrlpt!u oD<I Ulullrol«< plll>pblelo mop rol<lclf, 

cl<!,od.tr,.ull.C.To•n•end,G 1'. A•t.Bt l.ooli 

c!!J/t d;ftetrfa 
PIANO STOOLS, 

-TH-E-BA_C_K_US--W-A_T_E_R --':M:....O_T_O...:RS~~----- PIA!\:O LAi\II'S. 

Church. Organ Blo,"V"ln.~ 

ARE THE BE&T 

IN THE WORLD. 

Our Rotary M otor Is 

the Cheapest P ower 

known for all kinds of 
light machinery . 

WrlteforS~eclal Circular lo 

Backus Water Motor Go. 
NEWARK, N.J., U.S.A. 

LAMP STOOL SETS, ETC. 

WILL NEVER ROCK. 

VERY DURABLE. 

Made of Malleable Iron and Stool, 

Will last Ten T imes as long as any other. 

Write for Catalogue with full Particulars. 

LIBERAL DISCOUNTS l 0 THI!: TRADE, 

The House.Milner M'f'g Co. 
Office No. 51, The Arcade, 

Faotorr Cor. Cenlr• and waahlnsron S1rea11 

CLEVELAND, OHIO. 


