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WEBER 
Standard of the World. 

WHEELOCK, ·¢· STUYVESANT, 
Universal Favorite of the h\usical Public. A Fir.5t-Ciass Piano at a Reasonable Prh::e. 

DECKER & SON, 
The Name is the Guarantee. 

Pianos Sold on Easy Payments. 
Old Pianos Taken in Exchange. 

Pianos Furnished to Order in any Wood or Design. 
Write for Terms and Catalogue. 

PIANOS 
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THE VERDICT OF 

Th e W or ld' s Grea tes t Arti s ts a nd th e 
Acce pta n ce of th e Mu sic Trade 

INDORSED BY THE JURY OF EXPERTS OF 

THE WORLD'S FAIR. 

THREE MEDALS 
AND DIPLOMAS 

AWARDED BY THE JURY TO 

COMPRISING ALL INSTRUMENTS 

PRODUCED BY 

W. W. Kimball Ca., Chicaga, 
THE ONLY MANUFACTURERS 

RECEIVING THIS NUMBER OF AWARDS 

FOR 

PIANOS AND ORGANS. 



., ............................ ---------------------------------------, 
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Burns, Bruises, Scalds, 
Cuts and Wounds. 

REVIEW SUBSCRIBERS. T. BAHNSEN 

A. P. ERKER & BRO., 
0PT!Cl71:NS. 

~;~«o,ddoor10utol Uan·o. 617 OLIVE STREET. 

II you •ub~crlbe tllrourb. an agent, aee tha t you 
,~:et our ofllclal re.•elpl, a f&C ~lmlle of wblcb b p AN 

0 
s Oper" o.ll•uee, 1'~ ~ ~~~opu, :l'llrro~e<opu, U•'""' " '" 

obowo" "" "'''~·:·· ~~"~SAA C S I ---""_"_""-""-'"_· '-''-'"-""_"_''-""·-"-"·--

' 

WALL PAPER co. Grand Upright and Sqnare. 
DECORATORS, 

1 

FRESCO ARTISTS. Are manufactured in. St. Lo'UU and 
endor1ed by our leadmg arti1l1 f or 

tNLAto HA~o FLooRs. Durability, Touch, and Even· 
EXCELSIO R DUILDI:I:G , neSS in Tone. 

11WX IIAAK 1210 Olin Street. wararooms, t 02:2 O liva St. 

a Store. 
Ordars b1 Mall Racalwa Prompt Attention br Baing Addre.-aed to tha 

WM. BARR DRY GOODS COMPANY 
SIXTH, OLIVE 1'0 LOCUST 

your Cloth ing 

\'ou •ant it Oood , 

Stylis h , Sen lccble. 

E•·erybody in St. Louis 

knows that 

F. W. Humphrey & Co. 
Sell only that sort. Same 

placelort"·entyyear5. 

BROADWAY & PINE. 

FOR THE HOLIDAYS. 
Nothlnr 

lllOt t A]tpropr la tf 
th1n a Nlre 

GO WHERE THEY ARE MADE 

NAMENDORF BROS. 
MANUFACTURERS, 

Store & Factory, 314 H. 61' Street, o::::~" 

Th• Grtlllll ot 111 M~slc1l Jo•rnals. 

11!1'3.00 PER YEAR 
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MA.JOR AKD :-.11:\0H. ) L\ SCAONI ON Ill S ST \ IJ I-:. CITY NOTES. 

''I ba•·e no lll<e~ or tll•llh In art. or any rl:r<'tl 
~;\ ..!!:;•,; .:': :' .. :,.~hu 'f ~:..:z.;_ ~ 1 :"'1tel~ ;od ~~~n~ar,h; bill l mu•IO\\n 10 a prt••l:- rlj8 U u \e I'Ar•_on•, 2610"! Ollrtl~On AYe~UP, I• 

.:,~~;~;~~:~;~;;~l~i~~~1~~ ~;~l~~~~~ 
il::::~-~:.:~~:,:;\i~!~~~~~()~~-~~.,~:-~~:~t: ,:;-~1~ ~~:~d; i ~:;~~ ::r~~E,;,:,~-:}~~~~l·1-:!:~,~~:~~~Z,~!;,~:~:':~ :~;~~h~,~~~~~i~· ~~~!~~~:~.r~~E~~~~:~:~E~£e~,r~ 

