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"USED BY ALL THE GREAT ARTISTS" 
AJRTllSTS. 

LIEBLING, 

PERRY, 

HENRIETTA MAURER, 

HOFFMAN, 

CHARLES R. ADAMS, 

CLARA LOVISE KELLOGG, 

EMMA THURSBY, 

TOM KARL, 

M. W. WHITNEY, 

ADELAIDE PHILLIPPS, 

GALASSI, 

ADAMOWSKI, 

EMMA ABBOTT, 

CARL ZERRAHN, 

S. L. STUDLEY, 

BOWARD M. DOW, 

ETC., ETC. 

THE 

HEN,_RY F. MILLE~ PIJNOS 
ARE PRONOUNCED THE BEST 

BY THE 

Leading . Artists of the Preseut Time} 
AND ARE USED BY THEM 

IN PUBLIC AND PRIVATE. 

These celebrated instruments are the favorites, and are 
used in the 1lnest c6ncerts in the principal cities of 
America. 

The characteristif'.s which have given these Pianos their 
pre -eminent position in the concert world are 

Their pure musical quality of tone, 
AND 

The perfection of the mechanism, 
Which enables the artist to express the highest musical 
sentiment. 

Correspondence solicited from those contemplating the 
purchase of a piano, to whom an illustrated catalogue will 
be mailed free. Alldress 

.ffENRY F. MILLER 
611 Washington Street, BOSTON, MASS. 

ABTllSTS. 

SHERWOOD, 

PRESTON, 

MRS. SHERWOOD, 

PEASE, 

P. BRIGNOLI, 

ANNIE LOUISE CARY, 

MARIE ROZE, ::m~ 

W. H. J<'ESSENDEN1 

H. C. BARNABEE, 

EUGENIE PAPPENHEIM, .• 

CONLY, 

REMENYI, 

MARY BEEBE, 

GEO. L. OSGOOD, 

T. P. RYDER, 

W. J, WINCH, 

ETC., ETC. 

IN CONCERTS IN BOSTON AND .ELSEWHERE. 
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~~sO Bill'' 
SuPERIOR to all 

·others in Tone, Du- · 

rability and Work

manship ; have the 

·indorsement of the 

_Leading Artists. 

FIRST MEDAL of 

Merit and Diploma 

of Honor at Centen

nial Exhibition. 

PRICES 

REASONABLE: 

· Cash or Installments 

SOHMER & CO., Manufacturers, 

GrandT Square and Upright PianoHFortss ·. 
Nos. 149-155 East Fourteenth Street, NEW' YORK. 

•:.QLSHAUSEN & l{IESELHORST, Agents for St. Louis, Mo., Np. 10 S. FouRTH ST. 

BEHNING 

'VV!I.th ::J::rnp:reved Pe.tent 11 MANU.l!'ACTORY, EAS'l' SIDE BOULEVARD, 124TH ST., 11 _Agraffe Attachment coRNER ~_,IRST AYENU;E. 

AND NAME BoARD. ' Warerooms, No. 129 East 1 25th Street. 
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NEW YORK. 
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SPECIALTIES!+ +SPECIAL TIES l 
.-oF~ 1ram ·--6~ liiW~~-'lf •••• .-oF-, 

MEBMOD,JACCAJf~D & CO~ 
Corner Fourth and Locust Streets, 

ST. LOUIS., l:v.:!O. 

$6 00 Fine Triple Plated Double Wall 
• lee Pitchers, each one warranted and 

stamped Mermod, Jaccard & Co. These are the best 
bargains ever offered in Ice Pitchers in St. Louis and 
are intensely appropriate to the season. 

$10 00 Nickel Stem-Winding Watches, 
• warranted good time-pieces and satis

faction guaranteed to each purchaser by Mermod 
Ja<~card & Co. 

$35 00 Solid Gold Watches, for Gen
• tlemen, warranted good time-pieces, 

sati~faction guaranteed. 

$1 50 Small American Clocks, neat and 
• . attractive time-keepers-warranted. · 

$15 00 Solitaire Diamond Rings, for 
• ladies, from $15.00 and upwards in price. 

Our stock of Rings iiil very large and choice. 

$35 00 Solitaire Diamond Ear-Rings. 

$30 00 Solid GoldWatches,forLadies, • Ourvariet.yof Ear-Ringsisveryexten-
• warranted good time-pieces, handsome sive, the largest in the west, and no one should pur-

and attractive in appearance. chase Diamonds before examining our stock. 

~The above are but a few of the extraordinary indut·ements we offer to bu.vers of goods in our line. 
Every article is absolutely of the quality it is represented to be, the price is marked in plain figures and 
there is but one price to all. Call and see us. 

CHOICE MUSIC BOXES OF EVERY GRADE AT VERY LOW PRICES. 

MERMOD, JACCARD & CO., Cor. 4th and Locust Sts. 

New Concert Upright Pianos. 

Her Majesty's Opera Company. 
COL. J. H. MAI'LESON, Director. 

TO THE MESSRS. HAINES: 
NEW YORK, April 1st, 1880. 

Gentlemen:-Having haJ an opportunity of usin~ your "New 
Concert Upright Piano(o1'ie,'' at the Concerts given by Her 
JI.Iajesty's Opera Company, at the Madison Square 'l'heatre, we 
beg to compliment you upon your great success. Your New 
Upright surpassed our expectations. You can justly claim a 
superiority over any Pianoforte we have hitherto seen for Con. 
cert purposes which is equally as well adapted for accompany
ing the voice. Wishing you a continuance of the great suc· 
cess already achieved as manufacturers of the first rank, 

We remain, very truly yours, 
ITALO CAMPANINI, MARIE MARIMON, 

ANNA DEBELOCCA, ANTONIO F. GALASSI, 
SIGNOR BISACCIA, EMILE AMBRE, 

ALFRED H. PEASE. 

Brignoli, Thursby, and Others. 

TO THE MESSRS. HAINES: 
NEW YORK, May 28th, 1880. 

We have used your "Jt.·ew Concert Upright" on our recent , 
tours, and the peculiarly successful manner in which it stood I 
he severesttests, such as have heretofore been applied to the 
rand Piano only, commands our unqualified endorsement. 

Appreciating your great success as manufacturers of the Firsl 
Rank, 

We remain, very truly, 
0Ll': BULL, PJETRO FERRAN'ri, 

MAUHICE STRAKOSCH, EMMA C. THURSBY, 
A. TORRIANI, JOSEPHINE CHATT};RTON-BOHRER, 

P. BRIGNOJ-1, JUJ-IA CHRISTIN, 
ALFRED H. PEASE. 

The Emma Abbott Grand English Opera Company. 

TO THE MESSRS. HAINES. 
NEW YORK, October, 1879. 

Gentlemen:-During our rehearsals of "Paul and Virginia,•• 
"Romeo and Juliet'' and "Carmen," at you;r ware1·ooms, we 
had every opportunity to fully test your Ntw Upright PimiO· 
fortes and found them Fingularly adapted for the heaviest as 
well as the lightest mu~>ic, combining therefor great power 
with sweetness of tone, and in every respect superior instru
ments. Their tones likewise are brilliant, rich and clear, and 
sustain the voice most admirably. • 

Appreciatively yours, 
EMllfA ABBOTT, MARm STONE, 

TOM KARL, ZELDA SEGUIN, 
PAULINE MAUREL, A. E. STODDARD, 

WM. MACDONALD, ELLIS RYSE, 
WM. CASTLE. 

WAREROOMS, 124 FIFTH AVENUE, NEW YORK. 

STORY & CAMP, General Western Agents, 
1168 & 190 State Street, CHICAGO. 203 Nor.th Fifth Street. ST. LOUIS. 
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INTEIIJBBTIN & B JBADIN& 
EVERY OBJEC'f SOUGHT TO BE OBTAINED BY THE 

I Removal to BARR ~a New Location! 
Has been accomplished, and the Public are now asked to judge how thoroughly it has been done 

First-We aimed to extend the Retail Business Center, and get St . Louis out of the old idea that all retail business must 
be transacted on one or two blocks. 

Second-We believed that extending the trade limits would equalize rents, reducing those in our old locality, so as to 
induce merchants not to try the new. · 

Third-We acted on the belief that the block on Sixth, from Olive to Locust, would be found by all St. Louis the most 
convenient and central for shopping. 

Fourth-We were convinced St. Louis would support a Great Dry Goods House where goods could be properly displayed, 
and sold with the smallest e:A"Pense. 

Fifth-We knew that but avery short time would elapse before our new locality began to improve, and the various classes 
of business strive to be represented in the neighborhood . 

First-Our business has been doubled ! ! ! 
Second-Olive street, Sixth street, and even Locust street, are transformed into first-class thoroughfares ! ! ! ! 
Thir d -Rents are down in the old locality, and tenants should thank us for it ! ! ! ! ! 
Fourth-Our dou bled business is done with more ease and expedition than was the half before ! ! ! ! ! ! 

ST. LOUIS HAS BEGUN A NEW ERA, AND THE 

VVILLIAM BARR DRY 
GOODS CO. 

SIXTH, OLIVE TO LOCUST STREETS, 

ASK CREDIT FOR IT. 11Jr Our F ull Spring Catalogue sent to the 
Country on application. 

J. KENNARD & SONS, 
-DEALERS IN-

~ACE . AND poons. 

LARGEST CARPET HOUSE in the WESTERN COUNTRY. 

~Call and see our Stock before purchasing elsewhere .~ 

420 & 422 N . Fourth Street, ST. LOUIS. 
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WEBER PIANO-FORTES. 
~GALAXY OF STARS~-· 

Who pronounce the WEBER PIANOS the best Pianos in the world for their " Sympathetic, 
Pure, and Rich Tone, combined with Greatest Power." 

''AN INSTRUMENT WITH A ·SOUL IN IT." 

11 PAREPA ROSA. I~ 
NILSSON, 

.M.IlRIE ROZE, 
P.l:ZTTI, 

O.!lRRE.NO, 
STR.Jl USS, 
MILLS~ 

GILMORE, 

KELLOGG. .JlLB.Jl.Nl, 
RIVE-KING, C.llRY, 

THURSBY, MURSK.Jl, 
L UCC.Jl, TORRI.Il.N'I, 

GODD.IlRD, C.llMP.Il.N'I.Nl, 
C.JlPOUL, MUZIO, 

WEHLI, BRIG.NOLI, 
And many othP""-, 

PRICES REASONABLE. TERMS EASY. 

W AREROOMSi FIFTH A VENUEi COR. SIXTEENTH ST •1 NEW YORR. 

Have shown themselves to be so far snperior to all otherF1 in Excellence of Worl{manship, Elasticity of 
Touch, Beauty of Tone, and great Durability, that they are now earnestly sought for by all persons desiring 

THE VERY BEST P:IANO .. 

CAUTION.-All genuine Decker Pianos have the following name (precisely as here shown) on the 
piauof\ above the keys: 

Low Prices. llerktr Jx-~ttuz. 
'Ntitt 1-0':d(. 

Easy Terms. 
~SEND FOR ILLUSTRATED CATALOGUE.~ 

No. 33 Union Square, NEW YORK. 
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TH E VO LUN T EER TE NOR. 

0, dulcet tenor, gaunt '1n•: spare, 
Both thin of voice and .hin of hair, 
Thou never leavest in ti.elurch 
The would-be-toney country church; 
For, in the choir a volunteer, 
Thou singest on without a fear-

0. dulcet tenor! 

Yes, stretch thy neck and cock an eye, 
And cast the other tow'rils the sky; 
Then loud above the common herd 
Let thou thy silver tones be hearcl, 
For thou'rt, in truth, sweet music's self, 
Singing for song and not for pelf-

0, dulcet tenor! 

Ah, what is time to one like thee, 
While singing of "eternitee?" 
And why with pitch thy song defile, 
Dressed in thy Sunday best the while? 
True genius' crown adorns thy brow, 
And rules are not for such as thou-

0, dulcet tenor! 

If envious saints have aught to say 
'Bout when shall come thy dying day, 
Thou'rt safe, sweet man, thou'lt never die, 
For sure they'll claim that e'en on high 
Thou'dst screech, and wheeze, and bawl, and blow, 
And spoil their songs-as ours below-

0, dulcet tenor I I. D. I<~. 

COMICAL CHORDS. 

SOUND citizens-music teachers. 

TIIE Turkish position-Cross-legged. 

THE postmaster sometimes stamps his feet. 

WOMEN'S hearts and violins are very much alike. It takes a 
beau to play on either of them. 

A.l!'TER hearing a harp solo, a Boston critic (not Elson) ex
claimed: "Really, I did not know that so much music could be 
gotten out of a gridiron!" 

JONES thinks a man is fortunate who has his will contested 
after death only. He says his will has been contested ever 
since he married Mrs. Jones. 

SOME one who has no fear of the future says: "Girls are a 
contraction of guerrilla, becauoe they lie in wait, set man
traps, capture and slay or subject to bondage all who come in 
their vicinity." 

A MAN went to the theatre when Mrs. Blank was advertised 
to appear in two pieces. After the piay he demanded the re
turn of his money, for the lady had appeared whole in both 
performances. 

"MAY we get married? Please wire consent immediately, as 
ceremony will be performed this evening anyhow," was the 
tele~ram sent by a runaway pair of Wisconsin lovers to their 
anxious parents. 

A YOUNG lady who had ordered home a pair of unusually 
high-heeled boots was 1lushed by the announcement of Bridget, 
fresh from answering the door-bell: "If r.e plaize, miss, there's 
a man in the hall below wid a pair of shtllts for yez." 

"DOCTOR," said Mrs. Pepper to the pastor, "do you think that 
a little temper is wrong in a woman?" "Cet•tainly not," replied 
the gallant clergyman; "On the contrary," it is a good thing, 
and she should be careful never to loose it. 

THE doctor's daughter-" I declare, you're a dreadful fa
natic, Mrs. McCizzon. I do believe you think nobody will be 
saved but you and your minister! " Old lady-" Aweel, my 
dear, ah whiles I hae my doobts aboot the meenister! " 

A YOUNGSTER, while warming his hands at the Jlre, was re
monstrated with by his father. who said: "Go away from the 
fire-the weather is not cold." "I ain't heating the weather; 
I'm warming my hands," the little fellow demurely replied. 

A LITTLE girl of twelve years, the daughter of a clergyman, 
was asked: " Sadie, does your papa ever preach the same ser
mon twice?" After thinking- a moment, Sadie replied: "Yes, 
I think he does, but I think he hollers in different places." 

-:'1\fAMliiA, I don't think the people who make dolls are very 
pious people,." said a little girl to her mother one day. "Why 
not, my chila?" "Because you can never make them kneel. 
I always have to lay my doll down on her stomach to say her 
prayers." 

A FELLOW wrote to a down-town store as follows: "Dere 
sur: if yew hev gut a book called Daniel Webster on a bridge, 
please send me a copy by Pyser's express, c. o. d.-i want to 
git it ter-morrer if I kin, cause my spelin techer says I ought 
ter hev it." 

"MOTHER sent me," said a little girl to a neighbor," to ask 
you to come and take a cup of tea this evening." "Did she 
say at what time, my dear?" "No, ma'am; she said she would 
only ask you, and then the thing would be off her mind. That 
was ~11 she said." 

You'D naturally think a turtle in a tank would be an inoffen
sive pet; but when the reptile's owner begins to sing, and the 
reptile leaves his food and tries to crawl down the supply-pipe 
of the tank, the owner can't help feelip.g that he has been in
sulted by the critter. 

