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FRANZ LISZT.
T was at Raiding, Hung
1811, that Franz Liszt be
has o parallel in the histor

ow of glory,
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ather wa
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in public, at the age of nin
Tuked  anocess that several Hungarian

noblemen_forthwith made

responsible for all the expense of his
tuition in music, for the following six
vears. st weat to Vienna, where
Te became a piano pupil of Crerny, and
SOk 1aauba s ooonsioultion Teos Ealiar
and Randartinger. Here he remained
about three years, and then (in 1823
went to Parig with 1|lu ||H(~nuu|| of en-
tering the Conservatoire, at time,
Torelnars were not adwmitied.to ita priv.
ileges, and, notwithstanding his remark-
able falent, be was refused admission
Thm was hardly a drawback, how
x he received the te instruction of
Reicha and Pagr, while his fume as a
pianist got additional lustre from the
indorsement of the connoisseurs of a city
which, then as now, held undisputed
sway s the artistic capital of the world.
first five years of h y

ver,

Baden and England
being everywhere
enthusiasn
was seldom heard o
Paris. It was during this time (about
1834) that he form a liaison with the
Uountess d'Agoult, better known by her
nom de plume of Daniel Stern, by whom
he had t children, two of whom are
déad, the third being Cosima, widow of
Richard Wagner, who , as is well
known, enticed r away from her first
hu n' nist von Bilow. From
1 nti Liszt wason the wing,
giving q.«erm throughout Europe, and
exciting the wildest enthusiasm \\wau
ever he uppeared. He then accept.
engagement as conductor of the C uur(
theatro at Weimar, but gave it up in
$30. Weimar, however, remained his
home down I' the day of his 4I<1\I!|
although he spent a part of
Bis time at Pesthrand fome, His rocent
iumphal tour 2
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i Heretn Tolloya Barlion wiil
ervile imitator. In the words of anothe
poetical programmes Liszt chooses are, as it may
well be expected from such a highly 'intelligent

on October 22,
an a careerwhich
\f musicians
His lfe was on summer day of suce
 himself was the sun ; rising upon
A in brightness, lighting it in un-

musical suggestions, 'The form o
poems is nof that of the
y Haydn, dividing it into four distinct contrast-

movements, but rather that of Beethoven's
[ash string quartties, the different movements
eading into each other without interruption. An-
other |-m-uh.xmv of Liszt's compositions in ques-
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osers of all schools uwl countries,
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\ardships which
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to be present at the repre-
O Afation of tho propHiabs tubpirations, and shore
he passed away, while the fostival was in progross,
& composer, the true position of Lisat is un-
settled. A few partisans c
of the great; on the other hand,

to be considered as  com”
]nwer of e Brat o avah of the second class

tay . Paris, whoo Hily miscrable| sriptions OF the
and lleqp:urmm T sat brooding over my fate, m

eye fell on the score of my ** Lohengrin,' which T
bad totally forgotten. Suddenly, I felt something hic
like compassion that this music should never Grignal works, Lisztis an exponentof * programme

works of others for Hw plxlnu,
which all admit m be_unsurpassed. ay
his arrangements 1 nm

lu our next

i mposed i
ou talented friend Kroeger.
composition, worthy of

it heing
The

pertinent, and full of great
mphonic
symphony as developed

ating minc

, that he generally develops his whole

D BAE OF Do, [»rmu[-nl theme, sometimes out of
one melodic motive; this he eurtails, enlarges,

varies, according to the laws of rhythm}
tempo, hanlmn a int,
{ Beriodic constroction, dons hers in
the Ireest snd most fanciful manne
By means of these diflerent trans-
one main ides, the whole
chly characteristic
unity without becoming monotonon
the lights and shades produced by the
different gradations and climaxes hus
naturally belong to the whole picture;
all the varied contrasts have an inti-
mate connection with relation to
each other. These compositions, al-
thongh sacrificing to some degree the
compactness of the different, separate
movements of the old sym phonic form
and approaching, bere %nd there, th
style of free improvisation, are,
ever, far from being planless compila-
tions; a most intelligent master hand
has prepared and developed every phrase
and period with rare ingenuity and sim
of purpose. That which see
uperficial glance, incoberent, and
arbitrarily put together, is, when closely
examined, nevertheless found to be of a
logical ’{yrogn‘snmn and poetic contin-
he most bitter opponents of
tyle and method of composing
S ne o o ki
v over the rich m al t
s symphonic poems ;
Wis power of harmonié  modulation
seems inexhaustiblein new and effective
ys; the variety of his rhythmical
3 tive
sflife; the thematic
development of a melodic motive, or of
partof it, evinces a great degree of im-
agination and fancy. With to
effective and brilliant orchestration,
following faithfully the poetical mean:
ing of every phrase, of every molive, of
ery passage, Liszt is second to noe.
Orchestral coloring, and. thematie-hax.
monic development, are means, which
in his works are, liowever, inseparably
connected: one calls forth the other,
logically and naturally.
en in his life-time, Liszt scemed a
legendary being, tales of his won-
derful powers of exe 1ad invested

money haying no value for him save as it served to him with a clond of mystery similar to that which,
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eath seoms scare
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'CCORDING to all accounts, the late meet-
ing of the Music Teachers’ National Asso-

P ciation was liberally attended, and, hence,
fuirly successful. The size of the attend-
;1 B) ance is, however, an illusory standard of |

success. Scores, if not hundreds, of the
Western nembers used the meeting of the
M. T.N.A.as an occasion for making business or
pleasure trips to the East at reduced rates.

The !

Rext mecting is to take place at Indianapolis.which | dence: on the ground of dishonesty or ignorance, or

is neither a summer resort nor a business centre of |
importance, snd the attendance there will be a|
much fuirer measure of the drawing power of the
M.T.N. A.meetings per se. The Association seems, |
however, to have at last awaked to a realizing sense |
of the fact thata vague statement that ts purposes
are ““the advancement of music,” etc., ete., do not
form a tangible platform to work from. In the
election of Mr. Lavallée as President, it has placed
itself on record as desiring to encourage in a prac-
tical manner the composers of America. It is true
that Mr. Lavallée seems hardly to have, as yet,
learned that there is anything else than New York\
and Boston in this country—at least, his pro-
grammes of American compositions would lead one
to think so—but still he has started out right, and
the committee selected to pass upon the works to
be played before the Association, whatever may be
said of its composition in other respects, certainly
represents no section of the country. The Associ-
ation has now, for the first time, gone about accom-
plishing a practical object in a practical manner,
and for this it should e commended. If now it
will set about having State associations created
everywhere, and receive a5 active members only |

delegates from such bodies, it will gain stubility and | hundred thousand! It's incredible! Let the good
Of course, the *“ College” could not

dignity and become something more than an oce:
sion for railroad excursions and clam-bakes.

HAT is wanted by the people is music
that shall directly appeal to their feel-
ings. The people are right in their de-
sire, though they may not always know

¥y just when their want is properly sup-
SGI% Dlied. They who know nothing of mu-

sical science cannot be improved by it,
for music that is merely scientific is an unknown
~ | language to them. Of course, music may &t once
| be scientific and full of inspiration, as the great
masters of the art of tone have proven; but when
science, instead of reinforcing the sentiment, either
25| gbscures or obliterates it, it lessens in the same
|ratio the power of music over the hearts of the
masses. Genius makes of science its handmaid,
while Mediocrity falls at its feet and worships it as
a divinity. The masses can understand the lofty
language of geniusin its highest moods; they want
none of the figures and technical talk of the mere
musical grammarian. As they are buyers, they
have a right to be heard, but, aside from that, their

‘pomlion is essentially logical and correct.

p——

T now and then comes to our ears that
certain so-called teachers of music dis-

their pupils’ for
Kuxggt's Musica Review, on the ground
that the music it contains is “* not good,”
“not suitable,” etc. Such teachers are
cither dishonest or grossly ignorant. Either they
fear that the music of the Review may lessen the
amount of music they can sell to their pupils, and
hence their little commission thereon, or they
themselves are unable to play the music of this
paper, and try to keep it away lest the pupil, asking
them to play some simple piece, should entrap
them into di theiri by a practical

this year's grist mpreunhng really two years of
sctive life the were

fmproved. It will be improved, however, we have
| no doubt, so that an average of eight or even ten
{adgroes per year may be expected. At that rate, the
whole music teaching profession of the country
could be furnished with certificates in about twen-
ty-five thousand years, provided none died in the
meantime. Even making allowance for probable
mortality, and granting the teachers of music an
average probability of active life of say fifteen
years after getting their degree, we should, in fifteen
short years, have the glorions number of one hun-
dred and twenty competent teachers of music. As
our population will then be about sixty millions, it
will give each competent teacher a constituency of
500,000 persons, or about 100,000 families. “ There’s
millions init!” Who wants a degree? Don't all
speak at once!

L

LABEL-ISM.

