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have pursued this subject far cnouel
shiow hat much of this talk of bysical app

bicription be renewed promptt 1o opportunity 0 see.
= f.qi‘t.ﬁ».ﬁ'n\'\”' w‘“ Who should possess it '~~"‘ We have said enough to indicate what we believe
HERE ure editors und editors, s and ‘ 10 he the principal cause of an evil that makes the

aditions of musical works, The attempt of | Before commentin
the musical hack to * puint the lily " by | Wish to pause long enough to unsical progress. We do not think that tho re-
e whiat the masters have | Otis, Spraguc und for their straightforward |G BEEIIR O raticate the ovil, bk w

ent of facts. Lan evil an evil and 0/ g yure it would greatly Tessen it. What compnl-
point it out fearlessly, is the first step toward its re- Bl i

; | sion does for the legal profi
ated by yon | moval. We shall be quite as plain spoken as they | gi iy U e i SonIA RAE
Matas aand by |in onr reuarks upon this sabject

ciate more together, wipe out supposed old scores,
1 in Kunkel’s| Itistrue that much of the musical apprecia ganize into local societies and clubs in which th
social and intellectual qualities can be jointly culti
vated. Note that we
National or State societie

musical profession ridiculous and seriously hindors
nmend Messes.

wantonly chax

written is ridicnlous and should be frowned
down, bt there is plenty of wo

% for cont

peten i the line in

iz professional as well s am

ntal gush ;™ it is also t

is an indisposition upon the part of profe

5 to pay for tickets o

believe that the principal cau
particularly those of a local chara
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music ncerts, otc., but we

Musical
thinke *'the Fronch gre ke childr

of their neglect of

nrlnmh do not reach t uble we have heen

cause they A1 , and yet " b cakingof. It is easy fork musician to feel fri
when the ¢ usked them ut.wlher is petty pl mal jealousy. OF course, it Will | yovar anothier who ives s hundred or a thousy
era of * Lakuie" to |0 do for any musician to rec other as his| pijag away: but in this case the * friendliness

superior, »to hear another play or sing,
attel Soa would be, they scem to think, an ad Iation hat thet
v child ther himself) but [Other could tou othing. It togs not

T | appear o enter into the heads of these people, s
spend half of tieir lives in teaching, that they can
w|learn from an wqual or an inferior.  Perhaps, if
or| they conld sip in unseen, they would attend u good
Lt apcs” weerns {o |MADY concerts, butif they are seen, they may be
Athan. | thought o pay some houiage to one Who is  co
petitor, perhaps an already too popular compe
for the putronage of pupils or concert goers.
know that this statement is anything but compli
mentary to musiciang, but we have had unosnally
1 opportunities for studying the subject, and
done w0, the result being that we are quite
sure that wo are not mistaken in our statement of|
stence and influence of this professional
jealousy. Indeed, every musician will acknowledge
s true of almost every other -

i OF bonras, Slatsed analyzed, will be found 10 be merely non-hostility,

i arising from indifference ; and even if it were not s
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in furtherin interest in ur hon
| Doubtless some will say that the plan is not prac
ticable, that yon cannot get musicians together, et
We recognize the difficultics, the principal of which
the existence of the sentiments of suspicion, hos-
tility and jealousy of which we have spoken, hut
we do not think they are by any means insuperabl
At any rate, wo should huil with delight, as the
dawn of a better day for music, the general forma
tion of societies of local musicians from one end of
the country to the other.
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Twere n

the dream of a jonary to India at a
tine ehen T SRCRUR AR VE b rs
the labor of a life 0, was about to bhe
ed .\n-llln»\\nn the vision : The
1]run)x er stood before u huge tree at
whose trank a number of men were hew
rously. Soon the tree was almost severed
from a musical organization | and the woodmen withdrew at a distance, leaving

wixieal labors. 1f we thought %o, we should [ one of their number to give the few finishing strokes.
o

HE musical committee of the Apollo Mus
cal Club, of Chicago, consisting of Me:
and Tirown, in making their | that our statement
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I 5| Y S GoiA G Kus Shs watinse ot this petty feat |
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inseparahlo
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it where on|
20 when t

t us turn for
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thatof the law. There is nono other probably so
free from the evil of petty professional sp
is this? Why the contrast of mntual

| is rooted in Leaven!™ and, looking up, the dreamer
that itsgnarled limbs disappeared in the clonds
Wiy | and: that no blows from below could stir & single
fof its green foling The true artist too is &
profession whse business is & constant succession | missionary, a prophet of the Almighty, for the
of mental battlos, with the mutual distrnst and de-|trne, the zood and the heautiful, science and reli-
preciation in & profession, the basis of whose work | gion and art, are a trinity of divine manifestations;
B  OF A a4 sonutaiion. ‘l,‘“"’{,"“ is harmony? Are lawyers such superior | and while preaching ‘the gospel of art to the be-
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e O e B | T Wit Shn. thils MRS hebdbran, (oot bam Chs o RN S b e
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e th reckta wak abiont what wight be. expected; |of whom you huye spoken slighitingly is not pleas: | not be brought down by petty attacks from below,
not more Ilum four or tive of our M\(‘IIH five organ and h i

te Membership
reprosent

f the 202 names on the Assoc

J( this club, there arenots half dc
of the Chicago musical Drofession

Niin, itin u.“...n.nl.. aboiit seventy-
\ brganists living in Chicago and vicin

1 willin u | le:

Not at all. They wre natu

neither better n

ant

iee the lawyer, if his opinion of some of | becanse it too is roated in heaven.
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OBSERVATIONS ON MUSIC IN AMERICA public and by the eritics of a new English o onsisting as it do
Which has been extravagantly lauded. at i i following order: A,

A | one more proof that New is mmesurably in | which * 473 a melod
NSRRI . advance of London in musical cultu In\lml with three ‘short Wwives ot symmetrically for
T will not be at variance with the subjec mw]e {his astonnding deduction rom the premises | sxc hes succeeded 1
this paper if I express rvn.r-‘l that my ob- st tated, the Courier felt encouraged to leave had logic | cheerless and de..u.n n!.
servationson musicin Am eived, | for the region ‘Where  facts” e Tannfactured .., the very depths of the soul.

of themes that appear in the
B,A; C; A, A B,A; in

ook us 1 lmln' in & )‘I'lll‘ml RBiriE el bontes | butt sl Castomare: 1% Aatd, raformag 1 pression of merely surface Sorrow, venting itself in
“ ousl \u-(n-m a measure of ill- ..,nd..n "Tlm ichter concerts do not pay ox: | dos nding plaints, this ml»\muvuluun De a:
Ierlmx.m J-mmll uarters b nd Joachim plays before empty henches" ciated in idea with ‘the slow 1 pnt of Ma

t me Immn to sa. 1.« lnuuhumrun hgliah readors af the foregoing | and Haydn. Reflecting upon S peenge, anil

spiritof annoyance is not "mwr»nl What, s Homeric when they remember that | obs ¢ that a melody \m ) three symmetrically

for instance, can be more creditybie than the fol- i i(lu- \\nh-r who discovered the little artistic | formed arches foll ¢ a wave cannot succoed

lowing remar] ted from Kuxkps's \n Iwnnl. of ition: nrwmx In the same article | in sounding the depths of the soul, I picture th

Weviie, & paper’ published in Bt, Lowin: e 40 | he s |..m his temper as namos” st e | funny man writing with his tongué in his cheek,

and hent upon ascertaining how far balderdash

not wish to have onr readers lose this opp ey

amex's Gaselle: that paper liappening to say
tha

rican music through Englishesos, True, | righily or wrongly matters nothin 151 wonla g5 dopan ih the public.  Let s now leave
o throvgh English spectactos. M. Bennett | Trovatore” (che Gotrier reprintait “Ii Frovatore”) | these musical notices potr rire for graver things.

v he mistaken in somo respects, or, if he is not,
We Iy think he s, The Hhat as It may, we can unlv
wain by reading In-\ ews. When the

was p?rfarmed S Barltn |abt beason more ofien than | . Thereis plenty of serious musical criticist in
any other apera. [‘]n- New Yark sheet styles the | America, and a fair proportion thereof 18y bo des
n “an absy and “a monstrous false. | cribed as both able and lmluﬂlfhnn- tin the onse

ublished we shall Bood,” due to an endeavor of the Lendon. critics, that judgment is g without _prejudice.
. ofly \w\\lni, them e | ot oo a0 s seransa of sl awh pub: | sche s lmmlwl m- John §. Dwight, in his
wvmm our reuders wil um-mm articios the at. to mistepresent. the state of affars in other active Sears, still_exists, particularly in the vet-

Mr. \\nlmrlnml Edwards—who oo “hm, s might be ex

POS t that wmiable gentleman l»w ted, much musical talk goes on. 1t is

concealed umln s !m-an exterior & purpose o  to Imilwl that (In o list of .rll‘m,un nglo-Saxon
) engthen

ey deserve strong contrast with the
serfe y uf||m=4' remarks is the very
Kerent” et snimating sowe othors, Expecially

those coming from certain _Teutonic sour v | seandalous and has coming yeurs
{ion st the results lik flow fmm(hv 1 naturally rwm that ||n- German-American more. men of John
i voraey and n.uu»-u.‘. of morern | ritics, in their dislike and dread of England, fall who have connaistance de

e At bt this a0k golnt | cose, who can ffive sound ressons for the faith that

to divert me from the task I haye set myself, norin |is in them, and that are not blown ahout
3t | the smallest degree to influence the manner of its | wind of doctrine coming frou heresiare
discharge. mn y an increase in the number of such writers
T to 1 th ¢hly the musical the uence of Germans and men of German
| eriticism of |,.,(,,'l\h,w,u“ requisite lo ke omin, be counteracted, Theso have contrived o
omprehensive view o seat themselyes in journalistic

!
y

B ot mankie vaneve &
T adhosion was not likely,

iight huve been ex
wron actually

in Denver that the umuuh.( o7 St dohin's (‘nnlmlrn

bore the name of Damrosel how st nnmhlurluhnwp‘r||.(«q|, o at| especially in New Y cre—thongh
should have said Hall comumand, and 1 must forego whatever advantage it |ton not their
would sechre.  But one o annot | world, the proverbial ¢
Justly | passed overin silence. Journal nongst dge.