"WHAT," asked a Sunday-school teacher," is the invisible 
power that prevents the wicked man from sleeping and causes 
him to toss about upon his pillow and what should he do to 
enjoy that peace that passeth understanding?" "Sew up the 
hole in the mosquito bar," was the prompt answer tfrom the 
boy at the foot of the class. 

ONE day the poet ·whittier was exchanging reminiscences 
with Miss Abigail Dodge (Gail Hamilton), when he told the 
following story of an old friendi who was very much annoyed 
one afternoon by some boys fol owing him and jeering and 
swearing at him, and especially when his hat blew off, calling 
out to him, "Go it, Broadbrim; Limber up and you'll catch it 
yet! " ~'he friend noticed another boy coming down the street, 
and said," B0y, is thee profane?" "You bet." "Then (hand
ing him a quarter) cuss those boys two shillings' worth.'' 

A WEALTHY English parvenu who began life with a lapstone 
on his knee invited Kullak, the great pianist, to dinner, and 
immc.diately after the meal in . is tcd on his playing for the 
company. Kullak complied, and invited the snob to a dinner 
at hi s residence on the following Sunday. After the meal 
Kullak astonished his gues ts by placing a pair of old shoes be
fore his rich parvenu friend. "What are these for?" queried 
the latter, Kullak replied: "Las t Sunday you did me the honor 
to invite me to dinner, and in i ted upon my paying ·with 
music. I have returned the compliment, and reqmre my shoes 
to be mended. Evet·y man to his trade." 

AT a meeting of some colored brethren, it was decided to 
make a collection. The minister concluded to pass the con
tribution box himself, and, and in order to encourage the 
others, he put in a ten-cent piece. After the collection, dur
ing which every hand had been in the box, the preacher ap
proached the altar, turned the box upside down, and not even 
his own contribution dropped out. He opened his eyes with 
astonishment, and exclmmed. "I'ze eben lost de ten cents I 
started wid!" Then there was consternation on the faces of 
his congregation. It was evidently a hopeless case, and was 
summed up by one brother, who rose in his place and said 
solemnly, "Dear pears to be a great moral leason roun 
heah somewhar." 

No-r long since a choir of Cincinnati Tom-cats gathered for 
a private rehearsal under the windows of the editor of Musical 
People. The drowsy editor thought the voices familiar, and 
soon recognized among them, as he thought, those of a couple 
of Maretzek's most promisiug prime donne. Yeshnow he un
derstood it, merit was appreciated at last, and e was being 
serenaded by the operatic class of the College of J\fusic. To 
dress was the work of an instant. The window was raised, the 
blinds opened, and, as the music seemed to cease, he began: 
"Ladies and gentlemen, this is the proudest moment of my 
life--." A parting yowl, a glimpse of the vanishing forms of 
the serenaders, a sudden retreat, and an end to editorial elo
quence. 



264 KUNKEL'S MUSICAL REVIEW, FEBRUARY, 1881. 

!linnhelr s JJJJnsicaliJeview. 
I. D. FOULON, A.M., LL.B., EDITOR. 

SUBSCRIPTION -(Including Postage.)\ 
Four Months, - - - - - $ 50 
Six Months, - - - - - - - 75 
One Year, 1 50 
Single Copy, 15 

Altir' All matter intended for publtcation in theRE VIEw should be 
f!-dd:essed to the editor,_ cm·e of Kunkel Brothers, St. Louis, Mo., 
'n t~me to reach St. LoutS at the latest by the 23d of the month pre
ceding the month of publication. 

Subscribers finding this notice marked will understand that their 
subscription expires with this number. Renew your subscription 
by v:dering some Music or Musical Merchandise. The paper will 
be dtScontinued unless the subscription is renewed promptly. 

Special to Teachers. 
~he music that appears in the REVIEW is also published by 

us m regular sheet form, and can he had from all music deal
eri , or from KuNKEL BROS. direct. 
eci'J'~~~~~e careful :fingering, phrasing, etc., exists in all our 

WE desire to call the special attention of all our 
readers to the advertisement of KuNKEL's PARLOR 
ALBUM No.1, on page 294 for we believe that very 
many of them will wish to secure this magnificent 
collection of choice music at the special rates offered. 

OuR readers are respectfully requested to read, in 
another column, the letter from Robert Goldbeck to 
our publishers. The delay in the appearance of his 
book on Harmony will eventually be to the advantage 
of the purchasers, who will get a better and larger 
book for their money. 

WE are vanquished, squelched, snuffed out! The 
editor of Musical People has, in two successive issues, 
called us "Ike!" No one can survive the disgrace of 
being called Ike by the double-ended editor. By the 
way, Ike, as an abbreviation or corruption of Irenreus 
is good, remarkably good! We bespeak for ourselves 
the sympathy and commiseration of our friends. 

AFTER our January number had been issued, the 
date of the appearance of the Mapleson Opera Com
pany was changed from the 31st of January to the 
14th of February-a wise move, as it gives a breathing 
spell between the Bernhardt and the opera seasons. 
The company comprises a large number of excellent 
artists: Gerster, Swift,Valerga, and Valleria, SOPRANI; 
the beautiful de Belocca, our St. Louis girl, Ricci, 
and Cary, everybody's friend, CONTRALTI; Ra;velli, 
Runcio, Lazzarini, Rinaldini, Grazzi, and last but 
best, Campanini, TENORI; Del Puente, Bellati, and 
Galassi, BARITONI ; and Monti, Corsini, and Novara, 
BASSI. We repeat what we said in our last number, 
that it is the duty of St. Louisans to give this com
pany the support it deserves by nightly crowding the 
Olympic during the season of one week with which 
our city is to be favored. The repertoire as announced 
is as follows: Monday, February 14, "La Sonnam
bula;" 'ruesday, February 15, "Carmen;" Wednes
day, February 16, "J..,ohengrin;" 'l'hursday, February 

17, "Marta;" Friday, February 18, "Aida;" Matinee, 
Febru~ry 19, •' Lucia di Lammermoor;" Saturday 
night, February 19, "Don· Giovanni." 

WAGNER AGAIN. 

In the month of December 1879 there appeared in 
one of the New York musical papers a four-column 
letter writ~en to a Boston musician, at Wagner's in
stigation, by Von Wol21ogen, his humble admirer, in 
which the Boston man was asked to put himself at 
the head of an agitation in this country with a view 
of raising funds for the festival which was to occur 
in .Bayreuth in 1881. The letter made some strange 
admissions; among others, that Wagner's Pat1·on.·' 
Union, with a list of 1,700 members, all enthusiastic 
Wagnerians, had not, in two years of persistent beg
ging, been able to raise $25,000 in the country which, 
above all others, is supposed to take a pride in the 
prophet of the new school. We then ~January number, 
1880) took occasion to a\_limadvert at some length upon 
this peculiar contribution to epistolary literature, fore
told the utter failure of the wild scheme and·expressed 
an opinion of its author, which we here reiterate: 
"Homer, begging from door to d0or for his daily 
food, is a pathetic and dramatic :figure; Wagner, in 
his pink satin domino~ dictating to Wolzogen a beg
ging advertisement for American journals, would be 
a comical, if it were not an abject :figure. If Wagner 
be a genius, this letter shows conclnsively that genius 
and common sense do not necessarily go tog-ether." 

Having said our say, we waited for the results of the 
" agitation " started simultaneously in this and other 
non-German countries. Soon the first festival play 
''Parsifal" was postponed to the year 1882, and it is 
more than probable that it would, for want of funds, 
have been delayed from year to year indefinitely, had 
n()t that harmless lunatic Ludwig, by the grace of 
Bismarck, King of Bavaria, opened his purse to the 
musical beggar and furnished him the funds necessary 
to start his show. At last, then, Providence and 
Bismarck permitting, we shall have in 1882 the long
heralded rendering of the last great work of the self
idolizing iconoclast; and we shaH again, above all the 
clangor of Wagner's orchestration, hear a clashing 
of opinions concerning the worth of the work, 
and the theories of its author, like that which was 
produced by the Bayreuth festival of 1876. 

The subscriptions to the festival were evidently in
tended by Wagner as a test of the progress which his 
theories had made; for it was part of his scheme 'that 
only his partisans should be allowed to subscribe. 
Drawn on the one hand by the persuasive voice of 
"the master," goaded on· the other by the taunts of 
his enemies, one might have expected, had the disci
ples been either sincere or numerous, that they would 
furnish all the necessary funds. The result we know. 
Shal1 we accept it, as Wagner intended it, as a test of 
the number and earnestness of his adherents? If so, 
the " music of the future ~· is likely to remain " the 
music of the future," unless indeed it should become 
the music of the past, without ever having been the 
music of the present. 
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MUSICAL PROGRAMMES. 
We not unfrequently receive inquiries in reference 

to proposed musical entertainments, as to which of 
two or three programmes submitted will be the best. 
Such inquiries we usually answer as best we may, 
guided by what knowledge of the surroundings 
our correspondents' letters afford. But if it be no 
easy matter to ·prepare a really good programme with 
the knowlege of both audience and perfoi·mers, it is 
an almost impossible task when that knowledge is 
wanting. We propose here a few common-sense sug_ 
gestions upon this topic. 

The character of a programme must depend largely, 
of course, upon the end in view-whether it be to 
please, to educate or to astonish. According as one 
or the other of these purposes is uppermoBt, the pro
gramme will have to be modified. As a rule, the 
concert programme which combines all these elements 
will be most successful, since an average concert au
dience may be said to be ma1e up of those who wish 
to be entertained, those who desire to be "improved" 
and those who expect to be astonished by some gl'ound 
and lofty tumbling of a musical sort. 

The first thing to be considered in the preparation 
of a concert programme is the ability of the perform
ers. And here the fact should never be lost sight 
of that a simple thing well done is better than a diffi
cult one indifferently or badly performed. In the 
former case, the audience are not only pleased, but, 
seeing what is attempted accomplished, they naturally 
give the performers credit for an ability to accomplish 
more; while in the latter, seeing failure in what is 
undertaken, they will as naturally make that the 
measure of their judgment, and label "failure" per
former and performance. Amateurs are too much in
clined to attempt ·more than they can do-to put 
themselves in a position where comparison with fin
iBhed artists is inevitable and inevitably disastrous. 
When that disposition is manifested, unpleasant as 
the duty may be, the manager of the entertainment 
should be gently autocratic, and so arrange his pro
gramme that the different participants Bhall be allotted 
only such parts as they can render satisfactorily. 

In the next place, the degree of musical culture of 
the probable audience is to be considered, and the 
best they can appreciate (if within the powers of the 
performers) should be given them. We do not say 
the absolute best, for, independently of the differ
ence of opinion which might exist as to what that 
term would embr:ace, the best might be so far be
yond the comprehension of the listeners as to be to 
them an unknown language. We have seen profes
sional musicians go into ecstasy \.IVer a "fine pro
gramme," which was simply stupid. What sense is 
there in playing to a mixed audience, however intel
lectual otherwise, a long programme of selections 
which even professional musicians have had to study 
and carefully analyz.e before they could really enjoy 
t.hem? As a rule, one "learned" or "intellectual" 
composition is quite enough-it is not unfrequently too 
much in an ordinary concert programme. Some will 
say we are talking treason, but we· believe we are 
Riluply talking common sense. 

Upon the other hand, it is still more important to 
avoid giving selections below the standard of the 
audience, as is often done. We have seen on concert 
programmes numbers which belonged properly to a 
second-class minstrel sho'Y"· Such things are, of course, 
always ottt of place on programmes that make the 
least pretension to respectability. 

Variety must next be attended to-and here a nice 
discrimination is needed, not only to select proper 
numbers but to arrange them in such order that 
they shall be mutually helpful. There may some
times be reasons for bringing into juxtaposition pro
ductions of a contradictory character, but as a rule, 
it will be found that glaring contrasts are unpleasant 
and that a gradual shading from one style of compo
sition te anot.her will be best. 

Finally, the length of the programme must be con
sidei·ed. Musical programmes, especially those of 
school exhibitions, are usually too long. Surfeit, 
especially a surfeit of sweet things, is nauseating, and 
it is better both for performers and audience that the 
latter should feel like lingering for another selection 
than that they should impatiently consult their 
watches and reckon the probable length of the re
maining aumbers half an hour or an hour before the 
close of tb.e entertainment, which then becomes a 
bore. 

OuR sister editor of Bar1''s Ladies' Journal speaking., 
of the words of Melnotte's great concert song: "Why 
are Red Roses Red ?" recently published in the-RE· 
VIEW, facetiously remarks : 

"Why are red roses red? 
Fo•· roses once were white; 

Because the loving nighingales 
Sang on their thorns at night; 

Sang till the blood they shed 
Had dyed the roses red. 

"It reads prettily, but anybody who has sampled u. 
tack left on a chair by a small boy will see at a glance 
that even nightingales are not big enough idiots to 
sit uown on a thorn and sing." 

Gentle sister, if you will sit down on a thorn and 
not sing rnolto mpido con exp1·essione, we '11 set up the 
(ginger) beer. 

A COMICAL BLUNDER. 

The following comical blunder occurred in a New England 
paper, caused by an error in transposing matter after the form 
had been made up. 

'.rhe inside form was just ready for press, when in came the 
editor with an item which must go in! The form was un 
locked on the bed of the press, and the item set up and put in,, 
and in making room for it the foreman had to transpose and 
over-run matter from one column to another. 'fhe result of 
his manipulations was discovered after the edition had been 
worked off and mailed. 

On the editorial page was an article, written in the editor's 
grandest style, on the first appearance of Christine Nilsson, 
who had delighted the people and entranced the impressible 
editor by her wonderful sin~ing of Robyn's great concert waltz, 
"Bliss, All Raptures Past Excelling." He wrote towards the 
close: " The voice of this singing bird is simply divine. Would 
that we could have her with Ul!! always. But alas! that can 
not be." And this closed the article as he had written it, and 
the last word bad just filled out the last line and also com. 
pleted a column. In his transferring and over·running, the 
printer had contrived to get the closing sentence of another 
article on another totally different woman made up against 
the above, so as to give the notice of the divine singer this 
wonderful ending: 

"Would that we could have her with us always. But, alas·! 
that can not be. Her many criminal shortcomings have at 
length bronght upon her the retributive hand of justice, amt 
she will give to our excellent State Prison the next three years 
of her unhappy life." 
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~usital. 
Never is a nation finished while it wants the grace or art; 
Use must borrow robes from beauty, life must rise above the mart. 

MUSIC IN ST. LOUIS. 

The following is the programme of an entertainment re
cently given by Wildy Lodge, I. 0. 0. F. to a very large, select, 
and appreciate audience: 

PART I. 
1. Zampa Overture-Piano Duet, "Concert Paraphrase,"

Melnotte.-1\Iessrs. Charles and Jacob Kunkel. 
2. Vocal Duet-I Pescat01'i, "'l'he Fishermen,"-Gabussi.-

Messrs. E. Cooper and 0scar Stein~. . · 
3. Hecitation-" Scene from Fazw,"-Mrs. Anme l\1. Scott. 
4. Quartette, Vocal-" Bella Figlia," ("Beautiful Maiden,") 

:from Rigoletto,-Verdi.-1\'Iiss Cora Carpenter, Mrs. George 
Watson, and Messrs. E. Cooper and Oscar Steins. 