2 F an ignorant person desired to familiarize
A himself with high-class English poetry, he
could mot go amiss in purchasing and pe-
rusing the works of Milton and Shakspere.
But if, after having read these authors, or
perhaps read the titles of their works and
then stowed them away in his book-case,
he should put on airs and sneer at everything that
did not bear the name of these writers, the uni-
versal opinion would be that the only change
worked in him by his “studies” in literature was
that, whereas he was formerly only an ignoramus,
he had now become a fool as well. Likewise, the
tyro in music who cannot secure the guidance of
some upenenced hand may be excusable if, in
% >

demonstration of the fact that they are unable to
play even the simplest music the REviEw contains.
In most cases, probably, the ignoramus and th
rogue are combined. The pieces we publish are of all
grades, but not a phrase of music is permitted to

appear inside of the covers of this publication that

is not first-class of its kind. Those who are com-
petent judges need not our assurance of the excel-
lent quality of our music; but to those parents and
others who have to rely upon the judgment of a
teacher, we have no hesitancy in saying that any

teacher who disparages our music,in so doing,

proves himself or herself unworthy of their confi-

oth. Ask such critics to play for you, at sight,
some composition from the Revisw, and you will
have the demonstration of what we say.

e 5
classical.

himself with meritori-
ous music, he shall select only that which bears the
names of those masters whose works have become
The label is here a guarantee of genu-
ineness. But when that same tyro, after he has
played (badly) a half dozen compositions by Beeth-
oven, Mozart and Mendelssohn, thinks he knows it
all and sneers at everything that they have not
written, he remains none the less & tyro, though he
has become a much greater ass. A man who can-
not tell whether a poem is beautiful until he knows

the name of the poet, knows nothing about poetry,
and one who cannot tell whether a musical compo-
sition is good until he has heard the name of the
composer, is just as * wise in his own conceit’'—
and, continving the proverb, “ there is more hope
of afool than of bim.”" Liszt, in his younger days,
frequently tried the label knowledge by playing in

e the same concerts works by Beethoven and Pixis,
HE “American College of Musicians,” oth- |and transposing the numbers in his performance.
(G} erwise known as the musical degree mill

on wheels, after two years o

Invariably, Pixis' compositions, bearing the label
of »

-
(gi
was side-tracked at Hoslon during the
meeting of the <A

machinery put into motion.
granted!

tent music teachers;
erto unknown to fame, though, of course, they have
now become the head and front of the musical pro-
fession of the United States. From the universal
deluge of incompetency, eight souls—just as many
as were saved in Noah's ark—have been rescued by

the new ark on wheels of the ““American College of
)

ns.”

Musi “Sound the hew-gag, beat the Tom-
John, let the huzzy-guzzy rin
competent music teachers in ** these glorious United
States!” Hip—hip, hurrah! Eight out of two

| work go on!
| be expeeted to turn out so many as eight per year—

advertising of its desire to supply the*‘long
felt want” of certificates of proficiency,

.,and its wooden
ueaun. eight degrees
We have forgotten the names of the only
eight persons in this country who are now compe-

they were, one and all, hith-

There are eight

, were while
Beethoven's works, bearing Pixis’ name, received
butasort of perfunctory app! in other words,
were ‘“damned with faint praise.” This may serve
as an example of the llhel knowledge (or rather
ignorance) of society. But musicians furnish too
many examples of similar ignorance, and many
more of personal prejudice. As an example of the
latter sort,we might tell a little story which, though
not new, has never been in print. Years ago there
was in St. Louis a certain lady, who shall remain
nameless, but who was a good musician. At the
same time, the volunteer choir of the little Italian
Catholic church consisted of the best singers in the
city, among whom were the tenor, Habelmann,
then in his prime, Humser, the basso, and several
other ladies and gentlemen under the leadership of
Mr. Obarles Kunkel, who also acted as organist.
The lady in question was known by the last-named
gentleman to have spoken disparagingly of one of
his compositions, and he determined to give her &
lesson. The choir had been assiduously rehears-

N
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ing Cherubini’s “ Imperial Mass” for some special
occasion, and was ready to give it in first-class
style. On the Friday preceding the Sunday when
the mass was to be sung, Mr. Oscar Steins, now
with Steinway and Sons, who was also & member
of the choir, called upon the lady and invited her
ta come down the next Sunday and hear Kunkel's
new mass. She came. The mass was excellently
rendered. On the church steps she was met by
M. Steins and asked what she thought of the
work. *Pshaw,a lot of operatic trash jumbled
up together!” was the brief criticism. She was set
right a6 to the author, the right label was exhib-
ited—tableau!

Whatever its source or origin, whether igno-
rance or prejudice, or both, label-ism—if we may
coin a new word—is certainly the greatest evil with
which new composers have to contend, and perhaps
the greatest drawback to the progress of music. To
expose it wherever possible, and condemn it at all
times, is not only & right but a duty.

s

ARMY MUSICIANS.

YR. E. M. WALKER, bandmaster at Fort
) Custer, Montana, indorses the views
expressed by us in reference to the
government's duty in regard to army
% bands, and calls attention to another
evil of the present system in the follow-
ing letter to ““ Thé American Musician"
Forr Custer, Mox., July 8, 1886,
Ep. Ax. Mus.:—1 noticed in' Tree Ssericax Musi-
ciax of July 3d a quotation from Kunkel's Musical
Review, relative to army bands, that was so en-
tirely in accord with my views that I thought you
woqf;i excuse me for trespassing on your time to
the extent of expressing my approval of said arti-
cle, and nrging you and our co-workers generally to
try and influence the powers that be to legislate in
favor of paying the members of army bands for
their distinctive military duties 8o as 1ot to tempt
them to compete with their brethren in civil li

school was Andreas Amati. He bad two sons, An-
tonius and Hyeronimus, who worked together.
Nicolo Amati, the greatest maker of the family,
was & son of Hyeronimus, He had many pupils,
the most renowned being Antonius Stradivarius.
The Cremona yiolins were first brought to general
notice by Paganini, the great violinist; from that
time, every one who could afford it purchased s
Cremona. Collectors bought all they could find,
and often had two Cremonas made outof one. Thi
also led to the idea of imitating them in appear-
ance. The genuine labels were taken out and put
into the imitations. At present, the genuine in-
struments are very scarce; they command from five
to ten thousand dollars, if in good condition; this
is, of course, a relic price. These old violins have
had a great smount of playing since they were
made; most of them have l0st their power, espe-
cially on the lower strings. Many were repaired
and improved, but after several years of constant
playing, the old defect came forfh again. Itisno
wonder that it does, becanse the continual vibra-
tions and old age make them weak. Some violin
makers graduall @ to the conclusion that new
violins of superior quality conld be made. No-
where has the endeavor of violin makers to prove
modern violins superior to old ones been ‘more
marked than in this country. Here we have vari-
ous makers who make fine violins, and all are push-
ing them to the front and claiming theirs as the
est. How far this claim goes, depends entirely
upon the maker's knowledge of tone-quality and
construction. Four points have to be thoroughly
known by the maker: first, the selection of the
wood; second, the outline, swell, etc.; third, the
various inside constructions, as regards the style of
graduating, and the right thickness for the quality
of the wood, as also the base bar; fourth, the qual-
ity of the varnish. If the maker has only a part of
this knowledge, he cannot make an instrument

| at 1ast the dinner was finished, she accepted the

arm of another to conduct her from the dining-
room, instead of that of Colonel X., whose polite
requést to be permitted to have the honor of doing
50 she ungraciously declined,

| " Having returned home, she continued to hear

| those horrible words reverberate in her ears—like

oose !
** No, this was n-ull){ too much; but what if, in-
deed, he were right 27

night these words caused her to toss rest-
lessly on her couch, and drove sleep from her eye-
lids.” The next day, she called upon & mirror manu-
facturer, and ordered one of his largest mirrors.
After it had been placed in her studio, she re-
quested tho ablest ballat-master of Etockholm to
call upon her, and_began, with c|
ergy, under his guidance and tuition, to acquire
the art of walking and standing. She studied the
et of Dorsons, tiis +6 G gesticulation, etc. An

when she arrived in Paris, this study became al-
most her chief task.

In time, the songstress returned to Stockholm.
She again appeared in the various roles with which
she had fascinated her fellow-countrymen; but one
hardly reco ed her—it was as if she had been
transformed into a new being. There were in all
her movements an elasticity and ease, in her acting
a strength and inspiration; which almost made the
audience forget her sublime singing. Hers was in-
deed a colossal success, of which one can hardly
form an idea to-day. On the following day, a ban-
quet was given by his Excellency Z., to which Jenny

ind was invited. All that the capital of Sweden
claimed in the way of genius and wealth met here;
but Jenny Lind had no eyes for ministers, ambas-
sadors, efe.—no ears for compliments. Her eyes
were continually seeking a person decked with far
fewer decorations, crosses, etc., than those who
swarmed about her. As the guests were about to

teristic en-

that will be highly app y the
Appreciation of a fine instrument depends largely,
n(pcourst‘. upon the knowledge of the purchaser.
If he has learned on a poor instrument, and played
it for years, he is no judge, and tpmlm\.ly never will
be. He will continually keep changing his instru-
ments, because he does not know a good one when
he has it in his possession. Therefore, all violin
makers can please diflerent parties in the selection
of violins. ~Violing are made that sound loud;
others have a deep as also a shrill tone. The cor-

If army bandsmen were paid properly, they would
be quite content to attend to their military duties
only,and spend theirspare time in perfecting them-
selves in their playing—asit now is, the army bands
are doing more injury to citizen musicians than the
mere competition. The merest tyro gets into a
band in the army, and by the time his time is out,
if he has fair abilily and perseverance, he launches
out in civil life to swell the number of musicians,
According to the regular course of enlistments and
discharges, there are about 200 annually who would,
if paid adequately, make the army their home. 1
am so much in earnest about this subject that I
could write more than you would want to read, per-
haps; so will close with sincere hope that you will

rect quality of tone, therefore, can only be known
to the connoisseur. Violinists who cannot pur-
chase_the expensive violins of the old masters,
should purchase modern instruments best suited
to themselves and their style of playing.—*Con-
noisseur,” in American Musician.

JENNY LIND AND THE COLONEL.

