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Standard of the World.

WHEELOCK, , STUYVESANT,

Universal Favorite of the Musical Public. A First-Class Piano at a Reasonable Price.

DECKER & SON,

The Name is the Guarantee.

GENERAL WESTERN WAREROOMS : 3 WHOLESALE 2

822 Olive Street, —AND— —=
ST. LOUIS, MO. [ ; (—~RETAIL. B

Pianos Sold on Easy Payments.
0ld Pianos Taken in Exchange.
Pianos Furnished to Order in any Wood or Design.
Write for Terms and Catalogue.
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which would seem | both pianoforte and organ playing In one and the
xng the one in m--\-.me ndividual,
puiating the other. o oldén times, when organ keys requirsd

Fieta e Lile doabt bat that where piesotorts plas| manast iaborand force to put them down and make
« | ing is a superficinlity, speed will bo n first and fore- | the pipes speak,
Jae. Cstmils of whioh 15 shown on the third png-- "of | most considerution; to such players, the more mn-u‘
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1 hiave been advisable to
keep the organidt s harpsichord or et
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o | Gealing with & more tender and sxpressivo instym

| i mustolanahip, and there will tie a0 ear of fail- | mea, Bt In ihis ainetesath centiry—days of per-

ure in playing both the organ
Mendelssohn, and others of ou
citéd as successful examples.
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From time to thme ther

Tapig she plknctorist e >
Thought that the Iea of & good orga 4 being | teading of muslo fs the sam
atthe same o » gond planist bad long ago been | that anyone should regard
explodeds but 1t would. seem ny are yYil'fu| Mot 2= no0miDie it elicn
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portance o many, und therefore some consideration | Supplies the ground sor

of the matter shonld be of interest, and at the same | With &

and the planforie. | fection n organ
ar own day, may be | necess fouch of the organ keys can be wade
s Tight 4 that of the piano, thys the advance which

With & keyboard in common, and, to & cerlain ex- | sclence and skill in organ building have placed be-
tent in legato playing, touch in common, whilst the |fore us have given players advantages which were

does scem strange denied o planists of & past age.

of theone nstri- The considerations here’ advanced should lead
e pEtom thoss who sk the guestion whethier a perforraecoy
1 115 Sasier facilitios; | be & and organist at tho same time, to
ying any instrument appraciate munmmgo this question. Besides ita
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keybourd, and s priarsuidy of this Instrament | purely unmlc signification, it s one of very consid-
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asi? Taking the latter first, it | dge of the organ, o the otber
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x to the | ted for pra ¥s b
e particularly 10 ihose | is aiffoult to lay down proe
possessing agility of figer. Nothing disparsging posing a pinno

should of course be said to (h» fine and brilllant 10
rendering of a first or final n
{a sich works demand): but it has yob 1o, be shown
“hvlht-rvu uﬂ!Jl'um[un[““ll however fast of tempo, | harmonius
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there “ beating of 1 in | some pri on that be s frequent as cireum-
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assigned to the genulne interpreter thereo n"uk' as
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minutes, piano, 30 minutes; and | bigher,

s a8
pianoforte, and

as an | erable imp 10 many country professors who
ntend, some Anowl- | hold organ ppointments, and yet are called upon 1o
band, will not only | tesch and play the pianoforte. There should be no
to the |hesitation in clafming that these persous are fully
equipped for the double duty—that is, supposing
thiey Lve been properls taught, and bave made dii-
use of their opportunities. No doubt need be
pracice, i hic 2| Soterinined on the porat.  Aswell might we question
ist s to the ability of a composer to write guccessfully for the
Whelr varied forins | two %
ncertos and his organ sonatns are accepted as
worl genins, no one should doubt that, different
" wherein organ | s are |lu> branches of musio, they are v('l united in
an, | one common bond of sympathy and unity

A well-known organist was engaged to open a
It Preludes and | new organ in a conntry (-L\a]lc!. Just before servieo
ced | commenced it was ini 10 him that it was ex-

pooted o WOMASRiRY R Interiude between each
every bymn. To this he objected: but, on
ing_prossod. he consented. o s desired. Al
11 the last hymn, “All hail the power of

Jesu's name " was reached, which was sung i
allot- | * Miles Lane." " As usually writien, the treble part
e inisted upon. It | extends from C below the stave to G above it. After
the first fwo verses the congregation could not im
wae the matter, for they eould no resch
nal “crown Him." The trath was,

ot
a5 the harmonium,

is a notable illustra-

s daily to di
Tol_} the G to the

Rrcises and | th ovenge was strong in the organist, &ad
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ach’s preludes and fugues, say. during eath inteninde he moduited HAIf 4 'tons

nd thus brought the highest note in the
erse 10 B flat. No wonder the trebles were in
et | distress,

If the student en- |18

Young artists of the presen d of first

le. organists do not | digesting Bach and Handel, by ke Basttioveat
yice rers | Schumson and the more modern masters ue & stark;

fact that life is far|ing point. Alas! they forgel how assiduously and

when epeed I out of the question) ex- | oo short to acquire ul things, and a delaed course thronghiy Thbse Tater msters atudled the: greal

which alone enabled
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chosen; experientia docet, but this | epochs in the history of mu
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ity of excellence iv |them to produce great works i Franz,
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THE VERDICT OF
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— J — —  Portable Pipe Organs
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PRODUCED BY
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TERMS OF SUBSCRIPTION.
gae Yo, Tise Numbers, s THE GREATEST WORK OF RECENT YEARS.
gle Number. o0
Thin includes postage on paper o alt polata. 3 e . ‘
Lo 2 Kunkel’s Piano Pedal Method is proving to
Subscribers flnding this notiee marked will understand that teachers one of the most valuable works they
shelr substripiion expihes with this number. e paper will e s
e tnioss the subseription bo renewed promptix. | have ever seen, Though published scarcely a
Tn o saur’subncripion viéase mendon this Hact, and b 3
State with whad i nber Yorit subseripiion expired month, it has already been adopted as a text
book in colleges, and endorsed by the most
prominent musicians in the United States. In-
deed, there will not be an ambitious tescher|®
anywhere who will not wantit, and acknowledge
it, as others have, the greatest work of recent
season was given on th
30th ult., at Music Hall, and pre ;ed Haydn's | years. Here are two of the numerous orders
Creation. The sololsis were Mis a Muldoon. | received :
of Louisville, soprano: Whitney Mockndwe. of
Chicago, tenor; and Ericsson Bushne
York, bass. ‘The exoellent work of the soloists was
appreciated. ‘The chorus acquitted itself of
L e satisfactory manner. | Mesers. KoL Bromens )
or the annual Christmas performance of the | Gentlemen:—Please send me 23 coples of Kunkel's
Massiab, the following artisis have been engaged: Piano Pedal Method, Book I.
Miss L-.muu.rmn soprano: Miss Mary Louise Clary, | Respecttully,
of New Yorl De. Carl Dutft, of New York Miss L

DEOEMBEIR, 1503,

CHORAL-SYMPHONY SOCIETY."
The first concert of the

21K BLACKMAN.

The public should come to the support of these | NewuiE Stroxa's Music Roows,
representative concerts. ‘There yet remain unsold 805 N, JurvmnsoN AVE., S, Lovrs, Mo, )
A ‘onmber of desirable season's seats, which are | i
offered for the balance of the season of seven con- BROTIELS,
certs at the following very low prices
1st, 2nd and 8rd Rows, Dress Circle, py
41l 5tb dnd Gth Rows, Dress Circle.

Messrs. hnm

Des —Please send me 10 coples of Kunkel's
seat, 86,50 Piano Doal Mothiod, Book T aaa starier” Wil
St TP 05 | want more later.  Yours truly,

Entire P xqum-uw - ) W NELLIE STRONG.
Balance of Dress Circle -«
Tob 3nd aeid BEa Rowe, llul\un\ 5 - -
Bafance of Balcony - =G
MODE OF TEACHING
| KUNKEL'S PIANO PEDAL METHOD.
TSCHATKOWSK Y.

In answer to many inquiries as 10 how Kunkel's
Peter Ilitseh Techaikowsky, the famous Russian | Piano Pedal M..u.(,d should b taughi, we give the
composer, who dled atSt. Petersburg on the St ult. | followlng mode, e to the beginner as well
Trott an Altaok of cholera contragicd by drinking | s to theadvanced plunist
unbolled water g restaurant, was bora Aol ‘The teacher should take up as the First Lesson,
in the Ural district of Russia, on April 23, 1840. He |the Prefuce and Section 1. reading them to the
on"lnull\ Tntended for the law, sad wirle pur- | pupil and illustrating by lhovxuuph given.
ufs legal studies he studied piano music. Vi anced pupils, in some case
And bis fricads perceived tho bent of Lis talents, and
in 1802, when the g ervatory was opened in
Si. Petersburg, he gave himself up wholly to the
stady of music.
5 he received his diploma and prize for bi

y consist of the Third i
read to the pupil and illustrated

odniate wiikian o Bebilack Ode to Joy. nld be

From he wi v he preceding lesson |
studied for & shor [, Lesson Four may be on Section IV., which is to
masicians. he returned to Russia and settled | be read to the pupil. I il must be taught

in Moscow, where he became & wmlwr in the con- | the pedal notation given by notes: the pupil should
servatory, of harmony, composition and the history practice the pec a1 exercives given untl they can be
of music,” In Moscow he remalned for twelve years, | played correctly nm\ readily. do this may con-
finally resigning to travel in the other Fumpemw;umvw\rrll <0
enuntries. In 1891 Im made a visit to America, and |  After this lhl- teacher ma, up
conlucted several of symphonics in the largest | reading it to the pupil and 1I1\mm\mg.
cities. foregoing lessons.

Tschaikowsky was one of the most prominent xt, Section VL is to be
composers of the new Russian school, and promis hree lessons of one ex
to become one of the leaders of modern musical | adyisable.
thought, His works, of which a great many are well | Then take up studies Nos. L, IT,,

ng sure that the pupil has fu

Sec ||nn Ve,
the

en up and diyided
h, if found

I1L, ete., Coa st

nown 1o us in this country, are characterized by |a time, m: tered
their vigor as well as delicate fancy. He is better |each study before passing to the next.

knows:1o 1 3 & composer of symphonies, overtures| The pedal method is to be taught in connection
and chamber music, but he hus a reputation as a with the vegular piano lesson, dividing the hour
writer of operas, and it seemed to many that along |so as to devote, say, one-fourth of the time to the
that line was he destined to make a magnificent |pedal. According as the rules of pedaling s

success, fearnea, the pupl must apply them to_lis veglar
Personally he wis a most ng man, and one | p ken that pleces

esaiA el ns il O ing

in contact. His death removes another of the great

Tod. pind

musicians from the afready too small army of those |tions, suitable for -nulv . Connectinn, vl the
Who are fighting for the best In musical art.

pedai method, will be found on the last pages.

