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APPREClATlON OF HANDEL.

1 musician and and an
R el weoitod oo Tllbwing

:-mhusuulw
wsical New:
“In Musical News of Octol
ph whic i likely to
ing contempt for wiit of
it u)mmum obaon tiustoe e
closed is a series of opinions of musiciaus who
at least, knew the ground of their faith, and were
competent to give 4 judgment
The enclosure is as follows -—
OF HANDEL
Haypy said : **He is the father of us all,
Mogawr sald ;  Handel knows, better U
one of us, what is f producing a great
°" When lie chosos he cun strike Jike a Hhun-

2, page 23
ugtrued, us
f Handel—

a par-

BEETHOVEN said : * He is the monarch of the
musical kingdom. He was the greatest composer
that ever lived. 1 would uncover my head and
kueel before his tomb."

MENDELSSONN said : “ Handel's works are treas-
ures of sublimity and elevation.”

Readers of these columns, answered Musical News,
who have followed the remarks made so frequently
ou the subject of tampering with Haude
wid a ling the utmost reverence in editing and
i pertorming 1t, would 1 ardly misconstrue the
few lines on Octoher 2nd, which® spoke of London
eing * gradually educated to something
beyoud Handel," ns ug any contempt for of
want of appreciation of the great composer. Ou the
coutrary, probably Handel himself would hardly
téved if he imagined his music had stood in

o way of progress.  His work was ntmitabieand
b and Bach together summed up and exhansted
the possibilities of the b the It .uumummy
worked ; but great developmionts b n place
slacn ke urchestal symphotly was unknown o
them, though they foreshadowsd It; they laid the
imperishabie foundations upon hich oth
built, and the more we stud pﬁrunpuw(( e
sigu the more we are led to Toa ith admira-
tion npon these glorious founders ctior i

ll has been proved over and over again that the
taste for musie grows with the suppi
resent moment the stir in the orchestral world
seems to hav u ated in London a new vast clientele
for concert-givers, Listening to symphonies by
Beethoven, llmhmxt, and Tschaikows) has not
weaned Handelian fovers from their fi ove, but
has rather drawn into the one great rom many oth-
ers who would not have be *u l first attracted by
the older forms of art. Everything that was good
and true in Handel's music lpp(ﬂl! to the listener
as strongly, (0-day did, but the most ar-
ipper of his will hardly fail to admit that
o i "umn(lhmg vamul Handel," (to quote
n the jon used a fortnight ago). Han-
lll‘l and Bmh \n*u iu the very forefront of the ad-
vance in their own day ; if Ilu‘\’ werealive now they
themselves would assuredly be xmong the mos
modern of the moderns. 'l|\~ 1 Handel espe-
cially, will never be forgotten i utie yeblar bl
the best reward for their labo at they would
seek for themselves would be the knowledge, fstly,
um tueir own music is treated with an ever grow-
ng reverence, and, le-ondly llnl!hnr shining ex-
'unple inspires others v to
sll still and admire. S

ach

Handel and Bach, greatost sujong many great on
lead the people gloriously to he very l)or rs of the
promised pre-
paratory ; many ot Flimpees of future sati. |
Faction which were vouchsafed to the travellers, but
the ultimate fruition of their labors was destined to
fall to others. As the foundations laid by Moses of
old were built upon by Joshus, so in Mus
mortal work pioneers has provided
ind  solid base of Operations for the effor
leaders, The undertaking is one: and the greatness
of Hunilel and Bach seem most vast when viewed in

the light of the achievements of Haydn, Mozart,

Schubert,

Brahms and Wagner, all of whom confess in word
and in work, how mich they owe to the two ¢

me. l!arcella Sembrleh who has not been
heard in this country for some years, arrived on
board the Normannia on October 15th.  Mme. Sem-
brich enjoys the distinction of sharing with Melba
the fame of lelu( (Iu, most accomplished coloratura
singer on the lyric stage at the present time.
or Ap[u'\rmu' o8 y have been confined to
Kunm‘ h]mln. Austria for the past
¥ appe ¢ season in St
e cannot be heard
To her repertoire, Sembrich says she
I\ he addition of Massenet's
being satisfled with what she considers best suited
10 her especial capacity. Her season opens at New
York, October 26th

nd at the g

% | more mature

ATTRACTIONS AT THE LEADING THEATRES.

For the purpose of keeping our readers posted in
<|rmn-uu« affuirs in St. Louis, it is uu- intention of
the editor of the REVIEW to present in this column
in every issue, until further notice, u Ixru { resume of

llw leading theatrical attractions of the week clos
i with our date of pulvluulmn and n series of

S dvande dotibesion i that are immediately
to follow. The uxhlnr ann no hetter medium for
this purpose than the vulumlm ..r the St. Louis Star,

which are noted !‘orl irn 1 th
und reflect the candi
them in charge.

‘The theatrical season in S
said to be well under The best class of at-

tractions are generally booked by llw managers of
the leading houses after the St. Louis Exposition
closes.