Gounod ~ahl t>f 'l 11nrt "Tht mo.t Jl~rfect of! ~~:rz.~ ~~-~~,\~00b~~1111~o~1tt~ ':efi
1
':-l::, •. c:~,~~~~ ~~~~~; r:~~t-~ ~~-~!~;N:~:~ ~~:~~o:\lf,j~db•\~:~~\1:~~~ 

;,t~i:::·,:i::~\:~:;~::::::r.:::~·~::'.~ .. ,~:~~::.~,:~: 1 Ffi!:;~J, ~1W:1iii~:i.~g~:ii,::.:;,~i;;;\f;i!f: ::~;;;;:;~;~;:;~;;:,;,:,;,:.~;,;:;;~;~::;~ 
ab~~~:,\";,;~_'J :n ~::~. 01~~1e"'11~ 1 t~e~r;•b:r!'~'1'o1~~~~ 1:~~ I~~ '\~:!e ~~!~~: ~:~:J'~\tt11n ~h~n~,-~-lk~~;ry"~:~:.~~~~.~~~~ I ~;:~~f,· l;u:z.,ll~~~-~~~~~~~~ ~~,~~n~~~~ ~~tt,~~~~\'frl• 0! 
i~F~~~:~:~.~:~F.::. ~f.~d~,~~~vo(!\·~~:~~:~i:~:~~~~1}~\·~-~~~ : ~1f~,~~:e:~:~:i~ ~~::;;·~~~~~PJ:: ~~ ~~~\;~;!1h~r:;~:~~~~::i:.:.~: ~·;~~~n~~ ~~~1~~~~~: ;1~,P~;t;~.~ ~!~~~~·:.~~:r\~.~~ .. ~~~~i~~~~d ol 
".rto. 

1
nn.ler the •·ompo•o-r'~ 

1
Hrectlon. Thl6nU hi$ !• noentaJly. li nt on~l' I aon nt "'"rk all <'Om~• "llh 1 I Au J(" . • • l! ~ op~chlM C[I.'H, th~ p\a~\ 81 and \('aCh<-r,. 

l:o•t 
11

ppo·u!lnce In publk. rn"h melodlt·A. ,-ocsl nn•l ordoe~trnl romt.lnatlono, o,f llnO Iowa Anmoe, ba•. •ince hi& remrn from 
effo·ct•. I have 11<'('1\ eallcd ~n lnno•·ator and lh<• Europe, formed a •plendid ela-• of pupil•. \lr 

I aon r~uorh< CNI tltatm&ny nho thlnl.theyh~•·c no head of a •chool; 1 Mn tlroud of the llr•t title, hut 1' l!clpodtlnegN"• n~e attainment• mal<e ltlm a moot 

;~:r~;~::." 0~":~'.1\~.::'i!~.eal~nt ,;~·y agl;~~c~~~~~~!d"~~ 
1

: ~:~~~~! ~!t:~~~~~~ •,~~~~ 11~~:~.~':' ~~~ ~~~. ·~~~ t'i~~~~~~-~ d~'ira ble teaebe~." 
gOIHl !n;tromwntal mu.tc wllh earne•tnt•A Rnd at- <!~"''of , L'anl!erln • w~rt to prod<H'~ ~Othlng but a.(" :Il l~~ l.llllan I ~lie . the lliRnl•t and ltacber. ol :1.'\~ 

;i1Ii'.rltll~i1~11!~1~ 
eo~~~:~~::~t~~~ .:;~~~~:· f~~~·l.:,~~ ~~~"'!·o':1 ~0{:c !~u\~1: ~:F::~~ ';~er 1f~r;'~~:~.o·:5•:~'F\n"l<l~~;~~~:~~~~~!,.\~'~: lr::,';:~~ the \n,lllotlon• ol wbleb ~~- l.oul• m•r be 

~.n~~.rd-(';.:~!~r)~0_J~~~··;,:h~,~~~~~7~~~ ~~.tb~>~ ·~~~:d 1 ~~~~~~,.~,'.~{.~~:~~~~~~:::~.~a\J;;~~~:::t~·!~:; ::~r~~::~~ !~i.:?~~t~~J:.c~~~''::;" ~{~;~~ ~~~p~~~ ::3 ~:~:~"!. 
~.~~c:1'd" ,b~~~~.~~~~~.-tt'i~ 0 ;,:.~'!':~~~';.;~all:ublo•telo tlti~ lntervll than that.'" ra "r, 7,\.;;~~- t,n bi;~~~;,~;:;;.~Jn~!~~~~~di~~~~~~~N~,:•1t~n."r,DJ 