CITY NOTES
A. L Epstein has formed the St. Louls Amateur
Orchestra, composed of ladies and gentlemen.
The meetings are held at the Beethoven Conserva-
iory,

e present to our readers this mnmll one of the
nm.l popular arrangements from the great opera
Faust,” by onunoﬁ 1t will be ~pu-\uny pleasing
to young players
Charles (lullmwy, the ambitious young pianist
and organist study during the winter under
Olarensa Eddy and F. Grant Gleason, of Chicago;
an arrangement which will not interfere with his
present engagements.

Fritz Geib, the violin soloist and teacher, con-
tinues to delight the patrons of the Gran Ope
House w artistic playing. Mr. Geib conter
plates gl\lnw concerts during the season. Those
desiring him for engagements or lessons, may ad-
dress biim at 1322 Olive Street.

The Alpine Storm,” by Charles Kunkel, was
played with Immense siocess by Souru’s grand con-

ert band; at the Troc dero, Chicago. 'Lhe Alpine
the most popular cmnpnshwn now before
the public, It is published &% solo and
| duet, by Kunkel Brothers “olive street, St.
Louis, Mo.
|, Miss Clara Stubblefleld bas recently moved from

2711 Lucas Avenue 3 Page Aves She is one
of St. Louis® pop\!lsr pmmﬂs and teachers. Besides
a large class of Miss Stubblefield s engaged
At seoeral institations, and 1 very sucoesstul 1o her
\\ork.

Frank Gecks, Jr., 2212 Hickory Street, is kept
busy with his numerous pupils. The reputation Mr.
Gecks has earned 1s a violinist and teacher is well
deserved. Since his return from Europe he has met
with unqualified success in his profession,

W. . Crouse, the genial plano tuner, with Jesse
French Piano and Organ Co., 22 Olive Street, s one
of the best and most experienced tuners in the west,
Those who are particular about their pianos should
secure him for their tuning.

F 8. Saeger, 2310 Cass Avenue, makes  specialty
u( piano, organ and composition. pupils in
hese branches display very careful and thorough

B
s

lrmmng
James M. North, the well-known voval teacher,
Las taught with unvarylng suocess for m ny years.

‘1 ewemnce began in East, where he taught
b, the greu lights of the vocal world.
" Louis he brotght out mauy of the gresi
uses and oratories. Man vocal pupils
are occupyi nt poahmns. Mr. North's
Tasio somms sxe located at S143¢ Olive Strest.
‘ Miss Agnes Grny, |he popular young violinist, |»
ery busy wi esides her engagements
tutions,  Miss Gray is & remarkably fine teache r.
and a very suecessful com,rrl performer. Her a
| aress 0 Pa U
Alired G. Robyn, organist and musical director of
| Temple Tsrael, gavé a Gounod memorial song ervice
Herelon the 16ih nli. Thoprogramme conisted
ntirely of works of Gounod, and was magnificently
Fendered by Misses T hal and Branson, and
Messrs. Hein, Bauer and Lichtenstein; Mr. Robyn
presiding at the organ

August Meyer, the {saing teanar of Ao aher,
is megting with well deserved success In his teach:
ing of this popular instrument. Mr. Meyer s
pupils at his residence, 1508 South 12th Street.

Miss Letitia Fritsch, the popular vocal teacher,
receives pupil ‘address, 103 Hebert Street.
e o tEi 12 e o4 16 oSk mipossafal {eaohkre
in the city, and is highly appreciated by all who

haye the benefit of her insiraction.

rk
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Concert players looking for o beautital and|  Millions have drank and ])\Aln.dkouk s Extra Dry MUSIC IN THE REVIEW.
plang plece should have the i Alpine | Imperisl Champagne in the last forty years. It
ar unkel, price naturally fermentgd; there Is nothing bn it but e ense remember th ..\.numum enctng i1 the
Y yollifcations,” & typical plan juice of grapes. Tr. et o the s
by the sume author, prive 60 cents The Philharmenic §
ireot G.A

M. D, Armstrong, of Alton, s writhn
e A smart young lady recently entered a railway
carriage already occupied by three or four mem-
bers of the opposite

) asa lesding American ¢

Christmas and New Years are cc
et to make your presents s ones. Th
hin, deceptable than & fine siik umbrells
ain or shine. You can get just what you want at
ndorf Bros mukers, 314

around for Christmas or
er & Bro., the we
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Opern Glasses, Telescopes, Microscopes, Drawing

e PIANO S — =

L O L LD Grand, Upright and Square.
DECORATORS, A ] :
FRESCO ARTISTS. Are manufactured in St. Louis and
endorsed by our leading artists for Nous Clohiitg
“INLAID HARD Yoqo FLOORS. Durabi]ity, Touch‘ and Even.

EXCELSIOR BUILDIX ness in Tone.
1210 Olive Street. Warerooms, | 522 Olive St.

You want it Good,
Stylish, Serviceble.

o =
TRADE MARK

Everybody in St. Louis

THERE ARE SIX FEATURES OF i

BARRS ~ oo
Sell only that sort. Same

Great St. Louis Dry Goods House, Hice for A
OUT WHICH :’NE PUB»L)? SN“O\ILD KEEP FULLY INFORMED. BHU‘DW‘Y & P"‘E.

Jab. The uck it oyory aeils
28 Tl isokdor sous Furnishing Goods are a specialty.
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Calico Store. | House Furnishing Store. Millinery Btore. " Tance weeR more Appropriate
Bummer Suitiag Store. Parasol and Umbrella Store.” | Shoe Store. < /REGIBTE RED {han &/ Niog
Gingham i Hosiery Store. Glove Btore. —T 2
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ST. LOUIS qun'm'mx-: crus. ¥

The St. Louis Quintette Olub, formerly known as
the Mendelssohn Quintette Olub, will give its
concert of Ihe tenion on the Ik insl. A e
programme has been prepared, and lovers of quin-
tette mum.m will have an opportunity of hearing
thes wnlly rendered, The mewbers aro Vic
Ehling, Geo serioh, Louls Mayer, Carl Froeh- |
Tich 484 Valentine ScHOpp.

2

GERMANIA THEATRE,

This now popular and well-known Theatre, 14th
and Lugas Place, is furnishing to the theaire-going |
public some of § od most enjoyable ui-
sractions in the uw Rt the able manager, | th,
is always on the look e e
pleasure of his patrons is foremost in his 4

In December the following plase wil
sente o Cricket,” popular
hoctor,” pn‘\ wnd ch
Philippinas & merty tale;
Russian  spectacular pl
lnfest comedy by Mohr;

us; ) he Faithless
he Danischeffs,”” o
“The Hard Liver,”
'l he False Sunt, " drami;
Ihu s\mux of 1«». tune; or, The Force of Magic
 Muj rdalene drama; =The Wild
Hunt, drumn "8 the fl61d; * The Great Prophet,”

SOHMER & €O.

|
{The new Sohmer factory, ory, located at Astoria, Long
Island, is & model | detail and is one of the
o in the conntty. It s complute in

supplied with the best labor
nd with every facility, nrnnge—
ment, and improvement for economical production
Being piano-makers by profession, and having had
a lung and thorough t;perlen\ e, Sohmer & Co. are
practical super over
“They permit 1o plano 1o leave

I, all of which is thoroughly
Sc4aoned Ja $ho Qeqing sooms belors lolng. Guen, ‘
‘Their mumerous euiployés are skilled artis

energies and talents are devated 10 thels 1abors,
With sucih unnsually favorable facilities, and such &

atious regard for their work, th taken
Fank nmong the 4o16n fai Who. ase & knowl
to be makers of standard fnstrun
combination, lities of tone, touch and work-
EARbi i ke Lt derrae WAL SvsA NIy the
perfect piano, and 1t is such a combination that has
given the Sohiner its pre-eminence

“The Sohmer Piano is made to stand not merely as

rnamental piece of furniture, but asa musieal
Tnstcaments Rot for & day of year only, but for
lifetime. It is honestly niade, 5o that continous and
severe use will not fupair It fine qualities of tone

d nction; and, owing 10 ts exiru heury and sub-

ork, it wil remain longer in tune |
than any other A Aad endnire as AiTRitbul sassns|
for the harmonious Interpretation of the beautifal
in musie.

Wiherever the Sohmer Pianos have been introdu-
ced they have gained the approbation of the best
muslcal talent, and their bigh merits have readily |

een recognized. 1t is not surprising that the name
of Sohmer & Co. upon 4 pisno hus become a gusran-
tee of its excellence.

se-1ve

|
THE EFFECT OF ROMANTICISM
UPON TECHNIC.

‘The whole eharacter of our contemporary technic
is the result of romantioism in music. It has come
from the efforts of ro 1o imbue the
piano with a greater power of emotional utterance,
to make it a dramatic force, and, even more than
that, & personality. Classification means perfection
of form, unfailing beauty of thought and utterance.
It is the sclence of n.e beautiful in music. But

ans
xpression, oven universal revelations and
it has o hesitation in'pouring forth abrapt rhythms,
barsh dissonances, startling progressions, when
these speak the thought of the composer.

Suhunmnn.(‘lmpln I.l 7\\\‘(1 lmlnol'lul a'om-
posers and one the St e pian ked
the treasures that lay g B
The first and second, having immortal creative
genius to let loose, developed technic along the
lines suggested by their own individualities: the
third, having great gifts without the divine spark,
developed technic in a direction suggested by the
varions possibilities of the instrument as it yielded
up its hitherto unexplored territory to him.— Ez.

individual

EDWARD P. PERRY.

We have the pleasure of presenting to our readers

e picture of Edward Perkins Perry, one of the
Iea ling teachers of elocution in the West, and at
precent in charge of the elocutionaty wark ut Wast-
ington University, St. Louls Law Sehool, and Mary
natitute.

