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OLIVER DITSON & CO,,
perkns'_Easy_Anthems, STAR GHORUS BOOK B E

By W. 0. PERK —FOR—

e O v oo wil vo gaaty|  01¥entiODS, Choirs and Musieal Socletles. Choral Worsh]p,

seceived by chors.
“Although cusy, this is by no means a eollection of tame and
meaningless pleces, but contains noble music, fine choruses

By W. 0. PERKINS, Price 81; Per Doz, 89.

For Choirs, Singing Classes and

and i full supply of solos, duets and trios | me sean cnonos ooy /(8¢ n chol Musi ) 1
y wus ook 15 one that o cholr or & usical Conve 8
PERKINS' EASY ANTHEMS has 102 p :;-:,x\ £ good sacred nd Secul 9 cal Conventions
PERKINS' EASY ANTHEMS has 84 Anthems. Rh, 58 Chornaea, mh Full Church Music Book size. Price, $1.00.
o scaompaniments For mixed voioes

A

The subjects aro well -»ucml and the mislo to such words
y ‘ w Beautiful Ate Thy Dwell-| A

sftly now the Light of Day," “Savior, m”\‘,wh.

and the like Is v a

There is n good provision of music for Chrintmans

and other special occasions

nong the Sacred pleces \\\Y’Y“ (ound Huydw's Glorious| CHORAL WORSHIP b
A L “()RSHIP has 100 |

and Rossini's ** Whe hw on 'V)n
and Graded Songs in one,
s, ete. A good varie

w5, 0 miora parts, G

CHORAL WORSHIP has
Metrical Tunes.

SINGING ON THE WAY THE MODEL SINGER CHORAL WORSHIP has 110 pages of the

A truly worthy and good book for SUNDAY t Anthems, Motets, ces, etc., for Choir
SCHOOLS and SOCIAL WORSHIP.

By Mrz BELLE X. JEWETT, ascisted ty

Price, 35 Cents; Por Doz. $3.60.

5 pages of the best

m

A New Book for Classes, Schools and Choirs.

CHORAL WORSHIP has 35 pages of miscel-
laneous matter, including good material tor Con.
cert Singi for training the voice.

By W.O0. PERKINS and D. B. TOW)

Price 60 Cts., or $6.00 per Dozen.

On the whole, Choral Wors)
e D] )

P is & book for
aring ¢ al

months, Just long cuovgh to be teste e
ol prais troun e pesons bes bl L Jule of | et : > s ain coming in favor, and creating
shape and: size of the ell-known *Gosrit. Hysxs," and | monts co a fngenl 5,.» ¥ Nt what, (histtok EnRlloe=ir-the
admirably fitted for & Vesiry or Social Meetng Stnging Book | Ma nd 124 Exer L s PF ?

sa well as for the Sunday School.
5 of the best Songs and Tunes,

p
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e mbderate price
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Melnotte’s Great Duet
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GOUNOD ON EARLY MUSICAL TRAINING.

2 USIC is a language; it has all the char-
acteristics of one. It is read,
ritten, it is tanght, itis learned, ' Like
a1l other languages. it ia perceptible to
theeye and the ear. One thing only

rom
4 prnperl{ 50 rul]ed one feels it, or does
till, nlthuth it has not,
like speech, the special pnv.\ege of the word which
is precisé and explictt representation of its ob-
ject, yet music is a language, and those who
{; understand it ver{ well by the signs of \\hth it
d, if not by the thoughts or sentiments

which they express.
Now, if one reflectson the prodigious facility, the
surpassing promptitude, with which childrenlearn

languages, not only their mother tonguc, but sev. |

eral languages at the same time, without confound-
ing one with another, it will be easy to admit what
& u{ about early muul(‘nl education.
terally drank in music with my mother’s milk.
he was an excellent musician, possessing the
methodic precision and clearness so necessary in a
teacher.

Courageous and intelligent; when she was left a
widow, she commenced her task. I soon found
m)uelf a part of & group of ‘mplls which the inter-
est of her position, as we hor character and
talent, enlarged every day around k

Sp)te of my age_T was only five—1 waslooked on

48 an advanced scholar.

See how I became one.

My mother had made me ber pupil as well as her
nursling, and familiarized my ears with sounds and
with words. Hence my perception of airs and of
the intervals composing them was quite as rapid
as my ercvihon of words, if not more so. Before
1 coul, 1 distinguished and recognized per-
foctly th difforent airs with
lolled. Here is acurious . Everybody knows
there is o nate, which 8 oalled indifferontly uf oF
do,and that the seale consists of 4 fandamental
gote, which is reproduced octave. We all
Kniow, too, that the seale is major and minor, accord-
ingas the third and sixth form major or firor in-
mvnis and that the ma 1
the mitior soale more sat

o-day When listening to, the sirect criers be-
neath oy windows, 1 turned to my mother and
£aid, “Mamma, he sings the do that weeps,” mean-
ing that the sad expression of the cry belonged to
the minor scale, as it really did. I'was then only
three years old.
en 1 was about six, a musician named Jardin
called at our house. **I'havealittle boy," saic
mother, “ who seems to be well organized for musl
If you will try his | mumnl pervnpnnn. it will,
think, interest you.” as placed with my face
ea naughty boy. *
continued she, ‘‘improvise, play anything yo
he Wil tell you in what key ¥oa pliy, and through
what keys you pass.’’

Jardin was much surprised at the unerring exact-
ness with which I followed and indicated the dif-
ferent which his imp had
fravorson.

It must not be concluded from this thata preco-
cioos cultare of the ear is sufficient to make a
musician capable of composing. But it is certain

that one can initiate the car to musical language
exactly as to spoken language, and can de\elu{) the
musical sense in & much larger number of children

than s commonly done.
Ihave seen in my life many examples n[whnl I
advance. [ have known children sing false because
their mothers and nurses sang false and spoiled
theirear. 1t is not the voice which is false, it
e perception of the intervals which has been
fllmﬂev.l by vicious expressions.

which my ears were |

MODERN ORATORIOS. | Messinh* and +Creation are heard with pleasure
X y large andiences, simply because they are thor-
UST us the old form of Ttalian opere has | oughly well known apd hive become revered on ac-
been succeeded by the more natural music | count of their age. other works by Handel do
drama, so has the old-fashioned oratorio | not d at reception, then, would be accorded
been replaced by gymphonic, and dramatic| wo £ics by modara composeraiferitten in imitaglon
acred, works. | Rubinate fower of |of “The Messiah’ and “The Creation?”’ The
Babel,” Lisat zabeth,” and Raf's | would be un utter failure, of course, We like to
“ThEnd of theWorld. - may ho cited anin. | listen to a Hayan symphony, but we would not go

tances. It was to be ex) hat the form | to hear a modern symphony if composed after
of oratorlo, worked o death by Handel,

should give | the same ulvlcbv a living composer. Worksof the
leas

ted, especially those that are the
ave to be

card to construction, to say no ng of nl nins, hut modern works
§lost of Handel’s sivs are divided into two distinet | modern or they are doomed before th

parts, the first part boing repeated after the second Yet such & work of the past age
without variation of any othing more | “Engedi” or “The Mount of Olives
wearigome in ideaand effect m.n. |hm muldw»!l be | lar as might reA:,nuuM\ lu‘ expected
planned and afterward executed. Evensymphouies |great “Mass in sften brov

nneunder;_onc~ome\'hum.wm respect to the repe- | publi bt tlie st

tition of the fire ection of a movement, and, I be- | oratorios (I prefc 1

Tieve, for the better llnwln first brought nto promi- will continue to differ more and more from the old
nence the effective tinued variation of a |school work which preceded it and upon which it is
theme, for every ummlzq\pe-arv(l some new subject-| really founded, for in development and scope it
matter uuum[mmed it, and t! aved themove. |aims to port ray the dramatic incidents of the story
ment from becomin (,hel\' we rlpnule“hunlu‘ more viv han_has yet The
repetitions were b r in, a5 was nec in o l