T was in the year 1840. Jenny Lind was al-
ready accepted by the critics and the pub-
lic of Stockholm as an artist of the first
rank, but she had enough common sense
to know that she was far from being a fin-

continue on your good course.
Respectfully, E. M. Watkex.

o

ANCIENT AND MODERN VIOLINS. ‘

HERE is probably not one musical instru-
ment about which more has been written
than the violin. This instrument, with its ‘
probably |
construct perfectly, because, in a perfect |
violin, every note must be even, clear, dis-

%570 tinct and powerful. It has been made i
different styles, varyinﬁ especially in the swell of
e back and top. The high model produces a deep,
tubby quality oF tone; the flat, a fall, round, sing:

ing 3

he violin attained its

and Cremona, where, in t

teenth centuries, many talented makers existed,

The earlier makers of note were Gaspar da Salo and |

Maggini, the latter a pupil of the former.

present form in Brescia
h |
|

; r spar |

da Balo s entitled to the credit of being the first m‘
in.

e sixteenth and seven-

construct violin in their present shape.
ments were generally large in size. One of the

Maggini altered the model and swell, as
also the / holes, which lie made shorter snd broad: |
er, thereby producing a deeper quality of tone. The |
Violtn makars of Oremona tontinned to change the
model until Stradivarius’ time; he it was who in-
uced the flat swell and attained the greatest
perfection of all. The fonnder of the

Temona.

0 | face grew more and more anima

ished artist. Therefore, she concluded to
visit Paris for the purpose of studying un-
der the celebrated Garcia.

The success she had scored in Stockholm natu-
rally led her to dream of achieving similar, or even
greater, triumphs in the capital of France. Shortly
before ler departure for Paris, Colonel X., who was
well known at that time as one of the finest con-
noisseurs of music, was her neighbor at a banquet
given in her honor. The sole subject of her con-
Versation was her coming nil). er fascinating

ed, and her dreamy,
woetic eyes sparkled at the thought of going to
Paris. the desired to sing there as nobody had yet
sung. She would enchant all, and extort the hom-
age of these southerners for the land of the north.

*Or do you not think as I do, Colonel X., that my
hopes will be realized?” she asked her Beighbor.
“1f you will excuse me for saying so, No!""

“Why, all—even you—say that
most, extraordinary one! |
“Yes, as extraordinary as beautifal; but—but

my voice is a|

“Am I not capable of acting my parts, or of im-
parting to them their true characfer?
“Yes, to be sure; b t—"

“Well, why this ‘but’? You seem to want to
tease me, Colonel X.!1”

]

enter the d I, she had, singularly enough,
for all of these Highnesses who asked fo be per:
mitted to escort her to her seat at the table, this
answer: “No, thank you; I have already accepted
an escort.” At last, no one remained in the room
but her and Colonel X.

““How long do you intend to keep your lady wait-
ing, Colonel ?” she asked at length.

“Tdid not know—1 thought—I believed—""

“T have longed for this moment, to thank you for
the honest opinion you gave me, and which none of
my other friends dared to express. I now know
how truly you spoke, for whatever improvement 1
have made'in Paris 1 owe to your honestly expressed

opinion.”

————

EVOLUTION OF THE PIANO.

N an interesting lecture on music and musi-
calinstruments by Mr.William B. Boehmer,
of Philadelphia, the following history i

iven of the harp and the various musical
instruments founded upon it, ending with
e

iano.
Eike the birthplace of Homer, various
places lay claim to the invention of the
uch of the Literature about it is mythical.
DuCange assert that it takes its name

harp.
Hapias and
from the Arpi, a people of Italy, as the inventors,

which seems very probable. Kéw persons perhaps
are aware that they possess a pair of harps. They
are called the organs of Corti, after their discover,
and are located in the ear. They are estimated to
have 8700 strings, being, of course, microscopic and
varying in length from 1-500 to 1-200 of an inch.
If you hold a properly tuned violin near a piano
when the E string is struck the E violin string will
vibrate and sound too; so with all the rest. Now
the 8700 strings of the human ear harp have such a
side compass that any appreciable sound in the
universe has its corresponding tone string and the
sound 18 conveyed through the connecting filament
to the auditory nerve, thence to the sensorium,
and thus a knowledge of the sound is received by
the mind. Ireland, that much abused country,
as been claimed as the home of the harp. With
Erin it has long been associated and is quartered
on the coatof arms. An English Earl was once
asked why it was there, and he said because it
represented Ireland—costing more to keep it in re-
pair than it was worth. Ancient Egyptian fres-
coes contain harps that are 3000 years old. Bruce

5, 10; but—do not be angry
cuse the expression—like a goose !

The bursting of & bombshell could not have been
more of a surprise than this answer. Indignation
and wrath were the feelings that at once touk pos-
session of the fair singer. The joy that prevailed
vanished ; the wine remained unfouched; and when

you walk—ex-

ives some copics of paintings in hundréd-gated
Hheben of a harp in the tomb of Rameses, thus
showing that before Athens was built the Egyp-
tians used this instrument. Bible readers krow
King David’s favorite instrument was the harp
called kinnor. Itis said that when hung over his
couch the wind caused the strings to sound at mid-
night—the principle of the Kolian barp.
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By the old laws of Wales & hnrp was one of three
things to have to constitute a gentleman. To
prevent slaves from pretending to bo gentlemen
they were not permitted to learn to play npon
them; none but the King's musiciung and gentle-
men were allowed to have harps in their posses-
sion, und these harps, like alady’s sewing-machine
to-day, were not liable to seizure for debt, as the
want of it wonld have degraded him from his rank

and reduced him to that of a slave. Belonging to
this class of musical instruments is the lute, which

robubly had its origin in the lyre Some think
the Moors lntmdum\ it into Spain, whence it w
taken to Italy, where it was named linto.
music of the lute was very sweet, but it was a diffi- |
cult [n!lr!llllcnl to llum E(inllv ing anciently five
string six or more were subsequently
added monuments and tombs, we fiod that
the Egyptians had an instrument with frets like
the guitar, The early form of lute, or the ancestor
of the violin, was undoubtedly the invention of the
Hindoos, mnll to hiave beon Invented by Ravans,
King of Caylon, 5000 y C, nsmmhnlm
tell of tho word Kons, 000 years o

To the harp class bélonged the psalte en as

a more moder form of this is the duloimer. This
instrament being enlarged and placed on o stand,
and mude to_be struck with stationary keys, was
called clavichord, the first keyed instrument and |
the forerunnier of the piano. Tho strings wera
supported on five bridges covered with pieces of
, which made the sound sweeter, but at the
same time deadened it. On this account it w:
much used In {he nunn, as they could use it with-

bas to foel his way along an

heavily, o
pastows 1o exproasion

gives no accent to the
on the

tiroly with its mechanism
HOITY Mess o line_exhansted hls energy
when he might have reserved it with better effect
both on himself and his hearers. No man

can play one of Mendelssohn’s * Lieder ohne w..m
properly ean be forgiven for improperly playing the
antasin on the

The number of ¢ o |nues. "and_parta of pioces,

that co; of amatenr performance is
| tao large for «nlnlugulng. but a few may be men-
| tioned us types, T

delssohn’s ** Withont Words,” the others
calling for too Teady an execation o ba attemplc |

-

n place of 1t. - | p

The Ilmdoon howaver, have no doubt other and
popular

how can he, wl\rn ho in oceupied en- |indeed be gleaned b
nd in short, makes a | dhoorpeeds of the

many a beautiful air might
a Western musician from the
ajpoots, the ghuzuls and rek-
Moguls, the dadras and nuktas, the
engalin.

songs; and m

tahs of the
tuppas and terannas an

who | The major part of these, also, are heard from the

lips of some singer or dancer, who drones out the
long, weird melody to the rising and fllhnl Kecom-
puniment of the drumskin and the brass and
who would be wonderfally ,muled to keep to the

regular and severe measure of an Occident: n] an-
them. 1tis churacteristic of this Fastern habit of

e are about a third of Men- | getting dancing and singing done for hire, instead

of joining in us Westerns do, that is

aluost unknown among Indian mostcians,

safely. Ther
onies and. sonatas, and nobody need be
that a mixed company would be better
pleased with the entire work than with an excerpt; |
an entire gonata is to most people a bore; an entire
symphony as a piano solo would be a direful inflic.
tion. If the opening movement of the ** Moonlight
yed, every one will listen to it
with rapt attention; if the succeeding movements |
are given s the amatenr is apt to give them, the
impre s destroyed, There are German folk
Bongs and little prelades and interludes that pos:
sesn grace and beauty, and that sound almost as

| well from the piano a8 from o the or-
|gan. There are “Sle Nights,” and
| " Walks of a Solitary,” and the “ Tarantelle,” and

“Three Melodies,” and ** Roman and
tions,” by Heller, that are not difficult, and

Chl6d damb Spinat. ntil (oss than & contury ago
the piano was calied i spinet; indeed, it is not
strange to find old persons to-day call it a spinet.
This name is from the Lutin 4pina, & thorn, because
the strings instead of being struck as at’present,
were picked with a_crow quill fastened to the end
of thekey. Out of the harp, in the same way, and
5 an improvement on the clavichord, sprang the
Barpeichord. . The invention of the modern fosm of
piano dates back to ubout 1700. The spinet, of
rectangular shape, which we manage to call square
was ealled a virginal. Itis frequently stated that
it was done to compliment Queen E
thia canaot be trae, s found mentloned
among the musical instruments of King Henr:
VIIL. "It is more likely that it was named bocmm
intended to be played by young ladies.
was cssontially  indy’s instrument; ﬁn Yiin satd
that ata concert in Oxford, Eng., t
m—nnmuy of the first male pianist was rm» urded by
storm of hisses. The manufacfure of the piung,
Which has grown, to sich large proportions in this
d to have been begun in Boston in
Mr. Harrls, who consiracted the. frat
spinet m It ‘was ‘than called) sver midia Tu this
country.”

