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“THE FRENCH WAGNER."
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f
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words, to “subjects essent] Fn-mh, and yet
“modern in action as well as wnnmcnt From the
Parisian point of view, he could not surely have
lected & more nproseumme modern influence tha
Zola, nllhnugh it n to be noted that in tlnw- lluce

ases he has the least disagreeable themes of

that famous }n-mh realist.
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pressed ulat and Teligiousiireaming of the
mbedml ixﬁ;x, ‘while ** ’Attague du Moulin "
expression, in strong contrast, to the bloody terrors
of the Franco-Prussian war. Whatever the fing
musical judgment may be upon Bruneay, he is to-
day a power in French music that deserves the
closest study.
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reatest artists before the public
technique, endurance, and utterly artistic interpre
tations, drew unstinted applause from the diserimi-
nating audience gathered to hear her. Madame
Carreno wa seconded Dy the magnificent
Knabe Grand Piano which answered her every mood
from the tenderest note of Chopin’s Berceusé to the
overwhelming demands un iszt's La Campanella or
Riapsodie Hongroise, No
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known French composer “t the United
States next season with Bl s i vio:
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CITY NOTES.

E. R. Kroeger nmugurmml his fourth season of
pianoforte recitals Thusd ning, the 21st ult., at
he Y. M. C. A. Hall, (.mm! and Franklin aves. His
includéd from

Bach, Handel, Mozart,von Weber, Nicode and Mos:
kowski, and was admirably rendered.
¥ The St. Loui ive its second
concert of the nesday evening, the
16th inst., at \mer al lhll "toth and Lucas

Quintet. Clab will

'S it
this occasion, for which a splendid programme has
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been
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lich.

include George

prepared.
and Carl Froeh-

)
, Val. Schopp, Louis Mey

The second concert of the serios of Kunkel Pop-
ular Con t Bast S ok place there on
the 1mh uh., and drew nm u sph-mlul attendance.
The Concerts are given under the auspices of um

Church and afford a great
c. The next Concert takes

place on the 5th inst.
Mr. Clarence Eddy, the eminent organist, gav
I\\n organ recitals at the Lindell Ave. Methodi
copal Church, Lindell Boulevard and Newstead
z\u‘nue \lnmL\\ and Tuesday nights, Feb. 1st and

ud. The pro s were Teplete with magnifi-
ent numbers @ml rendered by Mr. Eddy in & man-
that sustained his reputation as one of our fore-

moat organi

Paul Mori is doing successful work at Strassber-
ger's Conservatory, where he has a large class of
pupils.

Miss Kav.le.lochum the pianist and teacher, is
pt busy with a e and successful class of pu-
Miss Jmhnm ‘s address is 1905 Lami street.
Miss Wilhelmine Trenchery, of Alton, has re-
sumed her classes in piano and voice While in Eu-
rope, Miss Trenche erself of the oppor-
tunity of studying e Aer Mrrsteet Dol PRt iole

brated Européan teachers.

Paris gard to concerts.
The Tate M. Pasde:
Concerts Populaires
rque Napoleon ; ai nch concert mana-
like sheep, hastened to imitate him. Even
ral concerts take place on any week-

oW 10 orchies
day
Emperor Francis .h)stlh of Austria, has con-
ferred upon Carl Goldmark, ihe V ser
those Cricket on the Heafth” successful in
sermany, the knight's cross of the Order of Leo-
pold oration ever bestowed upon
artists in Austria
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MARTIAL MUSIC.
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nerve-centre, so that when the mus
T feels fresher than before it beg:
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CARL SIDUS.

Notes marked with an arrow must be struck frem the wrist.
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N.B.When the note E is sharped the white key Fis struck, it being a half step higher than E.
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KUNKEL'S ROYAL PIANO METHOD.— Continued.
11

TOUCH.

A good touch is the essence of artistic piano playing, | presented under their proper headings throughout the book.
without it the piano is little better than a music box. Nine | Too much care cannot be bestowed upon these rules govern-
tenths of piano players look upon a good touch as an inborn | ing touch, if agood, free and beautiful tone is to be obtained. It
gift possessed by but few out of every hundred players; this, | is a great mistake to suppose that the piano has in itself a
however, is a deplorable mistake. The experience of the | perfectly finished tone. Of all instruments it is perhaps the
author, who has been a teacher for over forty years, has | one whose tone can be modified the most. A perfect touch
proven that every pupil can acquire a good and is the y to do full justice to the compositions
touch if he observes the rules governing touch, which are | of the masters.

QUESTIONS FOR REVIEW.

Question.—What is the essence of artistic piano playing? Question.—Can any one acquire a good touch ?
Answer.—A good touch. Answer.—Yes, if the rules laid down in this method are heeded.

TECHNIQUE.

In piano playing, technique is the all important factor; its | in a perfect control of the fingers and a consequent ability to
acquisition, like the strength of the athlete, must be by | color tone that will amply repay the student. Many things
degrees, now a little, then a little more, any overstraining | which seem of minor importance to beginners, such as the
proving as disastrous to the fingers of the player as it does to | position of the finger, its manner of being lifted, its proper
the muscles of the athlete. The advice then, to the beginner, | striking of the key, and exercises (apparently for no other
is to practice slowly with a natural, easy touch; to use no | purpose than to try the patience of the student) prove in the
force in striking a key and to strain no muscle in lifting the | end the very means by which the artist has been enabled to
finger. The gaining of strength and the development of‘ produce his remarkable result.
muscle must be gradual. This manner of practice will result

THE WRIST ATTACK.

ITS IMPORTANCE. time the hand moves from the keys until it returns, the wrist is
the only seat of motion.

The other attack is that made by the combined motion of
the wrist and elbow joint.

