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TONE FONER of Tove Tt is to be remarked that during the ever, remarked that /is bandm d sucdeded

o whole of this air they did not utter a single cry oing s0, and was in posttion to recoive His

T is not improbable that one of the great their moven: ents were slow, measured, and seeme landing with the Slamce ”Unn ar-
discoveries of the near future will be that | to participate in the softness of the song. ' ’for Earopen instrument !un\_' was
it in thescience of sound which moves the | quiet scene suddenly changed its churacter to one | surprised and much pleased. I asid 10 d long
world, and in fact the whole system of | of confusion to the way and lively acoenta of * Ua | been his great wish to hoar his native melody
worlds nrwlml. the sun is the center. Mr. | Ira,” played in D, by the whole orchestra. By |played by a European band,and he should be glad
mum fame, claims to start and | their transports, by fheir cries of joy, sometimes | lu he nllo\\ed to have copies made ont at once for
| vibratory engine by the sound | deep, sometimes sharp, but always varied in inton- | his own band,
5 prodmed with @ fiddla-boyw drawn across a | ation ; by their whistlings, by their comings and | The next mor the King came on shore. The
magnet. It seems altogether likely that Keeley | zoings, one would have said that the rhythm was | band was stati oned.in front OF Government: -House,
Bl lncosered s Toch o sommo kind which bo has pushing them, was driving them without ceasinz, |and as the King’s car; ame near, the Siamese
not the scientific knowledge to understand or con- | and forcing them to go along asitself, Buthappily | Hymn was struck up ; it sounded \r("\uh{n\ in the
trol. A niece of Darwin (Mrs, Hughies), w writing | the invisible power which had brought nmlmuhle clear, still morning air, causing ng of pro-
upon the evolution of *“Tones and O | to their senses was algo able to appease it, and the found satisfaction to Mr. Marku
vances theories, gained from Seriptural smd\ sweet harmony of two human voices singing an | passed, the King stared hard at the Condutor,
which correuponl‘l \With those demonstrated by Mr. | adagio from the opera ** Dardanus,” came to calm | which 'the latter took for a sure sign of the
Keele LI firmly believe that exactly the | the violence of their movements.—Rambosson. |lent effect the byzan had produced on His Maje
gams laws a8 those which develop sound keep the |In the evening Mr, Markus went
heavenly bodies i m llhel{lorder You can even trace :'Yll‘sﬁ u; c&mlﬁt a (l‘)unlt.crl !““l 1] s
the poles in sound. My great desire is for some old that the Chamberlain had already enquired
philosophioal mind fo tak .,; up my views, as entirely EHE'STAMESE NATIONAL HYMN. {several times after bim. He went at onee i hat
gained from the Scriptures; and I nm certain they s entleman,whom he foun m ta
will be found to be the law le\elopm every nat- HILE on the subject of national hymns, hen\en's sake, my dear Markus,” said h \) ul
ural science lhmm,xmnmhe universe.”—American s H. Froehnert in the last issue o ve you done? The lmm 15 mmh nnnmul, in
Musi "The Musical Times,”” the. following | fact, he thinks  trick has been played him. Aftor
musing incident, reh\ted by the Ialuhe\ng told yesterday that our band would
Mr. Markus, (,uuduuor of the excellent | him with the Siamege melody, he hears to-day a
Statesm e Viceroy's band) at Ba- | strange piece of music whick, he &
tavia, may Betof tomas taterest s \uur‘amglo note of the Siamese numn
S readers. In 1872, when the King vhat you can do to get out of this scra no, and wipe
2 E have the almost official study of the|Siam visited Europe, he resolved to call at Batavia. | oat, the bad impression whioh the band hias mads?
influence of music on animals in the ex- | Long before the time of his expected arrival, great Moreover, T stiould like to, know where you got
eriment at the Jardin des Plantes of | preparations were made; the Ring of Holland had | tha ious tune from.” After the perplexed
o Paris, at the commencement of this cen- | given orders that his S{amese Majesty should be | Batanitor e explained to him what we know
tury. A concert was given to the ele- | received with r &-l honors, and that no expense | already, he asked him to obtain the l\mu’np( rmis-
phants at this garden, by distinguished | should be spared. Mr. Markus, of course, antici- | sion for him (Mr. Markus) to visit his yacht, and he
> nusical artists of Paris, mostly attachés | pated that, as usual, music would take a mmmwt Would. o 1o ohtain. (hare feom thie masi(h muals
of the celebrated Conservatory of Music. | part in the ceremonies, and_that, no doubt, among | cians the genuine melody, and, if possible, arrang
The orchestra laced out of sight of the ani- ocher things, the Siamese National Hymn woul ut (m performance at the grand parade which v
mals, The two elophants were named—the male | be required. ' No one seemed ever to huve heard uf | to take place the day after the morrow. The ham-
' Hans,” the female “Marguerite.” All was such hymn; but the Conductor,recollecting that | berlain shrugged his shoulders, but promised to
ready; & profound silence reigned around; the |some time before, s music publisher at Rotterdam |obtain the necessary permission.
door whic cealed the animals opened | had advertised a volume containing a pianoforte | There was now no time to be lost. Early the next
Sbove them withont molse, and the concert bégan | arrangementoof the national hymns of every coun. | morning Mr. Markus went on bum.l the yacht, and
with a trio of little airs, with variations for two ordered it, and sure enough there was the|by an interpreter m: hes known to the
violing and bass, in B major, of a moderate charac- Hymn among the others. Although Mr. | band, At st they were unwilling to comply with
ter. Scarcely Had the first chords been heard, \larkns had some slight misgivings regarding the | his request, but wiien he explained that he did not
when Hans and Margaerite gave ear, and ceased t0 | genuineness of the piece, he arranged it for Lis or- | wish to hear a complete performauce, but merely to
eat the dainties with which their keeper had sup- | chestra, and as it was of 4 somewhat ontlandish | have the melody played to bim, & clarint play
plied ene which burst upon them, | character, he trusted to his good luck to have found | was willing to do as he desired. Mr.
the motionless keeper, the silent sudience, the | the right thing down the melody qui
strange instruments seamed to give them curiosity | Shorbly befors the King's arrival, the official pro-| set 10 work o harmoni
and inquietude. But the first movements of this gramme for his reception was published, and Mr. | lem, but after several unsue
inquietude soon subsided, and then, without any | Markus saw that on the King's entry his band was | completed the tas
mixture of fear they gave themselves whlly up to | to play the Dutch National Hymn. ing to |and handed the score ¥
the emotions excited by the music. This change | bave his light hidden under  bushel, he went to | Next morning at six o’clack the band met, and al-
4aa vemarked by all at the end of the THo, whih | Governmen House and asked Tor explanation, He | though they had only just time to go th
the performers concluded with a dance in B'minor, | was told that a8 no one had e - | piece once, every one was much strack
from Gluck’s Iphigenia, music of a savage charac- | ese Hymn, the most nppru]\rm((. tune would be the strange, solemn, but agreeable mmn of the
ter, strongly accented, which communicated to|Dutch National Melody. rkus replied that | music. Punctually at seven o'clock the King, ac-
them all ‘the agitation of its hytim, T their | e had procured the Siamese Hym, an that his | companied by the Governor and m,,u. drove o the
ed in | band would bo sble o play it on the occasion of | parade-ground, and Mr. Markus, for the second
their the King's arrival. The aide.de-camp was much | time, led his band to perform the Siamese Hymn.
slow and msmned-nnnuoul.l have said that they | pleased to hear this and suid he believed the King | In his anxiety ho hardly dared to look up at the
followed the undulations of the melody and the| woald considerit e very polite attention. Therewas | procession. His musical honor seemed to him to
measure. Sometimes they bit the bars of their | a réunion at the Ufficers’ Casino the next day, and | depend on the success of the tune, but he was 8oon
cage and pulled thern with their trunks, as if they | the Siamese Hymn was asked for; {% bod o Ba re- told that the King must have been favorably im-
had not room for their pleasure and ywished to e peated bwice, and delighted every one present. . he took his hat off three
tend its limits. Piercing cries and whistlings e Atlast the King arrived. Tho (Governor, with a | Himes. e Ohamberlain also, who passed with the
caped them at intervals. Was this joy or anger? |brilliant s(nﬂ went on board the Royal yacht to | Crown Prince in another carriage, nodded approv-
he keeper was asked. ** Not angry." g answered. | welcome His Majesty. On their stepping on board |ingly to Mr. Markus. [n the evening there was &
‘This passion was calmed, or rather changed i an excellently trainéd Siamese band saluted them |State bgn.-‘mc 3,,.1 after the band had played a
object with the air, (M.r ma_tendre musette” | with the Dutch Hymn. After the exchange of offi- | couple of pieces the King desired to hear the hymn
performed in C-minor on the bassoon alone, with- | cial civilities, one of the officers expressed his ad- | again. It was played, and he o the e ac
oot accompaniment. The simple and tender mel- Tiration of the performance of the Datch Hymn listened standing, Mr. Markus concluded by
odyof this romance, rendered yet more touching | by the Siamese band, and asked if he wight be per- arely has anything in_music cansed me
by the e melancholy accents of the bassoon, drew | mitted to hear the Siamese Hymn af o Thisrequest, | more anxiety than ¢ amese National Hymn."
them as by a sort of enchantment. They moved & | however, could not be complied wnth as,up to that [ As a reward, Mr. Maskus Teostyed Muny the Kine
fow steps, stopped to listen, came and placed | time, none of the European bandmasters had o the Order of the Siamese Crown, and the band a
themselves under the orchestra, swaying their|ceeded in harmonizing that strange tune mcord)n;‘presenlof one thousand dollars.
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NATIONAL OPERA.

| paragraph of his announcement was as a8 tallows:
“The um\ermnea lessee and manager of the

Academy of Music, desiring to earry out both the
letter and the aplrllof the charter granted by the
State legislature to the above establishment, has
determined, as far as is in his power to make the
emy of Music not alone & home of refined and

intellectual amusement, where all classes of citi-

ens may resort with comfort, but also an academy
in reality, whose principal object shall be the encourage-
ment, the development and elevation of Americon art
and artists."

Surely, nothing could be more ‘‘national” and
musically patriotic than the plan of the famous
¥ I\)IHIAM- who had identified himself with the enter-
cand proved his earncstness and honesty by
investing largely his own capital as well a8’ his
time and labors in the new venture The people
and the press seemed enthusiastic, everything
appeared to assure success and yet, but a few
months later, Bull was bankrupted, and American
art and artists were left without the protecting
care of the Academy of Music.

