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"·USED BY ALL rfHE GREArf i\RTISTS" 
ARTJI§T§. 

LIEBLING, 

PERRY, 

HENRIETTA MAURER, 

HOFFMAN, 

CHARLES R. ADAMS, 

CLARA LOUISE KELLOGG, 

'EMMA THURSBY, 

TOM KARL, 

1\L W. WIII'fNE Y, 

ADELAIDE PHILLIPPS, 

-GALASSL 

ADAMOWSKI, 

EMMA ABBOTT, 

CARL ZERRAIIN, 

. L. STUDLEY, 

HOWARD 1\f. DOW, 

ETC., ErFC. 

THE 

HE~RY F. MILLE~ PI) NOS 
ARE PRONOUNCED THE BEST 

BY THE 

Leading Artists of the rresellt Time} 
AND ARE USED BY THEM 

IN PUBLIC AND PRIVATE. 

'.rhese celebrated instruments are the favorites, and are 
used in the finest concerts in the principal cities of 
America. 

The characteristif',fl which have given these PianoK their 
pre-eminent po ition in the concert world are 

Their pure musi_cal quality of tone, 
AND 

The perfection of the mechanism, 
Whicl1 enable the artist to express the higheRt mm;ical 
sentiment. 

Correspondence r>olieited from those contemplaLing the 
purchase of a piano, to whom an illustrated catalogue will 
be mailed free. AQ.dresK 

HENRY F. MILLER 
611 Washington Street, ROSTON, 11£A8S. 

ABTJI§T§. 

IIERWOOD, 

PRESTON, 

MRS. SHERWOOD , 

PEASE, 

P . BIUGNOLI, 

ANNIE LOUISE CARY, 

MARIE ROZE, 

W. H. FESSENDEN. 

H. C. BARNABEE, 

RL"(H~NIE l'A PPENIIEIM, 

CONLY. 

REl\1ENYr, 

MAHY BEJ<:BE, 

GEO. L. OSGOOD, 

T. P. RYDER, 

W. ,J. WINCH, 

ETC •• ETC. 

IN. CONCEI\TS IN BOSTON i\ND ELSEWHERE. 
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''SOH 
SuPERIOR to all 

others in Tone, Du

rability and Work

manship; have the 

indorsement of the 

Leading Artists. 

FIRST MEDAL of 

Merit and Diploma 

of Honor at Centen

nial Exhibition. 

PRICES 

REASONABLE: 

Cash or Installments. 

SOHMER .& CO., Manufacturers, 

GrandT Square and Upright PianoHF ortes 
Nos. 149-155 East Fourteenth Street, NE'W' YO:EtK. 

OLSHAUSEN & KIESELHOH,ST, Agent::s for St. Louis, Mo., No. 10 S. FouR~H- 8T. 

BEHNING 

'VV'ith. :tx=p:rev-cd. Fo.tent II :MANUF~CTORY, EAS'I' SIDE BOULEVARD, 124TII ST., II Agraffe .J. ttachment coR ER. FIRsT AvBNUE. 

AND NAME noARD. ' Warerooms, No. 129 East ] 25th Street. 
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NEW YORK. 
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SPECIAL TIES I-+ +SPECIAL TIES l 
.-oF-. ~-- ····~ iiiiWalallTf ao •• .-oF-. 

MEBMOD,JACCARll a CO. 
Corner Fourth and Locust Streets, 

ST . LOUJ:S., J::.I.CO. 

$6 0 0 Fine Triple Pla.ted Double Wall 
• lee Pitchers, each one warranted and 

stamped Mermod, Jaccard & Co. These are the best 
bargains ever offered in Ice Pitchers in St. Louis and 
are intensely appropriate to the season. 

$10 00 Nickel Stem-Winding Watches, 
• warranted good time-pieces and satis

faction guaranteed to each purchaser by Mermod 
Ja<:card & Co. 

$30 00 Solid GoldWatches,forLadies, 
• warranted good time-pieces, handsome 

and attractive in appearance . 

$35 00 Solid Gold Watches, for Gen
• tlemeu, warranted good time-pieces, 

satbfaction guaranteed. 

$1 50 Small American Clocks, neat and 
• attractive time-keepers-warranted. 

$15 00 Solitaire Diamond Rings, for 
• ladies, from $15.00 and upwards in price. 

Our stock of Rings is very large and choice . . 
$35 00 Solitaire Diamond Ear-Rings. 

• Our variet.y of Ear-Rings is very exten
sive, the largest in the west, and no one should pur
chase Diamonds before ex~mining our stock. 

.aEi1" The above are but a few of the extraordinary indu( ements we offer to bm'ers of goods in our line. 
Every article is absolutely of the quality it is represented to be, the price is marked in plain figures and 
there is but one price to all. Call and s~e us. 

CHOICE MUSIC BOXES OF EVERY GRADE AT VERY LOW PRICES. 

MERMOD, JACCARD & CO., Cor~ 4th and Locust Sts. 

New Concert Upright Pianos. 

Her Majesty's Opera Company. 
COL. J, II. MAPJ~ESON, Director. 

TO THE MESSRS. HAINES: 
NEW YORK, April 1st, 1880. 

Appreciating your great success as manufacturers of the First 
Rank, 

We remain, very truly, 
OLl•: .BULL, PJETRO ]'EURANTI, 

MAUHICE STRAKOSCH, EMMA C. THURSBY, 
A. TOHHIANI, J 'OSEPHINE CHA TTlmTON-BOHRER, 

P. BRIGNOLI, JULIA CHRISTIN, 
ALFRED II. PEASE. 

Gentlemen :-1-laving haJ an opportunity of usin~ your "New 
Concert Upright Piano(o1·te,'' at the Concerts given by Her 
Majesty's Opera Company, at the Madison Square 'l'heatre we 
beg to compliment you upon your great success. Your New I 
Upng!~t ~urpassed our. expectations . You can justly claim a . 
supenonty over any Pianoforte we have hitherto seen for Con- The Emma Abbott Grand English Opera Company. 
~ert purpo ses which is equally a s well adapted for accompany- . 
ing the voice. Wishing you a continuance of the great sue - T , NEW YORK, October, 1879. 
~ess already achieved a s manufacturers of the first rank O THE MEssus. HAINES. 

We remain, very truly yours, ' Gentlemen:-During our rehearsals of "Paul and Virginia," 
ITALO CAMPANI.NI, MARIE MARIMON, "Romeo and Juliet" and "Carmen," at your warerooms, we 

ANNA DEBELOCCA, ANTONIO F. GALASSI had every opportunity to j1tlly test your Nrw Upright Piano-
SIGNOR BISACCIA, EMILE AMBRE, ' fortes and found them Fingularly adapted for tl.e heaviest as 

ALFRED II. PEASE. well as the lightest muFic, combining therefor great power 

Brignoli, Thursby, andiOthers. 

To THE MESSRS. HAINES: 
NEW YORK, May 28th, 1880. 

We have used your "]lew Concert Upright'' on our recent 
tours, and the peculiarly successful manner in which it stood I' 
the severest tests, such as have heretofore been applied to the 
Grand Piano only, commands our unqualified endorsement. 

with sweetness of tone, and in every respect supe1·ior instru
ments. Their tones likewise are brilliant, rich and clear, and 
sustain the voice most admirably. · 

Appreciatively yours, 
EMMA ABBOTT, MARIE STONE, 

'l'OM KARL, ZELDA SEGUIN, 
PAULINE MAUREL, A. E. STODDARD. 

WM. 1\f.A.CDONALD, ELLIS RYSE, 
WM. CASTLE. 

WAREROOMS, 124 FIFTH A. VENUE, NEW YORK. 

STORY & CAMP, General Western Agents, 
188 & 190 State Street, CHICAGO, 203 North Fifth Street, ST. LOUIS. 4 
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IJNTJBBJBSTIJN& ··~DIJN& 
EVERY OBJEC'r SOUGHT TO BE OBTAINED BY THE 

I Removal to BARR~& New Location! 
Has been accomplished, and the Public are now asked to judge how thoroughly it has been done 

First-We aimed to extend the Retail Business Center, and get St. Louis out of the old idea that all retail business must 
be transacted on one or two blocks. 

Second;-We believed that extending the trade limits would equalize rents, reducing those in our old locality, so as to 
induce merchants not to try the new. 

Thi1·d-We acted on the belief that the block on Sixth, from Olive to Locust, would be found by all St. Louis the most 
-convenient and central for shopping. 

Fourth-We were convinced St. Louis would support a Great Dry Goods House where goods could be properly displayed, 
and sold with the smallest expense. 

Fifth-We knew that but a very short time would elapse before our new locality began to improve, and .the various classes 
-of business strive to be represented in the neighborhood. 

First-Our business has been doubled.! ! ! 
Second-,plive street, Sixth street, and even Locust street, are transformed into first-class thoroughfares ! I ! ! 
Third-.ltents are down in the old locality, and tenants should thank us for it I ! ! I ! 
Fourth-Our doubled business is done with more ease and expedition than was the half before ! ! ! I ! ! 

ST. LOUIS HAS BEGUN A NEW ERA, AND THE 

-w-IL.LIAM BARR DRY 
GOODS CO. 

SIXTH, OLIVE TO LOCUST STREETS, 

ASK CREDIT FOR IT. J¥ir Our Full Spring Catalogue sent to tb.e 
Country on application 

j. KENNARD & SONS, 
-DEALERS IN-

~ACE AND Juf\_TAIN poons. 

LARGEST CARPET HOUSE in the WESTERN COUNTRY. 

~Call and see our Stock before purchasing elsewhere.~ 

420 & 422 N. Fourth Street, ST. LOUIS. 
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WEBER PIANO-FORTES. 
~GALAXY OF STARS~ 

Who pronounce the WEBER PIANOS the best Pianos in the world for their " Syrnpathetict 
Pure, and Rich Tone, combined with Greatest Power." 

''AN INSTRUMENT WITH A SOUL IN IT." 

AfJ ~~~ ~~~~AREPA ROSA. ~ 

NILSSON, 
M.!lRIE ROZE, 

P._'lTTI, 
C.!lRRE.NO, 

STR.il USS, 
.MILLS_, 

GILMORE, 

KELLOGG. .!lLB.!l.Nl, 
RIV'E-KI.NG, C.!lR Y, 

THURSBY, .MURSK.A, 
L UCC.!l, TORRI.il.Nl, 

GODD.!lRD, C.!lMP.!l.NI.Nl, 
C.!lPO UL, .MUZIO, 

WEHLl, BRIG.N'OLI, 
And many otbf"'"- , 

PRICES REASONABLE. TERMS EASY. 

WAREROOMS, FIFlfH AVENUEj COR. SIXlfEENTH S"T., NEW YORE. 

BROTHERS 
Have shown themselves to be so far snperior to all otherf:\ in Excellence of Workmanship, Elasticity of 
'l'ouch, Beauty of 'l'one, and great Durability, that they are now earnestly sought for by all persons desiring 

THE VERY BEST P:IANO. 

CAUTION,-All genuine Decker Pianos have the following name (precisely as here shown) on the 
pianos above the keys: 

Low Prices. Jlerktr Jx-~tr~. 
Ntitt 1-0'tk. 

Easy Terms. 
~SEND FOR ILLUSTRATED CATALOGUE.~ 

.No. 33 Union Square, NEW YORK. 
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A SCALEY STORY. 

" A Major loved a maiden so, 
His warlike heart was soft as Do. 

He oft would kneel to her and say,~ 
" 'l'hou art, of light, my only Re. 

'' Ah! if but kinder thou would'st be, 
And sometimes sweetly smile on Mi. 

"Thou art my life, my guiding star, 
I love thee near, I love thee Fa. 

"My passion I can not control, 
Thou art the idol of my Sol." 

The maiden said," Oh 'J<'ie ! ' a!:!k ra. 
How can you go on thus? Oh, La!" 

The" Major" rose from bended knee, 
And went her father for to Si. 