gation to be awift | that bassesaes U
limit of

i bout | bonsin Ties under a supremo obl

nd w r 1
in l‘n\_lunnl s an hn.lhlmmn and F

Mlgw of our | Sud tasty urses must be served up to th
ranists. Precentor, Mr. Steven- | national l.nblc"lmlﬂm! hot,” with plenty of con ‘-lwnlm"“m\"“"l jibe
|~ an Englishuan also. 1 hoth facts let | ments to give jade valates a_ perception of pun- | classi mx~l>>r~n! their own mu-umlm ; \nw
Anglophobists of America what The lmim. e \nud thie, and the appetite |1t may be supposed, an idea tha  hallma
consolation they may annot resist adding that what it feeds upon. Flence the restloss | @ progressive spi
une journal, thi Musical Courier,in its resnlse to le | energy with whi oh the tranaatianti ournalistseoks in denunciation
actually desc the non-existe: s, and daring way in whicl |.!"- works t .\ or yesterduy uuh.-.mhm
ist, Datnroseh, a5 a mia ittl ticaccount.” [ up with_the aid Lof & nation, aul “the | ¢ f Wagne ir imitato
ibiter ilnsiragior €860, abuse| “sensationsl” stylo i Defore | genius of the wuc and the cleve
the plaintif’s attorney.” \ved for | the reader. Th q!le‘NIu»nh not in un\ great meas- | cact as though the art '«wvnh‘rl
yenturing i write about masicin’ Amarica after | ure one of ccuravy, still Togs of good taste. \||\v-"“‘ to nerve-centr “h"h-‘~!lxlr1*l-llv"' {a saw
it three months’ observation. | shonld accept the | depariments of jourhalism feel more o lesa the in- | Hence these critics can scarcely tolerate the ot
.»ehuk» had Lin that time, attempt o master the | fluence of this condition of things, nmlnwunull‘ lumm In presence of Hnn»lvl they
lition. of American Socioty, or estiniate the | that of art critiel i docs not appeat to be exempt | W of Bach one of them decl

5

meYl(h guddofects of the principles on
nited Statesare wo ¢ task wis very s

e
from its effects. 0 speaking gener- ..-m that hie was tuuqm]\lv ollow

here aro n..mm.»mm hnlhu‘m exceptions, | 2 by wf 'mn'\l«'mh!nﬂulm\mhlull\
|.| Vit 10 ear s T worthy the country wl pions: | Contemit, wlil and Ialian coni-
decide upon the value of its performance Thay thallonga tompatison with &y in the world; | posers, th of course, mm[vlvl-l\‘ outof the
tlemen who, xu New York and other cities, rush eptions apart, n‘w fact is as I hinye stated, and [ Funning 1 Boetlioven dot
from: listening to important worksand scribble jude- | as a result we find in American papers musical erit- | 0 A iea 1 sond, and, et
went I-vlnruthu\ |.m.~ ully rod sreath, ought | icisms over which one hardly knows whether to| read again, that the great mmvrww!m Yonc
to know tha nth 1o docide | Luh or ery. ~ometimes they aro the work of the | 8 * uninteresting.” Tt may bo said that prejudice
whether Mr, areliosira’ plays. welly or |-y, mis” who ia turned bn Dow wd lien, x..mw‘- Ax his defeats itsel, 4s Doine lik
whetiier M. Toulius, in Chicago, crack a few jokes public delocta

e “Hymn of Pra i o hiaray in the funny £ R R s |

appose that the n-ulmﬂrhm\ull\ I
x linnited in it

A monster of such hideous nrien
That to e hated needs bit to be seen

mmulpmhl.« s, .Im of innocent personality, aston- | Unquestionably it do

no harm with tl\vmlulh:vu(

Torto iy hablassit. 118 dav \'.,\...m.x from-— | ishing to punctilious Englishumen, bt quiie's mat-| minority—the cultured \.m»m ans W r fail to
10 nse 1o stronger term—a dislike of ¢ Imu_‘krnf. urse with Ax ans, each one of whom, | axs nropea oy mucs they bewail the
English. lmnku bold rust a being a sovereign ¢ u m.u in }4 mings ur S \\spupu press. But the