This precedent is not an encouraging one for the
friends of the National Sehool of Opera to which
the liberality of Mrs. Thurber has given birth. Of
course, one must take into consideration the fact

| that thirty years have vastly increased the musical

culture, as well as the numbers of our people, and
it may be said, with at least apparent truth, that
the times have so changed that what was then
impossible has now become easy. The present en-
terprise weathered through one season with fair
success and has begun the second under favorable
auspices. Lot us hope it may be more and more

accessful. But it is useless to attempt to conceal
the fact that what measure of success has been
attained is solely in the presentation of foreign
operas very largely by foreign singers and a foreign
orchestra. So far, about the only thing that has
been really American about the **National” Oper-
atic enterprise has been the money which Mrs,
Thurber and others haye furnished. We do not
say, for we do not believe it, that it could very well
have been otherwise at first. Indeed we do not
pretend to here discuss the question of the more
or less un-American character of the undertaking,
50 far as it has developed. We simply note what
has been accomplished in order to pass beyond and
call the attention of those interested (and that

|should be the entire opera loving public of Amer-

ica) to what seems to us a radical mistake in the
plan by which the existence of the National School
of Opera is made dependent upon the permancy of
the operatic enterprise proper.

1t i easy to understand, of course,
jectors of the two “national opera
upon the idea of organically uniting the stage and
the school of opera. The stage, they thought,
would create n demand for singers and actors
which the school would supply. The stage would
itself become a school and afford an opportunity

how the pro-
enterprises hit

H E impression is general among the lovers
of opera in this conntry that Mrs. Thurber |

7ok is the first person who has endeavored to
establish a national opera and school of |

. opers in the United States. Such, how- |
S8 ever, is not the fact. At least forty years

sg0, the desirableness of having a national |
opera and school of music was being discussed hy
music loving New Yorkers. Nor did they stop at |
mere discussions. During the session of the New
York legislature of 18511852 they obtained a char-
ter for the Academy of Music whiose purposes were
in the said charter expressed to be “cultivating a
taste for music by concerts, 1 other enter-
tainments, which shall be accessible to the public
atu moderate charge; by furnishing facilities for
instruction in music, and by rewards of prizes for
the best musical compositions.”

Great expectations were raised in the breasts of
the friends of the enterprise, when the Academ:
building, erected at a cost of $350,000, was cor
pleted. The press of New York was enthusiastic.
“It may yet come to pass,” said the New York
Tribune, ** that art, in all its ramifications, may be
as much esteemed as politics, commerce or the
military profession. Zhe dignity of American Artists
lies in their hands."

In January, 1885, Ole Bull, then manager of the
the Academy offered American Composers a
prize of one thousand dollars for the best opera
upon a strictly American subject. The opening

to s American débutants and débutantes to
be heard under favorable anspices. The plan looks
well—on paper. The entire history of opera in all
countries, however, is that the longest lived oper-
atic managements have lasted but a few years, even
with the aid of government gubsidies. Isit to be
expected that in this country such undertakings
will fare better? But the sine qua non of success in
important schools is their permancncy. There are
zood reasons for this which it is useless to discuss
in this connection. Itissuflicient here to note the
fact which is undeniable. This being trne, how-
ever, does it not seem foolish to make the very
existence of & school of opera contingent upon the
continuance of a management which is likely to be
superseded by another within a few brief seasons?
It may be said, by the over-sanguine, that there is
no danger of a break in the continuity of the man-

agement of this particuiar operatic venture. If
that were so, the fact would remain that it would
be hard to persuade prospective students of that
fact, and that the erroneous impression that the
school was but ephemeral would be quite as effec-
tive in keeping them away as the proven fact itself.
Again, if we underseand the plan, the leading
artists of the operatic troupe are to be the teach-
ers in the school. Here again there seems to be
an irreconcilable conflict. The opera going public
want constant change—new faces, new voices.
these are not had, if new stars are not made to rise
in the operatic firmament by the prudent manager,
the public abandon him. Butif new teachers are
provided from season to season (granting even,
what is not true, that eminent artists would neces-
sarily be eminent teachers) where would be the
system in the instruction and where that reputa-
tion, based upon results, of this or that teacher,
which alone can bring any considerable number of
desirable students to any institution?

The practical results of the school have so far,
we believe, been nothing and they are not likely to
be any more in the future, so long as the school is
run upon the present plan. Whatever the fate of
the operatic enterprise, the school annex, thereto,
cannot butbe a failure. The fact is, we believe,
that no school of opera can thrive as an annex to
an opera troupe. If the National School of opera is.
to suceeed, it must be as an independent enter-
prise. In other words, it must breathe its own
breath and live its own life. Mutual helpfulness,
if you will, the affection that exists between mother
and child may well exist between these two institu-
tions, but all nmbilical connections must cease
between them, or death will seize upon at least one,
if not both.

If then an independent endowment and a perma-
nent corps of teachers are just as necessary to the
suceess of a school of opera as to that of a college
or university, why not divorce the two enterprises
and give the school of opera that permanent foot-
ing that would not only attract large numbers of
students to its portals, but would make it the
mother-hive from which successive operatic
swarms could take their flight, to succeed perhaps
or perhaps to fail, but succeeding or failing without
seriously impairing the strength or prosperity of
the original stock ?

—_————

OT a few of onr exchanges are going rongh-
shod for the American Opera Company.

% Criticism is one thing, ill-will is another,
E%1Y and it seems to us quite evident that
there is quite a8 much of the latter as of
the former expressed by the articles in
question. Undoubtedly, there are many.
things to criticize in the organization and manage-
ment of the American Opera Company. Undoubt-
edly (and we were among the first to so state in
these columns) Theodore Thomas is not the man
that should be at the head of such an enterprise.
Possibly a few more Americans might have been
secured for its important roles, but when all that
has been said, it remains that the idea of organiz
ing a national opera and school of opera was an
excellent one; that in the absence of competent
American talent it is but right that talent should
be imported; that in such an organization its one
semble is an all-important consideration, and that
an excellent artist may not fit in with the rest of
the company and for that reason should often be
left out. Again, if Thomas is autocratic in the ex-
treme, prime donne of all nationalities are proverb-
ially unreasonable. Last, but not least, comes the
consideration that this is the only American enter-
prige of the sort and that,if it fails, it will be many
years before a similar undertaking is entered into.

A0,

e

Give the American Opera a chance!
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OHORON THE GOOD.

JOOR CHOR! O\ Who knows his m\me
now-a-days? Alas,evervbody has
l l m—; robably because he dld unlv
ratefulness, that memory of the
hearl. 34 but little practiced by nations. |
They ‘remember much better those who
chastise or ruin them than those who do |
hem only good : it is easier to remember
a cyclone or an overflow that has spread devasta-
tion than the peaceful days of sunshine that have
ripened the harvests of an entire conntry. Nero |
is better known than Trajan. Hardly do the names |
of a few men survive the century of their birth, nor
is it always the greatest or the worthiest that es-
cape oblivion. 1 wrote above the name of Clioron.
1t was famous uny years ago, but who remembers
itto-day? No
It is in rder tu right this wrong of fate or of
public opinion that I would now recall \\Imt was
Choron, the good—I should perhaps say Choron the
great, but 1 would rather make you love Inm tlnm
speak of his glory. Hence I adhere to my title.
Alexandre Choron was burn at Caen, Normandy,
where his father filled the then eminent office of |
Like all those who are

early youtly exhibited a great predilection for the
art of his choice—music, but his parents would not
heed what they called foolish art notions, and he

was entered asastudent at the college of ImI!\' and
later at the polytechnic school from whic grad-
uated with g.,,n honors as a civil eugmwr “But,

carried away by an irresistible vocation, he soon
sent in his resignation and thereby incurred the
enmity of his family. His poverty then compelled
him to take refuge in a garret where, liviug on next
to nothing, he devoted himself eullmslnslu"«ll) to
the art he cherished.

He was twenty-five years of age when lxe made
the acquaintance of Grétry who advised him to take
lessons from Abbé Roze. " Choron follu\\ed lxw ad-
vice and soon became, himself, the most eminent
teacher of singing of his time—T might say of that
century—in spite of the Directors of the Conservu
toire who relentlessly pursued him with their jeal- |
ous en:

Among ihe institutions that owed their birth to
the munificence of the Restoration that regener-
ated in rrance the arts that had been abandoned
for war under the Empire, one of the most remark
able and useful was the Classical School of Music,
founded in 1814, and whose direction was entrusted
to Choron. This school, emmeullv popular in its
character, spread the love an, wledge of mu-
sical art through all classes of Freu h society, and
to it is due the musical feeling that is met with to-
dny. even among the lowest classes of the French

* horon took hfs pupils wherever he could find a

al—but mostl) in villages and hamlef
ox{ansive trips over the antire country and, making
Who of the right ho had of entering all s mmuls he
chose, upon the information o
Baat singers among all those unkempt and mue
frightened little fellows. “Come, my good boy,
sing me something—no matter what,” he m.um 54,
ster. * ‘Auclair dela lune’, anything!”
The youngster opened his eyes very wide but kept
his mouth tightly closed. ‘Then Choron petted
him, hummed something himself and at last con-

quered his timidity. “ Well done—well done in-

deed, myboy; you have an excellent voice and your
fartine is mablel" ho would' frequently exelaim.

And he returned to Paris with a dozen little scamps
in wooden shoes whom he introduced to his assist-
ant teachers saying:
hope of France!
hese words raised « laugh at first, although Cho-
m very

‘*Gentlemen, these are the

serious]

the fature
s . for during nearly
thirty years all the principal vocal artists of France
and of the world were pupils of Chtoron's sohol:

Now, bere is the picture of this good man: He
was short, fat, with very delicate features and an
open and xpressive countenance, which was espe-
cial

ita
nevc’; walked, l_\e et e
hop alou singing or whistling, stopping suddenly
to think for an instant, then resuming his flight
but ruuhlng his destination only sfter having
made numerous stops. All hie movements were
jerky ; he spoke rapidly and well for he was & man
of gleh wit and of great learning.

One day he reached his school out of breath and
called for his Prlnrlpnl pupils. “Gentlemen,” he
said to them, ““ there is news: The ministry of the
interior has been changed. Mr. de Lauriston is its
Shtehinad hie is vary Tl dispodad toward s for hs

| after midnight moreJoyful than they hadeome.
with a great deal of trouble, 1o school W up and from that time on
| eomiss that before taking this step he would listen | Choron’s pupils were jokingly calied “ The hope of
|foyour singing. T shall therefore take you to his | France.”

talks of suppressing our sch ool. 1 hl\e, however, unll

| residence to-might, so then b brave—our common | Bat, after the revolution of 1830, Choron’s great
future depends upon you. You will sing ‘what you |school that had furnished such eminent singors
know best—and he hall not resist! No, he can- | and teachersas Duprez, Seudo, Dietsch, Mme.Stoltz,

Mile. Duperron, and a hundred other illustrious
artists was at last sacrificed to the jealousy of the
Congervatoire. The pretext of its suppression was
that it bore the name of ** Royal school of religious
then as now they would have nothing
rn-lmmnsm the governmen

Poor Choron w arried xm’\\'lx) the wreck of the
muxmrvhv. T! he rmnluhnunrv wave that was about

to cast upon the throne the son of a regicide
mrmued at once Orpheus’ lyre and Saint Louis’
mepw r, and the decree of the government of July
lu('h suppressed his school gave Choron his deat

not resist— l the Conseryatoire will be angry
as angry can be!” As he made this last statement
he hopped, he .ne.l out, he sang—he looked well-
nigh crazy. * will go well," he continued, ““all
\\xll go well, T am sure of it| Now, brush vour
s, black ' your boots, polish_ your buttons, be
shu\mg, ImghL u]lltennL v|nz7|mg and—don’t eat
too 1 hea eat too much, so
hnl \nu mn) lvn-alhc frml\ \uu shall b e
glass of madeira just before vou slart—to give 3
| strength—and courage! Now,go!" And the \nun;
men went out feeling somew! h‘ll anxious.