I 

1 ~"Olll·,~te pr~paratory department~, l\1 certlllntt ad· 
It I< mrlody tbRI I• llr•l Mid f,.remosl In "'""ic, . mlttln,~t tO sll<:a•terncollc~tt-'. ); atlve t~R~htro an 

~~: 1~'::~:~~/"";~•roRnf~·,~;tr,~•re;;;:~~~,t";~~~::~·:~ ~~~~ BH IGGS PIANO CO. I ~~f11111tt~~~o; y~o~~:~;:n~;·s~~~( ~~:~~~'t':l~l~~:.~r~~U: 
wlt~Out rxpr<·••l•·~ ""'' nRtuml melo<ly, C\'ery orna- known pi~ni~t nnd teach<'r . .\li••e• ShCJIRrd tPd 

""'" ooldo•d "Y '"''"""''"'"''"" <• "'"""' ""' "•d•y Ooo" "" ""'"''''' o< "" I""~I'""Y o< Hu "'""" ""'"'" >>< "''"''"''~ "' '"''"'' '"d wldo 

lh ~ l'ourt 'l'hetro.trr. In llrrlln. •tandM In the pn•~~ge wltb~ut donM. JlTO\'e ,.. nio•t popul~r J>lftno.' ·I II to U}", not tht j,ra~·er of Lndll•lr\uRI•. but (>f t\1. 

~'b!tu~f~::; ~d·r~::; ~~~~~~~~~~:~ ~f.~.~~!~~:;:. ~u tnon- . b,,}~l~gRt~.~~~~~~~~;~.,~~o ~~,'\:''~~11\'ln~ ~~.~,";','~tr'.~',~,~:~ !:n~~t :r~i'e1~~-. b;:~,~ ;,~:,-;>~~ ~Z"~~::~~;~-~~: ~~e:~ 
ll~g pardon. hR•e I the honorto &ee llefore me that hRI won,. high nnd luting repntRII(>n an In- lnr\l,•ldunl wt>r1<.tltl• work ~·anno l ~ftlm~ the •n>rl 

~·;~;;~~::~;'.'\d~:~::'!:~r·;r;~~~i·F·1~:..:~~~~~~i;~l~~ "rf-~ 1 :.'.~~~r.~!.~h• t wm b~ ~~. cre•lh an•' ~~~~~"' ~~ tvl'ry ;f:.~~;;J:~~t;:~1~~~e~~~: :~:e: ~~~d~n~:.:!t1~:~;~~~~J~ 
::;J,;;~0F,:i~(Ji~{:F~:~~~l:~:~i::;;•!. '" '"' i ~::~:~·:·~~·::~::;:~·~:;:,::~~·"~!:'·~;.:::~·: .. ::~:.:I ?~~~~:~i::~i.~~:i1::~~i:~~!'::·~.'~;\",l.:::;:•i.: 
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(Gounod) 

Cad Sidus Op.l29. 

e:rr:tl;-:~";llZr~~~;== 
PH PH# IN:Q PM.PN, 

_d_--- ::b ~_fB_ .------:r-: ----c._ ,,.,.,.~~~~ 

["v z- ' .;~ !::;::"" - ~~ "~ 
$: ~-~ 44 ~ ~ ~ ~ -~ 

~~ '11!- ..,. ~~ ... ~'!:~ 

I I I I 

ll 1 _lJ_J_ ~ ! ~~_.;,#:, ~~ g_~.;. 2 ~ ' , , 
' ' , , ' F--~ 
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hd. 0. PH. 4 
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PM. ~ PH. :() 
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Valse Brillante. 
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KUNKEL'S PEDAL METHOD. 23 

·:' ~ Si UDV I. ~,, 

Theme and Variations. 

Choral in Four Part Harmony. (Pioyel's Hymn.) 

In practicing this choral, carefully strike all tho notes of the chords together from the wrist. 

In passing from one chord to another a perfect legato Is produced by the artistic use of the pedal. 

Be very careful not to llft the fingers from the keys until the notes are sustained by the pedal as 

Indicated; then, and not till then, proceed to tho next chord. T his rule Is as important as the pedal­

Ing Itself; the one is Ineffective without the other. 

In many studies the use of the pedal is Indicated by the usual ~- and ¢. in connection with the 

note notation so as to enable the student to compare them. 

When beginning any of the studies. practice the foot (pedal) and the hand separately until each 

has mastered Its part, then practice both together. 