During the past week st the Contury Mr. Stuart
Robson appeared in repertoire. The Honviotta. She
Stoops to L.m.,u.- d The Comedy of Errors
median’s offerings. Concerning
The H(-un\‘ll‘l, ||| which Mr, Robson revived many
of the |.1.~,mm memories of his earlier , thie
Slur sul
‘he Hem jetta, which has done more for Mr. Stu
art Robson and his former side partner, Crane, than
perbiaps any other play he or they ever attempted,
was the Sunday evening presenfment at the Cen-
tury by Mr Robson and his compauy. OF him it
cati he said that age cannot wither nor custom stale
hxl funny voice of his, and his company this sea-

1 gives him all the assistance he needs in making
xmcepuhh- Bronson Howard's most successful com-
edy. Itis nllom'thnr ngl\t that Mr. Robson shiould
he H ietta. Since the
ora of its greatest ,mpuhng phsod a new genera-
on of playgoers has grown up to parquette chair
tlunennlou. , and The vnr)etm furnishes a very
convenient link between the [nrmur better ani
present intermediate dramatic epoc!

At the Olympic th patrons of that popular house
had the famous 4 burlesque spectacle, enti-
tled Juck and the Beanstalk, which plau-u 10 phe-
nomenal business in the Kast, but w uot up to
the scenic slunliqul lm\l down by nder-

days of lh- :\mrrlum Extrava-
Star discussed the venture in
L of which the following is an ex-

er having

Louis may now be

g

“The treatment of all the episodes in the stories
as they are made available for this Jack and the
Beanstalk, has been u little too broad. Excepting
two or three vocal numbers the higher music pre-
sented is without special merit. ‘The dance scores
are not very bright, and those for the topical songs
have patter and plunk rather than dash, grace and
beauty. As to U -prmuml interpreters the an:
agement has made a careful choice in nearly all i
stances. Madge Lv:mng as Jack Hubbard is the
only young woman on ll\c Ame
eutirely available for the part. She sings
Tian Russell, but much more melodiously, aud sug-
gests the inquiry whether Russellian “method of
ripple and tremolo is the only one at hand for bur-
exque and comic opera. Her stage manner is alto
g other pleasing, very nearly fusch
dances like a sunbeain. Allher work shows the in-
vineible combination of mative talent, intelligent
lrmnmg ulul growing love of her art. A casual sur-
e field of burlesque extravaganza leaves
her m lm(h\puh-d mistress. A yo n who is
giving a good account of iaeit 1 Harey ry Kelly, a
Sinbad. Carrie l’eru.w without whom nothing
ike fairy spectacle should be attempted, is an ex-
cellont O1d Mother uul.luud and her real live dog,
who isn't mentioned in the programme, makes her
a vory realistio castodian of Khvdlllullly)llhg larder.

he Stage pictures, special scenery, groupings, in
Taot the- entire. IavaMR@IEs of the oltoring, ars dle:
gant,and much care has been taken to keep the

inating, and

&

t, which is in accordance with the
of things, Among the Forty Thieves
there are manyecomedians of pose und figure, Th
movement of the play ua strong. The moments of
lag and lassitude are few. A large house witnessed
it Tast night, and while (|u~ male persuasion predom-
inated, Jf is neverthless ;:nml show for women
and children.”

At the Imperial Theatre the stock company pre-
sented Hamlet to large andiences, The price of
admission here does not exceed 30 cents rm- the hest
seat in the house, and the wonder is how the man-
agement can give such excellent per Toresnees at
the small seale of price
e, hended by
, ruled at Hoyp
s was of the phenomenal orde
In the coming week the theatrical purveyers sub-
mit |he n\.l)jnlm'll menu

Century: Secret Se

Nm umn |)n- 80¢

oty
he busi-

vice—William Gillewt’s fa-

# umua wnr melodrama that ereated a furore in Paris

where it was ln\(ul in French at Mme. Bernhardt's

Ru-nzell. Della Fox and Jelf

eatrical matters | oty
\

developed young women ont of the | fhe

son de Angelis in The Wedding Day, the new
and romantic opera, mcul'nln w ich there se
to be a wide difference of opi
The lmperlll- A Celel brn\ed (,ile the
melodrama, is m attraction at Mnnmr Gy
Fopnhr house. The stock company gave it an
gem lnterprclulloll at the Sunda; mnlm
. rnndl B-l;lvz llep ) lwlh]la
S)em presented at the city's oldest house,
Helen Ribertson, formerly of the Frohimai
in the title role. She is the nuvl
yand created an excellent impression on
firss ‘appearance.

e e

CHURCH ORGANISTS.