5. Recitation-" Seven scenes from Life of Mary, Queen of 
Scotts."-Miss Clara Gillies. 

6. Soprano Solo-" Ernani Involami," (" Ernani, tly with 
me,") fromErnani,-Verdi.-Miss Cora Carpenter. 

PART II. 
7. Piano Solo-" Gems of Scotland," Grand Fa~tasie ~.

Julie IUve-King.-Introducing "!Cathleen," "Anme Laune," 
and "Blue Bells of Scotland,"-Mr. Charles Kunkel. 

8. Alto Solo-" One morning, oh so early,"-Gatty.-Mrs. 
George Wat~on. 

9. Uecitation-"The Serenade, as told by Joshua Allen's 
'Vife,"-Mrs. Annie 1\'I. Scott. 

10. Vocal Duct-" When through Life," grande valse vocale,
.Schoenacker.-Miss Cora Carpenter and Mrs. Geo. Watson. 
.Poem by Thomas Moore. 

11 l a. "'l'he first Smile. ·waltz," I J.-Paul.-C. & J. Kunkel. 
· b. "Jolly Blacksmiths" I 

12. " Good Night,"- Quartette Pinsutti -Miss Carpenter, 
.Mrs. Watson, Messrs Cooper and Steins. 

]<'rom first to last, the programme was beautifully rendered. 
·"Gems of Scotland" and " When through Life" bringing 
:forth such encores that they could not be resisted; '·Bubbling 
Spring" being given ·as encore piece for the former, and the 
fair vocalists repeating their song. 

The programme of the Liederkranz Society, as arranged for 
the balance of the present season, is as follows: February 12, 
soiree· ~..,cbruary 17, concert, oratorio; J!..,ebruary 2ti, masqner
. ade soiree; March 12 and April 2 and 23, conc~rts and so.irees. 
Only the entertainment on th~ 17th prox., Will be pu~lic-all 
the others are exclusively pnvate, only members bemg ad
mitted. 

The world-renowned composer and pianist, Robert Gold
beck has been engaged by Messrs. Story and Camp to give a 
viano recital at their >Yare rooms, on the 3d of Mar~h ~ro~. 
This will be good news to the favored ones who rece~ve mvi-
1ations. 

Professor Waldauer is preparing an entert~inment to .be 
given at his (the Beethoven) conservatory durmg the conung 
month. An unusually interesting performance is expected. 

The Maim English Opera Company, which is to visit our .c~ty 
in a few days, is highly spoken of by the press of the Cities 
where it has performed. ~L'he Mahn Opera Company last year 
was one of the best English opera companies on the road, and 
this is said to be quite as good if not better. After the nau
.seating Leavitt English Opera Burlesque Company (the com
pany was worse than a burlesque) with which we were .af
Jlicted some weeks ago, it will be a relief to have sometlung 
really meritorious. 

The advent among us, after an absence of some five years, of 
. such an artist as 1\lme. Rive-King is an event which deserves 
more than a passing mention. When she :first appeared in 
New York City the verdict of the critics was unanimous that 
she was an artist of unusual excellence; the Tribune said: 
"No pianist since Rubinstein has made a more brilliant 
.debut in New York;" the Herald said; "It is an event of the 
greatest importance to be able to chronicle such a grand 
triumph as that which l\1iss lUve achieved last even~ng ;" the 
Sun said: "Miss Rive's playing of the great rondlo m E. rtat 
-of Chopin was an astonishing exhibition of po.wer, poesy, .vir
tuosity, and clear understandmg of the gem us of Ohopm ;" 
the Times said: "l\fiss Rive's performance was a great sur
prise, a~d well nigh a revelation S!1e prod~ced a favorable 
impressiOn from the outset, and the 1mpress10n deepened as 
she progressed, and was asserted when her work was done by 
a tribute of applause bordering more closely upon a furore 
than was paid to any artist by a Philharmonic audience in a 
good many years. ''Ve can fairly say that she proved herself 

.. to be one of the most 1lnishcd pianists we have in out concert
rooms and a play(!r second to none in sensibility and natural 
taste;;, the World said: "She was enthusiastically apvlauued, 
.as she well deserved to be, for it must now be said with ver
fect truthfulness that Mme. Hive-King has reached almost the 
highest position attainable by the classical pianist," and the 
·Graphic remarked: "'l'he success won by Miss Julia Rive was 

instantaneous and great. Her efforts were of a higher order 
than have been furnished by any pianist save Rubinstein." 
This verdict was afterwards endorsed by the press and the 
critics throughout the country. Excellent as was Mrs. King's 
playing at that time, it is far better now. The five years which 
have elapsed since her first appearance have been years ~f 
study and improvement, and she has now reached such emi
nence that no lover of music, no pianist however excellent, can 
hear her playing without being behefitted and instructed, as 
well as pleased. She is so good a pianist because sl~e is more 
than a mere virtuoso; she stands. not only pre-emment, but 
almost alone among her sex as a composer of real ability, as 
is attested by her many excellent compositions such as, 
"Liszt's Uhapsodie Hongroise, No. 2; •: "Prelude and Fugue" 
(Haberbier-Guilmant); "Chopin's Variations," op. 2 (La ci 
darem la mano), adapted for the piano alone, with explana
tory text; "Pen sees Dansantes," valse brilliante; "Hand in 
Hand," (polka caprice); "On Blooming Mea~ows," concert 
waltz· ")'Viener Bonbons," waltz (Strauss), with arabesques 
for cohcert; "Carmen" (grand fantasie); "Andante und Alle
gro-aus Mendelssohn's op . . 64;" "Popular Sketches,". (c~m
cert caprice); "Bubbling Sprm~" (tone poem characteristic;) 
" ()oncerte Sonate"-in A maJor-Dom. Scarlatti (revised) ; 
"Old Hundred" (paraphrase de concert); " Polonaise .Her
oique;" "Mazurka des Graces;" "March of the Goblins;" 
"Ballade et Polonaise de Concert-Vieuxtemps, op. 38," ar
ranged for piano; "Gems of Scotland" (caprice de concert." 
'l'he other members of the troupE:, with th"e exce1Jtion of its 
excellent conductor, 1\ir. Dulcken, are, we believe, new to our 
city. 'l'he soprano Signora Bellini, is possessed of a remark
ablr clear and sympathetic voice, and has all the finish of st;v
era years' study under the best masters of Italy. .1\liSs 
Emma l\Iabella is spoken of as a contralto of rare qualities. 
Mr. Broderick is an artist of reputation, and Herr Reinhard 
Richter, Concert-Meister Imperial Opera, St. ·Petersburg, i~ a 
violin vi1·tuoso of the very firot classs. 'l'he concerts which 
are to take place in our city are given under the auspices ot 
.l\Jessrs. Kieselhorst and Colville, and will occur on the 18th 
and 19th instant, at" 'l'hc Pickwick." The programmes for the 
two evenings are as follows: 

PROGRAl\U\1E-.I<'IRS'r CONCER'£. 
Duo-" Favorita "-Donizetti. Miss Emma Mabella and Mr. 

G. Broderick. . 
Violin Concerto-"Andande and J!..,inale"-M:endelssohn. Mr. 

R. Richter. 
"Aria Ah, Rendemie"-Rossi. Miss Emma Mabella. 
Piano' Solo-"'l'arantella" in E. 1lat-Liszt . .l\lme. Julie Rive

King. 
"Aria," from Traviata-Verdi. .1\Jiss Laura Bellini. 
".Aria ''from the ,vi agic flute-:-llozart. Mr. G. 11rodcrick. 

' ~a. Etude in C. sharp minor No. 7, op. 25, 
Piauo Solo- b. Valse, A :flat, No. 1. op. 34. 

Chopin. Mme. Julie Rive-IGng . 
Violin Solo-" Andante and Scherzo"-David. Mr. R. Richter. 
Duet-"Aubade :Espagnole"-Dulcken. .1.\'liss Laura Bellini 

and Emma Mabella. 
l~iano Solo-" Wiener Bonbons "-Strauss-Uive-King con

cert paraphrase. bJme. Julie Uive-King. 
Trio-J!..,abiani. • Misses Laura Bellini, Emma l\Iabella, and 

Mr. R. J:lroderick. 
PROGRAMME-SECOND CONCERT. 

Duo-" Don Giovani"-Mozart. Miss Emma Mabella and 
Mr. G. Broderick. 

Duo-" Andante and Variations," from "Kreutzer Sonate"-
Beethoven. .l\Jessrs. 1!'. Dulcken and n. Uichter. 

"'l'he Hose Bud "-lilumenthal l\liss Emma Mabella . 
Piano Solo-" Second Concerto op. 22 G. Minor. Saint-Saens 

Allegro, Scherzando, and Tarantella," with orchestral ac
companiment on an organ, b.)l l\Jr. 1!"'. Dulcken. .Mme. Julie 
U.ive-King. , 

"Jewell Song," from Faust-Gounod. Miss Laura Bellini. 
Violin ::lolo-" Morceau de Salon "-Hichter. Mr. U. Uichter. 
"Nazareth "-Gounod. Mr. G. Broderick. 

(a. "Prelude and J!..,ugue"-Haberbier-Guilmant. 
1 'l'ranscribed by JUve-King. . 

Piano Solo tb. "Gavotte," A almor op. 55-Brandeis. 
c. "Bubblin~ .Spring," caprice - Uive-King . 

.l\Jme. Julie Rive-King. 
"Ave Maria"-Luzzi. Miss Laura Belini. 
"Trio " from Semiramide-Rossini. 1\J isses Laura Bellini, 

Emma Mabella, and Mr G. Broderick. 

CAJtL MUELLER-BERGHAUS, of Stuttgart, who has become 
extensively known through his effective orchestration of Ru
benstein's Valse and Liszt's Hhapsodie Hongroise, has pre 
sented to Theodere Thomas, through his brother, Wilhelm 
Mueller the celebrated 'cello virtuoso, four manuscript ar
rangements for orchestra of Litolft's Walpurgisnacht, op. 43; 
A. l!'esca's La Sylphide, op. 19; Beethoven's 0 major Sonata 
(Intr. and J!.., inale); Beethoven's Quartet in B major. All these 
arrangements will pr?bably ~e played by Mr. Thomas' orche~ 
tra in the course of the wmter. Carl Mueller- Berghaus IS 
eno-aged on an orignal compositi011 for orchestra, which he is 
to tredicate to Theodore 'l'homas. 

RUBINSTEIN'S opera" Nero," recently performed for .the first 
time at the Berlin Opera, met with a very cool receptwn, and 
is not expected to remain lon~ on the repe1·toire of the royal 
establishment-at least such 1s the opimon expressed by the 
Allgemeine Deutsche Musik Zeitung. 
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OST AVA TORRIAN I. 

Signorina Ostava Torriani, as she is known to the 
pubhc, or Fraulein Ostava 'l'ornquist, as she is known 
to her friends, is a native of Hamburg, where her 
family, 'which is of Swedish extraction, move in the 
most aristocratic circles. Like the Pattis and some 
other great singers, she became noted as a pianist be-

turned her attention to their development. The ap
preciative mother began herself her gifted daughter's 
instruction for the stage as soon aR she had reached her 
fifteenth year . 

. Having gone as far as she could with her mother, 
Ostava \Vas next sent to Paris, where she became the 
pupil of W artel and Delle-Sedie, the teachers of 
Nilsson and rrrebelli. Here she met many musical 

fore her vocal powers had been suspected. Already, celebrities; among others, Rossini, who was highly 
at the early age of ten years, she appeared as a child- pleased with her abilities, and gave her letters to the 
pianist at several charity concerts given for the benefit famous Lamperti, of Milan, with whom she further 
of the poor of Hamburg, winninO' golden opinions of prosecuted her studies. It was in the latter place that 
both the public and the critics. Fortunately for her, she made her debut ' in Rigoletto during the season of 
and for the opera-going public, her mother, who was 1869. Her success was such that she was immediately 
a musician of real ability, although not professionally sous-_ht after by irnpressarii, and played eng~~ements 
such, soon discovered in little Ostava those qualities in Yadua, Venice, Turin, Leghorn, Pau, .Nice, and 
which go to make up the successful p1·ima-donna, and other large cities of Italy; thence to Spain, where she 
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delighted audiences in Barcelona, Seville, Cadiz, Gre
nada, and Malaga. She then returned to Italy, where 
she sang repeatedly in Genoa and Pisa. Paris next 
welcomed her at the Theatre des Italiens. After her 
undoubted success there, she became a member of 
"'Her Majesty's Opera" in London. In 1873 she :first 
appeared in the United States, and was the first Aida 
-ever heard on this side of the Atlantic. After a season 
whose honors were divided between herself and Nils
:son, she returned to her native city of Hamburf£.:. A 
tour of Germany, two years "\vith Carl Rosa in Eng
land, and another tour of Italy preceded her present 
-enga~ement with the Strakosch & Hess Opera Troupe. 
She nas sung with Tamberlik, Stao-no, the sisters 
Marchisio, the sisters Ferni, Nilsson, ~annetti, Broco
lini, Medini, and, in fact, all the celebrated vocalists 
-on both sides of the Atlantic, and she knows thor
·oughly and has played more than forty roles. For the 
present season in the United States she has played or 
will play in Mefistofele, William Tell, Trovatore, Faust, 
Aida, Lohengrin, Mignon, Ma1·riage of Figa1·o, and pos
:sibly some other operas. 

We had the pleasure of conversing with her in En
_glish, French, and German, and we understand that 
she speaks Italian and Spanish also with perfect ease 
and fluency. She is unassuming and natural, and, were 
.she a man, we should unhesitatingly pronounce her 
"a good fellow." As an artist, her succes es wherever 
:she has appeared make it needless for us to say that 
she excels. 

.A Letter from the Author of Goldbeck's Harmony. 

Messrs. Kunkel Bros. 

GENTLEMEN:-When I sent to you, early in Octo
ber, the first sketch of my book of Harmony for your 
·examination and consideration to purchase the same, 
I did not fully realize that its rewriting and fiitishing 
by the-Ist of February, in the midst of a busy sea5on, 
might prove an impossibility. Now that more than 
half of the work is in type, you have had ample op
portunity to witness with what care ancl patience 
,each paragraph had to be written, thought over, and 
written again to make it finally what it should be, a 
·clear and exhaustive, yet condensed, exposition of 
the subject under consideration. The kind reader 
who has so far followed me in what you have given 
of my work in your valuable paper will probably ad
mit that I have pursued a method of my own to eluci
·date a science which can only be firmly established 
when the numerous exceptions which arise from 
higher considerations of art (such as can not be ex
plained by or reconciled tu set rules of strict science) 
are brought under a comprehensive system of what 
mia-ht be termed "by-laws." To me this is a "labor 
of iove," but, at the same time, a labor requiring the 
·closes.t thought and much time. I am grateful to you 
that you have not held me strictly to the letter of our 
agt·eement, and allowed me three additional months 
to accomplish my task. By the first of May the en
tire manuscript shall be in your IiOSsession, so that 
_your advance orders can be filled with certainty in 
the month of June. Very truly yours. 

ROBERT GOLDBECK. 

The above letter explains itself, but we would like 
to say to our readers that each succeeding page of the 
book, as we receive it from the author's hands, seems 
to us superior to the preceding one. We have the 
firm conviction that a great benefit will be conferred 
upon the musical j;world. For terms of the nearly 
.gratuitous distribution of the first 25,000 copies of this 
\VOrk, the reader is referred to our advertisement on 
.another page. KuNI<:EL Buos. 