In making either of these attacks, the hand must virtually
HOW TO MAKE IT. be as if hung by a thread from the wrist, that is, its movements
upward and downward, must be without a particle of stiffness
in the muscles. If one were to take hold of the arm of a pupil
and shake it so that the hand would flap up and down at the
wrist, one would have a good idea of theaction of the hand and
the looseness which must be maintained in the wrist in making
the wrist attack.

In order that the pupil may have a practical lesson in
making the wrist attack with the combined wrist and elbow
motion, let him lay the hand upon the keyboard as shown in
cut I-normal position, and lift the forearm slowly from the

No. 1.

The importance of a correct wrist attack will be obvious
when it is stated that the success of artistic piano playing de~
pends entirely upon it.

We will first describe the position the hand and the fingers
must assume preparatory to making the wrist attack. This
position must be retained while making the wrist attack.

Hold the hand so as to form a hollow, half circle from wrist
to finger tips.

The fingers must form a quarter circle from the knuckle
joints to the tips.

The thumb (first finger) which is the most important digit,
must also form the quarter circle, and must always retain it,
unless the hand is to strike extended chords which demand, of
course, to some extent, the straightening of the joints of the
thumb.

We now proceed to the Wrist Attack itself.

There are two kinds of wrist attack, one, purely from the | elbow joint. Asitis being lifted up, the tips of the fingers (if

wrist, the other, from the wrist and elbow joint. the wrist muscles are being held perfectly loose) will slide
The first is made without any assistance from the elbow | along the keys towards the body. .
joint, that is, the arm remains motionless and the hand is lifted | When the hand assumes the position shown in cut 2, the

and dropped from the wrist. In this manner of attack, from the | forearm must remain almost stationary and the wrist muscles
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THE WRIST ATTACK.—Continued.

be called into use to liftthe hand slowly to the position shown in
cut 8. Then the hand must return to the keys without any
stop, and in the same manner in which it was lifted. Let the
forearm fall first, then the hand, which will bring the tips of

No. 2.

the fingers upon the keys, and into the same position they held
at the start.

The wrist and elbow joint motion may be practiced any-
where: at the table, on the knees, while walking, etc., etc.

No. 3.

QUESTIONS FOR REVIEW.

Question—Upon what does artistic piano forte playing depend?
—Upon a correct wrist and elbow joint attack.
on,—How should the hand and fingers be held preparatory to making
the wrist and clbow folnt atfac
& T s shanid e el s et Toroica Bollow—halt circie
fingers from the knuckle Joints to the/tipe, shoald form n quarter circle,
uestion.—How should the thumb (first finger) be held?
Answer.—It should form a quarter circle at ail times except when extended
chords or intervals which demand the straightening of the thumb are to be struck.
Question.—How many kinds of wrist attack are there?
Answer—Two; one purely from the wrist, the other from the wrist and elbow
joint combined.
Question.—Must the muscles of the wrist be held loosely or stiffly while
making these wrist attack
Answer.—They must e hela very loosely. No stiffening of the muscles must
be permitted; they should at all times be perfectly relaxed.
Question.—Explain the wrist attack as made from the wrist alone.

The

| nearly stationary; the hand is

Answer,—The wrist attack is made without any assistance from the elbosw
joint, the arm remaining motionless and the hand being lifted and dropped from
the wrist.
estion.—
joint .mmk and giv
r.—In making the combined wrist ‘and elbow joint atta
is to be lifted from the eibow joint. When this is done carefully
muscles are held very limp, the tips of the fingers w
the fingers assume a slantin, i 3

Now explain the manner of making the combined wrist and elbow

k, the forearm
d the wrist
slide along the keys. When
2) the forearm is ‘to remain

the fingers being lifted above t
the hand is to be dropped again upon the key
the elbow joint and then the hand from the wrist.
same position upon the keys as at the start.

the wrist attack be practiced otherwise !
at the table, on the knees, while walking, ¢

will then be tn the

t the piano forte?
ete.

EXERCISES FOR ACQUIRINC THE WRIST AND ELBOW JOINT ATTACK.

In order to give undivided attention to the acquisition of the
wrist and elbow joint attack, which is the special object of
these exercises, strict time need not be kept.

When a graceful wrist and elbow joint attack has been
mastered, play the exercises in strict time, at first slowly,
counting aloud until the time is fully impressed upon the mind.
‘When the time is thoroughly understood, counting aloud can
be dispensed with and the speed increased a little.

The pupil is cautioned against any contraction or stiffening
of the muscles in making the wrist and elbow joint attack, for,
as previously stated, a perfectly loose wrist and elbow joint
are the chief requisites of a good attack.

In playing these exercises the hand is to be lifted on the
fourth quarter, not later, so as to allow ample time for a slow
and graceful attack on the first count of the next note.

When the second, third and fourth fingers have been exer-
cised and the pupil can strike the key properly and with ease,
then practice the fifth finger and the first finger (the thumb).

The striking of the key with the fifth and first fingers is
very difficult, as there is no weight on the one side of the first
finger (thumb) or of the fifth finger to counterpoise the weight
of the hand on the other side. Very careful and ample
practice, therefore, must be given these two fingers.

Special care must be taken in striking single notes from
the wrist and elbow joint, not to let the unemployed fingers
rest on the keys.

In striking the key the tip of the finger and not the ball of
the finger must come in contact with the key.

Correct Method. Bad Method.

F ing the of all good the finger nails
must be kept short. This will prevent any clicking of the
finger nails in striking the keys.

CAUTION.—When the finger has reached the key do not
allow any depression of the wrist; it must assume the normal
position shown in cut 1, page 11.

Each finger is to be exercised until the proper motion of
the wrist and elbow joint is well understood. This means that
each exercise must be repeated numberless times.

THE ARROW.

The arrow =—> is used throughout this work, to show
which notes or chords are to be struck from the wrist or wrist
and elbow joint.

Arrows pointing to the right S\ signify that the attack is
to be made from the wrist and elbow joint. If pointing to the

| left & the attack isto be made from the wrist alone.
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EXERCISES FOR THE RIGHT HAND.
2 3. 4. 5.