Probably in no muu(rf’ in the \\urld nru dun 0
many dexterous organ pla,
name is legion, says the Eva Fall oyes e
young men have acquired the m of hnmmn' the
organ with skill, they have maste;
ces, and pe ﬁorm with aceuracy the most diffiel
wmpmxt

Yot the church organist is & rara avis.
call ever having heard a dozen of real nhml.
mhlmssed nhenwahes 1o thei du ties wun -n f'm

what

Tnm- are mainly Shibss rur unuosuv. when m
that has little opportunity for display in the
nary Protestant service. The true artof the chuyel
organist begins when the virtuoso ends. The com
cert organist is to the church organist what the .h
cutionist is to the orator, for demand is made
chureh players for the exercise of the yery hlgiu&
art, far beyond nimbleness of finger or foot.

The yariations of Thiele and the fugues of
have no proper place in the mudern clmrd:wo
the function of the player bein
derstood, to induce worshipful .ud nle\oﬂonll lﬁ:
ing. and prepare the andience for the solemn offices

f the service. To this end he is called upon 1o im-
pmvue to construet nterlude, prelude and re.
sponse a series of nisical epigrams demandi n.
exercise of the highest musical intel Illg\mo«.n&w
here is just where our players fail. I hav lim:ﬂ
0 the best performers in this and other cities
have been amazed at the total ignoring of the very
rudiments of musical composition in their extem-
pore work. Whether written or extempore, musie
in order to be music must, like speech, have ]
like poetry it must have rhythm, measure
odicity, and these seem to be almost unive E
nored. An interlude must be in the rhythm o
tune it punctuates, it must bave the length of phrase
memln-d by the laws of music, it must have & ber
ginuing, a progression and a conelusion.

Music, like any language, to be intelligible miust
have form. Chords strung together without rh;
are aningless as the reading of beautiful, so-
norous words o ¢ the ¢ Jht of « dictionar sty the
are merely jargon. And this is what we usually hes
rom our most_accomplished pcllnrn\:'u—am
senseless jargon, a stringing fo
Sying nothing, meaning nothing, withouts mutie
idea, in short, funeful drivel.
ery largely. the organ takes little
place in the worship, but is ngml.-«l with entire in-
difference by the andience. Their attitude shows
owplete unconcern, and the noble instrument
comes merely a stop-gap.

The methad of choosing organists is ahsurd, A
number are_convoked who plny mlmlc practiced
very likely for years, and the t piece and
the liveliest foot and r.nw win lhv prize, This I8
like testing a horse for speed, when you want him
for llnug‘hl l;'r poses. he mne m-«hmz‘ of -ri'm
mining the ability of & performer to do ¢l
T b m two tunes of widely cun'mm
lllaf'dcll‘!‘ to plm' with interludes between the
verses. If he gives out the tunes in exaet,
||um|c num with a due regard for the character of
s, if his interludes can be “rlmn dm
re IR A e having rhythm,
and periodicity, it may be considered that ha is an

artist, otherwise only an automaton.

It onl remains for me to say that I find another
griey fault in the constant (,huuglug n! thu mpl
in gwmg out a hymn, and in the accom
voices, a weakness anid « frivolity whi dhlnl
to lhe hslousm producing the effect of unmt and
self-consciousness in the performer, who seoms
m(h:-r m he searching for odd noises than to be
laying in the house olgbod with a serious purpose.
musical trifling, which is altogether too prev:
alent.

Much yet remains to be said remnrd{nghm adap-

w Hm churn;n;: -1)! el
ay,” joyful or pen
lll ﬁe taken up by older.

E

but rlnnl)tless tl m w
abler writers.

Alexander Guilmant, the [-‘renuh organist, will
leave for America the latter part of November. He
will give bwo recitals in New \ork and then pro-
ceed westwar
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SEIDL AND RIVE-KING.

Two of the greatest treats St. Louis;
joyed for some time were uﬂunlul by Anlnn
and his grand orchestrs and Madame Rive-Kin
the renowned pianist and somp at the O
theatre on the 24thult. Seldom have more
and thoroughly representative andieuces been gath.

those in atte nce at the matinee and
eruln mneell The urrhwlml numbers were
admivably rendered, Mr. Seidl proving his use
mastery of tone color and of his orchestra
g;nmt interest was centered upon the \0! ~|
lame Julie Rive-King. To say that cri

totally disarmed s but rendering justice to thevwon:
derful powers of this great artist. i
Saint ns G minor Lomvr!u

Concerto in D mlmv\' w re- a
artistic work. The pl of lhe Inllm unu]ll b
done justice to Ilulmmmu himself. r nnum'
Mmme King played her own wonderful arrange
of ““ Wiener Bonbons” waltz, and received

nd rounds of applause.
ne King was fortunate in ha
cent piano, the Wissner, at her command.
demand of the pianist was met in & manner that
excited the admiration of all present and drew out
Ihe » most fayorahle comment. Too nr n an artist

s Mmu AL Re-

s have en
id

R

mnnd
Mad:

thm instance the Wm'm-x Ppiano is ~h¢x1ng Madame
King's triumphal tour.
e
ROSENTHAL NOT COMING.
Moritz Rosenthal, the pianist, will not come to

this country this season, after
contract e

After his recovery from illness last
thal ntl;lrned to Europe aud renewed
lere. ain this winter,
Hav um nenﬁoull have recovered his strength
fully by that time. On September 24th, however, he
wrote that his phy |L‘|nu'«[‘m|‘ul\|~n od him not to in-
b ipt his res mx_\' ttempt to returs
u‘:hed States, and 1 ntended t
Rivier, and make no publ appea;
Hext spring, when he will ‘»fm in London

| | tive one.