work that was foundedupon the recoguis

nic form. Yes ifted

is not as poy
whereds hi

ht before the

madern form of

dsympho-
h hreflluu of rerl l\m. \crv little \lmnr» of
lhemdlu.Ah'\\.h)pxmul \Vth lumlv]»hnlmpxodur | run. The_drchest ,m. a more
ed his “Elijah,” it was at onc tomusicians | than ever in large v Wworl
that lm hud written u troly drnmnll(' oratorio, in \\In-llner they be m-rnlm or s
which the m\w(c allotted to each character was of |ears even the orchestration .n‘-‘
an individual alimost suited for representation | {mer than w bat the music s
u the stag xns..mu..u.ldm|sev.~u were full of | the sacred works by Rubinst
{ramatic s v Wwero 1o | orchestr Fetiiies
{bnger mere displs ntrapuntal writing, but not nlmw!vm-m)nulhe

ne
grasp and ol
nch color-

for

expressed the text with reulistic power. an- | ing but beoauso snchin umentation is crsssity
ces may be cited, the three choruses of the priests | and existing musical phase of the times. This
of Baal, llm short dramatic leruw! sung by the e whole matter in a nutshell. T am con\umml

people in answer to the Queen's excited question- | that theday is approaching when the serious operas
ings, and, finally the two choruses, “Behold, God and oratg not. be very different, from each
the Lord' passed by,” and “Then did E m v considered. The libretti will
prophet bioak. forth 1ike a fire. All these nuin- Hvdlﬂvr in scope and treatment, for
Bers were new in design and utigue in expression ummno« mn not commonly treat of small jeal-
in the realm of sacred music. Butif we approach ousies,

nearer toourown times,we find the distance between | plot
the sacred and profane stll lessencd. Such music | does not stem to be any regson ‘why, in_some pa

s that contained in the “Tower of Babel” and the | of an oratorio, num! paratively Jight
“knd of th World,"" would Stagger even Mendel and graceful character S
uld he arise and listen to it, as oratorio | They would serve ta relieve thework of the hopeless
Music.. The three characteristoric ehoruses of tho | m mot n'v\uulmvml prevail where heavy counter-
three tribes (Shem, Ham and Japhet) are, in my | point is brought in on every oceasion; whether
opinion, the best part of Rubinstein's graphic if | enitable for the situation and words ornot. The con-
unequal work. they sound distinctly operatic | cludingnumber of each part never fails o give the
Sasiyle, and alehtwell bs performed to character. | composeran opportunity toshow Lis talent and his
evolutions o e experted that | grasp upon comy Torms T)m re is nothing

sed beyond Ilnm\vl s | easier than for ser  to display profound
Crention, "and even Men. | knowledgs and thorough workmanship in & 8nels
delsshon’s “Elijah’ and ! :\ul.”ﬂlmuhl :‘oml\-mn chorus, if he be the fortunate possessor nf\'orm\ixh’

such writing as utterly onk of place in a so-ealled | gifts besides.
ered drama. here [ have struck the right | The“leit-motif” in oratorio has alr
name for most m cre: 3 they are rather | ploved, and will continue to ineraase in importance
“sacred dramas” thay “oraforio,” wo called and | therein, The old forms so dear to the immortal
recognized, The purely !glonunmlmntm untal | composers, Handel and Havdn, cannot be revived,
stylo of writing is fust disappearing, and the fow and it wohld not bo well for musical progress if
workstl boen writte nodern composors | they conld be. These two composers wrote accord-
o tyle have boen far from sticeoss. | ing to, if ot only for, the aze in which they lived,
®Who considers Benedict ‘.\L Peter” a work they broadened t d of muz«l(nl sr(allhn
of more than ordinary merit? What position | time they lived, so would. they be 1 that
among modarn oratorios do euch works ns Sullivan's tended foward progress if they we esisteca
“Prodigal \d “The Light of the World'" oc: | nov. Thus 1t comes that even the groatest admirer
et e Comidle ke oretotice SEIY |of Tandel would shrink from having oratorios
“Naaman? rated by sdvanced mus mposed nowadays in the form and style of that
eal powwer is there exhibited in Macfar- "nnt The “‘Sacred Drama’ will, there-
ren's "8t John the Baptist” and v ¢, take.the place of the old orksorio form. and 1
i Gongiods “Redemption?”  None of these| the hands of composers of genius will develop into
works are likely to be remembered with their |an original art-form, that must shod n e
Predacessor, “Thjahy and yob most of them are | npon, Miaie snd it croators.—
fashioned after xfw £ood old Shol e, perhaps, | Freund’s Weekly.
on of Gounod’s ‘*Redemption. - )
C % vty avidcns tasteBas changod fnthematier Marion o S S B ';‘E\" oy wonia 1T Bane
oforatorios, s in the matter of operas. The | ther hav

ady been em-

ern &

]

ful.

cupy
and

Eg
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by reflec i it &
c)(;mf\cf,) c]nu,maf wmo, e ts o Teclings of the author. | notice, but it is more than. thaty i is cants and
)

Many pianists who spend six hours per day over |cant, the outward expression of inward hypoeriay,
| the keyboard play the finest works of the masters | the indirect claim toan advancement that does not
KUNKEL BROTHERS, PUBLISHERS. much as a school boy might read exist, means stagnation to the canters and discour-
rapidly, without mistakes of enunciation, but in n ment to others, for it is evident that he who
i prosy tone, or with exag claims to have reached any given degree of

and misplaced emphasis, and utterly without un- oo  threatlor caste ANTHCRS
P 9 derstanding. How much better it would be for ch that point, or himself expose the hollow-
I.D. FOULON, A3, LLB, - - them and for those who mastlisten to them if they | noss of his pretenses; while those of the onlookers
= = = | would practice less and study more. who are deceived by the fraudulent pretenders inta
= ieving them to be what they claim, conscious of

1 and contemplation, learned to enter | we might laugh at it and pass it by without furfhse

cap

612 OLVE STREET, 8T, LOUIS,

SUBSCRIPTION. s |

their inability to reach the high plane which the
T Wiar kel o e sometimes claimed for the fine arts that| .o vore oy they oceupy, cesse making any efforts
8x Montha (with premfum), - - oam they have for their function and result the | o iy wny advancement. Noris thin alls
Four Manths (vithout prem ), 6 elevation of the moral level and th

neul-
\

This cant has set up a fictitious standard of ex-
igions truth. 1t

4= cation of moral and re cellence and prevented the recognition of merit
For premima offered, ace page 400, Thix includen postage on }&r, seems to us quite evident, however, that| .y 4iq 5ot agree with the artificial and notseldom
paper, to all points except St Louis, St. Lowis subierivers must | \CZF there is no direct or necoshary connection | ooy notions of those whom the canters looked
a::A»uuhrr;uu;{zimu-,mymr(qUwuwrwrmumu whenthey| G between art and morals, the art feeling |\ 8 S T ioCon whose opinion theywould
Avlnh to receive the Reviw by mail, 'hin in due to the peculiarit 3 ighly ¢ o 086 1 e { " 1

W Thia tn due eeutiority | heing often highly developed in those who are quite | 6y oir faith, How many so-called musicians ars

of the yortal lawn, which prevent monthly publications’ being sent 8 it N Yo P
at second-class rates in (he place where they are published. devoid of moral principle and vice versa. Yeb, if| 1 qy 1o acknowledge great merit in & new com-
poser, until some one whom he considers authority

the fine arts have no direct moral influence, no
las given it his sanction?

= | necessary moral or religious didactic fores, it ¢
not be doubted, we think, that they have a cer "his mndern-musioalcant hasdone wArsEatl
power of intensification that adds to the strength | 1yl oilad the power of correct listening, a8 wéll
of the impressions produced by the subject treated, | 4 \varped the judgment of the listoners. Sinceit
and that the beautiful and the good ure cognate | iy o ynqrk of intellectuality to have musical tastes
idoas and suggest cach other, so that artistic beautys | ;4 o pinions, it came to be thought by our canters
that they must listen for the intellectual contents

singlo Copy, - ! .

Subseribors finding this notice marked will understand that
thelr subsoription expires with this number. The paper will
bo discontinued unless the subscription be renewed promptly.