- Na Na N3 N3 \‘t‘ \‘:‘ Sy

eount 1 2 4
Repeat each Exercise (every two measures) at least twenty times.

EXERCISES FOR THE LEFT HAND.
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EXERCISE FOR THE RIGHT HAND.

11 and 12 the fingering changes upon the same key as follows ¢ 1, 2, 3, 4, 5, 4, 3, 2, 1. This change of fingering

Tt will be observed that in exercises Nos

demands of course a slight moving of the hand, while being lifted, in order to bring the required finger over the key.
Ny N2 g . \s \a _\a N :

| = i =y b ' — o i
2 = : t i : i

THE LECATO TOUCH.

By Legato is meant the keeping down of each key, after it | other, the fingers met off the keys, the tone would be broken.

has been struck, during the full time value of the note and until
the following key has been struck. Itis like walking, both feet
are never off the ground at the same time, no matter how fast
one may walk. When the weight of the body is placed on the
advanced foot, the rear one is lifted, not before. Legato playing
is accomplished in precisely the same manner.

The explanation given in many instruction books that legato
playing is not unlike the meeting of two buckets in a well Is
entirely wrong. If, in lifting one finger and putting down the

QUESTIONS

Question.—What is meant by legato touch?

Answer.—The keeping down of a key after it has been struck and until the
next key has been struck, connecting the tones smoothly and without a break.

Question.— What illustration has been given to explain it correctly.

 Answer. It has been compared to walking, both feet never being off the floor
at the same time.

THE POSITION AND THE

The finger must always be in a rounded position, no matter whether raised or on the key. (See cuts, 1, 2, 3,4.)

No. 1.

g
Photographs of the hands of MISS ADELAIDE LOUISE KUNKEL, niece of the Author.

To preserve an unbroken tone from one key to the other, the
fingers must meet on the keys, and not, like buckets in a well,
on the way.

In the practice of the legato touch, the pupil must look
carefully to three things :

1st. The position of the finger.

2d. The lifting of the finger.

3d. The holding down of the key.

FOR REVIEW.

Question.—What three things must be heeded carefully in practicing the
legato touch?

Answer.—1st. The position of the fingers. 2ud. The lifting of the fingers at
the proper time. 3rd. The holding down of the key during the full time value of
A note.

LIFTING OF THE FINCERS.

No. 2.
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THE ORGAN.

students, to imagine that they could acquire all the
requisite techuical sidll on the organ by confining
his was a

At the recent di of diplo-
mas at the Royal (Aoue.;.- of ()rgxunsls‘ Mr. Cum-
mings said that it behooved them all, as musici
to make a general cultivation of all their menta
powers A man might saturate himself with music,

d yet remain but 4 lopsided professor. This he be-
llewc.l to be bsoluwylruu They knew that the
mind, like the body, needed a varied diet, and if
they confined themselves to beefsteaks, which would
be equivalent to Sebastian Bach, the \\oulxl find
themselyes compelled before the end of t
call in the aid of the most skilled phy: hwmn obtain-

able. The reasonable and sensible man varied his
food for the body, and so it should be for the mind.
not what subject they took up, whether

history, urehllzcmre, etry, or any othe ch,
every sie took in acquiring a knowledge of
any or alrnf :{nse subjects must conduce to their
adyantage as musicians. It might seem a paradox,
and yet it was so. All mental power ake
« man what he was in his prn{unmon sad tadvence
him in it enormously called a very interest-
ing lecture given at the Lomlm| Tnstitution by a dis-
nngms"ed Professor on **The Mission of Tenny-
on.” Unfortunately, he was not present himself,
I)ut he read a long account of the lecture, which
must have been extremely interesting, and of great
service to those who took stock of what the lecturer
said. Mr. Cummings here read an extract of the
report of the lecture, which he had cut out of one
of the papers, whereiwr the lecturer, a Mr. Little,
said ; ““There seems to prevail at present a supersti-
tion that poetry has nothing to do with the moulding
of the characters of men, and has no influence on
their. philoscphy, their ruli}gmu, or their passions.
"This is a profound error. Poetry ls an incompara-
ble instrument of education in the loftiest sense of
the term. 1t is the most effectual means of moral
e poets have always felt.”

a great lover of Tenny-
son—it struck him that Iu- might go one better than
the lecturer. Mr, Little claimed all this for poetry,
and yet he, the speaker, called to mind one of the
last poems of Tennyson, and one of the most charm-
ing, in which this line occurred : “ Oh ! dying words,
can music make you live " which meant that what-
ever Tennyson thought of the educa wer of

B
5

year to | Ory

itsel

great mmuke Thev must_first get np their tech-
nique on the pianoforte. There were many young
people, and even others of more advanced years,
whao, thanks to the multitudinous stops and méchan-
ical ‘arrangements the organ was now_ provided
with, were quite mnlunl with a volume of sensuous
sound. In their e course, it was mmn oy
that they would never m'hh’\'e any technical skil

the organ, Allhm attained to the age of \[oﬂ.uwlnh
impress upon their pupils the ne-
og a thorough technique before
2 1ll)rﬂ the mysteries and beauties

accom-

mm-rm [rnm what the out-
Sile world xm.mnmf Many people, doubtless,
thought that a little **tickling of the ivories " and a
certain amount of ])vdxllmf triumphantly onmvd
them over ever his was far from being
the: case,and the diplorans: they were abont.ts so
ceive repwa(-nll’d a tremendous amount of stiff men-
tal labor. He hoped that as the years went by the
honor about to be conferred upon them would con-
tinue to bear good fruit, and that the diplomas
would ever remind them of their obligation to be
loyal to the College, and to the high standard it had
set them.

g = on

KUNKEL'S ROYAL PIANO METHOD.

