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T HE TRAGICAL OYSTER. 
A TALE WITH A MORAL. 

P.restissimo, ma :non tr<oppo, Lentamente con brio and 
Stiddy Pe jerks. 

To be sung as a Quartette by two persons. 

Bivalve, the oyster, had a wooden leg, 
Yet a merry chap was he, 

And he used to play Jtt "mumble-peg" 
On the top of a poplar tree. 

Once then he climb{)d to the topmost branch 
And said: "Fellow-.citizens, 

I'll1lap my wing, •vamose the ranch' 
And go to Mary .4-nn's." 

So he 1lapped his wings and went to her home, 
And tned her fol' to kiss , 

But she said to him: "You fO to-Rome, 
Not thusly must be this!' 

Now Bivalve wept, his tears fell fast, 
He said: "As s~ue' s I'm born, 

As the poet says, I've come at last, 
Through the small end of tae horn.'' 

"l'.hen he went aboard the burning deck, 
And swore his name was Sam, 

And he jumped o'er the moon and broke his neck 
For love of a lady clam. 

-Now there's nothing left of this oyster fair, 
·who met such dreadful fate; 

And only these lines, and a lock of his hair, 
His story sad relate. 

MOUAL. 
Now, young men all, a warning take 

From this sad oys.ter's .tale: 
Ne'er try to kiss a rattle -snake, 

And never hug a whale. • 

MAJ0~ AN.D MI NOR. 

VERNET, the composer, is dead, aged sixty. 

I. D. F. 

IT IS reported that Wilhelmj is to become a citizen of the 
United States. 

WALDEMAU MALMENE'S "Lafayette Park 1\:larch" has been 
performed by M. Brandt's Orchestra, with great success in 
Cincinnati. 

GOLDBECK'S celebrated 'male quartettes "Three Fishers," 
and "Lands O'Dee," have been translated into German by 
Frank Siller, of Milwaukee. 

AMONG the things de:QosHed in the corner stone of a new 
school house at Northfield, Mass., was "Hold the l<~ort," as sung 
by 1\fr. Sankey, taken from a phonograph. 

MISS LITTA is having great success in singing " Why Are 
Roses Hed?" in the deservedly very popldar concerts she is 
giving in the principal cities of the Uuited States. 

M. JULES MASSENET has recently written a series of operas 
in one scene, with expensive costumes, and designed to be per
formed almost or quite exclusively by ladies, with a view of 
supplying the demand for operas for amateur companies. 

THE San Francisco Hotel Gazette says you never can calculate 
on women. A Berlin prima donnaTefnsed to sing recently be
cause there was to much dust in the house, and a California 
prima donna refused to sing because there was not enough 
•• dust" in the house. 

A YOUNG man who afterwards became a noted teacher and 
professor of music came to Boston from Vermont, inl840, to at
tend one of Mason and vVebb's conventions, in the old "Odeon" 
building. He brought hi~> axe with him, expecting to chop 
wood for his board, and was so di appointed that the members 
made up .a purse for him which paid his expenses . 

'l'.HE poet Longfellow has a picture of the Abbe Liszt, the 
pianist, which he prizes very highly. It represents the subject 
peering into darkness with a candle in his hand, which he 
holds high above his head. The poet says that it was in such a 
manner the pianist came into the room when he and the artist 
Healy called upon him. The pose delighted 1\ir. Longfellow so 
much that he engaged the artist to transfer it to canvas. 

THE quarrel about the London Opera Comique and" Pinafore" 
promises to show in court that "Pinafore" was at first a failure, 
the receipts dwindling to $230 a night; that it was kept on and 
forced before the public in the interest of a music-publi hing 
firm, and that through an unaccountable public freak the 
receipts so increased as to show a profit of from $2,500 to $3,000 
a week, whereas at one time the loss was $1,000 a week on this 
wonderful" Pinafore.'' 

MR. HULLAH, in his report to the British Education Depart
ment on Music on the Continent, says a very unexpected thing. 
He is pleased with the system of teaching in Holland, and of 
some instances in Belgium; but as for Germany, he is of opinion 
that the instruction given is worse than useless , and its results 
absolutely nothing. In Switzerland, Mr. Hullah says, the natu
ral aptitude for musical instructions seems low, while in Bel
gium, though tas te and inclination both foster the study of 
music, the schools where it is most appreciated, are not rich 
enough to obtain the high instruction they deserve. Mr. Hullah 
is so pleased with the results of musical instruction in Holland, 
that it is considered probable that he will urge upon the English 
the adoption of a system modeled on the Dutch. 

CHICU:ERING HALL SYMPHONY CONCERTs.--=-Second season 
with a select orchestra of fifty musicians under the able director 
ship of the brilliant leader Mr. Gotthold Carlber~. Six concerts 
and six public rehearsals take place at Chickermg Hall on the 
following dates . Concerts on Saturday 8 P. liL, on November 
15th, December 13th, January lOth and 31st, February 28th and 
April lOth. Rehearsals, 'l'hursday at 2 :15 r. M., on November 
13th, December lith, January 8th and 29th, February 26th and 
April 8th. 

The prospectus for this second season, <;luring the win tel· of 
1879-80 offers some choice novelties and greatest orchestral 
works . If the success of the first season is a criterion to go by, 
the second will be as brilliant if not more so. At least Mr. 
Carlberg promises as much, and all who know him, kno\Y that 
when he promises a thing it is generally as good as done. 

M. MASSENET, composer of "Le Roi de Lahore," entered the 
Conservatoire in 185~. He attained the third accessit for solfeg
gio in 1853, and the proxime accessit for piano in 1856. He tooK: 
the :first prize for piano in 1859. As a pupil of A. Thomas, he 
took inl865 the first prize for fugue and the Prirc de Rome . Al
together he was sixteen year s in the Conservatoire. Inl871, he 
produced at Pasdeloup's concerts his " Scenes IIongroises ;'' in 
1873, at the Odeon, his " Erinnes.'' These works, and his 
·'Scenes Pittoresques" and" Eve," were ·succes~ful. Per con
tra, his "Don Cresar de Bazan" and "Mary Magdalene " were 
failure s . . 

THE famous "Harmonious Blacksmith" of Handel has had 
numberless s tories told of the orig·in of its name, most of which 
have been poetical, and all of them more or less false, The fol
lowing interesting information concerning this well-known air 

~~e~~v~~l ~he af;~~·1~fs1~rod~~~l~fe ~'{~e'l~~en~J:.o~;~:f;. ~~t'6.0~l~~ 
the 'Suites de Pieces pour le Clavecin,' was originally named 
'The Harmonious Blacksmith' by Lintott, a music publi sher at 
Bath, who on being asked why he so called his edition of the 
mus ic, replied that his father was a blacksmith, and that it 
was one of his favorite tunes . In 1820, one hundred years after 
the piece was ilrst published, a n1·wspaper writer of the time 
conc.:octed the tail of the blacksmith' s shop, and 1\ir. Richard 
Clarke was deceived by the fiction. 1\ir. Clarke went to Edgware, 
found out · the descendant of Powell, the black mith, whose 
shop was near Canons Park, bought the anvil, and sati sfied 
himself that he had verified the newspaper writer's account of 
an incident in Handel's life . A more absurd delusion never 
existed. As Schoelcher, Handel's biographer, says, 'the ' ·Har
monious Blacksmith'' has been -published a thousand times 
under that tittle, but Handel himself never called it so ; the name 
is modern.' The air is found in a collection of l<~rench ongs 
printed by one Christopher Ballard, in 1565. It is not likely that 
an English blacksmith ever heard it, and still less probable that 
Handel, with his love of finery and dignified manners, would 
have adopted an air heard under the circumstances believed in 
by Mr. Clarke." 
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REMEMBER every time you order a piece of music 
from the publishers, you renew your subscription to 
the R~VIEW. Hence, do not forget to send your 
orders to them. 

IF .ANY of our subscribers have failed to receive any 
of the numbers of the REVIEW, or should do so in the 
ftlture, they will greatly oblige by informing us of the 
fact, : ~o that we may be enabled to trace the fault to 
its proper source. · 

SCHOOLS·, and teachers, wisbing to become famiUar 
with our publications, willr~ceive any they may wish 
to see for selection, and they can retum them, if they 
are not suited to their wants. Remember, we pub
lish nothi'ng but good music, such as eve]:y teacher 
should introduce into his class. Good music elevates 
the taste. 

AMATEUR MUSICIANS. 

I.t seems to be the fashion with many of the con
tributors to the musical journals of the day, to be
little and ridicule the performances of amateut·s. · To 
read their effusions, one would think that the accom
plishme_nts of amateurs were always extremely super
ficial, and those of professionals always very profound, 
and their rendition of musical works never otherwise 
than meritorious. In nine cases out of ten, it is safe 
to say that the authors o.f these strictures merely 
.seek by these owlish criticisms to obtain for them
selves a reputation for artistic knowledge and skill, 
to which the result of their endeavors do not entitle 
them. These wiseacres have discovered, with the 
French poet, that 

''La critique est aisee, 
Et 1' art est difficile,'1 

cipal source of support. If the professional be a 
teacher, as most are in this country, who are his 
pupils ? Arngteurs.'' or those who will be such, in 
ninety-nine cases out of a hundred. If our critic be 
consistent and honest, if it be such a crime against the 

. majesty of art for any but a professional to sing a note 
or touch an instrument, he should enlighten these 
ninety-nine benighted ones and refuse to rob them of 
their money for maldng of them more or less horrible 
amateut·s. We are not aware that any have done so, 
and he~1ce we must doubt the genuineness of their 
protestations on the one hand, or the honesty of their 
practices upon the other. 

Again, who suppol't the professional performer on 
the stage or elsewhere? Who are the most constant and 
appreciative patrons of the concert and the opera?' 
Who support the musical press ? vVho are the music 
buyers? '.rhe amateurs. Give us a community bless
ed with a large number of intelligent musical amateu1·s 
and we will show yolli the el d01·ado of the true artist. 
But there, of course, 1l.110ll'e tb.an elsewhere, will the pre~ 
tentious but igno1-ant '' profeSBional " be valued at his. 
real worth; the1·e, wise looks an€1. sesquipedal words 
will not avail to pass off a clo.wn for a genius or a 
pigmy for a giant; and right h.eli~,. to llSe a homely 
expression, is ''where the shoe piNches," in most 
cases , those professionals who are so rabid against 
the whole class of amateu1·s. It i:; a simple case of 
mutual disgust. 

--------~--------

. MUSICAL INGERSOLLISM. 

Ingersollism, that sickly American descendant of 
Voltairianism, a system of unbelief (if it be not a 
misnomer to call a negation a system), which thinks. 
to destroy Christianity with a sneer, and to crush the· 
Almighty with a jest, parade's now and then in the 
columns of the musical press. It does not like the 
musical portion of the Christian service; indeed it 
does not like any part of it, but it has long since 
ceased to consider any other branch thereof as wor
thy of any attention whatever, and hence limits itli!
efforts to attempts at reforming church music. The 
Ingersollian reformer is never so rabid but that he 
" has an eye to the main chance," and so long as 

And failing in obtaining the crown that belongs to churches will pay him a salary to act as organist 01; 

the artist, they would fain grasp at the lesser honors musical directvr, he sees some good in the church and 
that belong to the critic. By such wholesale denun- will not attack it too openly. To him, the sanctuary is 
ciations, however, our croakers show themselves un- a place to display the knowledge of a certain class 
worthy of even this smaller distinction, for indis- of musical compositions which tradition has handed 
criminate condemnation can be but the result of su- down as church music. Religion is to him a very 
percilious stupidity. We have heard amatew·s render sad affair, a sort of graveyard business, a constant. 
musical programmes very acceptably, and we have memento mot·i, and hence, nothing seems to him so 
had our ears tortured by the horrible mutilation of reiigious in music as a miserere. He doef: not know, 
musical works by professionals, and 'vhile we are or, if he knows, he does not feel that Christianity is a 
perfectly agreed, that as a rule, a professional per- religion of life and not of death, that resnrrection is 
formance is superior, for obvious reasons, to one by its crowning glory, and joy its proper spirit, and, 
amateurs, 'ye must insist that the exceptions are .not consequently, when he hears any music which has a 
rare. merry ring to it, that does not sound like the wail of 

'l'llese criticisms are then often unjust. But if some unforgiven soul, or that i~S not stamped with the 
they are unjust, they are still more unwise and unkind. trade-mark of Pale~trina, Orlando Lassus or J. Se
The amateur musician, far from being the natural bastian Bach, he forthwith condemns it as trash. 
enemy of the professional, is his best friend, his prin- l Sunday school music is the special butt of his shafts; 
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he detects in it arrangements from " catchy dance 
tunes,'' "reminiscences of the opera," etc. 'l'o him 
religion is at best a mr:>od, and always a very solemn 
one, and the music must be in keeping therewith. 
The Ingersollian reformer of church music is usually 
satisfied with pointing out what he calls blemishes, 
without attempting to remedy them, but now and 
then h e has given, in comp~sitions of his own, speci
mens of his conception of cl111rch music, and, the 
weary dreariness of his work has shown what a weary, 
d~·eary thing religion was to him. 

