
I{UNI{Jo;L'S l\rUSICAL ltg\' I EW, FJ::UltUAH\", 1897. 

HIGHEST HONORS Thevo•dlctofth•W••••··c••••••• The WORLD'S FAIR Artists and the Acceptance 
of the Music T rade. 

-INDORSEDBYTHEJURYOFEXPERTSOF 

THREE MEDALS 
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COMPRISING ALL INSTRUMENTS 
PRODUCED BY 

W. W. KIMBALL CO., CHICAGO, 
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J. A. KIESELHORST, Ceneral Agent, 1000 Olive Street, ST. LOUIS. 
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MANUFACTURERS AND DEALERS, 
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coet, s:wing them all middlemen's profits. They nro IIQ]o rcprc~~entath·cs of the famous C III C I{EH I NU and S1',U Ut 

PlA...~OS, two of tho most artistic, high-gr:ulo and popular Jlianoa on tho ma.rkel. They lu1.1'e al!IO a vll.llt 11.880rtm<>nt of 
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JESSE FRENCH PIANO & ORGAN COMPANY, 
ST. LOUI S , IYIO. 
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BEWARE IN TIME.=-The firnt acute twinge of 

SCIATICAwiRTNtNG 

that speeds the recove ry 
of he r patients by 
giving them 

-the food drink. It contains 
the greatest amount of rea l nu-

REVIEW 

SUBSCRIBERS 

triment and is strength-giving If you 8uh~«-rn.., 

and fles.h- making. Invaluable ~;:'~'1~!~n;•o:•,g(;,\ 
to nursmg mothers, consump- ouroHi<'int reet.-ipt 

tives and sufferers from wasting 
diseases. 

To be had at all drugg-ist's and grour's. 

PRHARED BY 

ANHEUSER • BUSCH BREWING ASSOCIATION, 
ST. LOUIS, U. S. A. 

Smd for handsomrly illustrated <olored bool.:lcls 

OPIATES NOT TO BE PREFERRED. 

A. P. ERKER & BRO., 
OPTICI.L-lJ'i!S. 

SPECTAC LES AND EYE CLASSI:S. 

Open. (H-,T•I...eo-.aUe..--. t:tn.•IDC 
h,.t .. ome,. ... Artlle~lal lt)oM,CICI. 

J. L. ISAACS 
WALL PAPER Co. 

DECORATORS, 
FRESCO ARTISTS. 

INLAID I-4A~D FLOORI. 

EXCELSIOR 8UlLDING, 

~~...w;' I!!IOOII.,.eStreet. 

ESTULISHIIIENT IN ~MERICA . 

u.:~ ~~~:.~t:'~t,.~t ~~~{!t,.':~!1 !J'flo~~b~:";: 
MUono {'o-alldeo.,.paNourJOOdl,llnloll 
alldprl-

and other MANUFAOTUR.ERS, 

~MMoa~n;y~a~,:V~Om~a~n:7sis~S~O~e~x:q~ui;Si~te~ly~~~~~~~~;:;;;;;;;;;;;;~~~STORE & f"ACTORY, 1519 L.OCUST STREET. 

NAMENDORF BROS. 

/·-organized that the strains of 
music cause her to forget to eat or 
drink until reminded of the 
necessity by physical exhaustion, 
but the Nineteenth Century Woman 
never forgets to be daintily clothed, 
and she knows too that the place 
of all others to buy exactly what 
she wants at just the price she 
can afford to pay, is 

I'. s_-~l.>il Orden llrtliUl~lwre.l thtliiiUlh' day 
as n-c<·in~d, and llpi·dal attention It giHu to 
sceun.Lelylilllugtlwlu. 

SIXTH, OLIVE AND LOCUST. 

Jno. W. Loader 
HAT CO. 

113 N. Broadway, 

ST.LOUIS. 

S11pe rlor Q11allty, LAiest St) les Am erl• 
can a nd English Nata. 

Sole Agent& for ti:NOX and VOU!I\A N'S 
Celebrated 11ats. 

Alto Ue.st $J.OO tlal .s made. 
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WENN ICH IN DIESE AUGEN SCHAU. 
Words by Thomas Moore •. louis Conrath. 