Mr. Perry’s predilection for the art of elocution
was shown early in his college life at Knox College,
Galesburg, Ills. Possessed of the most pronounce
talent and a splendid voice, he supplemented ©
college training by a thorough professional course
of elocation at the Boston School of Oratory, under
the direction of MosesTrue Brown, besides studying
advanced work with private teachers in New York.
Ater that e begin teaching at wh 1linois,
).u.rL' h|= abilities were eas
thy tion of John I Honrthe Washings
ton University 4t St m.» In 1880, Mr. Potry was
ppnmn-ﬂ to the vacanc; work at the Unive
) o s ek ok
r he Introduced elocut into
stitute 5 whicls work bo wat highly Sisoninge
by the principal, Prof. Dillard, and his successor.

‘Whe, in 1893, the courses i Washinglor
sity were changed, the great success Mr. Perry made
of elocution won it the &ame recognition aé thie other
courses in the English depurtment. while the Luw
¥ a recent vote, decided to issue cerfificates
T hitns taking the full cowse in elocution.

Notwithstanding his duties in the various depart-
ments, Mr. Perry still inds time or s imited nuinber
of talented rous of taking a special course
of clngation. Some of s privats pupils, ha
completed & thorough course, are now reading
teaching successtully in this city.
; Ferry bas worked for three years at the Sum-
s with admir-

g 1

and nppum:nd s uu-mm 0! ite

mitiee to lnvestigate the siains of elocutlon in ||..~
Colleges in the United §

Mr. Perry has established an enviable reputation
for himself, in the East as well as in the West, as an
artstio roclter and_ bumorist. He has dolighted
branches of the Legion of Honor, Y. M. oyal
Arcanum, and numerous societics, Collkgon

ongre-
gations, et., which have boen fortunats In secusing
I

him. Perry i particularly happy in the
| drawing-room and cvening entertainments, ete.,
(ur\\hh he accepts engagemente.

ods of testimonials voloe f o enthu-
slistic peaise of it as an slodutionies
and entertainer, gifts w vhich ute admirably secondad
by 4 most engaging personality.

Mrs. lucky. During the year ending
August m mo Paris opera paid In royalties to her
14,0005 and in that time Verdi got only $23.200.
And now Badep-Baden offers her .'100,(}0 If she |
il prodaos the Wagnier operas in that fown here:
ﬂ’ll’r instead of Bayreuth.
Emperor of A.m ia wil 5ot sllow s Parsifal
s sung in his ck until 1805, He has ex-
tended Mrs. Wagner's copy! ﬂghl until that year.

‘ CITY NOTES.

Fred, Schilinger recelves pupils in |
nce, 3148 Salisbury Stre
mce«mx in teaching,
p|lp1!5 rapid r. Schillinger is conductor of the
Pollo Staging Society and Freler Minnerchor,

M. A. Gilsinn, organist of St Xavler's Church,
uas prepared o magnificent musical service for
Christmas. Many of his works, specially somposed
for chureli service, have gained considerable popu-

Geo. Enzinger is doing commendable work with
bis pupils n plano and organ. He is also rendeting
e as organist of one of the lending

churches.
Max Ballman bas wequired an enviable reputation
a3 a teacher of vocal Many of our most
Successtu) singers Lave benofitted by is exoellent
method. He is an indefatigable worker, and pains-
taking in evers hing e does. s music rooms are
| 8410115 Northi Broadway.
0. C. Vieh, the pianist.
ital to be given at Memorial Hall, Tuesday
ning, the th inst. A. 4»~|: n, accompani
€. Humphrey: lenor will assis

Mrs. Mary Hogan Lmunu., the popular teachor of
elocution, has removed andeventer
Avenue to 0A 1.
lum is engag:
the eity, and has

pupils.

Vo, 7
x of the principal instijutions In
dides ' large number of private

(85

bes

Mrs. Lucy B. Ralston, since her return to the city,
has n—mum d her ;phndu as: in barmony an
0 Mrs. Bajaton is always busys

she is an un-
g church worker, and has several hundred
“School children wnder her charg
Louis Bauer, the solo bass and member of Temple
1 quaries, continues 1o improve Lis magaiflcent
voice. He filled many en in solo work
the p.m season with much succe:

Snuday

o Helmerlelis e ane of the most os-
Ib'rm-'d leml.\(-r- of the sonth e has a large

progressive cluss of pupils in |vLmn and voice.
Mrs. Helmerlehs niakes & speoialty of Englith, ¢
jan, French, alisn and Latin. Her addr
625 South 7th Street.

s Mayer, the popular conductor of orchestras,
mnl \kngllu of violin, violoncello nml m»«lrnmenln»
tion, may be seen at his d\ll
Mr. Mayer's thorough_mi
mnlnnw lmu‘ es

none.
teachers in the West.

Miss L. Wray Garey is w
pianist and teacher of considerabl
Rumber of pupls svail themselves of il
teaching

5 v
Gehip an. bty

ablis hed him 1 reputation seqond
e now among the leading

ing a reputation as a
arge
cellent

Mis: E ie Dussuchal, supervisor of music in the
puhlu' sehool meeting with most commendable
Miss Dussuchal is well qualified for her
ion, and is a thorough and conscientions worker.

Vllrsi Nellie Panlding is & pianist and teacher of
ability, and much esteemed by her pupils. She is a
graduate of the Beethoven ¢ ¢ and pupil
of Miss Nellie Strong. Her address is 032 Easton
Avenue.

Miss Charlotte H. un Rosatti
voeal teaching at he )

i o f the hn 4(
And very muboessfal with her pupile.
seen “U"dl\ n(lt'rnm)nk

Miss Lois Page, of 1134 Wexf
coming well known ss
lso assistant to Miss Nellie
pupulnr young lady.
Mr. Kroeger’s Cho
Sl Hetr My Feayt ! 4o SOULLE Sunteta;
God, Thou Art Great.” with good effect. Mr. ¥
| Kroager played on the organ Bach's great fantasia
and £ inor. He will commence a series
of six piano LI Deomdbec TGt St
each month until May

Miss Nellie Strong is meeting with much encour-
ugement in her \mmm orning lectures to pupils
and teache ectures are on the most per-
tinent mu and very educative; they
are held at her cozy music rooms, 603 North Jeffer-
«)n A\enur

continues her

ngin
She can b8

nster Place, is be-
ber of pisno
ong, and is 4

y Men-

Mori, organist and director of St. John's
l-‘plrcopul Church, gave an elaborate and highly fn-
teresting musical programme there on the 20th ult,

A fine Quartette for soprano, alo, tenor and base
|is ** Gloria in elsi: V. D. Armstrong: price
|85 cents, publisbed by i\mm-x Brothers. It is a
\lwnnul’ul composition, fully expre f the title,
| and will be found one of the most grnte(nlmunlvon
| Tor the approsohing chureh festivals.
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MAJOR AND MINOR.

Dropytus e

u.‘ heard the b
el s an, oo O

— Whittier.

gen d’Albert’s new choral work is entitled
i3ian and are

MASCAGNI ON HIS STYLE.

1 have no likes or dislikes in art, or any fixed
models and standards; but 1 mist own to a predi-
lection for strictly human subjects. fantastic

realm has tempted me v.-n— Tittle 50 far; but, of
| course, I cannot ans v the future. Still, if I
have no theories, I have || l ws, and these
| arnape hest usteated by an example.  When I
bave to translate into music a series of situations
and scenes—in other words, when I have to compose

any friends and admirers of John Philip |the music to 4 libretto—my first pre-octupation 1s

The m
Sousa Wil be delighted to learn AL e
cared to furnists band musle

Midwinter Expositi Me. Sotsa ve a
chiance lo add
great reputatio

nod sald of Mozart: “The most perfect of
e e b peracuifed 2

sto
n e Gl af the great French sompocer, the |ete.” My §
aphony of Beethoven was the ' musician’s | peasants, qm\m-l like ]mnnnll and pray like peas-

Bibie:

Adele, Aus Der Ohe will roturn from her trip
abroad in January ~lm is to be the soloist at the
second concert of the New York l’hllhnrmon\c So-
mn», .Yunu‘lr 12 and U. On ()Mohel ‘A" she played

Folorsburg, Tachinikowaky's ‘s B flat_minor co

erto, under t! poser's llh'('Nlollv 'l his was his
§381 wipeatanon 1a publis.
o that many who think they have no
taste for music would learn to nppremuo it and
partake of its blessings, often listened to
oo instrumental music Wwilh, earnestnesa and at-
tention. " Hil

A ol um_umn prejudios still exiats in England.
A young lad mm is playing @ small part in “A
Galety G ently 'obiained an engagement to
sing in the \lulr ul London church. She did not
!’Il‘ll”ﬂ“ what her profession was. Directly the lll-
thorities of ! ‘llll\'lll discovered that sl
actress she was promptly dismissed.

1 am conviy

Gotdmark has wrlten o uer overture, * Sappho,
cherzo, andante, and finale,™ both of whlL‘h
A il ta M8, but wil) be smong the novelties at
the P! )\l|.|ruumm concerts in_Vienna this season.
Other novelties

second u\|>lmm . Chierubini’s oyerture in G major,
Eymphony I E flat, Smetana’s .uvmur-d.

Rubinstein has refused all terma to come to
oloist, but says he wo

count

+* Moses Christus,
S hen conduct the operas personally.