gush rth at' banquets, a

monial oceasi \ ning Ameri

for the mother land, Thres months'
e Auierican om New

hat beats upona thr a ast majority
the nmm Toan remembers, in the govdieesof Wi elsewhers, are, very
ligart, that hisrewders may want to kiow something | sco in print, 1
ot m.» music. A l, for luck of Wik
| himseiton the sitar of duty % what they
it | as ,uu....mwm mscience sal iz | the matter. Tares, scatt
cloatly proved ta my mind, not o awo the funn an important journal was | readily take mot, and
nl-Mh\' but o tendency o rejoice, y sent to notice the doings ntal atholic Clyu tin,
£ the misfortunes, prob fell into the lmm-nlnl-\v error of d 15 way of illnstratis
Wnst: Ha told ers that _certain said, L will n'ﬂ»r to the pe
i Gtwar ot that is, sunghy of M Moskengiors, Oratorio
‘lhl that, in a Pumm.' chon \Imr-m in \m\ Yotk The renderin
ming to s conclusion. Teutonic |u1|~nn\ jour- | parts ceed one another lenc k place after I left the country;
have u donble reason for | Kofter and softer and 1ll|uw~'. vl\ln,r e nH Iln- Soi e nl(mul f the andience
n. ey fear that the | antire choras swells | hut speak, hut th ¥
y supplies America with drama, | Agatn, ho rewarks of & Imvlrnl\ it e o | ol v iy purpos:
es with “Patience,” “Pina- | notesare sung slow, yet bold, full yet Toth with 1 some doubit as to the
e, ural ‘course of | melting modulation, they produce s focling of sweet
her risin; fortunes, acquire predominance | devotional melancholy, n mildened onmhnn that
on-the platform of serious iusic, Hence their eue | even tie more. artful wil far-famor ere’ car
ia to run dowa English n.m,m..nu.m and English [ not ex could supplement th ~.-n\nmm.» by
tastex, with all the of alarm. They pro:|a crowd of others, zathered
claim onr country Yo e e assronl of-sattect American reading—gathered any Im\\.m The matter stands. The mujority of
nations, and ask’ contemptuously what good can prnts, but thie Teading papers jos, in dis the ill-feeling towards
come out of her. In this hue ani cry e D of | which 'we should expect to find the runm man mu-- English wueic, and the distrast of, if not contempt
the u.u.ml(.uumrmumpnm.u- though, thaps, Rally chiecked, if not, in musical frmly | for, English taste, respecting which I have wiready
ok worse than its bite would be ha d it any teeth, et we, However, he content with ove | spoken: Here comnes in a strange consideration. It
Thie other day !lm)ounml in question hezaried the supreme specim Referring to a symphony by | clearly enonghy nppenn i se_bestowed
following extraordinarily logical proposition : “The | Brahms, a New York wi y uttered the following: | upon “the **Rose by English critics
recent. unsympathetic feception by the New York | *The third movement is alsa. simple 1n formation, | had excited expoctation in American musical cir

ple in the [nited S

tes, as

at they
a8 4 te acher

scern error, qu

his is th

by the hand of a chil

ng up if the soil be fit

Oulifhepta; and from Monthns b ) oy
time when

\uh that has just been
1

this question T fount

was andorsed by that of New
ity on thie other hand
that .n.ummmum-m prevailéd, In the ltter oass
in the course of my | tho wish i e heen father (o the thonght; hut,
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cer, “It1s possible that Mr. Mackonzie's new

Yet the New York Evening Pout n the pleaitadea
o by what he

discerns lared as followe, aftor the S ‘Alcrurhnw may have been inspi
ish Iu\-lu.nlul

taken place :i— rave been | siders the failure of endels-

dubbed an unmasical S0 ofien that they | sohn to secompliah by i f their
ave become sensitive nd endeavor (o | pe ufiar ifte Buti or that. n.- ,.n...,l‘
their xu-r\nunlum«lv» whistling—i. e. i the position of th  worth-

suess of the grape tin
Mail ln“h ends lhnl nuh \\ u«vm-ru-u!l ba L
astice to the subject; that Mr. Mackenzie shows
ack of dramatic instinet, unnl.nf all things, does

ants for ulm h of
:Rose of Sharon,’ & Mo vmm. will_not
sed in this country." 1 the Evening Pon
5

\tost. against. the im- n--!kuuw how to handlo loading themes effectlely.

h welcogae of Mr. 3 « has given. theso rves the writer, 1o sev
t sy to the mis al characters, Iun linstead of yarving 'tiem in
otice of the appla m.n and sentinient geconding o the phises

dras
inte resty "the
Cadin

newed

e nae

& over the Atlantic. It is only

of alot of pervous people * whistling a

helr courago up’ and propagate a delusion
P

£ th

i thus ul\llw then charm and
a rely repoated aguin and again,
wero nothing mote tha

re
mo otiv

Eve ont very well knows why it kept, silence, Rt vo auoted this remark i ol ox
till, omsboldensd by th 18 German | ose ahows how superficial i the critic's kijowl:
Amel IM\MHHH 8, It Hmu lll the oratorio, w litt

in bing ot o Ilulmn which Hmlrlhllwl H :\rl_ a mmng W \.mr «l subject when he

Prince l~lm\u k |u|- latoly dec lur ‘ritrc, which cannot se¢ why v\numn in trouble
e st DA husciam. "I Miin Benmectow. 1 Witk for. | slovjitoomfort hersoLf wit dhetwenty:ibind Fealoy
Jow the Anglop huhm»- the u,vmm and unprejh. | admits that Mr. \I.w.-nnm -

dited New ork critios—a littla e Fetn | of exquisite buauty,” bt hointa ot many

fng Postgoes on on tances of * impot O

W ur
cluss operas or orchestral Concerts are | Musical Courier, Jonotony, exclaiin

con

m\do\u w--n there (in Engla; without a loss, | that “three hours o sy rhythm, hari
the most commonplace orate xmlnmmm i