Moderato J 88 ~nn ich in die· Au gen schau So 
II - - - -

1'-' _dj! Whene'er I ... those smil - ing eyes So 
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PM. ,~ ,...."' o: nicht Wol . - ke triib 

0 
nen freuden - vol~ ... A Is und 1\"'luh Sie son 

1'-' .... ... . '!: --.-/ 
full of joy !!, light~- As if no elouds coold ev _ er rise To 

----~ ... ~'"'"·*-~ 

dim a heav'n so bright, 

.... * . •!: 
I sigh to think. how soon ~-rOW, In grief may Jose if: 
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Copyright -Kunkel Brothers 1892. 
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TOUCH. 
A good touch Is the essence of artistic plano playing, presented under their proper headings throughout the book. 

without It the piano Is little better than a music box. Nine Too much care cannot be bestowed upon these rules govern­
tenths of plano players look upon a good touch as an inborn lng touc h. if a good, free and beautiful tone Is to be obtained. It 
gift possessed by but few out of every hundred players; this, Is a great mistake to suppose that the piano has In Itself a 
however, Is a deplorable mistake. The experience of the pcrlectly finished tone. Of all instruments it Is perhaps the 
author, who has been a teacher for over forty years, has one whose tone can be modified the most. A perfect touch 
proven that every pupil can acquire a good and beautiful Is therefore necessary to do full justice to the compositions 

touch If he observes the rules governing touch, which are of tho masters. 

Que• tion .- Whatl• thee•.enceofartiHicpianoplaying1 
An• wer.-A good touch. 

QuESTION S FOR REVIEW. 

Que<t lon. - C i nanyoneacqui.-.,agoodtouch1 
An• .. ·cr.- Yeo, (f the rules laid do,.·n in thi~ method are heeded. 

TECHNIQUE. 
In piano playing, technique Is the all Important factor; Its 

1 

In a perfect control of the fingers and a consequent ability to 
acquisition, like the strength of the athlete, must be by color tone that will amply repay the student. Many things 
do,;rroos. now a little, then a little more, any overstraining which seem of minor importance to beginners, such as tho 
proving as disastrous to the fingers of the player as It does to position of tho finger. its manner of being lifted, Its proper 
the muscles of the athlete. The advice then, to the beginner, striking of tho key, and exercises (apparently for no other 
Is to prac t ice slowly with a natural, easy touch; to use no purpose than to try the patience of the student) prove In the 
force In stri king a key and to strain no muscle in lifting the end the very means by which the artist has been enabled to 

finger. Tho gaining of strength and the development of produce his remarkable result. 
muscle must be gradual. This manner of practice will result 

THE WRIST ATTACK. 
ITS IMPORTANCE. time the hand moves from the keys until It returns, the wrist Is 

Tho Importance of a correct wrist attack will be obvious the only seat of motion. 
when It Is s tated that the success of artistic piano playing de- Tho other attack is that made by the combined motion of 
ponds entirely upon it. the wrist and elbow joint. 

In making either of these attacks, the hand must virtually 

HOW TO MAKE IT. be as if hung by a thread from the wrist, that Is, Its movements 

We will first describe the position the hand and the fingers upward and downward, must be without a particle of stiffness 
must assume preparato ry to making the wrist attack. This In the muscles. If one were to take hold of the arm of a pupil 
position must be retained while making the wrist attack. and shake It so that the hand would flap up and down at the 

Hold the hand so as to form a hollow, half circle from wrist wrist, one would have a good Idea of the action of the hand and 
to finger Ups. the looseness which must be maintained In the wrist In making 

joints to the Ups. In order that the pupil may have a practical lesson In 
The fingers must form a quarter circle from the knuckle I the wrist attack. 

making the wrist attack with the combined wrist and elbow 
motion, let him lay the hand upon tho keyboard as shown In 
cut I normal position, and lift the forearm slowly from the 

Tho thumb (first finger) which Is the most Important digit, 
must also form the quarter circle, and must always t·etaln It, 
unless the hand Is to strike extended chords which demand, of 
course, to some extent, tho straightening of the joints of the 
thumb. 