1
But the [

All, in spite of his [

The opening
of Music

he 'pro
u s and
me of the most pxnumwnl talent in the
The hall proved tag small to hold the

arge at-

ance that gathered in anticipation of the rare

programume 1 3 108, played by
Messrs. Charles Kunkel and Louis Conrath. werd

in

lves s treat that _will never be forgotten by
all present. Such un yin_ play ad such
d: g effects, have seldom been

g mori Tt following is the programm
1. Piano Duo (for two pianos), suite in form

series of characteristic pieces—Conrath ; (1) Tem
DIJ\();{O, (3) Momento Giocos

Roi 6) Intermezzo

Bt
de Ca

«
Solo, se ert
3. Pia nm \nlu

Valse
\mnmm

e

. “Guess Me

Cello Snlo,
Ve

" :-ml
Katie Jochum.

Leonard ;
u(m Over-
and
1
ano

o Duo (for two
ummmm.l by
el o Louis ( mu,uh
Nicbilng; 1f, P
(.nllwlm]k Panl Mori
Gounod ; Miss M

, Lovis Mayer, Louis Con

N
th,

e aill be repeated at Memo.
December, Mr. :

xml HuH S

uo pains

ger de: it {m the ~|-hmlnl work
done by his Conser 1o has
(0 ke avery detaiiont .n.....mmm represen

.

UNIVERSITY OF CHICAGO.

!
s At
of Chicago, St
o' gain, and (h
an able and worthy

St. Louisans will be glul 0 \. A that Dr

of the University, IL. No

idenad
*Record " Y
847, contains the following

1, 1

ARTMENT OF THE GREEK LANGUAGE AND Lit-
—The following additional courses n
Greek are announced

mu-q Buechius Senic
Musical instraments, Aue-

ides Quintilinnus

History of Greek Music
Auctares: Alypius; Plu-
loei ¢ Platone, Arisiotele,

tarchus de musica;
Atheng

e es in the course for the Autumn Quar.

1 of lectures o the literature wid

Wednes-

e read on

ons

ond
wk anthors

i6 il b given onlyto g

e students who register for the whole course.

SEIDENAD!

||umx~!||r|g mm.q
ng

Chica

The University
d

eek music. based directly
upon the ¢ i this difficult and obseure
subject

0, (4) Seherzino,
Alla R 5) | d

n
.| of seven of the music

eck of the U
1896 and 1897,
y nl.mun-:] Hw dlgu-e nf Doctor of
I lelumph\ (magna cum laude) in the cf
and Latin, after n, and
fter completing 4 dissértation on ||u- ulunmm of
G authors, esp o, and
hout the effect of mus
ing *“Ethos " or
ation is the fir i
3 Doctor of the University of Chi
ppear in print in the world-renowned ]mlvlhhm
house of Breitkopf & Haertel in Leipzig
enadel is, both in this country
known as an able and most intrepid critic of m
1 and as corre pondent. for ses
In St. Lon

Dr. \m:lm
X ty

as the Presi-
hard Wagner So
cutive years. He has held 76
style und s complete analysis
dra this master before
36 lmum before saveral promi:
in this country

ures on Wagner

this club, b
nent club:

.

MAJOR AND MINOR.
A new pianoforte keyb

ard, having six rows of
keys, has recently been ex cf

ibited in Manchester,
is formed by six keys in two
ciniiions owe, Al the KEYa are o Wia sam
evel sand each note is separateil from the rest by
interval of two semi-tones

_Josef Hoffmann will visit America for a prnm
3 lmn,\llulvr the control of the Chicago O
i heodc

EEAl A uductor,
Iu eginning Ma: M 1808, The ager is Mi
Anna M Hill Hotel, Nv\\ York, and
Anditor

inge:
,‘ T Pic ('n]n I
form the r
1 to do astonis

These youngsters
L and draw large

And now the
agaiost students
An Engli te
fories of Berl i ave. mate Busy Niliog (at
ing) their benches than attending to th
needs of their pupils. With the “ossible ex

psic, there are no musical schools in the Fi
and to be compared with onr own.”

sh are boginning to p
of i 11

overt
individual

lh:

roven a vich
pis of the
ast $100,000 is
tirely
were no_ex
arge defi-

penses

e red
at |
wholl,

The next fm!l\ﬁl will be lu'll in 1809,

Madame Melba gave a

her nce in public. 1
" she said, ** when, notwithstanding
ouragement of my father. who
erse to the xvh'lnl a singer’ v for me, 1

ged o hall and sent round a notice to all

ing to give an e
ment whigis ) hopeditheysranld patronise
unfortunately for me, somehoc
the little schem ather, and he, fur
clandestine enterprise, begged ev

quaintances to uphold his parent.
noring the performance, But
dishearts and when the day