True religion is not a mood but a life principle, and 
while it is not con3istent with frivolity, it is far from 
inconsistent with cheerfulness and gayety. David, 
the inspired com poser of the grandest religious songs 
the world has ever had, played, sang and danced be
fore the ark of the Lord. He probably accompanied 
himself with some "catchy dance movement. ' ' In 
his psalms he exhorted his fellow believers to " make a 
joyful noise unto the Lord." "Make a doleful noise 
nnto what you call the Lord," is the paraphrase of the 
passage by the modern musical Ingersollian. 
. "Suffer little children to come unto Me; and forbid 
them not,'' were the words of Jes~s. Why should 
they not go unto Him in song ~ But if they do: must 
their songs be burdened with the notes of a sorrow 
which they do not and cannot feel, a solemnity which 
will come on.ly with maturer years? Could they un
derstand Bach or Palestrina, and is it desirable that 
they should ? Again, Christianity is a religion for all 
classes of humanity, and Christian song must meet 
the wants of all classes. It cannot be denied that the 
numerous class who have not received a musical edu
cation are assisted in the expression of their religious 
emotions by the simple tunes at which our Ingersol
lians sneer. 'l'hat the people love these songs, and 
sing them in spite of all the croakings of that class of 
critics, is sufficient evidence of the fact. 

'fhe day of medieval pensiveness and meditation 
has passed. In religion as well as in science and 
literature, the present age is one of aggressive move
ment. 'l'he religious music of the day, if it is to ex
press the religious life of the day, needs modification 
in that direction, and a good deal of the music which 
is subjected to a wholesale condemnation as secular 
or profane, is only an expression of the modi
fied, though no less intense, religious feeling of . the 
period in which we live. 

'J'hat too many of the hymns, anthems and other 
religious muRical compositions of the present day are 
justly open to severe criticism, no one will doubt. 
Many of the Sunday school songs published are pure 
trash, words and music; but by the side of these are 
many fresh, melodious and correct compositions, which 
will live and which deserve to live, in spite of 
the indiscriminate attacks made upon them by 
a class of critics who, lmowing nothing of religion 
experimentally, are guided in their ideas of church 
compositions by mere traditions, and are moved by 
their rabid dislike of Christianity to condemn any
thing which seems to show that it has a present life, 
and a genuine power of adaptation to the changing 
phases of modern life and needs. 

AMO~G OUR EXCHANGES. 

The Music Trade Review has ~gain been enlarged, 
and has changed its name to The Musical Times and 
Music Trade R eview. It continues to be published at 
$4 a year. To those who wish to get all the musical 
,news, great and small, and original and selected 
articles in abundance, we recommend the Musical 
Times and :llfusic Trade Review. It towers above all 
other musical weeklies in quantity, and is more than 
their peer in quality. :By the way, some weel<s ago, 
it illustrated its criticism of ~t piece of music by an 
actual printed score. Such criticisms are extremely 
valuable to the student of music; ther are seen and 
understood when the mere verbal statement of the 
same thing passes unobserved or uncomprehended. 
As The Musical Times and Music Tmde Review (That 
name is too long, brother Freund) is· not given to 
move backward, we looked for a continuation of those 
illustrations, but in vain. We suggest their resump
tion. 

'J.'he A1·t OTitic is not a bad little paper, but alas! it 
is blessed with a poetess who, in its last number, 
writes as follows of" Midsumm er:" 

"The blazoned sun hot shimmering peeps 
Between the curtain's bars unrolled, 

And fall s upon the darkened floor 
In :fiery molten rays of gold; 

The schorching heat steals all the sweets 
From dainty roses' pel'fumed lips, 

And waxen lilies, shrinking, draw 
'!'heir petals o'er their orange tips!" 

In the next stanza, we are told of currants, !'asp
berries and how 

"The luscious blackberries intermixed, 
Hang out the juicy puffy balls.'' 

And so on for well nigh a column. Of course, it is 
refreshing to know that while the blazoned sun's hot 
shimmering peeps fall upon the floor in rays of o-oJd 
one may yet see the blackberry's ''juicy puffy baYls. '' 
Very pretty and comfortable. 'l'his piece reminds us 
of "Lines by a Young Lady'.' in the "Rejected Ad
d1·esses,'' in which these lines occur: 

"Where is Cupid's crimson motion 
Billowy extacy of woe? 

Bear me straight, meandering ocean, 
Where the stagnant torrents flow." . 

A friend of ours, looking over our file of Church's 
Visitm·, struck the July number thereof and pointing 
to i.ts plate of the" ~uccessful Convention Conductors 
and Song Composers of America,'' containing pic
tures(?) of Geo. F. Root, H. R. Palmer, Jas. Mc· 
Granahan, C. C. Case, S. w. Martin, Eben E. Tourjee, 
H. S. Perldns, J. A. Butterfield and A. N. Johnson, 
wondered why all successful song writers and con
vention conductors had had the small-pox. We 
lool<ed, and lo, they were all badly pitted; but we 
suggested that the marks looked like mosquito bites, 
ana that the probabilities were that the gentlemen, 
just before havin~ their picture.s taken for the Visi~or, 
had been on a fishing excursiOn. The explanation 
was accepted, and we trust that by this time their 
mottled appearance has disappeared. 

The Ame1·ican Art Journal, in its new and very 
tasteful cover, makes a very neat appearance. It is 
an ever welcome visitor. It moves in the right dh·ec
tion-forward. 

The Southe1·n Musical Journal publishes, or rather 
republishes, for we believe the American Ar-t Journal 
first published it, "In Me.moriam-Dr. C. W. Lon~," 
by his daughter. The poem is not bad; but why m
form us that Dr. Long, of Ath<>ns, Georgia, is "the 
famous d1scoverer of Modern Surgical Anrosthesia by 
the use of ether ? " 'l'here are at least four American 
claimants to this honor: Wells, Jackson, Long and 
Morton, and as far as we have been able to inform 
ourselves on the subject, it is to Dr. T. G. Morton 
that the honor properly belongs. In any event, a 
musical journal is hardly the proper arbiter iu dis
putes of that sort. 
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POPE'S THEATRE. T. T. T. 

Although, in this age of steam and electricity, we Which Means Theodore Thomas Tamed. 

have become accustomed to scenes of rapid change, We do not vouch for the correctness of the follow
still when, a few weeks ago, it was announced that ino- extract from the J.¥ttsical Times and Music T1·ade 
Mr. 'Pope the eminent actor and manao-er. had pur- R%'view althouo-h it comes from an authentic source. 
chased th~ building and ground of the 5hurch of the If Col.' .NicholS has so far tamed the redoubtable 
Messiah, and that h_e would remodel the same t~nd Thomas, as Signor La Villa would have us believe, 
open it on the 22d of September, there were but few he is sure of an eno-ao-ement with Barnum, when the 
who beli~ved .it could or would be doi~~- ~Ir. Po~e. , Cincinnati Conser~a?my ceases to be, for he would 
however, I.s not ot;te of those whose pelfor~,mc~s f,tll make a first-class tamer of tigers, hyenas, etc. 
short of his promises, and hence, on the 22? of Sep- '' Si0<nor J .. a Villa, professor of vocal music irt the 
tember the. beautiful strnct?re, c?mplete m ~~11 !ts Conse~vato1·y in Cincinnati, has arrived in New York, 
parts, ;-v~s literally pac~ed w~th an Imme.nse audie_nce, having resigned his position in that institut_ion o.n ac
compl'lsmg th~ most mte~hgent and ~ efined of the count of ill heallh. During the course of a highly 
amusement-goi?g populat~on o.f the .City, .w~o tl~us interesting conversation. Signor La Villa informed us 
exhibited their mtentwn of makmg· .this t~~u· fa~onte that he did not consider Mr. Theodore Thomas \vould 
resort. The well !mow~ manager1a~ ability of Mr. endure the condition of thino-s which existed in Cin
Pope, his enviable standmg as an art1~t and. a gentle- cinnati much longer. It ~as impossible for Mr. 
m~n,, no les~ than the per~ect a~a~tatwn o! tbe ne': 'fhomas, hampered as he continually was· by Col. 
bmldmg to. Its p~rposes7 Its a~·tistiC, thou~h elab~l- Nichols, to carry out any definite plan of his own 
ate dec.o1:ations, Its perfect safety .from fire, ~nd Its whatever, and there was no disguh;ing the tl'llth, the 
very ehg1ble and respectable locatwn, have given .at vexation and worry to which he had been subjected 
once to this theatre the very first ran~ among Its had told upon Mr. Thomas, who seemed rapidly to 
competitors ... Mr. Madder_n, the leade~· ?f the orches- be moving towards a state of indifference. 
tra, IS a musician of experience and ab~hty. Mr. E. E. SiO'nor I.:.t Villa did not desire to speak unkindly of 
Zimmerman, the treasurer a~d b~smess m~n~~e1· Col.0.Nichols, but thought he had mistaken his voca
comes to us with a reJ?utat10n fo_r skill and affab1hty tion and that if he were open to criticism in anything, 
made in New York Ctty, and w1ll dou~t~ess become it w~s iu his desire to derive some social benefit from 
as popular here as he was th~re. VIsitors to St. his posir.ion rather than to work for art alone. 
Louis, who wish to attend stnctly :fi.rst-~lass per- On one st;bject Sio-nor La Villa spoke decidedly, 
formances cannot do better than to patromze Pope's namely, "ith 1-efere~lCe to the summer term. He 
Theatre. thoua·ht it entirely wrong that professors should 

A MOST beautiful piece of music : Jean Paul's arrangement of 
"Call Me Thine Own." Not very difficult. Price 75 cents. Pur
chase it of the publishers, and you will receive the REviEw 
gratis for six months . 

Haverly's New Business Manager. 

have~ to work through a hot summer, after nine 
months incessant teaching. He knew Mr. Thomas 
was of his opin.ion in the matter, and felt badly about 
it. As regards the future of the Conservatory, he 
thought it would degenerate into a mere school~ and 
miss the noble destiny its benevolent founder had 
marked out for it. 

Such a result was to be deplored, but it would in
New evitably follow from Col. Nichols' unfortunate manThe Musical Times and Music T1·ade Review of 

York, says: 
"'l'he appointment of Mr. Frank H. King, as gen

eral business manager of Mr. Haverly's musical de
partment has excited very favorable c?mment, es
pecially in musical circles, where Mr. Kmg has been 
so long and favorably known. Mr. King will be re
membered not only as the husband and manager of 
Miss Julia Rive, our leading American pianist, but 
also for many years of faithful service he devoted to 
two of our leading pianoforte houses in the same c~
pacity. We think Mr. Hayerly has take? a stei? m 
appointing ~ir. King, which is not only m the nght 
direction, but which will confirm the musical world 
in its well-founded con:fi.dencP.." 

An acquaintance of several years with Mr. King, 
enables us to give an unqualified indorsement to the 
appreciation of our esteemed cotemporary .. Socially, 
King is, as his name implies, a right royal fellow. As 
a businesR man he has few equals. We remember 
that, but a few years ago he came so St. Louis, un
heralded, as the repres~ntative of the house of 
Decker Brothers, whose p1anos were then almost en
tirely unknown here, and that in a short time, with infi
nite tact, he gave the Decker piano a prominence sec
ond to no other. Then, too, King is a ••luclcy dog.'' "'·e 
do not here refer to his having as a wife the greatest 
English-speaking lady pianist, but in his business 
ventures, fate seems to be in league with him. Mr. 
Haverly may well congratulate himself, as we con
gratulate him, upon having secUI·ed as assistant a 
gentleman who, like himself, possesses all the ele
ments of success in a very rare degree. Mr. Haverly, 
with Mr. King's assistance, intends to establish a 
:first-class company for concert and English opera. 
With this end in view, they will go to Europe next 
April and secure the best artists and the best operas, 
regardless of expense. 

agement which had already induced one lady to send 
her daughter to Si o-n or La Villa, with a two dollar 
bill iR one hand, atfu a written request in the other, 
to give the child one lesson in singing." 

JEAN PAUL. 

'fhe publishers are happy to be able to announce 
that the famous composer, Jean P~ul, who has for 
some years been silent, is ab?ut to. giv~ to the mu
sical public, through the medmm of their hous_e , the 
result of his many years of study and expenence, 
both as composer and performer, in a series of ope
ratic fantasies. 'fwentv-four of these, arranged both 
as solos and duets, are already in the hands of t,he 
publishers, and the number will probably be increased 
to fifty. The fantasies on Il TrovatoTe, Pinaj"o1·e and 
Fatinitza are o-oing through the press, and the bal
ance wm'· be published with all the speed consistent 
with the careful engraving and s~rupnlous correct
ness for which the publications of Kunkel Brothers 
are famed. The production of grand effect, by sirn
pl13 mean s, is thP. basis idea of the ent~re se~·ies . They 
are so simple in construction that an mtelbgent pupil 
of one year's practice can master tl~e1:n; so goo~ ~hat 
they will be appreciated by the fimshed musiCIUJ?-; 
so effective that they will doubtless find a pla~e m 
many of the best concert programmes. As teachmg
pieces of the better grade? they will doubtl~ss r~
ceive an enthusiastic receptiOn at the hands of music 
teachers, who will :find in them just what they have 
long but vainly lool\ed for. 