Kunkel's Royal Piano Method is destined to super-
sede all the methods now in use, and ought to be
used by every teacher and pupil appreciating the
TR aRiod of piano teaching,

unkel's Royal Piano Method is founded on the
principles of piano playing which have produced
such t masters as Rubinstein, Paderewski, Von
Bnelo\\ (rolluhnlk Li e,

A wonderful exposition of piano playing.

a pupil from the very oun«l] vork sumu\uh um

simplest studies; explains everything as the pupil

poetry, he considered it best and most powerful
when assoviated with music. This brought him, lh
aker, to the thought that they, as
s hould do their utmost to become the very best e(lur
cated people in the world.  Only the day before he
had read a sneer at musicians, in which they were
taunted with only lhmkmg of their playing and of
their performance. Of course, these were libels,
which could only be mremmlly repudiated by show”
ing people that they were mistaken in their notions,
nu’ﬁ that a musician may and could be just as well
cducated a man, and just as powerful a factor in
the civilization of our nation as tie professor of any
other calling. He was glad to see among the recipi-
ents of diplomas mu men who, despite the fact that
they already held important positions as organists,
yet thought it advantageous to possess the certifi-
cates of the College. This spoke volumes, not only
for the Institution itself, but also for the high-mind-
edness of those who came to the College to be ex-
amined. In connection with the church organ, he
nuuld ask them not to overlook the uulhmhnl mi
sion which devolved upon orga
The organ might be made an instrument cap:
mmgﬁ‘eu {Ronghts tnd. eArrying their ol
ers up to Heaven. On the other hand, it might,
d’occumnnlly made an instrument of to:
mre, and there were lunex at church, when he relt
as if he were under the hand of the Indian, being
. This ought not to be, and if church organ:
uln would only bear in mind what he had said about
cduemnn, lhey World Facogaize the Tact that, th-
stead of being made an obtrusive monster, the organ
could e most glorious and effective aid in
praise of the Cre: n there were organists
who sought the conoert mom and the music h.x\l
and other places in which organs were found—;
deed, most of their corpo: cities managed to se-
cure an organ for their Guildhall now a-days—and
here again he would plead with them not to attempt
what the organ was incapable of doing, and not to
introduce certain forms and figures in scoring, cer-
tain arpeggios, and so on, which could never pro-
duce a good effect on the organ. They must not
forget that the organ could never do what the or-
chestra is capable of, and in calling upon it for simi-
lar effects they were both jeopardizing their own
Teputations and doing a grave injury m the kiny
instruments. Again, there were others taking their
diplomas that morning, whose task it would be to
teach, and these he would urge to remember that
!.he first thing an organist needed, and his pupils
ed, was a good m-nmque T)mnks to une great
effected in e organ
h-ﬂ at last, become a playahh- mslrumcm,»er\
different in’touch from what it used to be.” Still
there was a certain tendency on the part of some or-
ganists, and certainly on the part of a good many

i

| §—

, and, while mai the interest, de-
velops a fine technie and lays a foundation for the
most Artistic Piano Playing.

Its valuable features :

"The studies and pieces throughout lho bon). are of
the most interesting and de

They are fingered mommg Pt Bl
as exemplified by such masters as Hans Von Bue-
low, Karl Khml\vm Lh Franz Liszt, Carl Taussi
Etc., phrased, and accompanied with full explans
tion’of terms, notes, signs, etc., ete., as they oceu

The wrist attack nn&ztho perfect legato, the two

eat factors in artistic piano playing, are fully de-
veloped. These two features aloné are of incalcula-
ble advantage to the pupil.

‘I'he position of the hands, the touch, ete., are cor-
rectly and profusely illustrated.

Eslch lesson is preceded hy a magnificent portrait
and biographical sketch of some great master,
which is to form a part of the Knpll's study.

A pupil who guus iirongh thia mashod will have
a thorough and systematic knowledge of piano play-
He conception of the
a concise and inter-
Sl masters, past and

mnguupmm nce with the
present, of the A \\ml

There are hundreds of piano methods published
which do not suit good teachers. Such teachers wil
find this book just what they want.

.

SPOILED THE PARTY.

“You weren't at the Joneses,” said the girl with
the brown cape.
o, t, and Pm awfully sorry.
Iwmxhl have heen there, but you—-=
. you ought to be precious glad that you

You see,

what was the matter? T always thought
everybody had & good time when they went to the
Joneses, for I believe—"

““It was the dullest thing I ever saw. You know,
was to be a sort of talk party?

Yes; everybody was to et ia groups and talk

about things. ~ Now, for my part, o—"
“But it wasn’t. We just sat and looked at each
erybody went home

other all the evening,
feeling uncomfortable.”
! Why, what was the matter ¢

Did nn\lhmg happen

am not sure wh T to say yes orno. You
see, u was this way The. plnmsl didn't come, and
there was't anybody there who could play the pi-
ano, so, cours talk, m.\(l’ we all sat
there fe l'lmg bored until it was time to go."—St.
Louis Dry Goods Reporter.

, we conldn't tal

- |whom incantiously drew close to look aver i

hes | Above all, she should be thoroughly and correc

1 | voice.
f

BEETHOVEN AS A CONDUCTOR.