I n playing this choral the fingers sustain the half notes In reality but three-eighths, the time of an 

eighth (the fourth eighth) being required to pass from chord to chord. The artistic use of tho pedal 

prevents the cessation of sound that would otherwise occur; for, when employed, it continues the work 

of the hands (as if they remained upon the keys), enabling them to pass to the next chord without 

any Interruption of sound. In this manner a perfect legato is preserved. 

The pupll may first play and pedal tho studies as he would ordinarily, and then employ artistic 

pedaling as noted, and observe the contrast. 

Should any of the studies bo found difficult as finger exercises, they may be played very slowly; 

in fact for all pedal study, slow tempo is advised. 

The question may arise, why change the pedal at all In tho first measure, since it contains only 

the chord of G major? The holding down of the pedal throughout the measure would, of course, not 

produce a disagreeable sound, as all the notes belong to tho same triad, but it would destroy the 

pure four part harmony, and represent slx voices singing on the third and fourth quarters, as in tho 

following example, where the pedal is used on tho second, third and fourth quarter. 

Example: Six voices. 

= <i>l>. 
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The same c hords are here given with the correct pedal notation, tho pOdal being released on tho 

third quarter, thus producing a pure fou r part harmony on tho socond chord, tho samo as If sung 

by a quartet for soprano, alto, tenor and bass. 

Example: Four voices. 

Peda/,---+------r•- --'--r---<t 

'it». ~~ ~. 

THEME. 
S low . Ignace Pleyel, 1757-1831. 
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KUNKEL'S PEDAL METHOD. 

Quarter notes to produce with the a id of the pedal the effect of 

ha lf , dotted half and whole notes. 

The rests In this study aro "singing rests." 

25 

Do not sustain with the hands the chords in quarter notes longer than their value demands; the 

pedal is to do the sustaining. Although separated by rests, tho chords are to produce, with the aid of the 

pedal, the same effect as Study 1., written in !'lalf and whole notes. Hero the hands make from one to 

three quarter rests between the chords; the pedal, on the contrary, makes a rest of an eighth only. As 

the chords are sustained but one quarter, the pedal must be employed on tho second half of their value. 

Chords at A and B form exceptions, as the pedal is not employed until the tenor has attacked its 

fourth quarter, in order to preserve purely four· part harmony. 

Th e value of this study as preparatory work to Study Ill. Is obvious. 

VARIATION I. 
Slow. 

f :: ! : ; : I ; : : : I : : : : I : : : I ; : ; : I 
p , •• ,._-"'--~,..__,_,~-+->-•-t(l'"l>----e>"-t"C+'_,,,r..,. _ __,_,_,r,.._--+,_,,~,rf-:;.r,.._ __ -+,_,,'fr'~_,,,r,.._-1 

~ >:>~ ... ~. 

' ' " r. 
<>'lll>.o~. 

. r 
l'<dol. '(' , ' ' 1 f]'' 

~~- ~.) ~-~~-

' ~ I' ff' 
" ~ ... ~. 

" r · ' r 
"~· "~· 

''0 
<>~ . 

II, ( 'f f' 
..~. "~ 

) ~· ' r' 
.. ~.<>~ ... 

''"fr 
~.<>'!>A 
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, ,:~ StUDY Ill. ~:' :· 
T he ornamentation Introduced In this Study makes it compulsory to employ the pedal as in the 

foregoing Study, otherwise the chords will have ceased singing at t h o striking of the ornamen tation 

notes on the second and fourth quarter. 

VARIATION II. 
S low. 

J 
l j l • - l ~ = l l j l • ~ -- - l 

u f"'" i 1r I: r ro 
1 r· ' f' -f . .............. T ( 

--;e • • • 

4] •I I 
l 4 l ! !I - l - l ~=! 

-.., . · r~ 1fr· :~ 1 r r I r· r I •r ·r '"" I .'")""' 
~ ' • _!! 'f! 

"''''·-,-;'---~·~>r ~· --+• .,.., ~r -~.,.., ~r ·~+, .,.., -i(""1r~__,,,.~~· _,., ,.r~_.,_,,"'~t+'_,'-iG"~r"-· _ __, 
o ~- o 'i.AO'~. ot;tu,. o~, o E.t..O. o~.o~. o ~J.U~.o EAo. 
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·:;:~ ST UDV IV. ~:'' 
This Study Is the same in effect as No. Ill.; it is different In execution, the ornamentation being 

given to the left hand, but It demands tho same pedaling. Tho right hand remains quiet, while tho left 

hand moves continually . 