That evening, the young artists, in the immense
three-cornered hats of the day, with well brushed
clothes and boots and buttons polished according
to the recommendations of the master, wended
their way toward the mmmler was a beautiful

uly evening. ng her gentle light
upon the tops of the trees \\hum dark shadows
seemed like blots on the earth, seemed to gaze eu
them most sadly, and
that was shared by
walked along sils
were four of them, each m\rr\xng a large roll of mu-
sic, feeling the importance of the part they were
abont to play were beginning to lose confidénce in

themselves, and henge the stillness was now and
then mmnupml Dby a slight roulade .n.lemplml
me e sake of practice or to cl
to mxke mu’«- that the voice wa tl
still Ilmn: But it w h real dread that they
approac el the ministens and thisdresd becamen
shudder when the usher on llul\' 0 pening the door |
nf a salon solemnly introduced : ** Mr. Choron and |
his pupils! " |

B

* Gharon, ill, received proposals from Lord Gun-
ningham Lo dstablish a similar school in England,
These he declined through patriotism and died
soon afterwards in the arms of Duprez and Mlle.
Duperron. Couxt A. DE VERVINS.

——~

THE COMPOSER OF “*FAUST.”

t his

H GOUNOD, who spends four or
 five weeks every summer at ( thus
deseribed by a rnrresy)ontlenbul le l'uml-
Jurter Zeitung :
- Gounod, who in spite of his sixty
@ very a man, re
Jne in his personal nnpmlmm-uuh
Victor Hugo, although he was not nearly
50 reserved as was the hermit of Jers
traditional black velvet skull-cap is not wanting.
The composer of Faust is busy at work revising his
older compositions. We had scarcely been intro-
duced to him as Germans when he began descant-
ing on the glory of Beethoven and Mozart, growin

o4z or perhap

R e b ity vy g . i B gt Beihten e el
| three hundred persons, the men in un rm, the | Felating characteristic trat “m,mﬁl‘ﬁiﬁ N Viowtia.
{ in brilliant toilets, for the minis -r held a | 7% .4 f e of Beoth

.\‘mmn collection ¢ anuscripts of Beethoven
ne art, and he described how Beethoven had
Sliad e o ix | with notes and ers

fore he found the first hars. of his Fifth Symphony,
After he had decided on them, he wrote the first
lines in a large, heavy hand, as if to say: ‘Thus it
shall remain.’” With Mozart, on the other hand,
“that son of God," who at the age of twelve kne\\'
all that he neede to know, every thing flowed from
the pen as if by supernatural inspiration, and re
mained unchanged.”

the élite of the aristocracy
A gentleman dressed in
a of St. Louis and of the
| Totion AT Honot same Slbily ts st fidw: llmm
| Mr. de Lauriston, who said to Choron, somewhat
haughtily: ““Are those all your pupils, sirz”
‘No, Your Excellency,” answered with dignity
Choron who felt somewhat hurt by a question in
which he thought he verceived a bit of disdainful
irony, “my school numbers many pupils. The four
whom I have the honor of presenting here are rep-

‘le\ee that night an

resentatives of the advanced class. The hope of R
Frnme"' THE CHAMPIONS.
Ah,zounds! The hope of France! That’s quite
am)\!n‘r thing!" said the minister, smiling, an PFTER winning the championship in the
his hilariousness was shared in by all those who American Association ol l Base I mIl( Jlubs,

& ““8t. Louis Browns” played the Chi’
cagos,champions of the American League,
for the Chumpionship of the World, and
defeated them in four out of six gimes.

hey also won, almost without trying, the
al championship from the ouis
League club. Three cham ionships in one season
is unprecedented in the. histo the al
game, The Browns have been  wined end dined.”
greeted and toasted, and all deservedly. It seems
o us, however, that, in Aomphmenung the players,
the fact has, to some extent, been lost sight of that
to Mr. Von (Xel‘Alu- is due the greater share of the
credit ('ul' the result. It was he who originally gave
ife to the Association, it was he who brought to-
gether me club that ha won these honors for itself

surrounded Inm.

of their merit,”
plied Choron, \\nlnuntnolh'm" Iln’ general hilari
And going to the piano, followed by his pupl]s, he
opened it, preluded lightly, then : "(,()xne, upres,
xo ne Scudo, your duo from ‘‘La Bel ice!” The
young men, much abashed, but anH quite -IL~
farmined to o’ their best for themselyas, thelr
teacher and their school, began, trying to overcome |
their emotion.
A silence that to the young artists seemed fright-
ful had taken the place of the confused buzzing of
the company whose eyes were riveted upon the two
champions, to pass judgment upon them, wi
little good will, as it seemed. The poor boy:
Choron himself were affected by this almost hosti

coldness and their powers were lessened thereb; und t. Louis. ; some three years ago,
ut Duprez and Scudo had seraphic voices; after | Lt nr‘nsananned his piratical “ Union Aehnl‘lullell"
the first few measures a murmur of approval passed | and all theenvions and all the ign usesin base-

| through the salon, then the young singers, seeing |
that they were n[\lvreunh d, felt their lungs dilate.
Their style grew more elevated, their voice grew |
steadier and rang out, sustained by the excellent |
accompaniment of the master. T ey Wuig with |
their hearts and souls and when the

ball matters rallied o his standard, entailing large
loss to the wanager of the * Browns,” Mr.

Ahe stood his ground. When, Jater, the Lt
disregarding its pledges, pressed for the admissio;
of tho Lucas club to |t own ranks, e knew liow t
bide his time and wait for the demonstra the

topped a

thurder of upplause told them that they had not | inferiority of the latter club when pitted kit
only b rd but understood and that their cage | ball players. Not a fow of those who now hurral
Was w arming '—Delight ing! | for the Browns,” then prophesied their speedy

‘Ch
= lnunlm-n("' S expressions
heard on all sides.

“of |'nnrne
loudest of all,

disbandment, but he never faltered, and went on
spending hi ] t
cure the champion ¢

knew how to wait,
& had his reward in large receipts, and in
the knn\\'led;( that his efforts to secure the cham-
pion club have been successful; but he deserves
| more at the hands of his fellow-citizens than they
have given; he desorves, we n,pm\t it, the larger
share of the credit for the 55 obtained, and is
fairly entitled to the title £ The World' 's Champion
Manager of the | Champions of the World.

it is magnificent!" cried Lhnmn.
his eyes full of tears and i voice

made unsteady by emotion “Did I not mll you
they were the hope of France ?—*Come, boys, some-
thing else!” an undertone, smiling and
hemxnn&\‘wuh pride and joy : “All goes well! France
is saved !
They sang again and repeated whatever was
asked of them, and left the ministerial residence

And in
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AN INTEHVIEW WITH DVORAK.

Sou that | am the
eper, which two occupations gener
S togother with us in Bohemia. 1|
n in 1541, in a small town calle
Nelahoz ar Prague, where I spent my child-
heot A¥hen, about ten years old I \regnn to play
the violin without any ||n\ln|<tn
evon the most elementary kno wledge of mus °f
i the custom in my country that children, when |
they are oleven or twelve yoars old, are sent to a
German-speaking town or_village, where they
while German parcats
he Czech villages to
or it 18 |m||usslh|:> to get on in
W e village to

learn our Llu g,
Bohemia without (-lllmrnl the

which 1 was ATed Zlonte, and it ws thera
where I receive 'rlm. instruction in pianoforte
Maying. Tt was not enabled me on

retirning home to play my fddle Siong ths hands

of musiciane who play in the strcets and public
honses 1 did for along time, till the time
coue Torme s ioose Wwhether 1 would be a buteh

nd,

though my parents were
alone and
had none

or & m

15
very poor, ld\‘url‘lltu leave |-\|uhermr
music.

Prospects

d that w
valses and potkas
“evening, somel
fO e mawas n village fair o other festivity, Hil
the next mummg “One day it struck me that 1
Bt sompase n new dance, and accordingly | sat

devote |n\m~|f to
whatever; I knew
T kept to tay coll

for a few ki

down and wrote and wrote till it was finished,
when, with great satisfaction, I went lo y
leagués, and the performance o st comp

tion took place. The results were disastrous, for,
innocent of any ides that the music ought fo be |
written diffore ntly ferent _instruments,
gave t ame sheet to one and. all, and, oh,
savens | lh(, shrieki For some time
did not any more of my productions to the
ublic, bt 1 przsled and puirled over the reason
B this taiture of my work. Meauwhile the time
came when I ought to have become 2 soldier,
which, however, never came to pus use | was
not strong enougch. My father, ~(,em;, that I really
had some talent, sent me to Prague, and it was
then that I heard the namesof any great composer
r the first time, At Prague I also went to the
'l ra for the first time in my life, and listened to
Weber's * Freischiitz” from the gallery. My daily
work was still to play ina band, sometimes in a
soldier’s uniform when the occasion was particu-

Tarly grand. I made now enough money to hire a
piano by the month, and I gave a few lessonslu
piano playing, using all my spare time to write
enormous volumes of original composition, all of

which [ have now long ago destr was still
zling over the secret of t ce my
first conposition, but light S dusnier and 1
began to see. @ years wen! y. In 1
married, and still 1 was nothing buf a ‘mor,nh
an. Then in ‘74 [ wentin a competi-

| scholarship atVienns, and y
£40. Next vear I tried again,
eAr Jlﬁ.l-r LM}, but the "\Iuh:xr

by this time pretty well kno
a Bohemian lnl]rmur Hymn, Dt not i
th

T 0
78 had |

my name musical world as &
composer, - At that, time my Moravian duets were
published nl Berlin by the

yollknown firm of
Simrock, and thero u]\pv 1 the feuilleton of
the National Zeitung & em,

by Professor Ehlert, the ablest critic in_ Gormany
at the time, which' not only brought me a good
deal of money, but after a day or two & maltitude
of letters from publishers in all parts of Germany
and Austris, asking mo to write for them. Since
t haye been workingon; my dances, songs,
,.,,,1 symphonies lu\\n found & public, and among
my larger worl *Stabat Mater’ and the
“Kpnig und RKoblor are perhaps the most popular.”