HERE seems to bo an inherent tendency in

man to oxperiment, for the mere sake of| While it does not teach goodness, awakens tho ldea

experimenting, with any newly acquired | Of it o in other words, creates an i here | of compositions, ta find in them the expression of
powers and to make a displa ely for | favorable to ts develop et This, we u,\mw % thought almost as definite as that of spoken lan-
the sake of display, of mewly ummed :lw only real connection between art and worals, | yygge, The elementery truth that music isan art,
knowledge, In muosic, the' discovers hut it is far from being an unimportant one. AT i marily addressod to the feelings, has
Hatmbny waaTollowad by e de ,L,Pmm L Jestest been lost sight of; the imagination Laa been re-
of those grotesque eflorts at polyphonic writing, pressed and many who could have felt the beats
Sl pa et CANT IN MUSIC. oF i, sinoa the sense of the boa il Iugk

but quite devoid of inspiration. Yet these very
works, worthless in themselves, used merely to
display the knowledge of their suthors, served to
develop the skill to handle musical materials, and
this skill afterwards enabled Bach, Handel and
their successors to give their musical inspiration

have been led to attempt analysis, which pre-
supposes & knowledge which they had never ae-
quired, and to obscure with *a science falscly &0
called,” the beauties which the Creator has pre-
.| pared for the hearing of those who, though without
 Music is o recognized cloment of our | musical training, iave “ears to hear'” and honesty
adequate expression. It seems to us that the in- culture and musical knowledge and |not to pretend to hearmore than they do'in reality.
crease of musical materiul in our day, the enlarge- | tasto are the “open sesame” that give many an| We do not preten that it fs nocossary
ment of the musical horizon by the breaking down | otherwise uneultured person nccoss to the treasures | OF Wise for the ignorant to constantly parade their
of former harmonic limitations, is leading not a | that are supposed to be stored in the closed apart- |ignorance, for those who haye no musieal knowl-
fow of our modern composers to experiment x\'ilh‘m\-ntx of that somewhat indefinite portion of our |°dge to go about advertising that fot, but wedo
|

¥ USIO in this count
period of detraction

the new resources and to make a vain exhibition of | peaple that is dubbed, or rather dubbs itself, |5y that there is an‘epidemic of false pretenses in
acquired knowledge at the expense of artistic, | society. “Society's” knowledge of music is, with [music, a show of knowledge that does not exist,
emotional expression. Doubtless, good will come | us, as yet extromely superficial, and it easily be | claim to tastes that are not at all those of the
out of theevil in due time, and,in the hands of | comes the dupe of musical cant, for there is cant in | elaimants, and we insist that until honesty in the
musicians of geniu, the bizarra of the modern | music just us there is in roligion. Just as the re- | matter of music has become the Tule, (whereas it
school will give place to forms of new and greater | ligious hypocrite loarns & fow set phrages of more |18 BOW the rare exception) no genuine, great ad-
beauty. or less religious import which he uses  in season | Yance in general musical oulture need be expected.

——— and ont of season,” in order toimpross others with | The canters, the pharisees of musio, are music’s
E fear that many young pianists, in their | sn exalted idea of his great spirituality, so the and -'"Hﬁl'lvl«hnuﬁmlllmml
endeavor to excel asexecutants, spend so | musical hypocrite commits to memory cortain more | everywhere ghould u  relentless
much time in practice that they haveno nical formul, exprossions of opinion, | War upon them; bul before llmnx 'Im it might
leisure for study. Thisisnot, as it may nt plirases purely, which are not at all the | ot beill for them to examin r own haggage to
Y geem to some, 4 self-contradictory state- | expression of his views or feolings, but simply the | 8¢e whether the atirely without

ment. Practice at the piano is gener- | expression of the views and feelings which he|the “leaven of the Pharisees.

erally neither study of the piano thinks he would entertain if he were what he pre
tends to be and is not. Musical * canters" of this |
y with the development of tech- | Sort are so numerous amoug ug that we have often
nique, agility, correet tone-production, ete., which | wondered where were our honest and intelligent
are all necessary as o means, but are pursued as an | lovers of music, We havé seen—and who has not ?
end, The proper aim of the pianist, the abilit andiences of several hundred, listening to the
to give adequate intorpretation to worthy composi- | rendering of compositions which we felt were dis-
tions can never be attained by these means alone. | tasteful to most and unintelligible to nearly all,
When you have perfected the instrument, you haye [ and we have heard thess same people rave gro-
done something, you have done much perhaps, but | tesquely over the “sweetness’ the music of
you have not done all. To properly play a good | Brannhilde's self immolation scene, or the ‘grand-
‘omposition 18 not merely to play the notes as they | eur”” of the dance of the peasants in the  Pastoral
appear on the printed page, it is further to so play | Symphony.” We speak of those who had not read
them a8 to bring out the inner meaning of the |some analysis of the work written by some sup-
work, and to o infuse it with intellect and feel- | posedly competent critic, for those that had gen-
ing s to make it live again. This can only be|erally saw in the work performed just what the
dono if the executant understands the melodic and | fancy of the “analyst”” had put there. Now, all this
harmonic construct composition and has, | talk was “buncombe.” Yet, if it we

OW that the winter is appronching, we
would again renew our plea In favor of the
anizat wherever anil  whenever
cticable, but especially in the country
districts, of the old-fushioned singing-
sehools.  We say, singing-schools, nob
“musical nowmals” nor “ conyention
The singing-school is the common-sehool of music,
the “ normal " so-called (ab-normal would be u bet-
ter name) is the common-sehool protending to toach
university branches. Thero is nothing in common
between them, either in pretenses or work netually
accomplished. The singing-school with g thorough
teaching of the rudiments of music (and it canuot
be thorough if it attempts any more) can do much
re ouly that, | for the advancement of music among our people.

of t
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FORSAKEN.

tywas for him 1 left my fathe:
Tt um tnd v hat e cailed el

o ‘and

1 soorne: A'and God. Now Go
Retuirn my scorn an hundred fold. an
Farsaken, wander here, a pest, & bitehe”

Men grasp his b
Aad Fot fwas o Tt made
A thing they loathe, a by
For him the warmth, m. roniders 0%
For me the wint'rs . tho smow, ¢
D common. comforts il 1

And yet, I'm e hatht

1f there's & God, why lets He snch
thiogs be
Why Bing the seales of Justice tn

His hands,
fmeven thus? Why must T bear
&lo

one,
Aotie, the dreadful burden of our

Made tenfold heavier by his lioart
Tossn

Like molten lead, my
welighs and buriy,
mm-» my soul—yet cannat 1 re

trospass

suu Yoasican 1 forgive my krievous
ong.
Hnw i still with hateed long and

1 mm \nm yet with ever hung'ring

My lady, there! How oft he's said
0 me

All he now says to you! Beware,
Deware!
He Mes! he lies 1! his wicked, forked

tongue
ek sarpenta and bis gentle

songs that lall to dread-

Tal wreek

1d 1 conld warn now! Yet

shoald 17
You'd scorn the outeast nor belleve
er tale

1 ho came
uy infocence

et pure s you was 11
With by ris

i you not fall, even s T

Why st

Dr(nk own the drege of sorrow's
bt rest

And lc.m\ hiow near 1o heaven hell

Hate

If 1 should kill liim, hethat murder.
ed

10 love and faith to unbelfef?

That too

from me my life of Inuo

cence,

Wbt wonld men snyt

When all my love hias burned to hate,
at 1o

My cownrd

my hand.