We now proceed to the Wrist Attack Itself. 
Thoro arc two kinds of wrist attack, one, purely from the 

wrist, tho other, from tho wrist and elbow joint. 
The first Is made without any assistance from tho elbow 

joint, that Is, the arm re mains motionless and the hand Is lifted 
and dropped from tho wrist. In this manner of attack, from the 

No.I. 

elbow joint. Aslt Is being lifted up, the tips of the fingers (If 
tho wrist muscles are being held perfectly loose} will slide 
along tho koys towards the body. 

When the hand assumes the position shown In cut 2. tho 
forearm must remain almost stationary and tho wrist muscles 
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KUNKEL'S ROYAL PIANO METHOD.- Continued. 

THE WRIST ATTACK.- Continued. 

be called Into use to lift the hand slowly to the position shown In I the fingers upon the keys, and into the sam e position they h eld 
cut 3. Then the hand must return to the keys without any at the start. 
stop, and In tho same manner in which it was lifted. Let the The wrist and elbow joint motion may be practiced a ny-
forearm fall first, then the hand, which will bring the tips of where: at the table, on the knees, while walking, etc., e tc. 

No. 2. NO. 3. 

QUESTIONS FOR R EV I EW. 

Queuion.-Upon what d<M-8 art istic piano forte playing depend? 
An6wer.-L'pon a torrect wrist and elbow joint anack . 
Question.-Jiow ~hould the hand and fingers be ht:ld preparatory to making 

the wri~t and elbow joint attack? 
An1wer.--The hud ~hould be held 10M to form a hollow-half circle. T he 

fingeu from the knuckle joint~ to the tip•. ~hould form a quarter circle. 
Que~tion.- !l ow ~hould the thumb (lint finger) be held? 
An;;wer.-lt &hould torm a quarter circle at :1ll times except when cztended 

chords or intcn:ll$ "hich demand the Uraightcning of the thumb arc to be nruck. 
Q uc•tion .-llow man.•· kindb of wri•t atl:lck arc there? 
An~wer- T,.·o; on!' purely from the \\Tist, the other from the wrh;t and elbow 

Joint combined . 
Quution.-i\ln~t the mutclca of the w·ri•t be held loosely or stiffly while 

making the~e wrio,t attach? 
Answcr.-They mu•t be held very loosely. No stiffen ing of the mu~ctcg must 

be permitted; the_y~hould at all time~ be perfectly relaxed . 
Qucst ion.-Explain the wri$1 attack a' ma<.lc hom the wrist alone. 

Am;wer.-The wrl~t atl:lck is made without an_y u~i•tance from the elbow 
Joint, the arm rema in ing motionlcsa and the hand being lifted and dropped from 
thc .. r \r,t. 

Q uution.-Xow explain the manner of making the combined wrist and elbow 
joint attack andgh·t'an illustration of it. . 

An~wcr.-ln making the combined wri•t and t'lbow joint attack, tht' forearm 
Is to be lifted from the elbow joint. When thia is done carefully an<.lthe .,.;,, 
mulicles are held •ery limp, tht' tip1 of the finien Williilide along tile key.. \\"hen 
the fingers auume a slanting position (~ee cut No. Z) the forearm ;~to remain 
nearly •lationary; the hand is raised by the aid of the .,,;,t muscle'. the tip~ of 
the finger~ being li fted above the fo rearm (~ee cut Ko. 3). This ha• ingbeen done, 
the hand is to be dropped ag;lin upon the keys-dropping fir&! the forearm from 
the elbow joint and then the hand from the w-ri&t. The fingerli will then be in the 
Iailie pobitlon upon the keJsasat the start. 

Question. May the wri 61 attack be practiced othcrwi•c than at the piano iortef 
Aniw·er.-Yc~-at the table, on the knees, while walking. etc., etc. 

EXERCISES FOR ACQUIRINC THE WRIST AND ELBOW JOINT ATTACK. 
In order to give undivided attention to the acquisition of the 

wrist and elbow joint attack, which Is the special object of 
these exercises, strict time need not be kept. 