“Now, Mr. Dvorak, to come back to your own

work. Ifitisnot an indiscreet -wenuon I should
like to ask you how you compose?’ With a good-
natured smile and a humorous twink

&

Mr. Dvorak sa Th ul
tion to wewer. When I war young I composed
very qui ndoed ; I had a real fury for writing,

and Toared ot what they were 1
ald only getmy idoas on paper.
, 1 have |

A‘ as long as |
Tn time, how-
learned to be more careful, and at

son of a butcher and i

o mind before I writé anything af
e A ¢ s o oS

lay it over twenty, ““")i Afier that o
er that the |

1ill'T have got exactly

veaie s aale l"h‘:"h:’;;'ni‘""“,‘3'}%1’1‘%‘/’"7‘/ e Yog ot take long, and what has been in
n,l, tr. Dvorak to thie [ull MUl |y mind for months is on paper in sbout  week or
and ¢ frot of all then, lat me tell | even less

nd your new oratorio, is it the first time that
will b, Pan‘ormetl at Leeds, and what is the sub-
;eu (-f!t

ipmem SflanLge A uaw mu. Tty gotit clear| What sort of figure would the author of the
all. I|“Marseillaise” have m

m an examination to
qualify him for a musical degree?

Yet who would like to be n thc trouble of count-
|ing all the musical doctou and musical bachelors
wlm one might be quite sure, even if their lives

the for!en l'or failure, could not write the
b \hmellhl

Yet this is absoluuly to the credit of Great

ritain; for, though we are a people who until

has never been ¢ efore. The
‘snhjccl is a poem by a young otctan pest
Yaroslay Vrchlicky, who, though not yet_ thirty
t|years old, is already an eminent umn, whom at
home they bave called a sccond Byron.” The sub-
joot I8 ToY comesion of the Hohomiana to Ghris:
ty, by one , who caused Ludmila to
a Christian, while she, in her turn, per-
sunded her country-men to adopt the new faith.’

——
NATIONAL DANCES.

CCORDING to Pragger, the Germans waltz
better than any other nation; it is a real
German dance, which the peasants dance
on the greensward. Thoy dance it with
gravity, as if they were going through a
rghglu\mml—“\lvnexqumw Ttisdelight-
fal tu see it. " The (mrmuns taught the
% w that the music

¥ Goruanny withass Webier:
§ Tord Byron wrote a lyric
against the waltz whon it was introduced into En
land, at the end of the long -r 1t was thought
by many to be improper, on account of the atti-
| tude nerunnmh assumed by the couples. At that
time, the humf mmml was in fashion; also, the
contre-danae, d ** country dance.” Qua-
drilles were m)( L(“XI(‘!"I“ dn\mul in England until
| 1820, or thereabouts,
The mazurka, a Polish dance,
| palts in triple time, but with o ¢
the sec
usual, in the m m.rk-
-pmrur notes, followed
her hysteri
Soul. Tho' By
from the partitioned country. The rﬂnmrds have
a peculiar rhythm, so marked that when you begin
to tap it on l{.u table merely, nuy begin to move.
So the Scotch, with their * reel.” aeger once
began a reel in the company o s sd of ““old fogys '’
who were talking about the Stock Exchange, and
they immediately began with their furt they could
not help it. 8o with all nationalities.

The old forms of dance, as know
used by the great masters for their
played on the planoforte

very like the
falie accent ™ on
this pecullar accent? Tt is
Al rite the measure in two
A Dy two cighthe, The Poles
al, and dance with their w
how & vocal form of art, comes

were much
‘Suites,” to be
These are the Bourrée,
Allemande, and th l.mum, in common time;
Lhe Minuet (or Pas: { ed), the' Passecaille (or Cha~
conne), the Bolero, and the Fandango in triple time.
The Gavotte ought to begin at the second Lalf of the
bar—and the Bourrée with an odd eighth note on
the unaccented part. The Minucito was raised to
the dignity of a symphonic movement by Haydn
and Mozart, and Ithough usually
superseded by the Seherso, the invention of Beeth-
oven. When quadrilles were a new dance in Eng-
land—this was between the years 1820 and 1826—f he
pianoforte player, seated behind a * square

strument, use lolm\\lonhhru ions lulhmlnnten

4 only now, thanks mainl
influence—have_ shown but the smallest possible
interest in musicin_ comparison with the cultiva-
tion of the art in France, Germany and Italy, yet
itis toour glory that English mnisic is such that
r the sweetness, beauty, and summer aroma o
ibs ballads, 1ta incomparaple. tendernes and plain.
tiyeness, s and the heart- eurnng straing of its patri-
otic so {' ose such treasures as
Ohould oy us but little envious of the wealth of
other countries in this way.
e inay bo safely averred that no foreign musi-
clans ever stirred their own public us Englisk
ong writers have tie people of this country.
bk nfiuence han dsed been extraordinaril
great. Lt could not, perhaps, be even approxi-
mately assessed in Tespect POF axrtis detas. 1oF
who couldguess the dezree to which the British
cutlass had_been nerved by such noble composi-
tiona as * Yo Mariners of England,” " Ceuse, rude
oreas,” * Hearts of Ouk he Ilag that braved
a Thousand Vears,” and * Britannig, the Pride of
the Ocean,” or how wphs lm\e been.
tehioved By the British soldier whose pulse hos
Been sak Boanding by the grand old tunes of Eag:
land, Wales, Ireland and Scotland ?
ro(enc\ in domestic and social directions
may, without difficulty be gathered by turning to
the composition of such & writer s Henry Ruseell
If this gentleman were an aut is name
would be a famous one; for lhen Certainly 1t
would be known,the wide world o
is no city, town or vlllue through-
out lhe ki mtcd Mms or Canada, or Australasia,
where one_may not hear the songs of Henry Rus’
sell played, sing, or whistled by the desceadants
of the many thotsands who, were induced to cross

o| the sea in scarch of bread for themsalves and
e Ahidren by Sapk rinax e Boys,
Olveer o Ta e Weaty! *A Life on the Qcosst

\anve.” and many other compositions familiar to
th
lyeace Lath her victories no less renowned than
war, nation that could produce a Dibdin
to inspirit the old hearts of oak should consistently
yield o Honry Russell to furnish a distinct impulse
o that gresvapinit of emigration of which

perml importance is winning keener recognition
every day.— English Ez.

e

REMINISCENCES OF GUSTAVE DORE.

HE opening of the Doré belblm)n at the
umque gallery on Wal a )

e Obloago,  Tndictor, | hrisgs
to numl some recollections of i
versally celebrated artist, whose career
terminated prematurely after thirty-four
years of the most arduous labor. The
only relaxation from worl

y
n genius

such as *“lady advance,” cha
the left,” and so on. The t Do Frefechite
Sren: ravantind fox quagtille paryouts; aloai
tif o

The famous soprano m the overture, and
Agathwswena (Act I1.) aspar’s drinking song in
B minor, and other salient airs. The late James
Davison scribed "’ Rossini’s Stabat Mater as
quadrilles.

———

OLD ENGLISH SONGS.

NE reason why tlw son, vu u{ the Bulls,
Blows and Blisses of olden times live,
pays an old English paper, is ‘that thos
plain and hearty composers were shrewd

® enough tosnticipate the advice of Haydn
s Kirst bogin by inventing your mel-

/%)
1l
Ve may smilo, in this scientific age, at
the stmplicity of th but one must be
permitted {0 suspect

veles of academies to produce the
pressed in such melodie Rul
auld Lang Syne,” “Tom Bowling,’
our Alley,” and scores of other airs, many of th
2hs Sompositions of men whose knowliige
musie was hardly supetlor to that of Dibdin, who
notorionsly knew very little at all abont it.

gl h
and \nuth talent and beauty, lmlllered m a bright

circ] Tecall one of those nnjovnblo Sunday
e\emn s, in Paris, a dozen years when we

were shown the wonderful Entry 1050 Tatussian
Whish hiewenthan Fm]u\rmg for the annual Salon,
And what a delightful, free and easy circle it was!
Every one felt its charm and tinge of Bohemian-
ism, and contributed what he cou 14 to the general
enjoyment, but Dor¢ himself remained the centre

He would talk, sing, or walk upon his
nmls like an nuohnuc "school boy, when he was
no 2 on n.L violi was passionately

fond of music, and many iliustrious in the musical
world often came lo xhe studio. His brother Er-
nest who died before him, was & distinguished
pianist,

On_this occasion, however, the musical enjoy-
ments were somewhat unusual. Tamberlik, fong
pust his glory, was there, and Patti tog o the glow
of her besutiful youth and marvelous voice—

many | ramor had it at the time that Doré was madly in

fove with ier, and who thatsaw her thon asshosung
for us by e hour, could wonder at it? Ross
st nt the piene Hnprovising beaatiful maliloe

m | when not lost in his accompaniments to Patti's

songs. Seated atone side with ear attent not to
lose one silver note, was the great erbeer, and
nesr him the young Massenet whose fame was not
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3ot secure. Only a [ew e kk g, in Paris, dinin | which the best piano writers and teachers of both |

with the composer of Le Cid and Albert Wolff, anc
rec:lhn those Sundays at Don’ s the umsluan
said with a touch of sadness in his v : Alas!
we have nothing equal to them in Paris t u\' 2

Madame Doré, the mather, was always present
at these charming reunions, but all those cele-
bn!.ed personngen that eame and went had no real

her—she lived only for her Gustave;

cated. The
his_whole life so as to avoid causing the
anxiety to his mother.
Doré never slept while her great big,
boy was absent ; and from his twentieth to his fif-
tieth year, when Gustave was in the city, he never
passed a night away from home. When he came
in, he had Lo traverse his ulother 's room in order
to'reach his own bed which was In the next room.
When Gustave got into bed, the mother would
Seie nkd Tobk Rie bed ulothien fa: =na old Kean-
¢oise, the faithful nurne who had tended him from
infaney, would bring him a bowl of something nice
and warm, after which both bade good night to
their spoiled child. But Gustave would often play
tricks upon them. When they believed him fast
asleep he often arose and stole away to the studio
to nFmry the tireless mental energies of that mind
8o phenomenal in its brilliancy and its fertility of
resource. Dr. Michel, the friend of the artist
attributed his early death to the fatigue and excite-
ment of such labor. ;
mong the company was a young writer who
came frequently to the studio. He had sought in
vain to gain fortune's favors, and being greatly in
need, was recounting his isfortunes to Doré,
whao, after \ls!cnmu & moment, sai
My good fellow, I fear you are unmbumng me,
for I see some thousand-franc notes sticking out of
your pocket. I advise you to take better care of
your money or some oné will steal it.” The friend
was astonished on looking to find the money |
actually protruding from h pocket, h Doré
had slipped into it while the
comrade in distress ever appealed to him |n vai
I might cite the instance of one I sinter whom
Doré saved from certain ruin e handsome
present of 8,000 francs at one time.
incidents mlght be told, for truly there never beat
a kmder or better heart than that OIGusl.l\'e Doré.
yesterday in the twilight repose of the
beluMl'ul gallery before the ml-vhlv canvas which
arlrn{s the humble Nazarene entering the city of
gel’usl lem, the scenes of the artist’s house’ all
came, 8o ready is mewmory to pl&y us tricks. I for-
got that groups of visitors stood near me convers-
fng in subdued tones, but instead I heard those
angels floating under {he lofty arch of Herod sing-
ing their songs of triumph, only they were Patti
songs instead of mere Hosannas, whila the distaat
rumble of the passing cable cars furnished a sub-
dued accompaniment in my brain, The afternoon
passed, visitors, in groups and singly, studied the
at picture, and then we all went out again into
Bha world, aach carrying his own glegning of
pleasure and pmm of reflection and memory.
——

THE ““WESTERN WATCHMAN'' ON MUSIC,
‘ KUNKEL'S ROYAL EDITION,’

F‘;

0.