Aboth, but

e e B SN
SDMETHINB TO PLAY.

HE musical amatenr is undoubtedly right
whon he declines to play for tho cnlertain-
ment of a company, if he does not feol sure
9 of himself, But thore 1a o J&w that aper:
20 ates agninst earning something that
e can foel ure of. 1f ho I roaily pos-
3 sessed of tlent, and hundreds of amateirs
sroach pretty closely o professional
standards nfn-\vollcnvn- hie oughi never to urge the
oxctisa that hie can play nothing unless he is fur-
sh 5. There are scores of short
plocan that ted to memory with little
practice, and even ;r,m\. tice isexacted the drill in
nowise tends to injure the technigue or the nnder
standing of the would-be artist, It iasaid that Me,
Whiting rehearsed the overture to “ William Tell

o,

wauru he would consent to

160 times in Yn\nh-
play 1t in public on'the Boston great He

« higher stake on tha result of his performance
than the amateur has, but sarely, if an amatenr

presumes to play for the benefit of that limited
public that we call company or a purty, he could
spare time to run @ two-mint o position
through a couple of dozen repetitions. Even
worse than the amatent who can do nothing with- |
out a musical library at his elbow is the amateur
who racks the es mul strains the patience of his
audience by undertuking pieces that are clearly
beyond hix power, Most of us are wiling to b
redited with ability to do wora than we really can,
but there is no st Hod of broaking dows thal
crodit then the endaavor to prove thab. 19,18, well
placed, Honce, a young smateur who could play n
puhuu.- little a with correct expression, or
could e the vinging tone fn_an andante canas |
bile, must needs undertake someth yrilliant
from Gottachalk or Listt, He sars the runs, trills

i
are simply ere are the ** Traimerei” |
of Schumann, and the *Moments Musicauz” of |
Schubert; the *“Night Song” of Jean : the
Father trith wostuiman. of CFigld; ‘the spariling
“Amaryllis,” which always tickles the majority of
a yonthiful company; the noble Pilgrin'e Chorus
| from *Tannhi All and any of these are
suitable for drawing- Toom perfurmnu(o. and are a
great improvement ol m-tum marches and
Silly dante musio that is usllnll\' provided by some
well mxemn g but musically ignorant person at

o

e, | overy Rathering. 'lh ro will nlways
Phillstines i & company, to whom good music is &
bore, but because ¢ are people who prefer
“Hiuimpty Dampty " o “Hamlety’ Harrigan to

rving, shall we demean art to their comprehien-
glon? "The amateur Has much to contend with
from people whio have o music in their souls.
amatenr who had uu\g liis little best with
the classical composers at a rich_mun’s house one
evening was approached by the rich man himself,
and seriously asked if he conld oblige the vich mi
by a performar “Shoo

et

EGYPTIAN AND HINDOO MUSICIANS.

HE Egyptian sings at his work, be it at the
yaler-wheel  maize-hocing, rovin
donkey-driving. H always dron
) out some chant pot without the grace u’?
@ melody, though it is better generally not
to be aware of the exact meaning of his
549 13y, Like the Persian, the Syrian and the
Arab, he thinks highly of the art of song.
The Shioara of ho NiIe ure popular and well-paid
musicians; and even the Almech or Awalim—the
girls who ‘dance and sing—are so-called as being
“learned women.” But the Hindoo is not of him-
self a singer. He likes to squat on the ground and
hear the nauteh women go through thelr prolonged
performance to the gourd drum and the sitar.
imll an regiments do not sing choruses like our
{own, nor do Indian crowds take up the refrain of a
song and repeat it vociferous) English
crowd will do at the theatre or in * pablic place,
They shout a few words sometimes like *‘Joy ! Jeyl"
Snd's Holinmorodsn b, a6 sasis estval s Tos
Mohurram_will raise u vast clamor with religious
outcries. Tha aira which Hindoos know and appre-
cinte are soft wailing winding minors, full of inter-
vals, ornament and half notes, very different in
| style from the sort of Gregorian chant which is our
| national anthem. Many of these, like the Egyp-
tian songy, haye no tine at all but only a rhythu,
| dependent’on the text, which itself v L the
| temper of the Cironmitanaes of Al " Goonse ™ oF

s one of the strangest |
systems extant, six “master movements,” |
l.wn lm\lng five " or raginees, every one of |
tho, it thus
e g el e offapria person
fied as deities in such works as the * Ratnamala

and beion to religlous daya and ritey

Wil h

3e
5

krit version o the Queen ’
| strangs ‘smong them as & B e

f their songs is supported | mple
inatromentation, which furnishss & kind of accoms
paniment, and by its excellent nme produces good
effect; but “'part' singing is not understood.—
English Paper,

-
STEPHEN HELLER,

NE of the most graceful and pu«m: of
sodern composers is Stephen Heller,
'\t-nrl\' all his music has lrm»n wnln-n for
the plano, and though much of it is suffi-
<9 ciently »mmu to warrant nnheaxml tran-

ription, for he occasionally strikes u note
w-llm\em51||w|.rnnlleur,illsm muxic
of a distinotly character that he
ik, mislotions Thaties. sweetly harmon-
ized, delicate, though spirited, charming in their
uaicets and apparent spontaneit g
in tender and beautiful suggestions. In melodie
purity, and in finish and seiigement of form. He
occasionally recalls \lenlle!»xn]m though there is
w shade of sadness in him that is not generally
Xumnl in Mendelssohn’s V\lmlﬂmue music.

REE

Recently it wae discovered that Stephen Heller
liose music hal soothed and begailed, who can
say how many Hluuﬁ.uub. was living in extreme

poverty in London, and that the misery of his sit-
tation was augmented by tota
ous friends came to the rescue ; Sir
lnn. Rub(‘rl Browning and
at the head of a u-mmll.lmz onznmud for
lhr‘ ;mn- « of raising funds, and $10,000 was col-
lected. With this sum an annuity \m bought that
does not restore th puuruhl nyumrltn to affluence
and luxury. nor brin sight, but it places
him h.-,mm reach o an e Sk & permu-
nenc comfort as long as he shall 1i i
vate lelu.r received from Mr. Hallé Nmnllv says
that no farther contributions will be requested on
Mr. Heller's behalf, as the sum named suffices for
s needs; but that Lis health is so poor that it1s
doubtful if he lives for many years to enjoy his
altered fortune.  Like many another man of worth,
it is not improbable that” Heller's fame will e
mostly posthumots. —American Art Journal.

—_—
RUSSIAN MUSIC.

USSIA has so distinet an individuality
among the nations that one naturally
expects that its national music should
have & peculiar and interesting charac.
er. Expectations of this kind are often
disappointed, but in the case of Russia
ey happen to be fulfilled. Russian mu.
sic hins its characteristic coloring, its gout
de terrain—things not essily to be described; e
it has a general character less difficult of defi-
nition. Ruskjan music 18, 88 & whole, melancholy,
and much u{ xl\u marked, at the same time, b
unusual degrea of enrnestness and elevation.
might apply to t the words Gilbert White et I
speaking 0 song of the blackeap: it is full,
mu wild: ‘Yot its melancholy 1o re:
lu-wd ton by uuthuuts of sparkling sprightliness
and an unrestrained gaiety.

The Russian popular airs are noticeable—as
those of Norway, of Finland and of Hnng-ry—for
beiug mostly In minor keye; other Exropei
tions having favored the major mode—the Germans
s0 much o, indeed, that there are only 2 per cent,
of minor tunes amongst their Volkslieder. hat the

or,

minor keya lend themselves readily to the ex
sion of either the abandonment of grief or ol
according to the rate of movement with which
are associated, is # commonplace of music
thelics. Karamsin unrlbulml this melanchol; yln
Russian music to the sufferings of Russia under the
Mongolian yoke; writers of the school of M. Taine
would point to the landseape and climate of the
7,10 the monatony of the foreat-Iands &n
wide, dreary plains, now frozen and now
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sun-baked. The fac“s however, that the Russlnn Rl\u'” are aIl the more enjoyable herml“e of the \ Lord," e‘((‘l'\lmt-d lha light-| huurer, uttering the

i one o tie most cheerfal of mortals, easily moved | heavier pieces which go with them, but we do want | title 'at randor fow does he Know you are a
to mirth and nnwilli depart from it, noris | our singers and players to be ablé to give them to |lord?" asked onie of his frionds. *Kuyw me "
there any reason to belleve his cheerfulness 10 be « | us when we want them, and we do want our artists | exclaimed the poet, “ why, they all know mo; I'm

to see that noise is not music, that rapid execution | de ﬁrrmcl » Walter Scott'was a man of fine per-

modern development. The general character of a
nation and the character of its national music have
really but little relation; the causes which lead to
the formation of  national style being both nu-
merous and complex in their working. Another
oint that the student of follcmusic should not

n Russia, owing to the comparative
SOIaRds of the Butaten s peogta? from the cur-
rents of civilization, the popular music has not
been much adulterated and influenced by modern

methods, but retains a good deal of its wild ¢races |

and its native dress.
While the direc
of music has been but , if measure: the
rank its composers hold, it hes produced some fine
executants, and its melodies lu\c gained a wide
accepfance. Beethov
and Chopin used the airs of Lithuania and Little
Russia freely in Lhe composition of his
“ preciosities.” ield Hummel elaborat:
them ; Hay: :ln dul nut dlm‘lam |henu and Ros
who taok fhe i lnrluer(-" from
Haydn's ek .nppm i u an air for
the “ 11 veechiotto " of the snulunp-erm

—e——
WHY SHE SANG HIGH G.