OuR readers in ordering music from us, will please state 
whether they are teachers, so th_at we may make the customary 
discounts to which they are entitled. 
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Captivate the World. Received Diploma of Honor and Medal of Highest Merit at the Centennial Exposition, 1876, and 
~rand Prize ~fedal at the Paris Exposition .1878. Latest first premiums taken over all competitors at the , following Exposi
twns: St. Loms, Mo., 1877 and 1878; Kansas Chty, Mo., 1878; Ralmgh, N. C., 1877 and 1878; Albany, N. Y., 1878; Atlanta, Ga .. , 1878; 
Detroit, Mich., 1878, and every-where exhibited. The World Renowned Scribner Patent Qualifying Tubes r ender these Instru
ments the most powerful Reed Organs in tne world, and the nearest approach to Pipe Organs extant. The Scribner Tubes are 
so constructed as to make it impossible for them ever to get out of tune, nor out of order. Send for Illustrated Catalogue, mailed 
:tree on application. Address 

Clough & Warren Organ Co., Detroit, Mich., U. S. A. 

A. SBATT:EKGBR't"! 
Sole Agent for the West and St. Louis, of the Celebrated 

~~---~~. W&lPlP811 OlPir&IIS~ 
St. Louis Piano Manufacturing Company's Pianos and Vase & Sons' Pianos1 

PUBLISHERS OF MUSIC and BOOKS, 
-.AGENT FOR THE-

Edition Peters and Litolff Musical Publications. 
Largflst Stock of 1\'Iusic and Books in the West. Send for Catalogue. Special Discounts to Colleges and Schools. 

NO. 10 SOUTH FIFTH STREET, ST. LOUIS, MO. 
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MASON & HAMLIN 

CABINET ORGANS, 
WINNERS OF THE 

~OKLY GOLD lBBDAL~. 
Awarded to American Musical Instruments at PARIS EXPOSITION, 1878; the highest 

distinction in the power of the Judges to confer. 

PARIS, 1878, Two Highest Medals. SWEDEN, 1878. PIULADA, 1876. SANTIAGO, 1875. VIENNA,1873. PARIS, 1867. 

AT EVERY WORLD'S EXPOSITION FOR 12 YEARS THEY HAVE BEEN 
AWARDED THE HIGHEST HONORS 

At the PARIS EXPOSITION. 1878, they are awarded the GOLD MEDAL, the highest recompense at the 
disposal of the jury; also the highest CO-LABORER'S MEDAL for excellent workmanship. They have also 
received the GRAND GOLD MEDAL OF SWEDEN AND NORWAY, 1878. No other American Organs 
ever attained highest award at any World's Exposition. Sold for cash, or payments by installments, 
Latest CATALOGUES, with newest st1les, prices, etc., free. 

MASON & HAMLil\J ORGAN CO. 
BOSTON; NEW YORK OR CHICAGO. 

New England Cabinet Organs. 
ST1LL I~.fPROVING. STILL AHEAD OF ALL. 

The Organ Campaign of 1879 has been distinguished by the Unpamlleled Sales of the NEW ENGLAND 
CABINE'l' ORGANS, and the Prompt Preference given to them by Purchasers 

NORTH, SOUT:H, EAST .AND -w-EST. 
'fhe many Immense Improvements, possessed by them alone, stand LateRt and Greatest in the list of 

Musical Inventions; and the Varied Loveliness of the New Styles of Cases eclipses am thing of the kind in 
Europe or America. They crowned their brilliant previous successes by the Waterloo Victory of 1878, when 
their Intrinsic Original Merits were admitted by more than Qnarter of a Million People, and were awarded 
a FIRS'r GOLD MEDAL, after the most critical, prolonged and elaborate trials ever experienced by any 
musical instruments. 

EVERY ORGAN IS PERFECT IN ALL ITS P AR'J1S. PERFECT IN MATERIAL, 
MECHANISM, MANUF AC'l'URE. ALL CONTAIN 'l'IIE RENOWNED 

ORIGINAL IMPROVEMENTS . 

.(j@""Purchasers! Music Lovers! If you decide to own an Organ. see to it that you Get the Best, .at first, 
and your satisfaction will be a lasting one. 

~Catalogues and Testimonial Books mailed 'free. 
I 

NEW ENGLAND CABINET ORGANS. 
' I 

Chief Offices-Marble Building, 1299 Washington St., BOSTON, MASS. 
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Pope's Theatre. 

Engagements to week ending October 11th: Lawrence Bar
rett Company-October 1st and 2d, Julius Cresar; October 3d, 
Money; October 4th (matinee), Romeo and Juliet; October 
4th, Richard Ill. . . 

October 6th.-Haverly's New York Juvenile Pinafore Troupe 
for one week-six evening and two matinee performances. 

This troupe has been playihg to crowde~ houses everywhere, 
and wherever it appears the press unammously pronounce 1t 
the foremost of Pinafore troupes in the country. 

THE Socialer Srengerchor are wrestling with "Das Glueck von 
Edenhall." 

MISS ANNA ROES, from London, England, is a recent addition 
to the musical profession of our city. Miss Roes studied for six 
years under the best masters of the English capital and comes 
to our city with the best of rccommenda~ions. Her address. is 
1030 South Thirteenth street, where she wlll be happy to receiVe 
applicants for instruction on the piano. 

THE St. Louis Amateur Orchestra held its annual election 
Sept. 1st, when the following officers were elected: John Kie
selhorst, President; Geo. L. Hitchcock, Vice-President; Aug. 
H. Kirchner, Secretary; Chas. G. Balmer, Treasurer; John G. 
Schuler. Libmrian; Waldemar Malmene, Musical Director. 
The orchestra has twenty-three members. 

THE Liederkranz Society is actively rehearsing Vie~·ling's . 
"Raub der Sabinerinnen," and propose to produce 1t durmg the 
month of November, with full orchestra. 

Articles of Association of the "Liederkranz Building Asso
ciation" were recorded in the o11lce of Recorder of Deeds on 
September 27th. The object of the association ~s to erect a 
suitable building for the Liederkranz, and the capttal stock. to 
be $10,000, but which may be increased to $50,000. The assoCia
tion is empowered to commence building as soon as the forn:ter 
sum is subscribed. Shares of stock are $20 each, and them
corporators are Eugene Haas, Ferdinand Herold, :F. W. Senne
wald, Charles Wezler, '.rheo. Kalb, Egmont Froelich, Louis 
Gottschalk, Ferd. Diehm, Joseph Schnaider, Wm. J. Lemp, S. 
Kehrmann, A. Linck and Ernest Ohlshausen. 

PROF. BOWMAN now has a weekly rehearsal of congrega
tional singing on l<~riday evenings, at the Second Baptist 
Church. 'l'he church has a large, intelligent and musical con
gregation and ought to be able to have first-.class congrega
tional singing. We have noticed in these meetmgs a great pre
ponderance of ladies-at least four to_one gentlen:tan. This!we 
think, indicates a fault in our Amen.can educatwn: . the girls 
are taught music and learn to love. 1t; the boys, wtt.h ~ften 
greater natural musical talents, are _m many eases l<:ft 1_n Igno
rance of even the rudiments of mus1c and become md1fferent 
to it or ashamed to show their ignorance of it. Prof. Bowman 
has an abundance of soprani and alti, but where are the bassi 
and still more the tenori? We suggest that the P~ofessor ap
point a recruiting brigade of the many young lad1es who ad
miringly obey his baton, to fill the depleted ra_nks of th~ "men
singers." The Professor's baton, by the way, 1s only a figure of 
speech; h,ad it not better be a reality? We ~eli eve . th~t a well 
handled baton is a better guide for congregatwnal smgmg than 
an organ or piano; especi.ally where variations are, as they 
should be, made in the tempo, in order to vary the expression 
with the varying sentiment of the words. 

The organ of the new Second Baptist Church is said by the 
builders, the Messrs. Odell, to be the best, though not the 
largest, they have ever made. I.t contains some nov.el features. 
A grand organ concert will be gtven under the ansptees of Prof. 
Bowman, before the church is formally dedicated. 

"SILVER Porr.AR WALTZ," by Greene. A showy and elegant 
piece for the parlor. Price 75 cents. Get it and have theRE
VIEW sent to you six months free of charge. 

THE FRITCH CONCERT.-Mercantile Library Hall was filled 
on the evening of September 26th, with an apJ?reci~tive au
dience assembled to do 1onor to one of St. J~oms' fan· daugh
ters, who, they expect, will ere long _do honor.to the city s~e 
calls her home. Miss Fritch had attamed cons1derable promi
nence as an amateur when she determined to become a pro
fessional, and, with that end in view, went to Europe where 
she has been studying under Stockhausen, of l<~rankfort, and 
Randegger, of London. That she has profited by the tuition of 
her able masters was apvarcn t to all wh? hearq her; . that she 
has not reached the highest results poss1ble, 1\hss Fritch her
self believes, since she returns to London to further prosecute 
her studies. The followil1g was the programme: 

1. Grlltnd Quintette in D minm:, Lachner, (for piano, first violin, 
second violin, viola, violoncello-(n) allegro, (b) andante con 
moto, (c) allegro, finale. L. Ilammerstein, E. Spiering, P G. 
Anton, J. Boehmen, Louis Mayer. 2. SOJ?rano Solo:-l:olacca
" I Puritani " Bellini. Mi ss J ... etitia L Fntch. 3. Vwlm Solo
" Concerto ,•, Beethoven, Mr. George Heerich. 4. Baritone Solo
" The Erl I(ing," Schuberl.l\Ir. Oscar R. Stei?-s. 5. ~alla~-:-" 'l'~e 
Wood," Wekerlin, (sung with great success bv Mtss E nt~h 111 
Lonqon),Miss LetitiaL.l<"'riteh. 6. Baritone Solo-" The Wish," 
Brandeis. Mr. Oscar R. Steins. 7. Violin Solo-" Sonate," Bee
thoven. Mr. George Ileerich. 8. Grand Aria-(Recitative and 
Rondo.)-" Don Giovani," llfozart. Miss Letitia L. Fritch. 

Judging from its efforts in former years, we had expected 

better work from the Philharmonic Quintette Club. Mr. Spier- · 
ing's violin seemed to be suffering from a cold, and its tones 
were olten an)1thing but satisfactory. 'l'hen. too, the club has 
lost one of its strongest members, tht·ough the departure of the 
young artist, Miss Lena Anton, whose place at the piano was 
occupied but not filled, by Mr. Hammerstein. All in all, while 
the club's rendering of Lachner's quintette in D minor might 
have been worse, it was far from satisfactory. 

Jn the polacca from "I Pu.1·itani." Miss Fritch exhibited a 
clear. resonant and thoroughly cultivated voice, but, owing 
pm·haps, to a little embarrassment, she took it in rather too slow 
a tempo, thus detracting from its brilliancy. In her other num
bers, however, she redeemed the slight fault we have mention
ed, by truly artistic vocalization. That the audience were 
delighted, was shown by their applause, the numerous en
co1·es, and the many elegant tloral tributes which the young 
artist received. We hope great things from Letitia Fritch, and 
since she seems to understand that work is the price of success, 
we do not believe we shall be disappointed. 

Mr. George Hecrich played his violin solos, especiallyVieux
temps' concerto (not Beethoven's as was stated in programme) 
in a way which reminded us of Wilhemj, though their effect 
was marred by the inat·tistic accompaniment, which they re
ceived at the hands of Mr. Hammerstein. In remembering 
that Mr. Spiering had been the first teacher of this rising young 
artist, we were disposed to forgive him his own 'Shortcomings 
in his share of the evening's programme. , 

Mr. Osear teins was in splendid voice and surpassed him
self in the rendering of his selections. For l\fr. Robyn's ac
companiments we have nothing but praise. We only regretted 
that as. an encore Miss Fritch did not see fit to give us one of . 
this gifted author's compositions, such as "Bliss all Raptures 
Past .l£xcelling," or the simpler though artistic ballad, "I Love 
but Thee." We should have loved to heat· them sung as Miss 
Fritch could sing them, with the composer's own accompani
ment. 

We join with the musical public of St. Louis to bid a hearty 
bon voyage to Miss Fritch, and shall look .forward with pleasure 
to her return among us when her course of study shall have 
been completed. 

WE call the attention of our readers to the fact that Mr. Wal
dauer has established an Organ Department at the Beethoven 
Conservatory in this city, thus giving an opportunity to those 
who want to perfect themselves in the higher art of organ play
ing. Mr. Epstein, the organist of St. John's Church, has been 
especially engaged as org·an teacher for tliis Departi?et;tt, and 
his high reputation in every branch of Church 1\:lusic 1s suffi
cient guarantee that he will make the Organ Department a 
success. 

A VISITOR to our city writing from here to Dwight's Journal nf 
Music makes the following remarks, which we fully indorse and 
recommend to the thoughtful consideration of our local mu
sicians: 

"It has been said by a wise writer on the subject of educa· 
tion, that to educate a person fully W8S simply to lift him from 
'a state of dependence to one which gave him the full power 
over his faculties and of himself.' So it seems to me th11t every 
city that pretends to have a love of culture, and desires to ad
vance the arts, must make herself independent t all other 
places, by supporting within her limits all those artists who can 
best carry out all enterprises that have this aim in view. In St. 
Louis I "find the material for a much greater degree of advance
ment than is at present indicated. · * * * * * * 
I have had the pleasure ot hearing a large number of the home 
vocalists of this city, and find that it is rich in voices of a good 
character; and indeed some of the singers have organs that 
have given them a much wider reputatiOn than comes from 
liiimple local fame. 

In orchestral matters St. Louis, like Chicago, !'luffers, and no 
home organization for symphony concerts exists, although there 
are a number of good men with whom to form a band, should a 
well-directed effort be made. 