HAT the Church is the mother of modern
music is a fact which even her enemies ad-
mit. From the daya of Palestrina down to
those of Gounod, it is the sto
cross that hias inspired the noblest monu.
ments of the art of tones. Yet it has been
a common taunt, upon the part of thie op-
nents of our convent schools, that the
musteal {hatraction there given was inferior to that
which conld be had in other institutions. Without
admitting that such was the fact, it cannot be de-
nied that, in not & few of our institutions, the
Sical instraction given fell short of the bigh roquire.
ments of the present advanced standard of musical
education, and we took occasion some years since
to call the attention of our conventual teachers to
this state of affairs. Any one who has watched the
Jork of our Institutiona of late, must tiave noticed
s Y
Siioir coneerts compare favorably with the best
own conservatories and,what is better still, these
programmes are executed with an artistic finish
which speaks volumes for both teachers and pupil
Our good sisters have beconie critical and only the
very best editions now satisfy t For instance,
itis a well-known fact thnt the \erv “best edition of
those piano warks that have become classical is
that issued by Kunkel Brothers of this city under
the title of “ Kunkel’s Royal Edition "

o

ce for |
she folt butlittle interest for suytbing outside of | Charles Kunkel,
her son, and this maternal tenderness was recipro- | him what he thou; m of the prcnouz state of music |
sreat artist seemed to have fashioned |in our conventual

least | marked, *“been a_great {mprovement in éven the
He knew that Madame | last five years.
celebrated | ceased while the

\Ixmv similar |

| their sister institations were

—an edition | furious passion and evolved The Lost ()

hemispheres have been employed to edit—and we
were highly pleased recently at finding that in the
convent schools of St. Louis this elegant edition
had supplanted all Sihes. OReUL G miatrein:
formed us that to her certain knowledge many of
quite as critical in
their selection of the best. Wishing to get outside
evidence on this mlr_yecl. we dropped in upon Mr. |
Kunkel Brothers, and asked |
schools. e has,’ he re-
The demand for trash has almost
urchases of the better class of
music have more than trebled.” Calling to one of
his clerks, he had him bring one of the books of the |
firm. ,'"said he, “we have some three or
four hundred convents, from Maine to California,
that deal with ns. Do you see all lhcse items
marked ‘Royal ? hose are orders for our ‘ Royal
Edition,” whmh containsonly standard pieces. The
fact that not mﬂr these pieces are chosen but that
this edition is selected shows that in these msmm
tions the music is in competent hands. It show
further that the financial management is not xmg-
lectful of the maxim that’a penny saved is a penn
earned,’ for you know that we furnish this um"mﬁ)
cent e-l!llon to schools and teachers at extremely
low rate
into lhe matter and found that this edition was ac
nnny furnished to our convents <u half the cost of
nferior ones. Economy is a Christian duty.
Yord badsHin disciples zather up the [mxxuenlsol'
the loaves and fishes which His has
plied and our good sisters are nght to follow in the
wake of the early disciples, especially when, in so |
oing, they subserve the inferests of the education
of the young ladies confided to lhmr(,hrhlmn care.
Similar inquiries made by from other music
dealers and publishers met with similar answers.
All agreed that the standard of musical excellence
in our convent schools had been very materially
elevated of late years. A\ll n;zn’e(l that our convent
schools were, in mus w fally abreast of any
|hers, and several lss\lrevl us that they were far
ahead of the large majority of secular seminaries
and young ladies’ schools. This is certain
ng state of affairs. If so much has been aone
1 the recent past, how much more can bl‘ numn
plished in the future! Let the good work

End let our Church schools excel (n that art whick |

above all others owes its existence to the inspira-
tion of the Christian faith and its progress to the
protecting care of the Church.

e
NEW REASONS FOR OLD SONGS.

CELEBRATED composer once lost his
yay in @ dense forest, when he found
himselfon a path leading to what seemed
alargo adifics in the, distance. Mesting
a person on his path, he inquired his
way, but the man made no  response.
M&,el!n\! another, the same i

was news to us, and we inquired |

nulti- |

A SONG OF REST.

0 weary Hands! that il the day

O weary Feet! that many a mile
Have trudged slong o stony wi

ay,
Atlast ye reach the |ry~ﬂmz it
g0 str:
ru-mng trees
birds the

No longer fear t0
| The gently bending,
e

e young
oftly sings ¢
s time for rest!

e nest,

ot bre
s time for rest!

51 from which the tears

| R mmny  time Itke thunaer rain—
0 weary rongh the years

| Hont with such bitter. Teatioas pein,

Iy aiother column will be found the sdvertisement of
Koetters Hotel, which sets probably the most satisfactory
tablc @hote in §t. Louis, ain fraveler f 3

o wna sioppod at. vy hosel
cat City

Was moye:

g “in val
¢ regular boarders. Through th

e were enabicd to enjoy the poctical eusio
| Farummer.™ but have room for only a c
sta

Howas lank and he was
; akin bebwees,

And Dy Alu they said)
[ Nightly nt to b
;‘Hnnm«ml. md hc‘ ‘tell S

e, whon you'd ged fetter,
T Yonshallso nad tine by Roetier!:

He was listless, hrone to shirk—

| Made no will—and boards with Koetter.

| —_——

& Pope has refused to allow any ornaments to be placed

2¢s grave beyond an unpainted wooden cross bearing
me and the words *'Orate pro nabis.""

TiE
on L

REALISM IN OHGAN ACCOMPANIMENTS.

HIS subject is being discussed quite freely
just now by our English friends. - The fol
owing is from a late editorial in the Lon-
don Musical Standard. 1t is full of good

'f“(?"

vays rogarded as supremely
orte made by ehurch or-

ganists to imitate the sounds of nature.
The.hsmuce between the sixpenny toy n0d1a of oo

ndxculous Ihe e

A k place, and also with six others that
Bait R gaese sl o account for this anil
he came to_ the building, w ¢ conld read the
sigm, * Asylum for Deaf utes.” This explained it
all, and he at once sat down snd wrote We Never
Speak as We Pass By.

Beethoven was once met during a heavy shower

by a friend who was unprotected from the ele-
ments. *Lend me your umbrells,” said the latter.
The great master at once composéd the song, Wait

Till The Clouds Roll By.

A composer of eminence hemg told that his
music was somewhat trashy, and that he had bet-
ter ““ turn over a new leaf,’” zlt once wrote When the
Leaves Begin to Turn.

Franz Abt once traveled upon a railroad where
he was “allowed five minutes for refreshments”
in_which to eat dinner. Observing the furious
gulps made by his fellow-travelers to get their
money's worth in the limited time he spontane- |
ously composed When the Swallows Homeward Fly.

Guglielmo once called upon a betrothed couple,
uud was invited to dine with them. The youn
while carving the turkey, was 5o abstractedly |
ga/m;_ athis sweetheart that he sent the gobbler
three times into the lap of the composer and
caused seven streams of gravy to run over his face.

Guglielmo left without eating anything and went
home and composed The Lover and the Bird.

Claribel wrote Take Back the Heart t
at whist who revoked when diamonds were lcd

Sullivan, after looking all over the house for a
piece of (Wlnt to tie a bundle with, sat down in a
‘hord,—Ez.

ner

and the St of “our maturer
years is vast; but the distance between the thun-
der of God and the thunder made by putting down
three pedal notes at once is mnmte We know an
organist who gets reﬂd\ for the ‘ thunder verses '
in the Psalms by closing all the sw i’ stops but the
1 and shutting off the ‘awell to preat’ ang
‘sweil to pedal”’ couplers. When those verses come,
hcf)luu the legitimate music with the right hand
and left foot, and theillegitimate thunder with the
right foot and left hand, the latter member putting
lown_ six or seven ndjﬂCPul notes at once! The
thunder is zood as far as it goes, but it  goes u ridic-
ulously short way. An electrician, a 5-ft, in-
duction ‘coll, can send. a spark thruuuh several
inches of hard wood; God’s spark, in the shape of
forked lightning, rives the massive oak of five hun-
dred years’ growth, and in o secondsof time reduces
to ruin a ponderous pile of masonry, which a hun-
| dred men were ten years in building: Do no ot try to
imitate nature on & church organ—the effort is m»
tile, the object selfish, and the result degradin,
your office. We have always regarded as the nob o
| Work on God’s earth thai of the m(m who .,tnnds
up to tel] his brother men of the uawesryin
dErmess of the Father's love for the dust which s
fingers have made, and of the infinite compassion
of the Lord Christ over erring humanity; and next
to that office, in nobleness and digni of
e, musician to whom 18 entrusted the duly of
leading the music in the house of prayer. Do n
| degrade your office by feeble attempts at the impos-
| sible! Do not bring yourself to the level of a anr-
latan by calling the attention of a whole congrega-
tion to vourself! Let the grand old words of King

-ft.
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David work their w
ple; and help them fo und nd bim by all the |
(imate means at your disposal, If the Beaimist
canfogans sin. halp the peopie with the most de
cate stops of your choir organ ; if he pray
oars with lous

prin mixtures, but
your swell organ to n‘.- subdued tone which T
s becoming to praye raises, my strength
and my salv top and conpler on
if you meant it. But
s as mimic thun-

0
Jway with ‘such tawdry fripp
ers, toy storms, and all rv(hv
attention to your organ an
should be laying both at ot ctof the Maker. On
the stage, realiam is abso
chureh sportinence that
the some worshipers who are trying to real- |
ine the presenco of God ; some who are thinking of
“tho maon and the stard” which He bas ordained,
and asking themselves ' What S T, bhat Thon art
mindful of me /" Do not come hetween these souls
and their God, by going out of your way to make
hideous noises which are not music. y the mu-
sic bofora you with Auch exprassion i yor are mas-
ter of; the place whereon you stand is holy ground,
and stage trickery is wofully out of place there.
Eschew it; it s a delusion and a snare, and ntterly
nnworthy of the holy office you A1, 1ud which you
should adorn by bringing all your powers to bear
apon the noble services {6 Tnterpret which is your
highest honos

——o—
DHARLES FRADEL.