Ferhaps 1

enrt would still restrain

A footstep! 'tls the watehman's
ensired trond

AL ROt see e Wee

wily

—1 miust
1LD¥

AMERICAN AND GERMAN
PIAN

M. Victor Mahillon, editor
of L' Echo Musical, author of a
well-known work on_acoustics
and Conseryator of the Mu
um of Instruments of the Bro.
sels Conservatoire, in_othier
words, a very competen
Judge, s reporterof thejury oa

instra: hibit-
el'at the Amst Sxhibi-
tion, gives preferenc
American sy uuu. of w»m«lrm'b
ing piancs. 1o say
he American H\Nll*m has
oyer the old systeni the con-
siderable advantage to unite
very many conditions of du
bility, to” dimiaish the part
layed in manufacture by the s
to Gubstitute

of labor—the first sourc
ness perfeotion.

grades of Gern

an pianos.
“In (he mh J {

¥
Gormany 1

transformed m« art of manufy
sive industry, largely

the Amcnmm system has produ

ceeded m l'hlll]v

1 women welcame him

Rk sty
ning glow;

¢ want

specialist workman,
the machine for umllvl.n labor, and to | whol
distribute better than the'old system the division
of cheapness and busi-| cheap planos is astonishing

hillon' is not. an admirer of the cheap |
Of these he s
low-priced

in

ome of theso ns skors hav even suc-| to two very distinct
trade in piano

ins
rtain German make
cture into an

using the facilitics wh
mechanical | the manufacture of pianos in gen

the price of which is at least half that of those
manufactured under ordinary conditions. But if
thiese pianos have a sort of oatward appearance, If
their construction ts them to rosist t
tospheric influence of the different elim
Which, their salo s distributed, the examination of
instruments, in respect to musical qualities,
%20 the rah of the varions parte of wiich the
are composed, betrays at st might the vulgarit
of their origin. The piano is r
of furniture, al
and we belie

I m\lll\lxlt‘n[
te in estimating

| the proportion of buyers as three-quarters of the
fe; those who in’ purchas siano merely
follow the fashion of the time. The success of the
; but does it present o
danger likely to agitate the frade of sorious manu-
fucture ! We' believe not. We estimate on_the
that the true danger will consist in giving
S ents | o0 much importance to this question, and in svel-
4 have  ing to establish a competition in products which
pave nothing in common but their name. The ne-
cessities of our epoch have foreibly introc

1 in-
D nds. vis.: the art and the in.
two kinds concern

| dustrial manufacture, Thes

tawo differont sorts of makers, and, despite competic
tion, the sucress of the one ussures the success of
the other. [In what wa b.
The only actual method the
rany is

two kinds can em-
in our upunun,h. break

i, and to adopt, like
S Tt ot e ey was o tha: Rblua he
principle of the American system. Nobody will, in

idea, deny the superiority of this syste point
of view of the facile construction of the instrumen t
while the sdmirable resnlts

ained by the makers who oc~
iy cupy the front rank of Ger-
man mannfacture prove equal-

[ Iy that the pinos of the new
ool respond o all the most
Gelicate exigenci
| We must certainly admit
that in the manufacture of art
pianos the benefits of the sub-
stitution of mechan
manual labor ehould bo of lit-
tle importance, because here
the question of price ligs bu
a small influence on the buyer.
We shonld also recollect that
the mak

to German competition. But
will this situation be main-
Doubt must be per-
, and frecly we believe

tive,
with equal merit, the produc-
tions of the new school gave
the further advantage of mod-

anufacture
the question of price surpasses
all others. To establish an
efficacious_competition, the
§rst_condition which is im-
B means
of

"This would open
on of the price
¢, which would be less
in Germany than elsewhere.
But do we fiot know that the
most complicated part of the
piano — the aetion—is very
often furnished to Germany
by French houses? And do
we forget that it is from Berlin
that most of pianos,
whose cheap price has aston-
I visitors to the Am-
Exhibition, are e
Ported? and that at Berlin the
srice of labor ought not to be
ower than m\.uu.md other

capitals? Wk is the
STin br ke low ,,..u- of
s in the

e finish in all

conomy
practised in the cheice of all
the materials which do not co-
operate to assure the sonorous
Qhality of tonos it is. in the
stablishment of a division of
labor on a very large scale, in
which the maker finds the re-
duction of price i
in that
not always sacrifice with
punity everything to cheap-
i in manufacture, as
in othier things, make the ond justify the meuhs ;
and we vontnse (g any that between the two kinds
of mannfacture the producer has to muke his own
choice, the two kinds being incompatible.”

Tr: last issne of l,m,.u.w Musical World pub-
lishes as its own ** Musician to his Love,”
sort of tour de foree il\ “ \\ ch murl(‘nl signs, ete
used for rliymes ritten some y
o by tha editor of Kusikts MusioaL Riview
and published in its columns over the signature ¢
he author’s initia s the matter is copyright
est to our friend Merz, the policy of ac
ng its sour

e
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MUSICAL SOUNDS. | tho same vibrations per so 4 | tions per secon b anon to o, then, i€ the e
new phenomenon then appears, known b» the | portion is exact, there w e} 16, on e
— ool i | ther hand, the proportion be benoluncx lui"“"
T lis boon shown (in my lasturticle) that all order 1o show whit thase beats roally are, the |ste at e mmnr:& norder ta showibia
Lhe sounds i natire ure tot musieal sounds | following experiment may be adopted ' pi und
Jroparly 80 cailed, "‘“',y"vnn'.n.,.m b ol R | v ean bo ailehily alterad at willy TEAhe
may wequire u ...u....u charaeter, it must | strong, identical Iln-n being attach o | be perfectly tuned and sotnded together, there
watisly tho exsontinl a blower, and s pether, we obtain the | no beats, and the harmony i agrosabl, muou.
" 14 38 om thisnaGeotnt| samme BoLs; only Ty My wl clearer and fuller note; but if one of the twe
Luut all the sounds produced by imperfect Soun ther pipe witliont the other. | bo ever so slightly altered, i
st L But the pipes itdx casy alightly | beats, appoer which
may be their piteh, Al th to alter the mn-- of vither, l-ur||m| purpose there an
high or too mw wust ther di; 5 an upullum in th up|-nr ...n ur.uu- of the walls | to 4-\|nlnm this ph
bl or any in, theretore, Uie | of oach osend b I plate, by lowering | ever, here to draw this conclusion. that
noten comprise which more or iess (i o | wre the simplest and moat sure means ot ob
4,000 VIDEALIOUN Pt 5 d, which toru an interval | openod to a grester or los thus that two notes are not so tuned that nmlr vlbrl—
o LI IRy ki fove vetves, butweon which | produced 1§ aimiler (o thit abiaimed by ahortoning | tons may b representedby a simple rai
limita the inusleof ‘all countrien wid wll nutions s | tho pipe. Thenotelu alightly raised, and by ineans | simple ratlo is @ necessary condition in nwlur that
whits, of the moyable plato it can be regnlated at will. | hurmonies may be ‘-m-lumd which shull o
But M would be w grave rror to suppose that | Now let the note of n- of the two pipes be able to the ear, it follows that the presence nllnn
batweon Uho Hinnts isted ot wil the novws can b | stightly Faised. The difforence botween the in 4 sure proof that an instrument is not properly
uned wrbiteurily o b hagard, bxporicive Shows| of (o two pipes inno nlm\H that oven & practised | tune
Lhat wiy 0ue ol thess notes miay bo eliosen (n exe- |ear can soarcely vo it for ucl low notes,| [n strict relation to the phenomenan of beaty,
cutlng or beginuing  piecs of music.  But when | But if the tyo_ piy hllu ‘soundad togother nd | nd as & necessary consequence to the eompiaARn
s ot is seieoted, sl the others that are to | iy obtuined of ¢ loudnoss, noy Alrun)_ nml | of ‘two nates, m- those notex whose dhwour{
follow or socoipmiy ib e tinttad, biid we nove | uow feable, .m.l vury ‘marked jerky or shocks are [ made towards the middle of the lust contury, 1§
11 VOEY I rele, ThiKis oL only Lhe cse @ sliocks are the boats. unu-ml- gencrally uL(rllmtwl to the celebrated violinist
in unrmmll-lu preioh , but wlso bolds good for the the notes OF the l\vu pipis Iu- very to which the name of resultant notex
wusie of every vpoch, Tuero is umnluu o known | gmull, .1." 1,\."[,. will be very slow, © per- ference motes in usnully given, The
of a musical 8y ..ym.., however barbarous it may be, | haps than one in the second; |mL.|, on Iln~ uxlmnn.mrronl..»mv notes is not euky to give. Hitherto
in which the ch the notes is left to the fancy | hand, the difference be increased by raising \h«m Imnlu\eu held that when the beats Lecome very
of the composur or vw'u“-wr Uho lustory of mii- | nota of the first pipe, the I bocomo mora Ty 5 to be more than 16 per second, thay
1t s always | quent. Jiy suitably soguluting Woto of e Of | gonerata o thelr own account 8 yery
Duit woukht 10 seIdct, [rous tho enormons number | the piy oans of Lh un-vnlyh- plite, and leay | is the resultant note. [f there be two nutes—
daiibls nutos, Wa Ininitely more Fostriclad | ing Dib othur. natouched v 10" beats per ch makes 100 and the other 125 vibrations
Dusiber, necordiny Lo cortuin establistied raics, in second may bo obtuined. YU 58 msbrase; humssee | pan aescHactRies i1l give 25 beats u wecond, which
which musical instinet was. ..« tines influenced by | i ount |Iwm but they are dlnlm-‘llv wm wenernte u o 25 vibrations a second,
welontilic theorien of grea A Yului, ELving | sadtble, and soasaln o we o' 20 or are thus thr -tho original bwa of 100
thy proferonce o oo i Aiietinies 10 ARSUHOE OF| ond 1 DEYORE that tho sar 1a o Tomgor abla todIstin- A 128, and he resultant ndte of 28 vibratios per
such theories, W will consider later on the differ- | guish thom. secondl,
oneeptions wiych inatinctively or ratiouslly |~ Beats of this kind are very common. Thoy are| But this pxp |lll||l|mn however simple it may -r
nations o the ey -lqm\mll\‘ hoard in instruments with fixed | pear, and rowell it may u\lepnIld o the
¥or the presvut, L will con-| strong notes, ns, for example results, i on. o portain wer
feuk inywell by waying WAt i our modorn music, | ure a suro sign that the instrament in not well | which 1t in wibde to dwell,  The
art han outatripped isiico with rapid atrides, and | wned, and alord a very simple and correct method | of resultant mbtas can, he gives only By Eeis il