VARIATION Ill. 

Slow. 

I I 

• ~ 

u 
nif!·~ _il 

~ 
. 

~ 
~ 

~ ~ }I ~ 
v 

iJ ! l l ~ l l l 1 
: : : 

I I• . v I 
['tdol, 

<iioll. .. ~. .. ~. ""'"·""'"· "'loA. ..~ . ""'"· """' 

: 
u 

~ 'H ~ J. tru. lJ. 
. ~ 

~····~·····:.c .....• l J. ~ '! l ~ = l l jl 
: : : : : : 

"' 
I v ·v v I v 

ft···~·i,-~r~--~''G~'~·~r~·--~·~,L--+,~•ic~r~·------+'~''r~--·~r~_,,~,~,F?r----~·,,~, 

"""' ""'"'"~· .. ~. ""'"· ""'"· ""'"' ""'"' .. ~ 

. 
•· 

I "' Pedal. 

' f' ' r "0' I ,. (' •r· "H ·cr· 'r ' ··n· 
<t.ll . .. ~ ""'"' o<t.ll. .. ~. ""'"· " .. ~ ""'"' <>'1M 

~~----------------------------------------........................ .. 



2S KUNKEL'S PEDAL METHOD. 

.. ,., S'"r"'C:JDV V ~·;·. ···~ 1 I • r·· 

Sustain the tied half notes their full value, otherwise tho four part harmony will be destroyed. The 

notes In tho first half of every moasuro admit of no pedaling on account of tho disagreeable dis­

sonances tho passing notes (the A sharp, tho C sharp, tho C sharp, and others) would produce. 

Strike tho following chords together and hear the discord produced by the small seconds, the 

harshest of dissonances. Playing the first half of the measure with pedal produces the same effect. 

Example: 

Effect If 

playod with 

tho podal. 

Slow. 

F rdn l . 

" 

" 

=I.:J 
VARIATION IV. 

'ill>. " 

The pedal Is therefore not used until 

the passing notes can no longer destroy 

the pure harmony. It Is employed only 

to connect legato the first, third and 

fourth quarters of each measure. 
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Ptdnl. ____ _,__,__,_r:-._.... ___ _._-,:--_,__-r:,-+----~'-tc-"c-+------J~r-
~-o~.-Q. 

In thiS variation the hands move simultaneously In striking the chords. The pedal Is employod to 

effect a legato between the c hords In quarter notes a nd the chords In sixteenth notes. Tho very moment 

the chords In sixteenth notes are struck the pedal must be released in order that the rest s receive their 

full value. The silence of the rests Is of as much importan ce as the singing of the n otes. T he 

student w ill observe that after each rest the pedaL may bo used simultaneously with the striking of 

the chords, as no blurring of notes Is to be avoided. Play examples below and observe that the 

effect is Identical. 

Example 1. Example I I. 

P .. dol. --r---1----r---+---'1 P ed al. 

~. " 
H ence the r u le is ostab Hshed t hat after &ach rest (sile nce), or tho fi rst chord of a piece, It is 

Immaterial whether tho pedal be used simultaneously wlth the striking of the chord or not; after­

pedaling bei n g Imperative only with a succession of chor ds In order to avoid the blurring of harmonies. 
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As tho pupil by this time will have become thoroughly familiar with tho note pedal notation, the 

~. and * will bo discontinued. 

VARIATION V. 
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WARUM DIE KriH' LANG BLIEB'N AUS 

Poem by John Heynton 

Allegretto J- 9:! 

ILl 

Allegl•eUo. 

Music by G. Ehuer Jones. 

3. ·Li~:~. b~s. wor. te fal. len, 

~- Jen. nie, braun.aug' MAb-d.lein, 

I. A • bend • roth noch wei • lend 

>---
J. Cl'im. son sun . set bwning 

~- Jen • nie brown-t:yed maid.en, 

3. LO\' • ing sounds iiN £til. ing, 

·------- ~ I~ ~~ t ~ · 

3. Helm.wlit·ts nun es ging; "Speck.le HesS'' und"Hrin.dle'' Lie. fen ,·or.wiirts flink; 

2. Ging des Steigs ent • bng, 

1 Auf den Hi.i • geln do1·t; 

~~ 

In der Diim. me • rung nach Son. nen • Wl • ter gang; 

Gold ver. zie. nnd Wie. sen Und die Biicb' am Ort; 

..- c1•es ......... . un ........... do > ~ 

"":. O'er U1e tret>.fringed hiUs; Gold. en are the' mead.ows. Ru. by_ flashed. the rills. 