HARLES FRADE x pianist, teacher and
1poser, ence in_ Tre
ont, New \hrL ov. 7, and was
remated on Wednesdsy at Freah P
L. I, in accordance with his last wi
Fradol had just pussed his sixty-Gith
l\ .unL been born_in
1. “Ho came to New Yonk peatly thirts

1, osition and

o for himself. He first studied with Sechter,
famous author of Fundamen(al
Harmonics, which is well known in America
throngh C. C. Muller’s translation. For some
i

joura in Paris and London enjoyed the friend-
ship and patronage of many royal and noble
families, smong them Prince de Polignac, Prince
Kichard Motternich, Prince Henry of, Reuss,
Hohenlohe. and. Lichtenstein, — the Baroncss
hunicl de Rothsehild, Marcliionese of Devon-
,ete. OF his piano playing we can not give &
bette than by quoting the & from the
of Henry teon, on el’s concert ut
Foing Bl March 16, 1886, singe which. o ha
rarely appeared in public in that capacity
“Mr, Fradel played tw ctions from his own |
works, both elegant and charming compositions. |
He does not claim to be a concert performer, but
he nevertheless plays with the grace, refinement
and method of an accomplished artist. He throws
character and_chang o his per-
formance, which give it aterest and
make us feel that we would r«lherhmlr him often
than many others who great deal more.
Ho played a portion of hla own Grand Polonal

e,
which is u spirited, melodions and characteristic
composition, with &. B. Mills, so well that it won

an unanimons encore, “m-n h
his spirit-stirring dances, whic
or

lmrﬁ)rmerl one of
h pleased every

Eradel wrote hundreds of light pieces for the
|»mun forte, t |rll\ of \\Im h
been forgotten ; nnl 3 f itions
will outlast his me portion of |
Tiewliaving bess AeRSdOR whea b e
demanded that he should pay a visit to the pub-
lishers, for whom he wrote under many different
names to supply a public demand in_any groove
taste might be running for the time bein,

1is personal P mx.nl with the profession was
maintained all bis life; and he never |
greeted his Il'”u\vu Withast iabing ;
remark or relating some anecdote,
the shining lights of the musical
coterie gregated at Praf’s and Schwartzs |
fifteen or h\ enty years ago, and outlived them all.
His buoyant spirits, even when his purse was most
alatdon wace proverbial. He was always s gay
and light-heart, ¥
hundreds of New York ng will have some
ulw(u(u/u» to relate of “C! Imrlxe" Fradel.—Am. Ar rt|
Journa

AxY 8 writ

,0f notes langulshes in prison. Put anothier

OUR MuSIC. ‘ VITT HUSS,

ufacturer of and Dealer in
ArmeN F. A\u-q\

R i e Boots and Shees,

Shismesiiosfousiopira BrUBeRlY insgwtic iyl NS 9
never seen the opera will fail to fully grasp the 203 “OUSI,;,HLg'UIIgig STREET,

uty of this arrangement. Those who have,

however, will get from it « double enjoyment—that
iscence and that of the excellent dlmelo‘pu

ment of the peculiar, though chioice Spanish welo- | B -

dies. The best judges give the palm of excellen ‘ PET ANIMALS,

among operatic fantasias to those of Paul.

Suichas Rabbits Guinen
“Juria’s Favorire Roxpo” ¥ it

Sidus has a happy faculty of dressing up dry,
technical details in the most attractive style. mm‘
composition, if analyzed, will be found to contain
no small amount of systematic technical work, but
while it might be called an exerciseit is an exercise
without the drynes exercise. The opening
portion s par rly bright,while the trio is quite
n style.

P)
" Aquatia,

Maltese Cats and Kittens

Send Btamp for Price
List.

Western Fanciers' Agency,
320 North 8th St.,

St. Louis, Mo.

nArLIE'S FavoRiTe

wovee. Sidus,

Porxa’ (Duet)

This is another of Sidus’ excellent compositions |
for the young. It has already been given to our |
readers as a solo. We now present it as s duet, in |
which form, of course, it makes more effect.

“Daxse Rustique” (1dyl) (0Op. 23, No, 8). Schuthoft.| THE CELEBRATED

In the September issue we gave the muhor'.-‘ - . . 3
Aside from its merit as & pie s = Y v .

e of music whose dash

Dot Band Instruments.
WM. _A_ POND & CO.

ddition to the Royal la(|x-
AGENTS,

Euniel Erothers have ju
id revised list of the al

25 UNION EQUARE N. Y.

talogue.

and brilliancy
somposition is oue of Hu-l
inable. a
tion. li[\ llw WAy

Sdition
3 Saint pichs o oAy nly.. 11 our

the music teaching profession have not | =
seen it, llw\ will do themselves & favor by sending | & Send for New Iliustrated

b PIANISTS!
HAVE YOU EXAMINED A. D. TURNER'S

This is probably the most calsbrated Of Lys-

berg's compositions, and justly 0. The melody is — ELEMENTS 0P —

full of inspiration and its development is most| MJODERN OCTAVE PLAYING?
piano-like. Scholarly pianists will see that in this

edition a few

TAL

.. Lysberg.

i prehonsive method of Ocluves, based upy
monic harshnesses that existed in |heiy~lcm O Theodors Ruae AN Danec S
Part L

e work for bee: y wory h {llustrations consisting 5 e
the work in its original form have been removed. R A TP Tt N
Others may re, that they do not mect the mi; nnn 0 oot L-luvu; in -klpu nnd broken_oc-
takes which familiarity has endea o their ears. | tave m©

Chis is also an_addition to Kunkel’s lwy,ul Edition.| ParrIL
See what the best authorities in this country say
about it, on the page just beyond the music.

“Love's Gra: 7

| o \Hr f ‘I;\m

he x»\x:\wr:- <0 Tositive

sieevesssass s aves s rongen | (s oIt An PRl
pub

Purehaser not convinced of the sa

M Krvnge e somioatitons A5 o girnaial
introduction to our readers, who know that they
are all meritorious, though, of course, not n]l )-mlt‘vl Conservatory Music Store, Franklin Square, Boston,

to all tastes, This is an excellent sos ? == 2
dinm voice. ‘The first and lust portions o Lhn-\\vnl~
s st e Field, French Piano & Organ Co.
cocted in the REvixw rooms, )

The pieces in this issue cost, in sheet form: | Sl Bintbviios Agwa o (10
“OABMEN FANTASIA,”.... ... . L Paul$ 60 UNRIVALLBD
“JuLin’s Favonirs R ; Sidus 35| OS
ommmens Favenm o onc. s 0| GHICKERING PIANOS,
“Daxse Rustique" (Op. 23, No. 3)....Schulhof 35

*La FoNraixe,”. «... Lysberg
“Love's GLax

Wholesale and Retail Dealers in

[an0s w Organs

| Animmense stock always on hand,
y in‘which are ropresented all ¢

MAKES.

.. Kroeger

R. W. BLAKE, Gen'l Mang.
THE POPULAR
American Instrument.

Prices and Terms to Suit Purchasers.

AN AN, AP O Special attention given to Renting New

Pianos. Correspondence Solicited.

No. 1100 Olive Street,
ST. LOUIS, MO.

Fa . Dorby, Conn.

N. Y. WAREROOMS,
7 and ® W. 14th St.,
£, MEWEN 800, Man'gs. |
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Allegro moderato. M. M. J_ 126,
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Sidus. Op. 108.
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What Competent Critics Say of Kunkel’s Royal Edition,

From .
DR. LOUIS MAAS,
Famous in two hemisphores both as Composer, Pianist
and Co-editor with Lixst, von Buclow and Reineche
of Breitkopf & Haertel's Pracht-Ausgabe,

156 Tremont 8t., Bostow, Sept. 15, 1886,
My dear Kunkel:

I have looked through quite a number of pieces
in Kunkel’s Royal Edition, and take pleasure in
heartily endorsing the same. As far as correctness,
phrasing and fingering are concerned, it is in every
way most excellent, and everything that one can
desire. 1 use it right along with my own pupils
and ean warmly recommend it to all teachers.

Yours sincerely,
LOUIS MAAS,
From the ominent Composer and Pianist,

E. R. KROEGER.

, Sept. 9, 1886.

Messrs. Kunkel Bros. :
Gentlemen :—Your ‘ Royal Edition” is unques-
tionably worthy of ranking with Bilow's celebrated

the_greal
e York

wist and

Teacher of

t Composer, Pi
ity

WILLIAM MASON.

Kunkel Bros. :

Please accept my thanks for the
t me, which, after considerable

My dear Mr. Kunkel: |
n pleased, I am delighted, with
on.” It is, in my humble opinion, | Public

T
your ““Royal

far superior to the best European editions. The [delay, reached me safely at last. You usk my
excellent fingering, intelligent phrasing and |l:rvu Spinion of the edition u§ lbzvmvu dey de lo
i a credit to | Velocité )

H

oyal Edition). xamined it with
interest, and think your suggestions and additions
both practical and useful.

Very trul
2 Wll}j

correctness of its different numbers, g
the American enterprise of your house.
Your editions cannot fail to be all but univers-
ally adopted by the better class of teachers, an
have no doubt you will thus be eventually Tepaid

yours,
LIAM MASON,

for the large sums you must have paid the revisors. et
I have missed my July number of your Musical | From the renowned Composer and Teacher,
Review, please supply it, as I preserve ihe volumes. JGENE THAYER.

“Qould not keep house without it,” you know.
Yours truly,
JULIE RIVE-KING.

Kunkel Bros.

Deax Strs :—Allow me to acknowledge the receipt
of your edition of Czerny’s Velocite Studies, (Royal

fiti s to me the best and most useful
‘mhm:n of these world renowned studies I have
| yet seen. The ‘‘ossia’ arrangement for the left
| hand must be of special benefit ; for as yon Bay in
your preface, the left hand is altogether too much
neglected. 1 wish all the students of pianos and
organs in ‘our country could be brought to realize
sion to use many selections from | the great advantage and benefit which would re-
your “Royal Edition,"” and it gives me pleasure to | sult if they were to_give more attention to studies
say that I have used youreditions with much more | of this k I wish_you mach success with your

6.
From Boston's great Fianist and Teachor,

CARLYLE PETERSILEA.
Bostox, Oct. 50, 1886

New York, Aug. 2

Dear Mr. Kunkel :

edition of Beethoven's Sonatas and Klindworth's
edition of Chopin’s works, and the manner in
which it has been fingered, phrased and provided
with ossias, leaves nothing to be desired. The
necessity for editions of this nature is constantly
becoming more and more apparent to our best
piano-forte teachers, and as your edition is filling
a long-felt want, it must cerfainly soon be as uni-
versally recognized and appreciated as it deserves.
Yours very traly,
ERNEST R. KROEGER.

From the eminent Pianists and Composers and Head
Teachers of the Piano, Organ Composition
in the Besthoven Conservatory of Music,

gratification and peace of mind than any other beautiful edition. Very truly, e
edition of the same works that I have used in my EUGENE THAYER.
teaching. Yours truly,

CARLYLE PETERSILEA.

From the distinguisked Critic, Compoxer and Teacher,
KARL KLAUSER.
FamiNotoN, G

From the most
Teacher of t

EMIL LIEBLING.

distinguished Pianist, Composer and
ne Northwest

Messrs. Kunkel Bros. :
¢ ition of Czerny’s Studies of Velocity

(Royal Edition), is received with thank wa,
have considered them very valuable and even in-
i for teacher and pupil. The revised
fingering and the explanatory notes of Messrs,
Bausemer and Kunkel add to the usefulness of the
work, and thus modified it forms an excellent intro-

duction to Cramer—Bueloy.