February, 1881. 

For Kunkel's Musical Review. 
"THE LAST CLOAK." 

BY COUNT A. DE VERVINS. 
The last cloak known to my Parisian contempora

ries was the property of a charming young man of 
twenty-six years of age, the Viscount de Cheverny, 
who had gotten it from his uncle, a witty, elegant, 
prodigal o1d g·entleman, a great lover of all the arts 
and a fervent adorer of beauty-amiable qualities 
which had quietly led him to ruin himself, for, when 
he died, he left his nephew nothing but the furniture 
of the little apartment which they inhabited in the 
Rue Grammont, a yearly income of twelve hundred 
francs-just enough to keep him from starving-his 
the cloak, ·faithful companion of more than one duel 
and of many gallant adventures, and lastly his ac
quaintance in the Faubourg St. Germain. 

All this constituted but a small equipment for him 
who was about to continue alone the great struggle 
of life; for the price of the furniture had nearly been 
absorbed hy the expense of the funeral, which Raoul 
would have worthy of the name of his old relative; 
the cloak was of but little use to him, otherwise than 
in enabling him to oblige friends who came to borrow 
it whenever this garment, proscribed by fashion, 
seemed useful to them in some rathe::: doubtful enter
prise in which they did not desire to be recognized, 
and finally, the cheap lodgings which he had taken 
and the diminutive proportions of his income had con
siderably restricted the circle of his aristocratic ac
quaintances, among· whom he could go only when 
dressed with a certain elegance. But our Viscount 
was twenty-six years old, and, being an artist, was 
endowed with a large fund of philosophy. He was a 
composer and had faith in his future, because he knew 
he was young, and felt that he possessed talent. And 
yet Fate was not friendly to him. Like the majority 
of those who work well, Raoul worked rapidly and 
had already offered two operas to the TheatTe Lyrique, 
a gmnd opera in the Rue Rossini, and over a hundred 
songs, waltzes, symphonies, and other productions to 
the differen!; music publishers of Paris. But at the 
Lyriqlle, as well as at the Opera he had been put off 
from clay to day, and the publishers with an unanim
ity and accord uch as is found in but few orches
tras had given him many commendations, but not one 
had consented to take the risk of publishing the works 
of an unknown author. But he had an abiding faith in 
himself, and, far from despairing, he kept all his 
cheerfulness and that freedom of thought which is so 
necessary and so dear to all true artists. 

Now, if we examine more closely the life of the 
young com~oser, we will understand th~t he had a 
genuine merit in thus t·ising above surrounding ri r
cumstances, for the slimness of his purse cansect him 
no little embarrassment, and the cloak I have spoken 
of brought him endless trouble. One clay it was a 
gentleman, a perfect stranger, but quite combatively 
incline.d, who came to demand satisfaction for the 
abduction of his wife, who had left his bed and bonrd 
one week before. Ra.oul began by asserting his 
innocence, but the outraged husband would listen to 
nothing, and with numerous threats reiterated that 
he had been perfectly recognized by his cloak. The 
artist would then remember that one week before he 
had indeed lent his cloak to a friend. a nineteenth 
century Lovelace; and to satisfy his visitor, or to 
serve his friend, he fotwht the fellow, who came 
near killing him, for whiTe Raoul shot into the air, 
hi opponent's shot grazed his neck, leaving a scar 
which never disappeared. Upon another occasion 
(this was something more serious) he came near 
beiuo- sent to Lambessa, whither His Majesty Napo
leon ~II. shipped any one who dared to think that 
under his reign " everything was not for the best in 
the very best of worlds." Upon this occasion, as 
I was saying, he W<lS called npon by a g·entleman 
dressed all in black, like the page of Lady :Marlbor-
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ough, in the song, who stated to him that he was a 
commissaire de police, and with the obstinacy 
peculiar to that class of people~ undertook to prove to 
him that he was a member of a secret society, and 
conspired against the safety of the Empire. 

I conspire against nothing at all, answered Raoul, 
and I belong to but one society, that of the nine siste1·s. 

" What are their names? " ·asked the magistrate, in 
a tone of authority, as he took out his note-book to 
reO'ister them. · 

The artist smiled and began: "Euterpe, who pre
sides over music; Polyhymnia over lyric poetry, Terp
sichore over the dance-" 

" Look here! What do you mean? " said the com
missaire, who grew furious when he saw he was being 
mystified. 

"Mean? Why, I am giving you the names of the 
nine Muees; of those whom poets are wont to call 
" the nine sisters." 

" 'ro Prison ! " vociferated the minion of the law, 
whoie anger had become exasperation; and the un
fot'tunate arti8t was indeed taken to the Madelonnettes, 
wflere he spent two months before he was able to make 
tbe judge who was to examine the charge made 
against him understand that if the accusation rested 
:So lely upon his having been recognizljd by his cloak, 
be was certainly not the culprit, since he could prove 
that he had lent it more than three months before to a 
friend who was now in Italy. His case was at last 
dismissed for · want of evidence; but his name re
mained upon the records of the Police Department as 
that of a man who needed watching. 

Therefore he returned to his humble rooms in the 
Ru,e Vaugirard, and had the satisfaction of finding 
there his cloak, which M. de Levy, the friend in whose 
:Stead he had just been imprisoned, had just sent back 
to him. 

However, those who had borrowed the cloak had not 
all been guilty of misbehaviors. Good sometimes 
conceals itself with as much care as evil, and in such 
a case it also needs a cloak. Thus, one morning soon 
after his return to his apartment, which he continued 
to prefer to the Madelonnettes, he received the visit 
()f a little old man~ who thanked him effusively for the 
nursing and care he had procured for him while he 
was sick. It was in vain that Raoul protested; old 
Dodieze would not be undeceived, and, notwith
:Standing all the Viscount's denials, he persisted in 
seeing in him his anonymous protector, answering all 
his objections by saying that his cloak had told on 
him. 

This old Dodieze, whom we will meet again further 
()n, was a music teacher. Being somewhat embar
rassed because of the services which he thought he 
bad received from Raoul, ht> related to him that he 
had a ward who was beautiful as an angel, chaste, 
and a musician like St. Cecilia, and who had a voice 
like that of a seraph; a contralto such as had never 
been heard, he said proudly. "She would have sur
passed Grisi and Malibran, '~ continued he, with en
thusiasm; " she was Philomel herself, a veritable 
nightingale! What skill, what power of expression! 
She was a prodigy. And now," added he, in a trem
ulous tone, as he quickly wiped away a tear which 
caused his little gray eyes to sparkle, " she is lost for 
me, which, after all, is but a small matter. but she is 
also lost to art, which is a real misfortune. " 

"What!" said Raoul, deeply interested , "is she 
dead?" 

"No, thank God! " answered the old artist, '~ but 
she has become a great lady, immensely wealthy, 
and~" he added, with some bitternes,.., "it seems that 
now her name forbids her to speak to men the lan
guage of the an_gels. But it was inevitable," he con
tinued, with an air of melancholy resignation. And, 
after a short pause, he addetl: "We gave but one con
cert, three years ago, in the salle Hertz, for the theater 
makes demands wnich alarmed her modesty, and she 
had resolved to sing only in concerts; but as soon as 1 
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I 
she had been seen and heard, she became the object
of the love of all those who love our divine art. To be 

I 

short, she married a young Russian Count, the owner-· 
of I know not how many villages and peasants in his. 
own country. 'l'hat caused me great sorrow, as you 
will understand, since you too are an artist; but I 
loved her as a father loves his child, for herself, and 
therefore I endeavored to hide from her my sorrow,. 
which might have caused her to refuse what people
call a great future, though in reality it is only a great . 
fortune. I therefore seemed to be glad of her mar
riage; but, through a sentiment which you will under
stand, I would accept nothing that came from that . 
Russian, whom I hated; besides, I needed nothing; I 
was left aione, and my lessons furnished me an ample 
support.'' 

After another pause he continued : " The Count's. ' 
health was bad, and that was why he had come to live
in France. Soon his physicians ordered a mil er
climate, and they left for Italy, then for Greece, then 
for Corfu. It was then that I became sick. You 
know," continued he, with a suggestive smile, "tha.t; 
artists do not usually save much. As soon as it be
came impossible for me to attend to my lessons I was. 
pinched, and then became absolutely destitute. My 
sickness was long and severe, and but for your gen
erosity-" 

Raoul protested with a gesture. 
"All right! All right!" replied the old musician, 

with an incredulous smile. "You wish to keep all 
the merit of your good deeds; but, I repeat it, your 
cloak betrayed you! " And as Raoul was again about 
to deny, he smiled again, took his hat, and withdrew,.. 
saying: ''Now I have resumed my lessons, the evil 
days are past, and, Viscount, I shall have the honor of 
seeing you again." And thereupon he left, bowing 
low to him whom he obstinately called his benefactor
and savior. 

Several months went by without . remarkable oc
currences. The managers of the Theat1·e Lyrique andl. 
of the Opera continued to keep a silence full of dignity,. 
which was much regretted by the youn~ rnaest1·o, and 
the publishers remained obdurate. The winter had 
come, and, in order not to shiver while he composed, 
our poor iscount \vas often compelled to seek in the 
:fire of inspiration an auxiliary to that of his :fire-place. 
The days were short and sad, and our hero, notwith-· 
~?.tanding his philosophic cheerfulness, felt himself 
grow melancholy. 

It was under these circumstances that, one morn-· 
ing, the janitor brought him a perfumed note, which' 
he hastened to open. It was; an invitation from the· 
Marchioness d'Ilauterive for that evening. For the· 
reasons I have given, M. de Cheverny went but little· 
into society, but the Marchioness had been his 
deceased uncle's best friend, and she had always · 
shown him much sympathy; besides, her letter po-· 
litely insisted upon his coming, and asked the young· 
composer to bring a few of his compositions, because 
the soir~e was to be largely musical, since it was
given by the Marchioness in honor of a foreign lady 
who, since more than a mouth, had set Paris agog,. 
less thr,mgh her beauty, gracefulness, and wealth
which however were great-than because of her 
voice and talent as a singer, which were really ex-
traordinary. 

Raoul, then, resolved to accept the invitation ten
dered by his old friend, but when he began to take an 
inventory of his apparel, he came near changing his 
mind. His coat was three or four years old, his hat 
out of fashion, his shoes where somewhat-tired,. 
indeed, to be frank, run down. Still, as it is said that. 
" necessity is the mother of invention," and as, by 
chance, this adage is true (Most of them lie like pros
pectuses!), he succeeded in making up a toilette 
which, if it was not the ne plus ultra of elegance, was 
at least quite respectable-his :fine form and beautifull 
head assisting. 

The soir~e was what it should be, in one of the .finest 
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mansions of the aristocratic faubourg, but that which 
1or Raoul gave it an especial charm was the beautiful 
foreign lady of whom the Marchioness had spoken. 
She was a Russian Countess, who bore one of the 
greatest names of that vast empire; but she had gotten 
the name from her husband, who had been <1ead a 
yem·, for she herself was French. She had been pre
sented and introduced into society by the ambassa
dor of the Czar, whose receptions were all the fashion 
sinca the beginning of the season-thanks, it was said, 
to the presence of the Countess, who exercised a veri
table charm over all those who approached her. 

Jl.aoul, as an artist, could, better than any one else, 
:appreciate the rare qualities of this angelic creature, 
:ani, of course, fell head over heels in love with her; 
but though his heart was conquered, his reason was 
net. He nad passed the age when the imagination 
g.Jeets with smiles the most senseless dreams. His 
l.~ck of success as a composer, notwithstanding the 
<Dnsciousness which he had of his talent, had made 
Mm modest, and the perpetual pinch in ·which the 
~mallness of his income put him had made him even 
umid. 'l'herefore he had a proper appreciation of 
ihe absurdity of his love-poor as he was, and un
mown to her whom the wealthiest and the most ele
gant members of the most elegant society in the world 
surrounded with their homage. Then he compared 
~himself to a Chaldean shepherd enamored of a star. 
"Therefore he contented himself with raising in his 
heart an altar to his idol. It was for her that ne com
posed; but in his wildest dreams he was satisfied with 
hoping that some day perhaps she ·would sing some 
Qf his compositions. 

But Fate has sometimes strange fancies ! 
One night, while she was traveling in Italy with her 

sick husband, the carriage of the Countess had been 
stopped by brigands, and they had been rescued by 
M. de Levy, the friend to whom, as you will remem
ber, Raoul had lent his cloak, and who had sent it back 
to him in so sorry a condition. 'fhis new complica
tion had results which I mu,;t now relate. It was in 
vain that Raoul tried to deny, when later she had a 
conversation with him about it; the young woman 
having heard from the Marchioness d 'Hauterive that 
Raoul had been persecuted by the imperial police be
cause of Italian affairs, she attributed all his denials 
to some solemn oath such as conspirators are every
where accustomed to take, and hence she refused to 
believe him. 

Hopeless as his case seemed, the Viscount might 
have hoped if he had known that the Countess had 
noticed the scar upon his neck and thought that by 
his cloak she had recognized him as the man who had 
rescued her in the Pontine marshes. It is true that 
she had fainted during this terrible adventure, and 
that she had caught only a glimpse of her liberator, 
but the Count and the servants who accompanied her 
had told her that their rescuer was a young French 
nobleman, captain of a troop of partisans of the King 
of Naples; that he had been wounded in the neck 
while defending them, and that, after the fight his 
men had caiTied him off wrapped up in his cloak. 
Now, at the close of the soir~e of the dowager, while 
the Countess, muffled up in her furs (for it was cold 
enough to hatch out white bears), was waiting for 
her carriage to drive up, Raoul, with his cloak folded 
:about him, had passed by her, and perhaps, already 
won over by the manners and talents of the young 
artist, it had seemed to her that an inner voice had 
whispered, " It is l).e! " 

At any rate, from that day, everything changed for 
the young artist; for it is bec~use of the. sovereign~y 
exercised by a woman who IS the fashion that tlns 
motto has been invented: "What woman wills, God 
wills! " 

One week later Raoul received a call which filled 
him with astonishment and joy. Perrin, the .i~lustri
ous Perrin, manager of the Grand Opem, came m per
son to inform him that his opera was accepted and 
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would be immediately put into rehearsal. 'fwo days 
later it was Carvalho, manager of the Theat1·e Lyrique.,. 
who brought him similar news, stating that his delay 
in cominO' was due to multiplicity of other engage
ments. 1'hen the publishers of Rue Vivienne, those 
of Rue Vaugirard, and those of the boulevards followed 
each other, asking him to please honor their h()use 
with some of his admirable productions, and each of 
them, as he went, left bank-notes by way of eamest 
money. 