1t ix melody thut is frst and foremost in musle,
and affects human jth marvelous an
magic power. 1t cannot D& ropeated 00 often that,
withont e -m.m». and natural melody, every orna-
mentw
mu,(lnl!\-n-nw Tht best definition of tr 1o
ina bigher sense, Ix omething ihat
ody should. be son, 11Cand aa sien shoud
freely and spontaneously from the human
Malody wiilel aunot be sung that
ore thun a succession of indivi
O e s vatn o become musio.— Homan.

ngen_d'Alberl’s anxiously awalted two-act
pera Der Rubla * (- The Ruby ) was produced
a1 the Carlsruhe Court Theatre, under the

of Felix Mottl.

composer and s fo

(Midehen Lustspiel ™

walls his worka * \n..l.-,niuhy tale " (raveikalische

M. rehen), from which fact alone even those who nn‘

with his previous a
Tigh mmu ideals may conc ide that his work has
nothing in e B the fashionable epecimene
3 operatie realism: that bid
for cheap popularity, but nﬂher np]vulln to u.
of ihe culured fow. Dr. Otto Lessman
erpieoe, in & 1
e itvie s fhat of Wagner, 18 shown in % Dia
\lv-!m'rnlngn'r logtried,” and  Parsital
300, expromstvo, nobls

iiniscences; the wurm"nsmp s, excelleat, the
orchestration wonderfully the musica
eharacterization ,urprMn,.ly successfal. The work
g od with mugh warmth.

oxe of  grand ball 2. elebrated actor of
in

AL the cl

the Court Thea Berlin, stands in the passage
waiting for som ds. A heautiful and fashion-

Wiy drestod fady Approaclies bim, an
i rdon, have I the honor to see before me
whose powerful and
‘oice T had the pleasuré of admiring last
beth* ¢ Might 1 ask you o do me a

am quite at your seryice, madam.™
4/Then will you Do g0od caugh o all ot In the
street for the carriage of Baroness Zabelitz

has been | concisencs

Ol reater Taurels to his already | most telling way. Furih
m;

and o0ld) will be Bruckner's | the studies I have wade of Greck musie

ould be *!“ms out this reason my

way s

what I have to say must ||c said at 4mre and |n
endeavor always 10
ake my music not only n hlllhlul vu)nlnt!lhlr)‘ to
E\et situation, but also to give it a certain color
ould harmonize well with & whole given

Ty, its (-lmrm ers, surroundings, place of action,
easants, for instance, sing like

ants; my Alsation farmers manifest their passions
o ite yther straina. 1 think 1 know what will tell
on the stage, and 1 think I feel every opportunity
for an effect. Of course 1 huve not Leen horn with
al theee quslifistions, but experlence cume 10 me
quickly and e do ot propare my theres
menmny “\u once T am at work all contes with a
odies, vocal and Srchoktea) combiANORE,
eifecte. T hiave hoen ealled an innovator und thé
head of a chool; 1 am proud of the firs title, but |
refuse the others school means imitation, and nothing
is more (n]urh\ul o the inderests of ari; 1t the suc:
cess of *Cavalleria” were to produce nothing but s
Bagdred Cavallorias, then It were beiter the first
bad never been written. I know. on the other band.
shat my good fortune bas bees & stimalus 10 ali
young composer; 7 countrs, and thiat we have
had since an Ahumlumw af_fresh works.
1 iala Vita: and * Gilda," o
e highest merits and 1t Ia pleasint
for me to think thit 1 have been. In & way, insiri-
mental in enconraging my publisher to ||u-l young
have o predilection \ernative
rhythms and certain favorite odulations. . You
| may call both, if you \\I-h 10 be severe, mannerisms
| but they are not. rdinal cause of either is in

&

paring myself for what was to have been my frst
opera, ‘Nero.' That dates back to my student
days, but the Greek modes and the pmonian rhythm
hannt my ear for ever. But I think that even with-

feel Tather

n say fs that 1

BRIGGS PIANO CO.

One of the evidences ul the pmnpcrlly of the piana
trade iz shown by the o
who have lately red e, htie mow abkdrys @
conrse made necessary by the increased demand for
their pianos.

liey ocoupy e entire bullding, ive storles and
‘basement, at 615-621 Albany Street, corn ( Sha

| nearly 0000 Koare feet of floor 5
e

Space.
¥ have completely equipped the hnn.ung

S aiomaile sprinilere and g1l of e Inteat i
provements. making | of the most complete

plano manufactories in the United Siates. A'v

Randsome wareroom and office oc upies the st
floor. and the whole building Is very light and ad-
| mirably adapted for the purpose of ..mu. manufac-
[ uring. Thieis the hied removal « the business
0. Briggs & Co. was started, nml each time it

e 10 ore cotmodious quarter
Tt has boen the constant endeavor ol he Briggs
Piano Co. to give a first- .»hm honest
and to_improve on eve smullest d(-ulls
% |result is a constant increase Tn the sale of ¢
| pianos.
| " "Ihe Messrs. Briggs, senfor nml pmlmn wre |mn.
expert plano huilders, the s hle
for a large number of scales Joas tiava u-u
| to other pnmo- His work on the Briggs piano aeit
bas been emnently succosstul, and 1t stamps Lim a¢
one of the wry c t important technival anthori-
Hles and factore in piano construction in this countr
They are now getling out n new stylo large plan
called style M. whic -y hundsome instri
et vt fincat they have ever ma
without doubt, prove a most popular piano.
Tt s « satisfaction for the publio to know that in
buying the Briggs Pimno it 18 getting an instrument
that L won « high and lasting reputation, an in-
strument that will be & credit and delight to every
purchaser.

%

True virtuosity «
mere Rexiplity and exeoutions & mon may mirror | o
his own nature in his playing,—Sehum

will be |

. Whatever is noi of immediate thea. ,c,,
Cﬂ]l'nﬂul trical effect in the book must be eliminated.

elodic designs it themselyes |
«ager to cross the Atlantic if Abbey & Grat | guite naturally into al enn:ll verhythms; and, as for
Youla plop(-r]v put on tiie siage bis two sacred | the modulations, all T

and Rubinstein | this interval than that.’

ston, | awake educators, and not

CITY NOTES.

Miss Lizale Parsons, 36101¢ Garcison Avenue, i
ning a reputation u one of the most u.ukh

Vehehers of ‘piana: her efforts are well rewarded ta
the success of her pupils.

An informal musicale was given at Memorfal

Home on the 9th ult., e e sacs of the leal
| local talent participsted. Among the numbers
favorably received were two son

= by Mrs
M. Carlin, the supervisor of music ln lh!xp.lm
0ols.

Strassberger, the well known teacher, hag ro-
mowd is musioaf tastlute trom 2835 W
vonme.. v, Skcassberks
Ftned s wideospread recognition for hix In-mnu
n whioh i taught the plant axd all kinds of mllluq
and string instruments. He is ably se
most eflolent teachers.
Mdme. Sobolewskl, the well-known vooal ego
is engaged at the St. Louis Conservatory of Ve
Moo, 5037 Washiniion Avetiue, (o director of
which is Robert Nelson. Madame Sobolewski is
most capable exponent of the Ialian method of
slugmx. s taught by the celebrated Lampertl.
Aug. F. Reipschlaeger, the pianist and teacher,
of 4020 Towa Avenue, bis, since his rolum from
urope, formed a splendid class of pupils, Min
Neipseliaeger's fine attainments make him &
desirable teacher
Miss Lillian P(le, the pianist and teacher, of 3518
Gamble Street, is enlarging ber classes; she If &
nd 15 meeting

very efficient and ambitious teachier,
with deserved success.
3. Ellicuek, the popolar and relisble musi deale
5 Norilf Brondway, supplice promptly all kind
u( Il“lilk'lll merchandise, sheet e and  m
books. Careful attention Is p..a Yo orders by mall:
3. 3. Voelmeeke wil give the cantuia, < The
Nailviiy, " at the Exposition Entesiatieal 5.11_
i i ow driline Queen’s Danghters,”
will take part in the (‘lnlll

Your musie will be hound in any style by

e | fuebr & Hillig, book binders, 51725 Chestnut Street,

Room 20. ‘They make a specialty of sl binding,
and ;10 thie best quality of work at the lowest price;
try t

an
.lncm It has primary, intermediate, mg;:n!ond
lege preparatory departments, its certificate ad-
n.uung 1o all eastern colleges. Native texchers are
for modern lsnguages; the musical friied
munl heine In carge of A, 1, Tpstcin, the well-
own phaniat and eacher, Mistes Stepard
Mlﬂlew?, the prineipals, m enegeuc and wid
left. undone 1o
A Erioce the-pwptl b thoix Shange:

THE BAYREUTH FESTIVAL.

‘The dates of the pmonnucex at the Bayrenth
Festival next year, aze as foflow
iy 19, Pasaital: 20, Lohengrin; 23, Tannbiosers
us Parsital; 36, Parsifal: 27, Lohengrin; 29, Pareh
ser. ~August 3, Parsit) 1: 8 Loben-
'l'nnnhnnur' 9, Plrsifal: lD,
(n 13, Lohengril\ 15, Tenihlakers 18, Par-
sifal; T6. Tohen; 9,
|, The pertormances cominence at 4 ¥
inate about It there being muruh ol nmﬂ
o0t atween abdh gt

The +Seintllla," published at Venice, glves e the
following_churscleristic letter fro
ok e Sot the slave of any formulk, sa it
eatuses have tr lnplled "precisely in freeing
Selyes from it. I say formula, and not forms e
tter being quite another thing. Formula is form
ithout lifes it is rontine. Art is a word. The part
nnd duty n( a woni is m find expreuion ud 10 be

is to say, not the prayer of imﬂvldnnln. hul o -IL
1t 1 mot i olo, buk o wnison. Now, however dsep,
erful be the exprosion of an
individual work, this work cannot o the
o( all. That is not its aim nor its lnunuan. But 88
temples

something more than | re
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MARCH.

Otto Anschiitz,

Giocoso.

Tempo di Marcia J_ 132.

T

et
gt

om?

E

!

-t

Poa,

»

I

+
.
=

SEESSE=_E—
Pt

le ¢
=

_P

1200 - 8

ﬁ Bl

“ b -l

b n

L T R

9.1 x|

i i

e L le

e R4l
T.nf

o 0 d]v

o ﬁrv

EY -nﬁ L+

L) L RS JH

.,Z,H,l_ |

s..irxx ’ivu

UM

-

o

%PFHE {.H

tot
e

»
.

Copyright~KUNKEL BROTHERS—1889.

T——t=t




TRIO.

(-
ol o
- Nl
" .
[T A
i L |
= N
T /|
! (71

3 4 1@
$h P
= s -
T M
N [ I Y
h i
(i
Bl B V. . .nM.
1 e
K
S~
o I
=
&1
N
=g o A
Bh A% o8 N Ao
< L

R4 it . 108
§

i \ .l

I sl

Laalaan o NS
o o ot

sL,r | ]

8\
e
~Hi el

S E e
Ly ﬁib . TH_

¥ A
SENTS (3

mrfetn

fe= e

=
3

o)

" R
L1
i i
ceqalll hlo |
I
-
a:wQ erl
an/M ; | I
[ Ll
! -
- 1;.‘[
L Vi Nl
WLP.V L SRR
.
| ilE
A -
b8 R
. |
- ‘n1v|
ol ,r |
el el
wii e
£ 28
h Ll
L HA .xu
Ml
li/e
T
A

Pod,

s

s
H
5 5
-

=

Con.
.2
”

e

ne

e

.
o —
i

T3
L‘

T

— | cres.

s z
"
P}

B |

2
i

==t
—
—F
=
=
£l




[P EaE T

:;-,7,32

s
T

T
=

3 3
=

]

e
T
:

b
:

—F
t
—

A
e,

e
P

4
s
i

t
t

+
=K
T

-
3

o '
zF

:
1

P S R R P

e
=

Y#

B

i
(

el
Wil el
o *Lw
| N
ol 4.134
v S
i P

4,

41

#w
el
haiih

om g A .