r
rocently thut the latter his been | of bringing t
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5
g

o

=
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in the organ. The o 8 ¢ ou

it 18 oul; alightly differing nto unison. | mathematical caloulation
ablo 1o mplote and rational explanation of| A1l that need bo dons is to tune Bom until the | All that need he said is, that resultant notes
what the former has etfected by means of delicate | beats oo are really difference notes in this muu-, that the
wathotio fovling. ' the sotnd of belly the phenom: of beats is | number of their vibrationn per second really cor-
ity bo satablishod us one of the fundames won. L fi
of

1, 1t Ia 0ot possiblo to cast & | ronponds.to the diflorence of the vllxrllllnni r
¥ i

princiy  tnuslc, that the ear cun only en- present b every point a |second of the two combined notes
\Ium notes, be the perfect y and un oqual density and elns- | example given above, whon two o - ined
Uila condition-niely, it they should beur simple ity Fho il Usereforo, vty divides into two | togethor, one of 100 and the other of 125 P bvations
Yaios to each other in Toupest of ihe umber of Gheir | not péefoctly squal pATUs, which by VIDFALING Some. | per second, & fesultant noto 1a obtained whie
séiriione JoRsvond. Bkl 1o T AN, ONE L0S t4clo Wit ditferently produice bats, renlly correuponds to 2 vibritions per second.
of the number of vibr 1t i eusy to understand how Hll'w Deatuuro pro- | Thioas resultnt nates miay be experimentally
Vol b oxpresned by ) | duced. L€ vio uotes make exactly the ssme num. | observed b WO argun-pipes, ono making
prvlunl\‘uuhvnllu\'u-u\vylll mm n\ln;.un\ moreim- | ber of vibrations per second, excopt m tho special | 200 and the ather 250 vibrations per sec uml,mv(
portant consuqueiic cnse of Interferonse, which will not ba ere baken | a harmony Which A Tebrossntod by the: YR
1t in n thout unl!l" hesitation that 1 enter | into u( count, the vibrations of the two hmh\-» coin- | and which, g will be seen Interon, Iumllwl nmu nr
upon Kok i wibjot, L WLl huve 1 go through | clde, a bote is produced of doublo Towiness; | third, Whien they re sotnded 1og
wouerius of igures, and indeod to uu.mvum iy upon | bhut || the two notes be not of exactly Ilm Mo e Lwo notes, u uw note I y n nrd,
figures,  Tho road is rather o rough and tho biteh, the phenomenon is nmmrnmllnhulml Lotit um«nu.rmn.uum o 80 vibratiohs per sdeon
ot Dit 1t Tty ke tho traveier who coura B ».,‘m.., reximyio, Uhat Uhe st noté mikes | nambr which ia the fonrth part of 200, or the mlr
ously chumbs the steip and rugged sides of & moun- | 100 tions in o second, and the other 101 1f | of the half. hall means the lower octaye
TAln I Ordar to enjoy &t tast i vstud magnilicent | the sounded llul, Al Boae. Sibrationt| & o, HeHkeG tha b
panoran, Ko fron the highest peak of this argu- A8k s asmond Witk sach otiss, KR slk itechy nrm\‘nvn Lbalow this pam
went a vast horizon will open out before the reader, | will be added I-»,Nllvr. nml o louder note will be | resultu e which is formed onght to be the
in which ho will discoyer thie synthesia ofono of td | produced.  But at tho fiitioth vibration of the tirat vocand octave below of the nots of 200 vibrations 8
geandest oreations of Lhe imagination—a cre: socond note will have accomplished fifty and & | second, which with a little attention is found to be
Bt Lo Ltecif forms one of the most brilliant pagos | half vibrations, But s u\llnnlmu ulmnafma one fact,
in the history of human culture. half in which the vibrating ¢ oveainonodi-|  Renultunt notes are always presont wheneyer two
‘e wmost“simple ratio Uit can bo Tmagined | rection, nud anotler | I'lllulm-hllmu\uam the | different note abined : and there is a very
botween the vibrations p onid of Lwo notes is | op o diree t follows that al iftieth rul etermining them ; the
that in \ both are Foprossnt tho samé | vlhration of the frst note, and llnln»nl»«pumllu vibrations per. second f the reaullant ot
number -.r vibrations. 1W0 notes are Iln’u said | half vibration of the second, the movements will | equal to the difference between the of vibras
to be iron 1€ they be sounded one after the | e contrary, xod the note will th orafore ba snsibly | per seond of (e notes that are combined, But as it
l.\ v form one more note ; if | de m\vnm , or atlenst more or les: rably en-|more important in the theory of sound to know
oy b e Uaanstier. s ‘Yo the Bundreth vibration of uho frst | the ratlon of the nUmbeE Of \\h ations perncond
ST auhik Tosdnona [0 Nomaptuses Beppeos, hiwe Hota m;mml,. the one hundred and first vibra- | of the diflerent notes to each other than to know
aver, that two oqua I noten instead of supporting | tion of the s and from thia point they acuin | the sbsolute number of ¥ vibrations per secon
ch other ure |-u|u|-lllm| in their offects. Cases of | reinforco each other and so on. is thiis seen esnrwxpwumlhy wholon -mhwu.
whut is called interference. | that for ench difforence of one vibration tl st | such I--'nm the resultant note will also be
r the vibrations of the l\\n\lm mo strengthening and one en reased by whole nombers.
n o reverae WAy, UNAG W t0 gAY, | note—thit Ik to 4ay, ona boat per ore- | In the example given ubove it sy bo said that

o

Whan the vibrating body of the first note mukes o If there bo two notos, which dif 1. B, [ the nofes & and 6 have beon combined, sings & the
omont 11 one ction, while the brations per second, there will b 5 10 | rutio is the same a4 that botween 200
ko w procisely ‘“ocand; and ||..- anmber of be ) | Thi resultant note i then reprosented by tho dif:

dont that such opposing \uu..m, moven sasily obsorved, gi act mensure of | ference 1.
um.\ .|.|mny onch othor's off when -¢|||mr|n»«wl the differ botwoen the nmnlmr of vibrations| The resultant notes hn\cumn( hupurtnnmln the
in the air in‘'which they aro |-lnpn)(|k1n<l|‘ a8 i parti- | pe rm-mul of the two notes, Thin is a very safe, | theory of musie, be shown later on.
cloof wir which uun move at tho' same time | practioal n oterminations of thi sort, | they sro frequently wry Tond, 10 I Hocowsary to
and with tho sam a1 1G Gpposite direstions, | besanss 14 1s 1n¢
not boln nble to At ] oratall ovents, Ay
v wo equal and simultancous vibratory moves

mm(n are superimpored, they aupport vach uu.m D

v the other hand, their ffect ix destroyed if they are

i, 80 to speuk, of th tuke them into_acdount, and Ving thlr. ration to
o8 not require. n véry dallontd | cihios Boteh. 1f, then, several notes bo mml\mnd
u) 1 not enoligh to kalect those which
Ihn ‘vllnnmlwuu“ of bonts isnot only observed | themselves w greeable harmony ; it is
notaw ar lMORE in inion, but 6ven | neccasary fatthok to axmine the. resultant Hots
,,,m.: and opporite, o two notes arg (o vach othor, in re- | and to seo lmwlhuno Wi Beave in relation to (he

“Tha guostion i intoresting an to what hippons thair number of vibrations per socond, combined no

wiien the bwo notes praduccd are aimost though | it I-m ot quite, in some other siple propor. | ¢ may be wiied that these roxultant noten are
not quite identical, and liave no elore quite | tion. o for example, the number of their vibra notes that really exist. It follows from this that
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they can colubme Wlth each uther nnd pros Ilue or less simple, more or I Ct

g or less complicated, more or | song has been so much celebrated, uni
new resultant notes, which are called resultant | less uurem\ll i g
notes of the second order. There are thus rmﬂuhnul how far

z

Valte ~cou characteri;

follow a_bold innovation. In truth

d a delicacy

l:,n depends on the habit of the (-ur\of expression which it never before attained
zed nxu AI\‘.II(‘.\I\(OYH‘
o

~ notes of the third, fourth order, cte. But as these | certain Dot R pa e por: |which -1s_ worth. all. the ialoges
1 are so very feeble that even a practised anT cannot | fectly  admigsible. wers. not 20 contiierst in Bust | Phyilis have h:nd tegether, from he days o
i sueceed in distinguishing m, in musl mmsu is | centuries, especially in the early stages of musie. | crifus downward.” is perfect; a hnnnd xn
not worth while to take lhem int Brasgrxa. tender, so »mn-l 0 .llh»(n,w tragic, that crit-
The next most simple ra ratio that can be imagined | - iclem iz disarmed, and fulls down to worship be-
after unison is that of Thisis the ratio called W B fore
that of the octave. Thnz note is Lnlh-d Ihc octave AUEBEROBINGRAY. TAdid Robin Gray” has not been Jeft exactly as
of the fandamen tal note that makes um- t came from thie pen of Lady Anne. The first verse
ber of vibrations per second. lJ(mMmg the nom. ll\l*'munvﬂrlhepupul.\rlm” dsof Scotland | is omitted frequently what resson we are
ber of vibrations of a note means raising it toits| - \um lmlm " was \mrton to an old | unable to say, for it is certainly amost fitting intro-
actave above, and vice versa. So too, reducing the | % s oSl h words | duction to the story:
number of vibrations per second of a note to one | and vulgar nature. " This mele
i half, means descending to its octave below. The its then accompanying words,| ' \ienthesheep areinthe fauld, whon the kyes a' at hame,
| otave of the octuveix represented by a numiber of | 3] was frequently s i the castle by & fat|  Apd W o 1y o,
vibrations per second four times greater, the third male friend of the family; and it was in dde man, wiia sleepa sound by me.”
octave by a number eight times greater: the sbconl er to giv mure fitking setting that N
third, etc., octaves below are expressed by «a%1a Kobin Gray ritten. ut besides this, several alterations have been
mado throughont the song, some of which called

e »
o{ the vibrations per second of the {umlmmm“l In a letter to Sir Walter Scott, y Anne Lind-

the author, gave the following account of the | forth the remonstrance of Sir Walter Scot

say,

The harmony of the octave with the fundamental | song
note is very consonant. When the two notes are| l longed to sing
perfectly in tune, which i recognized by the con- | to give fo its plainti

Jenie, for thelr nkes will ye no marry me 7
he air to different words, and | § i

e **Jeanie

°  plete absence of beats, the ear does uol .l.snn \|ruurnx distress in humble life, such as might | “no," an: h st
{ {muh two notes. One single, open, clear note hile attempting to effect this in my has been ubsithted mork ewadamtanly
twere, i heard, with a somewhat Taodified imbre:| cloget, xu\um to my little sister, now Lady Hard-|*Jamie.” Many other wterations in the text

W o was the only person fiear me the song have been made
imitted | “T have been writing 4 batlad, my doar. T am | bui s genuine cop

ng i hicl understood, | oppressing my heroine with many misfortunes. 1| of Scotlax
B sy e, have already sent her Jamic to sea, and broken bor | ‘Thie tune to which * Awld Robin Gray
and boys are an octave hlglu-r than those of adult | father’s arm, and made her mother fal sung is not the one to which
men; therefore a chorus, singing all together, must | given her auld Robin Gray for  lovers but I with | versee, The ld sir, while not

is n
wrote h
ntingin a ¢

me popular at|son of the JBishop of Lime

“Auld |n|lul G
Lord Macartne;

Bnh nm-n nd thros

y »

soon_becal
hout the shire; but Lady | re

S8y

Other simple relations are furnished by the fund-
amental note 1 united to one of the notes of the

is often looked at exclusive
singer's standpoint.  The
e told, the fo

mumes, howe»er, are certainly poor, but not un- | twenty guineas was at length offered to
pleasant, and are especially used on the violin and | who would definitely settle the point.

Gffier siringed inctraiments; The: fandamental|lesrned Society of Antiquaries topk up th
character of these harmonies is, that the resultant | and their secretary was instructed to wai
notes arising from them also belong to the har- | Lady Anne for information. The secre

50 the slave, subj

monic series, Thus, for example, the resultant |but little success, his cross-questioning miceting whims of his master. The acco
note of 1and 3 is 2, that of 1 and 4 is 8, and Hn‘\\llh'\ reply which left him as ignorant as before | in the majority of cases, has no eny
on; and the regultant notes of the second order ing the aunthorship of the song, Lady Anne |lot.” He is often greatly the musical superior of t
are found, when we come to analyze them, 1o/ i person whose vocal gyrations he is to follow

he is forced to abolish time and rhythm and

“The ballad in question, in my opinion, has met
with attention beyond its deserts, 1t set off with
| Raving a very fire tune set to it doctor of