Our Viscount was stupefied; he wondered whe~her 
he were one of the exceptional geniuses who compel 
recognition, or the victim of a hallucination, a drmm 
'from which he would some day awake to the obscu:ity 
and poverty of by-gone days. But after the first p~r
formance of his opera he must have believed in lis
genius, for its success was immense. On the ere 
people called him "Viscount de Cheverny; " on tle
morrow they said Cheverny, as they said Boti.ldie1~ 
Meyerbeer, or Rossini. But a greater joy awaitcl' 
him. Raoul, who, since about a month, had receive~ 
more than 20,000 francs, had descended from the to} 
story to the second floor, where he furnished a charm· 
ing mite of rooms. He was overseeing his upholsterers 
and setting his papers to rights when his servant 
brought him two cards, one of which was that of old 
Dodieze, the other that of Countess K--vitch, the 
idol of his heart, the good fairy of his life. In a voice 
full of emotion he ordered his visitors to be shown in .,. 
and himself approached the door to receive them. It 
was indeed the Countess and Dodieze; the old man 
dressed in a long pelisse, out of which his shrewd ,. 
spi1·ituelle, and gay little face peeped out as if it were 
the head of a mouse coming out of a muff. He ran ,. 
rather than walked, into the apartment, saying to his 
companion, who exhibited less impetuosity: "Why,. 
come in, I tell you; come in without so much cere
mony-he's my friend, my savior! He del'lies it; but 
I tell you that but for him I should have died-died ,. 
my dear, without seeing you again!" 

"Viscount, forgive us this invasion of your domi
cil," interrupted the Countess, somewhat embarrassed 
by the familiarity and gush of her uncle-for my 
readers have already guessed that the Countess and 
Dodieze's ward were one and the same person. 
"But." continued she, "my good uncle finds an ex
cuse for his conduct in the warmth of the feelings 
which your generosity-" .. 

"Permit me to undeceive you, madame; your un
cle's gratefulness is a mistaken one, as I have already 
told him . . I should certainly have been very glad to 
have been able to render him the services he spea]{S 
of, but-" 

"Tut, tut, tut! " inteiTnpted D(;dieze. ';All that is 
discretion; tales, you know." .And as he spied the 
cloak upon a hook, "Ask that cloak! " he said, as he 
turned toward his niece. 

However, the conversation soon took a less loud and 
broken course. Raoul, bowins- respectfully, gave the 
Countess a chair, and taking h1s old friend Dodieze by 
the hand, he compelled him to be seated also. The 
old music teacher then related how he had aO'ain 
found his niece, who had lost sight of him when, aur
ing his sickness, he had been compelled to change his 
residence. Then he talked to Raoul of the success he 
had just obtained, of the praise ·which the press was 
unanimous in giving him, and of the bright future 
which awaited liim. The Countess, who by this time 
had fully recovered her self-possession, added per 
congratulations to those of her uncle, and found 
means to mingle with them some of those delicate al
lusions which women alone know how to express. 

"Yes," said Raoul, in answer to all those agreeable 
things; "I believe, or at least I hope, that my future 
is assured, if God does not take from me the gifts 
which it seems He has kindly granted me; but if I 
should reach fame, shall I attain happiness?" 

"And why not?" cried Dodieze, impulsively, from 
out his wraps. "You are young, good-looking, good, 
and noble; you have genius-" 
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"That is not always enough to-." He stopped 
uddenly, as if he feared to say too much. 
''To what?" asked the Countess, blushing. 
"To inspire with love the woman whom I should 

-choose among all,'' said Raoul, with some effort, and 
:stammering like a lover. 

"Why," replied the Countess, after a pause, during 
which she seemed to be selecting her words, " I think 
very much like my good uncle. You have genius, 
youth, probably a great fortune in the future, besides 
:an honored name and high connections; what woman 
would not appreciate all those things? Be less modest, 
"Viscount, and believe me, not woman is so high but 
that you may aspire to her love." 

" Except one," said he. 
" She is a Queen, then!" answered the young 

woman gaily. · 
"Yes, madame," replied Raoul, as, yielding to a 

spontaneous impulse which he was unable to master, 
'he fell upon his knees and grasped her hand, " she is a 
·queen in beauty, in accomplishments, in heart." 

Old Dodieze, who was at first rather surprised (for 
it was a declaration of love; the tone and the looks of 
the Viscount proved it beyond a doubt), looked at his 
niece, and what he read in her face seemed to be par
ticularly agreeable to him, for he began to rub his 
hands for very joy, saying, "What fine music we 
three will make! What fine music I '' 

Dodieze was right; for it is to this day in the par
lors of the Viscountess de Cheverny that the best 
·chamber music is heard. 

The "Musical Times" (London) on Dr. Delauney. 

'l'he g·eneralizations of scientific men should always 
be rece1ved with caution, because, in the race for the 
honors of discovery, they are apt to arrive at 
·Conclusions from insufficient data. This caution 
would seem eminently applicable to the statements 
made by Dr. Delanney, before the Medical Academy 
-of Paris, on the "History and Limitation of · the 
Human Voice." The doctor said, among other things, 
~'the lower the race-type, the higher pitched the 
voice," and to this conclusion he was probably helped 
by the prevalence of high voices among Eastern peo
ples. But if it be generally correct, how are we to 
:account for the splendid basses heard in profusion 
throughout Russia, or for the fact that the average 
pitch of the male voice in England is higher than it 
·was a century ago? At pre~ent we have very few le
gitimate bass voices before the public, while the music 
written for basses by old English composers is now 
-.often found too low. Our American cousins, more
·over, are noted for a high pitch, and they certainly do 
not belong to a low-type race. The doctor goes on to 
·~ ay that, as a rule, "tenors are tall and slender, whilst 
profound basses are short and thick-set." But the 
..exceptions to this rule are, for the theory, disastrously 
nnmerous. Among the tenors of our own country, 
how many are tall and slender, and how many of the 
-class to which Signor Foli belongs are short and 
thick-set? Among foreign artists best known to us, 
.:Signor Mongini was not tall and slender; neither was 
Signor Giuglini, nor is Signor Oampanini. We greatly 
fear that Dr. Delauney has been somewhat too hasty, 
:and not extended his data far enough; or else has 
.formed his conclmion first, and then looked up ma
terials to support it. When the Pickwick Club found 
.a stone covered with mysterious letters, they began by 
determining it to be an object of antiqua_rian interest, 
and gave themselves a lot of trouble m search of 
.:proof; whereas, looked at with an open mind as well 
as an open eye, the inscription plainly read, "Bill 
:Stumps, his mark." 
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or Vocal lessons. Scholars may enter at any time. The beginning 
of their quarter commences with the first lesson they take. 

Send for circulars; 

KRANIC H& BACH'S 

C~lebrated New Patent Agraffe Pianos. 
LORING & BLAKE'S 

PAIIL.R •aaANS~ 
The best in the World. 

great skill as a piano-forte player, his father placed: 
him under the care of Michael Haydn, brother of the· 
illustrious Joseph Haydn. Under him Weber labored 
earnestly, but, according to his own account, without 
much success. At this time, in 1798, his first work 
was published, consisting of six " fughetti," or short. 
fugues, which were noticed favorably by the Leipsig 
Musical Gazette. In the same year he went to Munich,. 
where he studied under .M:. Kalcher, the organist of 
the royal chapel, and it is from him that Weber says; 
he gained his knowledge of the laws of counterpoint. 
Under this master he composed an opera, a grandJ 
mass, and many instrumental pieces, but afterwards. 
committed them to the :flames. At the early age of 
fourteen he composed the opera" Das Waldmadchen" 
(the wood girl), which was :fii·st performed in Novem
ber, 1800, and well received at Vienna, Prague, andJ 
Petersburg. The whole of the second act was com
posed in ten clays-" one of the unfortunate conse-
quences," he himself says, " of those marvelous anec
dotes of celebrated men which act so strongly on the
youthful mind and incite to emulation."· His next. 
attempt was to revive the use of forgotten instruments,. 
and to compose in the ancient style. Accordingly he
composed "Pete1· Schmoll und seine Nachbarn" 
(Peter Schmoll and his neighbors), which had little
success, but was highly thought of by Michael Haydn. 
He next visited Vienna, where he became acquainted! 
with the Abbe Vo~ler, a learned and profound musi
cian. Aided by h1s advice and assistance, Weber de
voted himself for two years to a severe study of the
works of the great masters. After finishing this course-
of study, he received the situation of maestro di capella 
at Breslau. During his residence there he composed an 
opera called "Rubezahl," or Number-Nip, the cele
brated spirit or fiend of the Hartz Mountains. 

In 1806 he entered into the employment of Dul{e-

1 

Eugene, of Wurtemburg. Here he composed severa1 
symphonies and other pieces of instrumental music; 
he also remodeled his opera of ".The W oocl Girl," and! 
reproduced it under the title of "Sylvana." In 1810 
he compooed the opera of "Abu Hassan" at Darm
stadt. 'l'his piece is founded on a well-known story in 
the "Arabian Nights," and had considerable success. 

MERKEL 4c BONS,. In 1813 he was employed to reorganize and dii·ect the
opera at Prague, and gave up the management three-

Manufacturers of PIANOS, years after, having_~ accomplished the object for which 
(SOLE AGENTS.) 204 South Fifth Street, ST. LOUIS. he undertook it. lie then gladly accepted an in vita-.!:=====================-, tion to Dresden for the purpose of establishing a Ger-· 

man opera there, as he had long wished to place on a Z I M M E R M A N N 'S proper footing the national opera of his own country. 
He held this situation until his death. At Dresden he-c. F. 

MUSIC HOUSE composed his far-famed "Frcischutz," but first 
, ' brought it out at Berlin, in 1822, by permission of his 

238 N. Second St., Philadelphia, Pa., sovereign. It was received with an enthusiasm which 
rapidly spread over Germany, and raised his name t() 
the summit of popularity. In July, 1824, an English -Makes a Specialty of All Kinds of-

Strings and Musical Merchandise version of it was produced in London at the English 
Opera House, and met with great applause; but Ho
garth, in his musical history, says that it was injured by 
wanton changes, mutilations, and interpolations, ac
cOI·din~ to the prevailing usage in English adaptation 
of fore1gn operas. It was, however, played night after 
night to overflowing houses. In the winter of 1822' 
Weber produced the musical drama of "Preciosa, ,,. 
founded on a tale of Cervantes; this piece was very 
successful in Dresden and throughout Germany, but 
was never adapted to the English or French stao-e. 
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Every one should see ZIMMERMANN'S PATENT PIANO IN
STRUCTOR, teaching this instrument by FIGURES-the great· 
est production of the age. 
· Send for circulars and learn the prices of my goods, which 
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¥irDEALERS will find it to their advantage to make my ac

quaintance. 
In November, 1823, the opera of "Euryanth~" was 

produced at Vienna and warmly received. It was 
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coldly received at Berlin. Weber says in one of his 
letters: "The effect produced by my 'Euryanthe ' is 
just what I anticipated. My indiscreet friends have in 
this in tance lent their hands to my enemies, by re
quiring that it should seduce as many as the 'Frei
schutz ' had done; both the one and the other are 
equally foolish in doing so." "Euryanthe," however, 
was calculated to gain a lasting success. 

In February, 1826, he came to London for the pur
pose of superintending the preparation and bringing 
out of "Oberon," on which he had been employed Cl.ur
ing the year 1825. 'fhe letters written by him to his 
wife, Caroline Brand, a distinguished actress to whom 
he had been married for some years, give an account 
of everything that occurred to him at this time. "'l'he 

·English way of. living suits me exactly. 'fhe people 
are really too ldnd to me. I know not what I would 
have given to have had you by my side, that you 
might nave seen me in my foreign garb of honor. And 
now, my dear love, I can assure that you may be quite 
at ease, both as to the singers and the orchestra. Miss 
Paton is a singer of the first rank, and will play 
'Reiza ' divinely. Braham not less so, though in a 
totally different style. There are also several good 
tenors, and I really can not see why the English sing
ing is so much abused." 'l'hus he writes to the wife 
with whom it has been rumored he lived unhappily; 
but if Mr. l\foscheles' statement may be taken, no 
rumor ever had less foundation than this. His wife's 
grief seems to have been genuine, and their corre
spondence o:f the most affectiOnate nature. 

Weber was :found dead in his bed on the morning of 
the 5th of June, 1826. On the 21st of June his remains 
were interred in the vaults below the Roman Catholic 
Chapel in l\foore:fields. The :funeral service took place 
in the presence o:f 2,000 persons. He left two sons to 
mourn their loss. 

I have taken these facts from "Hogarth's Musical 
History,'' thinking they might be interesting to the 
readers of KUNimL'S MUSICAL REVIEW. 

NOT THAT FLAT! 

Minnesota rejoices in the possession of a town called 
Winona where, some five years ago, Mme. Rive-King 
played to so small a house, that in her subsequent 
tours, her husband and manager avoided the pl'ace. 
The little city, however, has a musical missionary in 
the person of Mr. Merriman, a music teacher of real 
ability, who, by personal efforts, secured to the Rive
King troupe on its present tour a $500 ho~1se. Among 
his most liberal patrons is an insurance agent, Mr. 
H., to whom he, of course, desired to sell some tick
ets for the proposed concert. 

"Well," said Mr. H., "is this the woman who 
played here some years ago?" 

" 'fhe same I " said Merriman. 
" Then I guess I won't buy any tickets-I guess I 

won't go-You see, she plays all them tunes with an 
op. after 'em an' I don't like 'em. No, I guess I won't 
go! I don't understand that kind of musiC, anyhow.'' 

" Of course you don't," answered the musician, 
" because you are not educated up to it--you don't hear 
that sort of music often enough, and therefore you 
should seize every opportunity to hear it. Here, 
you've bought a six hundred dollar piano; you pay 
me about two hundred dollars a year for lessons to 
your wife and daughter, and you spend say fifty dol
lars a year for sheet-music-and yet you'lllearn more 
in one evening from that concert for one dollar than 
you have through all this expense. Why, you owe it 
to yourself, to our city, and to art, to attend." 

Mr. H. succumbed to the eloquence of the professor 
of music, and on the evening of the concert was in 
his seat. 

On the proo-ramme, Mrs. King had two Chopin 
numbers, the ~atter being his Waltz in A flat. When 
she got through with the first number, such a sigh of 
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relief went up from the audience, that it hardly needed 
the sotto voce remark of one qf them: " Well, I'm glad 
that's over l" to induce the distinguished pianist to sub
stitute something else for Chopin. She, therefore, 
played instead her own arrangement of Strauss' 
Wiene?' Bon-bons. Mr. H.'s next neighbor noticed the 
change and turning to him said : " rrhat's not the A 
fiat!" 

" Are you sure of it? " said H. 
"Of course I am!" replied his neighbor. 
"Well, then, what flat is it? " queried H. 
"I don't know what flat it is," answered the other., 

"but it is not the A flat! " 
The next day Mr. H. accosted Prof. Merriman: 

"J..~ook here, Merriman, didn't you get me to go to 
that concert so that I might be educated?'' 

Merriman acknowledged the corn. 
"Well, then, see here," said the insurance agent, 

· pulling a programme out of his pocket, " you see 
that fiat there, that A flat! Well, she did not play 
that, did she? This A flat here, that chop pin' A flat, 
hey?" 

No, but-" 
"No, but-nothing.-How do you expect me to be 

educated when I go to hear A flat, and I hear some 
other flat? I'll tell you what it is :-Before they go 
to Europe all these people can sin~ an' play tunes
tunes that have a tune in 'em-but JUSt as soon as they 
get back they're spoilt, an' try to see how many notes 
they can crowd together, that's all. But the meanest 
part of it is to advertise the A flat and then play some 
other flat, I say. 
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We offer Special Inducements to Parties wishing to Purchase. 

BVBRY ZRSTR'UMBI'IT FULLY 'W' AR.R.ARTED. 

Write us before Purchasing and Save Money. 

READ & THOMPSON; 
91.5 Olive Street., ST. LOUIS., ~0-

.ll@"' GENERAl~ AGENrrs FOR THE ORGUINETTE ~ 

Excellent in Tone. Perfect in Executio 
Plays all the Latest Music. 