=
=
L

f
T
1

T
t
1

3
e
it
:

”
1200-3




I I TR
& I 340/ e 41_. » e L. H_P Fwte s ﬁlA-,I wll] .
i T e « 2
) .FL.A 4y et [ M A b L t. g
m ] { 4..1.v L.qu e e x‘ru m|[[pithsx  sliN T et e #
g TIEm b
2 = il m a - ALl el [N .,Lv
< #ﬁLL I T Rt ij? 3% -}LZI TR |LJ Nee M 2 Tt T~ pE
| i . TA Hooe (R W el * 2 #
ﬁ.r..n,u N T_bf Tw...[\ 2 'Wr\ fLyl w ]
i S b ae Tt T & s fHHorn 2 At
i 1 1 N s ol [N (¥ %
R by Bl — I - R |t F, =
E #n ] TR~ [TOHS = 18 o ae TN & R~ SO N« £
M rw. | \f..”x //{jii || L An N m
b1 15 Tn tid [THTT o2 TR | [t NN Mu_
g il | o 21liin 0o bt Rline  Hifls Mo 2
10 Ry , t
. Il A h | [N [ SERE Y Tvy &
.zu..1u .Mw” L b .% e ¥ Wi LIS i ©
t Lt S e " HG T~ TIOHR ~ TR~ |1 >
Ciw L
ﬂ,. 2\ 3 il T I INE M
.HM A | X . b3 I r% 3
S Hiw &#Lv‘ |lm4@l. M| TR~ s ,Jv S~ |[[[® *
S 4
I.m. T iR S £ ; TN W - N, +u N .T
e ] = 3 I 'Y 3
= i I -4 ¥ - & A SR HES R f! . r ] t
S i SRt ~  —GHon [ £ ?Y S = IR~ i -
% A : f Al T
== ®e i \ > G\ «*¥» M &
‘ . i = = sos




1508 - 6

Mo o] 4| I
A T :
1 e 1 ™l e N
t._ LM UL g ..n.“.. v M el i bt i s L= e 3%
i IhRS 3 [ ol {oih
pesay .ﬁu. RLY:N ﬁ‘ am N
b A t.-. all SR - ; 3 ..f.l I ..m
il = - et el TR~ IR % FH b~ | (TR
4 ESiin ey \ < il Wil
a8 ~m i - fui = T -
i 1 i i i U A - S
Ht | e BLILE SIS R[]
= S YN 'Tr.u
N - M wlll £
Mo o /A 1 S 1 11
(tf. [T e %. Te(Te  wall
Lo HwTi | N wsl £
TREE  teiis fislime P ]
|< bt ™ AN a8
dall o X mo oesll E
a bung sl b TR~ TR 2 [P~ THR 2
IIKIL 0 %
8 LS. &
3 TSR~ 3
W e
~inmlosg [T E ~
ol




5

s
i
i
2
+
t

[y el epelll = * ol 41.?! gec il
k- 3 an (o8 e ll] TN }ijJ T L - -
sHm— T Hili g i jpf 4.:.1 g oq_.r.. S [T *
i 5 14 1M« M
all ll] g MRl <yl emaid | ST el
EJ0L,
all wllll I “ I sanll] wias el s emll] ey | PRI
Y, 3 e hns —nll ] TR . Sl b
O et £ Hd Nz n s At ML s wL s A NIl
TN e 3 casi || el il e 5
L (i = oy
AT T
i " oS T8 £
u 11111 R 1] #
i11|4 il T o
-~ ~alomll B s hil HI E
1154 o .Lr* j-ri J o
e aneml | damll] ol N wH ) M
j (1T e fo] .Pf%ﬁ”n m m
# x| W

'Iil| =
k] b T el
TR~ TIRI® ~ I —ap~e [Hin X - e omml £ T| &
Il .ﬂM T # N fmi cloml  emll
— g N el R fl -eiml Qull]
TR~ TR T e R X Rt B i I T O
RIS s ; s )...
ol T i ! I
g s I wwll]
F: ~ LT E SRl THRE ARl Tt
s T H A [l ko
=« 5 ™€ o SR 9
< — it ol aid




. 1
..A A LYY SRR slim emelll g
trr{. -l
iR He TR r
sap il sl 0 j
i ~
Il tyﬁr.. sl M L
an 01| _ Ha 2 S=TOTR el B L O T
cxallalll  wmll = Y g f * Tl i
I o bl LTI <3[T™ W3
Hl s H fnm i O | eliM N *
oo mnl ] i A 1L S JwM N -
) A nn Y o
== el ol pe demll o “TaTTe T b 1: 5
L amll s sanll “R I=N||¢-2 W] el
-l Tyl ¥ ~Shr (TN X s | <ol | 4 I
somll aamll el el M| N i H H
TH| el & e | eemll % | 7
L Iy 3 | He ¥ ixi . <y e &
o) Lol .ﬂ.u ﬁ
o TN L - ..JI + -{# <4l ml Mg it
] R 1] W aml] o[l omlal imdr
Wil el 2 L e E | ol AL - Il
ol amll anll qemll SHiph- t- 2 - eial qell
Wl el 1| el siml fiel s
on ﬁ HT$ % $ s i
“mil | | sl st
onsll HI N sl w l
5 Al 2 . M
2 e dlRIL 3 ¢ J_ Ao fHste
i
Wﬂ 3 * WA | L
< J B

1508 - 6




wrosij b
S|

=l

sl 3

N

TR

Sha Ll

Ll

T .
<qme| ommll ¥
Erit

b sl
~nisl TRIL
Il Y .JL!
- .rno/LL.x
sl T

i

Ji
1]

S
seRls it
oA bl
el | il

T il
4 HE
«“Nh

———

<t}
nxuﬁ
¥
-t Rl
P ﬁLr S
oY dhall

Ped.

1T
Sy e
| omallll
cjoml el
~oim p‘—.ll
Ll ik
N
.Lmu:u sl
sy
b
SRS TR E

=t
s

L
-

2
£
"3

—»

(o tamres &

HAL THY 2
i %
o ML

i ailll
onlE | F

-

on

.

minll il e
en| | amall]
Al
Yt
wanlll
h.-l: TR o

A
L
o e
H 0
o (L
SRSl
e [He-
¥
Mg &
S ||
o | anall)
iy I
« Wi NLE
Al
~ (e 2
L) 5= N
P nzw;.
sl el 2
o/ *
s N
q ST
onll e 3
\wm i i
i
R ——

)




+
"
=

o
=

%
-
Pod.

ﬁu 7l
I 1.
rvvj 3 :
it
[hES
-
W; i
e

VI
-rry L NIE 0

s
t
Ped.
—— 8

=
i
-
H

{
| g~ o e e s’
3
¢

)
Ko dul
TV SHR
Fww pane
S SHal]
pULY
JEE
L [] e
:&.m shn]
|
i, |
ML E Al
e >
. A
§ 3 N (i /
m, - il 11 ] m L oeml Z A%
s e |[THe ~ ,730_1;4.?4 HRB~ TR
& & it R gt I
™ < ™~ A P
2] 2l Doy

s
=

=1
+—F

o, sl
wollall

-
Al .
2 Bl
B
L

1508 6




KUNKEL’S PEDAL METHOD. 23

# STADY L:

Theme and Variations.
Choral in Four Part Harmony. (Pleyel’s Hymn.)

In practicing this choral, carefully strike all the notes of the chords together from the wrist.

In passing from one chord to another a perfect legato is produced by the artistic use of the pedal.

Be very careful not to lift the fingers from the keys until the notes are sustained by the pedal as
indicated; then, and not till then, proceed to the next chord. This rule is as important as the pedal-
ing itself; the one is ineffective without the other.

In many studies the use of the pedal is indicated by the usual @®. and 3 in connection with the
note notation so as to enable the student to compare them.

When beginning any of the studies, practice the foot (pedal) and the hand separately until each
has mastered its part, then -practice both together.

In playing this choral the fingers sustain the half notes in reality but three-eighths, the time of an
eighth (the fourth eighth) being required to pass from chord to chord. The artistic use of the pedal
prevents the cessation of sound that would otherwise occur; for, when employed, it continues the work
of the hands (as if they remained upon the keys), enabling them to pass to the next chord without
any interruption of sound. In this manner a perfect legato is preserved.

The pupil may first play and pedal the studies as he would ordinarily, and then employ artistic
pedaling as noted, and observe the contrast.

Should any of the studies be found difficult as finger exercises, they may be played very slowly ;
in fact for all pedal study, slow tempo is advised.

The question may arise, why change the pedal at all in the first measure, since it contains only
the chord of G major? The holding down of the pedal throughout the measure would, of course, not
produce a disagreeable sound, as all the notes belong to the same triad, but it would destroy the
pure four part harmony, and represent six voices singing on the third and fourth quarters, as in the

following example, where the pedal is used on the second, third and fourth quarter.’

Example: Six voices.
b | |
e T =
—
1 LE

Pedal o
Fad,




24 KUNKEL’'S PEDAL METHOD.

The same chords are here given with the correct pedal notation, the pedal being released on the
third quarter, thus producing a pure four part harmony on the second chord, the same as if sung
by a quartet for soprano, alto, tenor and bass.

Example: Four voices.

.
! |
;

By, Bd,
THEME.
Slow. Ignace Pleyel, 1757-1831.
s 1 | ! ! | - ! |
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KUNKEL’S PEDAL METHOD. 25

1 STUDY 1.+

Quarter notes to produce with the aid of the pedal the effect of
half, dotted half and whole notes.

The rests In this study are “singing rests.”