When a graceful wrist and e lbow joint attack has been 
mastered, play the exercises In strict time, at first slowly, 
counting aloud until the time is fully impressed upon the mind. 
When the time Is thoroughly understood, counting aloud can 
be dispensed with and the speed increased a little. 

The pupil is cautioned against any contraction or stiffening 
of the muscles In making the wrist and elbow joint attack, for, 
as previously ~tated, a perfectly loose wrist and elbow joint 
are the chief requ isites of a good attack. 

In playing these exercises the hand is to be lifted on the 
fourth quarter, not later, so as to allow ample time for a s low 
and graceful attack on tho first count of the next note. 

When the second , third and fourth fingers have been exer­
cised and the pupil can strike the key properly and with ease, 
t hen practice the fifth finger and the first finger ( the thumb). 

The str iking of the key with the fifth and first fingers Is 
very difficult, a s there Is no weight on the one side of tho first 
finger ( thumb) or of the fifth finger to counterpoise the weight 
of the hand on the other side. Very careful and ample 
practice, therefore, must be given these two fingers. 

Specia l care must be taken in striking single notes from 
the wrist and elbow joint, not to let the unemployed fingers 
rest on the keys. 

In stri king the key the tip of the finger and not the ball of 

'""""'"'"""f:= 
Correct Method. Ba d Method. 

Following the example of all good pianists, the finger nails 
must be kept short. This will prevent any c lic king of the 
finjler nail s in striking the keys. 

CAUTION. When the finger has reached tho key do not 
allow any depression of the wrist; it must assume the normal 
position s hown In cut 1, page II. 

Each finger i s to be exercised until tho propor motion of 
the wrist and elbow joint is well understood. This m oans that 
each exercise must bo repeated numberless times . 

THE ARROW. 
T he arrow ~ Is used throughout this work, to show I Arrows pointing to the right~ signify that the attack Is 

which notes or chords are to be struck from the wrist or wrist to be made from the wrist and elbow joint. If pointing to the 

and elbow joint. left .k""'" the attack is to be made from the wrist alone. 
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EXERCISES FOR THE RIGHT HAND. 