THE 

Mechanical ~rguineth ~ompany, 
Sole Manf'rs and Patentees, 

831 BRO.A.D'WAY, 

NEW YORK, 

And by their authorized agents through
out the country. 

READ & THOMPSON, General Agents for the 0RGUINETTE, 915 Olive Street. 

Celluloid Pia?o Key Company (Limited), 
P. 0. Box 420.] 

-FOR-

No. 216 CENTRE. STREET. [NEW YORK. 

Never Turns Yellow, Discolors, 
Shrinks or Warps. 

Piano, Organ and Melodeon Keys Fourth Year. No Complaints. 

~Over Two Hundred Thousand Sets of Celluloid Keys now in use.~ . 

A. SUMNER, 

~PIA~Nn~.J ORGAN~.~ 
SOLE AGE~T FOR 

TheW eber. "fhe Hazelton Bros. 
The J, P. ·HALE. The C. KURTZMANN Pianos, and STANDARD and PACKARD ORGANS 

708 & 7 1 0 Locust Street, St. Louis, Mo. 

~· 
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BOO:K& 
FUBLIS:::S:ED B Y 

OLIVER DITSON & CO., 
BOSTON, MASS. 

Temperance Light. 
A new Temperance Song Book of low price, but the very 

best quality. By GEO. C. HUGG and M. E. SERVOSS, with t~e 
valuable assistance of a number of our best song and musiC 
writers. A well printed and beautiful little book. SEND 12 
oCENTS (IN STAMPS) FOR SPECIMEN! Costs but $10. per hundred, 
and 12 cents for sinl:(le copy. 

• 
Arthur Sullivan's Vocal Album. 

Contains TWENTY FOUR of the best songs of this famous com
poser, any three of which are worth the moderate price of this 
illne volume, which is $1.00. 

American Anthem Book, 
with 100 EASY and good Anthems, ($12. per doz.) ByJ. II. TEN
NEY A. J . andABBEY. Edited by A. N.JOI-INSON. TheAnthems 
are exceptionally good, and sufficiently numerous to provide 
two for every Sunday in the yem:. 

Dow's Sacred Quartets, 
FOR MALE VOICES, BY HOWARD M. DOW. 

Price $2.00. Per Dozen, $18.00. 
This is a fine collection, which furnishes excellent material 

for brin~ing out the talent of the Male Quartets that can now be 
formed m a1most every choir. 

The Deluge. 
NEW CANTATA BY ST. SAENS. 

Price in Boards $1.00. Paper 80 cts. 
This is just the time to adopt a Cantata for Chorus practice, 

.and the DELUGE has the advantage of good and striking music, 

.and impressive words. Not difficult. 

Parlor Organ Instruction Book. 
BY A. N. JOHNSON. 

Price $1.50. 
A complete easy instructor for Reed Organs, adapted exactly 

to the wants of those who wish to learn both easy light music 
and easy sacred music. 

Emerson's Anthem Book. 
BY L. 0 . EMERSON. Price $1.25 or $12. 00 per doz. 

It is a J?leasure to look through this fine book, and Choir 
Leaders Will all be pleased with the general beauty of the mu
.eic, and the great variety. '!'here are more than 90 Anthems~ 
Motets, Sentences, etc., including an Anthem Doxology ana 
some .fine new Hymn Anthems. Also 18 Responses and Chants. 
Music for Christmas, Easter, and all other special occassions is 
provided. 

Temperance Jewels, 
BY J. H. TENNEY AND REV. E. A. HOFFMAN, 

Has every qu alification to be a standard Temperance Song 
Book. Choice hymns and songs, and music in excellent taste, 
:are found throughout. There are nearly a hundred songs. 
Specimen copies mailed for 35 cents. $3.60 per dozen. 

(The older and larger book, HULL'S '.rEMPERANCE GLEE 
BOOK, (40 cents,) retains its great popularity.) 
WHITE ROBES! 'l'he purest, WHITE ROBES! 

WHITE ROBES! 

WRITE ROBES! 

WIDTE ROBES! 

WHITE ROBES! 

Sweetest and 
• best of 

Sunday s ·chool 
So~a~~~ks, 
for 30 cents. 

$3.00 per dozen. 

WHITE ROBES! 

WHITE ROBES! 

WHITE ROBES! 

WHITE ROBES I 

Temperance Light, 
BY G. C. HUGG AND 1\:L E . SERVOSS, 

Is a perfect " electric" light for radiance and beauty. Has 32 
of the very best songs by 27 of the very best authors, and sells 
!for $10 per hundred. Mailed for 12 cents. 

The Anthem Harp. 
BY DR. W. 0. PERKINS. 
Price $1.25. (Just out.) 

A new book intended as a successor for "Perkins' Anthem 
Book," published some years since, and which was a decided 
su ccess. The new book contains music perfectly within the 

ach of common choirs, and is destined to have a great sale. 

DITSON & CO. also call attention to their three books for 
SINGING CLASSES; recently published, already very popular, 
and worthy of universal adoption: 

The Temple. 
BY DR. W. 0. PERKINS. 

Price $1.00. 

The Voice of Worship· 
ll Y L. 0. EMERSON. 

Price $1.00. 

Johnson's Method forSinging_Ciasses. 
BY A. N. JOHNSON. 

Price 60 cents. 
TIIE TEMPI-E contains an excellent Singing School Course, 

and a large number of Glees, Songs, Sacred Tunes and An
thems for practice, and for use in classes. L. 0. Emerson's 
VOICE OF WORSHIP has exactly the same end in view as the 
other, but has a different method, and entirly different music. 
JOHNSON's METHOD is for those who wish a low priced book; 
is admirably simple and clear, has plenty of music, and has a 
thorough course in Note Reading. 

MUSIC BOOKS FOR SCHOOLS. 
The Welcome Chorus . 

BY W. S. TILDEN. 
· Price $1. or $9. ller dozen. 

This is a new and superior HIGH SCHOOL SONG BOOK with 
advanced elements, and a great variety of music, secular and 
sacred, to be sung in one, two or four parts. Mr. Tilden's pre 
vious works have been highly approved. 

Song Bells. 
BY L. 0. EMERSON. 

Price 50 cents. 
No more attractive SCHOOL SONG BOOK has for a long time 

appeared. It is not l?raded, and will do for any class. Great 
variety of songs, subJects selected with great skill, and music 
is of the best. 

Boccaccio. 
COMIC OPERA BY SUPPE. 

ENGLISH TEXT BY DEXTEH SMITH. 
Price $2.00. 

Mr. Smith has done a good work in freeing this fine and popu
llr opera from objectionable words, and it IS now in a. state to 
be en j,yed by the best American audiences. . 

Sieber's Art of Singing and Vocal Cui· 
ture. 

Price 50 cents. 
Books for Vocal Training usually contain complete sets of ex

ercises, and directions enough for the teacher ;-and no more. 
But this little book gives the "science" and reason for every 
step of progress, is a standard work in Europe, and has been 
well translated by A. W. DOI-IN. A most practical and impor
tant essay. 

Curiosities of Music. 
A COLLECTION OF FACTS NOT GEl\'"ERALLY KNOWN, REGARDING 

THE 1\!USIC OF ANCIENT AND SAVAGE NATIONS. 
BY LOUIS C. ELSON. 

Price $1.00. 
Here is musical history in a most entertaining form, the sa

lient and important facts being wrought into very readable 
stories of what happened in China, Japan, India, Egypt, Greece 
and Ancient Europe. There are also stories of the middle 
ages, and of the early days of Opera. · 
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~ Grand, Square and Upright. ~ 

Factory: 34th Street, bet. lOth and 11th Avenues. 

WARE ROOMS : No. 11 East Fourteenth Street, NEW YORK. 

c. Kurtzmann, Ma·n~er of Piano I Fortes, 
106, 108 & 110 Broadway, BUFFALO, N. Y. 

CORRESPONDENCE SOLJCI1'ED. 
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THE LEADING PIANO OF AMERICA. 

WAREROOMS AND FACTORIES: 

235, 237, 239, 241, 243, and 245 East 23d Street, New York. 
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Warerooms-595 Washington Street, BOSTON, MASS . 

. MASON & HAMLIN 
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CABINET ORGANS, 
WINNERS OF THE 

~OKLT GOLD. -BDAL~-
Awarded to American Musical Instruments at PARIS EXPOSITION, 1878; the highest 

distinction in the power of the Judges to confer. 

PABIS, 1878, Two Highest Med.als. SWEDEN, 1878. ·PHILADA, 187G. SANTIAGO, 1876. VIENNA, 1873. PARIS, 1861. 

AT EVERY WORLD'S EXPOSITION FOR 12 YEARS THEY HAVE BEEN 
AWARDED THE HIGHEST HONORS 

At the PARIS EXPOSITION. 1878, they are awarded the GOLD MEDAL, the highest recompense at the 
disposal of the jury; also the highest CO-LABORER'S MEDAL for excellent workmanship. They have also 
received-the GRAND GOLD MEDAL OF SWEDEN AND NORWAY, 1878. No other American Organs 
ever attained highest award at any World's Exposition. Sold for cash, or payments by installments. 
Latest CATALOGUES, with newest styles, prices, etc., free. 

MASON & HAMLil\J ORGAN CO: 
EOSTON, NEW YORR OR CHICAQO. 

,. 
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'TIS THE LAST ROSE OF SUMM~R. 
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Lesson to {[Row, Slumber, Loven 
BY A. J. GOODRICH. 

This is a Gondellied, or boat song, and the words evidently 
relate the questions and answers exchanged petween the 
young men and maidens of a party of Spanish Gypsy smug· 
glers who, away from the Alguazils (Spanish police), are 
enjoying the pleasure of a boat ride. , 

~isullantnus. 
MAJOR AND MINOR. 

l\!DME. RISTORI bas been playing at the Theatre Royal. 
Certain queries are propounded by the youths, and in each 

case the girls reply with but a single word. This chanson bas 
the chief requisites of a :first·rate vocal piece, namely, a brief, 
but beautiful poem, and appropriate music. 

Munich. 

ZARE THALBERG will shortly take part in some concerts at. .A. B~gin tolerably light, and increase the force of the tone 
as far a s the .first of the second measure. Then separate the 
tone G from the F, a s if there was a slight rest between the 
words how and said. 

Naples. 

B. Strike the upper F here distinctly and true. Then hold 
it :firmly and sing smoothly the four notes to one syllable. 
Vocalize upon bo-- and join the t with lets , thus: boa- tlet~. 
The tone C, which is held through three measures and a half IS 
to be begun softly and developed to a considerable extent. 

CARJ-OS GOMEZ, composer of,"Il Guarany," has returned from 
Brazil to Milan. 

STAGNO, the tenor, has purchased two villas in the Rion 
Amadeo, Naples. 

C. 'l'he reply of the maidens beginning here, is to be sepa
rated from the previou s phrase. Swell and th en diminish the 
su stained tone, E, according to the composer' s directions. 

'£HE Choral Society of Milan announce a performance of 
Berlioz's "Damnation de Faust." 

D . From here to the end of the strain the tone should be 
gradually dimini bed, and the phrase must be sung without 
s topping in the middle to take breath. 

THE Emperor of Brazil has conferred the Imperial Order of 
the !lose on Giulia Riccordi. 

E. To produr,e the desired effect here, do not hurry the 
tim e , and be extremely careful in making the half -por·tamento 
from D up to G without dragging the voi ce or repeating the 
syllable. Do not make the last note of the cadence (second 
bar beyond E ) quite so short a s an eighth-the value of a quar
ter note would be better. 

RICHARD WAGNER is , we under stand, preparing for publica
tion a pamphlet on Johannes Brahms. 

MDME. ALDAN! has accepted an engagement for a series of 
performances at the Brussel s Theatre de la Monnaie. 

MISS EMILIA RISLEY, a young American lady, pupil of Mad. 
l\Iarchesi's, has made a debut at a concert in Vienna. 

F. This s train marked giocoso, is the refrain or chorus, and 
should be sung a triile faster and as brightly and cheerfully as 
:possible. Execute the notes distinctly and non-legato, preserv
mg an,equal amoumt of tone. 

A NEW operetta, entitled ''Die Carbonari," composed by 
Carl Zeller, has been well received at Vienna. 

G. More accents should be employed here, and the expres
sion is to be careless, but animated and buoyant. 

AT the Hamburg Stadt-Theater a successful revival has re
cently taken place of Auber's little-known opera,"Serment." 

H. Strike the las t note here with force, and sustain it, with 
nearly the same amount of tone throughout. In leavin.g.tbe 
tone, keep the mouth and vocal organs in the same pos1t10n, 
and give the tone a forcible impulse, so that the sound will 
vibrate after it leaves the mouth. 

In songs of this character the vocalist should endeavor to 
represent the general sentiment and style, rather than to give 
actual expression to each word and sentence. The questions 
by the youth s and the brief replies by the girls should, how
ever, be plainly enunciated, but without any of the parlando, 
or declamatory s tyle of sin~ing u sed in narrative ballads or de
scriptive songs. A slight snade of difference in the style may 
be observed in singing the other verses. .But have a care that 
you- do not change the entire r,olor of the musical picture. 
The last of the third stanza, ''Dormez , clormez," ought to be sung 
sotto voce , very piano; in which case the accompaniment 
must also be very light. The movement of a Barcarolle is 
moderately fast, in imitation of the rocking of a boat upon the 
water . 

$20.00 Worth of Music for 50 Cents! 
Important Announcement. 

The publishers have just issued KUNKEL' S PARLOR ALDUM 
No. I, containing twenty- two choice seleetions of vocal and in
s trumental mus1c , which in shee t form would co t $20. The 
more difficult pieces arc accompanied with lessons similar to 
those that a1Jpear in the REVIEW, mak1ng the book invaluable 
alike to teacl1ers and pupils . The regular price of thi s ALBUM 
is $1, but in order to immediately secure for it a good introduc
tion by the sale of the iirs t edition, 10,000 copies , they will fill 
all orders the next-- months at 50 cents 11er copy . The AL
BUM contains 130 pages, is printed on fine tinted paper, and its 
r,ontents arc as follows: ' 

VOCAL. 
1 Love But Thee (English and German words) ......... . Robyn. 
The Parting (duet; English and Italian words, 

and lesson) ....................................... Tamburello. 
Bliss All Raptures Pas t Excelling (vocal waltz; 

English, Italian, and German words and les -
son) ..................................................... Robyn. 

J ... eave l\Ie Not Lonely ................................ Tamburello. 
The Wedding Day (English and German words, 

and lesson) ......................................... ... Billez. 
Angels' Visits ........................................... . Melnotte. 
The Stolen Kiss (English and German words) ........ . Epstein. 
Why Are Roses Red? (English, Italian, and Ger-

man words, and lesson) ............................ . Melnotte. 
INSTRUMENTAL. 

Norma (operatic fantasie, with lesson) ......•.•.•..•.•... . Paul. 
11 Trovatore (operatic fantasie, with lesson) .......••.... . Paul. 
William Tell (•·peratic fantasie with lesson) ........... ... Paul. 
Martha (operatic fantasie) ................................. . Paul. 
Bubbling Spring (caprice with le;.son) ............. . Rive.,. King. 
Gem of Columbia (grand galop, with lesson, .......... . Siebert. 
Skylark Polka (with lesson) ............................. . Dreyer. 