T e of thoruknte. Tn Gty aud Feareo % i

bundred operatic performances are give E rds spoken af s 4 thorpugh

orican tasts

oratorio, and in_this respect Inn‘muwi-nm\\ Phoce of Compositic
delieate

ately goes with the Continent rather than with [upon a “most
Enginnd.. Relglonis the mainspring of | e Enghich Island, aad it L two soices
ove of oratorio, for, if the ltself were ad-| nowie to spedk we ot s fonds
wired, m.-nm 3 reason why good operas nd o mn i 1o ut hos and
. o botter patrimized. Now Amer- in

ot | Telant, Wi
n. "l'vumm Lo th
.hm.u

{cans may be quite as religious ay the Eng
y do not Anyv to confound nrl with devoti
ihc oratorio i the most wapo

lh:lu “Tritune 1 find that Jnmnul
1€ for carefulcriticism in iho sul>
at we are

confess,

it of

Henco, in Ame
ular form of mukic-—0 i
S etlooe 1018 daamued. wivisablets) supbiess:the |

word oratorio in_advertising the performarice of a |scene in P
choral work. And in this aversion to oratorio the | been purely instrute
American, people are guided by e incongraity won

cal, but

the Watshmen aud
ned, the singers imper- | imagine that all t
R R P i Ao
ing butevening dress | his phantasy o

pa

15 adinire the con
t th

Tad the nuuber
nmml.u. words as a motto,
ald have been less spparent
of the lovers, th !

three as o

sconic background is i
sonate distinct charactors
aotion, or costumes—notk

n
€1 doalt in snch expressionsas “ab- | difficlt to maintain

urd lio” and *monstrons falsehood” what an op- | prised to lear that

Jortunity is here for getting rid of o | Bat iaoriata i s s

Fa pointof fact, owever, n«-l- like the foregoing loep but my heart wakoth.

i iks own pondemnati Fand |y balovi that ki

Tght thinking American mast fol ashamed that it | my sister, my love, tny e

should go forth to the world ample of his | hiead s Alloi with dew mmm 3 I\«mnuhu‘m,h ment of

Country ' musical criticisn th et [ of night.

S Tho New X hile The eritic is good enpugh waiuly to praise the

nglish mvw\ruf having long \n-,»n.'u-‘m« the Dream; but, in his judgment,

would not accommodate their minds to o muderband

e peculiar tone of this composition, must, the
American publi Rnotefize fond % T hope
ot H the volce of the enlightened

ol ety, an
Powor lica the Hope of Atertan
musical matters, from the dowin
nciples, having as the
Dimhast, and vuigarity. -Jos

cmancipation, in
mischliy

THE REVISED VERSION OF_THE BIBLE IN RELA-
TION TO MUSIC.

HILE wany porsons will esgerly seun the

of the Bible 10 st

otee \Se lisiong aTs likely t

have 4 favorable or an unfavorable bear-
ing on sclentific yusstions or
beliefs, or on matters reiat

with regard to names
ustriments and musical tornis Lo sen
il nny frosh light has been thrown woan (e
subject of ancient mu general, or that
in particniar. Thoy st ot exiy

e

raordinary changes, for Sers e
troduce as few 4l £ 52 postbls
into the textof the Authorized Ve sisten
with fa ||hlul|lvn.-l th regard ()wh’[ﬁn to (hn-
DAMES o nts and terms relating to
awish msic, llmul whieh 80 tuch dobt and 3.
that ¢

n-mlm), .
wisleading: in some cases (
g a0 improvement, |.-n
Wore fettared Iy the. ~nm x]rlm laid down for
guidance.  We ,.“,me o elaace at some o 5
pussages which ha n ultered, t
gne readers 4 geeral 1».. of the changes whish
roduced, add a woni or m..
hese \ur u lu leavin 1080
Wiy interested in the matier e (g
| Visig them more minte
ho fist change oceurs
tio Authorise sion Jubal is &
AT o handle the
n from the

assoe s 1t is with the

nions and complex instrument of modern

times, by no_ means represented

dl\-plwul 4 pipe, in use amon;
o

that na
| identioal with the pipe of
enrly

The pros) wmusical e mn pation e ) s power on an even plane St 1 \xrnp(‘{l\' rend With mfu".u.,
|,m<| achieved \hru\\h the influence ul( e s writingis a5 modern as | to n. |m pssige menlmlw-l, it may be noted
composer of originality ey mm, 1 i hmlunnml s Handol's,” | that abit on ' organs,” re:
Hieubant one to'tho kinspeoplo of the Engllah on | We axé not fold i o, drop is from Lisst to 15 of \|m.,uumx» where, in Gett, iv, 21,
this side the Atlantic. It may even be that such | Handel, e e ¥ ok e s Ios orgues.”" Now, m/.,ubiwnmxnenly “
an oconrronco Will procude & proper recognition of |ion of tone manes with the "‘Rosa of Sharon ¢ wind instriments, we must suf «
native American talent.” o masy doubt the value oven for |‘u|1 a8 of comparison, bolangs Lo the ut the different kinds mentioned in
of what i write vu lluh\ n” 0 ulmluv rﬂ» mal >l lnlu[lm‘n ) l-lmnwlll
tion,” but here, at {6, 10 spiFit of unfrie \ of quotation r the massoCprintod | 7 hali & pipe of simple form.

o taclt. O 148 piLt, the New Fork Herald | opinion lot air American the word nsed in Igl " .1“'.',';,,..",;,3,.