The fHthcr thought no match was finer, 
'l'his "Major" once had been " a minor" 

They married soon, and after that, 
Dwelt in ten rooms all on" one flat." 

So happy ends the little tale, 
l!'or they lived on the ~randest" scale." 

COMICAL CHORDS. 

.A COLD luneh-Ice-cream. 

A HOT lunch-Fire-crackers. 

CRANKY people.-Organ gTinders. 

THE midnight hush-Soothing syrup. 

THE beer-drinker often thinks of foam. 

.A LTCKER-DEALER.-'l'hc school-master. 

THE promises of some men always remain shall-owe. 

A MOSQUITO alway!:! settles before he presents hi:; bill. 

WHEN is a singer like a price-list? When he i!:! in voice. 

WHY is meat not done like a good conundrum? Because it is 
I' are. 

WHY is a nice young lady like a hinge? Because she is some
thing to adore. 

SOME men are called muffs because they arc used to keep a 
1l1rt's hand in. 

FLY TIME.-When you hear your father'!:! cane thnmpi11g 
.along the hall. 

ISN'T it slightly paradoxical to call a man with full beard a 
bare-faced liar? 

A CROSS·BYED man who chews tobacco always looks danger
.ous when he spits. 

wm~N a g·irl talks about two strings to her beau, docs she 
mean his :mspenders? 

WHAT lovers swear-to be true unto death. \Vhat husbands 
:awear-unfit for publication. 

THE choir doesn't care so much for' the congTegational sing
ing. It looks out for the main chants. 

A PENNSYLVANIA music teacher fell from a third story win
dow, and found the pitch uncomfortably high. 

A PERFUMER of the Faubourg St. Honore, Paris, advertises a 
newper.fume, which he calls" 'l'hc Odor of Sanctity." 

THE roar of Niagara has been set to music, but what does it 
signify? Even the heights of the Andes have been scaled. 

THE horse St. Julien evidently needs repairing. A Boston 
paper says he broke in three places during a trial against time. 

A BOSTON journal heads an article, "A Lunatic Escapes and 
Marries a Widow." Escaped, eh? We should say he got 
caught. 

IT is claimed by some medical men that smoking weakens 
the eyesight. Maybe it does, but just see how it strengthens 
the breath. 

SAID Jones: " Smith won't have o soft a thing as he had." 
"I don't know," said Robinson," he'll have a soft thing so long 
as he doe not lose his hoad." 

A PIANO-J<'OR'l'E maker says that of all manufactured things 
pianos bear the noblest characters, since they are classified as 
grand, square, and upright. 

BRIDGET.-'' And how shall I cut the peic, mum?" Lady of 
the house-" Out it into quarters." Bridget-" And how many 
quarters wood I eut it into, mum?" 

You may have noticed that the lUes never bother a speaker, 
no matter how dull he is, but invariably attack the over-worke9 
sitter who is trying to get a little sleep. 

THBY'RE high-toned in Deadwood, and they wouldn't go to 
see the Black Crook until it was advertised written by Shake
speare, and then they couldn't keep people away. 

"WOULD you like to look through the big telescope?" asked 
one girl of another. To which the latter replied: "No, I'd a 
great deal rather look through a key-hole." 

"i\lY umbrella is getting- decidedly shabby," said a roung 
man about town one evenmg last week. "1 believe I wil have 
to strike another prayer-meeting the first rainy night." J 

WE notice that a gifted Wisconsin voetcss was recently ten 
dered a reception in Milwaukee on leaving the city. .l!.ven 
l\lilwaukee knows the proper time to enthuse over poets . 

BULLION is ,,·enHh in a crude form, and after it is coined and 
kept at interest a while, it becomes wealth in accrued form 
again. 'l'his language of our::; is worse than the gem puzzle, 
a heap. 

IT is said that a woman's voice f'an be heard at a distance of 
two miles by a man in a balloon; but if a pider wa to get on 
her neck, her voice could easily be heard a distance of ten 
miles on a level. 

"On, I thought thi s was a dra"· iu~-room car!" apologetically 
observed a lady to a man in the aoor of the smoker a he 
discovered her mistake. " It if;, mum," he said, drawing on 
his'n with all his might. 

A POJ~T askB: "When I am dead and lowly laid, * * * 
And clod::; fall heavy from the ~pade, 'Vho'll think of me?" 
Don't worry. 'l'itilors and shocmake1·s have Ycry retentive 
memories, aud you'll not be forgotten . 

"I say Parker, ean yon tell the ditrerencc between a ripe 
watermcion and a decayed l1ead of cabbnge?" "Give it up; 
can't tell." Brown laughed softly, as he said: "You'd be a 
nice man to send to buy a watermelon." 

'· \VELL, well," said: Billington, majestically," wemL~stn't be 
too SC \'Crc on the young fellows. I suppose I was as lng a fool 
as any of them when I was young." "Yes," replied Fogg, 
"and yon are not an old man now, Billington." 

PEOl'J,R 1' GLASS HOUSR , J~TC.-While it may be proper 
that those "living in glass houses should never tht:ow ~tones," 
we think it is cmineully proper that those workmg lll glass 
hou::;c should say a "good word" for anything of ucnctit to 
themselves. In this conuection Mr. Isaac Coney, Manager 

alem, N. J., Glass Works, remarks: I am pleased to say that I 
have u sed the Great Remedy, St. Jacobs Oil, for rheumatism 
with excellent results; other members of my family have also 
been greatly benefited by its use.-St. Louis Evening Ch1'onicle. 
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l{unhel~ s JJJusicaliJevie.w. 
I. D. F'OULON, A.M., LL.B., 

SUBSORIPTION-(Including Postage.) 
Four Months, 
Six Months, 
One Year, 
Single Copy, 

EDITOR. 

$ 50 
75 

1 50 
15 

1J(jy- All matter intended for pubUcation in the REVIEW should be 
add1·essed to the editor, care of Kunlcel B1•others St Louis Mo 
in t~me to reach St. Louis. at the latest by the 23d elf the montA p1·e~ 
cedmg the month of pubhcation. 

Subscribers finding this notice mar ked will under stand that their 
subscription expires with this number. Renew your sttbscription 
by ur:de·rin_g some Music or Musical Merchandise. The paper will 
be d~scontmued unless the subscription is renewed promptly. · 

Special to Teachers. 
The music that appears in the REVIEW is also published by 

us in regular sheet form, and can he had from all music deal
erro, or from KUNKEL BROS. direct. 
eJi~~~~~e careful fingering, phrasing, etc., exists in all our 

ON the 31st instant Colonel :M:apleson wi11 begin a 
season of gmncl Italian opera at the Olympic Theatre 
in our city. He presents artists such as Gerster and 
Campanini, and as his is the only troupe giving grand 
Italian opera in the States, he ought to receive a lib
eral support. lie comes at perhaps an unfortunate 
time, hard upon the heels of Strakosch and the Bern
hardt, but our people should make an effort to pnt
ronize him as he deserves; in other words, to pack 
the house nightly during his stay among us. We 
speak of this at this time because it is too true that St. 
Louis has never properly supported the entertain
ments offered by Her Majesty's Opera Company, and 
because in this neglect St. Louis has been the princi
pal loser. 

PROFANITY IN SONG. 

'l'here have, of late, been published and very exten
sively sold in this country, and that, so far as we 
know, without a single protest from the press, a class 
of songs which are always profane and sometimes 
border upon the blasphemous. We refer to the so_ 
called negro character-songs, which p~·esent in 
ludicrous grotesqueness the often uncouth, but gener
ally sincere, religious faith of the African. From 
cheap concert-halls, or from the theaters to which 
artists (?) in burnt cork now and then lend the charm 
of their presence, these songs have found their way 
into the homes of the people, and many a young lady 
who w'ould feel highly insulted if any profanity were 
spoken in her presence, sings, or screeches, as the case 
may be, '' from early dawn till dewy eve~'' these com
positions (?) in which profanity combines with bad 
music to do the work of the devil. 

By the way, is lt not wonderful how music, even bad 
music, seems to idealize bad or incliffere nt words? 
But this is not peculia1· to the elass of songs we are 
speaking; of, and it would lead us too far to dwell upon 
it at the present time. 

Whatever may be the mode of manifestation of the 

religious sentiment of a human being, if only the 
sentiment be sincere, it is worthy of respect. 'rhe 
faith may be more or less true, more or less conducive 
to the future welfare of its professors, but in all cases 
it has its basis in the innate sentiment of account
ability to God, and that sentiment is as respectable in 
the African as in the Caucasian, in the Heathen as in 
the Christian, for it is the Divine which is in man, and 
the Divine is one wherever found. In the abstract~ 
then, the simple faith of the negro is as worthy of re
spect as that of the most intellectual of the white 
race. Odd and uncouth as his hymns and religious 
songs may seem or be, they are the natural expression 
of his religious sentiment, and to parody them is to 
insult the Divinity which has implanted in his breast 
the sentiment in question. We might here ask those 
who so freely ridicule the negro's hymns, how they 
think their own compare with those of the heavenly 
choir5; we might speak of the foolishneE:s and in
justice of such a course, but vve will even pass that 
by, to ask what the reflex action must be upon those 
who ridicule the reHgion of the humblest of mortals?' 
From the ridiculing of one man's religion to the 
ridiculing of religion, from the concrete to the abstract, 
there 1s but one step, and that an easy one to take: 
When our neighbor's religion has become a fit subject 
for poor jests and mockery, our own will soon become 
a matter of indifference, if not of ridicule. He who· 
laughs at another's faith is often nearer than he thinks 
to be a Judas to his own. 

Our readers may, some of them, think that we over
rate the influence for evil of · songs such as those we· 
are speaking of-that the many who sing them do it 
so thoughtlessly as not to be affected by the thoughts 
which we have just suggested. But thoughtlessness. 
in matters of this sort is the very essence of irr·ever
ence; and, again, it is a fact too often lost sight of, but 
proven by th~ experience of the entire race, that to
clay's thoughtless formula often becomes to-morrow's: 
creed or rule uf action. The man who flippantly 
says to-clay, "Honesty is the best policy," is often 
honest to-morrow if it be policy, and he who thought
lessly smiles at religion to-day is not unlikely to pur
posely sneer at it to-morrow. 

Let us not be supposed to be making a defense of 
cant and hypocrisy. No weapons are unlawful to 
fight those devils in " the livery of heaven," but the· 
songs we speak of travesty the religious faith and ex
pressions of those whose sincerity is seldom doubtful. 

It may well be question.ed whether the genuine 
negro hymns are such as should be sung under any cir
cumstances by the public at large, since, .for motst,. 
their strange imagery is likely to bring up ludicrous 
ideas in contrast with the sentiments which they are 
intended to express; but there can be :.10 doubt that 
such intentionally grotesque imitations as are many 
of the songs that novy pass for negro sacred music are 
unfit for use by any person who has the slightest [re
spect for religion. 

We do not edit a religious paper, and some may 
think such an article as this out of place in·our col
umns, but we pretend to edit a respectnble musical! 



... 

KUNKEL'S MUSICAL REVIEW, JANUARY, 1881. 217 

journal and as such we protest against all publications\ dcr ·was playing upon the lyre at the Olympic games, and had 
' . enraptured his audience to the highcsL pitch of enthusiasm, a 

of the sort we have spoken of, m the name of common string of his lyre broke, and a cicada or grasshopper immcdi-
decency and of the art of music which is degraded ately1wrchcd t~pon the bridge, and, by its voice, SUJJJJl_ied the 

< ' loss of the strwg, and saved the fame of the musician. In 
from its proper sphere of action whenever it is made Surinam the Dutch call them lyre-players, because the sound 

. . . resembles those of the vibrating wire. Anacreon describes 
a help to overthrow that whiCh IS best and noblest In this creature as the emblem of felicity-ever young and im-
human nature. mortal, the offspring of Phrebus, and the darling of the muses. 