Spohr had been remarking npon Bethoven’s ex-
traordinary method of conducting, in which he used
the strangest gestures eytried related what
at Beethoven’s last concert at the Theatre

ex Wien in 108, * He was playing a new piano-
9t ko o s e DL ALt b2 inning of
the first tutti forgot that he was the s %lsL and,
]umymg up, hei.;u to conduct in his usual style. Al
e first sforzando he flung out hoth his arms so vio-

qu to extinguish both the Kmm’ lights. The
audience naturally laughed, and Beethoven stopped
the band and began again. Seyfried now the

candles into the hands of two choir-boys,

p
forte part, “Whan the fatal gforando. arrived, he
received such a smart slap in the face from Hee
thoven’s right hand that he }lr pped his light in ter-
ror: the other boy, more tious than his com-
panion, had been anxionsly following Beethoven's
every movement,and by suddenly stooping escaped
the blow. If the audience had laughed be ore, they
now bust [sic] into a truly Bacchanalian roar.” This
threw Beethoven into a tage, and the fivst allegro of
the concerto was quite lost. At another concert of
lhe same period, Beethoven's deafness prevented
m from hearing the piano passages; and, having

prohahly forgotten them, he beat ten or twelve bars
in advance of his orchestra The consequence

that having, according to his method, d eared
Bnilor Lo desle fo 10 Tiate p, bhe lum’brm[hmlh.
and finally leaped into the air for a forte which did
ok oM, a0l thetn BEkred FOWHA i HO-HANY RO SE:
ment until he heard it. Fortunately, this took
place only at a rehearsal. Another account of hi
conducting at a concert in 1819 is given by the Swe-
dish poet Atterbom, who perceived by'a decidec
though brief coufusion in the time, and In the omis-
sion by the performers in their a piano,
that he could hear lmlhm rnr both m takes es-
caped him. He sto n a distant island, di-
recting his dark, d?nl(l"l’ltd‘ harmonies with the
strangest movements. For insf , Beethoven in-
dicates a pp by gently kneeling down and stretehin,
out his arms to the floor; but for a ff he sprmg up
like an elastic bow set free, seems to rise above his
usual height, and spreads’ both arms widely ont ;
»nd hetv\een the two extremes he cmuu\ml) oscil-

S -

To attain perfection in singing, says Mme. Patti,
one should begin at an early a st im-
portant that first instruction be the best obtainable.

&
EE

rounded in the rudiments of the a
one only by one who is a master of ve
Bad habits and mannerisms of voc
at the outset can never he overcome.
pirant’s voice should then he judiciously developed

—and particularly her weak points strengthened—
by suitable vocal exercises. That ¢ doue, she sliould
render herself familiar eat  masters'
works by industriously muhmg ok hena:
(hllgen(l K the composer's meaning,
ing every doubtful passage over and over in every
mnelv ol interpretation, deendmg which is most in
armony with the true Spirit of the composition.
Those who msh to be great singers must practice
untiringly. Having developed a voice, the next
thing is to preserve it. Nothing will wear it out
quicker than excessive use. Three times a week, at
most, if the singer is in perfect health, is as often as
one should sing in opera, if one desires to retain
long the pristine freshnd sweetness, and power of
Nervousness, trouble and worry are great
foes to the singing-voice. A pupil should, therefore,
have abundauce of sleep. She necessarily retires
late, and hence must rise late. Insufficient sleep
soon injures the nervous system, and ll.\ruugh it the
voice. Before going on the smg- excellent
practice to gargle one’s throat with soe soothing,
mildly astringent lotion.

This can be

e
The hundredth anniversary of the Austrian na-
tional hymn was celebrated in Vienna on Jan. 28th.
A hundred years ago Haydn handed the
Count Saurau, president of the mlmmml
Vienna, and M)lmued permission to have it sung
ubhc]{ as the nati mn. T ks later,
on the lrthdav ofnn- lmupum Francis, the hymn
wis sung in ail t
composer Epteat s ot
money gift. The un]{uml manu e
were lost for a long time, but were found in mz in
the Royal Library, where they are still kept,

Handel’s or; iven by the composer to the
London Foundlin l.fﬂpllnl in 1750, is being reno-
vated. Handel played on it himself at the dedica-
tion, when uu- crush was so great that gentlemen

were requested “'to come without their swords and
ladies ‘ulhoul their hoops.”

The original manuseript of Rossini’s “William
Tell,” bound in four volumes, was sold in Paris re
cently for 4700 francs (




PROFESSIONAL

PIANO, ETC.

dx'm ANSCHUKTZ,
PIANIST AND TEACHER,
2157 Sidney St 8t Louts.

A

PIANO. ETC.

PAUL] DING,

Nllss NELLIE
A = ND TEACHER,

seryatory.
s 058 Lucas Ave.

Fupll of Mrs Neltle Strang Siéonson: Addr

7M. D ARMSTRONG.
TANIST AND ORGANIST,
(Harmony, Composition, Counterpol £ and Instrumentation,)

V['SS LILLIAN PIKE,
4 TEACHEE OF PIANO,

SINGING, ETC.

N[ 188 ZELLA E. LEIGHTON, (Soprano)
TEACHER OF VOCAL MUSIC,
Pupil of Shakespeare, London, and Pasti, Mila

Ndréas, 2013 Washington Ave.

M S5 TONT LIERET,
New Departinent or Sigin m.uﬁ.;ﬂx“ fanpiages taognt
ottt st toachers. - Stodo, s Whre

ress. Alton, Hia Address, 3130 Bell Ave. | oy gen taugnt
G. F. REIPSCHLAEGER, 1SS LILY B_MARSTON.
TEPWARD H.BLOESER. AY et CONCRRT SINGER AND VOOAL, TEACHER,
Address, 1525 Hickory St ddress, 4020 lawa Ave. e O e, o Flney Ave.
S5 AN HN F. ROBERT, OBERT NELSON
VLTSS ANNA AONON O Pk, JO AR riaxo, THE ALT OF SINGING AS TAUGHT IN ITALY,
oot b i Thomn .| . o TSGR VA i
N[ 158 EMILIE E_DETERING, A\ LFRED G. ROBYN, AMES M !\OR’I‘H,
M TEACHER OF FIAN PLANIST A OnGAIT, VocL resciex,

Address, 100815 S{iney St., or 2007 South 11th St

ddress, G714 Pine St.

Musle Rooms, 9143 Olive St., Room 7.