1 for the com-
on to the plat
h an audience

the hal d at the hour
mencement of my
form—to find my:
of two, And nobody else came
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Jutton B. Grigtith, the tenor xive 4 sou reci
of Edw ed_ by Mrs. Nellie Strong Stevenson, piun

) EAY
'at lhc

the direct
cital and re

fon on tha b t the
C. A. Buildin, \d Frauklin Aves. The e of Newstoad
mime was participated in by Misses Minnie «l.-n Boulevard, on the 28th ult The
nd He I-n(.\(h 4| Mr. E splendid nd was «

It proy ¥ 1
veceived by a seleet o catias) simiencs

(“.\Hulm " Grifith many

THE MAIN MUSCULAR SUPPORTS OF THE
BODY WEAKEN AND LET CO lINDEn

BACKACH

OR LUMBACO. TO RESTORE, STRENGTHEN,
AND STRAICHTEN UP, USE

1%

Miss Charlotte H. Hax Rosatti, the well-known
voeal teacher, has Inm\nmi after an extended visit
to (n.rm«m\ and F

nger's Pmno and
fnr the

ion of her many pupils.
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KUNKEL'S MUSICAL REVIE' W, NOv

IMBER, 1897.

MOZART'S MUSIC.

Itis dacldedl) renurknhle how long it took Mo-

’ obtain & footing in Italy, He died
Zar I 1509 he had scarcely been heard of in
Foreaie, Mifun, or Rome.  To qtiote a contempo-

t, ahout that nnu- the news of the
did lrlum phs which Mozart’s music was nh—
at Munich and Vienna, reached the ¢
lhe dx’:tlmm of Italy. At first, it excited some hlxlv
Lommotion, but that was soon quieted m» the reso-
lute iner fulity of national vanity What," said
they, ' barbarian reap laurels in the field ‘o the
_1 he) had heard, though they never under-
o symphonies and quartettes ; but
Ius wnunusmg for the voice was thought altogether
‘Imml «ml Inlpm\ll le. The same was said of him
as remarked of Shakespeare in Franc
by llu- lhemri nf the ancien regime,—“he is an ener-
getic barbarian.”

“1n 1807, some Italians of distinction, whom Na-
poleon hud taken in his suite, and whom circum-
Sunces brought to Munich, fell i nu- conversation
about Mnynrl, the result of which th
came Lo a resoliition u[ trying one of "his
e ihrung aus den ail.” But to do e
this opera. it wus u-quh«mv to lu‘ ot orchestral
performer vas 1
Meeellent timist, and neve 1t
{he measure. It was no longer a question of ‘music
(lm cun lu‘ mmuml by rnu- ur by hearing it mng

pe OF tw ou-r like the ‘C'est Pamour,” or the
i tanti palpath The Halia tmittorsiecs
work, but nnllunz could they make of the ocean of
potes that blackened the score of this northern

ecessary that time should he seru-

observed ; that they should start together,
t at the last note exactly at a m\ul
. llu]ulcnl numl(’nh would term such sert
pulosity, mere, barli ia. word, wos -op the
Joint of escaping from their lips, and they were on
fhe very verge of abundonin zart for ever.
However, certuin young men of consideration, who
{ more pride than vanity, thought that it was
ulous for Italians to yield ou the ground of
culty. ‘They threatened to withdraw their pro.
tectio K’um the theatre, if the Ge man opera, then

s rehearsal, was not produced, aud at last the work
of Mozart was given ; but
Hent quantum mutaty

artist
pulovsly
W

g

ab illo.

o

Poor Mozart! many of those who we
this first representation, and who u(l\' .l|(|\ learnt
10 set a just value on the works of tl Teat man,
have declaved that a more l.unomahlc massacre
conld hardly be lnmgmml The concerted picce

present a

and partieularly  produced Biihony
that. was nllognllwr alarming; it seemed as if a
paudemonium_ of evil spirits had broken  loose

Two or three airs and & Rietto were ihe only things
that Ilu.lwd above the surface of this ocs
corl.  The same evening two parties were formed.
The patriotism <y mp ante Ixmhn. to nse nw ex-
pression of a g, &
malady of (he lmhmm \Was arous
and issued its man
no man born out of Italy would ever
compose  good air. The Chevalier M
to pronounce the lnllmvm sentence in
sured mlemnih‘ of tone, ch 50 stron; l\' ch u'
s him: Gli wmmmmmnmm tedeschi non
nl'\ile d'onore del canto, ma gendarmi.
R ermAL Sococapanimer fe not’guards of
ononr to the air, but gens d’armes

“Another party maintained that there were in
Mozart not only different concerted pieces, but two
or three little airs and duets that lml‘ enius ; and,
morvover, even had novelty in them. The sticklers
for the national honor had recourse to their grand
argument—that 4 man u\llﬂt be a bad Italian who
vnuhl admire music made by an wltra-montanist. In
ese (onu-nm the representations of
opera reached thelr ter !
playing wnm nd wor
ter sort of muph; uhm v
8%cithn much hatred s us, paole nre so desperate i
ler resolution to pmu- that he is medioere, as we

im louded with reproaches, from which even
Vlcnllni and Pueitta (two of the feeblest composers
of the duy) have escaped ; it is very possible t
this stranger may have some genius.