In regard to the public support given to musical enterprises 
of a home nature I heard much complaint, and was informed 
that nearly every endeavor mad~ for the advancement ~f oi:a
torio, or symphony concerts, fatled for w~nt of financial m~
Yet it must not be supposed that St. Loms does not contam 
music-lovers, for a most appreciative aud~ence is often :;ts.sem
bled to give welcome to some great artist who m~y v1s1t the 
citv. Yet it seems to me that the whole matter of 1ts want of 
activity in music rests mostly upon the fa~t that it go_es outside 
of itself for its dependence. If the musiCal professwn would 
organize with the intent of advancing their art, by the forma
tion of societies that could give in an adequate m~nner sym
phony oratorio, and chambe.r concerts, and collectrvely try to 
awake~ the public to the realization that the home-talent ~vas 
in camest in its endeavors to cultivate a love for good mustc, I 
think the city would take a pride in her own, and give them of 
her wealth to support their undertakings. There might follow 
the large festivals after a season, and the city would draw from 
the outside world, and mu•ic- lovers would come to pay_ hom
ao-e to the shrine of art. 1;he dependent would "find then· own 
p~wers and use them with self- satisfying certainty·. The1·e 
are golden opportunities for the earnest lovers of art, if they 
will only concentrate their endeavors until they are s tamped 
with a true purpose_._" ___ ,__ ______ _ 

"Sn.vER DusT· ScHOTTISCHE," by Meyer. Moderately easy, 
50 cts. A good piece for young players. The REVIEW for four 
months will be sent gratis to any one who purchases the above 
piece. 
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ROBYN vs. LEBRUN. 

Another Contribution to the Early History of Music 
in St. Louis. 

We have received from Prof. Wm. Robyn an 
elaborate answer to Mr. Lebrun's article contained 
in our last number. Its great length prevents our pub-

. lishing it entire , and the personal character of many 
of its utterances would in any event preclude their in
sertion. In justice to Mr. Robyn, however, we in
sert the material parts of his communication, and 
with this we close our columns to a discussion which, 
however interesting to its authors, would fail of in
terest to our readers. The REVIEW is not a local 
paper, and we will not have it made such. If the 
parties to this discussion desire to continue it, we 
suppose the columns of the local press will be open to 
them. · 

Mr. Robyn's communication openA with the copy 
of a letter addressed on January 17, 1840, to the '' St. 
Louis German Brass Band,'' and signed by Benj. 
McKenney and Jacob Smith. We will now let Mr. 
Robyn talk: 

"By looking over the :files of tbe Republican of that time, you 
will :find a grand concert given by the St. Louis German Brass 
Band at the Concert Hall. This concert was given, assisted by 
Mr. Charles Balmer, as pianist, Miss Therese Weuer, (since the 
wife,of Mr. Charles Balmer), as soprano, Mr. Carriere, solo 
fluti st (a graduate of the Conservatory of Paris) , and Mr. 

· Martinez, a great guitar player. 

* * * * * * * * I Will now enlighten Mr. Lebrun, by naming the instruments 
we used in our band in 18il9. 

E :flat bugle, B :flat bugle, French horns, trumpets, alto, tenor 

tf:i~ Psa~o~1~~r?a~~1;a;d~ 0&~~~1i;~~i1 n~~: :~~eL;f~~~ ~~~~ 
bers, although forty years have elapsed. Some have left the 
city, some have died, still I remember the following names: 
Messrs . Philip and H enry Burg, Mr. Louis Schnell, Mr. Schilling, 
1\fr. Giesler, Mr. Hoffman, Mr. Ilenneberg and others. 

* * * * * * * Now, Mr. Editor, I will tell you what kind of a barn the in-
habitants of old St. J .. ouis went to a few years previous to 1840. 

. (I maintain that 1 37 is several years previous to 1840). I will 
tell you also how I found St. Louis in 1837. My :first engage
ment in 1837 was at Ludlow and Smith's theatre, a la1·ge brick 
bnilding put up for that purpasc on the corner where the post
office stands at present. Remember this was in 1~37, several 
years before 1840 . So much for the ba1·n of Mr. Lebrun's in
former. St. Louis had in1837 13,000 inhabitants; rather a big 
village, was it not? Our orchestra would compare favorably 
with any theatre orchestra of the J?resent time. and as Mr. Le
brun is so particular to know the mstruments from which the 

· music came, I will name them. and at the same time some of 
the players. Our leader, Mr. l\Iueller, had been for a number 
of year s leader of a theatre orchestra in London. A first-class 
musician and good violin player. Two violins, alto violin, 
violoncello and double bass, two clarinets, :flute, two horns, 
two trumpets, trombone and drum. Let Mr. Lebrun compare 
this village orchestra with the present orchestra of our theatres 
in a city of 500,000 inhabitants. Our first horn player was a 
Frenchman, 1\Ir. l\Iarchant, who could do nw1·e on his horn 
withmtt valves than many a horn player at the present time on 
his horn with valves. 1\ir. John Braun was as good a clarinet 
player as we have at the present time. lie played also several 
other instruments. Before coming to this country he was for 
many years the first clarinet player in a military band at Cas
sel, (Germany). l'\Ir. Henry: Burg, our second clarinet was also 
a member of a Bavarian military band, and played also several 
other instruments. The violoncello player, Mr. Johnston, was 
a young gentleman from Louisville, also a good trombone 
player. Our trombone player was a young Ene·lishman, Mr. 
Trust, who delighted the audience many an evemng witl1 solos 
on his instrument; he was also a good harp player. Mr. Louis 
Schnell, of whom 1\ir. Lebrun says," was no :fiddler at all,"1play-

. ed the second violin to the satisfaction of all. 

* * * * * * * * * I intended to prove to 1\fr. Lebrun that I was leader of a reed 
and a brass baud even earlier than 18!0. In 18:~8 I accepted an 
engagement as professor of music at the college (St. Louis 
UniversitY.), and was there the leader of the Philharmonic (a 
society sull existing), Washington avenue, between inth and 
Tenth streets, but as that place was out of the city at that time, 
did not mention it. 

* .'~ * * * * * * * 
Will Mr. Lebrun be kind enough to enlighten the St. Louis 

musicians on the difference between a reed, military and har
monic band? I am sure every musician would be thankful to 
know the difference between these three bands. 

Read publishers' card, pagel28, and see that the REVIEW is 
free of charge. Tell your fnends, and have them send in their 
subscriptions. 

NEW MUSIC. 

The publishers take pleasure in calling the attention of their 
friends and patrons to five new piano compositions of Robert 
Goldbeck, a composer who has lately displayed a vitality, im
aginative force and power of beautifu melody, that must 
quickly win him hosts of admirers, in the old world as well as 
the new. "Le Delire," Valse de Concert is an exceedingly 
gr aceful piece, well rounded in form and overflowing With 
sparkling melody. " Sweet Laughter," Morceau Etude, ex
presses what its name implies, in the .mo t bewitching manner. 
"Lal\ielodia d~Amore,'' Romanza, dedicated toW. H. Sherwood, 
will give that great artist ·an opportunity to sing upon his in
strument in his most impassioned vein . "Abendglocken" 
(Evening Bells), is a gem of intense beauty and easy withal. 
"Dreams of Home, Sweet Home," is a beautiful concert piece 
of which we have spoken heretofore. In concluding this short 
notice we may whisper into the fair ears of the entire ro ung 
ladies of the United States (an operation most delightfu , and 
"sweetness long drawn" enough to satisfy the most ardent ad
mir r of the young deities, that we have in store for them, by 
the same composer, a very playable piece called "LaMarche 
des Jeunes Dames," for two hand , but also arranged for four, 
a compliment expressed in such piquant strains, combining at 
the same time so original a] rench lesson, that the fair ones to 
whom it is addressed will feel irresistibly impelled to perform 
the most graceful walking match yet heard of in these pedes
trian days. 

"MARCH OF THE GOBLINS "-Julia Rive-King. 
Mme. Rive-King's compositions are always goo-d, but 
this is one of her best. These are good natured 
goblins; there is nothing of the evil spirit about them, 
and while their march is not without weird effects, 
it is full of true melodic and rythmic beauty. The 
idea of the piece is well expressed in the lines printed 
beneath the title, which are an impromptu, written 
by one of our contributors upon hearing it played 
from Mme. Rive-lUng's score just before publication. 
We here reproduce them: 

"Come, goblins, come! 
'Tis now the midnight hour; 

Come, goblins, come! 
The world is in your power. 

Forth from your secret homes 
Ye goblins, elves and gnomes I 
For in yon hollow ground, 

Till break of day, 
The mystic circle round 

We'll trip away. 

* * * * * * Ilaste, goblins, haste! 
For soon the east will glow; 

Ilaste. goblins, haste! 
Ere long the cock will crow. 

Ye know the gnomic law: 
All must at dawn withdraw, 
Lest mortal eye descry 

Your mystic haunt
See, see the red'ning sky! 

Cockcrow! Avaunt! ! '' 

New Publications of G. Schirmer, New York. 

We have received a large number of Robert Goldbeck's new 
compositions, issued by the above music publishing firm. The 
most important of these consist in a series of sixteen pieces, 
divided into four sections, as follows: I. "Sentiments Poe
tiques": 1. Dreams of Childhood; 2. Ililarity ; 3. Despair; 
4. Fidelity tTreue); 5. '.rhe Bride; 6. Charity; 7. Song of Hest. 
II. '' Petits l\forceaux"; 8. Cradle Song; 9. Desir du Hetour; 
10. Petite Etude; 11. Weeping Rock. III. "Morceaux de Sa
lon": 12. Manitou; 13. Hose blanche et rouge; 14. Beyond; 
15. Tenerezza. IV. "l!~inale"; Minerva, Grande l'olonmse de 
Concert. Besides these there is the famous "Cricket," an irre
sistible concert piece, and "Amitic a St. Louis," written in form 
of a "melodic et canon." VIrant of space forbids our giving a 
detailed criticism of these publications in our present monthly 
review, but we say emphatically that they place J{obert Gold
beck in the front rank of living composers. ~'he above pieces 
are issued in the most elegant manner as to typography, etc., 
for which this house is so favorably known. 

WOULDN'T our American opera makers stand a better chance 
if they didn't gabble so much about imitating" Pinafore?" Imi
tations are dangerous things, gentlemen . .Best try and be origi
nal. There was light, SJ?arlding music loilg before "Pinafore," 
and it would be as fmr to call every tragedy a following of 
Shakespeare as it is to speak of every comic opera as a copy of 

ullivau. Besides, you know, Sullivan and Gilbert are them
selves imitators. ~'hey confess, or at least, D'Oyley Carte does 
for them, that they got the idea of their style from l!'rench 
opera bouffe.-Philadetphia Mirror. 
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HOW CORTICELLI SILK IS .MADE·. 
AN ILL"USTRATION Oil THE MODE OF PRODUCING SILl(. 

/JeJ-y/lav-". 

1. a. The Moth Laying Eggs. b. Silkworm One Day Old. c. Silkworm Thr~e Days Old. d. Silkw~rm Ieven Days Old. 
2. Silkworm Spinning a Cocoon. S. Cocoons. 4. Chrysalis. 5. Moths emerging from Cocoons. · 6. Glass Jars of Cocoons. 
7. a. Double Lattice Frame for the worms to Spin upon. b. Case showing Progressive Daily Growth of Worms. 8. Loosening 
the Outer Fibre of the Cocoons. 9. Removing the Outer Fibre. 10, Gathering Fibres into Threads. 11. Reeling Silk Thread. 
12. Hanks of Raw Silk. 

OVER 

200 Shades. 
~Ladies, be sure and ask for Corticelli, and take no other. Every spool is guaranteed. 

Manufactured by NONOTUCK SILK CO. Sa.lesroom for Southwest, 417 & 419 N. 4th St., St. Louis 
Mills, Florence and IJeeds, Mass. C. H. SAMPSON, Agent. 
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B·ALMER & WEBER'S . · . 

Latest Musical Novelties. A.SUMNER & CO. 
VOCAL-Concert Songs. 

Love'sEcstacy-forSop.-Ital., Ger. &Eng. text .. Carl Bohm 75 708 and 710 Locust Street. 
Love's Ecstacy-for 1\1. Sop.- " " . . " 75 ,. 

'l'he Sunset (Il Tramonto)-for Sop.-!. & E. text..A. Fusco 50 
The Sunset (ll Tramonto)-l\1. Sop.- " " 50 

Come where the Zephyr play-Sop.-I. & E. text .. Meininger 60 
Come where the Zephyys play-M. Sop.- " " 60 

J!, arewell to Naples (L'Addw aNapoli)-Sop.-Ital. & Eng. p 
Ff.~7.;i,:·~-~~·i~;}·~·~'~:~~;:"-oii):~~-:~~·::t:tJ: : ianos & Organs 

La Farfaletta-Sop.-1. & E. text .................. Meminger 60 
La Farfaletta-l\1. Sop. " .. . .. . . . . .. .. . .. .. . " 6U 

Christine of Sweden-Sop.-(Descriptive)-J!,rench, Eng. 
& Ger. text .......... . .. . .......................... Concone 75 

Song of the Brook-Sop ......................... . Meininger 50 
VOCAL-Operatic. 