(The testimony of Kansas farmers will hardly back this asser
tion.) 'l'hc Athenians kept them in cages for the sake of thcit· 
song, and called them the nightingales of the nymph s. As in 
the case of birds, the males only sing; hence Xcnarcrus u sed 
to ascribe their happiness to their having silent wives . 

IF ANY of our subscribers have failed to receive any 
of the numbers of the REVIEW, or should do so in the 
future, they will greatly oblige us by informing us of 
the fact, so that we may be enabled to trace the fault 
o its proper source. -------------

"Some of the smallest in~>ects send forth noises in the ni$ht
timc, which may be distinctly heard. 'l'he death-watch IS a 
sound resembling the tick of a watch, which proceeds from a 
small spider. In the dead of night its performance much annoys 

SOUNDS FROM NATURE. 

you when dropping to sleep. A nice ear, by attentive lis tening 
-will determine that the sound proceeds from two insects, 

• probably the male and female calling to each other-as the 
writer detected one to be on the note B ffat and the other on G-. 

"In the West Indies the giant cockroach is a noted reveler 
Sometime inl838 a book with this ponderous title was pub- when the family is asleep. He makes a noise like a smart 

lished in Boston: "'l'he Music of Nature; or, an attempt to ravping of the knuckles on a table when all arc asleep. On 
prove that what is pass_ionate and pleasi~g in the art ~f sing:ing tlus account he it~ called the drummer; and they often beat up 
speaking, andJ)erformmg upon musiCalm truments IS dertve<i such a row, hat none but good sleepers can rest for them. 
from the soun s of the animated world. With curious and in- "The gnat, for his size, produces the most powerful and audi-
teresting illustrations, by William Gardner, lloston." ble tones. lie may be called the trumpeter of the insect 

I have reason to conjecture t).tat it is really an English reprint, orchestra. 'l'he clear and well-defined note which he makes 
although there is no thin~ in the work to say so. It presents a is on A, the second space. 
great variety of matter, mteres ting to the musical s tudent as "In the night-time, on waking from sleep, l have at first 
well as to the general reader .. It treats of the his tory and prop- taken it for the sound of a post-horn at a remote distance. Jlad 
erty of musical insLrnments, of the peculiaritie of many old- the ancients referred his note to a corresponding string upon 
time operatic performers, the secrets of the "gay science," as the lyre, we should have had a clue to some of their musical 
well as presenting an unusual variety of musical sounds of the scales, which at present lie hid in mystery. Naturalists differ 
unwritten mus).c of nature. 'L'hcre are fifty-one chapters, and, iu opiuion as to the part of the insect which produces the 
in addition to the numerous cries of birds and animals, it gives sound." 
some seventy species of antiquated music. Doubtless the read- His chapter on" London Cries" is comically curious, but too 
ers of Chu1·ch's jJfusical Visito1· will enjoy turning over some of local for quotation. We, however, select a few instances from 
the leave ~; with me, aurt learning what this evidently .skillful a chapter on "ExclamaLions:" 
musician had to ~:;ay. ln the chapter on. insects, _he observes "The ear of Lhe musician is constantly awake to every sort of 
that it ~s not generally known that the noises" whiCh are sup - sound, but none excite hi attention more than tlle cxclama
posed to proceed from their vocal organs are actually made by tlons of the human voice-a class of sounds never noticed l.Jy 
rul.Jbing their legs together, or frqm the mot1~n of their win~~;. --the composers of a previous age. We can hardly turn over a 
If we reJtect for a moment upon that hummmg ~>Otwd which page of Haydn, Mozart, or Beethoven but we Jlnd trace.· of 
we hear from a cloud of in ~eets overhead ou a s umn~er's 1 these passio~1ate t~nes . . In conversation we often hear 
e\·ening·, we can not sup]lose It p~·oeccds from the com~Hned tho~:;c expressiOns which delight us; but the sounds are too ev
voiccs of beings, scarcely pcrcepttblc; but Lhat the buzz IS the anesccnt to be caught or readily set down in not cs. In our 
result of a motion given to the air by the dances of these deliberate expressions the tones are more decided, and are 
diminutive creatures." easily represented, as in the common salutation, 'How· do you 

\VhiLc, of Selborue, says, " I hayc o~tcn h~ard a sound like do?' 1 l'rctty well, thank you.'" 
the hununin.,. of bees, though not an In sect H:; to be seen. Yon In a foot-note our a.uLhor says these exclamations may be 
may hear it tl1e whole common through, from the mossy dell s imitated by sliding the iinger on the 'cello strings, but those 
to my avenue gate." . who make a trial of it will find that the salutation and answers 

Naturalists, we believe, now class them as <?horal file s , who of the present day have chat1gcd con~>iderably, and very greatly 
con~rcgate in millions for the plea~ure of IlHlSJC and ~he dance. with ditf.erent localities. 
'l'he1r life is a short, merry one evidently, as they exi::;t but for Under the chapter of human cries, our author says: "Children 
a day. . . have no diilicuH in exprcssin~ their wants, their pleasures 

"'hen Beethoven sat upon a s tile in the environs of Vienna, nnd pains by their cries, long before they know the u se or 
upon a su~try day, he ca~1ght from nature some of those, sounds, meaning of ~t wo1:d; and it is ~>urprising ~o see \~ith what en
~tnd impnsoned them In the r~as tora~. symphon~- .~hose to ergy they Will evince the s Lrongest pas 10ns. If we attend to 
whom it is familiar will recall how adnural.Jly tbe violms repre- these so unds, we hall soon discover what a fruitful source 
sent the soft, 11nttering stir of the insects-the hum in the they have been in giving hints to the composer and musician. 
noon-tide warmth of a summer's day. ltos~>ini has imitated the sobbing of a child in the pensive 

Our author then goes on to speak of. the c~mmon ho~1se- fly: duet Ebbm·e per mia memoria, in Gazza Ladra. 
"V{e shall soon be convinced that he 1s destitute of voiCe, and Now follows this wonderful s tatement, given on the authority 
that the noise pro cecile: from _hi~ win~s; since when at rest l!e of .1\ladame de ~trel: "Crocodiles imitate the cry of children 
is always silent. 'l'hc .,ouud IS mv_anably upon the _note F m so perfectly as to allure and entrap their mothers.'' 
the first space. 'l'o produce tilts . sound, the Wings ~ust "'l'he fugue in the overture of the' Magic .l!'lnte,' is obviously 
make 320 vil.Jrations in a second of tunc, or nearly 20,000 If he taken from a petulant cry of this kind. It is said of l\lozart 
continues on the wing for one minute. 'l'hc hum of the honey- that he had a peevish wife-a lady hard to please, who fre
bee is the same, and the large bun~blc-bee, the eontra-basso of quently broke in upon his studies when in her waspish moods, 
the tribe performs the same 11ote JUSt an octave lower. and it is in one of these humors that he caught from .1\fadame 

"Huber remarks that in every hive there. are bees whose the singular subject of this noted piece. 'l'he snatch upon the 
office is to ventilate and s~1pply a current of atr througholl;t the semiquavers is' ~he very essence of hTitability."- Warren 
apartments, and this is effected by ranks of fanner:s, who_, m a~l Walte1·s, in Mu~ical V'isitm·. 
the passes, keep up a constant tremul<?us motiOn ?f then· 
wings. If the ear is placed on the outside of the luve, you 
may distinguish the mezzotones that emanate from the host of 
fanners who shed tt mellow musie from their odorous wings, 
whieh, ou listening, will be found t<? be in the key of .I!'.'' . 

)further on he observes: "The wrtter was once placed m the 
gallery of the J{oyal Exchange, to view that hive of money col
lectors in the court below. lleside the ,imilarity of the scene, 
he could not but notice. the similarity of sound, the buzz of the 
2,000 voices being perceptibly amalgamated on the k~y of 1!'. 
.1\Jauy observations have led the author to the conelus10_n that 
the most prevailing sounds in nature are referredto this key. 
Musicians, though ~10t aware of t~1is c.urious fact, hav~ from all 
time been sensibly mftuenced by It. Scar<?ely any_ane~~nt com
lJOsition appears in any other key, except tts relative mmor, for 
the first hundred years of the art." 

MR. Wl\1. RIECKHOFF, manager of the German troupe which 
plays at Pope's 'rheater upon s tated evenings each week, is 
givmg the St. Louis public better German representations than 
they have ever had before. Not only 1\re the artists excellent, 
but the costumes, scenery, and other accessories are artistic 
and truthful. The German public evidently appreciate his 
efforts to please, since they patronize his enterprise very lib
erally. V\re would, l10wever, recommend these excellent per
formances to our American fellow -citizens who are students 
of the German language. A better, more interesting, and 
cheaper German language lesson could not be obtained-iu 
fact, docs not exist-than an attendanee upon these verform 
ances. 

A Mistake. \Ve may noLe another fact in p1·oof of the author's idea: In 
the 400 pages of Queen ~liza~eth's "yirgin~l," nearly all the 
music is in this key. It IS smd there IS no m stance of a sharp . . . 
l.Jeino· placed in the signature. . . The New York papers speak of. an ~xplos10n whi?Jt hal! JU~t 

ReLuming to our inseets, the notes o~ the lively cncket are occurr~d at New:b~rypor.t m theL1qno1d fact_ory as a Celluloid 
dissected: "It consists of three notes 111 rhythm, always form- explosiOn." T~Is IS a nus tnke, a · no celluloid IS mam~fac~ured 
ing a triplet in the key of B (sic). . . . I ~nywl~ere save m the N,cwark fact_ory ~f the 5Jelluloid Manu-

''The grassl1o. pper is of the sai.ne speCies, but Jus uote 1s_ less iactunng Com. pany. 'Ihe Celluloid Piano _hey Company! of 
])Owerful. If we can believe what is related by the anciCnts New York, as well as the ~ewark Cell~1loH;J. Manufacturm~ 
of this delicate creature as a race of musicians, they must Company, have no connectiOn whatever With the explodeu 
have greatly degenerated. Plutarch tells us that when 'l'erpan- concern. 
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ARRIGO BOi.TO. 

Arrigo Boito, whose opera _Mejistofele, whic)l hadpr<?ved a fiat 
failure when first played, m 1868, at La Scala, M1lan, and 
has now made his fame world-wide, is the son of a painter. 
His father was a Venitian, his mother a Pole, and he was born 
in Padua, Italy, in 1842. He early evidenced great apti_tude_ for 
both music and poetry. He entered the.Conservatory m M1~an 
in 1853 remaining until September, 1862. The 1irst work which 
he pre~ented to the public was an allegory entitled "Le Sorelle 
d'ltalia" for orchestra and chorus, which he wrote in collabo
ration 'vith Franco Faccio, his comrade, the celebrated con
ductor of La Scala, Milan. 'l'hey were so liberally rewarded by 
the Ministry of Public Instruction for their labor that theywere 
enabled to visit the principal capitals of Europe, where they 
formed the acquaintance of Rossini, Auber, Wagner, and 
others. Returning to Milan, Boito commenced the composition 
of "Mefistofele" (both music and libretto) under the title of 
"Faust," but dropped that name when Gounod's work was 
published. He suc-
ceeded in having 
" Meflstofele" pro
duced in La Scala 
July 6, 1868, but the 
opera proved a fail
ure, and was with· 
drawn after three 
n i g h t s . l<'or some 
time afterwards 
B o ito abandoned 
music and devoted 
himself to literature. 
In 1875, however, the 
director of the 
Theatro Cornmunale, 
Bologna, prevailed 
upon him to repro
duce Me f1 s to f e l e 
there, and this was 
done on the 5th of 
October of that year, 
w it h t h e greatest 
success. It was 1irst 
produced in London 
on tl1e sixth of last 
July, twelve years to 
a day after its first 
production in ~~ilan, 
with a magmficent 
cast, Nilsson, 'l're
belli, Camp anini, 
and Nanetti in the 
principal roles; and 
its success was quite 
a s marked a s had 
been its original 
failure. 'J he Stra
kosch and Hess 
'l~ r u u tJ e were the 
iirst to play it in this 
country, on the 17th 
of the past month, at 
the Globe 'I'heatre, 

this opening scene. Faust stands in the midst of these festivi
ties with solemn visage, calm and thoughtful. He is the 
philosopher in his fullest developm~mt--that is to say, a skep
tic. It is not only by efforts of mmd that he desires to attain 
truth-he seeks to grasp it through the agency of sensation. 
He wishes to realize existence in its double aspect-contem
plation and action. 