expressts, an opinion, with seeming equanimity, | Drania) s ‘A presont r | piped upan i find § e b

that the * Rose of Sharon” “bids fair to becou |one perfor the workof Mr. and it is transtated -«,...m in \uumm«hnd “Re
Mal ands condemned in N ork asa we hu\: |»ml Versis lnlv~

ar u huncholy concoption that has neither spirit
ress was | nor dramatic fire in 1, that is tedions and commoy
f British | pl
origin; this fecling, aait seems, being strong enough | 1 meed bt point, the woral of
to outweigh the consideration’ that Mr. Mackenz; ahiah readorn nhumlll un

B an s towarda this thouses cuothitds which | Loeir st aepiee 1

German ru an crities :nl\m

ul art.

ho opinion of the New York press u

claims of the 0 per se may now b

ined, with th u I adva; (nz II t my hm.lhh
thie .m»,. ot po orfect

te as the be-all and at the same

ers Who,

A and
the Keyrofs, have sh Iy, phot of jus-

adérs knc They might | tiee, but power of 4 Hiseriinination ., Jet

uaturally rdial npprn\nl o, i miiabwise,

feature -]mu\l y those co mu ted | the sh vrl-nlump«u! , and, after
ud they might, in view r‘m\nnrwm of their

xtraordinary ntlorance
‘One cannot aven Iaugh at such th
can only mourn.'"
The | impossible fo gain & hrnrmgm our day for a poeti
shows stricturat work of such refy

exp find_indul- (marks
o exhgles of set wirs ane

’Iu“ lln D
“Nr. Mac

luh-m mnl mn!v na 8 lmlmumsl s lhurullwh ur  tenderest lnllu;{* ulul our ighest

wle cdgo of instrumentation. charicterized by |thoughts? e it imponsible o bring s rtu\\n “trom
hat oo great p rudoneo 1 the ise o herofc to gentle id Is music_alone 1 free

M of ilm'(n and the reveres xmul v[ irit that len art-infl |A~nu' that I( oWl

yric llustration riptural text. ros in softer outlines, and des
cordiig {0 the sane writer, ho lacks crentive cribes natural scenes in more delicate trdcery than
umlun'mnhn, ‘aud “his dranatio oratorio is | herotofore?  In music slone 10 be abways lond whe

e fous rll;.\l rayn, uu-l dreary.” Affer com- | all other art d mmn!u the subdued tenden And
plmnm; whout th roken mtiotony of the | can the low fone " ziot speak aa- earnestly as tho
Prehonthation, all the spite of the critle cothes outin | clangy sonnd?  Becanse  certain number of eritios

Crodit foe e for: mandh Ibstrumente, ay neging

nent that it Calls

Then there was the nekeb ml'nln
Jeremialy ani otlier, pla

Jalin in bs Biblic .

e .n,..m« n s oty But authorities are
od aitout the. Thesabig of £ 1ot Hatsg

R B I merely & collective

ed in Lsainh
und the nehiloth

stringed instraments. In Yersion, (s
mysterious word neginoth |m boen changed iut
* stringed uln(rum(ln ead \Paalmy
Ix t the beading

the n-ndxnx

neliloih 10 Paaln v, 18

“wind instruments " d i the ma

In Daniel i the Chaldean instrument mashro
Aetha is supposed by go be of the
| *uggatgeniu: it sees In the
Revised by the

seeurs in 1o other ['ﬂ" 01 llm u.hle t.e.«mu
Danjel iily has boen rotain o pire uggested
by Kitto and others, u o Fu Wicklime's Bibie
and in Sir Lancelot Brbnton's trausiation ‘of sho
| Septuagent version of the Old Testament, would
soem 10 be the more suitable word, . Dr! Adam

lntke, i Lis commentary on the Old 1 estament,
R this curious remark about this pasaago in
Daniel: “My old MS. Bible hus frumpe and pipe

harp: ro could be said ahout the Re
" thanslation of Daulel 1f: b: 1 does nnt seam

‘ Aliogether satistactory.
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) o ses e 2 & 0 hul
Le turn o stringed instruments. The DID NOT GET IT FOR A SONG. plo phrases and combinations of the air, w
lmmlr ‘ss :‘If:lxr‘;l mgn tios gl in the Bible. Jubal power it has had over ﬂ;r» '"H”“Nl.l" t ha
wa the “*futher of stch as handle the Linor, and LD D Meniowell”as e is el calld, £ the Hymn of Kevolution, and

whe ugainst LyL:

well, "
Was in his day the leading

b bty granslated “larg i 1 i the A &
{5014 And in thenew version, but hably west, but i s doubtiul whether his eccen. | Anny and el i alt Eajoy Hie Own
e nsrumont was a sort of ¥re or el Sl e i ot oy yhether kg dooe aise was ing Shall Enjoy Iis Ows
v, we read of e capiivo Jews harging thoir B hait b6 SR CRuhL bin wn was composed dnring i 'H:“ il wars,
Haars upon the uillows by the rivors ivlon. (TR0 000 ot which e belle ,\,\,},‘ e e ol o Bomsiin O
fhut so much is clear: kinnor is red s 2 5} Yot beon in print, is told ¢ alter, Scott, Wwho knew 86 well as any man i
liarp. Now there was another ntrmudmﬁ!rmm-m b ‘ sl ; a pofular tune,speaks o .“, his noel,
called nebel first mentioned in the Psalme. Most | o & oodstock ‘Mrl.’.”xﬁ“ Toes of this tme
Sl ong Bocusnit Rro g en OF i1a Sy AT 0T 11 B aswoll ' eminent sirgenn, iy | King Jumes entered Dublin afle i light trom
shiape, mM to make nmltcru worse, the word n.w‘,,e dub to the unprovident ways of the Bohemian, | #5305 "',", emhdorptiides Bt Aty v
Ticon translated varigusly as * pealte R B L S i o Bston, o the uEh i ‘*,,L: it