The Reporter Song-from Suppe's Fatinitza-Eng. & Ger. 
text ................................................. Schuman 50 

Pas~:~t~~~~~:~l~ .~~~~~~~~~~.~~1.~~~:~ .~~~~i~~t~.~-:.~.~lJicfuC:.e;~ 35 T :H E 
Lo,·e is the 1Vatchword-from Suppe's J!, atinitza-Eng. & 

Ger.text ............................................ Sch·u1nan 35 -wEBER 
Kismet-Duet-from SuppeS's Fatinitza-English & German 

text ......... vo(iAL~i~ii~~~·ii~~~·~~~~.schuman 35 ,' 

Sun of my Soul-Sop.-Aria for Offertory ......... . BaUmann 
Sailor's Farewell-Duet for Sop. & Bass ........ .[.]!;. Mueller 
Sav" my Child-Descriptive Song& Chorus .... . Hm·ry Banks 

40 
50 Which leads the world. All Artists admire and buy 
~g the Weber Piano. Dorkin's Night-Descriptive Song & Chorus ..•..... Van 1Je1·g 

Flirting on the Lawn- Serio-comic Song with Female 
Chorus .............................................. Dumont 40 

The Old-Fashioned Cradle-the best pathetic Song ever is-
sued ................................................. Dumont 40 

Dreams that Once were Mine-Song and Chorus .... . Dumont 40 
Darling Awake . from thy Dreams-Serenade, Song and 

Chorus ........................... , ................. .. Dumont 40 
Elegant title pages grace mostly all of the above. 

LATE INSTRUMENTAL MUSIC. 
Fire-Fly-Caprice de Salon ........................... Garrat 75 Hazelton Bros. Sounds from the Pines-Descriptve ConcrtFantasie. Wyman' 60 
Shepherd Maiden-Descriptive J!'antaisie Pastorale .. . Lange 60 
8o~~·1~l~~·t· ~.~~~~~~1~. ~~:·:. ~~~~~~ .~~~ .~~~~ .:.r.~~~~~·ig;!.?t~ 75 Celebrated for their great durability and mellow tone. 
Rubicon Grand March de Concert-by the author of Falling 

Leaves ........................................ . J . E. Muetler 60 
· Forest Oak March-by the author of Forest Home March-

T. Stephenson 35 
Parting Regrets-Waltzes-played everywhere ........ Gungl 60 
San Antonio-Waltzes·-as played at Newport, Saratoga, 

etc... . . . . . . . . . • ••........•...........•................ Gungt 60 
Prayer from Moses in Egypt-·Transcription for left hand 

alone .................. . ................................ . l!rey 60 
Bells of Cornville - Potpourri (Planqnette-17 Airs .... . Beyer 75 
Bells of Cornville-Waltzes (Planquette)-the best set ex-

tant.............................. . . . . . . .....•..•..... . Beye'l' 60 
Bells of Cornville- Galop- (Planquette)-played every-

where ................................................. . Beyer 30 
Fatinitza-Potpoun i (Suppc) ......................... . Lange 50 
Fatlnilza-l\1arch (Suppe)-the original copy.......... " 35 
Czarny's Scales and Chords-with foreign fingering as used 

by all Conservatories....................................... 35 
Czerny's Grand Finishing Studies-in six books-best edition 

extant ................................................. each $1 25 
Conservatory Finishing Studies-with marginal notes to aid 

teachers and students .......................... .. Lawitzky 1 75 

BALMER &. 'W'EBER 
Recommend to Teachers, Mothers, 'isters, Cousins,Aunis, etc., 

itirSCHUMAN'S INSTRUCTORS~ 
For PIANO, VIOLIN, )!,LUTE, GUI'l'AR and CABINET OR
GAN-the cheapest and most practical books extant, and the 

only books of this kind that have Instructions in GERMAN 
and ENGLISII.-Pr·ice 75 Cents each. 

BALMER &. 'W'EBER 
Will mail to any address·their 

NEW DESCRIPTIVE CATALOGUE, 
containing over J!, OUH. THOU AND different pwces of Music, 
all so con·ectty classified and graded, that parties from a dis
tance can safely order :from one of the most popular and valua
ble Catalogues in the land without fear of disapvointment. Be 
sides BALMER & Wi!:BI!m are noted for 1illing orders promptly. 

Any musical information w1ll be cheerfully given, and our 
knowledge of many different languages enables us to tlnd any
thing-if it is in existence I l!'or anything in the Music line ad
dress the oldest and only reliable Music House in the West-. 

::13.A.X..J..VLEB. d::! ~E::I3EB., 
ST. LOUIS,. MO. 

J.P. HA.LE. 
Nothing like them in quality, for the price. 

Standard Organ 
· Maximum quality and minimum price. 

Instruments fully warranted and satisfaction guar
anteed. Send for Price List. Correspondence 
solicited. 

A. SUMNER & CO. 
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VOBE & BONB, 
MANUFACTURERS OF 

Square and Upright Piano-Fortes 

Established in 1851. 12,000 Now in Use. 

Our Pianos are Beautifully Finished ; Sweet and Rich in Tone ; Made by the Most 
· Skillful Workman and of the Best Material, ·and 

SOLD FOR ONE-HALF OF' FORMER PRICES. 
For neady thirty years these celebrated Pianos have been used and favorably known 

throughout the United States and Canada, and each succeeding year has 

PROVED THEI'R SUPERIORITY, 
Strengthened Public Confidence and added to their Enviable Reputation. 

Our facilities for manufacturing are l_].nsurpassed, and the number of yearly sales 
increasing. The cause of our unprecedented success: Each Piano sold has been a grand 
standz'ng advertzsement. In almot;t every town and city in America our Pianos may be 
found, giving universal satisfaction. Send for Catalogue. 

Warerooms, No. 'i'25 Washington Street, BOSTON. 

A. SHA TTING-ER., 
WHOLESALE AND RET.AIL DEALER IN 

VOSE & SONS PIANOS 
No. 10 S. Fifth Street, ST. LOUIS. 

Everything in the way of Music and Musical Instruments can be had at my house. 

-CORRESPONDENCE SOLICITED.-

Jean Paul's Operatic Fantasies 
SOLOS. 

II Trovatore, 
H. M.S. Pinafore, 
Fatinitza, 

6o 
6o 
6o 

DUETS. 
II Trovatore, 
H. M. S. Pinafore, 
Fatinitza, 

$I oo 
I 00 

I 00 

KUNKEL BROS., Publishers, 
811 SouTH FIFTH STREET1 ST. LOlliS, MO. 
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N. E. Cor. ELEVENTH AND OLIVE STREETS, 

ST. LOUIS, ])L[0_ 

PIANOS and ORGANS (new and second-hand) Bought, Sold or Exchanged. Pianos for Rent-$2.50 to 
$7.fl0 per month. 

E. M. BOWMAN, 
])L[USIO ROOJY-C, 

.No . .41 Singer Buildin_g,(5th&Loeust.) 

J.W:. :J:. da .A... EPSTEIN", 
PIANISTS, 

Address: 2012 Olive street, or Beethoven Con
servatory, 16th and Pine streets. 

SAINT LOUIS 

Pian9.Manufacturing 
COMPANY. 

~GEO. MITTAUER & CO. 

Factory: 1922 .Menard Street. 

WAREROOMS: 

A. Shattinger's Music House, 
10 SOUTH FIFTH STREET, 

ST. LOUIS, MO. 

'' OA_RD." 

C. F. ZIMMERMANN~ 
Calls attention to his Cromatic Concertino, compris
ing a scale of five Octaves, the most complete Instru
ment before the Public, also to C. F. Zimmermann's 
Patent System for Learuing the Accordeon and Con
certino; the best methods extant. Address 

C. F. ZIMMERMANN, 
238 N. 2d Second St., Philadelphia, Pa. 

The most simply constructed String Instrument before the 
public. Its tone is full, sonorous and rich, and superior to the 
German Zither and Guitar. 

The notation for it is so comprehensible and lucid as to enable 
f:fe~:~~~l~?IfaaVh~~;.e of music, or accompaniment to a song. 

The Lyre is twenty-four inches in len~th and thirteen and one
half inches wide across the top, and weighs but two and one-half 
pounds; is strung with steel and brass strings, which seldom 
or never break, and is accompanied by a device which enables. 
any one to tune it. 

Price of Lyre, including :Book of Music and Tuning Xey .. 
No. 1 Lyre, 17 Strings, 84 00. No. 2 Lyre, same as No. 1. 

Rosewood Finish and Gilt Embellishment, 1!115 00 No. 3 Lyre,. 
21 Strings 86 50 

Q"'Send money bv Postal Order or Registered Letter, as it. 
avoids any possible loss. 

KUNKEL EROS. 
l\IANUF ACTURERS, 

311 South Fifth Street, ST. LOUIS, MO .. 

AOEN'TS WAN'TED EVERYWHERE. 
JC>~N" SO~B..C>EX>EE.., 

PRACTICAL PIANO MOVER,. 
Special attention paid to Moving- and Unpacldng Pianos. 

PRICES REASONABLE. 

AdB.ress : 1\IERKEL & SONS, 214 South Fifth Street. 

'VV':w.l:. T~IEBES, 

Tuner and Repairer of Pianos, 
Leave orders or send postal card to 

802 Market Street, or Shattinger's Mnsie Store, 10 S. Fifth1St., ST. LOUIS .. 
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THE GREAT PIANO COMPETITION. 

FROM 'l'HE FHENCH OF BEHLIOZ. 

r:l'he concow·s at the Conservatory have begun. Mon
sieur Aub~r d~eided on taking the bull by the horns, 
as the saymg- 1s, and made the piano elasses compete 
on the first day. The intrepid jury chosen to hear 
the candidates learn without apparent emotion that 
there are eighteen ladies and thirteen gentlemen 
competitors. '.rhe piece chosen for the concours is 
Mendelssohn's Concerto in G minor. Unless any of 
the candidates should have an attack of apoplexy be
fore being heard, the Concerto is to be played thirty
one times; we all see that. But ·what we do not see 
~et, perhaps, and ,wh~t I myself was ignorant of a 
few hours ago, not navmg had the temerity to be pres
ent al:i the experiment, is what is related to me by one 
<>f the jurymen of the classes of the Conservatory, at 
the moment when preoccupied with the epithet of 
"vieux," by which l'Amaryllis de Montrnurency had 
gratified me, I was crossing the yard of the establish
ment. He spoke thus: 

'' Ah I poor Monsieur Erard I what a misfortune! " 
"Erard? Why, what has happened to him?" 
"How? Well, you were not at the concow·s de 

piano?" 
''Certainly not. "'Well, whnt has happened?" 
"Just this: Monsieur Erard was obliging enough 

~o send us, for that day, a magnificient piano he had 
JUSt finished for the the London Exhibition of 1851. 
A tremendous tone, and the bass was such as had 
~ever before been heard; in fact, an extraordinary 
mst~ument. The touch, though, was a little hard; 
but 1t was for that very reason he sent it to us. 

"Monsieur Erard knew what to send. He reasoned 
~o himself these thirty-one performers, each one play
mg the Concerto, will 'ease' the keys of my piano 
and that will do it only good. Yes, yes; but hP, did 
not foresee, the poor man. that his key-board would be 
'eased' in such a terrible manner. But then, a con
certo played thirty-one times in succession I Wbo 
.could have calculated the consequences of such a repe
tition? Well, the first pupil begins to play, and, find
ing the touch a little hard, uses all his strength to 
bring out some souud. 'l'he second, ditto. 'l'o the 
third the instrument resists a little less, and it is still 
less resistant to the fifth. I don't know about the 
sixth. I had to go out for a jlrtcon d'ether for one of 
the gentlemen of the jury who was feeling faint. 
"'l'he seventh was finishing when I returned, but I 
heard him say as he was going off: 'This piano is not so 
ihard as they say; on the contrary, I find it excellent.' 

"The following ten or twelve competitors were of 
~he same ?Pi~ion; the last was even asserting that, 
mstead of bemg too heavy, the touch was too JiO'ht. 

"By about a quarter-past three we hadcometoNo. 
·26-we had uegun at ten o'clock. It was the tum of 
Mlle . Levy, who hates hard pianos. Nothing could 
ihave been more favorable for her, for every one by 
this time was complaining that the key- board could 
not be touched without its speaking. And she did 
play the Concerto so lightly and so splendidly that 
·she was at once awarded the first prize; or, rather 
:She shared the honor with Mlle. Vidal and M~le. Roux' 
who also profited by the easy touch of the key-board___: 
so easy, thatitwas beginning to move by merelyblow
'ing on it. Had ever the like of this been seen? At 
the molfle~t when No. 29 was to ~egin, [ had to go 
out ~gam for a do.ctor; another of our gentlemen of 
the JUry was gettmg very red, and it was urgent to 
have him bled. Ah! this is no joking affair, this 
.competition for the piano! 

"When the doctor arrived he was but just in time. 
"As I was entering· the foyer du theat1·e I saw little 

Plante corning from the stage, No. 29, very pale; he 
was trembling from head to foot, and saying, 'I don't 
know what is the matter with the piano, but the keys 
move of their own accord; it seems as thou O'h some 

Ol(me was inside pushing the hammers. I'm afraid! 

"'What nonsense an~ yon telling us, boy I ' an
swered little Cohen, who is three years older than 
Plante. 'Let me pass; I'm not afraid! ' 

" Cohen enters; he seats himself at the piano with
out looking at the key-board, and plays the Concerto 
very well; and after the last chord, as he was getting 
up, the piano begins, 9f its own ·accord, to play the 
Concerto! 'J'he . poor young fellow had pluck, but, 
after standing- a moment as if petrified, he started 
on a run as tast as his legs could carry him. 