M. TWADAR NACHEZ, a young Hungarian violinist, a pupil 
of Her Joachim, has won the golden opinions of German 
connoisseurs during his recent concert-tour in that country. 

CHAitLES LECOCQ has completed a new comic operetta to a. 
libretto by MM. Meilhac and Halevy. It is entitled "Janot," 
and is shortly to be brought out at the Paris Theatre de la, 
Renaissance. 

l\1. LEO DELIBES, the composer of "Le Roi l'a dit" and 
"Jean de Nivelle" has been elected Professor of Musical 
Composition at the Paris Con servatoire in the room of the late 
Henri Reber. 

A NEW Russian pianistc, Madame Varette Stepanoff, is just 
now engaged upon a Continental concert-tour, creating much 
enthusiasm by her eminent technical qualities and the" manly 
energy" of her playing. 

THE price of a thousand florins offered for the composition 
of an opera to be performed at the inauguration of the new 
national theater at Prague bas been awarded to the composer 
Smetana for a work entitled" Libressa." 

HER l\Iajes ty' s Opera Company had the most successful sea 
son ever given in Boston. The receipts for eleven entertain· 
ments during the eight days footed up $61,231.50. "Lucia di 
Lammcrmoor" was given for the farewell performance. 

'l'uE Continental Gazette states that, "M. Massenet has com 
municated his score of "Herodiacle" to l hristine Nil sson, and a, 
joint agreement has been come to that the celebrated Swedish 
cantatricc should create the part of Salome next winter in. 
Paris ." 

'l'HE opera entitled "Die Geisterbraut," co.mposed by the
Duke Eugen, of WiirtemiJerg, has been splendidly mounted at 
the Stuttgart Ilof-'l'heater, and was announced to be performed! 
last month. The libretto is founded upon BUrger's ballad 
of "Lenore." 

THE llfusical Record talks in glowing terms of Roston musicaL 
culture. Said culture, with all due respect to our esteemed 
contemporary, is two-thirds "bosh." .Ask L. C. Elson! He is 
one of the very few Bostonians who can tell the truth about 
"Bawston." By the way, would not Bosh·ton be a bettei' 
name for the place? 

THE frogramme of the concert given 'by the Petersilea Acad
emy o Music, on January 29th, is an attractive one. We no
tice that Petersilea chooses the Miller pianos for his concerts;: 
this is a high but a deserved compliment. Indeed, from the 
programmes we frequently receive from Boston, we infer that, 
so far as the Miller piano is concerned, it is hardly true or, 
rather, it is evidently not true-that "a prophet is not without. 
honor, save in his own country." 

ACCORDING to Vincenzo Galilei, father of the great Galileo. 

Shower of Rubies (tone poem, with lesson) ......... . Prosinger . 
. Maid~n's Lon.ging (reverie, w!th yes son) .............. Goldbeck. 

Galilei, the violin and the violoncello were invented by Nea
politans i. the bow at present in use for the violin, viola, and' 
violonce lo was the invention of Viotti; that for the double
bass was brought into use by Dragonetti; the oboe was im
proved by the Besozzi brothers, of Parma, towards the middle 
of the past centuay; the fagotto was im•ented by a canon ot 
Pavia, Afranio, so far back as 1359; the pianoforte was the in
vention of Bartolomeo Christofori, of Padova, towards the 
year 1720. 

Love s DevotJOn (romanza, w1th lesson) ............•. Goldbeck. 
The First Ride (galop) .................................... . S~d,us. 
Cuckoo and the Cncket (rondo) .......................... . S~dus. 
Waco 'Valtz .............................................. . Sisson. 
The Jolly .Blacksmiths (caprice, with lesson) ............. . Paul. 
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RAMEl, DORMEZ, AIMEZ. 

Poem by VICTOR ~UCO. Music by LEON REMBIELINSKI. 

Con moto. 

3. · Com-ment 
2. Com-ment 
1. Com-ment 

---BB----

disaient - ils 
disaien t - ils 
disaient - ils 

Ou - bli
En-chan
A- vee 
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1. Oh, how, 3aid the youths, Shall we 
2. And how, said the youths, With - out 

said the youths, Can st1'ije 

Copyright-Kuakel Brothers: 1873. 



a. er que - rd - - - - - - - - - les, Mi - s•re et p~ - rils? 
2. ter les bel - - - - - - - - - - les Sans phil-tres sub- tils? 
1. nos na. - eel - - - - - - - les Fuir les Al - O'Ua - zils? 
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1. in ow· boat - - - - - - lets 'Scape the Al- gua - sils CJ 
2. ma - gic po - - - - - - - - - - - tions Can the fair be won CJ 
a. be for - yot - - - - - - - - ten, And dan-gers and woesCJ 
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2. mcz, Ai 
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3. mez disaient el - - - - - - - - - - - - - - - - - - - - les. 
2. mez disaient el - - - - - - - - - - - - - - - - - - - - les . 
1. mez disaient el - - - - - - - - - - - - - - - - - - - - les . 

Row, 
Love, 
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1. Row, said the maid - - - - - - - - - - - - - - - - - - ·- - - ens . 
2. Love, said the maid - - - - - - - - - - - - - - - - - - - - - ens . 
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.riow, Slumber, J,ove-2 
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Row, Slumber, Love-3. 
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FREE OF CHARGE! 

Kunkel's Musical Review. 
CARD-The REVIEW is, practically speaking,free o; 

cha1·ge. All our subscriberfi receive, as a premium, the 
full amount of their subscriptions in music of their 
own selection,whetherof our own or other publication 
Thus, a four months' subscription entitles the sub
scriber, without further charge, to fifty cents' worth of 
music, a six months' subscription to seventy-five cents' 
worth, one year's subscription to one dollar and fifty 
cents' worth. Again (what amounts to the same thing), 
if you order of the publishers fifty cents' worth of 
music they will mail you the REVIEW without fu?·ther 
charge (FREE) for four months; if seventy-five cents' 
worth, the REVIEW for six months ; if one dollar and 
:fifty cents' worth, the .REVIEW for one year. 

Parties not wishing the music at the time they sub
scribe will receive a premium check for it, entitling 
them to the music at anytime thereafter. 

THE PUBLISHERS. 

$1,000 Prize $1,000. 

The publisher will pay $1,000 to any one who can express 
the fact that KUNKEL'S MUSICAL REVIEW is FREE OF CHARGB 
to whomsoever may wish it, so clear as to be understood by 
everybody. They have tried their best for the last two 
years to state in every number of the REVIEW that it is posi· 
tivelv free of charge, and still they daily receive letters con
tainmg questions like the following: 

"Do I understand rightly that the REVIEW is actually free of 
charger" 

"If I purchase from rou :fifty cents' worth of music of my 
own choice, will I rece1ve the REVIEw without any further 
charge free for four months?" 

"If I purchase seventy-:five cents' worth of music, will I get 
the UEVIEW free of charge for six months?" 

"If I purchase $1.50 worth of music, will you send me the 
REVIEW free of charge for one year ? " 

To which their answer is: 
Yes-! yes! yes ! 
We will mail you the REVIEW, FREE OF CHARGE, for four 

months-you not paying a single cent for it-if you purchase 
of our house fifty cents' worth of music, the music to be of 
your own choice. The REVIEW,free of char·ge, for six months 
1f you purchase of our house seventy-:five cents' worth of mu· 
sic, of your own choice. The REVIEW,free of chm·ge, for one 
year if you purchase of our house $1.50 worth of music, of your 
own choice, 

After having thus answered plainly the questions, as they 
think, it is not ~n uncommon thing for parties to write on re · 
ceipt of their letter: "Please explain more fully the terms as 
to how I can subscribe to the REVIEW and receive it fr·ee of 
char·ge. I fail to understand your answer to my inquiry." 

This being the case, they offer a price of $1,000 to any one 
who will be able to state the fact that the REVIEW is absolutely 
fr·ee of charge so clearly that no one who may chance to read 
it will fail to understand it. 

Form Showing and Explaining How to Subscribe to 
Kunkel 's Musical Review. 

Inclosed find fifty cents, being subscription to your REVIEW 
for four months. Send me the following music as the premium, 
that this subscription entitles me to. [Address.] 

If you wish to subscribe for a longer time, increase the 
amounts you send accordingly-i. e., .for six months, 75c.; for 
one year, $1.50. 

THE eminent pianist and composer, Gustave Satter, has just 
given a series of concerts in Boston, which were liberally pat
ronized. The Boston press unanimously speak of his perform
ances as excellent, and of his compositions, especially of his 
"Stella (scene de bal) ," as ranking h1m among the foremost of 
modern composers. 

NEW MUSIC. 
Piano solos, classi:fied acc~f~-f.to difficulty: 

Charming May Schottische, l!"orest Bird Waltz, Joys of 
Spring Waltz, Rink Waltz, The Promenade, The Cuckoo and 
the Cricket, Hondo, The First Ride-by Sid us, each 35c ..•• waco 
Waltz, May Galop-by Sisson, 35c ...•. Peep 0' Day Waltz 
-by Rochow, 35c. 

MODERATELY EASY. 
On the Beautiful Blue Danube Waltz-Melnotte, 50c .... Phi

lome! Polk&-Kunkel, 50c ..... Content (Zufriedenheit)- Paul, 
35c .... Desire of Heaven-Lutz, 50c ..... Silver Dust Schottische
Meyer, 50e .•... Awaking of Angels-Oesterle1 50c ..... Showers of 
Rubies-Prosinger, 50c ..... 1\fardi-Gras QuicKstep-Greene, 50c. 
.... Gold Else Waltz-Artes, 5Uc ..... 1\forning Chimes, Evening 
Chimes-Paul, each 50c .. .. Skylark Polka-Dreyer, 50c. Ole
ander Blossoms Galop, and Schottische-Sisson, each 50c . . ..• 
Sweet Seventeen Schottische -Auchester, 50c ..... Zeta Phi 
March-Ilickock, 35c. 

MODERATELY DIFFICULT. 
Celestial Chimes-Alfonso, 5Uc ..... Home, Sweet Home, vari

ations-Melnotte, 50c ..... Germans' Triumphal March, simpli
:fied-Kunkel, 60c .... Visitation Convent Bells-Kunkel, 50c ..... 
Banjo, Burlesque Ethiopean-Melnotte, 60c. Grande Dutch
esse Fantasie-Melnotte, 75c ..... Il '.rrovatore Fantasie, simpli
:fied-M elnotte, $1 00 .. .. Careless Elegance Quickstep-Schleif
farth, 60c . . ... l!'lirt Polka-Paul, 50c ..... Love in Spring-Paul, 
50c .... Silent Love -Paul, 50c. . . . Huzza, Hurrah Galop-
Wollenhaupt, SOc ..... Thou l\Iy Own-Paul, 60c ..... Youth by the 
Brook-Paul, 75c .. ... Echoes of the Woods -Paul, 50c ..... 
Chimes of Silver and Gold-Mueller, 75c ..... Daisies on the 
Meadow Waltz-Paul, 75c ..... Love's Greetings Schottische
Siebert, 40c .. ... Shepherd's Bells, Shepherd's Return March. 
Shepherd's Morning Song- Paul, each 6Uc ..... Lauterbach 
Waltz, with variations-Lutz, 60c. 

PIECES FOR ADVANCED PLAYERS. 
Forget Me Not Mazurka-Gottschalk, $1 00 ..... Dying Swan, 

romance poetique-Gottschalk, 75c ..... La Lylphide Mazurka
Gimbel, 75c .... _.Germans' r:J;riumphal March (onginal)-K~nkel, 
$1 00 ..... Greetwgs to Spnng Polka-Lutz, 60c ..... Carmval of 
Venice, extravaganza- 1\Jelnotte, $1 00 ..... Bohemian Girl, 
l!"aust, Oberon, Martha, Norma Fantasie-Melnotte, each $1 00 • 
. . . . Dew on the .Meadows, 1\fazurka-Schotte, 60c ..... Irresisti
ble Galop-Schotte, 75c ..... Captain Jinks, fantasie-Thalberg, 
75c . .. .. Fairies' Musings Polka Caprice-Wollenhaupt, 75c ..... 
Star of Morn Waltz-Wollenhaupt, $1 00 ..... Whispering Zephyr 
Caprice Mazurka-Wollenhaupt, V 00 ..... ~Iarche Rustique-
Paul, 75c ..... Gems of Columbia Galop-Siebert, 75c .... Vivat 
Columbia Waltz-Siebert, 75c ..... Heather Bells, Polka, Waltz. 
March-Kunkel, each 75c ..... Last Rose, concert variations-
Paul, $1 00 ..... Pansees Dansantes Valse Caprice-Julia Rive-
K~ng, ~1 00 ..... On Bloomin~ 1\leadows, Concert Waltz-Julia 
RJVe·Kmg, $1 00 ..... Shootmg Meteor Galop-Paul, 75c ..... 
Sprite of the Wind Caprice-Paul, $1 00 ..... Tambours de la.. 
Guarde-Paul, $1 00 ..... Son_~ of the Brook-Paul, $1 09 .... . 
Maiden's Prayer, Concert variations (new)-Paul, $1 00 .... . 
Pi,.inini's Witches' Dance, Concert Variations-Paul, $1 00. 
Polka Caprice-Epstein, $1 00 ..... Vive la Republique, grand 
fanta~ie (simpliiied)-Kunkel, $1 00 ..... Operatic .Fantasies. 
Norma, Huguenots, Il '.rrovatore, l!'atinitza, Bohemian Girl, 
l!"aust, Lucrozia Borgia, William Tell, Carmen, Pinafore, 
Somnambula, Higolletto, 1\lartha and Traviata-lly Paul, each, 
60c .... .Maiden' s I~ong-ing Reverie, On the Lake, Ashes of U.oses 
Valse, and Twil~j~~btise~~ri>~ ~<¥~~itut'*~l 50c. 
Mornin~ Journals ·waltz (Straus )-'l'an ig, $1 50 .... Leonora. 

l\larch-1umkel, $1 00 ..... 11 'l'rovatore, fantasie (original) , 
1\lelnotte, $1 00 . .. .. Vive la Republique, grand fantasie, (treat
ing Marseillaise and Mourir Pour la Patrie)-Kunkel, $1 00 ..... 
Gems of cotland, grand fantasie, (introducing "Kathleen,•• 
"Annie Laurie," and "Blue Bells of Scotland")-Julia Rive
King, $1 OO . ... . Liszt's Rhapsodies Ilongroise, No.2 ~with ex
planatory text, correct fingering and phrasing, and three-page 
cadenza by l!'. Bendel and Julia Rive-King-Julia Uive·KinJ>, 
$1 50 ..... Prelude and l!"uge (Haber bier and Guilman t)-Juha 
Rive-King, $1 OO ..... Wiener Bonbons Waltz (Strauss), para
phrased-Julia Rive-King, $1 50 ..... On the Beautiful Blue 
Danube Waltz (Strauss), paraphrased-Kunkel, $1 50. 

PIA NO DUETS. 
EASY. 

Waco Waltz, May Galop-Sisson, each 60c ..... loncert Polka 
-1\felnotte, 75c ..... Skylark Polka-Dreyer, $1 00 ...•. Evening 
Chimes-Paul, $1 00 ..... Schottische Militaire-Greene, 75c ...• . 
Philomel Polka, Shakespeare bfarch-Kunkel, each 75c. 