~- \Van.der'd down the lane; That was ere the day. light Had be • gun to wane, 

Speck.le, Bess and Brind .le Through the gate ba,·e pl'lssed. 3. Home.w:~rd now, at 

~ -
~ 
"-' ~ 

~ 
~:. 

·=-------

last, 

cres .....•. .• .. cen .......... do ./' 

~r.....,.._.r 

. 
66:!· 3 

Copyrlght- KUNKEL BROTHERS-1882. 

r I 
I 



' J en . uio ,-Q_ • thend, 

2. Ounk.Jer •.. Scbat ""' I .... he in dem Land haus 

in the fMm bOWie, 

grow the shad OW81 

sweet. ly blush ing, 

8. Nimmt der Mut • ter Ei • mer, 
~." K." . ty • d.id.s " er • klin • gen; 

(;~-~;ch~ end, 

~~ .. But his wifo 

2. Ka ty .... 
s. """" the pails 

r~ 

8. 

2.---------------------

·• 

PM. 0 

,, wat<h ing, 

oall ing; 

from moth ... 

A1 - le g leich 

1m • mer • noch 

Ah den Ei • 

at.m 

'While, with pail, 
Mo th•• bee 

Not word 

bo -
dio 

oho .,. .. ,, 

&6~ - a 

Jo ,.;, ernst uhd IICbf'U, 

Scbwalben flat. ternd schrei'n; 

Heim ... Land. mann eil't 

Home the farm hies; 

a.- cling owal- lows cheep; 

Jo mie gra\·e ... 

Wel • che schweigt da • bei 
Bald wird11 A • bend sein .. 

Siehl wo Jen • n.ie weiit... ---== ./' ~ 
Shad • lng arur. - iow eyes ... . 

:MisU o'er mud • ows cr'ffp .. . 

Who stands si • lent by 

l 
trof - f•n 
Mut. .... 
hoi .. .. 
lin gus 
shad ing, 
~pok '"· 

dio 
ooteht 

0 ~ 
PH. # PM. 

Mut . tn geht inli 

spi • bend dem 

s ie lite. bet \"Or dem 

~ 

bo- side tho bam. yM·d 

ho- side tho bar·n. yard 
tho moth. er .buts tho 
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1. Haus, Ver- wun . dernd sicb, dass Jen. nie und die Kiili lang bleib'n 
slentando. 
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PROFESSIONAL CARDS. 

1'1 \:'IO, ~:T c. 1'1.\NO, ~;T C. 1'1.\SO, };TC. 



IIU~'X.EVS MUSICAL R E VIEW, D'ECE~IUEJl, 1803. 100 

'T ' IIEOIJO BE ll-~~~·~~~~~~~ : ~~~~~~r. 

1 
.l.d•lrt"••· ~~'llllll~hlgan "-•• .• Chlr&go, Ill. 

CEIA I! L ~:s :;T J!t;,~· ;~.:1J1i~t:TI~T. 

AGENTS 
WANTED 

1• tru·tl ,t•tn M•trn•.u..,GrondOP"nno, ... For KUNKEL' S MUSICAL REVIEW, 

J Al'Ql'f;~ \\'O t":;~}>~'\tiLOI~T. l nenry City and Town ln the l'nited t:itate~. 
Llbtrally paid. ,\ddre~~ 

l(;,..~,ateofDru •loC • rut<>ry). A<1.110iCbou~eouA••· 

Kunke l Bros. , 612 Olive St. 
ZITI! Ell, Gl'IT.AII , t:TC. 

A ('(il':-iT li ~~~~:;.:R OF 7.1TI'ER . 

.l.•loJ..,, ~~-~" l*b ~~. «1.. Lonl• J . ELLICOCK, Dral~r In .\ l u~lcal ln•trnmentP, 
-- andallklnoloofX•. •ol\luo::b•n•llo. . .\'hMilol·.•lcandlh 

I' I \ XO Tl:'XERS. Booh,ZII~~onll Br...,.d• .. r.~t. Loulo,lolo 

\ y . c. Cnoc.-;~; ....... 
0 

H'<&R, 

FN!nrii.Pionoan<IO'lt•nC'o. 

El.OCl:'T IOX. 

I'OSITIOXS "UTE)). 