LOT of girls were practicing some choral
pieces for the Christmas services in_the
snug and luxurious Trinity Chapel. Bro.
Dix is nothing if not infensely |
in his worshipful duties, and he was
tickled almost to death because he had
been able to_borrow some mausic written
in the missal style of the sixteenth cen-
tury. A huge pageant of the precious melody, with
notes as big as plagues, and embellished with heads
of suints and angels, was displayed on an easel in
front of thes hey were expected to enthuse
mightily over this treasure of arh and religion. am
raise their voices reverentially to the mummuified
tone. There was onegirl, a high, squeaky soprano,
who seemed to have a vocal explosion at a certair
poiut, sending one note up like a skyrocket. Dix
was & luttle startled, and let her try it over and
over again, but ever with the same phenomenon.

oL be your pardon, Miss Sophie,” ho said bland:

»but where do you find that fote away up in

IE

he gasedl fixedly at the ornate ¥hsetiof musls,
ith it§ conglomeration of notes and-cherubim!
'nm- she nttered a te-he and said

‘Well, doctor, if I haven't been singin
of that bald angel every time I came to it
o Miksiian.

the head
-Ameri.

THE TRUE ARTIST.

DOLPH CHRISTIANI, in his admirable
work “ The l'umwles of E: in

ﬂuunce of Russia in the world ‘

en owed something to them, |
marvelonus |

ssini, |

is not high art, in_short, that if the whirlwind and
the tempest are necessary at times, to symbolize
hiuman passion at a tension, yet this is not a nor
mal condition, and that the' power and swestnes
which most profoundly moves is oftenest found |
where the propht found it, in_ the still small |
voice.—Church's Mu

GRASSHOPPER MUSIC.

¢ BRANCIL of the bramble bends in the

breez against my face, and as

b T look up baneat the foliage my eye 13|

arrested by a small but sharply defined

ly transmitted through the

shadow rendered

the projecting

5 0f the two slonder xnlmm& exploring
o ey e Neyns: Aot o

The gauzy minstrel has endured the limi
silence, and now again takes up Lis strain,
almost'i wered from

terious sources on ayery side. But he has ovidently
caught a glimpse of my unguarded movement, for
the ** high-elbowed grig” kicks off suddenly from |
his perch and pitches hap-hazard into space, alight-
iog ipon a swaying stem of fimothy grass, and at| "
length straddling with an air of comical aolemn ty
upon a spray of capsella, where he seems to gain
confidence and permits a full view of himsel. Thi

s the common diurnal meadow grasshopper. 10
chelimum wigare) . Heinn poIUGId gioon sreatorts
with the outline of his body readily seen through
the filmy wings. He is about an inch in length, an
the long legs suggest the fragile consistency of glass,

and one involuntarily wonders how these slender
membe s could have survived intact such reckless
s they are continually called upon to
sustain BE “ell as instigate. urning upon lns
perch, b brings to yiew his “ uhlr‘lmnl "

ng organ, upon lass-like spot upon
bis winga just behind the thiorax, or what mmml

appear to the facetiously inclined exceedingl
uncomfortable looking collar. Even us we take our

st glimpse of this diminutive, Slmy taboret, &
strange tremor seems to have taken posses
the insect, the edges of the wings seem blurred and ‘

indistinet in the rapid vibrato

ey, Dilbw h fow w quick, convulsive efforts, result-
ing in the stridulous strain Alrendy described, snd
whose multitndinous repetition on every hand so
saturates the quivering ether. For this is perhaps
e most omnipretent meadow sound of au Amer-

nent. And yet, singularly enongh, few of our ohto-
feem to have discovered the fuct, even

the song with “ evening gloom * and
5 eonditions under which my min-

“Shady places

Piuno-Forts Playing, s of the true
artist that hisquality i is best shown in his
rendering of small
works—as in _scenic painting—the finer
details, the deeper toning, the artistic

either overlooked in or over-
al I:l)ml»asl which often cov-

ers a multitude of sins. Therd are xmmy public
performers, ie goes on ho manage to get
lbmug ATt composition of Lisshs, whe
could play (lwelnlly & shnpls | EocHirs of
Field’s, hmuse, paradoxical though it may seem,

8 are t00 dll)lcull for them.

\TR(S 15 & priaciple for which wa Bave long.c
tended, that the real value of a musical por((nrm»
ance does not consist alone in perfect mechanism,
nor in admirable technique (which has been de.
fined as a mechanism with thought in it).

That execution which expresses emotion, thought
and feeling, is alone desiral

The power to contral; to hold back; to sing or
play pianissimo; to execute sustained tones well,
is far more ditficult to scquire than the Bombastes
Furioso style which is too often supposed to be the
ne_plus ultra of musical attainmen

Since Herr Rubinstein’s advent in this country,
this knock-down
iano puundmg has been altogether 10 preva-
ent. In consequence, our vocalists be
more or less affected, so that it is a vhmr-ul! nmmr

to find a singer even of reputation who can sing
Sellane Tong, soft, sweet sounds with which artists
like Parepa and Adelaide Phillipps held their lis-
teners spell-bound

Now, we do not

ouches, a
shadowed by techni

want delicacies all the time.

Nilsson’s “Home, Sweet Home " and “Suwanee | the way, expecting the usual foe.

pieces, for in larger [res

carry-out-bring-on-the-next style | Such Ovid

,in-
deed, our fields emulate the downs of Bannn’uud
are almusl still, our present wusician among the
lover of the sun,” and revels in
midsummer tropic he-\h

ican summer noon; certainly the most promi

GENIUS AND BEAUTY.

T is an admitted fact, says Queries, tha
gemias and boauty arg rarely found in the
Same perso| handsomest man of
London society in the opening of the pres-
L’nl century V\a~ Count d’Orsay, but he
was in every other point very inferior.
The chiaf soldier of (Iw 3se (Wellington)
was deformed by his prodigious Koman
Southey was ulso distinguishes by the spiwe

nose.
foutiire, Which indeed was almost of unparlicieq

extent.’ Pope was partially deformed, and, of
course, Was a T object” for the caricaturist.
Hence be speaks of'“tha ibelled person and dis.
forted shape.” Anather reference to his personal
defects is as follow

o my porion puy thelr court, |
e Hunco, and though Je
i oo nmuxﬁu hud llm me

s
Goon, obliging ereatur bid me see
AN thiat digraced my bettars met in me.

Byron had a handsome face, but his club (n(ﬂ.wasl
a crushing blow (o his pride, i conscious- |
|

such a defect seemed never to nlm te. This
|is lnstrated by the follo incident: One
night as Byron nn:l some frlem{; left the llnﬂ\(\ T,

one of the *link boys” volunteered to illuminate

“This way, m

sonal appearance, but lie, oo, was lame (having
bildhood) and walked with a pecu-

Lady Blessington first met him
“Why, sir, have you go
:s,” was_ the reply, “about fifty years ago.”

Luulpl»e]l the author of '‘Pleasures of
though a small man was considered handsome, but
his life was a failure, and its miseries afford a pain-
ful contrast with personal beauty. Itis probable,
however, that Burns was the nearest approach to
manly heauty that authorship ever produced.
alter Scott,” who met him _once, and once only,
said that “his eyes literal rlowed,” and added
that, having seen most of the distinguished men of
that age, none of them hul sucl h eyes as Burns.

EEx

ROBERT BURNS' LAST SONG.

HE last days of Robert Burns were, as
everybody an wretched that it is
painful even to t hem. The
of mortal an@ss ths joint esaltof

D pointment and dissipation, were aggra-
vated by poverty which tonched the verge
of paupersm; and he and his large fam-

/% ily were often indebted to the kindness of

neighbors for the commongst comforts of life, as
ell us for the atteution whick inyalid ‘re-

quvmd Among these ministering mlgels Was 8

young lady, \nw Jessie Lewars, who especially en-

deared 10 the poet, who smoothed the dyin;
pillow xg\e\l bya dvmmng demand for thirty-five

Hollar. ay n he was able to walk a

shiort distance, ha called at. hor house, and in the

course of conversation, told her that if she knew
an air of which she was fond, and for which she
desired new verses, he would gratify her wish to
the best of nis ability. Miss Lewars sat down at

the piano and played over several times the air of
an old Scotch song beginning thus:

wren's nest,

In a few moments Burns handed her these ex-
quisite lines, which deserve the deathless fame
they have won:

Ol wert thou 1n the cauld blast,
uder lea,

shi 1y ho
G Shiare o to Abare 1o
o Lin the wildest was
ure, “l‘l‘ Itk and tire,
s

‘ad be my queen, wad be my queen.

A few weeks later Burns was in his grave. Many
years later, when Jessie Lewars was a gray haired
widow, the verses attracted the attention of a
young’ composer of rare genius, now world re-

heir
tender beauty and simple pathos, and seeing that
the air was anworthy of them, he wrote a new ac-
companiment, that to which they now are sung—
v\hen u\xm,, at all. So what may almost be called
the ¢ gong of the prince of song writers, was
nmrnml to immortal music, and Robert Burns,

Jessie Lewars and Felix Meéndelssohn are bound
together in an indissoluble union of sad, sweet
association.