"From this time the pian<>, with a sound increas
ing every minute, goes on by itself making scales, 
arpeggios, and trills. The audience not seeing any 
one near the instrument, and hearing it sound ten 
times as loud as before, begin to get in commotion 
in every part of the hall; some nre laughing, some 
begin to be frightened-every one is in astonishment, 
as you can well imagine. One juryman only, who, una
ble to get a view of the sta~e from where he was seated, 
thought that . Monsieur Cohen had begun the Con
certo over again, shouted out, • Enough I enough! 
enouO'h! Call No. 31, the last!' 

1
' We had to explain,' Monsieur, nobody is playing, 

it is the piano which has got into the habit of playing 
the Concerto by itself, and according to its own idea; 
just see for yourself!' · 

" 'Oh dear! but this is indecent! call Monsieur 
l!~rard; hurry up, he will perhaps find some means to 
stop this awful instrument! ' 

1
' We hnnt up Monsieur Erard. 

"During this time, the brigand of a piano, which 
had finished the Concerto, began again and kept on 
with more and more racket; it seemed like four d.ozen 
pianos in unison· -a pyrotechnic display-tremolos, 
runs in sixths and thirds redoubled in octaves, triple 
thrills, chords of ten notes, the loud pedal-in fact, 
the very devil. 

"Monsieur Erard arrives; he can do nothing. The 
piano, now in a frantic state, has no control over itself 
and does not recognize Monsieur Erard. He calls 
for holy water, sprinkles the key-board--nothing will 
do; a -proof there was no sorcery, but that it was a 
natural effect of the thirty performances of the same 
Uoncerto. They take the instrument apart, they draw 
out the action and key-board which is still in motion, 
they throw it in the yard, where Monsieur. in a furi
ous Rtate, has it broken to pieces with a hatchet. 

"But this made things worse; each piece was danc
ing about, jumping, frisking toward him; over the 
pavement, between our. legs, against the wall, every
where, and so much so that the locksmith of the 
garde rneuble gathered in one armful all the raging 
mechanism aw.l threw it into the fire of the forge to be 
clone with it. 

•• Poor Monsieur Erard! such a fine instrument! it 
was breaking the heartr of evP,ry one of us. But what 
could be done? 'l'here was but that way to get rid of 
it; but then a concerto played thirty times in suc
cession, in the same hall, the same d ~ty, how could it 
help getting into the habit of it? Mr. Mendelssohn 
cannot complain that his music is not played, but see 
what it leads to." * * * * * * * 

I have nothing to add to this story, which has all 
the appearance of a romance. The reader may not 
believ~ a word of it, an.d no doubt will exclaim, "How 
absurd!" But it is just because it seems absurd that 
I believe it myself, for no member of the Conserva
toire would have invented such a piece of extrava
gan'ce.-Musical Tirnes and Music Trade Review. 

THE contra-Wagnerian movement, already power~ul in Ger
many, .has been inves ted with fresh force by the proposed 
M:ozart1an programme to be set forth by Herr Jauner, of Vienna. 
The whole of Mozart's operas are to be mounted, . the vVagne
rian artists are dismissed, and Mme. Pauline Lucca, Mme. 
Schuch-Proska, and Mlle. Bianchi are to be retained in their 
stead. On the other hand, for the bene:fit of the tourists, the 
whole of the "Niebelung lUng'' is to be pel'formed at that 
Wagnerian stronghold, Munich, between August 23d and 28th. 
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SMITH AND JONES. 

Smith.-Ilallo, Jones, whither bound with that fishing-pole, 
those circus clothes and that spindle-shank mare? 

Jones.-Caititf! lmowe t thou not the days of chivalry have 
returned? 'l.'llis is my noble steed Bucephalus; what thou call
est circus clothes is my armor, and this i;; no fishing -pole, but 
my trusty spear, with which I go forth to the Tourney at the 
Fait· Grounds, there to do valliantly in the presence of the as
sembled beauty of our good city. 

Smith.-Now Jones . don't make an ass of yourself. Go home, 
and hitch your old mare Betsy-or Betsyfalus, as you call h er 
now-to the old grocery wagon and attend to your business. 
You might get hurt you know-l've read about those tourneys, 
and they're dangerous things. 

Jones .-S)nith !-Caitiff I mean-you're green, this is modern 
chivalry; do you suppose ·chat fellows that clerk in the same 
store· would go to punching one another? We ~eta big doll you 
know, like those you see at l3arr's about Chnstmas time; we 
set her up and we punch her with our sticks-! mean our 
spears. Nobody gets hurt, you goose; what's the good of getting 
hurt? This is chivalry with all the modern improvements. 

Sm'itl~.-Ah, yes, yes, I see! But what'll the fellow get, that 
punches the doll the worst? 

Jones.-Why, he'll get some knick-knacks and things, and 
he'll crown the "queen of love and beauty!" . 
Smith.-~'ell, who's she? 
Jones.-Now, that depends 'vho does the most punching. If I 

do-then the queen of love and beauty will be Jane Tompkins, 
red-headed Jane, you know; if Fritz Donnerundblitzen is the 
lucky fellow, why, it will be butcher Schnickelfritz's daughter 
Anna-fat Anna, you know; if Pat O'Hoolahan gets the fir t 
prize, why, Bridget McFinnerty, the belle of Kerry Patch, will 
be the queen; and if - - -

Smith.-Yes, yes, I see, but can you get anr, sensible girl to 
allow herself to be made a show of in that way? 

Jop,es.-Hence, base-born villain, come not near me a11;ain, so 
long as I have on my chivalry rig! 'l.'hy groveling soul cannot 
feei the emotions, thy inferior mind cannot grasp the noble 
thoughts of a true knight. How darest thou call a ".fayre ladye" 
a girl? Thy ignorance-proven by the Rupposition that any 
ladye is, or cares to be, thought of a "sensible girl"-thy igno
rance, I say, and yonder brutal policeman, alone prevent my 
visiting thee with condign punishment! 

THE SCALE GUIDE. 

PUBLISHED BY KUNKEL BROS. 

Price, 25 Cents. 
An ingenious and convenient arrangement of the 

major and minor scales upon a single page. Makes 
the learning of the scale perfectly easy. It ought to 
be used by every teacher. The Scale Guide g ives also 
the amplest information upon every point relating to 
the scale. Mailed to any address upon receipt of 
price. 

A DEMENTED OLD lDIOT.-A certain organist in this CitY 
went into a music store the other day, and when of the sales·
men appeared, the following conversation ensued: 

Organist-! want to get Martini's Ecole d'Orgue. 
Salesman (half mad and half scared, and staring at the vis

itor in utter bewilderment)-Wh-wh-wh-what d' you say? 
Organist-! say I want you to give me Martini's Ecole d' 

Orgne; and I want it quick too. 
Salesman (still nervous and yet looking as if he thought there 

must be a joke about it somewhere)-Just ask for that again, 
will you, please? I don't exactly get the hang, as it were of-

Organist (angrily)-! called to ~et :.\1artini' s Ecole d'Orgue. 
I see it advertised, and I want 1t. ow, have you got that 
Ecole d'Orgue or not? If you have, run it out, for I nm in a 
hurry. 

Salesman-You must take me for a fool, don't you! This is 
no sausage shop. This is a music store . What do you suppose 
we know about Martini's cold dog, or his hot dog, or his luke
warm dog, or any other dog belonging to any other man? You 
must be crazy. We don't deal in dogs. Martini never left his 
dog around here anywhere. I say, John, here's a demented old 
idiot in here wanting to buy some kind of an Italian cold dog. 
Send for a policeman. He's mad. 

TELL your neighbors and friends to read the REVIEW. 

PUBLISHERS' COLUMN. 

CARD-
Any one ordering from us 50c. worth of sheet music, 

either Foreign or American publication, or Musical 
Merchandise of any description, will receive the 
MusiCAL REVIEW, in addition, without further charge, 
postage free, for four months; if 75c. worth of music, 
etc., the REVIEW for six months; if $1.50 worth of 
music, etc., the REVIEW for one year. 

THE PuBLISHERS. 

Subsc1·ibers finding this notice nw1·ked will understand that their 
subscription expi1·es w'ith this number. The paper will be discon
tinued unless the subsc1·iption is renewed promptly. 

.Address all business communications to the publishers
KUNKEL BROS., St. Louis, Mo. 

WANTED. 

We want 100,000 new subscribers this fall. Shall 
we have them? If our friends throughout the United 
States and Oanadas will make a little exertion, and 
send a small club each, the answer will be yes. Re
member that we pay a liberal commission for every 
subscription sent by an agent. We want a live agent 
in every county and village where there is not one al
ready. Send for Specimens, Commission and Pre
mium Lists. 

Announcement Extraordinary. 

Beethoven's 32 Sonatas, complete .......... $1 50 
Mozart's 18 " " .. . . . . . . . . 1 00 
Hayden's 10 " " .. ·........ 60 
Mendelssohn's 48 Songs, without words... 75 

See catalogue of classical music page xvi. 
-------.~.-------

THE LIKE NEVER HEARD OF. 

Three Dollars Worth of Music for Ten Cents. 
Send ten cents to the publishers and receive a copy 

of their "New Album of Diamond Music," contain
ing Jean Paul's Celebrated Concert Paraphrase, 
(piano solo) 0)1 the " Last Rose of Summm·," as played 
by Julia Rive-King . . Price $1.00. Jean Paul's" Sprite 
ojthe Wind," (piano solo),Morceau Characteristique. 
Price $1.50. And Jacob Kunkel's" Visitation Convent 
Bells,'' (piano duet). Price 60 cents. 

KRANICH & BACH PIANOS. 

A fine assortment of these celebrated instruments, 
which are so much admired by the leading pianists 
throughout the country, are always to be found at 
KuNKEL BRos., wholesale and retail agents for the 
West, 311 S. Fifth street; also of the Metropolitan 
Piano Co. Pianos, and Organs of the leading manu
facturers, which are ofl'ered at prices that defy com
petition. Correspondence solicited. 

ST. Loms, Sept. 22, 1879. 
Editnr Kunkel's Musical Review:-

DEAR Sm-It has been my intention to send you 
a criticism upon Mr. W. H. Sherwood's :nerits as a pian
ist, and I should have done so had not the fatigue of the 
past season made rest imperative. Mr. Sherwood's 
playing made upon me a very strong impression, and 
he may rest assured that I shall seize some future 
opportunity to express my delight (and my reasons 
therefor) at his beautiful playing. 

Very truly yours, ROBERT GOLDBECK. 

Sl..9 Worth of MUSIC for 2B Oe:n:ts. 
Send 25 cents to the Publishers of the REVIEW and 

receive a copy of Kunkel Bros.' "Album of Music," 
containing $12 worth of music 

-
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DIFFICULT 
For players of three or more years' practice. 

11 Trovatore-Grand Fantasia ••••••••.•••••••••••• • Melnotte 
Puck-1\'Iarch Grotesque............................ " 
William Tell ••••••....•.••••... 'l ! " Fra Diavolo... . .. . . . . • . . . . . . . . OVERTURES " 
Caliph of Bagdad .. ···••·•••··•• L ParaphrasE)d " 
~~~f~'t~li~·:.: ::::::: ~ ::::::::::: f expressly for :; 
Merry Wives of Windsor .•..•.• · use at 
S.tradeUa ........ . .............. · J CONCERTS. 
Poet and Peasant .............. . 
Operatic Fantasia-Grand Potopnrri No.1 ••• . •.•.. • Epstein 

(Introducing themes from Bellini's "Norma'' and 
"Somnambula," Offenbach's "Barbe Blue," 
Flotow's "Stradella." Wagner's ''Tannhauser 
March," Suppe's '' Banditenstreiche," and Bos
cowitz's "Torchlight March.") 

International Fantasia-Grand Potpourri No.2 .... . Epstet'n 
(Introducing Miserere, from 11 'l'rovatore; Valse, 

from Faust; Airs from Grande Ducbesse, Pique 
Dame, Star Spangled B11nner, God Save the 
Queen and Yankee Doodle, with Variations.) 

P~gasus-Gran.d Galop .............. : . .....•...•.... . Scltotte 
V1ve la Republtque-Grande Fantas1e .............. . Kunkel 

(Treating Marseillaise and l\1ourir Pour la Patrie.) 

STANDARD SONGS. 
Love, Look Once-Ballad ............................... Abt 
Tears for To-monow. but Kisses To-day .••.••••.• . Andrews 
Alice's Lament-Ballau .................. .. ........ . Ardella 
Dawn-Ballad.. . . . . ............................. • Estabrook 
Caddie-Ballad.................................... " 
I Still Must Think of Thee ....................... .. 