CONTRALTO, 

EUGENill WILLIJIMSON, B.E. All t!•qe s~~:~5~s ~.·~~!~ ~~~~~~~tock P'~~~ ;5 ~~;g~~;.~"S~~~\.~0 .. Papt.>r \hkt.>rs, 
Orders Prom ptly ~·nted. Catalogue }'r«. Mu•!ol'o~r 0 ,;peclalt1· ('1'1('1:\"ATI 

ELOCUTION 
OEJ,S.l!ITE .l'l)) I' Jil'!- ICU Cn.Tl'RE. 

2837 Morg tm St., St . Lou is, Mo. 

\ltT I 'IT~. 

9 10 OLIVE 8'.r l~.t:CET 9 
ST. LOUIS, MO. 

We..tem Ageota for Bay ~t.a1t.> Gultau. 

WAGENFUEHR & HILLIG, 
BOOK BINDERS, 

5 171 Chestnut St. , Room 20, 
Specialty ol .\l u1lt:: Binding. BeM Quality Work, 

1.oweet J>rlet. 

50 c. 
WILL BUY T HE BEST 

MET~ONOME 
IN THE WORLD. 



,., KU~'"KEL'S ~IUSICAL REVffiW, OEC£l1BER, 1803. 

CHOP~ L'\ POLANO . t'O H O OT TJH; S O::OOG. T UE WAUASII. 

Wb~ntb~greatcomp<~andplanl•t.t'liol•ln ... ·a, On tho· .ta~ lb~ pr;,;;pt~r II tbe aafety from' Tbe Columbian Ban~raiD .. Iu~log;;t.l.o<. 
~~·~"~;."fo~!\~-~?;: ~~=~~~~~~~~~~~,~~~~~~~~ ~~~b~ ~~~r~:~~~~:."" ;£,~1~1 R

111
gr

1
ebaet ~~~;r\e~~~·~~~'•J::~ ~~~(.;, ~:~~~;''1~ •. ~~i-ty11fo~ ~:; d~~-11~r~m~·eb:,it".:'~;: 