MODERATELY EASY. 
Banjo Lauterbach Waltz- Lutz, each $1 00 ..... The Flirt 

Polka, Shooting Meteor Galop, The Jolly Blacksmiths-Paul. 
each $1 00 ..... Scotch Dances-Chopin, $1 00 ...•. Night Bloom

EUGENE Sanzay1 Achille Dieu, and Camille Saint-Saens ing cereu s Polka- Scheuerm ann, $1 25 . .. .. Huzza Hurrah 
have taken the initiative of a subscription to erect a monument Gal w lle ha t soc p Da a t w it R . e 
to Henri Reber. The members of the Academy of Fine Arts Kin op$i 0g n up ' ·• · · · ansees ns n es a z- lV -

and the p~of~ssor.s of t~e ~aris Conservatory have already g, · MODERATELY DIFFICULT. 
covered th1s hst w1th the1r Signatures. ButterftyGalop, £•arnival of venice-M elnottc, each $125 ....• 

IN the "Musical Almanach" of G. Paloschi, published by The First Smile Waltz, Daisie~ o~ the M~adow Waltz-Paul. 
Ricordi, Milan, it is asserted that, from the year 1600, the each $.1 00. ···.Gem of Colm~b1a 9a1op-S1ebert, $1 00 .. ··.On 
period about which the opera was invented, up to the present Bloommg Meadows Waltz-RJve-Kmg, $1 50. 
time, there have been represented more than 40,000 operas, I RA,THER IFFICULT. . . 
11 000 of which are Italian. Overtures-Me~notte s celebrated arrangements , Wilham 

' Tell, $~ 50; Cahph of Bagdad, $1 75; ~tradella, $1 50; Fra. 
REMEMBER the REVIEW contains thirty dollars' worth of Diavalo, $1 50; 'l'ampa, $1 50; Masaniello, $2 00; .Merry Wives 

select vocal and instrumental music during the year. of Windsor, $2 00; Poet and Peasant, $1 75. 
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TIMES PRINTING HOUSE) 
JAS.~TOR. 

14RTISTI~--.. ~~INTIN 
ADDRESS, 

CHARLES E. WARE, Business Manager, 
TIMES BUILDING, ST. LOUIS. 

r::~~:,~~=-:~~~0::\ 
l SCHOOL CATALOGUES, l 
i PROGRAMMES, i 
: INVITATIONS, i 
l THEATRICAL PRINTING, l 
l POSTERS, ETC. : 

l -ALL IN- I 
NEW AND NOVEL 1 

~DESIGNS ·l 
l OFFERED AT PRICES THAT i 

•- DE F ~MPETITIONc 

GEO. MITTAUER & CO.J PRoP's. 
H ENRY G. HANCHETT, CONCERT PIANIST 

Beethoven Conservatory, ST. LOUIS1 Mo. M I. & A. EPSTEIN, Pianists. Address 2012 Olive Street, 
•. or Beethoven Conservatory, 16th and Pine Streets. 

E M. BOWMAN (Editor "Weitzman's Manual of Musical SIGNOR F. p AOLO TAMBURELLO, the aistinguished Com· 
1 Theory), Or~an, Piano-Forte, and Theory, Jefferson Av- -. poser and Vocal Teacher, has migrated to New York City 

enue and Benton :::;treet. His address 1s room No.3, 907 Broallway. 

A GREAT OFFER ' New ORGANS, 830, up; JC>~N" SO~:Fl.C>E:J:)EE., 
· 1 New PIANOS, Sll'iO, up PRACTICAL PIANO MOVER, 

CASH-WARRANTED Six years. Second Hand Instruments 
at BARGAINS. Monthly PAyments t·ee~eived and for 1ent. Special attention paid to Moving and Unpacking Pianos. 
lllustratedCatalogueFREE. HORACE WA'l'ERS & CO., 826 PRICES REASONABLE. 
Broadway, N.Y. Address: MERKEl~ & SONS, 214 Sooth Fifth Street. 

Manufacturer of and Dealer in 

JACOB CHRIST~ 
N"<>. 115 s. F:l.f'th. S'tree't, 

Oppo~ite Southern Hotel, ST. LOUIS, MO. 203 SOUTH FIFTH STREET, 
ST. LOUIS. ~fO. Dress Coats and Evening Suits a Specialty. 

1\fAROHAI~ & S~ITH, 

The only House in America th:~,esi~;ls Piano and Organ 
on its own merits, sending direct from factory to purchaser, 
avoiding all commissions, middlemen's 11ro:fiLs and dealer's 
expenses. Our Pianos and Organs have been 

TRIUMPHANT; THE WORLD OVER. 
FORTY THOUSAND sold. Not one dissatisfied purchaser. 

Guaranteed for Six Years. Sent for trial. 
Purchaser takes no responsibility till the instrument has 

been tested in his own house and approved. 
Magnificent Pianos and beautiful Organs cheaper than any 

other house. .4(if"Circulars, with thousands of commendations, 
sent free. . 

MARCHAL & SMITH, 8 West 11th St., NEW YORK. 
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l.ARCEST WAREROOMS! 

Haines Bros., 

Fischer, 

Story & Camp 

PIANOS 
-AND-

ESTEY ORGANS. 

Fl NEST STOCK! LOWEST PRICES! EASIEST TERMS 

STORY & CAMP, 203 North Fifth Street, ST. LOUIS. 

PIANO-FORTE MANUFACTORY, 

700 Harrison Avenue, from Canton to Brooklyn Street, BOSTON, MAS~. 
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SMITH AND JONES. 

Sm'ith-How did you like the last concert of the Philhar-
monic Qmntette Club? 

Jones-Didn't go! 
Smith-What! and you claim to be a musician? 
.!ones-Yes; that's just the reason why I did not go. 
Smith-How so? 
Jones-Why, their playing may do for amateurs in a small 

way, you know, but not for musicians. Did you go? 
Smith-Won' t you tell anybody? 
Jones-No! 
:Jmith-Yes, I did; but, if that ma;y be an excuse, my ticket 

had corners clipped off. Then, I llke to f?,O where there is 
plenty of room, plenty of ventilation; I don t like crowds. By 
the way, my next neighbor said the hall was papered. 

Jones-Well, was it'?' 
Smith-! scratched the wall to Eee, but there was no paper 

there. I told him so, and he chuckled to himself, and said I 
didn't scratch the right place-that there was more paper than 
anything else in the hall. He was a lunatic, I think. 

Jones-One of you was, beyond a doubt. • 

A Chicago Broker's Happy Investment. 

Lewis H. O'Conor, Esq., whose offiee is located at 93 Wash
ington street, this city, lately related the following in the hear
ing of one of our reporters as an evidence of special good 
for tune: I have been suffering, said Mr. O'Conor, for a 
number of weeks with a very severe pain in my back, believed 
to be from the effects of a cold contracted while on the lakes. 
I had been prescribed for by several physicians and used 
various remedies. Three days ago, I abandoned them all, 
and bought a bottle of St. Jacobs Oil, applied it at night before 
retiring and to-day feel like a new man. I experienced almost 
instant relief and now feel no pain whatever.- Chicago 
Journal. 

BALTIMORE. 

SOMETHING ABOUT MUSIC IN BAllri:l\IOHE. 

In music, as in everything else, Baltimore is decidedly slow; 
in. -point of fact,1our citizens are so conservative that they grasp 
an enterprise as if it was hot, and only take a firm hold when 
success i,s assured beyond a reasonable doubt. The great mu
sical feature of the moment-one that has probably occasioned 
more talk, excitement, and astonishment than any recent event 
-is the Oratorio Society of Baltimore City. l!'or sometime 
past l\fr. Otto Sutro has had an Oratorio bee in his bonnet, and 
to him we owe the inception, organization, and inauguration of 
the present r;ociety, with the following corps of gentlemen for 
its officers: 

President, Mr. E. Otis Hinkley; Vice-President, Mr. Edgar 
G. 1\Iiller ; Secretary, l\fr. W. R. VanAntwerp; I .. ibrarian, Mr. A. 

K. Shriver; Assistant Librarian, I. C. Grist; Treasurer, 1\Ir. 
John Curlett; Musical Director, Mr. F. Fincke; Pianist, Mr. J. 
H. Randolph. 

The first rehear~al took place Thursday evening, January 
13th, over four hundred being present by- actual count. The 
requisite of membership being a good voiCe and a fair knowl
edge of music, you can form an idea of the effect of the Halle
lujah Chorus, which Mr.l!~incke gave them as a test. The walls 
almost trembled and the lights very nearly grew dim, and Mr. 
Fincke was so astonished that he smiled all over; pleasantry 
aside, it was marvel0usly well done. 

The number on roll of membership is over four hundred and 
fifty, and more are joining, so that it is confidently expected 
that the society will make its debut this coming spring, in Han
del' s Messiah, with a chorus of at least five hundred voices. 
The society meets for rehearsal in the main llall of the Young 
Men's Chnstian Association :Building every Thursday evening, 
from 8 till10 o'clock. We will watcli its progress with interest 
and' let you hear from us again on this subject. 

'l'he Hayden 1.\fusical Association gave its regular concert to 
a crowded audience in the Academy of Music. The programme 
was miscellaneous , but pleasant and entertaining. Miss Ross, 
the p1·ima-donna, has a sweet and pleasing voice, but her 
vocal organ is a littled strained, probably from venturing to_. 
often on the high C' s. 

The Wednesday Club recently gave a part of Mendelssohn's 
Oratorio of Elijah, in their rooms on North Charles, to a 
select and fashionable audience. They delivered the music 
very nicely except the double quartette, which was man"'led 
horribly-the singers singing in one key, the accompanyist play
ing in another, and the Musical Director beating time in an · 
otlier. It sounded "like sweet bells jangled out of tune." This 
club, which was started some seventeen years ago, by Mr. Otto 
Sutro, is now such a close corporation that it is easier for a. 
camel to go through the eye of a needle than for an ordinary 
mortal to become a member or even gain admission to one of 
their semi·occasional entertainments. 

The Rossini l\fusical Association, Mr. H. Porter, Musical 
Director, will give their next concert l!'ebruary 1st. They 
promise something nice, and if they keep their promise you 
will hear all about it. 

Trade is satisfactory; sheet music steady; Knabe is doing a 
good business; Stein way pianos, Chickering pianos, Mason & 
Hamlin organs, and Geo. Woods &Co.'s organs are selling well 
.also. 

·wm write vou again. B. B. C. 

See the Conquering Hero, Etc. 

Among the most wonderful articles of the period is St. 
Jacobs Oil. The Hon. Leonard Swett, of Chicago, pronounces 
it the most thorough conqueror of pain that he has ever 
known.-Cleveland Penny Press. 

STEIN GRAEBER'S EDITION 
LEIPSIG AND NEW YORK. 

PAUL HERTZOG, Sole A~ent for the United Statest 
92 East 14th Street, N. Y. 

The critics are unanimous in the opinion that Steingraeber's 
edition of classical works is unsurpassed. 

Manufacturers of 

S~UARE 
AND 

UPRIGHT PIANO-FORTES 
W A 'REROOMS : 666 WASHINGTON ST., 

BOSTON, MASS. 

Correspondence Solicited and Agents Want ed. 

ER~ B.ichin'rone, PIANOS t~TB . Durable i.n Pitch, 
1 ~ L Elastic 1n Touch, .JJ & ~ · Elegantly Finished. _ __ _ __ 

AU P j; 333 & 335 West 36th Street, between 8th and 9th' Avenue• 

NE~ YORK. 



;302 ~UNKEL'S MUSICAL REVIEW, FEBRUARY, 1881. 

A Specimen Copy of the 

A Journal of 28 Pages, for 

"reachers~ Students and all Lovers of Music 

The Foremos Writers in all departments of musical 
culture, including Voice, Piano, Organ, Orches
tral Instruments, Choral Music, both Secular and 
Sacred, Harmony, Theory, Etc., have been en
gaged, making it a journal indispensable to a good 
Musical Education. 

TERMS-$1.50 a Year, 

Which includes $10 worth of Music of the 
highest character. Address 

The Musical Herald Co., 
Music Hall, BOSTON, MASS. 

Send stamp for postage. 

~ 
0 ·s. 
Ul 

C3r-:EC>. ~ILC3r-:E~, 
MANUFACTURER OF 

Church and Parlor Pipe 0 rgans, 
Office and Factory: 639 & 641 Summit Ave., 

SAINT LOUIS, MO. 
Tuning and Repairing done at short notice. Di·awings, !:lpecifi

cations and Prices furnished free on application. 

Ba~reira19! PilaDla Ware~rttam11J, 
N. E. Cor. ELEVENTH AND OLIVE STREETS, 

ST. LOUIS, :lY.l:O 
PIANOS and ORGANS (new and second-hand) Bought, Sold or Exchanged. 

$7.1)0 per month. 
Pianos for Rent-$2.50 to 

~ ~ i:l 
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~ -s 
00 
e+ 
I; 
('D 
('D 
e+ 
~ 
00 
:"" 



KUNKEL'S MUSICAL REVIEW, FEBRUARY, 1881. 303 

LADIES USE CORTICELLI, YOU WILL LIKE IT 

MILLS: FLORENCE AND LEEDS, MASSACHUSETTS. 

~;HIJE~~88Jd N8~ ~8UJF}IWE~JF: 

4JZ and 4J~ North Yourth _Street, _St.Louis, Mo. 

She sweetly smiled and said, " My love 
How stupid you must be; 

Have you not heard the praises sung 
By maidens fair and free, 

Of thread that's pure and smooth and strong. 
That· never knots or breaks, 

The silken thread that maidens use 
Who seldom make mistakes?'' 

THEY UsE THE "UNEQUALED CORTICELLI.JJ 



. --· B:KABB 4c CO~ •a 

P:EA1\TO JrACJTOBY, 
~:B.A.X...T:X::LV.IC>~, 1\1.1:~.~ 

GrandT Square and Upright PianoHF ortss 
These Instruments have been before the Public for nearly fifty years, and upon their excellence alone have attained an un

pwrchased pre-eminence, which establishes them as unequaled in Tone, Touch, Workmanship and Durability. Every Piano 
fully Warranted for five years. Prices greatly reduced. Illustrated Catalogues and Price Lists promptly furnished on application. 

WM. KNABE & CO., 
112 Fifth Avenue, New York. Nos. 204 & 206 W. Baltimore St., Baltimore. 

READ & THOMPSON, Wholesale and Retail Dealers for the KNABE PIANO, 
81S OLI:VS STRBBT .. ST .. LOUI:S.., MO. 

CHICKERING & SONS' 
GRAND, SQUARE AND UPRIGHT 

P:EAKO~FORTES 
==57,000== 

. SOLD SINCE APRIL 1st, 1823. 

The use of the Chickering Pianos by the greatest Pianists, Art Critics and Amateurs, has given to the Chickering Pianos 
au universal prestige and reputation far above all other Pianos manufactured in this country or Europe. The overwhelming 
verdiet of the very highest art talent, including Dr. Franz Liszt, Gottschalk, Dr. Hans Von Bulow, Louis Plaidy, Stephen 
Heller, Carl Reinecke, Marmontel, AJ.·abella Goddard, and hundreds of other masters of the art, places the Chickering Pianos 
of to-day at the head of the entire list o( Pianos made in the world. 

Illustrated Catalogues and Price Lists mailed on application to 

CHICKERING & SONS, 
Cor. 18th Street and 5th Ave. 

Chickering Hall, New York, or 15~ Tremont Street, Boston, Mass. 
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