5 ve

Ia

Messrs. Kunkel Bros.
Gentleme: Your Ro;

yal Edition of standard
pieces deserves the and irage-
ment of the best teachers in the country. Itstands
second to none, and excels most of the existing
first-class editions in fingering, phrasing and
correctness.

Faithfully yours, ¥ respectfully

USER.

EPSTEIN BROTHERS.

Messrs. Kunkel Bros. :

entlemen :—We have adopted your *‘Royal
B " for use in our classes. The fingering,
hrasing and general notation are uim{;l)‘ superb.
Wo have critically compared. a nimbey ‘of the
pieces contained in'it, such as “Sonate Pathétique,”’
Becthoven ; **Mooulight Sonata,” Beethoven ;
Fileuge,” Raff; ** Invitation to the Dance,” Weber;
“* Polonaise in £ flat,” Lisst; with the editions of
these works published by Breitkopf & Haertel
Cotta and Augener, and cannot but say that yours
is superior to them all in every respect. We hope
vou will continue toadd to its numbers all the best
known classical and good modern compositions, as
editions of this kind lessen the task of both teacher
and pupil. Your doing so will unquestionably
secure the approbation of every good teacher in

this country and in Europe.
Traly yours,

MARQUS I. EPSTEIN.

ABRAHAM J. EPSTEIN. ‘

Sr. Louss, Sept. 3, 1886,

From Boston’s most eminant Musical Litterateur and
tio,

LOUIS C. ELSON,

E Bostox, Oct. 4th, 1886
Messrs. Kunkel Bros. :

Allow me to thank you for the opportunity of
examining eome of the numbers of your * Royal
Edition " of Clagsical and Standard ‘piano works.
Itis probably the finest of American editions, at
least nothing equal to it in printing annotations,
and general correctness has ever been seen by

Yours truly,
LOUIS C. ELSON. |

| From the distingwished Musician, Teachor and C;

La lof

EMIL LIEBLING. e
ST. VINCENT'S SEMINARY.
S1. Louss, October 8th, 1886,
Messrs, Kunkel Brothers

Gentlemen:
for_several sessio
claim for it. We shall take p
attention of our sister convent:
it is a contribution to thatsteadily increasing class | the same, both on account of its

instructive works which owes ita existence  also of its being sold by vou at one-half the price
chiefly to the critical research and acumen of such | charged for the same works by other music publishers.
pedagogues as Hans von Biilow and Carl Klind- Respeetfully
worth. " The universal demand for such critical SIS
editions testifies to their necessity, and teachers
will not be slow in finding out the many excellent | From
features embodied 1n your edition, and recognizing
the great help it will lend them in thei

From a modest beginning, the Royal Edition has | Messrs.
grown to_proportions which give evidence that it entlemen—We much admire your “Royal
will, in time, embrace not only the standard works | Edition.” Please forward as marked on catalogu
of the masters, but also the campositions of those Respectfully,
writers of all schools and art-periods who in their SISTERS OF PROVID
best efforts have enriched the literature of the s
iano by works of lasting merit. That this catho- | From e

icity in the selection of compositions is a feature T. ANN’S ACADEMY,
of mo little import will be readily agreed to by all OsAGE Mission
experienced teachers, who know that diversity of | Messrs. Kunkel Brothers :
matter is a chief factor for a healthy development, | Respected Sirs—The music which I sent for
and the formation of sound judgment in any | arrived last Friday,and I must say that [ am more
branch of art. The greatest usefulness of this | than pleased with the “Royal Edition,” and I shall
edition will, however, be found in its didactic | try to send you all the orders I can command.

Cncaco, Sept. 2, 1886.

FRANZ BAUSEMER.

Messrs. Kunkel Brothers
Gentlemen—Your *

¢ “ Royal Edition "
Tt is a

ERS OF CHARITY.
ST. GABRIEL’S ACADEMY.
Isp., Sept. 20th, 18%.

qualities, 1ts uniformity of method and system in Respectfully,

fingering' and phrasing, the elucidation of all SISTER M. EUDOCIA.
doubtful places in the text, the clear representation e-e

of embellishments and_abbreviati

tions; and right | From

here it must truthfully be said that every page in |

this edition demonstrates the special aptitude, the |
great experience and the discriminating carefulness | Messrs. Kunkel Brothers
of its editors and revisers. As regards correctness | Sirs—I have been
of text, clearness of print and appearance in gen- | for ove
eral, the Royal is, indeed, without a rival.
Yours truly,
FRANZ BAUSEMER,

=

ng your * Royal Edition "
r a year, and I find it far in advance of all
other editions.’ It is a great aid to the teacher and
a sure guide for the amateur.
Respectfully yours,
0. H. PULSFORT,

Sr. Louis, Sept. 5, 186.
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BENT PIANOS.

(PAR EXCELLENCE

UPRIGHT AND SQUARE.

ALFRED DOLGE,
pianu-FuM:e N]ahzrials

—axp—

Tuners’ Supplies.

~R. M. BENT & CO.,,©

MANUFACTURERS

g E.13th Sk, YORE.
453 W. 36th Street, NEW YORK. 4¢ 122 t! NEW

Manufucturers of Superior

CHAS. A. DRACH & C0.,
A
|ElEcTHUTYPERS‘5 MEFIER

CoR. FOURTH AND PINE STREETS,

(Globe-Democrat Building,)
ST. LOUIS, = = MO.

CHRISTIE & SON,

Manufacturers of Fine Grade

PIANO-FORTES,

ESTABLISHED 1859.

213 W. 36th Street, NEW YORK,

Grand, , Square and Upright

PIANOS.
92 Bleecker Sl NEW YORK.

= e e e,

F. CONNOR

Mszafsotaror of FIRST-CLAGS

PIANO-FORGES

237 & 239 E. 41st STREET,
NEW YORK.

EOWARD 6. NEWMAN

Msaufacturer of FIRE!

«PIANO- FORTESN

No. 54 East 13th Street,
(NEW YORK.)

NEW ENGLAND CABINET gy

"“e Stand at the Head of the leading Instraments of the World, for S /@

Beauty nf Dvs[gn Superiority of Finigh, Excellence of an[/\maqﬁhxp and Tone Quality. These Organg are Without an Equal

A<=« MANUFACTURED BY=GG

THE NEW ENGLAND ORGAN CO.

1207 & 1209 WASHINGTON STREET, BOSTON, MASS., U. S. A.

ILLUSTRATED CATALOGUE AND FULL INFORMATION MAILED FREE ON APPLICATION

L
T
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‘ FT. MY

CA zosmscu’ﬁus

73 of asd Whalesale Dealers 12 Eprron Kowkns

MUSICAL INSTHUMENTS STRINGS, &b. =%

Depot of C.F. MARTIN & CO'S Celebrated GUITARS
“BOEEN" GINUINE “METER" & “ALSRECHT'' FLUTES sxd PICCOLS.
No. 46 Maiden Lane, NEW YORK.
AL the newest styles of BRASS and GERMAN |
SILVER Instruments constantly on
hand or made to order.

DECKER & SON, |

(R¥TABLISED 1856)

Fr, Myzes, Fra ., Oct. 28, 188

Your September REvIE
both a8 to readis
11 first song of
I, and one

strumen

t ha hanks of very mu
care you take in umndulunu in your REVIE
being so comple ours, tankfully

heeh Thov,
iked. ThiS
peak In com-

rtainly can b

acher for the
. the fingering
M. M. G

OUR BDDK TABLE.

x Vew York: 0
sell & Go.We confoss (o a prejudic Soks of 1
BRANDSQUARKS AND LIBRIGHT By o Tadior, el deselytio i
I‘A N OIS* hangings of the skics, on that the ful
- (more or less) p nmn«'x‘i h»v de: t Dame Nature p up«
s, and| | & fort of upholto mMMnm mn. ,,.mm ry shhop. When

attempt sentiment, they

darsed by ail the Promin
& for

on Lohes Totch, and Superior Workmanship. they

try the Byronic
1k al ar

The Highest Standard of Excellence Attained
and Maintained.

THE PETERSILEA
Academy of Mus1c
CEASES TO EXIST.

A CARD!

MR. CARLYLE PETERSILEA-

begs to aunounces to the public and to his patrons
that he has disposed of his music school and that
from this date that institution ceases to exist as
“the Pettmxl(l \- ademy of Musie, Elocution, Lan-|
giiages and Ar

T, Ytrﬂlloa will hereafter teach only in the|
N \v ENGLAND CONSERVATORY, Franklin
Square, where he will be pleased to see his former
pupils and all others who may wish to avail them- |
nelve~ of his services.

Vith thanks for past liberal patronage and so-
liciting a continuance of it in this new and broader
field, he begs to remain

CARI

S St

HENRY KILCEN,
» Church Organ Builder,

No. 1706 Market Street, St. Louis,

Tuning and Repairing promptly attended to.
Organs of from 12 to 14 Stops usually on hand.

He

0 prudent ent
ot Tt wan " readable . Wo Sapeat 1t Nowasen, 1 s mok oty
adable. 1 1s quieé seriteyfous

A BEAUTIFUL (OMPLEXION!

SILEA.
AMspptications for Mr. Petoratlon’s services should hereat: |
o b sant 0 tho Now England Consorvatory of Music, Frank-
i Sauare, Boston |

THE PETERSILEA 552

LI or music

: D?ES NOT OEASE TO EXIST. |

MASSACEUEETTS ACADEMY‘

OF MUSIC, ELOCUTION, LANGUAGES AND ART, ‘
391 Galumban Aoumnes Bostan,

Qeeupsing the same building, with subst
corps of eminent p all admicab

tially the sas
xponents of the
Lo among whom
the rival of any lady
D-Saxon. the celebrated Baritons

atied nyetem of
is ‘tneluded Mrs Carlyle “Pet
pianist in the world A
as boen added to the
*Cataloguen fre * o auy ot
VERTON WINSTON BARRET, Manager. ‘

AGAN'S MAGNOLIA BALM!

HAGAN'S MAGNOLIA BALM gives a Pure and Blooming Complexion,
Restores and Preserves Youthful Beauty, Its effects are Gradual, Natural
and Perfect. It Removes Redness, Blotches, Pimples, Tan, Sunburn and

MANUFACTURERS.

g

|
;
‘
vorx }

“BlJOU" AND “SEPARABLE”
UPRIGHT PIANOE.

Fall Iron Plate. Action will stand climatic changes.
Factory, 533 & $35 W. 86th Streot

e mewwanse . New York. | |

Freckles, and makes a Lady of Thirty appear but Twenty. The MAGNOLIA
BALM makes the Skin Smooth and Pearly, and imparts a Fresh Appearance
to the Countenance. HAGAN'S MAGNOLIA BALM has been Established
nearly 40 Years, Hagan's Magnolia Balm can be obtained of Chemists and
Perfumers,
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KETTER'S HOTEL
Deutoches Hotel. Brote @/faow)

| 4th and BIm Streets, St. Louis Mo,

he business portion of

MUSIGAT, B() ES

vd Sises. Tho Best.