~~~§~~~~i~~:::::::::.::::::::::::::::::::::::::::: " 
The L asso' Boontree-Ballad..................... " 
Carrie and !-Ballad .................................. • Eyre 
EvaRay .................. . ............................. ·• 
Angels' Visit ....•••.....••••••.•.....•••.••••••••••• Mebtotte 
Li~tle Birdie May-Ballad .•..• •••.••• ..•.•........... Green 
Allie May-Ballad ............... ..................... Holmes 
Cot on the Hill-Ballad ...................... ...... Lavarnie 
The Merry Mill-Ballad ........•....•....•• •••• . .. . Malmme 
When the Grass Shall Cover Me-Ballad ......... .. Melnotte 
Sitting at the Door-Ballad .....•.........•.....•••... Parks 
Will You Let Me Kiss Again ?-Ballad ....••••••••• • Epstein 

COMIC SONGS. 
Chilligowolibedory .................................... • Allen 
Nice to ben. Father .................................. '' 
I'm a Thousand Dollar Soprano .•••••••••••.•... .. Estabrook 
Billiard Song .•••••.•••.••.•..•.••••.•••••...•........ Wilson 
Go Way, Old Man .......................... . .......... Green 

CONCERT SONGS, 
When Through Life-Concert Waltz .•••.•••.••• • Scltoenaker 
My I .. ove is Coming -Concert Waltz •• •.. •....••. . Estabrook 
Row, Slumber Love ........................... • Retnbielinski 
Expectation-Grand Aria ....•••••.•••••••••.•.•••. Mebzott' 
Ave Maria ......... ................................ Estabrook 
On the Ocean-Bass Solo ......................... .' .. Kunkel 
Why Are Roees Red? .............................. • Melnott, 

DUETS AND TRIOS. 
Farewell-Trio for Commencement Exercises •.•. ... Siebert 
When Through Life-Concert Waltz-Duet .... • Sclzoenackt:r 
Desire of Heaven ... . Sistt:r L. L., of Notre Dame, Cincinnati 
Pa1·ting Song (for Commencement Exer<; ises) ...•••• Gimbd 

SONG AND DANCES. 
M) Fairie Star ...................................... Ganndt 
}"'•1nny Powers .......................................... . Fox 
Pretty Blue Eyed Joe ................................. . Lang 
Those Charming Little Feet •.•.•.•.•••••....•••••••.. • Hart 
Going to the :Matinee .................................. Wilkes 
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Czerny's Etudes de la Velocite, 
With New Studies for the Left Hand and Explanatory Notes by 

Franz B.\uoemer and •Charles Kunkel as to how they 
should be Studied and Played. 

Published in Two Books at .. ............••• $1.50 each. 
The new and excellent features of this edition are endorsed 

by all the leading teachers of this country and Europe. 

VOCAL METHOD. 
Wolfs.ohn's Vocal Method, Book I. ......•....... $2 00 

" " " " II. . . . . . . . . . . . . . 2 00 
The best and most complete Vocal Method published, contain

ing all the exercises as are practiced daily by Patti, Lucca, 
Kellogg, Nilsson and others. · • 

Any of the above will be forwarded, postpaid, on 
receipt of price. 

KUNKEL BROTHERS, St. Louis, Mo. 

HENRY BOLLMAN & SONS' 
SELECT CATALOGUE OF 

Latin Church Music, 
Containing the most popular Masses, Offertories , Hymns, 

Etc., for Morning and Evening Service, and other 
Devotions o± the Catholic Church. 

Alma Redemptoris (G) .......•....•........... • Lambillotte 
Alma Redemptoris (D)-S. A . 'r. B . .............. Bollman 
Asperges me. Domine (G)-Chorus................ '' 
Ave Maria (Bb)-Solo ............................. .. DeDoss 
Ave Maria (A b)-Duo, S. and A., or T. and B .. Lambillotte 
Ave :Maria (G)-Duo. S. and A., or T. and B ......... Mine 
Ave Maria (Eb)-Solo, S. or T ................ .. Lambillotte 
Ave Maria (E) - Duo ............................... Wallace 
Ave Maria (Db )-Solo ............................. . Roes lien 
Ave Maria (A b) .... ........................... ..... Bollmc~n 
Ave 1\'Iaria (G)-Solo.. ............................. " 
Ave J'llaria (F)-Duo ................................ Caroni 
Ave Maria (C)-8. A. T. B ........................ Bollman 
Ave l\iaria (Bb)-S. A. T. B ......................... Winter 
Ave Maria (A)-Solo ............................. .. Bollman 
Ave Maria (F)-Soprano Solo .................... Clterubini 
Ave l\laris .:itella (F)-Trio . . ........................ Caroni 
Ave Regina (A)-Duo and Chorus .............. ... Bollman 
Ave Regina (Eb)-Duo............................. ·• 
Ave Verum (Eb)-Duo .............................. Winter 
A.ve Ve.rum (F)-ar1·anged from Rossini .......... . Bollman 
Bone Past or ,Bb)-Solo and Chorus ........... .. .... Caroni 
Cantate Domino (Bb)...,-Solo and Chorus ...... .....•• Crojfa 
Domine Exaudi (G)-Solo .................. . Scheidermaye1· 
Ecce Pa.nis (C)-Duo and Chorus ................. . Bollman 
Ecce Pan is (F)-Solo and Chorus................. " 
Ecce Panis (Eb)-Solo and Chorus .............•.. 
,Jesu Redemptor Omnium (C)-Gra, ,d Chorus .... . 
Justus ut Palma (A)-Duo, ::; and B .......... .. Lambillotte 
Landa Sion (D)-8. A. 'l'. H..................... " 
Litany of the Blessed Virgin (G) •........ .....•••. Bollman 
Lucia Creator (G)-S. A. '1.'. B............ .. .. .. • .. " 
Lucis Creator (A)-Chorus ....••.•....•.•......... 
Mass, in (G)-4 voices ...... . ........................ . Eimer 
Mass, in (C)-4 vQices ............................. • Bollman 
Mass, in (F)-4 voices . ................................. . Est 
Mass, in (D)-S. A. and B .......................... JVinter 
Mass, in (D)-4 V9iCei! ............................. • Bollman 
Mass, in (F)-S. A. and B., arrangeu from Fuhrer.. " 
.l\fass, in (C)- " " " •· '' " 
Mass, in (G)- " 

The last three Masses :tre particularly suitable for small 
Chapel Choirs. 

Magnificat, (Bb)-Solo ami Chorus .............. .. Bollman 
1\lemorare (1<')-S. A. T. B ...................... . Lambillotte 
Memorare (Eb)-Duo ............................. Bollman 
0 Cor Amoris Victima (D)-Duet and Chorus . . Lambillotte 
0 Maria (C)-Solo and Chorus .. .............•..... . Italian 
0 Quau. Dilecta (Eb)-Solo and Cboms .... . .. . Lambillotte 
0 Salutaris (F)-Solo ......... ....... .............. ... Verdi 
0 Salutaris (F)-Bass Solo ......................... Bordese 
0 Salutaris (C)-S. A. T . B ..................... . Lambillotte 
0 Salntar~s (Db)-Duo ·: .... ··: ··: •. \' .•.......... Campana 
0 SulutarJS (Eb)-Solo trom Uollm, :s. J ........ ... Bollman 
0 Salut.nris (F)- Chorus ............................. Caroni 
0 Salutaris (l<')-Duo and Chorus .............. . LambWotte 
0 Salutnris ( H:b) -Solo ............................. . Himmel 
0 Salutaris (F)-Solo and Chorus ...••.... •.•..... . Bollman 
0 :Salutnris (Eb)--Solo, Duo and Chorus.......... '' 
Regina Coeli (C)-Solo, Duo and Chorus •......... 
Salve Hegina (F)-Solo and Chorus •••....•.•..... 
Tau tum Ergo (A)-3 voices........................ " 
Tantnm Ergo (Eb)-!Juo and Chorus ............... .. Rossi 
Tantum Ergo (Ab)-Soloancl Chorus •.••.•.•••.... Bollman 
'l'antum l!Jrgo (F)-Grand Uhorus ............. . Lambillotte 
Tan tum Ergo (Eb)-Solo and Chorus .......... . Lambillotte 
'l'antum Ergo (D)-3 voces............. . ....... " 
'J'untum Ergo (G)-Solo and Chorus ............. .. Bollman 
'l'antum Ergo (F)-S. A. 'l'. B ....................... Winte1' 
Tantum Ergo (G)-S. A. B ........... , ............. Bollmcm 
Tan tum Ergo (Bb)--'- Duo and Chorus •••..•......... Cm'oni 
Tan tum Ergo (F)-Duo and Chorus .................. . Rossi 
Tantum Ergo (Eb) -Solo and Chorus .•..........• . Bollman 
Veni Creator (C) -Solo and Chorus •....•.•••.•...•. Cm'oni 
Veni Creator (Eb) -Solo and Chorus .. . .............. . Rossi 
Veni ·CreHtor (C)-Solo and Chorus .... .. • .......•. Bollman 
Venite Filii (A) -Choru s.... . ...................... " 
Vespers and Magnificat-S. A. T. B ............. Gregorian 
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NOTE-The capital letter. in parenthesis, indicates the Key in 
wh1ch the piece is written. The following letters indicate the voices 
for which the Composition is written. 

HENRY BOLLMAN & SONS, 
MUSIC PUBLISHERS, 

206 N. Fifth Street, St. Louis, Mo. 



CATALOGUE OF 

CLASSICAL MUSIC. 
~In ordering, it is necessary to give the number, as well as the name of the piece. 
~As this Catalogue contains only compositions of world-wide fame, none of its number can, 

under any circumstances, be sent on perusal. . 
~All orders must be accompanied with CASH, which should be sent in the shape of a money order, 

as it avoids any possible loss ; otherwise, we will not be responsible. 
~Complete Catalogue of our Cheap Classical Music sent on application , FRF-E OF CHARGE . 

PIANO SOLOS. 

~ Sonatinas - Album . (15 Sonatinas of Kuhlau, Clementi, 
Haydn, Mozart and Beethoven ..............•....... $ 50 

·2 Beethoven. 32 Sonatas (complete) ....••.....•.......... 1 50 
.3 -- 5 Concertos and .b~antasies, Op. 80 ......•..•••••...• 1 50 
6- Variations (complete) . ....•............ ........••.. 1 50 
7 -Album of Favorite Pieces, 2 Vols., each............ 60 
8 Bach, J. s. (Fingered by Czerny.) Well tempered 

Clavicord, 48 Preludes and .b~ugues, 2 Vols., each .. 1 00 
'28 --Favorite Pieces (uavottes, Gignes, Etc ..... ,...... . . 60 
'29 - Organ Compositions, arranged as :Piano Solos by 

Liszt, 2 Books, each..... ... ..... . ...... ... .......... 75 
.30 - Album (Select Pieces).............................. 75 
.31 Clementi. 12 l::lonatinas t complete)......... ............ 60 
.35 Field. 17 Nocturnes..... ... .. ... ............ .. ... ....... 60 
.36 Gluck~ Album J!~avorite Pieces.......................... 60 
-31 Haenael. 16 Suites, 2 Vols., each ...... ~......... .. . .... 75 
.38 -- Legons, Pieces, Fugues............................. 75 
.39 - Album Favorite Pieces............................. 60 
41 Haydn. 10 Oelebr~ted ~ouatas................ .. .... .. .. 60 
42 - Album Favonte P1eces.... . . . . • • • • . . . . . . • . . • . .. • • • 60 
45 Hummel. Favorite Sonatas and Pieces, 2 Vols., each.. 75 
46- 2 Concertos, A minor and B minor................. 75 
47 Kuhlau. 19 Sonatinas, 2 Vols., each.................... 50 
48 - 9 Rondos ............ . . . . . . . . . .. .. .. .. .. .. • . .. .. • .. . • 50 
49 Mozart. 18 Sonatas (complete) .................... .... .. 1 00 
.?2 -- 7 Concertos. . . • . • . . . . . . • • . . . . . . • . • . . . . • • • . • • • . . . . . • . . 1 LO 
54 - Album (.b~avorite Pieces) ........................... 60 
M Mendelssohn . 48 So1•gs without Words................. 75 
.56 -- Same, Superior Edition ..... .................. . ..... 1 00 
·63 -- 2 Concertos and 3 Concert Pieces(complete) . . . . . . 75 
•64 -- The Same, Superior Edition .... .................... 1 00 
·65 -- Album (.b~avorite Pieces).. .......................... 60 
·67 Rubinstein. Album (Favorite Pieces) .................. 1 50 
·68 Schubert. 10 onatas (complete) ....................... 1 00 
73 -- Album (l!'avorite Pieces) ......... .. . .. .... .. .. .. .. 60 
'75 Weber. 4 Sonatas.... .... . ... ..... ...................... 75 
'77 --Piano 'Vol'ks (complete) . ........................... 1 25 
'78 - Album (I!'avorite Pieces).......... .................. 60 
.SO 12 Quadrilles (complete)........... .................. .... 5d 
81 100 Reels, country dances.............. .. ................ 50 
8! 10 Standard Overtures...... .......... .............. ..... 50 

180 Etudes de la Velocite. Franz Bausemer's and Charles 
Kunkel's celebrated edition, with new studies for 
the . left hand, and explanatory notes as to how 
they should be studied. .Endorsed by Dr. William 
Mason, Julia Rive-King, Carl Klausner, l' . W. 
Root, A. R. Parsens, Carlyle Petersilea, E ugene 
Tha:rer, and hundreds of others to be the finest 
editiOn published of these celebrated Studies, 
2 Books, each ...............• • .••.... ••• ... : ..•...... 1 50 

OVERTURES. 

gg Beethoven. 11 Overtures (complete) ................... $ 
84 Cherubini. 8 Overtures (complete) .. .....•....•. , ..•... 
.85 Mendelssoh n. 8 Overtures (complete) ......... .... ...• . 
86 Mozart. 10 Overtures (complete) .... .................. . 
87 Schumann 3 Overtures (complete) .................. .. 