Do not sustain with the hands the chords in quarter notes longer than their value demands; the
pedal is to do the sustaining. Although separated by rests, the chords are to produce, with the aid of the
pedal, the same effect as Study l., written in half and whole notes. Here the hands make from one to
three quarter rests between the chords; the pedal, on the contrary, makes a rest of an eighth only. As
the chords are sustained but one quarter, the pedal must be employed on the second half of their value.

Chords at A and B form exceptions, as the pedal is not employed until the tenor has attacked its
fourth quarter, in order to preserve purely four part harmony.

The value of this study as preparatory work to Study IIl. is obvious.

VARIATION 1.

Slow.
P | L | | . | ! |
# i o ! T i t 1 ——
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| 26 KUNKEL’S PEDAL METHOD.

STUDY Il

The ornamentation introduced in this Study makes it compulsory to employ the pedal as in the

foregoing Study, otherwise the chords will have ceased singing at the striking of the ornamentation
notes on the second and fourth quarter.

VARIATION II.

Pedal.. . '] " U 9 " o . I T ? —a
Ft e pEtt e {
HRD. # R R L TEL TR 1Y R, ¥ R R,
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28 KUNKEL'S PEDAL METHOD.

:STUDY V.

Sustain the tied half notes their full value, otherwise the four part harmony will be destroyed. The

notes in the first half of every measure admit of no pedaling on account of the disagreeable dis-
sonances the passing notes (the A sharp, the C sharp, the G sharp, and others) would produce.

Strike the following chords together and hear the discord produced by the small seconds, the
harshest of dissonances. Playing the first half of the measure with pedal produces the same effect.

The pedal is therefore not used until
Example:

Effect if

the passing notes can no longer destroy

; " o the pure harmony. It is employed only
played wi

to connect legato the first, third and

the pedal.

o fourth quarters of each measure.

VARIATION 1V.
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3%
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4 STAUDY VI,

In this variation the hands move simultaneously in siriking the chords. The pedal is employed to

effect a legato between the chords in quarter notes and the chords in sixteenth notes. The very moment

! the chords in sixteenth notes are struck the pedal must be released in order that the rests receive their
! full value. The silence of the rests is of as much importance as the singing of the notes. The
student will observe that after each rest the pedal may be used simultaneously with the striking of

the chords, as no blurring of notes is to be avoided. Play examples below and observe that the

effect is identical.

Example 1. Example II.
: p — e 2

EELF—*——!’ 3 e e

[ (e

o v 14 4 {U ’ L

i = " o T

i

‘lZTl

‘
r

Pedal. _

¥

Pedal. 4

a ' r 5
@, 3 B, 3% R, R, W*

Hence the rule is established that after each rest (silence), or the first chord of a piece, it is
immaterial whether the pedal be used simultaneously with the striking of the chord or not; after-

pedaling being imperative only with a succession of chords in order to avoid the blurring of harmonies.
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30

As the pupil by this time will have become thoroughly familiar with the note pedal notation, the

will be discontinued.

and

.

VARIATION V.
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Poem by John Heynton

Allegretto Al

3
WARUM DIE KUH' LANG BLIEBN AUS
Music by G. Elmer Jones.
3. Lie. bes.wor. te fal . len,

2. Jen . nie, braun.aug’ Magdlein,
1. A . bend.roth noch wei.lend

|

e
I H—**:h:‘n:{:;:«— — |
1 SE= =R

1. Crim.son sun. set burning
2. Jen . nie brown.eyed maid.en,
Allegretto. 3. Lov. ing sounds are  fall.ing,
S T e
y; - e N0 et 48 4
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= S e T e e
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B T e e e
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3. Heim.warts nun es  ging;

2, Ging des Steigs ent . lang,
1. Auf den Hii . geln dort;

e
ﬂ X

=

“Speck . le Bess” und“Brin.dle” Lie.fen vor.warts flink;
In

Gold ver. zie. rend Wie. sen Und die

der Dam. me .rung nach Son.nen. un . ter gang;
Bich’ am  Ort;

s

A 1
= - i =t » o
7 AAY’T = + ‘;.‘ 2 i it ;: =1 ?' 1
1. Oer the tree. fringed hills; Gold . en are the mead.ows, Ru . by. flashed the rills.
2. Wan.derd down the lane, That was ere the day. light Had be. gun to wane,
3. Home.ward now, at last, Speck.le, Bess and Brind.le Throughthe gate have passed.
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3. Jen.nie siss er . r6. - thend, Ja . mie ernst und scheu,

2. Dunkler  wer . den Schat . ten; Schwalben flat . ternd schrein;
in __dem  Land . haus Heim der Land. mann  eilt
x - = > =X o=l

3 } # = - # 3 = |

7 =t 5% = 5 i =k |
in the farm . house, Home the farm . er hies;
grow the  shad . ows; Cir . cling swal . lows cheep;
sweet . ly blush . ing, Ja . mie grave and  shy,
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3. Nimmt der Mut . ter Ei . mer, Wel . che schweigt da .
2."Ka . ty . dids” er . klin . gen; Bald wirds A . bend
I. Doch sein Weib _steht wach . end, Sieht  wo Jen . nie
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Nen wis- send wa. rum Jen . nle und die | Bt & 29 Ending
Und wun . dert sich, dass Jen

. nie und die Kill so lang Dbleibn
Ver . wun. dernd sich, dass Jen . nie und die Kik so lang bleibn

slentando.
£ = LN Fm ~
——— x £ = e e —— —]
== 2 2 =S e
i L [ L4 r ¥
Much won.dring why her Jen . nie and the cows come home so
8till won . ders where her Jen . nie and the cows can  be s0

But now she knows why Jen . nie and the
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PROFESSIONAL CARDS.

PIANO, ETC.

PIANO, ETC

M= JULIA B. KROEGER,
TEACHER OF PIANOFORTE PLAYING,
dress No, 359 Chestaut St

PIANO, ETC.

CEO. . vIEn,
G Cligt o msgensa or piaxo,
radouke of the Vit Copterths

6’1‘1‘0 ANSCHUETZ,
VIANIST AND TEACH
Aadress, 2127 Slduey 5L 8L Losta.
WA Do ARMSTRONG:
ARISTAND cRGANTY Tostrmentation, |
(Marmony, Compostiion, Counterpoiat an Foerumenington,

TEA
t Bapilst ¢
Address, Hotel Bees

"Address, 01 Callfordia Ave
V1SS ANNA VIETHS,
PLLSIST AND TEACIEX,
ress, 452 Lindell Avg,

]VI!S8 FLORENCE BAUGH,
PIANIST AND TEACHER,
Address, 243 Gamble St

1SS MARIE MILLER, Miss LAURA SCHAFER
Piaalite aud Teachece f ibe Pieno Borie,
ress, 8240 Plne Street.

. 3. VOELLMECKE,
EACHER OF FIANG AND oRGA
Director Nord S Lou

Org. 8t John's €. Chureh.

ndes-Chor,
‘Adres. 5013 Eviih Ave.

_0UIS CONRATH,
Hariony and Compositor

Toum 10t Fusl Bldg
icnce. fols Kenneds bisce

Mueto

O, F- NonE,
TEACHER OF PIANO,
Address, 115 South Fourth St.

Vs e ARRJE VOLLMAR
o

Organst Beihel . B Coureh Tesidance, 15 Sy .

|

IVIES: SARAL CONSIABLE
Maso:

Befters 1o brof. B

PALI MORL,
Organist of 8 Johus Eplacapal Chure
r of Plano, Violin, Organ and Harmo

Residenca, 1430 20d U

et Ave.

VW, § GRATIAN

Practica) Or .., u...mﬂ ‘At Organ Ex)
Kiiress, O .x-mx..?é‘ St Louts Co. Mo,

]VI'SS CELIA DOERNER, |
TEACHER OF PIAN
Address, #960 Dickson St

_ NEUBERT,
Direcior 3¢ the Pullbarmontc Cancerts.
PIAD EA

T AND T
" droms, Ballevile, 1L

VIISS KATIE E. WRIG T,
TEACHER OF PIANO AND VOICE,

Post Graduate of tue Besthoven Conge
‘Addrens, 5

VIES: D EDWARDS,
TEACHER OP PLANO AXD ORo!
ddres, 109 South 15tk St

RS. A, F. NEWLAND,
TEACHER OF MUSIC AND PIANO PLAYING,
West End Plano Studlo, 5%0 Washington Ave.

SINGING, ETC.

\/ICTOR EHLL
PIANIST OF MENDEL:
Music Rooms,

oLus,
North Broadway.

RED W. NORSCH, nnm-
ddress, 4737 Hogan Place.

M BALLMAN, e
TEACHER OF VoCAL MUSIC,
aste Roome, 104

h Brosdway.

ER,
¢ PLANO AND ORGAN
ddress, 18 Russell Ave.

|
]VI!SS MAMIE NOTHHELFER,

TEACHER OF PIANO,
Addross, 1500 Oregon Ave,

OUIS BAUER,
BOLO BASS, TRMPLE TRAXL,
i, 022 Hirkory St

JCPSTEIN BROTHERS,
Address, 214 Locust St

M5 LOIS TAG

Westmluster Place.

"
Miss Nello Stsong's Auslstant. Hoom 31 K- JeHeron Ave.

RS, REGINA M. CARLIN,
SUPERVISOR OF MUSIC, PUBLIC SCHOOLS,
ddress. 1905 Taglor Ave., 8t Louls,

VIISS MARCELLA L. FITZGERALD
TEACHER OF FIANO,
Address, S Pine Sireet.
CuARLEs‘ H. GALLOWAY, Pianist & Organist, |
Organist iat Presbyterian Chinrch,
Addres, 891 Goode Ave. |

I\«IRS A. L. PALMER,
Manager of the Goldbeck Musical Art Pub. Co.
Pine St

Directress of the Goldbeck Sehool of My

'S8 EUGENIE DUSSUCHAL,
TRALTO,
Al of Teinpls iras),

Voeal Instruction N 318t St. St Loute,

VIISS LIZZIE PARSONS, |
TEACHER OF PIANO,
Address, 201015 Garrlkon Avenue.