“n‘"r,, e nebelis spposes to Eaer | was the badge, thattie \wnrfle!u fh.;m.lr fons and %
ute. B e ROSE e | hence the victim of FSquosk iy e Doctor's|j, N etk Datae he ok ot it s
l‘,"':‘i“"“,',f?'lé"'{f,ix‘f",.ﬁl"ﬁ:?f'é'xwl:‘e'“ltl';!l,rl::\‘r‘x ingenuity, hoever, soon made of his vi )h,nn"ﬁ;"‘“ W homrd everywhere, although there wis
ho kinnor; in fact, T sive (and ]»Er]mpu oftensiye weapon against bi ”“m,,m i .",”,m merit in' the words. The nmiAIU
t

s
\Jm HisOw
libu

Now mith Tegerd s Ll ""-'”jr:‘];'\“]‘ 18 | calectors. Vhen a party entered with a bill | {000 e R KA

the Revised Versios A fy itis he would ‘ask him to sit nd soon inquir- i “,,M o sinte s political gait
translated, and properly so 2 mim s bt ed if he were fond of mus ves, indead " | Doell & War Sotgh hiave had Moeh t 46
PSS RIE o Tt L UL yind | was the \le r"x‘l\'fn" or would take | (G (NS, 00k of campaign, as all et know

e R e d whiohi| jown ¢ de fiddle an’de bow” and proceed ta play | Wil e el
comiparing lons, it will b seen that | jiece after piece uutil, wearied out, the collector i g (ront, the records of any g
s vet suthosities difler About the right word o | Dicce Afler plece until ores an b ey e ARSI e LBk o e bl e, s
liest_express nehel. you tund a thing | Lould call again, 1f t did not like L L_m,_m,,,r the ‘e

dleary. Voays some philocopher, 'y e kT T thien, that's | s man ho e German: oot

10 others.” Perhaps sers were 1ot quite | hocause you've never heard i fust wait until AT Seugiinn by “,C ronels
ortin us (0 the uw'\mug of the word netel, and | P50 Sioney i, K ho fiddle iddled -
x

it

%0 left “viol” in threcof the passages shove portun Tiont. skt u‘-
named. In thesecond (Isaiah xiv) thev bave, | foses o ele T Tt ,.,,1 o im s t
lowever, cutiously clianged Vingatefhg - | dose OF McDowelis e ot o LT

Ty already spoken abont the 1 rew word | day, however, a Yankee undortook to collect a mm

mwnoﬂn We are now goiug to refer fo it again in | \(Kich hnd been prosented by, hall a doren fellow

pmucetion with the headings of the Pealms. 11 | who b ety

some cases the Revisec kes these much | poantric saraebn, Ao so, oe e e Y 0 DR ION

ort infelligible. Take for exampie, l,‘“’ Y McDowell saw shiering his office & man who had | ",',,‘:;,‘J”,,L," ,‘}‘,{W ’,’,'“N’,';l‘, i

dhe Authorliad Version it fx entitled To the chiet Sapotd on. bis buck alarge ulrlwnxlmh-ﬂw The fighting melody. 'l'hv wortls Hraatisor llmm-
an on Neginoth;" but in the Keyised Ver-| Stra toi bis errand—the calloction of abil Tusic fs extremely mar

sion it reads, “ For the chi ; on stringed | from ;<,, Will! Ah o the ( lm"

instrument.”, Again, in Psal the Authorized | fellow, are you S e

e chief )

nal melody so belov

e llftl‘rl)unll, l rof.

has a quiet d

nity of its own, very -Ixm:h-r\‘(n of
‘arsion o an_on Neginoth | for it, Doctor; in fact, it's a sort of wonomani peaple; Tt Gasu to doclara strong
.umn Fl\mmnlh, but the nmmd Version reads, \“,, o “Well, Il play youa tune, make your- | Im‘:vloi"l("l‘d""‘“ll;'mmhV_ s
*For the chief Musician ; on stringed instraments, \,,” omrtable! Il right, Doc" said the mueh ahyun us a secular melody.