*This is what was said in the Countess Bianca's
Do mswell as ia those of some of the first 1-‘-.).;1.»
of distinetion in the town. T pass over in silenc
the gross abuse lavished in the public journals
every one knows that these were written by the
agents of the police. The cause of Mozart s
lost, and scandalously lost

“However, a noble and rich amateur. one of that
class of permm who have no great sense of their
nvn but who contrive to gain all the credit of it, |

wung every six months some paradox, which
thoy furiously’ maintain on every occasion—this

nobleman, ng learnt, by a lefter from one of
his mistr essea in Vienna, that Mozart wa irs
mn.hun in the “..rm h.%m to talk of it with an
Air of great mystery. ent for the six hest per-

ated o

gr
1 in all 1I& [u

ate through all the cafes, that
able t

r e

0

Mo

e W

fo\meh in the tow

of his English hor:
London, and at last

eng 1y
about the business
in Ttaly, th

“Tt took the

re s 10

months before
“Don Giovanni’in
see Mozart. The
whom he hound

months' sedulons practic

their parts
oncerted pi

After th

of conspiruc,
his. countrymen, n
Secure of his
with I

1S quarters,
Which did not fall
to form the g
the whole o nh
he would ¢
i Gt
to be chose
Mo
Paer, erri

BT
uul [h

the whole

exploit sery
afterwards.
for
B Ts vest it
everyone's mouth,
after, and at lust
on Giovanni®

and he

sadly puzzed with
The'time was anyth
ran along one afte
.ull\msnu_' to anyone

amateurs
the Sc
In 1816, the I
it fell ; however, ‘ Don
received with an ent
gance by everybod

In 1814, *

y half than he

was
parts were not sung wmiss, b

n, whom

1 he

set then

riimer

A
ne who shonld
when x ric

snd
danger

time

dow

, the:
is, the final

the
enr

nl
, be began

l topic of conv

vt of Loml
ain pi
Al imparti

g

t
this

ing but corr

v the other

but a good music
symphony of Becthoven playe

don Giovy

!u

.

nts,

Sriva
like

rnmnl the nnm.

hd allowed himselt
nd length
0 excite unive

uu:l\

urior
Hwough

e
s Wonight, formerly
a great hustle : Mozart was in
his music was ol

anni®

,and the success it obtained w
aito Magico' was aleo at

sled
splendour of his mansion, and amazed by

"uul v!

with

pvanni

uth

g obey

erf
]n-m

!n- !'4-~4[

t

n; it
od by o party o
i

i Tiitte short of extrava

THE ART NEAREST THE HEART.

wakens emot
acter, which reve

edge of the hetter 1
sell ||'h ever hefore
Mical

S lh(m;hl- and
tion of the n
been lying dormant
cued it from sleep. |
darkness, has sudd
man once realizes
than that human
work, eat
ne Knows

6

among men,
higher. and

the tr
libraris
and funn in the

he may

\I'I

nobler soul th

i is not only & passing, sens

ions of o
o the indiy
t
reali
Age, h

whieh b

until 4
s like
iy found

e

pursue s

may revel the
music, pr «
ce. There the publi
one 'mm nf t which uvnu-

hearts, ulm-h may L

nearly

or 1o provisio
Artisnot 4

for te poor
Of all the arts,

which to express an
Music is the natur:

lu\nl

expresses its ideals, §

music

'y for

is the

ideal
I language

v deeply spi

truer knowl-
within him than b
T listening to such
finds himself

suddenly
e of thonght and f
& ever before u'\H
dominate
i

eling

hith

himself ;
igher a
ine which mer
nd sleep, he sets himself a now standard.
be his walk in life ever so lowly,
f s rich developmient as a
m,_h as the most favored
to 1ift it higher and
ons for food to sat-
v und sustain his new-found treasure. ' He finds
his hand in the public
te his loye of e
public galleries of
cientific

tate

the rich. but

in \\)
ch;

pleasure ;
1 cha

¢ which is

n whe

heing he i
ly lives

makes

a necessil

language

w
lost i
and when

the
the fracas
and calushes manufactured in
to play over to
, the first. finale of 11 Don Glova h““n”‘
mimediately g-
H

w
man does i
of his not hel

finale o
hen first they heg
noblenan engag,

in
pal

of
dmirable

sation throngh
was, that
ces of * Don (:In\.\"ln to
jndges, who were
{ipon the'spat. shoull pronot

S 4 composer not. ir Ma
ug like them
fondhess for German noise and r

it

is
to

uty, color,
nting and
study and in-
ilic institutions for this purpose

in

£
S, | ous ballads that would reflect some eredit on onr

{nlk».