strengthen the fundamental n
t music would be extrem(-lv poor if it we
wished to limit it to these few notes, although th i 3
are the most natural ones. Certain brass instru- | music; was sung by youth and beauty for
ments, indeed, have 1o ofher notes at thelr dis- | vears or morc; had o ‘romance composed, from it
position, as, for example, the primitive ess | by a man of e S ast o ct ¢
trumpet’; but the melodies played on such SoTicee| ol an Drich Ots vantuning: ummgb
ments are very restricted and monotonous, armies of America, acted by Punch, and afterwards | or mus
Practical musicians therefore, have been com- | danced by lu,_m in the streets,—but never more How many care for the success of the song as
pelled to go farther into the matter, and to see if honored than by the present investigation | work of art? How many are willing to sacrifi
they could not find other ratios \\lm h, although | Lady Anne ﬂxlm(quchll\' .-u.mmmi'n.. Walter | petty vanities in the display of choice notes for t
fore compiicated than tha first, wonld b atill|Scott, that had the secretury ssked the question |sake of giving a well-rounded porformancy
siwple enoneh to be table, But it naturally |obligingly instead of \rying to, entrap. tho. truth | short, how many of our singers are musicians?
follows, from the pnnrl le laid down .u the head | from her, she would have told him |h.‘ factdis- | fear there are few. | have heard too many of t
of this chapter, that the less complicated the ratios | tinctly but confidentially. sgreat artists” do bud (hmm|n|m.q,rm'||mt t
themore perfoct are. the harmonies. e atror compliment to her mothe Aune wrote |little ones are any bot
duction into music of more and more complicated | sc ond part 1o, the soug maty )l-nrhl though | | Thers axe vocdl teache
h-rmomeu has therefore been made slow 1 it was inferior in merit, and has been (urun(\vn vords of songs in order to auit pupils’ pe
dually. This must be considered as prog 6ss in | She never gave & he second part to any |thus fostering the idea that the si s' intere:
e senay that 1t T incronaed musiel respureon, |one; but her mother committed the Sadisiar al | are paramount and the song but the excuse
but it is progress made at the expense of primitive | verses tw TasiHony from hes em sung by Lady | occasion for display. If now thesong nsu\{mnd
| Anne, a ng was furnisheil the, term soug the. v calist anderstands the v
Sllrl.mz from this principle, let us see how far | to Sir \\'ullr_r m m: who -]uo(mi (-n- of the verses l snsidered beneat!
this has been done up to the present time_and in “The Pirate,” giving the name of Lady Anne |how u.m |. henath his notice is. the accompa
how much farther we can reasonal W Lindsay as the writer, which mmnw first oceasion n e we must have accompanimen
hus been said is of itself sufficient apology for the | on which the authorship ha nnounced pub-
gpinion of those who maintain that music is not | I Iy yhigh Indacsd Lady Afine 1o faraish

result of ab: dathetio prineiples. but that | Scott With a detailed acmumm’ the matter. pla nd smile sweetly on his
i ot o 2 I\'oc:llmesxcnl ednca- | her m‘\nm]-m\\lu" letter. thanked the author | front row. T h(n llu- accompaniment is nf 803
Ir

®

honor. How many of our singers know anythi
of 8 Key-hord intrument? How many can re
ize the e ompaniment? How ma:

r notes a
uliariti

i

eRstT s the b

it is rather the result of s Y “

tion an_education which e dently primarily de- Vaverly " for )n\‘l_ni.' \so distinguishedly | importance.  When, fiowever, the vocal part
en c ations of different na- | noticed and ul author d thie s our attention the accompa
i . (e patlietic atpialitns o In fact, | long (unte\(enl B ot AR Hruin Cher (o tos| Saens 1k Jost sl ehit of. thiste tention given

ions, and on the state of their culture.
history shows that all bold musical innovations | realauthor.”
| have Had to contend withimmense opposition, and | Though Lad
is convenient, though not comsistent with | RobinGray
truth, to look upon such resistance as only rancor | merit

the singer
¢ Auld | paniment or to an

3% hor ouly work esed ofsulicient | allawed for their careful delivery,
me into popular favor. This was one |no attention to rests, unless to shorten th
or personal envy. The true reason is that there ufthuw lmpp\‘ strokes of :mnus which ungn come -l(rqsll-- suffer zlm,-mnmm be even a co-|
by which to define | but once in a lifetime. A distinguished critic literal sense),

of it, that  The clegant and nccomplished author- | through the voéal part, here adugi

ne wrote other songs,

raf simple_and when
not; and it is e \u]lv Qiffcalt o eatablish when a
_sound ceases lo‘lve agreeable, Whether it be more | tenderness

and simplicity, for which the Scottish | undérstand, is singing with expression. It

will e Found i+ Songetressa

teuniial Know anythinig of forin i composition, or harmony,
al theory in any of its other branches?

th

bt goes like u will-o"thewisp
o, there allegro,
58 hias, in thiz beantiful production, to all e s fortissima, and how piansesima, ‘This, we ara fo

e fones some little history of | is marred mquumlv |w Um mmmnu of the word
d i the

@ time or another;

ow
her
r-

produce an accompaniment in octaves. | to load her with a fifth surtow n the four lines, [tain rugged kind Of beauty, is inferior to the
| The resultant note produced by the combination | poor thing! Help e to ane, present popular. melody, which was, in fuct, com-

of the notes 1 and 2 is again 1, whicl that |” *Steal the cow, Sister Anne,” suid thelittle B posed by William Lieves, rector of Wrington,

B i Sy of the Tundamentel nots and 1ia] beth B Bomisstblice And Which b Esators ooy

gctave the resiltant note serves to reinforce the | The cow was immediately lifted by me, and the | claimed as a Scotfish melody.

fandamental note. | mllndmmplvled Lady Anne Lindsay married Andrew Barnard,

harmonic series 2, 3, 4, 5, ete. The note 2 repre- Annio did not Irvlrm' the secret of its aulhm\lnp, thus spent a mmalrlvr ible portion s
sents, as has been seen, the octave: the note though her reticence dos ot seem 1o m« |r {mn. the hume of he 810 nd her
d the twelfth, or as it may also be called, for n-muns caused by the mere wish t. A\Ol‘l pul»lhn\ but a rly d She ¢ the fuull\' vuulem-v in
which will be seen , the fifth of the octave; | she herself said, was owing to ** the d ~.|uure A.undun, in 18 Fxchange.
| the note 4 is the octave of the octave, ete. suspected of writing anything, percei RN
All these notes form ple harmonies with | ness it created in xf’m who could write nothing.
the fundamental note. Theironly defeot, musically | The matter was not allowed to rest, however; THE SINGER AND THE ACCOMPANIST.
eaking, is that the intervals between them and | for as the ~uu;]kmvm1m popularity, its suthorship y
the fandamental notes are very great. These har-| was more sougl discovered, and a reward of N con: idering the art of Sechianyngie
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Iy, exprossion. Tt exprosses the singer's iguor

his vani 8 lack of all musicianly
Aud just s A st query
Wiy fs it that contraltos pay so wuch

e L I pecially in
the matter of tie, than do. the “othor voldes?
. Such, at least, is the
lhn hat sh all we ‘say about the accompanist!
hough he may be theoretically, Lie often
shiowe bitle sagsicls nshiip. There is the tnimagin:
ative sccompunist who s the accompaniment
as & piece of unlrnnmnml nxu\m lo be perfors
with all care. Well, d Gut his selfim-
Tokod Sagkl! W6 s as beae bim counting,
one, two, three, one, tuwo, thre singer does
not keep with hitn it 18 surcly not his fault, for has
he not played it exactly as it is written? There i
alzo the Gooslbet: acompaniat who fancios th
gong s vomposed and the Atisces exitisred
together in order that his powers of virtuosity may
hmllaplnyul What & IXm_ prelude he ;.\v('n us with
his arpeggios and big chords! Thump! Bang!
Surely we have all known this When
the gong is done and we have listened in vain to
hear the singer ubove the thunder of the piano,
and the singer has retired with, doubtless, malice
in her heart, we heartily wish thiat all such accom-
panists were translated or otherwise dieposed o

We have, agalu, the accompunist who hllll;,l 5
and the one who forgets the repeat I
accompanist, accurate, sympathetic,
worth his weight in gold o the singer.

The singer and the accompanist may be likened
to s partnership. ‘The singer has contributed the
greater capital by reason of his voice. The voice
cmanates frow a living body and appeals to us as
no wood, iron and steol in p orte shape can
0. Each menther of this ,uuummnp must con-
tribute to the success of thie whole,and not en-
danger it by taking risks,  Nor must the
Benior pariner assume o,
although he is the head, still bis partner has rights
he s bound to respeot, ' Hence, although, for th
foint honor, the accompanist’ must fo
where ho knows the sin rong, st thaatager
must not take muuum..nl- hln‘r(nu because he
knows he will receive i loyal su;

The singer and the ac Ulpunul.dmu)l have one |
end in view: to properly interpret the song. The |
ualities necessaty to & 0o RacompAnist aze Bym:
pathy, executive ability) seil-denial and the desire
to.doall tht can be doie to enbance the general
elfoct. With mutual toleration cverything ean be
done; Thejpartial indopentence of the sccompani:
ment manifest in the better class of song, in which
the accompaniment has an interest of its own, is
furthor confirmation of the fact that the singer is
not an absolute monarch, but & constitutional sov- |
ereign sublect 1o lay.—H. C. Macvovaar, in
American At Journal.

ec

Stanfal sad

Som one who belloves that “ breyit
writes. **Don't eat stale Q-cumber; the
A BURGLAT got futo the house of & lawyer the other day.
After u terrible steaggle the lawyer succeeded {n robbing him.
- Wkt how do yau ke ous own 1 Stranger—o Very nfcs
place. v are y- which
wu San Senve ittty

Is the soul of wit,'
1 Weup.”