Ex. 1. ~. 3. 4. 5. 
\ ~ \,5 \~ ~ \ 

~~~·~~~·~~~~~~~~\~,~~'~·~~o~~~~~~~~~~~t?l~ 
l-l'tmiOf i 2 .:J -1 

Rel>t'at e:l,-h ~:urd•~ (t'>"U." two mc:uure~) :u lu.•t lw<"nty time-. 

E XE R C ISES FOR THE LEF"T HAND. 

6 . 7. 8. 

rm~ 2122bz;rl::z3-l 
9. 

' 
EXERCISE FOR THE RIGHT HAND. 

JO. 

' 

11 will b~ ob~rved that In .,nrci<e• No•· 11 and IZ the fingering d>Mnge• upon tile u.mc hy ao followo: l, Z, 3, 4, 5, 4, 3, Z, 1. Thla ch~nge of lin~ring 
demamlAofcour.ea•IIJ;hl mol'ingofthehand, while beinglifled, i11ortlcrto btingtherc<juired fingero•·erthekey. 

II . 

[~;; 
}u .;o;o._ '· ~~ ~ t. ~~ ~. I~ 

EXERCISE FOR THE LEFT HAND. 

12. 

zztd, '¥22fd ~ ~ 

~ 0 
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THE LECATO TOUCH. 
By Legato Is meant the keeping down of each key, after It 

has been struck. during the full time value of the note and until 

the following koy has been struck. It is like walking, both feet 
are never off the ground at the same time, no matter how fast 
one may walk. When tho weight of the body Is placed on the 
advanced foot, the rear one is lifted, not before. Legato playing 
is accomplished In precisely the same manner. 

other, the fingers met off the keys, the tone would be broken. 
To preserve an unbroken tone from one key to the other, the 
fingers must meet on the keys, and not, like buckets In a well, 
on the way. 

Tho explanation given In many Instruction books that legato 
playing Is not unlike the meeting of two buckets in a well Is 
entirely wrong. If, In lifting one finger and putting down the 

In the practice of the legato touch, the p upll must look 
carefully to three things: 

I st. The position of the finger. 

2d. The lifting of the finger. 

3d. The holding down of the key. 

QUESTIONS FOR REVIEW. 

Qu~•tion.- \\'h•t I• munt by legato touch I I Qu ... tion.- What three things mu>t be h~~d~d carefully in pr:r.ctldng the 
An• .. ·~r-··The l.~tping down of • kt_Y aft~r it hu been ohuck •nd until the l~gato touch I 

nut ley ha• be~n <truck, conn~cling th~ ton" •moothly •nd without a break. An•,.·er.-lot. The position of the fingen. Znd. The tlftlng of the An)!:Crt •t 

at th~~~~:;;.~;,~~~~;::.;~~·:~~~~a"rehd•:o~a~~~;:•~t~"'fe~:~c~tc~ob;f~~l{;y the floor ~h~J~er tlmc. 3r.J. The holding do,.-n of the l.eJ during the tulltlme ••luc of 

THE POSITION AND THE LIFTINC OF THE FINCERS. 
Tho finger must always be in a rounded position, no matter whether raised or on the key . ( See cuts ,\, 2, 3, 4.) 

No.I. No.2. 

Photoj'raphs of the hands of MISS ADELAIDE LOUISE KUNKE L , niece of the Author. 
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PROFESSIONAL CARDS. 

PIANO, ETC. PIANO, ETC. S ING ING, ETC. 

o·t·ro A~~l·:.',\~','?T ~~~~ TK~UI~I!, ~I_ ~~~ NELL:.~;1£~U}~1',th~~·!~"i~n•··rvawry l\ L ';:~.,~::ti~~:rb~~~;n~:;~}J~~~~::;:., 
Addre». 21"- :<ldll<') !II., !II 1.<>,... J'upll ot M"' '~III~Str1>n!l·~ltltDOOIO. Addl1'""·'" "l.uu~Av~. Add"''"· 2>'11 Wa•hln(IOO A>'t 

\\ ""M D AH~/z·~-~~~}~-u oRG.\:-.t»T. ~ L 1"" LILLI~~\~--~~~~~:;, ... 1.1A:o;o, ~I 1<~¥sg~:;.',..l~'.~~~:t:11..:uu ... nu:R vno~• HEin.Js, 
lilarnoony, ~·ompo.l\lon, lountNl><>l• tA•d':J"rt~~t,IT,~~J~1':""·' Ad<lrt,.., JlJf 11<'11 A•e. b~<;~&~\";.';.~t:1~'.,';''i',.~~r,~';:1"'· ~'~'{J~ro~·~~:= ~~f.M 

EuwAiw 11 BLoEsEic 1 \_ m: F uw;:~~~\'~;~~(~~~~KAliiKn. J\ l 1 "~~\,~~~;£~~~h~lii:~£1~~~~i~~; ~r~.\.~,~-~~. 
Addrt .. ,ltll'> llldoryS\.. Addrtn,wJOio"'•A•·e Addrf",,"11'11'1ont) A•~-

JOIIS F HOB~~~·:tu:u Ol' I'U.:<.O, 
All<l""",illilThom .. SI, 

R0~~;~·1~tiV~~"~t~i.t:<.H AS T.l\"(iltT 1:<. !TAL\', 
:<I.Louloi'<MI"'"'utoryot\-O<'&II>Iu>~r. 

HoM ~~h•m. Bllft\Or """Wa•h•nFIOD Avt 

VIOLI N, CELLO, ETC. 

~1. A {;~!--~~;~~-:.-.> !I( llt.MII. 01' )~~~-·lnd~T !'Ia"" ~ r 1:;$ II ELEN ~~!-[:~'.~!\ 01' l';;~"~utb !!roadway p • (; Al\TOS. ~:~it.n/::~~~.~~~-•:_,,'<1 ('huutt •u Me 

FHANK (;f~\~~~~~~:~·A:<.Il TIW'IIKH, 



J{ IJ}I,'"l{_EL'S 1\I US I CAr~ HEVIEW, FEI3l"ll'AltY, 1897. I V 

MUSIC DEALER S. 

A . E . WHITAKER , Sheot Music, Music Books, Banjos, Guitars, 
!!O:CCKII~OR TO I,;DW,\111) NF.S:><ST! t:I. Mandolins, Violin&, Eto, 

J>l~ n o~<~ ,~J'1t e~~~~i:~!t::r~.~~m£~'~t~~~~~;h;.~: ·::;~ 916 Olive Street-, --ST. LOUIS, MO. 

OWS YOUROWS A lt '[('() LL I':CTIOS. F. X. Bartdl, Pr:~. I. HrUikl, StC ' illld T:tAt~ .C. Ohlo,V·Pru. 

ART STUDIES ~~~'1-uo• B 
,~~~~. ~~h~~~~·~.~~~~.!t~~~~~~~ ~·t :"~~=t~~~" p~tb~~~~ ARADA·GHIO REAL ESTATE CO. 
~~~~~~.·:,:~~~ftoblt::l~!r,a,~~·~t~cr~? .. \b~a.~;.::.o"•'·e INCORPORATED 1892. PAID UP CAPITAL, $100.000. 