Night approaches; the songs of ·the people die away in the: 
distance; mists begin to shroud the landscape, and he remarks 
a shadowy, sinister form, which he takes for a specter, despite 
the assurances of his friend Wagner that it is a monk. The 
mon. k is Mephisto, who approaches Faust, and begins to put his 
plans in action. He follows Faust and Wagner when they de
part; a thick mist hides every ob_ject, and the scene changes 
to the laboratory of Faust. There IS a change of scene, but not 
of time. In the distance the strains already heard are contin
ued. Faust enters, followed by Mephisto. After a few moments 
of calm and pious contemplation, .Faust becomes instinctively 
aware of the vicinity of Mephisto, and calls upon him to appear. 
Mephisto steps into the room; his monkish costume disappears, 

and the "scene of the 
compact" 0 c curs ' 
Mephisto unvails his 
personality to Faust. 
The Greek philoso
P h e r s had t h e i r 
familiar d em o n s . 
Fa 'Us t accepts the 
proffered help of 
Mephisto at .the peril 
of his own soul, but 
on o n e condition
that when Mephisto 
shall give to 
Faust one moment of 
ausolute happiness
when Faust, in that 
supreme moment of 
perfect contentment 
of sense and soul, 
that ecstacy of truth, 
shall say to the fieet
ing instant: "Stay,for 
thou art sublime !"his 
life will cease, and 
his soul is to fall into 
the c 1 u t c h e s of 
,~Jephisto. 'l'he latter 
rather lightly ac
cepts these con di
tions, in that utter 
contempt of mankind 
-a s t h e miserable 
creatures of God
which is the fatal 
error that ultimately 
leads to his defeat 
and the salvation of 
Fattst. 

o s ton ; about a 
week later at t h e 
Academy of Music, 
N c w Y o r k , the 
~-lapleson Troupe 
gave their first rep
resentationof it. 
The critics of these 
cities are eviJlcntly 
divided among 
themselves as to the 
real w o r t h o f the 
opera-some seem-

Through kindness of the "Art Journal." 

.Act 2. The first es
sential of happiness 
is love; the "first. 
essential of love is. 
y o u t h . L o v e and 
youth! these form 
the atmosphere 
which surrounds 
Faust in the garden 
scene. Faust sees 
~Margaret, thinks he 
loves her, and desires 
to possess her. H.is. 
wishes are accom
plished by the aid of 
.Mephisto, his faithfull 
Leporello, who has. 

ing to indorse the original verdict of the l\Iilanese, and others 
that of the public of Bologna and London. For some he is an 
awkward follower~f Wagner; for others his music is original 
and striking, but still essentially Italian. 'Ve will not attempt 
to express an opinion upon an opera which we have not yet 
heard, but we presume that, as usual, the truth will be found 
at neither extreme of praise or condemnation. The libretto 
is based upon Goethe's well-known poem of Faust, but differs 
widely in Its actwn from all other operatic Fausts. The scenes, 
which are represented in a prologue, four acts, and an epilogue, 
are described in the following account, which we abridge from 
an account prepared by Signor Boito himself: 

'l'he starting-point of the poem by Goethe, which I had en
deavored to illustrate by my music, is a wager between the 
Almighty Principle Of Good and the Spirit of I~vil. As, in the 
Book of Job, the Almighty permits Satan to strive for the soul 
of the sage, so, in the German poem, the Creator permits 
Jlfephistophiles to strive for the soul of Faust. The challenge is 
accompanied by the hymns of the celestial legions, mingled 
with the echoes of the prayers that rise from earth to heaven. 
'l'his is the prologue: 

The drama commences on an Easter-day. The general joy, 
the chiming of the bells, the awakening of Spring, the songs 
and dances of the people, give a character of joyous serenity to 

gifted him with fresh· 
youth and good looks. All the powers of hell conspire with 
Mephisto to throw into an abyss of despair this little flower of· 
the fields, this ignorant creature, weak and fragile. This is 
why the prison scene (Act 3) is so touching. Margaret, pos
sessed by the new-born passion of love, and hardly conscious 
of her actions, has administered to her mother a supposed' 
specific, received from Faust. The liquor was a deadly poison, 
furnished by Mephisto. Margaret unwittingly takes her 
mother's life, and afterwards, in a moment of delirium, kills 
her own infant. She is condemned to death. Faust wishes to 
save her. She refuses his aid, and in her dying moments re
pulses him with horror. Saved by this instinctive sentiment, 
she ascends to heaven, and Faust's flrst amour has had a te·rrible· 
ending. lias this amour brought him "absolute happiness?" 
Ah, no! These love-passages with the simple, ignorant, and' 
fragile German maiden have not intoxicated his thirsting soul 
with the ideal of which he is in search. He has derived from 
them an immense grief, a terrible remorse, and he cries out,. 
"Ah, why was I born ? " Mephisto percehres that he· has been 
on the wrong track; that he has to daal with a mind of an 
elevated order-a philosopher, a poet, and that ordinary means 
will not enable him to win the soul of Faust. Resorting to· 
supernatural temptations, he transports Faust to a world peo
pled by the splendid phantoms of ancient G1·ooce.. Here is at 
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. I 
scene worthy of that Ideal longed for by Faust. Let us see tf ' 
Helen of Troy, the most perfect of classic beauties, will be 
more powerful than Margaret. It is here that the second part 
<>f the drama commences. We are on the banks of the 
Peneus; the world of romance has vani·hed; the classic world 
lies before us. But all over these charming Hellenic phantoms, 
these river banks, the moon that sweetly illumines the scene, 
there appears to be a dreamy vail, and we vaguely feel that we 
are under the spell of a hallucination. Helen appears, lovely 
as in the days of 'l'roy, and the ecstacy of classic poesy iills the 
soul of Faust, who burns with love for Helen, and prostrates 
himself at her feet. He holds in hi arms tbe embodiment of 
absolute beauty, the most utterly perfect ideal that Art bas 
imagined; yet he does not utter the fatal ph• ase for which Me
phisto is waiti11g. Faust is hardly conscious of his felicity 
durin~ the night of the classical " Sabbat." His senses were 
dulleu as if by a sleep filled with dreams-by a magical lan
guor. This i» explained in the "Epilogue." • When Mephisto, 
already discouraged' and despairing of success, ironically asks 
Faust why he has not yet pronounced the fatal phrase, having 
passed through the loves and joys of the Heal and of the Ideal, 
Faust replies that the Heal (his amour with Margaret) was 
fraught with pain, and that the Ideal (his amour with Helen of 
Troy) was but a dream. And then his soul is filled with ele
vated thoughts, and utters the noblest aspirations that have ever 
touched the heat·t of man. He longs to govern a great people, 
guided by righteous laws; to realize his dream of happiness 
shared by all mankind. He sees justice supreme; prosperity 
gladdens the entire world; virtue fills the human soul. Ex
alted and illuminated by his waking dreams, he believes that 
he beholds the accomplishment of the Divine will; it is God that 
speaks in him. The supreme hapl)ine ·s he had coveted for 
himself alone, and had failed to attain, becomet~ his while 
picturing the hap]Jiness of all humankind; and he says to the 
moment that is 1leeting, " Stay! for thou art sublime." In 
uttering this phrase he falls and dies, while under the influence 
of the Good, wlii.-:h alone could prompt suelt an utterance. Faust 
is saved, and Mepltisto is crushed by the immem;ity of . his 
defeat and despair. 

Making an Impression. 

A certain operatic company, traveling throngh 
Canada, was called upon to give a concert, and to don, 
therefore, the habiliment s of the salon rather than the 
romantic co tume of the bygone time, when the 
Count di Luna and J\fanrico measured swords over the 
possession of the fair Leonora, never forgetting to tell 
their hatred and anger in tuneful measure. Now, a 
dress ._ nit is a hard thing to "patch up" when the 
intended wearer has not the component parts thereof 
in his traveling trunk, and is forced to piece out with 
borrowed feathers, especially if the other bird happens 
to be of a different model from himself. 'l'be baritone 
managed, by dint of some borrowing, much reefing, 
and a little letting ont, to make himself tolerably pre
sentable. 'l'hen came the question of gloves. He had 
a pair which once were white, but, through rather 
long usage, had the appearance of having been put in 
mourning. He had reconrse to a piece of chalk, and 
quickly transformed the hand-coverings into an ap
pearance of something like their pristine whiteness. 
Thus attired, he marched boldly forth to sing a senti
mental ditty about his heart. A demonstrative vocal
ist was this baritone; and, suiting the action to the 
word, he brought his right hand aet·o~s the left lapel 
of his black dress coat at the proper moment. 'l'he 
impress of the hand with outspread fingers remained 
there. At the next stanza he repeated tne lllovement 
with a similar result. The audience became inter
ested, and, as the singer progressed with the tano-ible 
reference to his heart, applauded vociferously. _ §oon 
the black surface in the region of the gentlP,man's 
peric:trdium presented a spectacle like unto the win
dow of a cabinet at a materializing· seance. The ap
plause at this remarkable showing of hands knew no 
bounds; and the singer bowed and smiled his way off 
the stage, feeling that he had nJver made so much of 
an impression in his life. That's what the audience 
thought; bnt, somehow or other, the voealist forgot 
to an~:;wer the inevitablR erwore.-Musical Jiemld. 

A .BUILDER' ~STil\fONY.-Chas. S. Strickland, Esq., of 9 
Boylston Plaee, Boston, Mass., after relating his surprising 
recovery from J'henmatism by Rt. Jaeobs Oil, says: I can not 
Jlnd words to convey my praise and gTatitudc to the discoverer 
of this liniment.-Grancl RazJids 'l'imes. 
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~usitnl. 
Never lo a nation finished while It wants the grace or art; 
Use must borrow robes rrom beauty, life must rise above the mart. 

Music in St. Louis. 

If we had ever believed in ghosts, the performance of La 
Fille du Tambour-11£njor at the Grand Opera House by the 
Leavitt English Opera Burlesque '.rroupe would have cured 
us of the superstition; for sureiy, if the dead could return, the 
injured spirit of Offenbach would have appeared upon the 
scene and upbraided the murderers of one of the last children 
of his fertile brain. To begin with, the libretto had been im
proved(?) out of all recognition, entire scenes full of point 
omitted, the piquancy of the dialog-ue destroyed by a transla
tion whose heaviness was not redeemed by adherence to the 
original. The sparkles of wit of the French libretto were 
either left out altogether or replaced by some coarse joke, 
stupid pun, or vulgar allusion. 'l'he orchestral parts bad evi
dently been prepared for a piano score by some bungler; and, 
finally, the company was execrable-those who could sing at 
all could not act, and those who could act at all could not sing; 
and, for a change, some could neither act nor sing. Offetfbach 
has much trash to answer for, but he is not responsible for the 
horrible mess whicJ:l the Leavitt Opera Company make of his 
"Drum-Major's Daughter." 

The season of one week of grand opera in English,~_ given in 
our city during the first week of the new year by the ::strakosch 
& Hess Company, proved a success both artistically and finan
cially, especially financially. Of Marie Roze and Ostava Tor
riani, the prime donnl', it is needless to speak in detail, for in 
their respective roles they were pron'ounced excellent by all 
who heard them. Upon the whole. the troupe is inferior to that 
which Strakosch had last year, although his chorus was in ex
ecution, but especially in looks, superior to that which he had 
last year. A detailed critcism of the performances would 
probably interest our readers but little, and we omit it to make 
room for more i rnportan t matters. '!'he only novelty presented 
was Boito's 11£ejistofele, of which we do not wi»h to speak 
critically after one hearing. 'Ve shall soon hear the l\fapleson 
trou:pe in the same opera, when it will be time to express an 
opinlon concerning this new candidate for the suffrages of the 
friends of ope:x.a. 