-
Tk finn of Estey & Camp hiss now removed to fis new
auarterson ur the finest
warerooms {n St. Louls. The entire building, five storles in
height and some sixty foet front, by & depth of atleast one
d twenty-five feet is occup

stalrs are fitted very

ipstrument, placing tho firm 1 mmedlate samazsioation
with their most re agents as well us the frms ticy repre-
sent, Thoy are m: somewhat of Aluyunmll) of the

which Mr. Read, the affable and energetic
ho Estey
ed and re-

upright piauo,
manag s will before long rival {n popularity
organ. It i piano, both as to materials

| sults attained
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The late Abho Liszt was supreme as a writer of
paraphrases. 1lis rosources were apparently ex:
DR s wizen ho came to et another's work for
Hin piuno figures had an endless variety

thing with the individuality

the piano.
yet he stamped

of his genius.
sage in three or more different ways.
cadence in_this Fantasia, marked N
too difficult for rmers. A lesser
[Tight would have saic y can't play it, let
them let italone!” Not he here the sixths for
e e all wimplified without destray-
ing its general effect. The second cadence, written
recently for Kunkel's oyl Edition, and existing
f'work as ever

He Trequently wrote the same pas: | 52
he original | LaChasse T
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il indecer, Op. 78 ¥o. &

page 5,

in none s fing & piece
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They Stand
— v THE—
Head of the List

Leading Instruments of the World,

d People.

S0 say the Pross, the Artists an

—FOR—

Beauty of Design,
Superiority of Finish,

Excellence of Workmanship,

Faultless Tone Quality,

and Mechanical Improvements,

—THESE—

ORGANS

Are Without an Equal.

AU Instruments Fully Warranted
for & Years.

THE )

WORL I)S \LRIJ[‘T

THESHE

ORGANS

Are Unquestionably

THE BEST MADE.

w.

THE HIGHEST PRIZES

WHENKVER COMPETING, AND

Stand the Most Severe Tests, Always
Giving Perfect Satisfaction.

Over 85.000 in Daily Use.

!

E STUDY THE JIREMENTS
OF ALL CLASSES AND
CLIM S,

The Church, Chapel, Hall,

MANUFACTURED BY

Lodge and Parlor,

ALL FIND IN OUR

ORGANS

The Requisites Most Needed.

The Trade Prefer Them,

Because the Easiest Selling in the
Market.

The New England Organ Company,
Office and Warerooms: Marble Buildings, 1297 & 1299 Washington S$t., Boston, Mass., U. S. A.

b O

R
-

& ILLUSTRATED AND DESORIPTIVE OATALOGUES MAILED FHEE TO ALL AFFPLICANTS.wa




#14 KUNKEL'S MUSICAL REVIEW, AUG

T, 1886,

BENT PIANOS.

(PAR EXCELLENCE.)

UPRIGHT AND SQUARE.

~R. M. BENT & CO., e :
MANU CORRESPONDENCE.
453 W. 36Lh Street, NEW YORK PhsEeN Hoysaw. July 2, 1886

Munufucturars of Superior

Warerooms, 26 W. 23d St.,

Factory, 528 W, 434 St.,

vt 1 ouid hav

| ket
NEW YORK. |

LINDEMAN & SONS

[ =——re—J A\
{

Grand, Cy:lv:d, Square and Upright
PIANOS. i
92 Bleecker St.,  NEW YORK.

Pikno

it —— ut among Natlve

sy e mmi.., ‘miuh good for mukio in Amerl

I Uie avave us the greatont worke eleen at the
It

ALFRED DOLGE,
Piann-Fm‘tz Materials

—anp—
Tuners' Supplies.
NEW YORE.

e) ¢ 193E.1%m8,
Nl

CHAS. A. DRACH & C0.,
IELEcmunPE@ 1  TEREOTYPERS

CoR. FOURTH AND PINE STREETS,

(Globe-Democrat Building,)
8T. LOUIS, = - MO.

CHRISTIE & SON, [

Manufacturers of Fine Grade

PIANO- FORTES,

ESTABLISHED 1859.

I
|
|
|
23 W. 36th Street, NEW YORK, ||

J. & C. FISCHER,

Manufactorers of

Grand, Syuame & Qpright Piano Pores

Wareraoms and Manufactory.

416 to 427 W, 28¢h treet, NEW YORE.

K
o ruvl\nl} !
o I tujnsiie i

MANUFACTURERS OF

GRAND, SQUARE & UPRIGHT

West 43d Street, NEW YURK. a

EOWARD 6. NEWNAN, | A

«4PIANO-FORTESP> |

No. 64 Bast 13th Street,
(NEW YORK,)

Ofice asd T

F. CONNOR

Mazafastarer of FIROT-OLASE

PIANO-FORGES

237 & 239 E. 41st STREET,
NEW YORK

H HARDMAN, PECK & CO.
QI' Manufucturers of the
Im,

Warerooms,
146 5eh Avenue,

A8t & 40th D1, 1200 3 1240 Avws,
NEW ¥ ORI,

JARDINE & SON,
ORGAN BUILDERS,

S18 & 520 Kaxt 30th 8t N. Vo
LIST OF 0UR LAthsT mwm ORGANS,
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TRADE NOTES. CI;EVELAND

SCHOOL OF MUS|C

’ Ormes or
JLLERAT &

> Noricr.—By mutual o1 ¥ WK CHAS. B JUILLERAT
o3 4% 4 o T —

Foewl ¥ w

GARMENTS.

by ALFRED ARTHUR, Director.
vors. y:‘l‘:\u 12.& 44 Evesb AVE., CLEVELAND, 0HI0.

C.B. HUNT & CO,

Henry F. Miller ‘.n::.ﬁm:',;‘f,‘::: o BAY STATE

ORGANS.

o TowRRoN,

amvill

e .G Fisomnn wilte wa; o ot
J A. KIEbELHORST s e M,,”j,’, o ‘,“ o | l»i.(-un) and Wureroo
General Manager for 5t. Louis, i, i acaniors 101 Bristol St,, Boston, Mass.

1111 Olive Street.

16t sends iscompliments THE CELEBRATED

s
"BOOSEY
Band Instruments.
WM. A. POND & CO.
SOLE U. 8. AGENTS,

25 UNION SQUARE N.Y.

PIANISTS!
HAVE YOU EXAMINED A. D. TURNER'S

'V'IT'I‘ HUSS,

anufscturer of and Dealer in

Eoms and Shoes,

203 SOUTH FIFTH STREET,
ST. LOUIS, MO.

The Twenty-Eighth Annual Session

oF TuE

LGSR MODERN OCTAVE PLAYING?

York Tribune ey and comprehensive method of Octaves, bused upon
ulluk.

| yAu
the gy ')\lum of Theodore Kully

|28 eparatory with liistrations consfitiog o sy
v elodions conto, legito, und port
| 2 Skips nnd’ broken oc
Socomplishing even more 2 00

means the upright piano s Yaiscd 10 &
1t

Pant Il &
5 fu Impartant rospe .

ctave studies of medium diffienlty, pre
mbination various ihias of
8L

" this Tuktrmment
mueh Fand more expensive grand pia
Bat i ;mn snusonl quality of tons L most

porta lle aprighis pro efine:

The ;mMnh-
this we

th of
upon examination.

pure onvinced of the

- “““‘ Cnme-vztury Music Stor

Fleld French Piane & Organ Co.

General Southwestern Agents for the
TUNRIVALLED

CHICKERING PIANOS,

Wholesale and Retail Dealers in

- Pianos w Ordans

ranklin Square, B-ston,

Homaeopatmc Medlcal College ;

Will begin with two weeks’ Preliminary [_w‘mros}‘“‘

September 15th, 1886. e’

Regular Course Opens Sept. 20th, and continues Six Months. | 26,50 LH;“M o affoct (ran -”““’ s ”'wl o i il Tans &t Dy
Both Sexes Admitted on an Equal Footing. ‘ui’\ir‘mﬁ“‘i:"'r":“'fz"{:::{Ai;ﬁ\’m‘s pros ‘r‘" oty '””‘ ';,“[‘l'”\" X[ Prices and Terms to Suit urchasers.

of atringing tnt 3 by Mason
spensud with m fra
sear ey

it Th

u.,»:('y:.‘wmy irdallaf|  Animmense stock always on hand,
Sonnt atiid Wil in which are represented all the
BEST MAKES.

weoting Rooms for Ladies and Gentlemen.

Separate I
Special attention given to Ienting New
Pianos. Correspondence Solicited.

No. 1100 Olive Street,
\ hat ST. LOUIS, MO

T

i
Faculty, rgest Clinics,
ding. with Lates ements. u
of |.. tlon,

rd of Seholarship. |

g

For Particulars and Oatalogues address, + oL it

7 T.EET, A. u,u D., Begistrar, | oaatin o ”*‘“’“ v
| em thels

2309 Washington Avenue, st. Lovis, Mo. | w

keeping the

The d
e,w..mm.u players.
fntrodu

o)
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C. A. ZOEBISCH & SONS, | MATHIAS

Tmpertars of a4 Whel

musicaL INSTRUMENTS, sTames, &c, PATENT PLANG FOOTSTOOL,

Depot of C. F. MARTIN & CO'S Celebrated GUITARS WITH FEDAL ATTACHMENT FOR YOUNG PUPILS.
o " 9E 3" & e S ~ This Footstool should be with
“BORRN" OENUINE “METER" & “ALERECED’ I . e uuinct B be i
No. 46 Maiden Lane, 2 W YORK. are
AIL the newest stylen of BRASS and GERMAN
4 diaeitee
DECKE& &‘7 SON = SR sarwond for Olrculars,
3 4 L. MATHIAS, 805 Summit St., Toledo, 0.