IJOL'~J) \'O L l ' \ t •:s F() lt l!'IJI'.i it~;.\_1)\'. Telephone 39J$. 

~ P'ul !'ages. 10:0 Yun l'a11e !'late•. l'rli'U ''""'· Real Estate Bought and Sold. Rents Col-
l'r leeoo: :\lurothly I••H~;, !~~;.~~~~~~- l'e r Year. S2.50 le~~S~ y!~~e~a~;:;:~~~~~MR~~~-

ARTIST;.p,:l~~.',._~~~'s . -'lO. 915 Chestnut Street, ST. LOUIS, MO. 

WAGENFUEHR & HILLIG, J. ELLICOCK, 
1015 Olive Street, • ST. LOUIS, MO. 

BOOK BINDERS, 
606 Olive St., Room 41, 

S HEET MUSIC AND MUSIC BOOKS , 
Ml'~ I (',\L , ,...,-l'lll' ' l•:..,- 1~ 

AndAIIklud .. or \lu,.kAl.'> l <:re h"ndl .. e. 

SJ.eclalty of Mualc~~!:~~;rlce~eat Quality Work, WASHBUR"N".,.0"~~~T::c;~"nco MIIN DOLINS, 

WOitT( •O=·=~~.-L,O<IUE ZITHII:RS. 

CHAS. A. DRACH 
Rosenthal Comin!i! 

MORITZ ROSENTHAL, J' 
ELECTROTYPE CO. 

ELECTROTYPERs---

• • 
_ _ STEREOTYPERS, 

COR. FOURTH AND PINE STREETS The World's Greatest 
(Old Globe-Democrat Building) ' give Two Concerts at 

Pianist, will 

ST. LOUIS. 1\10. ENTERTAINMENT HALL. 

Dates Announced Later 

WHY BE WITHOUT A METRONOME ? 

Kunkel's Pocket Metronome, 

'l"UE lH~'I' Y.VY.It \1 \l)Y., YOH 50 (.'i': ... - 1'01, 

KUNKEL BROTHERS, 

612 OLIVE ST. 

307·309·311 N. Broadway, St. r.ot~ls, Io. 

THE COMPLETE BUSINESS COURSE. 
Short Hand , T ype Writh1g , T elegraphy, 

E locution and En sllsh B ranches 
Thorouah ly Taug ht. 

IJt .. flettl• ..... ., z,.,.,.,u., .. .,.,..'"• """ ll•l.ct ... eo~, 
6/wtll .. to• TA•to Dulr•. 

For luformalloll, et~ulart, cte, u11 u th• c 0n,u omee 
oradd~u J. C. BOHMER Principal . 

T.BAHNSEN 

PIANOS 
Grand, Upright and Square. 

.Are manufactured in St. Lmis and 
endorsed by our leading artists fw 

Durability, Touch, and Even­
ness in Tone. 

Warerooms. I ~22 OilY• St. 

:BEST LINE 
ST. LOUIS, CHiCA.GO and PEORIA 

TO 
OMAHA, MINN EAPOLIS, ST . PAUL, 

KANSAS CITY, ST . JOSEPH, DENVE R, 
NEBRASKA, COLORADO, MON­

TANA., UTAH AND PACl· 
FIC COAST. 