The second soiree musicale given at the warerooms of Story & 
Camp was in all respects a s uccess. The programme, which 
was as follows, was throughout well rendered: 
1. Baritone Solo-Les UameatlX, 

MR. OSCAR BOLLMAN. 
1 a. Capriccio Brilliante, Op. 22, 2· 1 b. ~"'ug-ue-D major, - -

(Transcribed by Mme. Rive-J{ing.) 
ALFRED II. PEASE. 

3. Soprano Solo-" See, 'Tis the Hour," 
MISS LIBBJE Y. ALLEN. 

J. Faure. 

Mendelssohn. 
Guilmant. 

from Lucia. 

4. Violin, piano, and 'cello-Andante and Finale, Mendelssohn. 
MISS LINA ANTON, liiESSRS. AN'l'ON AND MAYER. 

5. Concerto,~., Minor, Chopin. 
J .. arghetto. Allegro Vivace, orchestral accompaniment 

on Estey organ, by l\lr. Charles Kunkel. 
ALI!'RED H. PEASE. 

6. Alto Solo-" One Morning, Oh, so Early," 
MRS. GEORGE WATSON. 

Gatty. 

1 a. Dan Be "Macabre, - -
7 · 1 b. Polonaise No.2, E Major, 

ALI!'RED H. PEASE. 

Saint Saens-Liszt 
Liszt. 

Mr. Pease, the distinguished pianist, was of course the 
"brig-ht, particular star" of the evening, and was loudly ap
plauded at the close of each of his selections. He made such 
an effect with the Guilmant fugue in D major, arranged by 
Mm1-1. Rive-King, that be was compelled to respond to the en
thusiastic encore demanded by the audience. The fine quali
ties of the Haines piano, used by Mr. Pease, were commented 
upon by many of the listeners. Mr. Nathan ~'ord, the manager 
of the St. Louis house of Story & Camp, in establishing these 
recitals has had a brilliant idea, both artistically and commer
cially, and one which can not fail to tell upon the trade of this 
well-known house. Excellent as have been the first two re
citals, Mr. Ford promises stilllJetter things in the future. 

'l'be inaug-uration of the Lierferkranz Hall took place on the 
22d of DecemlJer. The exercises consisted of a fine musical 
programme, and the speech of the President of the "Lieder
lcranz Building Assocwtion," Judge Gottschalk, in delivering 
the keys of the building to the !:'resident of the "Liede1·Tcranz 
Singing Society," and the response of Mr. Sennewald, Presi
dent of the latter organization, and were enjoyable throughout. 
The hall will seat about eight hundred persons, and is acous
tically one of the IJes t in the country. Traveling concert 
troupes would do well to examine it before engaging any other. 
The new building is a fine s tructure and cost abou~ fifty 
thousand dol.ktrs. 

The first soiree of the season by the pupils of the Beethoven 
Conservatory took place at! Association Hall, December 22d, 
before a lar~e audience. '!'he programme embraced selections 
from Von Web!'lr, Sponholtz, Dupont, Haff, Osgood, St. Lubin, 
.Mollenhauer, RlVe -h.mg, Hauptmann, and Romberg. 
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The violin and piano playing, and the children's symphony 
were especially entertaining; also the mezzo-soprano solo by 
Miss Fannie Griffith. 

There is a rumor that J. L. Peters is about to open: a new 
music house in St. Louis, lat·ger in its proportions than any yet 
existing here. This is good news to St. Louis and the West 
and we hope to see the rumor become a fact. 

BOOK REVIEWS. 
MUSIC MADE EASY. 'l'he H.udiments of Music Explained in a. 

Concise and Novel Manner. By Robert Challoner; pp. 76. 
Cincinnati: Geo. D. Newhall & Co. 

This is really a meritorious little work, and one which we 
can heartily commend to the attention of teachers in want of a 
small text-book or music-primer for their pupils. 
HISTORY OF 1!HE SCIENCE AND An:.r 01!' MUSIC. By Robert 

Challoner; pp. 305. Cincinnati: Geo. D. Newhall & Co. 
In this work the author has gathered a large amount of in

formation ' upon musical topics not easily accessible to the 
average student, or even teacher, of music. The arrangement 
of the book in the form of questions and answers will doubtless 
meet the approval of many practical teachers, but the fact 
can not be concealed that it detracts from its interest for pur
poses of continuous reading. We miss a full index, which 
would enhance the value of the work as a book of reference. 
The proof-reader has sometimes nodded, if not slept, and the 
author himself has fallen into some errors, such as calling Ber
lioz, the dead Frenchman, a German composer of the present 
time, treating opera comique and opera bouffe as synonymous 
terms, etc. 'l'hese ovenights, however, were to be expected in 
a first edition of a work which treats of so many subjects, and 
it is a matter of congratulation to the author that they are all 
on minor matters. The work in some parts bears a striking 
resemblance to Dr. Ritter's "History of Music," whether as 
the result of accident or design we can not say. 
COUNTRY .LOVJ<~ AND CITY Lil!'E, AND 0THEll POEMS. By 

Charles Henry St. John; pp. 200. Boston: A. Williams & Co. 
This neat little volume is readable throughout, and contains 

some poems of real excellence. "Sir Norman of the Vale" is 
probably the best of the longer poems, and would not dishonor 
many a more famous pen. 

Among Our Exchanges. 
0ther musical papers rise and fall, but the American Art 

Journal goes on the even tenor of its way and remains one of 
the best. . 

The Score, under the direction of L. C. Elson, is a very inter
es ting journal, notwithstanding the atrocious character of 
some of the editor's jokes . 

Le Canada Musical, which used to abuse Gustave Satter on 
every ~ossible occasion, recently spoke of him in terms of high 
laudatwn-lmt then he played on different pianos each time, 
and that's the idea some people have of musical journalism! 

'l'he Sunnyside Press, of Tarrytown, New York, is one of the 
best edited local papers that comes to our office; its articles on 
musical matters are usually excellently written . 

. The Voice, of Albany, should be read by all those who suffer 
from impediments of speech, such as stuttering, etc. 

The anonymous editor of 2'he Musical People wants to know 
what we mean by a double-ended editor. That's right; when 
you don't understand a thing, ask for an explanation! We 
have, "regardless of expense," procured from the famous 
medium, Jack-knife, an accu\·ate mental shadow of the animal 
in questi.on, which we append. J!~or an accurate physical rep
resentatiOn thereof, we refer The Musical People Chap to his 
looking-glass. 

STEJNGRAEBER'S EDITION 
LEIPSIG AND NEW YORK. 

PAUL HERTZOG, Sole A[ent for the United States, 
92 East 14th Street, N. Y. 

The critics are unanimous in the opinion that Steingraeber's 
edition of classical works is uns urpassed. 

I 

VOSE&SONS._ 

SUPERIOR 
UPRIGHT 

Manufacturers of 

I PIANO-FORTES, I 
OFFICE AND WAREROOMS: 

AND 
SQUARE 

725 WASHINGTON ST., BOSTON. 

~---····· ···· ···· ····················································· · ·········· - ········-········ :~ .!'!' 

T. L. WATERS, 
Manufacturer and Dealer in 

PIANO~ AND ORGANS, 
:t:::rc. :1..4 E. :1..4t:h. St:reet~ 

Bet. Broadway and 5th Ave., NEW YORK. 

Agents wanted. I Correspondence iOlicited. 

WOODWARD & BROWN, p ................................. . 
~!f~~:}[~~~~ ]A7I~~~~~~~~~ ~ 

562 '"as:h.ingtcn St:reet 

EOS'L'ON. - I 

GEo; Woons & Co. 
UPRIGHT PIANOS, 

PARLOR ORGANS. 
HIGH GRADE INSTRUMENTS ONLY. 

CAMBRIDGEPORT, MASS. 
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MAJOR AND MINOR. 

THE bust of Offenbach, at the Theatre des Varietes, Paris, has 
been recently unveiled. 

ANTON RUBINSTEIN has composed a new orchestral sym
·phony, which he has entitled " Russia." 

FltANZ LISZT has accepted the position of supel"intendent of 
the piano-forte classes at the Musik-Akademie of Pesth. 

THE first number of a new musical and theatrical journal. 
Ugeskriftjo1• Theater og Musik, appeared at Copenhagen on the 
17th ult. 

A NEW science ~nd art review has been published in Barce
Jona. It is called Paladion, and written in Spanish, Italian, 
. and ~'rench. 

VERDI'S statue is to be in11ugurated at the Scala, Milan, in 
April. A special performance of "Ernani" will be given on 
the occasion. 

SALVINO SALVIN!, the celebrated Italian sculptor, has almost 
·completed his statue of Guido d'Arezzo, intended for the com
poser's native place. 

A TRAINING school for chorus singers, 11nder Herr J!'a isten
.berger, has been established in connection with the Imperial 
Opera House, Vienna. 

IT is said that Signor Sangcrmano has finished a new oper a, 
libretto by Arrigo Boito, the composer of "Metistofclc." 'l'he 
title has not yet been made public. 

TIEHLIOZ'S "Benvenuto Cellini," which D1·. vonRulow added 
to the repertoire of the Hanover Opera, is to be performed re
peatedly during the coming season. 

JENNY LIND'S first night in New York netted $~0,000; Hach
·el's, $5,000; Gerster' , $7,200; Clni:;Liue Nilsson's , $!:l,o00 ; and 
Sara Bernhardt's only a little n1ore than $8,000. 

SCHUBEKL' was the mo~L ba:-;hful of the greAt composerR. He 
played no instrument particularly well. Although he accom
panied his own songs on the piano moHL beantifnlly, he never 
acquired much technical ~l<ill on the in::;Lnunent. 

AT the l>ari s Conservatory there prc:;ented themselves for 
.examination for admis:; ion into the violin school eighty-one 
a spirants. And the vacant po~ Ls are only twenty, of which ten 
are for the higher clas~ and ten in the lower c lass . 

THE Cincinnati Enquirer suggesLH, upon the ~Lrength of 
Emma Abbott's sncceHs with "Nea1·er, my Uod, to 'l'hce," in 
"Faust," that John lUcCullous-h could make an immen ~e thing 
by introducing" Lardy Dah" 111 the laHL act of the "Gladiator." 

THE Emperor Wilhelm has conferred the Ordc1· of the Crown 
on Pohl, musical critic alld editor of the Bade-Blatt, Baden. 
The editor of the .Musical People lm · had the order of the Steeds 
-of Balaam conferred upon hi.m by the :;ovcrcign!:l of the United 
States. 

GEHMAN journals say that the manager of the Hotel Central, 
Berlin, has offered 10,000 marks to Goun od to direct two con
certs, composed of hi~ mu,.,ic. Gounod hat; refu!:!cd, haYing 
·dedicated himself exclusively to the rehearsals of his "'l' ribut 
de Zamora," that will be placed on the stage thiB winter at the 
Paris Opera. 

SCHUMANN was a fa1·-seeino- mu sical. critic. He was the first 
to recognize the genius of cYwpin; when the wol'ld ridiculed 
'Vaguer, he defended him ; and when Berlioz felt the pangs of 
·disappointment and despair, it was l:{obcrt Schumann that eu
com·aged him, and prophesied that within fifty years the world 
would be as ready to wot·ship the unhappy eomposer as it was 
then to condemn him. ' 

'l'HE central committee of Lite North American Scengerbund 
has decided to place the direction of the _prcat festival to be 
held in Chicago next June in the hands of Iwns Balatka. There 

plete opera, entitled ''Die Hochzeit." With the unthinking 
generosity of youth, Hen- Wag ner presented this work-it was 
written as early as 1834-to a musical society at Wlirzburg. The 
society broke up, as such societies will, and was found on its 
dissolution to be owing mouey to its secretary, in partial pay· 
ment of which it handed over to him the as yet unrecognized 
treasure. 'l'he secretary, thous-htless of the future and its 
music, so ld the manuscript for e1ght gulden to a musical book
seller. His son o(tnd s uccessor, a certain Herr Roser, has lately 
advertised the manuscript for sale, but no more thanl50 marks 
was offered for it. This was , apparently, too much for Herr 
Wagner. That he should have been sold for $~.50 in his youth 
was bad enough, but to be held up to auction at the zemth of 
hi s fame, and to have bids of ~37.50 made for him-this was an 
indignity which even his artistic enemies wil l admit to be in 
tolerable. It is hard to conceive what legal claim Herr Wag
ner's counsel can have se t up, and it is certain that he los t his 
case and had to pay the very considerable costs of the action . 