M !SS LETITLA FRITCH,
DO

R oeat adios Sndlo i alne,
VOICE OULTURE. 1590 Hebert St

PIANIST AND TEACHER,
adress, in care of Kunkel Bros

VTS T WRAY GAREY, ‘

M. A GusIy
4 ORGANIST OF ST. XAVIER'S CHURCH |
eetene, 0 Wisaupe Piaos. |

M

I\/ 188 NELI MF PAULDING,
'NIST AND TEAVHER,
et o BAMEDTES coumyatory,
Pupil of Miss Nolle SHF808 v Bk Buston Ave,
188 LILLIAN PIKE,
TEACHER 0P FIAO,
dresn, 3818 Gacabte Sivet. |

155 CHARLOTTE H. HAX-ROSATTI,
PINEST SCHOOL OF ITALIAN SINGING,
‘ocal Stulo, $320 Pirk Ave,
Ta be soen Monday afternoons.
VRS- NELLIE HAYNES-BARNETT,

SOPRANO,
Soprasio HoY (‘ommulzﬂl\-u Chnreh,

P. GRANT,
. TEACHER OF PIANO,
Address 411 828 Street.

\/Ins, LUCY B. RALSTON,
TEACHER OF PIANO,
Address, 3631 Lucss Ave.

. 4910 W. Bell Place.
A U JOEL,

Bao Orana ket Pmnbn(\nln Chureh.
Koom 08, Turner Bl

MES: R F. GRAY
EACHER OF PIANO,
Address, 2291n Rugter St

UG- F. REIPSCHLAEGER,
PIANIST AND TEACHER,
Address, 109 Town Avenue.

VIISS JENNIE MARTIN,
CONTRALTO,

Open (o engagements, Addross, 1821 Papin Strest,

A\ UGUST HALTER,
PIANIST AND ORGANIST,
Address, 349 Olive St.

] _OUIS RETTER,
TEACHER OF PIANO AND VIOL}
dress, 4248 Castleman Ave.

R OBERT NELSON.

THE ART OF SINGING AS TAUGHT IN ITALY,
servatory of Voeal Music,

‘097 Wadhington Ave.

3. Low
Robe, Nelsou, Direetor.

OUIS HAMMERSTEIN.
PIANIST AND ORG.
dron 40 Ao ik,

AI.FI{EU G. ROBYN,

AMES M. NORTH,
VOCAL TEACHER,
Muste Rooms, 91434 Olive St Boois 7,

VIS EMILIE HELMERICHS,

Bngitey, Geriont, ¥
Htuio Ttooms and Restd

JERNEST L. ROBYN,
TEACHER OF PIANO,
Addross, 401 Morgan Street.

MRS LOUIE A. PEEBL, RANO),
TEACHER OF THE ART OF SINGING,
Enguges for Concortand Oratorio,

Altausl' WAL HOFFMAN, Pranist,
ED VICTOI HOPFMAN
Music Studio, @4 Olive St., Koo

st
Emille Butlding. |

F S. SAEGER,
* TEACHER OF PIANO, ORGAN AND COMPOSITION,
Adrens, 510 Cass Ave.

3300 Morga 5(!
OWNLEY (TENOR),

EO. F.
ashingion Ave. Pres n! terian Church,
Eugagon for Cancerts and

T "X adress, dom 411, 044 Pellows Bidg.

(CHARLES F. HUBER |
LT AND TE: 'u HER OF PIANO, |
Graduate and Post Grs

Becthoves ¢

vatory,

RED SCHILLINGER
TEACHER OF PIANG AND VIOL
Conuctor of Apollo Sivgiog Sociely and
dress, 2148 Sal

Froler hlunm-rrnnr.

VIOLIN, CELLO, ETC.

TEO. H. HUTCHINSON,
TEACHER OF PIANO AND HARMONY,

A SCHUBERT,

5 EACHEN OF TIANO AND GLARIONE
neirrn en: B, It Kroeger aud Clintlos Knnlkel
ron, St Chirles, Mo., or care of Kunkel Brow., 813 Olive

ANTON,

y Yioroxemso,

Conoert Sololat,
‘Addross, 1) Choutean A

Addresy, 01 Orchard, Mo.
DF %, W JACKSON
HGAX, PLAXO. ~q\x.

He,
Organist i C Chiro,

e, St Lout

NEL] l,ul STRONG,
NIST AND TEACHER
Musie Rooms, 003 N, Jefferson Ave.

VW BAUMGAERTEL,
SOLO FLUTIST AND TEACHER,
Address, Grand Opera House or 132 Olive Sirest.

V]SS KATIE JOCHUM
PIANIST AND TEACHER, [
Address, 1605 Lumi St

'S8 CLARA STUBBLEFIELD,
PIANIST AND TEACH
Address, £1 Luoa

Ave.

Pkol-‘ L. BRUN (CLARINETIST), =
Engages for Miscellaneous Concerts.
Address, care of Aschentiroedel Club, Box 10, 804 Market St.

P ROBERT KLUTE,
& MUSIC ROOMS,
2004 Kuston Ave,

VI'SS MINNIE SUMTER,
ST AND TEACHER,

PostGrndinis of Boelhorg,
iaress, 540 PERKlin Ave.

RANK GECKS, Jr.
VIOLINIST AND TEACHER,
Addrew, 21 flickary St

TRNEST R, KROEGER,
i) Sosa A O “??"-’T! trumenta
3. composiagy Counierpoet ad ratumentaon).

MISS ALICE BELL THISTLE,
PIANO INSTRUCTION.
914 Garrlson Ave.

FRl’l‘Z GEIB,
SOLO VIOLINIST,

Grand Opers House. Address, 1324 Ollve St
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MISCELLANEOUS. ‘ POSITIONS WANTED.

] e TEACHER, = CONTRALTO
S \H"I ol SAracs, H00 P A O/V%Zzﬂﬂ %ﬂ/&/ ‘.\.nn experienced, desires position in church. Re

S0LO VIOLINIST, e rs to Beethoven Conservatory.
Sack's High Sohool of Muc, K. St. Louls Address

Addross, 3

INIA WHITTAK
30074 DIXON STRERT

] OUIS MAYER. CoXDUOTOR OF ORCHESTEAS
Tencher of Violin, Vio

MISS VIRG

| Cincinnati Conservatory of Music,
| MISS CLARA BAUER, Directross

ello, and Insirumenatio
Ade

musical edue
Day ‘and

 papiie: reedlved av any | SITUATION WANTED
\||~-1H|M BAUER, e el e R o

ST CUTS FOR ALL PRINTING PURPOSES.
ARG AN cuon, Photo- Engravmg Zlnn Etch[ng and Half Tons,

]SS LINA REINHOLDT,
= ;

GEV. ROB. 8A

TER,
ACHER OF VIOLIN,
Ad¢

ki
Eto

e AGENTS

.|For KUNKEL’S MUSICAL REVIEW,
In every City and Town in the United States
rally paid. Add
Kunkel Bros., 612 Olive St.

THOS. H. SMITH & cO., Hardman,
{ ard, und other first class PIANOS AND ORGANS, Sh
and Musical Merchandise, 298 Finney Ave., St L

J. ELLICOCK, Dealer in Mo
£ Msionl Merchat
5 North Broadway, St L

) 'nm
IR P »'\'3""

SEND FOR SPECIMEN BOOK.

Ad. 062 Choutean Ave.

ZITHER, GUITAR, ETC.

| Instruments,
t Muste and Musie

PIANO TUNERS.

i\v & OROUSE, ”: G - A. SHATTINGER

No. |0 South Broadway,
= 1 ST. LOUIS, MO.

o D - | paid tolady pupils, Send for eatalogues,
g il MUSICAL INSTRUMENTS, SHEET MUSIC == e
— And Music Boolks. Louisville & St. Louis Air Line

LOWEST PRICES and BEST GOODS. lsxlx\ym{{le:l;\c smortert .‘1.,.‘1 he only line muning slld
Lucas Ave Qo b 2 on nixh
PERRY, Public Reader hatt m(.m‘ﬁi"i‘.‘ix("”

o o Lexing o
theastern poins. T
on, and Draritic Action C.l. WYNNE & CO. ‘;h:f-lcnnnnu_ dmll[uﬁ)rml\:{\: wmn;:;

erivate Puydls Recdivea

X ‘
= GENERAL MUSIC DEALERS| "5 oo o5 e,
‘

EUGENIR wlLLlAMSON‘ B. E. All the Latest Music in Stock

as soon as Published.

_ With Tesse French P uumu.mmuz o.

KP“' MARY HOGAN LUDLUM,
ACHER OF ELOG

ondence Solioited,  Catalogue Free

s Rview farmished
NY! IIEI» S \A)\ﬁl |> Paper Make
logue Free. | Muto Puper a Spectalty CINCINNATI
D16 OLIVE STREET,

ELOCUTION ST. LOUIS, MO.
: 50c

Western Agents for Bay uits

READER AND TEACHER OF Orders Promptly Filled. [o

DEL

ARTE

D PHYSICAL CULTURE.

d Terms, address | WAGENFUEHR & HILLIG, WILL BUY THE BEST
2837 Morgan St., St. Louis, Mo. BOOK BINDERS,
= = — 5174 Chestnut St., Room 20, N
RETINTS: Lowest Price. IN THE WORLD
A. E. WHITTAKER,

Sucorsson To EDWARD NENNSTIEIL
. | Pinmos and Organs for Sale aud for Re

For Cirenlng

Tuning| Why be wihouts Metronome wher
Pocxer Maraoxous, the best &
Metzonome 1s nickel-plated, an
watoh, oxn easfly be carried [n the
R, for use, stmple In its mechaniam
sotion. No person ehould b ot
Removed his office Imm 07 !'uu\ Streot to 1113 Pine Street. | nomes. As most well written composit the time fn.

HOSMER HALL, ‘mﬁ»‘\:;g”g}‘r‘ze Metronome, It s an Instrument R4 Apmont
DAY AND BOARDING SCHOOL FOR GIRLS. McCabe's Corsets,
2812 and 2814 Looust Street, ST. LOYIS. Perfect Bhape, Durable and Comfortable.
PRIMARY, INTERMEDIATE, ACADEMIC Ekrsaabis Bllat
And COLLECE PREPARATORY DEPARTMENT | Recommended by Physiclans and Dressmakers
Certificate Admits to all Eastern Colleges. And pralsed by Ladies who wear them.
NATIVE TEACHERS FOR MODERN LANGUAGES. Do for Troo Ovtaloges,  Lady Agents Wiste

Prof. A. 1. Epatein o charge of Musical Department ST. LOUIS CORSET CO.
or Catalogue address Misses Shepard & Mathews, Pnncxpm 1 9th and Morgan Sts.

and Repair 1618 Oltve Streot,
Branch Siore, 513 and 21 N, 14 St

]DR- ADAM FLIC hl\

Sent postpaid upon receipt of 50 Conts.