CRAND, SQUARE, AND UPRICHT ‘
P XANOS., “ BARREIRAS’
! il | PIANO WAREROOMS,

dard of Excellence Attained
1 Maintained. ‘

Workmanship.

or. ¥

The Highest Stan. ath & Olive Sta.,
anc

FACTORY AXD WAREROOM: ST. LOUIS, MO.

ORGANS (new and second-hand)
r Exchanged. Planos for Rent—$2.50
th

NS,

HENRY KILCEN,

o) Builder,
Chureh Organ Builder, Atiomey and Counselor at Law,

Taning and Repatring promplly attended to. 219 Chestnul Street,
Organs of from 12 to 14 Btope usualy on hand. BTy LouIs:

A BEAUTIFUL (OMPLEXION!

ER TO

US [TAL
ERY-

IRENZAUS D. FOULON,

N

Repairing a specialty, Sole Impo;
uine First Quality Roman and Naples Stri

Price List on Application.

JAMES HOGAN PRINTING (0,

) ARTISTIC (——

érinting & @itlgugrapb,ing Pz,

Qe
MAKE A SPECIALTY OF FINE WORK,
=0

cosonmsve o] {AGAN'S MJAGNOLIA BALM!

SOLE

ALENBJ}E'R(" L e 0 HAGAN'S MAGNOLIA BALM gives a Pure and Blooming Complexion,
m‘UPE UFACTURERS

Restores and Preserves Youthful Beauty, 1Its effects are Gradual, Natural

OF THE and Perfect. It Removes Redness, Blotches, Pimples, Tan, Sunburn and
“ “ Freckles, and makes a Lady of Thirty appear but Twenty. The MAGNOLIA
BIJOU” AND ““SEPARABLE” BALM makes the Skin Smooth and Pearly, and imparts a Fresh Appearance
UPIRIGHT PIANOS. to the Countenance. HAGAN'S MAGNOLIA BALM has been Established
ron Plate. Action will stand climatie changes. nearly 40 Years, Hagan's Magnolia Balm can be obtained of Chemists and

Wirers 5% ave. New York. | Perfumers,
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STEINWAY PIANOS

J. MOXTER & CO. ‘

NO. 912 OLIVE STREET.

MAJOR AND MINOR.

on of Heotor Berlios will be unveiled at the ¥
 October next, for which ceremony elab-

Steinway Pianos, Gabler Pianos, Kurtzman Pianos, Engel & Scharf Bros. Pianos | ¥ K;;;»:m;ﬁgj:;;:«w =5

ring the eutire m:
ke A28 the proviatial o ms OF Fom

e

ngagements for concert
i of January next Iu

[ ,Apruta Par ilkes to play billieds Not long ago, Vig:
X camo to give her a bition */Ciin Yo n
teach e o pla ax you dy  she A you with
tencll me 10 sing 1UKE you’" Hud her there

72 We make a specialty of Renting, Tuning and Repairing Pianos.

il the spcial atteation of bath ladies and gentiemen
who be lnterested In medical educatio ertise.
m-nlufnm Homopathic Mediol College ummmm Which

- Personal acauaintancs with all the mem-

thu IOn ﬂ\mml m 1783 Before that t time, hand-staps I\|v‘l
:

v TgHAnR, DALeniad & soft pook) Witk
O e e e patented
 soft pedal with shifting action

CRATD, e@vm aND® yrmicaus, .0k Gordon.  vocalis ot the last century. ssbly sconsed

Tandel of nuompmnmgmn\ Badly, and added that he wqu\d
Jrmp upon ”I harpsichor b i
ge I

108, 108 & 110 Broadway, - - BUFFALO, N. Y. i il o s

ud
nore \“ opls il Come  aee you shump, den vill Gome to hear

aganin, Lisat aald: o one who 1
CORRESPONDENCE SOLICITED. PR e ,g;“' - .ons who kas not eard him
o o tune
Haed ‘i e ured them,
pin o: they sai 1 him open-mouthed. Every

i
an play his ..,.NL ow, but the same impresslon can
u\-ruwin e ma

JOHN G. EARHUFF, CoA

—MANUFACTURER OF— & means by whil
bly Increased fn Iis

issaid to have discovered
1 voice may be considers.

ireat
ment consistin m the inbalation o

certain chemical st

Viances. The matter has beei submitied to the Par
\ | servatore and the A Sudims OF Modictng tiis renbiEof Mms
A ‘:uvunltu\\l ons wil be lovked forwared {5 with much

\ Tk mother of Paganini is said o have seen & wondrons

vislon, Rapecting he futuro of her marvelous son S
PIANO AND ORGAN STOOLS, Tnied e drum fo bim i thiese werma: My son, you will be
» gteai moiclin "Tor b augdl, Tudisat Wil besuty,
l“‘“'\d to m\’ h.n the night, lmI ‘n)d that any st r
o

—AND— “saked hatson ..n:n’x x?:c’o'i.\‘é
Fand the angel premist thes sy
PUBLISHER OF INSTRUCTION BOOKS.
Lo TwAsever thus, e Some twro months since wo pub-
81 Superi S 3 shed “Schuberts’ *Adieu'” written exproas]
161 Superior Street, CHICAGO, ILL. |lished presaly -I:::ngl{u;

® wnd omitting oredit
aid publishes the story
Srediting 1 tothe Amercan ddsiotan "Thix soft.of thiag.te
keiting 100 common 1o be funiy. aud we may fAind 1t uecbsskrs
to protect our copyright mutter legally

A-cERTAIN musician was passing No.
recently on his way Bome from the lod
when hie_heard 8 sopranio volee
as that of Mre. Pretorius, Tnquiry revealed
was Miss I‘frlun“ W rexident of the planet wu. only siuce

=

the 7th of J er pi in voeal ven in
the hours.” Rer foud: pacents and’ thelr
nelghbors. m two blocks around, to thiuk thut she is to be a
second Paitl. **So mote it be

" usical, Record s muthgrity for the following:
B o an

souxk stsureter (Mssle Iustrc ,mm % G e

Band  Piea Ni

I Wright t0 you
for som hornes.
Catloge Bl

K thim 1 wai
B, Flesse m..—x the musk straker
{0 Cod on Iived (on delivery) Paid on lved. riten soan 8o ou
i R (Huet e & lobi tebeiiad 0 el

glves an account of the
Association which m
n

neeting of
his year

While' Mrs. Gilbert carried.off

sful operation of

¢
the news of the suce
ation

CHARLES E
pany, asked
rawal, answered: 1
With ¥ome Tack of £00d
for the season ata certal
week after the umlrml w
New York.

to talk oy
| thiis sum, as tho se
do

ciropoliia u...m We were foroad 1o de
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| AINT-S ‘-Arvs isa nmnrht\uh ]mpm\“m Hin imy
i e TR
R R k" (..,n,,...uu.,.,::'ﬁ

# Grand, Square ! and Upright. & &

b 1ES'Y

Avenues.

Factory: 34th Street, bet. 10th and Ilth

WAREROOMS: No. 11 East Fourteenth Street, - - NEW YORK.

feult freend &1 Fie aheroatoidea. | 1LIs oetd tha no
4
b i in the treble with
accurady

e melodio Charm A Merwards he et dannRiieg
| piano. and improvised magnificently on the improvisations

G <Som, 0. Afler &
i i whera some work of the TAster Hud
formed. Father Didon. who huppenod to be in the
wished o be in o him. ani lic was ushernd in
. o

* Lionoet and

rrassed Jooks
her varietien of tha
unod Jushed i ‘

Then Father
tust
Hore, 10 1 yours

I

) Father)
Ge e rmwumu-nm ot o
““et up, Macatr

mu«ny answere

s s no doubt Indies played (o anolent

KRANICH & BACH

Made by men formerly with Steinway, has become a formidable rival of the Steinway
Piano. The musicians say the only difference between it and a Steinway, is
the price asked. As Messrs, Kranich & Bach donot charge anything
for the name, their Pianos can be sold at a lower price at

H. KOERBER'S 1103 Olive Street.
CONOYER BROS.

MANUFACTURERS OF

UPRIGHT PIANOS.

mong our valuable inorovements, appreciated by planists and salosmen, aro
our l'nwm \uhm Patent Motul Action tail wud Pat ple Lamp Bracket
" Piunos rsed by mue et juiges as Mrsh, BIYeRN 5. Robt
. Bowman, Gustave Kre
thers

“Kutukel, Anton ﬂn-l.-um
Stoele. Hartman, of San Francisco, and mas

105 East 14th Street, -

BOYINGTON’S

CHIFRONIER P0LDING 3208

The Most Sensible Folding Bed
in the World.

L. G, BOYINGTON, Manufacturer,
1463 to 1471 S, State Street,
CHICAGO, TLL,

New York Office, 7 Mott Street

PIANO DACTYLION.

A new Inveution of great practical value and

<ol baneflt to tho 11auo Flkyer.