.88 Suppe. 12 Overtures, 2 Vols., each .............. ....... . 
'89 Weber. 10 Overtures (complete) ....................... .. 
·90 Bellini and Rossini. 8 Overtures . . . - .••••. . ......•...... 
91 Boieldieu, Herold, Spontini and Auber. 8 Overtures ... 
·92 Gluck, Hayden, Mehul , Paer and Cimarosa. 8 Overtures 
93 Schubert , Spohr and Lindpaintner. 8 Overtures ....... 

PIANO DUETS. 

196 Beethoven. Original Compositions ......•.......•.•..•. $ 
·202 Hummel. Original Compositions ..................... .. 
203 Koehler. 47 Operatic 1\Ielodies ........................ .. 
204 -- 34 1\Iarch and Dance Melodies . .................. • . 
205 - 55 Popular l\ielodies ...... ........... ....... ........ . 
210 Mozart. Original Compositions ....••••••.......•.....•• 
211 -- 12 Symph.oJ?,ies, 2.Vols., ~~elL ... .. •.•.••••......••.• 
'213 Schubert. Ot·tgmal.Compostt10ns, 3 Vols., each ...... .. 
'.217 Weber. Original Compositions ......................... . 

MUSIC FOR TWO PIANOS. 
4 HANDS. 
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MUSIC FOR TWO PIANOS. 

B HANDS. 

221 Beethoven. ~ Overtures (Egmont, Coriolan, Fidelio, 
J ... eonore No.3) ...................................... $1 00 

222 Mendelssohn. 5 Overtures .............................. 1 50 
223 -- Wedding March and Athalia l\1arch .....••... .• .... 1 00 
224 Mozart. 4 Overtures . .............•....•....••......•••.. 1 00 
228 Weber. 4 Overtures ..................................... 1 00 

VIOLIN AND PIANO. 
229 Album.12 Operatic Airs, No. I (29) ................ : .... $1 00 
230 -120peraticAirs,No. II (29) ........................ 100 
231 Beethoven. 10 Sonatas, Complete (David) .••.••.. . •..•• 2 00 
'M2 Haydn. 8 Sonatas, Complete. (David) ........ ...•.•.... 1 25 
244 Hermann , 60 Popular Melodies......................... 60 
245 -- 47 Operatic :Melodies...... . . .. . .. .. . . . . .. . . . .. .. .. • 130 
246 -- 34 March and Dance Melodies....................... 80 
250 Lanner- Album. (li J!'avorite Waltzes) .... .............. 75 
252 Mendelssohn. 36Songs without Words, arr. (Hermann) 1 00 
256 - Weddin0 and Athalia March .. .. .. .. .. . .. .. . .. . .. .. 50 
258 Mozart. 7 Overtures ........ ...... .. -.................... 75 
259 -- 18 Sonatas, Complete. (Hermann) •.•.•••••.....•... 2 25 
26~ Suppe. 6 Popular Overtures ............................. 1 50 
266 Schubert. Duos, Op. 70, 159, 160, 162 ..........•••.•...... 1 15 
274 Weber, 5 Overtures..................................... 75 
276 Btllini-Rossini. 5 Overtures... .. .......... ...... .. .. .• 75 
2f!O 15 EniliSh .Airs (29) ......... . .. .. .. .. .. . .. . .. .. .. .. .. .. . 50 
281 12 Irish Airs (29) ......... ... .. . .. .. .. .... . .. .. .. ... ..... • 50 
282 12 Scotch Airs (29) ....................................... 50 
283 16 most popular l\ielod1es from Offenbach (29) ....•.••.• 1 00 

VOCAL MUSIC. 
284 Album. 20 Popular Select French Songs (12)....... .... 50 

WITH ENGLISH AND GERMAN WOll.DS. 

287 Beethoven. 76 Select Songs, Ger. and Eng. words (3). $1 00 
288 Bruch-Album. 24 Songs, Soprano .............. ..•.•.... 1 50 
295 Franz, 36 Select Songs, G. and E . Words (19).... ...... 50 
296 Kuec~en-Aibum. I: (~oprano or Alto, each ... .......... 1 00 
301 Kuecken, 16 Select Songs (11)......... .. .......... . .... 50 
302 Mendelssohn, Kelltr Kuecken. 12 Select Duets (11). ... 50 
303 Mendelssohn. 20 Select Songs (10) ........ .. ............ 50 
304 -- 60 Select Songs and Duets, u. and E. words (3) .. .. 1 00 
306 Rubinstein. 50 Select Songs, G. and E. words (3) .....• 1 00 
307 - 18 Select Ducts. G. and E . words (3) .. ......... .. .. 1 00 
309 Schubert . 60 Select Songs, G. and E . words (3) .......... 1 00 
310 Schumann. 75 Select So ngs, Ger. and Eng. ·words (3). 1 00 
3ll Songs ot Germany. 100 National and Patriotic Songs 

and Volkslieder with u. and E. words (3) ......... 1 00 

WITH ENGLISH WORDS ONLY. 
313 The S011gs of Scotland (150 favorite songs) (3) ......... $1 00 
314 The ongs of England (100 favol'ite sonlo\'S) (3) ...... · ... 1 ·oo 
315 62 Songs of Wales (J£nglish and Welsh words) (3) ... 1 {)0 
316 The Songs of Ireland (100 favorite songs) (3) .•••... .. .. 1 00 
318 Album. 20 Household Songs, o. II (22) ............ ... 40 
319 - 30 Select Sacred , ongs (21)......................... 40 
320 - 24 Scotch Songs (22).................. . . . . . . . . . . . . . . 40 
322 -- 12 Comie and fe s tive Songs (23).................... 40 
323 - · 12 Select Duets (14) . • • • .. • • .. .. • .. • • .. • • • • • .. .. . • • .. 50 
326 - ·- 18 Select Songs for Baritone and Bass (15).... ..... 50 
327 -- 10 Select Songs for Contralto or l\Iezzo Sop. (23).. 50 
328 -- 12 Sacred Vocal Duets for Soprano and Con. (23).. 50 
329- 25 Select Comic ongs (12) ...................... .... 50 
332 Bishop. 13 Select SonQ'S (13)............................ 50 
333 Claribel. 24 Sacred Select Songs (20) ... .. .. • . .. .. • .. .. . 50 
335 Haendel. 16 Sacred Select Songs (11)........... . . . . . . . . 50 
339 100 Sac~·ed Songs,,by the most celebrated composers (3) . 1 00 
340 64 Cormc and Soc1al Songs (3) ..... .....•.•...... .. .•..•. 1 00 
341 24 Select Duets (modem ) for Soprano and Alto (3) .. . .. 1 00 
342 The Prima Donna's Album. 41 Celebrated Operatic 

Arias, for Soprano. Italian and l~ngli sh Words(4) 2 00 
343 The Contralto Album. 50 select Songs for Mezzo So-

J1rano or Contralto. (4) .. .......... . ............ .. . 2 00 
344 The Tenor Album. 50 select Songs for 'l'enor. (4) .•...• 2 00 
345 The Baritone Album. 40 select Songs for Baritone. (4) . 2 00 

VOCAL EXERCISES. 
WITH PIANO ACCOMPANIMENT, 

219 Mozart; Original Compositions ..........•....••••••. : .• $ 60 355 Rossini. 58 Vocalises and 4 Solfeges . ............. .. . ISQ 

Read direction at the head of 'the Catalogue as to bow music should be ordered. 

KUNKEL BROS., 211 South Fifth Street, ST. LOUIS. 
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LATEST COMPOSITIONS: 
Moonlight at Green Ll>ke, (Reverie) ......................... $1 00 
Le De lire, (Valse de Concert) ................................ 1 00 
Sweet Laughter, (.l\lorceau Etude) ........................... 1 00 
Love's Devction, CRo1nanza)......................... . . • • • • • 60 
Goldbeck 's Vocal S.chool, ("Xew) ............................. 2 50, 
Maffhe d,~s Je~pes Da;rpes, (Duet) ........................... 1 OQ 

'I,J~ACliER OF MUSIC, 
Address : Care A. Shattinger's ·Music House, 

No. 10 South Fifth Street, ST. LOUIS, Mo. 

IRENAEUS D. FOULON, 

:i.JTTORHEY ~JVD Col!HSELOR- ~T-L~w, 
(Also Notary Public,) 

219 Chestnut Street, ST. LOUIS. 
FRF.NCH SPOKI~N. Ref"ers, by permission, to the publishers of "Kunkel's Musical 
, Review. ·' · 

NICHOLAS RAVO~D, 

·Teacher or Piano1 Organ and Vocal Music1 (Sol!))........................... ~0 
Abendglocken, (ldylle).. .• . .. .. . •. . . ...... ...... ........ ... • no _..j 

La Melodle d'Amour, (Romanza)............................ 75 .AdClress: P. G. ANTON, 310 :-~.Fifth Street. 
Dreams of Home, Sweet Home, (Concert Paraphrase) .•..•• 1 00 · ·------....,;,----------------

Ialli• Bilvel!)KilagtJBJ 
LATEST COMPOSITIONS: 

Llszt's Rhapsodie Hon~rolse No.2 ........................... $1 50 
·with explanatory l'ext, Correct }"'ingerin~,Phrasing and 

Ossias; and three page Cadenza by 1• ranz Bendel 
and Julia Rive-liing, as played by Madame 

King at her Concerts. 
Prelude and Fuqua, (Haberbier-Guilmant) .................. 1 00 
Chopin's Variations, Op No.2, (La ci daremla mano) ...... 2 00 

Adapted for the Piano alone, with Explanatory Text, 
Correct l<'!ngering, Phrasing and Ossias. 

Pensees Damantesi "\ alse B.rlllante (Solo) .................. 1 ~ 
Hand in Hand, (Po ka Ca~r1ce).............................. 10 
On Blooming Meadows, Concert Waltz (Solo) .............. 1 00 

Written expressly for and as played by Theodore 
Thomas' Grand Orchestra at his Concerts. 

Wien~r BQnb,ohs, Waltz (Strauss), with Arabesques for 
Qoncdr.t : ij.S~ ............................... , ............... 1 50 

c:;,trmep, (G}'aqd Fantasie) ................................... 1 M 

STAMPING ESTABLISHMENT. 
Stamping done in every style, 
Stamping taught and Patterns for sale, 
De~igns of all descriptions, at 
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TUITION-*10, $15 and $18 per Quarter. .QI:ir8end for circular. 

RUDOLPH BORDI, Director. 

FREDERICK W. BENZEL, 
Teacher of the Pianoforte and Singing. 

:A:DDRESS: 
Andante u'iid Allegro-aus Mendelssohn's Op. 64,1n freiet• 

Uebertragung fuer Ria vier ..................... , ........ 1 50 .. . 
Popul~r Sketches, (Conce1·t C'aprice) ........ : ................ 1 50 1·----------------------S. W. Cor. lOth and Locust Sb. 

BubbhngSpring, (Tone Poem Characteristic) .••••••.•••••• 100 OBOUINETTE' Concert Sonate-in A major- Dom. Sca,·latti, (Revised and 
Fingered .................. - • • • • .. . . .. • • • • • • .. .. .. • .. • .. • 60 

Old Hundred, (Paraphrase de Concert) ... . .................. 1 00 • 
Polonaise Heroique, (l\lorceau de Concert) .................. 1 oo 
Mazurka des Graces, (1\lorceau de Salon) .................... 1 00 
March of the Goblins....... . . . .. • . • • . .. . ......... _. . • • • .. • . . 60 
Sallade et Polonaise de Concert-Yieuxtemps, Op. 38, in 

freier Uebertragun~ fuer Iilavier ..•...••...••.....•••..• 1 50 
Gems ofScotland. (CapriCe de C'oncert) introducing "Kath

leen," "Annie Laurie" nnd "Blue Bells of Scotland" .. 1 50 
~ Tllefollott•lllg Pieces ,.,.e also published as Duets: "'Q 

Pensees Dansantes, Yalse Brillante (Duet) ................. 1 60 
On Blooming Meadows, Concert Waltz (Duet) .............. 1 50 
March of the Goblins ......................................... 1 00 
Polonaise Heroique, (Morceau de Concert) .•••.••••••• ,, ••• 1 25 

LATEST COMPOSITIONS: 
II Trovatore, Fantasie (Solo).... • . . . • ....................... $ 60 
FatinitzaJ.l<"'antasie (Solo).................................... 60 
H. M.S. rinafore, Fantasie (Solo)........................... 60 
II Trovatore, Fantasie (Duet) ....................... ,· ......... 1 00 
Fatinit.za, Fanta.s.ie (Duet) ........................... · ........ 1 00 
H. M.s. Pinafore, Fantasia (Duct) ........................... 1 00 

¥ii'" Any of the above pieces will be sent by mail, free of post· 
a~e, on receipt of price, with the understand ing, should the 
p1ece or pieces so ordered not meet your approval, the same 
may be exchanged. · 

KUNKEL BROTHERS, 

MUSIC PUBLISHERS, ST. Louxs, Mo. 

Musical wonder.. Plays any tune perfectly. 
No instruction required. Price moderate. 
.A.gents wanted. Send for circular. 

BEAD & 'rHOiriPSOX, 
9l.:3 OL:IV:m ST., ST. LO'tT%8. 

SCHEIDLER.'S 

Should be examined by all 'reachers and heads of 
Seminaries, as it is the most complete and thoroughly 
practical Instruction Book ever <?ffered to the Ameri
can public. 

GEORGE WILLIG & CO., Publishers, 

BALTIMORE, MD. 
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