MIss DOLLIE DOWZER,
g\ EACHER OF PIANO,
Post-Graduste of Heethoven
Aarese, S10 Weat 1

Place

S. SAEGER,
+TRAGHER OREIAXO, OROAR AND COMPOSITIO!
ress, 29514 Thomas St.

(wol.u:(;r, OF MUSIC,
) VICTOR EHLING,

509 N. Grand Ave.

RED M‘I{lLLl\ -l- ( v
Conductor af ARollo Binging Rovied

AND VIOLIN
and Freler Mannes
ress. 214s Salistuiry 8

hor,

R PSTEN BROTHERS,

Address, 214 Locust St

NHE ST. LOUIS PIA\() SO HOO
MES. NELLIE 8 EVENSON, Directress.
o horough Coursé. Pland, Harmons, Loctres o all Msioal
3631 Ollve Street.

], B SHIELDS,
* TENOR,
Address, 524 N, Vandeventer Ave,
WENNERL
VOICE CUL TUH&
Concert smzor. (Baritone).
idress, 1321 Hickory St.

VIOLIN, CELLO, ETC.

X GILSINN 1SS HELEN SMITH, P G. ANTON, Ju.
N s susibon o Mesis, 1 EiGies ar i, I B
e, e iiBiads W
MlS* MAUDE G. GORIN, 1 5SS CLARA STUBBLEFIELD [ RANK GECKS, Jr.,
TEACHER OF PIANO, - PIANIST AND TEACHER, VIOLINIST AND TEACHER,

Address, 4122 Cook Ave.

Address, 3932 Page Ave.

Address, 2212 Hickory St.

_P.GR ANT,
TEACHER OF PIANO,
Address, 411 8. 25 St

S WILHELMINE TRENCHERY,
TEACHER OF PIANO AND VOICE,
ddress, Alton, Ilis.

FRITL GEIB.
SOLO VIOLINIST,

Grand Opers House Address, 551 Olive St

Bd RS, EMILIE HELMERICHS,
TEACHER OF PIANO AND VOICE,
Music Rooms and Residence, 2625 South 7th St.

( 1 EO. C. VIEH.
ruwm- AND TEACHER OF PIANO,
duate of e Vienns Conservatt

iress, 2001 Callfornis Ave.

F E. HARRINGTON,

'\/[l.\s KATIE JOCHUM,
- PIANIST AND TEACHER,
Address, 1006 Lami St

.l \r()k I.LM.H KE,

nuren llirese: Sovs Evans Ave:

ROBERT KLU
. Organist Wagoner Place M. £ Chureli,

yienna Conservatory of Music, 319 Easton Ave

38 CARRIE VOLLMAR,
ANIST AND TEACHER,
Organist Bethel M. E. Chureh, Residence, 2135 Sidney St.

TRACHES OF MANBOLON AND/ G0N AE,
dress, 1408 Pin_ St
‘“A KAUB,
VIOLL:

T AND TEAUHER,
Address, 906 Lami St.

)\RNUI.D PESOLD,
£ SOLO VIOLINIST AR TEACHER,
Jdress, %925 Laclede Av

ERNP«S’I’ R. KRO! Flh
PIANIST A’

R £
(Harmony, Composition, tu\mh—ﬂmlnl and Instrumentation,)

“Address, 3651 Olive St.

WEGMAN,
TEACHER OF PIANO,
ddreas, 3031 Olive

AL

. (Conseeyatorium.)

OWELL PUTNAM,

ATEACHER 0¥ VIOLIN, MANDOLIN. BANJO GUITAR,
dress, 1121 Leonard A+

sand 5.2t Exston And FYankiln Aves

Teasher of Vioiin mm ‘Mandolin
ress. 3684 Finuey Avenue.

SOLO CORNETIST,
Address, eare Century Theatre.

SOLO VIOLINIST AND TEACHER,

1SS JULIA B KROEGER. V1SS BERTHA WINSLOW. V] AURICE SPYER,

A TEACHER OF PIANOFORTE PLAYING, TEACHER OF PISNO AND VO
(ddress, No. 3631 Ollve Add lress, 6608 Mnmmﬂnk: Ave.

RS. .losLPHlVF H. LEE, o ] THARLES STREEPER,

M EACHER OF FIANO AND THEORY, SINGING, ETC.
Studio of Musie. 361 Olive St. o = Tnstru tlons given.

155 MAHAN, BALLMAN, ARL A THOLL,

I ST TEACHER OF VOCAL MUSIC,
Sreeixlal “nn“ 7’ Musle Rooms, 10445 North Broadway.

ISS IDA MIEHLE,
TEACHER OF MUSIC,
“Address, 275 Magnolia Ave.

‘Addré-s, 1002'N, High St.

RS, REGINA M. CARLIN,
L SUPERVISOR OF MUNIC, PUBLIC SCHOOLS,
ress, 3929 Page Ave., St. Louls.

PIANO TUNERS.

MARIE MILLER, Miss LAL'RA SCHAFER,
Planists and Teachiers of the Plan
Addrons, 5k Pine St,

Miss

ORACE P. DIBBLE,

Special attention given 1 propafition for Chureh Singiny
s Ll T o o

:\vili CROUSE,

PIANO TUNER,

WIth 0. A. Field Plano Co, 1003 Ollve St.

O F. MOHR,
TEACHER OF PIANO,
Address, 615 South Fourth St

IS8 EUGENIE DUSSUCHAL (CoNTALTO),
SUPERVISOR OF MUSIC, PUBLIC SCHOOLS,
Voeal Instruction. Address, 3008 N. 15t

R ROSEN,
TUNER AND REPAIRER,
iress Care of Kunkel Brothers.

VW ILLIAM C. NAVO,
TEACHER OF FIANO AND VIOLIN,
ro of Baimer & Weber, Box 14,

’xl)ﬂl,x’ll ERIC

VOCAL STUDIO.
Address, 308 N, Grand Ave.