To ptrangthion the fi
i

ove the 1
v Texibility nia  rapldit
rract positio

of labor,
Used, entoraed, it Mghly recommended by the
best of Piikniats nd Tenoliorsgimong whoin
MAD, JuLth RivR-KiNo, M.
M KUK

Introduced at, knd wsed by, the differont Col:
legon of Munic in Cincinnatl,

AGENTD WaNTED IVHYWI!!II. Oesd for Qlrcalars,

E. LEVASSOR, Mlnullctunr.
#4 W. Fourtii $t., Clucinnatl, O,

nssortment of
eyboard \\njnm up, I Wiat may
owever, to lud {5t of Mozart's
bered: b {iSer i an ereating aoane i un old play | wiliton
out 1, tniled The e Girl," fn whioh the
Charaater despits her sontempt {of the
(w 52 Aaens, st Isson I which v ot
playe the e, This Wowld e
e condiuston Tt ndy nddlluu W hot, von then, an e
common accomplishment

Mr. A, e cental Proident of e St Lo
Browns, ™ Clumploris o orld,” gave bis olub dnd
menbers of thi wrurk o Yanq jun {pre \nu the
ing upon u. .m..m r.uuu mr

alivened the ocon
W morigage op that pennABLA
e 1t elore the Seasont e an, Mr. Vo et
i has added & profiiinary corcert ta the other stk

on two ocension
Band, nader Prof. “iehier 1 hou:
o ey s
TRE Russian comle songa sae Au'l\lh-hl Forbes, are full of
e} always haves ratcling ehoren
& Jotns, while theshiger aocar,
hh\huml withi & lodicrous)

e mny und
{o grand chant, with
Zhieh e massive coluios move forws:

ws_with the tru .
Mmm o s battle son xo hourt stireiug that it Wspired M-
nonites to "Bt Tk e possemok

e influence of the soft pulate upon the plich of the volee

e netlon of the palato-pharyugel, mus:

‘os frow the soft nalAia Aewn 1 bhe. inper Horng
Sl the thyrold cariiage. 40 (hat the Taislng i g of
i

soft palate in conjunction with the muxe

B e eoos of apprustmating the upber Horst of SlRUES
e vooul ligten

e

Yoid, thereby narrowing the tube aboye
and nssising n the formation of ik toies u.n..,
pon 118 dekrye nulu-uuvm
the kreatar or amallor

Of nsal resotnnioe cansequent tHEEwpOn —Leunoz Hrovne

o Russlan
2 A
IS0, The it

‘ Joack fo

xrox RomeTELy s dogo
tate bank c Petersburg, t
award, (o be

estor e mohey s (o be divid
extent oL10.0W fe

TS Tari or v M
o mdlvhlnnl Ay regsive "'"t
an - -wlrﬂ

St Petersburg. Borlin ml-.un\-uuu
tio) elliglon, €lc.. are to be vatirely I ke
L the Eratand talens alone 16 10 pe. eooised. - Ladio
A6 exprovaly excluded from partiipating in the bonefits of
the fane

tor, sayhin

ce from the clty last mont
of Mr. 1. D. Foulon,

¢ Runkare Moot Rovire ke

al adviser of the &6 Louts Bt Gl

bis renders Lo think that
legatadviser ot

s rgidly
n Wax as aiv
tor of m-m.m,.nr an

i
ho ple mmnmnu..unm.n.. We
inlling of the 3ia
time, Beiter ek ne
akare fss inanatuctured
bri some clreulir trumpets,
o uke I the ke, of Anclont. Ruer
now re Ut and the tbs;
o buecina. Roth [ithimenta wore reforred to 1 Horates
firstode 1o Misconns—
fuion wmstra fnv
Per .umnu sonius
The Htuuy wis 3 raiuptof the Romans, ani the
)l'(unvu “n'6 In ophe a l|m1| m..u.-x. o
erl and now pros mu-nnmnlﬂm
Tho tuba, or buccona
nfaniry bigle of o
nstrament 18 imitaten from
Homewt Fompeil wnd now i ik
uss we bellevein the .«.m.-uu..m of
.<....l-m| dlscovers
1% OF whieh the hests ol douy matisied ihe vn|l-nl
Joricho, theso koman insir mmxu it ba conkiened {he
oldest specimens of the mily extunt. Tt i, Hows
it Fikeour tuhnumhlaol\m ng played
the Rritieh M ienm

0ty o o tibis.
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SEN,T,JUST ISSUED 7% PRESS!

ONBECEIPTOF | g urmesniteent  FIFTEEN HUNDRED “* ILLUSTRA-
\ia'ls JEWELS, ART ** SILVERWARE.
GENTS Itcontains valuable and interesting information about

WEDDINGS, (Invitations and Anniversaries).
GENTS PRECIOUS STONES, (isifeance snd Corresponding Montha.
= | SOLID SILVER WARES, (":e!r Value aad Bewty)
g WHAT SHALL 1 BUY FOR A PRESENT, “o:izpine

POSTAGE | g|LVER PLATED WARES, {3 Benutitul Forms and marvellously COMICAL CHORDS.

antpey e ALL MANKIND 15z:ico LADIES. Ok b il s e et s,
D0 NOT FAIL | 581X CENTS oo soser st oy stz 5
MERMOD & JACCARD JEWELRY CO.

TO ‘:‘ hed not the end,
osram ong. | Nos, 401,403 & 405 N.4th 8t, Cor, Locust,  ST.LOUIS, MO.

ousin Tom
Yenlng: he mist be

TKERE ARE SIX FEATURES OF

like the
I
iceas achioved

sald n
p of sen

* said Jack, gulping itdown, there's

Great St. Louis Dryr Gdes House,.

ABOUT WHICH THE PUBLIC SHOULD KEEP FULLY INFORMED.

ery article worn by yroman fs for sale under thelr roof.

wed mysolf

st
24, ouse Fuenis House Decorating a * Furnishing Goods are a specialty.

8 5 1

. two blocks of any street raflr: >
Mh That customers are satisfactorlly wall and goods i RRIE 1ha: timo takei By any othar Iacke house M

e chenpest goods in 8¢ Lc

1
tn St, Louls.
bih, That having 83 Stores (s follows) under one roof, they can and do gusrantee th =

Ribbon NLor» Oloth Store. Flannel \lnn,

Notion Sto! Black Goods Store. Lining Store iy s
Embroidory Store. Cotton Goods Store. Cloak and Suit Store.

Lace Store. Linen Goods Store. Shawl Store.

Trimming Store. Silk and Velvet Store. Underwear and Corset Store.

Gents’ Parnighing Store. Dress Goods Store. Children’s Clothing Store. TRHAS .m

Handkerchief Store. Paper Pattern Store. Quilt and Blanket Store. for & doilaj

W n[e (mmls Store. Art Embroidery Store. a bis elder stster made up the clies and Johuny
Calic re 3 ing e ¥ on Tits sister's Industey for i Tesson
b“mm" ting Store. ‘mbrella Store. " Wipon what does the earth asked the

is head 10 evoke an

ore. Hosiery Store. Glove Store. N D (e
Orders by Malil Receive Prompt Attention by Being Addressed to the 3

WM. BARR DRY GOODS COMPANY,

SIXTH, OLIVE T0 LOCUST STREE S IO IS

Gingham §

“Tid-Bi

Al
pusson ter

was an_articlo, written n the adit
ra hr

AND TINNERS STOCK OF ALL KINDS, snetie sl on it el e SO
FOR SALE BY ““Wonld could h

Excelsior Manufacturing Co., - St. Louis, Mo. ;
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To accommodate & large number of buyers we wi
until further notice, sell new pianos on payments of
10 to 825 per month to suit purchaser. Our stock i
carefully selected and contains latest improved

pianos of all grades, from medium to the best, in all

RO

s of S({lmres\ Uprights, Cabinet Grands, Parlor
a rand
K

and Concert Gr from the factories of
DECKER BR HIC NG, HAINES, STORY
& CAMP, MA'THU SOHER AND OTHERS,

VORNQNS

giving a variety to select from that can ot be found
n any other house in the country,
instrument warranted. Catalogues mailed
ation.

HEK

HESTEY & CAMP
Nos. 918 & 918 OLIVE STREET.
ST. LOUIS, MO.
Tl “OBVOIHO
"LEFYLS ALVLS 06} ANV 88F 'SON

INVO 292 XEISH

X
on app]

I AR RN DR B S AN,

It is & known fact that the snarehead of & drum,
in order to respond to the alightest touch of the
stick, shon!d be very thin and have much less ten
sion than the tough batterhead. To accomplish
this was a problem, which remained unsolved
until we invented our Duplex Dram, the heads of
which are tightened separately.

Send for Circular and Price List. |
N. LEBRUN MUSIC CO.
8T. LOUIS, MoO.

BeeTHOVEN  GONSERVATORY,

1603 Olive Street,
A WALDATER, Dizector.
Al branches of dusie
and every one repre
TEACHER AND

at this Tnstitution,
by a first-class
FORMER.

s Coservalory keeps open all Summer for the
‘accommodation of pupils and such teachers as toeh to

perfect themae ring the

T , and quarter, either for
nstrumen ocal lessons. Scholars may enter
at any tin ot -

y beginnings of their quarter com.
mences with the first Jesson they take.
Send for circulars.

SEASON, 1886.

—0

REOPENING OF THE

. 8t Louis Natatorium. P
= -]
= 8
= &
a &
b 2
.y =
= 3
= 5
= i
= 2
== g
= 8
= =
o2 =
- )
= 3
£ 5
S
= <
= .
= Teacher and Pubil.

T T
(SWIMMINC SCHOOL.)
COR. 19th and PINE STREETS.
MAY | 0th, 1886.

SPECIAL NOTICE!

Rec'a.. s il B
BIPIU V10O ITIV VI8V VIV Vi

ALL REGULAR AGENTS FOR

=10 |V V| [V (U[V (V[0 V DUV V G

i e

Kunkel’s Mugical Review

Are provided with receipts, of which the
: that in
the regular receipts the firm signature of

adjoining cut is a fac-simile,

the publishers is not printed, but written

in ink. Any one giving his subscription

to a person not provided with these re-
ceipts does so at his own risk, as the
publishers WILL HONOR NONE OTHERS,

unless they actually receive the cash for

the subscriy

for ome yea

mencing with
elpt Is not good unles

subscription to Kunkel’s Musical Review,
188 , Ending with.......... 1883

countersigned by the Publishers :