Al Stytes
FACTORY WAREROOMS :
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Rooms, with or without Board.
\ Tase p'Hore (UNSURPASSED) ¥ROM 12:30 10
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: B .. | JAMES HOGAN PRINTING c0.
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SCHARR BROS.,

Olive Bta,, £, LOTIS,

Fine Stationery

IN GREAT VARIETY
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MAKE A SPEOIALTY OF FINE WORK.
e

srmation reccived, ¢
Tored, to b

413 & 415 N. Third Street, ST. LOUIS.

the 0
Ner the great mus

HARDMAN, PECK & CO.

HICHEST COLD MEDAL,

NEW ORLEANS,

Warerooms,

146 5th Ave

A8t & 49th
NEW YORIK.

K
NEW YORK. {55,

Who
Feach of contraot —London A

Warerooms, 15 E. l4th St.,

Gl o,

JARDINE & SON,
ORGAN BUILDERS,

Brand, Squ:vaLUpughl | temprst 1ol 318 & 320 East 99th 8¢, N Y
Embitt ustice. I LIST OF OUR LARG[ST GHAND UNGANS.
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STULTZ & BAUER ‘:m"“\““‘»j’:”‘,;:;‘”m( ofhimsel 1 took my frat tey betore

selected this wa
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NEW YORK.

J. & C. FISCHER,

Manufacturers of

Rraad, Sgvare &k Upight Pato Feren |

Warerooms and Manufactory.

415 to 427 W, 28th Street, NEW YORK. |

BARREIRAS’
PIANO WAREROOMS,

N. E. Cor. Eloventh & Olive Sts.,

ST. LOUIS, MO.
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' STEINWAY PIANOS'

J. MOXTER & CO.

i Gouxop delfvored  discourse af the amwal pube
nk of the Acgdemte, on tho 25th
being " Nature *Which' Intter the vetéran

‘[; INO. 912 OLIVE STREET.

.,wn},“ "‘“{“‘“"” '““If“,““ “J!’I.‘f,‘i“lﬁ‘.‘.’ Ffowing
| Stelnway Fanos, Gabler Pianos, Kurtzman Panos, Engel & Schart Bros. Pianos i R e

Tk seuoinie Awgneay, publishod by (ho groat patent
I agency firm of Mann & o, Ne is the most peacticuliy
2% We make a specialty of Renting, Tuning and Repairing Pianos. DUBRRD; = e ndosd; 1

s ery
Tate of subse oy R, IGh SlARsY 1Y e

G Rurbzmann,-=- Paao-Fots, £

CTAND, .@ve&a aND UyrmRIenua,
106, 108 & 110 Broadway, - - BUFFALO, N. Y.

CORRESPONDENCE SOLICITED.

JOHN G. EARHUFF,

~MANUFACTURER OF—

PARLOR +° CHURCH ORGANS,

PIANO AND ORGAN STOOLS,

—aND—
PUBLISHER OF INSTRUCTION BOOKS.

Superior Street, CHICAGO, ILL.

ohn-Bartholdy State scholarship for
be

bold adaptatic Ny i
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% Grand, Squarc S T E @

Y 0 R E &=
Factory: 34th Street, bet. 10th and 1lth Avenues.
WAREROOMS: No. 11 East Fourteenth Street, - - NEW YORK.

and Upright ﬁ%

KRANICH

PIAN

& BACH

Made by men formerly with Steinway, has become a formidable rival of the Steinway

Piano.
the price asked. As Messrs. Kranich d
for the name, their Pianos can be sold at a lower price at

H. KOERBER'S,

he musicians say the only difference between it and a Steinway, is
Bach do not charge anything

1102 Olive Street.

< MANUFACTURERS OF =,

qur valuable mprovemunts. apprec by plansts and
Aetion, Motal Action Rail and Paterit Telescopie
s are d by auch emingnt judges us Mime.

jotzkl,
and maily

105 East 14th Street, - =

RS
ownin, Gustave Krebs,

CONOVER BROS.
UPRIGHT PIANOS.

wal
m
g, Ropt
by, G. W.

W YORK.

Henry F. Miller
PIANOS.

| J. A. KIESELHORST,
‘ General Manager for 5t. Louis,
1111 Olive Street.

MANUPACTURRR

Teal

270

GARMBENTS.

music IN ST. LOUIS.
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first concert of the Musical Union. iThe concert opnnoa it
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Bagns is th
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the seaso m- T ston
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A most exoalient popular coucert was that glven for the
banelit of the 8t Lous - Ho hic Free Dispensars” and
ot which he following ts the programme

Plan aths,” Paul, Messes, Kunkel and

K w Sehofleld; Soprano 8olo,

8.
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Concert Caprice on * Anna
Barytone Solo, *Love’s
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the most delioate shadings

PIANO DACTYLION.

A Bew invention of kreat practical value and
roal Iy Plano Play

o 1
To .v.....u Shexibility

To glve correct position of the hand,

To ave time aud n Vast AmOUnt of oo
Used, endorsed, and highly recommended
best of Pianists and TeRcharn, Among who

M. &1

ntrodu  used by, the different Col-
1obos of Magie i Ginciod "

AGENTS WANTED EVERYWHERE. Send for Crculate.

E. LEVASSOR, Manufacturer,
#4 W. ¥ourth St,, Clncinnatl, 0.
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‘With whieh thl g

Eipats and ¢
% College fuculty repuired And HAd  Jotly Heme,
e
A Hard Fate
Itis indeed, to wlways rematn bn poverty and obscurit
enterprising reader and avold v \\. maticr in what

T oo 1Sted o0, EROBLA. whlke 10 TaTt & (o, Pastle
Muine, and reccive free, full particulars about work that

can 4o and live at home, &t & profit of at least 8 to §25
upwards dally, Some bave made as high as 850 in &
isnew. Capltal not required. You are started free.
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while singng, and s
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FROM
THE

JUST ISSUED PRESS!

FIFTEEN HUNDRED “*” ILLUSTRA-
TIONS giiiini's JEWELS, ART ** SILVERWARE.

It contains valuable and Interesting information sbout

WEDDINGs, (Invitations and Anniversaries)
PRECIOUS STONES, (Sisuitcunce and Carresponding Months)
SOLID SILVER WARES, (Their Vaue and Beauty).

WHAT SHALL | BUY FOR A PRESENT, “oiteinishe
SILVER PLATED WARES, 37! Forms and marvellously
Audmang other features ALL MANKIND >t viiica=ry LADIES.

send §|X GENTS o cover postage and it will be promptly seut o you by

MERMOD & JACCARD JEWELRY CO.
Nos, 401, 403 & 405 N. 4th 8t,, Cor, Locust,  ST.LOUIS, MO,

SENT

ON RECEIPT OF

CENTS
CENTS

FOR

POSTAGE

DO NOT FAIL

OBTAIN ONE.

Our magnificent
Catalogus coutaining

THERE ARE SIX FEATURES OF

S BARR'S
. Great St. Louis Dry Goods House,

ABOUT WHICH THE PUBLIO SHOULD KEEP FULLY INFORMED.

1st. The fact that every article w
Zhat full iocke of Houso
w

=

Goods are & speclalty
oe, and thad the very Jowest fs put uport

ntral i And Within but one or ks of any street raflrond

S e e S e b S S

Louis.
h. ‘That having 3 Stores (as follows) under one roof, they can and do guarantee the cheapest goods in St. I

Ribbon Store. Cloth Store.
Notion Store. Black Goods Store.

nnel Store.
ining Store

Embroidery Store. Cotton Goods Store. Suit Store.
Lace Store. Linen Goods Store.
Trimmin; Silk and Velvet Store. and Corset Store.

nder
Children’s Clothing Store
Quilt and Blanket Store.
Upholstery Store.
Millinery Store.

Dress Goods Store.
Paper Pattern Store

House

Gonts’ Farnishing Store.
Handkerchief Store.
White Goods Store.
Calico Store.

Summer Suiting Store. Parasol and. Lmhrelh\ "Store Shoe Store.
Gingham Store. Hosiery Sto Glove Store.

Orders by Mail Receive Prcmpl Attention by Being Addressed to the

WM. BARR DRY GOODS COMPANY,

SIXTH, OLIVE T0 LOCUST STREETS, ST. LOUIS.

AND TINNERS STOCK OF ALL KINDS,
FOR SALE BY'

Excelsior Manufacturing Co., - St. Louis, Mo.

COMICAL CHORDS.

FISHING.
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p

it was of ahiuing
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said wcolored waiter in s New York hotol to
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[note, who in his younger days was
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" You sce. 1n that way
lam a wree

Jun

wiise they think

Fact!

A PATER thus describes u talkative femalo: 1

ta
1t untl] she dies before it ean cateh her last
He

wcked m. Vo
ull-setter

) have mado 1t n

sel
i other boy” " plicr
e 1 but 1 Wit for the other
By 15 bogio, T Sreald there Won' Do ass e

O ay Spoh, who was on futimats torms with Beothoven,
th Sto several di

them, we will GIVE
perniiog \\mmm;
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until furthe

of Squa
and_Coneert (.
{n ROS.. O

BESTEY & CAMP
ST. LOUIS, MO.

Nos. 918 & 918 OLIVE STREET.

Eve
on appHioation.

To accommodate u large number of buyers we will
ce,sell new pianos on payments of
o munlh to suit purc

I d
pianos of lllrrxu\(‘~, from  meditim to the best, in all

oty

Uprights, C

NES, STOR
SHEK. F N lth\\hU1llP}l‘~

‘? OOQTNRNLS

giving a variety to select from that
r house in the countrs
strument warranted. Catalogues mailed

Our stock is
est_improved

—2

et Grands, Parlor

nds |.n

“T17 “oevoIHO
‘LHIYLS ALVIS 06F ANV 8SF 'SON

‘IWVO 22 XHEISH

an not be found

PATHNT DUPLBZR DERUN

—_ DUPLEX
PAT. APR.3 188 3=

It is & known fact that the snarehead of a drum,
in order to respond to the slightest touch of the
stick, should be very thin and have much less ten
sion than the tough batterhead. To accomplish
this was a problem, which remained unsolved
until we invented our Duplex Drum, the heads of
which are tightened separately.

Send for Circular and Price List,
N. LEBRUN MUSIC CO.
ST. LOUIS, Mo.

| & gentleman of Birminghaw. Good librotto writers are wi

A
[ #rm

s, ROSA I8 In Liverpool, looking after the scenery for Mr.
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minuter, he snddenly
billal The m« al th
s he drew muzzle to his temple,
pulied the tigger: i fell Hend at e feetof fhe pritma doraal
Another foo!

o ot 7
T
hie aimad hro g Aarn 00 amnotiont
ST
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SPECIAL NOTICE!

ALL REGULAR AGENTS FOR

Kunkel’s Mugical Review

Are provided with re

ipts, of which the
adjoining cut is a fac-simile, save that in

the regular receipts the firm signature of

the publishers is not printed, hm written
in ink. Any one giving his subseription
to a person not provided with these re-
ceipts does so at his own risk, as the
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