)g~ of the various races of Eurnpﬁ prove tl\|~

nage should be taught to all, tn order
ihat i iy o able to expreas their trus fu‘\lngk
Words may lie—music can not.

is lan

THE SO-CALLED ** POPULAR '* SONGS.

he present tende

toward the i

ane and
g T

ish in sang |l|mlmlmn is really alarr
mand for so-called “ popular songs
nounced The Muric. Trade Review, that. b

hers of reputation and

wiing
them out weekly by th

are grinding
ssand. while ietitor

tha

«n‘.- apparently vitia
ot even considered

"4 ot being markotable,”

k in view of the general

pnpulur songs” what I8, pop
ed d the state of he

um. or in favor with the ;..-.,,,1» whieh would
the premises

grounds of
Itis well to
term

ster

@ of Ih|<
\ N

ualities or varieties of pop:
in the Old Town To-Night ™
the Huguenots, et al
of the one
ity of the

oweye
X Hot Time i
“popular song ;

re popular ope
the same kind or quality
other
Laura Jean Libby has written novels that are pop:

that | ular, so have Hawthory Dickens written works
voand | that ar |mpular it |. ¢ popular in the same
weening [ sense istinction hetween the two is that the
, but, upon | one is \’nllunng the other transiont. Under the

latter heading we would pl
(‘h now

¢ the plague of |

the |\(vp|e app.
eing in favor e
it is a well-known fa

l\<.n\lxn|l|| moret
ain mumber of peopl
ot that th
ey PBTerent fo) sibigE iy |
Hawthorne would be caviare fo the elass of the j
le who enjoy books of the Libby order, and the
ame virtually applies in the maiter of the more
amb musical works, whether in ballad or ope
c hall concoctions.

atic fnrx"y"w opposed to the mu
\z~~||\' inqui The so-alled popular song appesls to a spe
X Tward oEpacile efore the word v
NI the gmwmll\ used is a m mmwr. To estimute nw\‘,.|
the r-l;'lu'ﬂ A was e of this popularity we have only to know the class
new and diflicult of people from which it emanates
ot the instruments [ "If the musical adyancement of this country were
inam i the numberless songs which

to be judged Iy
usually termed * popula
to become decidedly 0 the
The son; i ke Iml(l wul\ the masses
to-day mmunl m dll\' sense be termed © s
people. enerally under:
ropean .uu.: 45 Mv: Dkoven, sosukiog ot
utput of populat songs in lust moutys Como-
politan, it would n un to attribute a
very high ~l.\u(l|rt| of \'O]I ¢ Lo h of it, and still
icult to, luu( m 1|\>' wu(nv' output even a
modicum whieh, streteh of im
gination, could h.~. alled AINunlv\v'Iy orcharacter

onc wauld be dispos
future.

the

stically American.”
There are many pretty songs, clean_and whole
ome in verse and Pleasing in melody, that properly
special place in the affections of the public ;
bt the Dresentcraze for the absurdnonsensewhich
is advertised and forced into popularity through
music halls and other mediums, shows t bl
lic taste is vitiated and unhealth be

11

ta
lamentable if this so-cal were univer-
1

s not; and the distinetion. should. bo- mado

and well defined.
The lack_of fertility in the production of high-
songs in this country is unquestionably due to
L that publishers are pandering ou commer
al grounds to the **cheap and n prefer-
enceto, that which is more clovating, more endur-

s not sel
e
It is no lon, (!mupnd:mmblc to_play scales
from end to Pnf of the keyboard continuously, at
the rate of one thousand per hour, for it has been
discovered that this leads to routine or perfunctory
practice, to reverie and general mental ll(-nml‘ iz
tion, and leaves undeveloped the will-powi the
cutant. A psycho-physiological activity is neces-
© now insist upon accents héing made.
lence of the will stimulated into ae-
tion. a determ ion that one note shall
be strong its nmghlmru and spe oree
must be gpu«'m(ed to realize this wish.
It may not be generally known ¢ the largest
school of music in the warld is qi in the old
Guildhall, in London. It has mw Immlrml and fo; l\
. | professors, and nearly four thou [Il)nw
vet there are more :lpplwlln fon. than
can be accommodated. and the corpor: ation s Abont
premises at more than
and pounds. A more commodious con-
cert room and theater will xlsn be built. There will
then be space for at least five thousand students.
The vast majority of oy pupils are amnteurs,
studying music entirely for home use.

ing, but unfortunately

well
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STUDIES.

Kunkel’s
Royal
Edition

Of the most famous studies embodies
all the researches known in piano lit-
erature. The well-known perfection of
the Royal Edition in all that relates to
fingering, phrasing, annotations, adapt-
ment to modern wants, etc., leaves lit-
tle to be said. These studies have been
edited by the greatest pedagogical
masters of the age Hans von Buelow,
Carl Tausig, Hans Schmitt, Franz Liszt,
etc., etc.