DEUCED queer how men differ about different things. When 
a man hooks a lot of fish he will brag of it for three days, and 
when he hooks a lot of apples he hasn' t a word to say about it. 

GOOD ADVICE.-A young artist who lives in a boarding
house wants to know how h e can learn to play the violin with
out di:;turbing the other boarders; and an appreciative genius 
tells him, "Soap yolll· bow, young man, soap your bow, and 
bathe the strings twice a dAy in sweet oil. Then you can sit up 
all night and play overtures, antl nobody will mind it." 

REAMEDY. 
FOR 

IHEUIIITEIII~ 
is every prospect that thi!:i fest ival will be the greatest gather
ing of singing societies ever seen in this country. Already so- • 
eieties in i:lL. Louis, Louisville, New Orleans, and othe1· cities 
have written for scores, i:iLating their intentions to attend. 

Neuralgia, Sciatica, Lumbago, 

Backache, Soreness of the Chest, Gout, 
Quinsy, Sore Throat, Swellings and 

Sprains, Burns and Scalds, 
General Bodily Pains, 

Mucu has been said concerning the friendship which existed 
between H.ossini and Car11.fa. It is said that when Rossini, then 
yo ung, was in fashion in Italy, Carafacould not resist exclaim-
111g the day after the 1ir~:>t representation of an opera of his 
friend: "What a fortune this Ro smi has! He knows but 1 ittlo, 
yet always obtains a great success!" Ro~:>!:iini, on his side, the 
day after tho first represe ntation of an opera by hi s friend, 
said: " What a misfortune! Carafa has great talent, but makes 
always ajiasco." 

TH:E city of Paris having for the second Lime awarded a prize 
for the best mu. ical competition, the jury in titutcd for the 
concou1·s received eighteen !:!core!:! for examina.tion. The iirst 
prize, to be given to the composer who would receive eleven 
votes out of the twenty, was awarded to l\L lluvernayfor hi s 
composit ion of the "'J'empest" (wordi:i after Shakspcare ). 
Honorable mention wai:i ~iven to the "Argonauts," words and 
music by MiRR H olm es ~of IriHh dei:icent), who had received 
nine votes, ~nd, although she there~orc could n<:>t be awarded , 
the first pnze, the honorable mentLOn was decided upon by I 
seventeen out of the twenty votcmts. 

RICIIAlW 'VAGNER recently brought suit at Wlirzbnrg to re-1 
-cover posses:;ion of a manuseript of an early work, an incom-

Tooth, Ear and Headache, Frosted Feet 
and Ears, and all other Pains 

and Aches. 
No Preparation on earth equals ST. JACOBS OIL as 

a S(.tfe, sure, simple and cheap External Remedy. 
A trial entails but the comparatively trifling outlay 
of 50 ()ents, and every one suffering with pain 
can have cheap and positive proof of its claims. 

Directions in Eleven Languages. 

SOLD ~y ALL DRUGGISTS AND DEALERS IN 
MEDICINE. 

A. VOGELER & CO., 
Balt·imore, Md., U. S. A. 
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~~,~~~ ~~Pm~ 0t~~~ ~~~YTA~~Eq~TpA~ ~~~Mc~~y 
Extraorqinary Announcement to the Musical Profession! 

T
O benefit the musical profession and at the s~tme time secure the immediate general acceptance of Robert Goldbeck's 
book of Harmony- comprising a complete exposition of the system of chords and the manner of handling them. 
treatises on strict and free otyle of compositi~Jn; the formation of melody; correct and incorrect musical writing; an 
analysis of the faults tnat may be readily committed, and the manner of avoiding them; a primer of general musical 

knowledge and an Index Dictionary for inf.tant reference to any subject or technical term 1n use- the publishers, l\Iessrs. 
KUNKEL BROS., of St. Louis, Mo., have determined to give away 25,000 copies of this work at less than cost price. 'l.'he book 
will be ready and promptly issued on the 20th of June, 1881, at the price of $1.50 per copy; but with the objects above 
stated in view, all copies ordered nEF'ORE the 20th o.f June, will !Je mailed to any address at 35 CENTS EACH. 

Consider, te,.chers, musicians, and all mu sical people of America, that you have here an opportunity to obtain the clearest 
and most easily understood work upon the art and science of music, by Robert Goldbeck, whom we consider one of the :finest 
musicians living, for 

35 CENTS PER COPY, IF BOUGHT BEFORE THE 20TH OF FE'9RUA.RY, 1881· 
The number to be thus given away not to exceed 25,000. \\Tith the last copy of this special sale our books will be closed. 

Send in your orders early so that you may secure a copy. '.rhere will be positively no more than 25,000 copies issue{i at this price 
(35 cents), as our loss upon these will amount to over $5,000. We have paid to the author a very large cash price for this work, 
after having subjected it to the critical examination of competent authorities, who have pronounced it to be without an equal. 

~NO'l'IOE.-Oash must accompany every order. The names of the parties ordering will be entered upon a special book 
and their orders :tilled between the 20th of June and 1st of July, 1881. On the last named day all of the special sale 
copies will be in the hands of our sub cribers. '£he book will be gotten up with the same care and will be in every respect the same 
as that sold after the firs t of February at $1.50, as marked upon each copy. Write your name and address carefully so thatjno 
error of mailing may occur. · 

/J(jl'" SEE SPECIMEN PAGES • 
KU NKEL BROS., 311 S. 5TH ST., ST. LOUIS. 
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FREE OF CHARGE! NEW MUSIC. 
Piano solos, classified according to difficulty: 

EASY. 
Charming May Schottische, l!~orest Bird Waltz, Joys of 

Kunkel's Musi·cal Revi·ew Spring 'Waltz, Rink Waltz, 'rhe Promenade, 'l'he Cuckoo and 
1 the Cricket, Rondo, The l!~irst Ride-by Sid us, each 35c ...• Wac() 

Waltz, May Galop-by Sisson, 35c ..... Peep 0' Day Waltz. 
-by Uochow, 35c.MODERATELY EASY. 

CARD-The REVIEW is, practically speaking,jree OJ On the Beautiful Blue Danube Waltz-Melnotte, 50c .... Phi-
lome! Polka-Kunkel, 50c ..... Content (Zufriedenheit)- Paul> 

charge. All o'ur subscribers receive, as a premium, the 35c .... Desire of Heaven.:._Lutz, 50c ..... Silver Dust Schottische-
h · b · t' · · f th ·r Meyer, 50c ..... Awaking of Angels-Oesterle, 50c ..... Showers of 

full amount Of t e1r SU scnp lOllS lll mUSIC 0 e~ Uubies-Prosinger, 50c ..... 1\fardi-Gras Quickstep-Greene, 50c. 
own selection, whether of our own or other publication .... Gold Else Waltz-Artes, 50c ..... Morning Chimes, Evening 

. . . l h b Chimes-Paul, each 50c. . . . Skylark Polka-Dreyer, 50c . . ... Ole-
'l'hus a four months' subscnptiOn ent1t es t e su - ander Blossoms Galop, and Schottische-Sisson, each 50c ..... 

'b' 'thout further charge tofi.i"ty cents' worth of Sweet i:ieyenteen Schottische- Auchester, 50c ..... zeta Phi scn er, WIJ. ' '.!' March-HJCkock, 35c. 
music a six months' subscription to seventy-five cents• 

1 
MODERATELY DIFlriCULT. 

' ' , • . d fi.:"' Celestial Chimes-Alfonso, 5Uc ..... Home, Sweet Home, vari-
worth, one years subscnptiOn to one dollar an 'Jty ~tions-Melnotte·, 50c ..... :Ge~·mans' 'l'riumphall'IJarch, simpli-

t ' ·orth Again (what amounts to the same thing) fied-:-Kunkel, 60c .... y1sitatwn Convent B.ells-;-hunkel, 50c ..... 
cen S W • 

1 BanJO, Burlesque Ethwpean-Melnotte, 60c. Grande Dutch -
if you order of the publishers fifty cents' worth of esse Fantasie-l'l~elnotte, 75c ..... 11 'l'rovatore ~antasie, simpli- . 

. • • . · h f 7 • fied-M elnotte, $1 00 .... Careless Elegance Qmckstep-Schleif-
mUSlC the.y Will mall you the REVIEW w~t out urt ~et farth, 60c ..... l!~lirt Polka-Paul, 50c ..... Love in Spring-Paul, 
ch rge (FREE) for j'cnu· months· if seventy-five cents' 50c .... Silent Love ·- Paul, 50c .... Huzza, Hurrah Galop-

a ' . . Wollenhaupt,80c ..... Thoul\fy0wn-Paul,60c ..... youthbythe 
worth the REVIEW for six months; 1f one dollar and Brook-Paul, 75c ..... Echoes of the Woods -Paul, 50c ..... 

' . , f . . Chimes of Silver and Gold-Mueller, 75c ....• Daisies on the 
:fifty cents worth, the REVIEW Ol one yea?· l\[eadow Waltz-Paul, 75c ..... Love's Greetings Schottische-

Parties not wishing the music at the time they sub- Siebert, 40c ..... S~1epherd's Bellsi Shephei·d's Ueturn March. 
. . . . Shepherd's Mornmg Song- Pau , each 6Uc ..... Lauterbach 

scribe will receive n premium check for It, ent1thng Waltz, with variaLions-Lutz, 60c. 

them to the ml.Hlic at anytime thereafter. l!~orget l\r:~~~~~~1~a~:g:its~1~a~~ ~~~~~~~ing s~an, 
'l'HE PUBLISHERS romance poetique-Gottschalk, 75c . . ... La Lyl:phideMazurka-

. Gimbel, 75c ..... Germans' 'l'riumphal March (onginal)-Kunkel, 
$1 00 ..... Greetings to Sprin~· Polka-Lutz, 60c ..... Carnival of 

$1,000 Prize $1,000. 

The publisher will vay $1,000 to any onE_J who ean express 
the fact that KUNKEL'S.MU.SICAL Rgvmw IS FREE OF. CHARGB 
to whomsoever may wish lt, so cle~r as to be undei stood by 
everybody. They have tried their best for the. l~st tw:o 

ears to state in every number of the ~EVIEW. that It IS pos~
~vely free of .char.Q.e, and still tl.1ey. daily recmve letters con· 
tainin"' questiOns hke the followmg. . 

· " Do
0

I understan<:lrightly that. the UEVIEW IS actually free of 
charge r " . ' th f . f "If I purchase from you fifty cents wor. o musiC o my 
own choice will I receive the 1'tEVIEW Without any further 
charge free 'tor four months ? " . . 

"If I purchase seventy-fi':e ce.nts' worth~! mus1c, wtll I get 
the H.EVIEW free of charge for SIX m<?nth~ ? · 
"If I purchase $1.50 worth of music, Will you send me the 

HEVIEW free of charge for one year ? " 
To which theit· answer is: 
Yes! yes! yes! 
We wlllmail you the ltEVIEW, FREE O:Jf U~IAU.GE, for four 

months-you not paying a single cent f.or It-If yo~ purchase 
of our house fifty cents' worth of music, the musH;, to be of 
your own choice. The REVIEW,free of, chm·ge,,,for s~x months 
if you purchase of o~r house seventy-ftve cents. WOI th o~ mu
sic of your own choiCe. The REVIEW,free of charg~, foi one 
'year if' you purchase of our house $1.50 worth of mus1c, of your 
own choice, . t· th 

After hav'ing thus answered plamly the. ques 10~s, as ey 
think it is not !!n uncommon thing for parties to wnte on re · 
('eipt 'of their letter: "Please explain more fully.the. terms as 
to how I can subscribe to the U.NVIEW and rec~Ive .Itf;,ee of 
charge I fail to understand your answer to my mqmry. 