Mlb‘l L}lﬁbl]hl' M. NOHL,
ACHER OF PIANO,
“Teacher of Tutermediate Dept. or Mrs mmn;& Stevenson,
iaress, 1413 Dodler $t.

RS, 8

Charches an

K HAINE!
ACHRI It YOUAL MUSIC,
{ Concerts provided Vil rotessional Singers.
% Vists Bullding, Grand and Feanklin Aves.

\AISS MAMIE NOTHHELFER,
- TEACHER OF PIANO,
Address, 1806 Orogon Ave.

1SS CHARLOTTE H. HAX-ROSATTI,
M

Vet Stad: o0, 1522 Chontean Ave.
To be seen Wednesday afternoons.

I)IHL BARDENHEIER, Jx.,
TUNER AND REPAIRER,

with Jesse French Plano Co. 10th & Olive Sts

ELOCUTION.

EDWARD PERKINS PERRY, Puhlh' Rulder,
Teacher of L cution and Dram’

‘lumlk-r S eivate Puptls

5 bstved,
ress Washington Bulwnux St. Louss. Mo.

RS, NELLIE ALLEN PARCELL, Puuu-r,

TEACHER OF PIANO AXD HA
G aduate of Besthoven Cosseriatory
Diptoma feom LetpHig Co Address, 813 Pine Street

RS. MARY E. LATEY,
YOOAL INSTRUGHON.
Rudersdortt Method Address, %25 Fluney Ave.

UGENTA \Vl LLIAMSON, B. E.
TEACHER OF ELOC u'mm .\vn 'DELSARTE.

roulars ud ter ross
rihn Slrvet, St. Louts, Mo.
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MISCELLANEOUS.

PAPER MANUFACTUR!
Music and Publication Paper a Sp
1EO. E. (}\\
P

rogrammes, Tavitation
atten

10 VINE STREET,
, given prompt and careful

SH,\RI’ & LIGON,
NERAL DIRECTORS AND EMBALM

25th & Pm.kun Avenue
as Avenue Stables, Livery and

412 Lueas A vene.

RS,
phond 25

i
Telsphone 1.

alcolm Love,
Wogman & Co.,and other first class P12  Sheet
Musto & Musical Merchandise, 3558 Finney Ave., s, Mo.

A. E. WHITAKER,
& 70 EDWARD NE

% for Sale and
. 1618 Olive 8
Branch Store,

OWN YOUR OWN ART COLLECTION.

ART STUDIES TA2"uoE.

The richest ant most beautitul Ax azine; Published
month ¥, Full page reprodiics 8 OF't -0 most emin‘nt

ings add statua y by artis ome and abroad, Wi have
acquired a reputation for their works from the u

FOR 1895 READY.

BOUND VOLUY
2% Ful Pages. 120 Pull Page Plates.

Monthly parts, 25c
Th advance.

ARTISTS PUB. CO,,

Dept. . ST. LOUTS, MO.

WAGENFUEHR & HILLIG,
BOOK BINDERS,
506 Olive St., Room 41,

. Speolalty of Music Binding,  Best Quality Work,
Lowest Price.

CHAS. A. DRACH

ELECTROTYPE CO.

ELECTROTYPERS *
* STEREOTYPERS
COR. FOURTH AND PINE STREETS,

(01d Globe-Democrat Building)

T. LOUIS, -

Prices Low
Por Year, $2.50

Price

MO.

MENNEN'S =orareoraicom
TOILET
POWDER

Ap
dical Aut

Sa et P
for infants and adul
Deligutfy

d by di
o Mail
GERIAR]

WHY BE WITHOUT A METRONOME ?
WHEN YOU CAN GET
Kunkel’s Pocket Metronome,
THE BEST EVER MADE, FOR 50 CENTS.

KUNKEL BROTHERS,

612 OLIVE ST.

A. SHATTINGER,

No. 10 South Broadway,
ST. LOUIS, MO.

MUSICAL INSTRUMENTS, SHEET MUSIC
And Music Boolks.
LOWEST PRICES and BEST GOODS.

Correspondence Solicited.  Catalogue Free.

ALL THE LATEST MUSIC

As s00n as published can be had of

ROBT. DEYONC & CO.

C. L WYNNE & CO.
MUSIC DEALERS,
Sheet Music, Music Books, Banjos, Guitars,
Mandolins, Violins, Etc.

916 Olive Street,  ST. LOUIS, MO.

F. X. Barada, Pres. JAS. C. Ghio, V-Pres.
Wm. J. Hruska, Sec'y and Treas.

BARADA-GHIO REAL ESTATE GO,
WEORPORATED 1452, PAD UP GAFTAL, $00000.

Telephone
Real Estate Bought nnd thL Rents Col-
lected. Liberal advances on Rents.
LIST YOUR PROPERTY WITH US.

915 Chestnut Street, ST. LOUIS, MO.

J. ELLICOCK,
1015 Olive Street, - ST. LOUIS, MO.
SHEET MUSIC AND MUSIC BOOKS,
MUSICAL INSTRUM
And all kinds of Mu
WASHBURN ~ gyirans.

WRITE FOR CATALOGUE

Rosenthal Coming!
MORITZ ROSENTHAL, ~

The World’s Greatest Pianist,
give Two Concerts at
ENTERTAINMENT HALL.

Dates Announced Later

I Merchandise.

MANDOLINS,
ZITHERS.

will

A Remedy for every disease.

A case contains foo doses.  Price, prepaid, B

Sample a0d Booklet free. Agenta wanted

Size Sxgxt. WOME REMEDY. ASSOCIATION.
ator Champlain Ave., CHICAGO.

Th
and & velve o
by attamed by thos
Complexion Powder.

who use Poz

Soientific American
Ananny for

Na
Quteat bureas
Ty patent taken 4t by 5
mw-u iy & ofce iven

5 .,m.n e paper tn the
ra ‘, o Toictligent

St monthe. A,
Foriohuzus, 361 Brosdwag, New tork Citye

JONES’
COMMERCIAL COLLEGE.
807-309-311 N. Broadway, St. Louis, Mo,

THE COMPLETE BUSINESS COURSE.