1/ESTIBiJL'Ei)TRAINS 
WITM 

SLEEPERS, CHAIR CARS(~'} 
and DINING CARS. 

L. W . W~C. P.A., 
ST.LfX/18.110. 

Howard Elliott, Cen . MJ;~:r ., 
81. J08£1'H,IIO. 

F. M, Rugg, T . P. A. , 
8T.L0W8,110. 
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COMING! 
METROPOLITAN OPERA Co. 

Under the direction of ABBEY, SCHOEFFEL & GRAU, 

'"o" TH< Metropolitan Opera House, New York. 

A SEASON OF GRAND OPERA, 
Commencing Monday, March 22nd, 

WO«B<CO•<•OT EXPOSITION MUSIC HALL. 
The Season wi ll Embrace Four Eveni ng Performances and One natinee. Sa le of Seats at &I mer & \Veber 's nuslc House, 908 Oli ve .St. 

M1ne.MY.L8A 
)\me.t"r.t.IAi.IT\'I!ISt., 
Mlle. l-'OI 'IIIETKAt·sxA:.s, 
)]IJe. IJA 1 EIUIEI~Tt:K 

11.ml 
Mme. Lt:H.HA!'>S 

Tenori. 

THE FOLLOWING ARRAY OF ARTISTS WILL PARTICIPATE : 

:O.Irne f:)IXA t:Axt:.s. Mons. JEA' I.A~~AII t .. 
)li.a M"Kit; t:MH,E, 8ig MAI<Iu As('OSA. Sig. l:u-~EI'I'It I'A.HI'ASAKI, 
Mme MANTI!; VAS Mons J"CQl'I'..S llAIIS, !;ig. \'A'!(IIETTI, 

('At'TI:KE!I, and "1111 

Mml'. E~~~ ... CAL''K. Mr U"-\'ID lht~I'II"-X, H~n~ 1\1"-1 Kll"r; DE \'KIE.!I 

Aui•l<,.ll CondtJetor l)tagt MaMIJ"· 
Mr l.ou~SAAK Mr WU.LI"-!4 P.o.tmr. 

A.•.ti,t•ml .~1"1' llanagu 
)lr. FKA,,K Jtmo 

Jl~•tr;all'iUt"if"rU 
\\r.AlllllK!TWt:HBI':KIUHJl'ii(.JIAKAI.I) I 

Mui/rt tit Bt!lld Chonu Mrut" 
Sig. AI.IH:IITICUI Sig.COK81. 

liibrarian. l'roonpttr. 
Mr. l.tosu. ;\IAI'LY.~"" .Slg LtST,t..TI 

Mon• JY.AS J)r.lh.•liO;, Sig. (;lt:6V.I'I'I!: ('KEXOSI!< I , 

/'nmi(Te l.lan.ort~M 
J\lllo>. MAKTin: hull.fU. 

Chif• D'OrV"h~trt Si2 A-.TI,SIOl'f:l'l'l, Sill' \'il<SI, 
Mr. l.l.()liJ D'Al'Ku;sg, Mon~ Jt'L&~ (;u-osr 

an<\ Mon~ TlltlliA! S~LIIOSAI' 
Sig IAI(II liiA"('INV.I.I.I, ::Oil{. E"lll'fl llt;VIGS.O.'<l, 

and l\lr. A:« TO' SUUI •. 

J'heln•lriHllt'tllal ~ln•icwiiJJx-furni,hed by 

TheChlcakOOn:hul••· 

THE "STANDARD" ROTARY SHUTTLE 
The Highest Price Sewing Machine, 
But the Cheapest because the Best. 

TWO MACHINES IN ONE Lock Stitch or the Automatic Chain Stitch. 
IT MAKES 300 STITCHES WHILE OTHERS MAKE 200. 

ll requires only one-hall the strength to run it that others do. It wears twice as loug. Do not fail 

to examiue the Standard. You ca n save the agent's conunil>Sion by ordering from the office. 

STANDARD SEWING MACHINE CO. 
1520 OLIVE STREET, ST. LOUIS, MO. 