This. being the case, they offer a price of $1,000. to any one 
who will be able to state the fact that the REVIEW I S absolutely 
free of charge so clearly ~hat no one who may chance to read 
\twill fail to understand It. 

Form Showing and Explaining How to Subscribe to 

Kunkel's Musical Review. 

Inclosed find fifty cents, being subscription to your H.EVIEW 
foi' four months. Send me the following music as the premium, 
that this subscription entitles me to. [Address.] 

If you wish to ~;ubscri~e for . a. lo_ngm: time, increase t~1e 
amounts yon send accordmgly-·t. e., for s1x months, 75c.; for 
0 ne year, $1.50. 

REMEMBER the REVIEW contains thirty dollars' worth of 
select vocal and instrumental music during the year. 

Venice, extravaganza- ·11e1notte, $1 00 ..... Bohemian Girl, 
Faust, Oberon, Martha, Norma Fantasie-Melnotte, each $1 00 . 
. . . . Dew on the Meadows, l\1azurka-Schotte, 60c ..... Irresisti
ble Galop-Schotte, 75c ..... Captain Jinks, fantasie-Thalberg, 
75c . ... . l!~airies' Musings Polka Caprice-Wollenhaupt, 75c ..... 
Star of Morn Waltz-Wollenhaupt, $1 00 ..... 'VhisperingZephyr 
Caprice Mazt;rka-Wollenhaul?~· ~1 00 ...... Marcile Rustiq~e-
Paul, 75c ... ~.Gems of Columb1a Galop-Siebert, 75c .... VIvat 
Columbia Waltz-Siebert, 75c ..... Heather Bells, Polka, Waltz, 
March-Kunkel, each 75c ..... Last Uose, concert variations-
Paul, $1 00 ..... Pansees Dal,;lsantes Valse Caprice-Julia Rive-
King, $1 00 ..... On Blooming Meadows, Concert Waltz-Julia 
Rive-King, $1 00 ..... Shooting Meteor Galop-Paul, 75c ..... 
Sprite of the Wind Caprice-Paul, $1 00 ..... Tambours de la. 
Guarde-Paul, $1 00 ..... Song of the Brook-Paul, $1 0@ ... .. 
Maiden's Prayer, Concert Variations (new)-Paul, $1 00 .... . 
Pi.,.inini's ·witches' Dance, Concert Variations-Paul, $1 00. 
Po'hu1 Caprice-Epstein, $1 00 ..... Vive la Uepublique, grand 
fanta~ie (simplifled)-Kunkel, $l 00 ..... Operatic .l!~antasies> 
Norma, Ilugu~nots, 11. 'l'rovat?re, l!~aLinitza, Bohemian Girl, 
Faust, Lucreua Borg1a, Wilham 'l'ell, Carmen, Pinafore 
Somnambula, Rigolletto, ~lartha and Traviata-by Paul, eaeh: 
60c .... ,\1 aiden's Longing· Reverie, On the Lake, Ashes of Iws e/5. 
Val1>e, and TwiJWi~~ise~~~-f <£oi~~~~{ut;p1 50c. 

Momin~ Joumals Waltz (Strauss)-'l'ansig, $1 50 .... Leonora 
March-Iumkel, $1 00 ..... 11 'l'rovatore, fantasie (original),. 
Melnotte, $1 00 ..... Vive la Hepublique, grand fantasie, (treat
ing Marseillaise amll\Iourir Pour la Patrie)-Kunkel, $1 00 ..... 
Gems of Scotland, grand fantasie, (introducing "Kathleen,'" 
"Annie Laurie," and " Blue Bells of Scotland")-Julia Rive
King, $1 00 ..... Liszt's Rhapsodies Hongroise, No.2 \With ex
planatory text, correct iing~ring and phrasing, and three-page
cadenza by l!'. Bendel and Julia 1'tive-King-Julia Rive-Kin$", 
$1 50 ..... Prelude and l!~uge (Haber bier and Guilmant)-Julm 
Hive-King, $1. 00 .. : ... Wi~ner Bonbons Waltz (Strauss), para
phrased-Julia R1ve-Kmg, $1 50 ..... On the Beautiful Blue· 
Danube Waltz (Strauss), llaraphrased-Kunkel, $1 50. 

PIANO DUETS. 
EASY. 

'Vaco Waltz, May Galop-Sisson, each 60c ..... loncert Polka.. 
-Melnotte, 75c . .. .. Skylark Polka-Dreye1·, $1 00 ..... Evening-
t himes-Paul, $1 00 ..... Schottische Militaire-Greene, 75c .... 
Philon~el Polka, Sh~i.~i~~~~i~-1§18~~1, each 75c. 

Banjo, Lauterbach Waltz- Lutz, each $1 00 ..... The l!~lirt 
Polka, Shooting Meteor Galop, 'l'he Jolly Blacksmiths-Paul,. 
each $1 00 ..... Scotch Dances-{;JlOpin, $1 00 ..... Night Bloom-
ing cereus Polka- Scheuermann, $1 :.?5 . .. .. Huzza. Hurrah 
Galop-Wollenhaupt, SOc ..... Pausees Dansantes Waitz-Hive
King, $1 00. 

MODERATELY DIFFICUL1.'. 
BntterflyGalop, 1 ·arnival of Venice-:\1 elnotte, each $1 25 ..... 

The First Smile Waltz, Daisies on the .Meadow Waltz-Paul,. 
each $1 00 ..... Gem of Columbia Galop-Siebert, $1 00 ..... On 
Blooming ,\Iea.dows Waltz-l{ive-King, $1 50. 

RATHER Dllri!'ICULT. 
Ov.ertnres-l\f ,· lnotte's ee lel.Jrated arrangements, 1Villiam 

'l'ell, $~50; Calivh of Bagdad, $1 75; i::ltradella., $1 50; Fra.. 
Diavalo, $1 50; 'l'ampa, $1 50; l'IIasaniello, .$2 00; Merry WiveB 
of Windsor, $2 00; r>oet and Peasant, $1 75. 
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EMERSON .PIANO COMPANY, 
(ESTABLISHED IN 1849) · 
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-MANUFACTURERS OF-

SQUARE~ UPRIGHT AND COTTAGE 

~ ~ :::w? /~\ ~"'--9? ~ ~ ~ J ~~~::!6~ ~)~t 
Warerooms-595 Washington Street, BOSTON, MASS. 

MASON & HAMLIN 
CABINET ORGANS, 

WINNERS OF THE 

~OKLT GOLD .• BDAL~. 
Awarded to American Musical Instruments at PARIS EXPOSITION, 1878; the highest 

distinction in the power of the Judges to confer. 

PAIUS, 1878, Two Highest Medals. SWEDEN, 1878. PIIILADA, 1876. SANTIAGO, 1876. VIENNA, 1873. PARIS, 1861. 

AT EVERY WORLD'S EXPOSITION FOR 12 YEARS THEY HAVE BEEN 
AWARDED THE HIGHEST HONORS 

At the PARIS EXPOSITION. 1878, they are awarded the GOLD MEDAL, the highest recompense at the 
disposal of the jury; also the highest CO-LABORER'S MEDAL for excellent workmanship. They have also 
received the GRAND GOLD M-EDAL OF SWEDEN AND NORWAY, 1878. No other American Organs 
ever attained highest award at any World's Exposition. Sold for cash, or payments by installments. 
Latest CA'l'ALOGUES, with newest styles, prices, etc., free. 

MASON & HAMLil\J ORGAN CO. 
EOSTON~ NEW YOE.R OR CHICAGO. 
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~ Grand, Square ST\ECK and Upright. ~ 

Faetory: 34th Street, bet. lOth and 11th Avenues. 

WAREROOMS: No. 11 East Fourteenth Street, NEW YORK . 

. c. Kurtzm~nn,Man~er of Pi~na·Fartea, 
106, 108 & 110 Broadway, BUFFALO, N. Y. 

CORRESPONDENCE SOLJCI'l'ED. 
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THE LEADING PIANO OF AMERICA. 

WAREROOMS AND FACTORIES: 

235, 237, 239, 241, 243, and 245 East 23d Street, New York. 
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We offer Special Inducements to Parties wishing to Purchase. 

VB Y ZRSTRUMBRT FULLY W'ARRARTED. 

Write us before Purchasing and Save Money. 

READ THOMPSON, 
Sl.S Olive Street., ST. LOUIS., ::I:N1:0. 

~GENERAL AGEN'fS FOR THE ORGUINETTE~ 

C::..EJC>. ~IL~Ell'T 
MANUFACTURER OF ' 

Church and Parlor Pipe 0 rgans, 

C. F. ZIMMERMANN'S 
MUSIC HOUSE, 

23~ N. Second St., Philadelphia, Pa., 
-Makes a Specialty of All Kinds of-

Strings and Musical Merchandise 
Generally, Concertinas, Acco1·deons, Violins, 

Guitars, Zithers, Etc., Etc. 

I call special attention to my own manufacture of Drums, 
Banios, Tambourines, Flutes, Fifes, and Brass Band Instruments. 

Proprietor of :five patents and publisher of ZIMMERMANN'S 
SELF-INSTRUCTOR FOR CONCERTINA AND ACCORDEON. 

Every one should see ZIMl\IERMANN'S PATENT PIANO IN
STRUCTOR, teaching this instrument by FIGURES-the great
est production of the age. 

Send for circulars and learn the prices of my goods, which 
defy competition . 

.o:i"'DEALERS will find it to their advantage to make my ac-
quaintance. : 

I£M;t~NI!Clf li fJ;t~CM" 8 

Celebrated New Patent Agraffe Pianos. 
LORING & BLAKE'S 

PAJBL,.B •RGAJNS~ 
Tl:le best in the World. 

lYJ:BRHEL ~ BOBS~ 
SAINT LOUIS, MO. • 

Office and Factory: 639 & 641 Summit Ave., I 
Tuning and Repairing done at short notice. Drawings, Speci:f!. . 

cations and Prices furnished free on application. 

Manufacturers of PIANOS, 
(SOLE AGENTS.) 204 South Fifth Street, ST. LOUIS. 

Excellent in Tone. Perfect in Executio.., 
Pla11s all the Latest -Musi-c.-~ 

TE:E 

Mechanical ~rguinette ~ompany, 
Sole Manf'rs and Patentees, 

831. BRO.A.D'WAY, 

NEW YORK, 

And by their authorized agents through 
out the country. 

READ & THOMPSON, General Agents for· the 0RGUINETTE, 915 Olive Street. 
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NIC~2l~!r~d~~!;RUN, Beethoven 
MUSICAL INSTRUMENTS 

Conservatory, 

And Musical Merchandise, 
AGENT OF THE BOSTON MUSICAL INSTRmlENT MANUFACTORY. 

207 SOUTH FIFTH STREET, 

S'l'. LOUIS, MO. 

Sole Importer of the celebratt>d Rough Diamond Italian Strings for Violin, Guitar, 
· ~ello and Double Brass, and or the Ne Plus Ultra, self-repairing German Accor
·dions, the best and prettiest in the market. 

Bands supplied at lowest posslblH p1·ices and instruments repaired at reasonable 
· charges. 

Elias Howe's and Jean White's entire catalogues on hand at reduced publishers' 
prices. 

Dealers fully supplied with goods at New York price•. 
Strings, Mouth Harmonicas and Accordion• a specialty. 

o::rTen First Premiums awarded to this Establishment. 

1603 OLIVE STREET, 

DIRECTOR. 

All branches ot Music taught at this Institution, and every one 
represented by a first-class 

Teacher a.:n.d. ::E-erfc:>rll:ll:ll.er. 