lriend,andwaaonedsy >no,.·-bou!ld. S<.Hnr ~rou•l- known 10 rel!re In th._. mlddlo: vi a ~ong be baU ,.,1. Loulasnd(.blcago. l tlsmsdeupofaCal~ and 

~~~:·t~~ :~:~!::{~~~~~~~::~~~~~~~:~~t~l:~: ~~;~~~~~:: 1 ~~:":~~~Pt"~:~.::~:~~£i:~~::'~~:~:J~~o;;~:;;~~~~ ~-~~~0t,:l?:lr,'~~~
0

r~~1:~~ E~~:~:~~~~~:~~~-:~~;~~;; 
boriC~- took pbee lo one of tbe Looolon theatt('l early time tO Cblrago \ban any C(>llli•«~ltor. T be Calf 

{"~~~~:'ire:~~-~;;~ ~~~~-n~~~~~~-~~:l~:n;~ ~~~f t~~~d:· ~b:~~ !":.~~n:o ~~~~:~·eu~r'~nn~t~:J cr:r'::ln::.nl~ee ~f:,~e~e~,:::· ~o'<l:~tr:.'c:.~!.nbl~"'·.n:lic; .. ~:~v~~ 
t·xcb!m~d joyfully: ":-<anta Cec!!!a, tht pl1110 It In god· In till" j[lllerle~ called lor th~lr fa•Orlte song, e<tulppfd wltb all ~tandard wor~•. an.-1 tb~ "'1- Loulo 
tune:"' anti o.-ah-<1 bl•u•elf at tb~ ln~tnuuo·nl. A< ·· T he Sprlj[ of ~bliLalab.'' though It ""RI not an- anU l"hlCij[O dalll..,., tbelndlng lllu•tuted .. -e~klln 

~t~;,it ~~;~~ 1~1; ~~~~~~~!1\% ~~fn~fe'd~~::;:11~~~~.-~~ :~~ :o::~~~: ~~:~el ~~~;~~~:r ~~/ :o~~i~~~-~~~:~~~~~:~o::d ~~~ ~-~~:~~~~e~~~t1:'.~!;l:~ t~e~~t ~e01~~";;d ~~etr?1.~ ~.~7~~ 
d~~~~~:~hall •re wltrther tbey are 1om• "' mual~.·· · ::~~~~~1 :f'~~~ ;~1 .. g~\~c~~:t'l~;1~0t~~~:;::;~.,'\~~~Y~~~. d~:;~~.~~~~\~-~~~~~~~~~~:Je1 ~'1~1 ~~1 '~1,~1~~rn~ ~t~r1;~::~ 
nid Chopin aoftly 10 bl~ frl~nd. and thereupon be- but tb~ slnl(er llood allent and ~Jl[>ar~ntly confuaed. l' slsce Heellnln!! t.:halr l"ar•, ~nd three or moN! of 
Kan to plsy b•alanta•IR on l'oil>b aln. Tho pe11•-. T he aymphony wu reputed, but the lllntO ailence: \be Superb Wagner tileeplng ('ar•, Including atlrut 
ant< ~tood In raptollcn~('. tbelr cy<.·• f~•tt·ned on the. and conlu•lon oo the part of the vocalllltOOk pbce two Compartm"ot Carl, In w-btcb pa .. eogt·rs enjoy 

~\~~ ~;:;:a~~~~g ~~~~~~;. ·t~~~ ~~~·;,,:~"~~~~~~~~.~;dd :!~~:~~.~~:i". ~~~-~~da;~,~e~t~:.c~·u Yob~~) ,·::.~~::. "~: ~~~e'~,~~~o,·:'!-~~:rb~~~~ r:~~::~d 0t~ ~~~J~n~"b~u~f~~~~~ 

;;~~~F~~~~~[:,:b~~f0~;:~~::;:1, ~::.•;
1

,n ~~:::'~:·!1 ·-~ ~.~~: ~~?~:~:~~~~~::.~F~;:~£~~~!~~:~!~~d 1;
0

:~!~.~-:~:~~~= ~::;~::t~~~~;:~~~:~~~~~f~¥:?.~;~~~c~;~:~;.'~n1d0b'~: 
lb~ posllnh\er. who h:~d beard only a I•·W b&no. 'aid. oong H> often that I forgot \be ftnt line." A roar of !'alae@ Uecllnlng Ch1lr Can l:-<e&tt f'r~) and 
i>le&dingly: "I wlllth·e you courier. hor.P•. Hery- laughter greeted thhe w·orU~,ant1 hundred~ of good - Coacb~e. 
thln.Q: you want. If you will remKin Ju" It lillie bumon>d l'Olct'l began to prompt the ~Inger. who' 
while:" lmmedlllelygft.-e the fuorlte umg In good style, 

Tlw fantsillR "'"~ flnl~hed . Rnd II lui the plant" and gained Increased applauoe. Tit ~ neal Mulelnn anti •nuele Mudeot should 
wa~ allowed to depart. tbougb with man1· exere~· e:r1mlne every compoaltlon tha t he playo. in orMr 

:\!:~"R~;:s~.::~~~ J·:i~:~;E::~:d:f .. J,~:~~t~~r¥r~~! ·of T~~~r~~~deg~Jh~,':,~~c ~~~~ic~t!d:.r!.g!'~~H~n~~~ : ~:~t::::~~e~:;•::;~~~!!r.,;~{~l~~d ::.t;~~ ~~::::ii~~ 
ut~ paid to him bTihe ,~a•ant• In that l'oll•h Inn. r,~~o;~::~,:~~~n~LS~attl~~~! ~~e::,e ,.11bi:h•~h"e\1';;~:!~ ~~J~·~:~:~:~e o11b~n~~~~· ~~~::::Lr~l~ t~i~~~~~ ... !~ 

The Soll l n of Turl<~•· t1 111 uc.-llenl lllRnl•l. and may be pra.,tl•log. ~lucb •·aJuabl•• ·~·l& t ~nce m_ay promptlngo of tbe compOI('r. 

~~~~~~; ~0~~~ 1 :,'·~~~~:~~: t~~~~~ .. ~~nf;1• ,/!~~:~~~~r,~: ~~~~d8 ~~~a 1 di~lc~ltt~~t~~~J~~ ~:~dr~~~r~~~~~ ~-1hi~h h ca, nl' s " I Raotuu"' ha• bt<~n rut dootn 
to play. !':~~~"~::Jd .. ~~:~~~;~~e"~~~:.v;;r~~d~~~~~~~r~~~~~ 0~\ from four act• to three. 

DIIIQ&:CirS 
Yesti-uled 
Orawl•g Ro11 
Sleepl1gCm 
Retl!nln&: 
CbalrCars <Free) 

~~!~~-artlU 8hlne lortb lull of bt·auty and 1lgnHI. 

CORBESPOXDEXC'E. 