Short Hand, Type Writing, Telegraphy,
Elocution and English Branches
Thoroughly Taught.

Students may Enter at Any Time and Select auch
Studies as They Desire.

For information, circulars, efc., call at the College office
or address J. C. BOHMER Principal.

T. BAHNSEN

PIANOS

Grand, Upright and Square.
Are manufactured in St. Lowis and
endorsed by our leading artists for
Durability, Touch, and Even-

ness in Tone.
Warerooms, | 522 Olive 8t.

THE P, e
AMOUS WINTER.
LS0RTS= ot TS|

HTONI ~ oy e o Ao

CDRPUbCHRrS(I D«vW-Whrwa-M ‘

St P P,
' Dmm szr Wuum HOUSTON v s Commccai o)

' MEXICO (e Eorrror nelenWeato®
ALIFOHleimmc.m

— e seues piter vame

TR DT sttt oty Bzt
o P o e

BESTVIALINE
ST. Louts, GHIBAGD and PEORIA

OMAHA, MINNEAPOLIS ST. PAUL,
KANSAS CITY, ST. JOSEPH, DENVER,
NEBRASKA, COLORADO, MON-
TANA, UTAH AAgD PACI-

\IESTIBULED TRAINS

SLEEPERS, CHAIR CARS(%
and DINING CARS.
L. W. Wakeley, ©, P. A

Howard Elliott, Gen Mg
.mzm, vo.

F. M. Rugg, T. P,
il wws. wo.
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l')m music hath charm
re is nothing more charming than a ride over
The Mobiie & Ohlo, Railroad:

The South's Greatest Short Line.

“Tigkots sold and

2
t, on Doul

chango

St. L
E

Passenger Agent, Mohile, Ala
Manager, Mobil la.

AL
Jno. G. Mann, Gener

A PLACE TO GO.

or more d
ou the Europe
Restaurant, 6th

Room on s
delighted with the table and service,
Dest in St. Louis

r
:mbul or
B

age checked to all points in
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| ural Tithia

or music hook publishe

you are in need of 3 fiue silk wmbrella,  pretty
lish walkiug cane, go to Namendort

heir goods are the best
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e prompt and careful attention,

o nothing mavo tempting or deliious

v Extra Dr.
ug iin:
:mm» With your dinner will Invig.

asses, opera glasses,
, otc., and make a

ithia Water of Dr.
vel, gout and rheumtism,
more lithium {n one pint than any nat-
ater in one gallon. Sold by druggists,
Dr u..m DeYong & Co., the popular music deal

Olive street irnish any piece of music

Send for Kunkel nn-m.-n complete catalogus; it
shraces the choie ndard works: piano solos,
ano duets, L songs. T teachers

5 c.
d stude ‘]\unl(l Roy n uf smmlxml

Cditio
Worke s preeminently the st o worl

COMING!

METROPOLITAN OPERA CO.

Under the direction of ABBEY, SCHOEFFEL & GRAU,
rrom tve Metropolitan Opera House, New York.

A SEASON OF GRAND OPERA,
Commencing Monday, March 22nd,

weseavess EXPOSITION MUSIC HALL.

The Season will Embrace Four Evening Performances and One llatinee. Sale of Seats at Balmer & Weber’s MNusic House, 908 Olive St.
THE FOLLOWING ARRAY OF ARTISTS WILL PARTICIPATE:

Soprani
Mume. MELBA

M LIA LITVINNE, Manie Exo!

Mile OPHIE TRAUBMANN, e MaRte Vax

Mlle. BAUERMEISTER, CAUTERE!
ud and

Mme. LEHMANN, Mme. EMya CaLve
Meszo-Suprani and. Contralti.

Mme. Eug

A MANTELLL,  Mlle. MARIA BELINA,
and Mile. RoSa OLitzKA
Tenori.
Mons. JEAN DE Reszke, \w Grusi
Sig. ANTONI0 € v
Mr. LLovp D'Auvsic
and )

|u|l~ .Illn OGNY
5. THOMAS SALIGNAC

P CREMONINT,

Bariton
Mons. JrA\I ABALLE,
NA.

g Mawio A AMPANARIL

Mons Jacqu

Mr Imu.lnwmw, M. ns. MAURICE DE VRIES

Bas

\|n|r< Epovan De l(|:~/m,\lnn- POL. PLANCON,

Sig

Sig. Os

S5 Kirwonpy,, and

Premiere Danseuse.
Mile. MARTHE TRMLER.
Cliefe D' Orcliestre.
Sig Lutor MANCINEL |
d Mr

Assistant Conductor
Mr. LOUIS SAAR.

Stage Manager.
Mr. WiLiiax PArgy.
Assistant Stage Manager.

Mr. Frask Rigo

Maestri al Pianoforte.
Mr. Asnvast Wesseg and Sig. BARALDL
Muitre de Ballet Chorus Master.
Sig. ALBERTIERT Sig. Const.

Librarian, Prompter.
Mr. LioNEL MAPLESON.  Sig. LENTATL

The Instrumental Music will be furnished by

The Chicago Orchestia.

THE “STANDARD” ROTARY SHUTTLE

The Highest Price Sewing Machine,
But the Cheapest because the Best.

to examine the Standard.

TWO MACHINES IN ONE—Lock Stitch or the Automatic Chain Stitch.

IT MAKES 300 STITCHES WHILE OTHERS MAKE 200.

It requires only one-half the strength to run it that others do.

It wears twice as long. Do not fail

You can save the agent’s commission by ordering from the office.

STANDARD SEWING MACHINE CO.

1520 OLIVE STREET,

ST. LOUIS, MO,