4 nscending sud-
ik God would

Protgin® %
ke o Lave that man go up 10 heaven llve.”
Bawy auld o his mothat, who hes false teeth: - Mamin

3 duky * Wy S pecause (f your

B pull them it at on

fo tho ofice of a Bosion ne

mlnuw of thad duel at § . r, Bh
f the dita

Ly o

diever aecidental den

el
u.mm Farmer— Yes, marm. We have found it very con-

e from the station.
nyenlent to the station, of course. When 1
aventent, § was thinking abott the ma-

In what way, peas
We nre only half & mile from the cemeters.”
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18 for postage and recelying the
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\ NEW MUSIC.

Among the latest of our issues we wish to call the spscial
attention of our readers o the pleces mentloned below, We

they may be returned in good order, if they are not suited to
thelr taste or purpose. The names of the Authors are & sufl-
clent guarantee of the meritof the compositions, and It fs a
fict now so well known that the houss of Kunkel Brotke
not only fastidious in the selection of the pieces It publishes,
but also issues the most carefully edited, fingered, phrased,
and revised publicstions ever soen In Americs, that further
| notce of this factis unneceasary

OUR MUSIC.

o e b Kunkel's Royal Edition

Competent judges place this polonaise on a par| Ot Duvenxov’s Ecous pu MicAwisur Op. 120, in
with similar works of Liszt and Chopin. It isnot two books, each $1.00.

extremely diffieult and yet demands a considerable
JULIE RIVE-KING'S

amountof technical skill, It mukesu very effective
Great Edition of Liszr's Taxymauvser Marci

1. 1. Epstein.

nd at the same time meritorions concert number,
—(Duet).
sy compositions are certainly among the
players, and this

#Cimn'’s PraTiLy Sidus.
Sidus’
best things written for youn,

oneis no rxv'vpnnn to the rule.

This edition is the finest ever published. The
annotations, ossiar and phrasing, it contains will be
a revelation Lo pianists who play this piece as pub-

‘Iislu-d heretofore.

“Eprrua Wavrz," Lisle Colby.
A neat little composition for younger players.

«Buggoisa Heart,” (* Nocturne in D flat ") s onea B
T. Doehler. | *Surricario 00
|
This famous nocturne is one of the pieces in the | E
repertoire of all noted pianists. Chevalier De Kont- KUNKEL'S HOYAL DRI

\s.. has quite recently
s rendering of th
“m known to dex
hands.

aroused great t-nllm-‘ms.m by Of Standard Plano Compositions with revisions, explanatory
s fiie composition. Tt 18 100 | e e e e e e Tt
ad any extended notice at 0ur | Dr. Wans Von Bulow, Dr. Frans Lisst, Carl Klindworth,
Julle Tive-King, Theodor Kullak, Louis Kohler, Carl
e Robert Goldheck, Charles and Jucob Kunkel,
ana

A.D.
The words of this song were originally written to

“Tur Heno's Re Foulon,

Ry, —(Song)

permission asked for, we, with @ couple of friends, | L’Argentin Muzurkn (Silve Thiate) : e Kettarer

were comparing his setting of the words with the | Bonuie Doon and Bonnie ey w-..u.m Willie Pape
Nooturno in D flat (Bleeding Heart) Dabler
Grand Galop do Condert ...,

PREMIUMS
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KUNKEL’'S MUSICAL REVIEW

9 0 | A starey Night ... Sidney Smith § 76

fit & quartette written by Mr. E, A, Becker for & G. | £u paiadine Oh B Iyberg T
A. R. entertainment. Some weeks, or perhaps | Warblings atEve Brinley Richards 80
months, later, Mr. Geo. T. Bulling wrote asking | Monaeey belis Lefeture Wely @
permission to nse the words for o gong to be pub. | Beturn of Spring Fhaodire A B
.,»muerm-d Wagner-Lisst 100

lished in the east and kindly sent his manuseript | JTinteried Sl
that we might see what his setting was like. Be kg e Fomal At i3
fora raturning Me. Bulltng his mnusoript With the | Caastde iogs 7 e Colas 40
n

&3

w

75

setting of the quartette, when one of them ban
tered us Lo sot our own words to_our own music—
the result is the present song. 1t isone of the evi-
dences of the elasticity (if we muy 8o call it) of |
masic that these three seitings, not differing |
a atly perbaps in point of merit, and all at least |
satisfactory, should not have a single bar |
,.m,u The quartette to which we have alluded is |
published by Kunkel Brothers.

E. Ketterer

yearly subscriber to Kuxxer's Mustoat nmn will,
| upon sending ton cents additional to prepay postage,
cefve as « preminm either

The above picces in sheet form, cost

srxan, " M. 1. Bpatein§, 7
" (Duet) 00| Kunkel's Parlor Album, No. 1, 128 pages

R 35| —ARD—
ey gp| TEwmkel 1ros. Atbaim of Musto, 64 pagen...... A
(Song) ..1. D.Foulon 35| —on—
Kunkel's Parlor Album, No. 2, 18 pages. .. $1.00
Total 5 — anv—
—— Kunkel Bros. Album of Music, 64 pages. ... 25
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Sflver Plated Bikey Bow
Silyer Plated A Hur,
If 50 18 will pity You £0 send 81X eRNTA for pastage, for the mag-

Subseribers for six months recelve elther of the Kunkel
Parlor Albtms, No. 102
These Albums contain $5200 worth of musle In sheet form:
Send for catalogues containing contents, and other pre-
miums offered. .

e
WHAT SHALL I BUY FOR A PRESENT?

Sond xix cent for postige and reosly

o
1,600 Mustrations) of the

Mugnificently filustrated catalogu
aifoently iiatenied catalogu o the ;i 6 v 6
v amLY o, MERMOD & JACCARD JEWELRY €0,
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Aud And learn how easily you can seftle this question,

‘there filustra These beautiful goods ay

Jeam at whint low pricos ey v i Do g
| low prices will surpriso you.
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Words and Music by L D. Foulon.
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hearts  unchangedmy sword unstained,

mir er. bliiht durchdichdurch dich!

das michdein Willkonun ehrt.

Hin.

Then haste,

Jort, wie mich der Preis be. gliickt, Der
dich  der Siegs fun . fa . e Schall; Wik auf,

= n = =
bring  thee peace and joy a . gain, Then Sweet,

a . wake and wel . come me!

my @Queen to crown me King!

Jfort, wie mich der Preis be. gliickt,

dich  der Siegs.fan.fa . re Nchall;
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bring  thee peace and joy a . gain,
heart’s unchanged my sword un.stained,
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Then Sweet,

a - wake and wel.come me!

Then haste, my Queenand crown me King!
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335.25 Worth cf Music for - $2.00
42.55 Worth of Music for - - - 2.[][]

] The publishers have on hand a limited number of complete sets of
‘
KUNKEL’S MUSICAL REVIEW,” for the years 1882 and 1883, which they will forward

2.00 each.

1

for the regular subscription price of
N. B.—Sets will under no circumstances be broken.

We give below the complete list of the music contained in each volume.

VOLUME V, 1882. PIANO DUETS—I882. | PIANO SOLOS—1883.
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Church Organ Builder.

HENRY KILCEN,

No. 1706 Market Street, St. Louis.
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B. Shoninger Organ Comp'’y,

MANUFACTURERS OF FIRST-CLASS
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Factory Nos. 97 to 121 Chestnut St.,
NEW HAVEN, - - - CONN.
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Perfect Fit and Satisfaction Warrante
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