Commentators are not bout the room | thin,

onservative in v(~lm|~ and

>.~| to the rll(-muulh

“n.nmm ord “* Sheminith; ofa o1t Wl Limself out Amer “Hail Ce T\r Wo. ean |
o whi o e ‘olumbi P
Bt v, the cadings convey more sense | placed the nlvlun |m.m.v.- Dalli i Teuiit At wa e Rt Thiere i 5 GrE AE Jpl,i;h
10.gur SN tho ol nea. Thard is the sme | is head, cocked up his fee, lighted umw on Dasalf of the groat rapublic [or racogsision. The

diffoulty” with regard o the wond - Algnoth in|

is_more impulsive than “God Save the

salm xlvi. We “.mm call attention i1 verse Toally. the e s deeper. historical significanc
and 21of chiapterxv. of the ok '"-"" es ! 1) that' s réperioire N vkia T s e e Aty
where these two w o .| nd 4 88 10 | wag exhausted, ** OF cours ,\mx rewd muw said as a8 Ja First, at w!nl n
the Psalms, ““’ l"""‘"‘l \ """”“ h“‘ ¥ ""I ’” 1| the collect ll)l, \llllll” upas i it Lo go pass- has the subdued character of a religious
vlage of ol ¢ packaze again b s noe

strain, and Mr. Brinley Richards, in his Giod Dloss
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S B R e L makes| ) uiq displace all athers, a8 heing far auperior fn
iate ntance, regaing her lover’s heart. | all respects. |

again plunge into the | x . :

veis 1wt hand. Guil- | ‘‘Surce Nowsk No. 1, Edvard Grieg.
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dicates its character and purpose. The compos
tione of Grieg are not caleulated to plense all musi-

srder for the ban’ g
“Nierican settlements

ta Havre her

On her way ithful lover meets her | cians. Their strongly Scandinavian characteristics
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,1.. i heanthrakon with ke and micfirtane, |others Ly their strangoness. Grieg is, lowever, e |
dice fn'1

in liis arms, of the modern piano writers which one must know,
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weep thus, mv.u. n the prop )wl,\nl’uhl l,\ the
b f the Enphrates, or among the scattered y
of the temple, 'to sigh in his sublime
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mong the latest of our lasues we wish to call the spectal
attention of our readers to the pleces mentioned below. We
will send any of these compositions o thoss of our subseribers
who may wish 1o examine them, with the understanding that
they may be returned in good order, {f they are not suited to
thelr taste or purpose. The names of the suthors are
clent guarantee of the meritof the compositions, and It 1s &
fact now 80 well known that the house of Kunkel Brothera ta
not only fastidions tn the selection of the pleces it publl‘hn

fingered, phrased,

bt also fombs the e caraflly
A revised publications ever seen In Ameries,
otiosof e g e simecomeny

! uriner

Kunkel's Royal Edition

Of Standard Plao Composttions with revisions, explanatory
ering (1

and Jacob Kunikel, and others

A Sturry Night. Sidnay Sisih & 78

La Balsdine. Ob. B. Lysberg
M Brinley Richards 1

Bells vely

Ratura of Spring rnmm Malling
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Ketterer
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Julte Rivé-King-Wagner-Lisst |
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First Lo @
Wil ome Wupy(‘lvrltm %
"

5

»
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LaChas Rhelgberger 50
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SNTABBE - LAATEN

Humoristischer Tanz
Op 17. N? 18
Vlany of Griegs piano compositions, thoush gems, are (oo shorl Jor concert performance.  The
editor of this suile has selected from the best of these short pieces, such as could be welded into 9
one whole, and placed them in the order that would r[/jul-ll the best contrasts and most artistic

effects. This suite can therefore be pluyed as a whole,or ity component numbers may be play.
ed separately, as each is complete
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Carl Sidus Op. 77.
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'he publishers have on hand a limited number of complete sets of

“KUNKEL’S MUSICAL REVIEW," for the yvears 15

for the regular subscription price of
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and 1884, which they will forward
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no circumstances be bhroken,
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Durernoy
Schwalm

St
The Huguenois
Finale {;oru B !lul«
Stadies
Mnlmweh
study,
\umv Tunnlelh

Cramer

S 3. Clementi
Satoflive=police de Goneeri, 2. Alden, Jr
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oid ﬁuudm) ki s Con e i
Kive-King
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J. B: Dusernoy
ymphony
Schubert
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Stndy No. 9, op
m. {h-\nl —Fan ¥
Féeo—Mazurks R, Trenchery
J.B. Duvernoy
. Sidus
m,.num (8idus) Becthoven
Forget me not—-Nocturne, op. 5 Chopin
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Study No. 11, op. 120

ther
T B. Duvernoy
J. B. Duvernay

. Sidus

1
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Nester: i God 16 e (iirnd ongery
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100 \mmgm—mxn Mumrm L. Wetzel Forest Bird Walty R 3
50 Stud op. 120 1. B. Duvernoy vening Chimes—Reverie %0
B. Dugernoy Morning Chimes—Reverie 50
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The s
Sleep thou, my child
I dinna ken the reason why D. Fou
So much between us t. Kroeger
The Penitent’s Prayer (Sucred G- Kunkl

Love's Power.
a Jof

m \\u;u- i

Lady Duflerin
uml\uhl my Love... . Kroeger

You See Mamma P_Tosti em i L AL G. Robyn
Yes or No?—Grand K 10 w \h Mothey's Protive Wil s Fard
Moorish Serena 0| The Rainy Day Oh. Kunkel
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Come to the Dar P. Heion 33| 3

The Bridge. Lady Care Th

Three Fi O, Kunkel

Kunked 80
s 50
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