BEhl"DIduS.

Op. 575.

Child’s Song.
3—Child’s Play. oy
Barearolle.  No. hepherd’s Song.
anish Dance. [, £.]

Begond doubt the simplest studies publi
Guide the young be 5
manner. at delight for children; stepping stone
to Carl Sidus' great studies. op. 500 and 501

nerin the most satisi

€

Gurlitt-Sidus.
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Revised edition

urlitt's [nnum Little Tone

stud

sing. Price $1.30. Con

arch.  No.2—Bright Morn
$—Northern Strs No. 4—By
No. 5—S¢

S8—"Turkish March
Na. 10—Free Fancies.

0. 9—Dancing Wa
No.11—Sunday. No
The Little Wanderer. No. 13—Hunting
ng. [k 2]

Very pleasing to the pupil.

Complete little pieces,

developlng style and finish in pl
Moscheles-Henselt.
Op. 70. Twelve Characteristic Studies in two

" | me from Gottsehalk himself, who was

A. SHATTINGER

No. 114 Olive Street,
ST. LOUIS, MO.

MUSICAL INSTRUMENTS, SHEET MUSIC
And Music Boolcs.
LOWEST PRICES and BEST GOODS.

Correspondence Sollcited,

Catalogue Free.

ALL THE LATEST MUSIC

ROBT. DEYONC & CO.

C. L WYNNE & CO.

MUSIC DEALERS,
Sheet Music, Music Books, Banjos, Guitars,
Mandolins, Violins, Ete,

916 Olive Street, ST. LOUIS, MO.

F. X. Barada, Pres. JAS. C. Ghio, V-Pres.
m. J. Hruska, Sec'y and Treas.

BARADA-GHIO REAL ESTATE GO0
GORPORATED 1892, PAD UP GAPTAL, 00000

Telephone

Real Estate Bought nud Snl(L Rents Col-

lected. Liberal advances on Rents.
LIST YOUR PROPERTY WITH US.

915 Chestnut Street, ST. LOUIS, MO.

-{Good News to Teachers!

dition of *“The Last Hope," hy
Gottschalk

A Great E

Teachers will he glad to learn that we have just
published an edition by Mr. Charles Kunkel of the
famous composition—

*The Last Hope,”

By L. M. GOTTSCHALK

ace to th

In his pre ition Mr. Kunkel says

Edition, with Lesson,
sitions of the late lamented
The Lesson hereln contained {s the

ame 45 received by
ntimate friend, and

will be
 this beantifnl

from
ountless admire

haled with delight by the ¢
composition.”

Retail Price of this wonderful edition is - $1.00

Th on alone is worth $25.00

To be had at all musie stores and of the publishers,
KUNKEL BROTHERS,

812 OLIVE STREET, ST. LouIs

books. Henselt 1 edi
tion of Mose

Book I. Containing —Woodland Brook
No. eules 4—Rustling Pines

o Perpetual Motion
Book II. g: No. 7—Village
No. 8—Mazeppa, No. i—Romanza
ug Butterflies. No. 11—Stormy
Ocean. No.12—Whispering Waves. [r.%.]
These studies are indispensable to the higher art
of piano playing, and form the stepping stone from
Cramer to Chopin

Cramer-Buelow.

Sixty Studies, fourth and latest edition of the
celebrated fifty studies, with ten additional

For Delicacy,
for purity, and for improvement of the com-
plexion nothing equals Pozaox1’s PowDuR

50 YEARS'
EXPERIENCE.

TRADE MARKS,
DESICNS,
COPYRICHTS &o.
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SGIENTIFIG KMERIGAN
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i
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tations, by Dr. Hans von

Buelow, 3 to 5.
Book L [k E 130
Book IL |r.E) 150
Book III. (k. k.| 150
Book IV, [&. | 150

MUNN & CO.
361 Broudway, New

- JONES’
COMMERCIAL COLLEGE.

807-309-311 N. Broadway, St. Louls, Mo.

THE COMPLETE BUSINESS COURSE.

Short Hand, Type Writing, Telegraphy,
Elocution and English Branch.
Thoroughly Taught.
Students may Enter at Any Time and Select such
Studies as They Desire.
For information, circulars, etc, eall at the College office
or address J. G. BOHMER Principal.

T. BAHNSEN

PIANOS

Grand, Upright and Square.
Are manufactured in St. Louis and
endorsed by our leading artists for
Durability, Touch, and Even-

ness in Tone.
Warerooms, | 522 Olive

THE O A
AMOUS WINTER =
Ilwl’h \ul TINEST)
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JENSEN'’S
GREAT
STUDIES.

CHARACTERISTIC STUDIES
25 OP. 32 25

BY ADOLF JENSEN.

EDITED BY DR. HANS VON BUELOW.
In 2 Books. Price $2 Each.

Published in Kunkel’s Royal

are the most wonderful

ition.

nd poetic studies
Chopin's tin

al'worih alone will coramend them to tes
< and students

» be had at all ms
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