KUNKEL BROTHERS,

612 Olive Street, ST. LOUIS, MO.
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CHOPIN IN POLAND.

When the great composer and pianist, Cliopin, was
4 young man whose name was just beginning 10 be
Jyell knigws, he whl traveling through Voland witha
friend, and was one d ouad. - Some good
natured poasanis suoceaded in getiing
out of a great snow-drits and plioting the travelers
e post-house where they were to change

As they entered the
Cliopin flew to the p
exclaimed foytull
tw

little parlor of the house,
no, and, striking a few chord

As
and
and

s nt
watching him with mingled amaze
u»n,m.

e 4.4\[ so0 whother they ara lovors of must
oftly to his friend, and thereupon be-
Fan 1o ply 5 his it on, Pnhsh alrs, The peas-
nts stood in rapt 8l [ eyes {astened on the
nist’s flying finy 3t s Irradiated
b pleasure. Sudd ent e po~|u|1~wrnnnnuu
++ The hos opin sprang up; but a
dozen volces erie

“Finish that wonderful piece
the postmaster, who had heard onl
pleadingly: **1 will give you Pl

You

thing sou want, it y Temain just s little

=z

And

fialsh 111
prs,

" e fiuiasia wa Saiabid, and a1 Jaak tie phanist &
was allowed to dopart, though with e
sions of sorrow by the enrap Years
»nm\ar s, when all Paris fell under e charm of

is s epl, Chiopin often recalled the trib-
1@ 1o likm by ihe peasants in that Polish

puple of hours dail
to play.
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®| voived and dim

FORGOT THE SONG. } THE WABASH.
On the stage the prompter js the safety from |
forgetfulness; but in the concert theatre lapses | daily, at o0
take place. Even a great living tenor has been | Trafu, bull

in the middle of o xong he had St Louie und O mu.go.

g every wee almost & litetime, | Library Car,
| because il ‘b mamory of the words he wanted |clining Chalr Car (Seath Free), and Smoking Gary
yias goue.  Buoh & cazo of sulden forgeifulnces | atranged Iu the order mamed. i makes quisker
100k place in one of the London theatres early |time o Chicago than any competitor. The
in the present century. Daring the performance, | serves meals a la carte at any hour, quality e
which seems to have been of a mixed character, the | riety equal to any restauani. The Library
gods In the galleries called for their favorite song, ’qmpped with all s
“The Sprig of Shillalah."” though it wis not sn-
mounced in the bille, and dir. John Heary Johnstone,
m Lriah actor and vocal e forward
With alaceity and or to Sakpy with e
ishos of e g, ,\wnmmgly the music played, |
but the s silent and apparently confused.
The symphiony was repeated, bus the same sllencs
and confusion on the part of the yocallst took place
The was |

The Columbian Bauner Train, leaving St. Louls
s a new Solidly Vestibuled

for the day traffic between
Tt Is made up of & Cafe and

Parlor Car, Palace Diy Coaches, Re-

Is
yorks, and e St. Louis
Chicago dailies, the leading illustrated weekl

and other periodicals are kept on file. Every known
convenience for travelers is 10 be found on this train.
The Colum! hh Banner Limiied, leaving S. Lout
dail e up of Smoking Car, two
Palace Reclining | umrn ars, and throe of more of
the Superh Wagrer Cars, including at least
two Compartment Cars, n m.lcn passengers enjoy

in rather an incr A‘ (logn‘u symphony al tl".l | mlurln )\nl! privac, heir own homes,
performed a third ut all to no purpose. At | TI s Jonen e brilliantly
length Mr. .ln).x)~lmm L:mv forward to the front ni Ilg)ucd the llnh(‘ll Gas System.

the stage, and thus addressed the sudierice s The Local Mail and Express, leaving St. Louis

daily 417730 4. 1., s through to Chicago. snd has
Palace l(mllnlng Chair Cars (Seats Free) and
Coaches,

and gentlemen, I assure you that I have sung this
song 50 often that I forgot the first line.” A roar of
ed these v«nnls and hundreds of good- |
hegan to prompt the singer, who |

The Tavorito song b gosd sigle,
i) gnned ‘increased applause.

The Real Musician snd music stodent should
examine every cnmponllhm that he plays, in order
| to hear, see, feel, and inwardly bresth its harmony
opp with every chord. the accent,
of hearing good music of all k ml» v-pu rythmic flow or pulsation, and every separate im-
performances of pianists of Whose pulse, either of melody, harmony, or measure, in
Brogrammes incluie those pleces which the studemt order to make the music alive and true to the inner
may be pri ng. Much valuable assistance may | promptings of the composer.
e this ob s o the proper rendering of m |

ult passages; and phrases, whi
beforehand may have appeared comparatively e
scure and will, undor the touch of a |

uld_embrace every rtunity

ly tue |

The student sb

Mascagni’s 1 Rantzan™ has been cut down
from four acts to three.

SoLip THROUGH TRAINS

ST.LOUIS + Kansas City |

| St. Joseph

witH
Dining Cars

Vestibuled [

Drawing Roos Denver

Sewig s | St. Paul and
Reclining

[inneapolls
—aLso—
Through Sleeping Cars to Omaha.
Only one change of cars :
TO THE PACIFIC COAST.
The Best Line for Nebraska and the
Black Hills.
4 Hours Quickest Time to DENVER
and COLORADO POINTS.
Ticket Office : 218 N. Broadway, ST. LOUIS.

JONES’

COMMERCIAL COLLEGE.

307-309-811 N. Broadway, St. Louls, Mo,

Chair Cars (Free)

THE COMPLETE BUSINESS COURSE. -

Short Hand, Type Writing, Ynoguphy,
Elocution and English Branche:
Thoroughly T-uth.

may Enter at Any Time and Nelect auch
as They Desire,
JLox Sfmrmailonatralack i sl 108 Galepe oo
or addre BOHMER Principal.

Students

DON'T BE SWINDLED,
1t you subsaribe to mo REVIEW through an
agent, be sure yoi a recelpt like that
Shown on the third. p-g- of the Cover.

great artist. shine forth full of beauty and slgn!&‘ [
Gance

Ll | ==THE=—
C IR]( h.\Pﬂ\Dh)( E. |
Bireat Sonthiwest
UPPER ALTON, ILLS. \'-n’. 20,18 .’\3.}
Editor Kunkel's Musical Review:: —1\n Thursday, SYSTENM.

the 16th ingt., the cadets of this academy had lhe)(
autuan feld day sports in preparation for the more |
extended exhibit y Wers fuvored by

seems be thei

Connecting the Commercial Centers and Rich Farms of
MISSOUR.

The Broad Corn and Wheat Fields and Thriving Towns of
KANSAS,
"The Pertlo River Valleys and Trade Centers of
N SKA,

he presence of
o Sust lipuhisee, sui6 s

The

and, mvnmqu. D hataitng Scenery and

d: A at success. The contests of the day M1 Districts of

wre divided into two classes; the one made up of OLORADO,

the seniors and juniors. and tho other ofall the other | The Agricaltural Frult Mineral and Timber Lands, aad

o L first event v s ot Hos Springe

ball. In this Cadet Capt, W KANSAS, 3

e it oy e The B Bollug Prries and wocdiunds of e

Cudet Shaplegh, of St. Lou Ths Sagar Paaiaions of

second class, throwi 3 ¢! UIST

The next event - The winners The Cotton and Grlh\ mm. the Cattle Ranges and I
in ibls wero as follows: Cadet Adjutant Hurry A Winter Kest

Brown won the first n 10 3-5 seconds, which is
clo; the best record; and Cadet Cheney, o D AND NEW SExrco,
thu g0, -v\m(llu second class in 12 seconds. 'lhr An Forms with its Connections the Papular Winter Route 10
i ing broad jump was won by Os ARIZONA AND CALIFORNIA.
4J.pl Wilson. of Oney, Hlino making $ feet ACiA || 7ot dadmriotine acd Ohweizated PhmBIEMS d
tnd the first among the tecond olass wis | ek, address K. G Towasesd, G P At 8t Low

G Louls, who made it in
hes. In the running high jum

. Hager won in the first class,
xad Cadot Wilbur B:

Historieal aud 8o

Ca ?l 0.
| feet and

F. X, Barada, Pres. IAS. C- Ghio, V-

ing  record of ) inches; W, J. Hruska, Sec'y and T
., in the with 46 in
wose Cadels T e

BARADA-GHIO REAL ESTATE CO.

IICDHPDHATED IB!? PAID UP CAPITAL, $100.000.
hone 3015

nd jump was won by Cadet
ook, Ilinois, making a record
of 26 fe n.mlnm-nw 2nd the winnerof the second

rmmmg hop,
Yo

class was Cadet G. r‘hiw y
th 21 "»l 0k 'l Puttis l h 3
o B ks, SR e PSR ot e Bought and S0ld. et Gl

rqmm» nunau making mm..- of 28 m- mu\
4 inches.
Tho sport closed for the day by the vonrl|ldl1)g\
+In tho tennie fonrnament, hwwln the nouhle
Sere contested by Cadots tt
one side, against Cadets Colling and. Ha
The first named, C

lected. Liberal advances on Rents.
LIST YOUR PROPERTY WITH US.

915 Chestnut Street, ST, LOUIS, MO.

ST LOUIS PAPER CO.

THIRD AND VINE STREETS.
ST. LOUIS, MO.

pla th
were deferred 1niil a 1ater date.
|ivalry. and the contests were closoenough to nsure
{ day next season when the annual fleld day |
shiall have arrived.. Foot ball la now claiming the
attention of the cadets, and this will be driven from
the x\.-m nn]v by the snow or wintry weather.

“T'h ots Are arranging for a n-m-unn to be
given in the near fatase fo. thelr friends in|yo. g
&1ton, of whiich a repors will be sent yon when the | N7 2
\evem has transpired,

OPERA

‘GRAND HOUSE,

GEO. McMANUS, Business Manager.

onx ORTON,
Propriotor and Matinger

Isle of chnmpngm.
Dec. 3—Hoss and §

Caper NEWBOY. Dee. lO—Llrlelon Opera Co

R e————— ]