This Conservatory keeps open all Summer for the accommodation 
of pupils and such teachers wlio 1vant to peifect themselves during tkt 
Summer Tenn. · · 

TUITION-$x2, $16 and $19 per quarter, either for Instrumental 
or Vocal lessons. Scholars ma1 enter at any time. The beginning 
of st::~r ?o~a~t:~u~~~~ences wit the first lesson they take. 

SUJY-J:NER 

~~' 

PlaueB!l 
~ 

-~~-Dlll! 
~I ~-

'The WEBER. The HAZELTON BROS. rrhe J. P. BALE. rl'he C. KUnTZMANN Pianos, an~ 
BT.ARDAR.D AND PACKARD ORGANS. 
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BOOB& 
FUELI S ::H:ED BY 

OLIVER DITSON & CO~, 
BOSTON, MASS. 

Temperance Light. 
A new Temperance Song Book of . low price, but the very 

best quality. By GEO. C. IlUGG and M. E. SERVOSS, with the 
valuable assistance of a number of our best song and music 
writers. A well printed and beautiful little book. SEND 12 
CENTS (IN STAMPS) FOR SPECIMEN! Costs but $10. per hundred, 
and 12 cents for single copy. 

Arthur Sullivan's Vocal Album. 
Contains TWENTY FOUR of the best songs of this famous com
poser, any three of which are worth the moderate price of this 
fine volume, which is $1.00. 

American Anthem Book, 
with 100 EASY and good Anthems, ($12. per doz.) ByJ. H. TEN
NEY A. J. andABBEY. Edited by A. N.JOHNSON. The Anthems 
are exceptionally good, and sufficiently numerous to provide 
two for every unday in the year. 

Dow's Sacred Quartets, 
l!'OR l\IALE VOICES, BY HOWARD l\1. DOW. 

Price $2.00. Per Dozen, $18.00. 
This is a fine collection, which furnishes excellent material 

for brin~ing out the talent of the l\Iale Quartets that can now be 
formed m almost! every choir. 

The Deluge. 
NEW CANTATA BY ST. SAENS. 

Price in Boards $1.00. Paper 80 cts. 
This is just the time to adopt a Cantata for Chorus practice, 

and the DELUGE has the advantage of good and striking music, 
and impressive words. Not difficult. 

Parlor Organ Instruction Book. 
BY A. N. JOHNSON. 

Price $1.50. 
A complete easy instructor for Reed Organs, adapted exactly 

to the wants of those who wish to learn both easy light music 
and easy sacred music. 

Emerson's Anthem Book. 
BY L. 0. EMERSON. Price $1.25 Or $12. 00 per doz. 

It is a J?leasure to look through this fine lwok, and Choir 
Leaders Will all be pleased with the general beauty of the mu. 
sic, and the great variety. There are more than 90 Anthems.~ 
Motets, Sentences, etc., including an Anthem Doxology ana 
some fine new Hymn Anthems. Also 18 Hesponses and Chants. 
Music for Christmas, Easter, and all other special occassions is 
provided. 

Temperance Jewels, 
BY J. H. TENNEY AND REV. E. A. HOFFMAN, 

Has every qualification to be a standard 'Temperance Song 
Book. Choice hymns and songs, and music in excellent taste, 
are found throughout. 'L'here are nearly a hundred songs. 
Specimen copies mailed for 35 cents. $3.60 per dozen. 

(The older and larger book, HULL'S 'l'EMPERANCE GLEE 
BOOK, (40 cents,) retains its great popularity.) 
WHITE ROBES! The purest, WHITE HOBES! 

WHITE ROBES! 

WRITE ROBES! 

WHITE UOBES! 

WHITE ROBES! 

Sweetest and 
best of 

Sunday School 
So~ja~~~ks, 
for 30 cents. 

$3.00 per dozen. 

WHITE ROBES! 

WIDTE ROBES! 

WHITE UOBES! 

WHITE ROBES ! 

Temperance Light, 
BY G. C. HUGG AND M. E. SERVOSS, 

Is a perfect " electric" light for radiance and beauty. Has 32 
of the very best songs by 27 of the very best authors, and sells 
for $10 per hundred. Mailed for 12 cents. 

The Anthem Harp. 
llY DR. W. 0. PEIUUNS. 
Price $1.25. (Just out.) 

A new book intended as a 1:mccessor for "Perkins' Anthem 
Book," published some years since, and which was a decided 
success. The new book contains music perfectly within the 

ach of common choirs, and is destined to have a great !!ale. 

DI'l'SON & CO. also call attenti'on to their three books for 
SINGING CLASSE ; recently published, already very popular~ 
and worthy of universal adoption: 

The Temple. 
BY DR. W. 0. PERKINS. 

Price $1.00. 

The Voice of Worship· 
BY L. 0. EMERSON. 

Price $1.00. 

Johnson's Method for Singing Classes. 
BY A. N. JOHNSON. 

Price 60 cents. 
THE TEMPLE contains an excellent Singing School Course, 

and a large number of Glees, Songs, Sacred Tunes and An
thems for practice, and for use in classes. L. 0. Emerson's 
VOICE Ol!' WORSHIP has exactly the same end in view as the 
other, but has a different method, and entirly different music. 
JOHNSON'S METHOD is for those who wish a low priced book;. 
is admirably simple and clear, has plenty of music, and has a. 
thorough course m Note Reading. 

MUSIC BOOKS FOR SCHOOLS. 
The Welcome Chorus. 

BY W. S. TILDEN. 
Price $1. or $9. per dozen. 

This is a new and superior HIGH SCHOOL SONG BOOK with 
advanced elements, and a great variety of music, secular an<l 
sacred, to be sung in one, two or four parts. Mr. Tilden's pre
vious works have been highly approved. 

Song Bells. 
BY L. 0. EMERSON. 

Price 50 cents. 
No more attractive SCHOOL SONG BOOK has for a long time

appeared. It is not ~raded, and will. do for any _class. Gre~t. 
variety of songs, suiJJCCts selected with great skill, and music 
is of the best. 

Boccaccio. 
COMIC OPERA BY SUPPE. 

ENGLISH TEXT BY DEX'£ER SMITH. 
Price $2.00. 

Mr. Smith has done a good work in freeing this fine and popu-
1 r opera from objectionable words, and it 1s now in a. state to· 
be enjoyed by the best American audienoos. 

Sieber's Art of Singing and Vocal Cui-· 
ture. 

Price 50 cents. 
Books for Vocal Training usually contain complete sets of ex

ercises, and directions enough for the teacher ;-and no more .. 
But this little book gives the "science" and reason for every 
step of progress, is a standard work in Europe, and has been 
well translated by A. ,V. DonN. A most practical and impor
tant essay. 

Curiosities of Music. 
A COLLECTION Ol!' FACTS NOT GENERALLY KNOWN, U.EGARDING

THE MUSIC OF ANCIENT AND SAVAGE NATIONS. 
BY LOUIS C. ELSON. 

. Price $1.00. 
Here is musical history in a most entertaining form, the sa

lient and important facts being wrought into very readable 
storie1> of what happened jn China, Japan, India, Egypt, Greece 
and Ancient E urope. '.rhere are also stories of the middle 
ages, and of the early days of Opera. 

• 
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Celluloid Piano Key Company (Limited), 
P. 0. Box 420.] No. 216 CENTRE STREET: [NEW YORK. 

Never Turns Yellow, Discolors, 
Shrinks or Warps. 

Fourth Year. No Complaints. 

~Over One Hundred Thousand Sets of Celluloid Keys now in use.~ 

SCHARR BROTHERS, 
Seventh and Olive Sts., 

Engravers and Stationers 
--0--

Wedding and Visiting Cards, 
Writing Papers and Envelopes 

Monograms, Initials, and Crests. 

Menus and Dinner Cards; 
POCKET~ BOOKS, CARD CASES. ETC. 

1\IJ:.A. T~J:.A.S 

Patent Piano Footstool, 
WITH PEDAL ATTACHMENT 

FOR YOUNG PUPILS. 

This Footstool should be with every piano on which children 
are to play. 

Highly recommended by the most prominent teachers-among 
others; S. B. Mills, Fred. Brandeis, Chas. Kunkel, Louis Staab, 
A. J. Davis, A. Paur, Chas. Heydtmann, H. S. Perkins, W. C. 
Coffin, etc. .«arSend for Circulars. 

L. MATHIAS, 305 Summer St., Toled.o, 0. 

Prices to Suit the Times 

BUY YOUR 

New Yor~ Costume ~azaar, Bfi~KE~~ 
118 S. Fourth Street, .A.N:c F:rNE 

ST. LOUIS. WILLOW WARE 
'l'HEATRICAL AT 

AND 

ERNEST BEHNE'S 

Wut~rn Will~w W1r1 
.Masquerade Costumes 

To Rent and Made to Order. 

BAZAR. 
21B NORTH FIFTH STR. 



The Jolly Blacksmiths. 

Composed by 

A 
Giocoso. 

cres. 

Caprice Caracteristique. 

JEAN PAUL. 
This piece is also published as a Duet 
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(Times Prining Hou e Music Dpt., St. Louis.) Copyright-Kunkel Brothers: 1879. 
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Jolly Blncksmiths-2. 



Up, 
Auf 

men, and 
Leut', schlagt 

ge - zielt! 

strike! While the heat-ed i - ron glows, Up, men, and strike 
zu ! Eh' das hei - se Ei - sen klihlt, Auf Leut', schlagt zu! 

Keep time, ,time, time, Make the an-vils ring. 
Halt' Takt! halt' Takt! Dass der Ambos klingt. 

Cares like sparks 'Neath the hammer's 
Lass't Sor - gen flieh'n-An-gestimmt den 

ringing stt·oke, Sing 
Rundgesang !-Wie 

Jolly Blacksmiths~ 

gay as lat·ks, croak! 
]i'un - ken sprlih'n Unter'm Hammerklang. 

Singt, singt frisch - auf! 

Strike, stt'ike, for toil 
Drauf! ja, schlagt drauf! 

Arbeit Freud' uus sei! 



Up, men, and strike! While the heat-ed i-ron glows, Up, men, and strike! Strong and honest 
Auf, Leut', schhgt zu I Eh' das hei- se Eisen kiihlt, Auf Leut', schlagt zu! Da-bei gut ge-

blows. 
zielt! 

Keep time, time, time! 
Halt' 'l'akt, halt' Taktl 

Malee the anvils ring ! 
Dass der Ambos klingt. 

Jolly Blncksmiths-4. 

All in joy:fnl chorus sing, Keep time 
Al-le lu-stig dazu singt! Halt' Takt, 

time, 
Halt' 

time! 
Takt! 



240 KUNKEL'S MUSICAL REVIEW, JANUARY, 1881. 

Lesson to ll The Jolly BfacksmithS. 77 tered which contains any of the vowel so~mds or diphth~ngs 
above enumerated. Every vocalist w~o a11ns at corre~t.s~~g
ing should tudy this subject, a mere lunt as to _th~ poss~biht1es 
of the subject being here given. For further mforn:tat_lOn s~e· 

BY CHAULES J{UNKEL. "Key to Pronunciation and Principles of PronunCiatiOn," m 
-- ·webster's or Worcester's dictionaries. 

. • . . . . .· A. Begin the song softly, in moderate waltz movement. Tht: 
This happy compos1t10n of Jean Paul Is, In the stuctest s_en~e. first six words do not require any special accent. In the next. 

of the word, a "gem·e" piCture. It represents an evem_ng s sentence it would be well to accent ench word except the pro· 
scene of a busy blacksm~th-sl~op\ the hands at work, the JOlly noun that. ' 
voices of the brawny ~n~Iths smgmg a grand chorus, while the B. Sino· the :first six measures from here through to one 
anvils accompany the1r JOyous song, etc. . breath ai~d without interruption. 'l'he first syllable of the word 

A. Be careful to observe that the se~ond C struck w1t~1 the childhood may be sung to a quarter note. l\iake a pause at the 
thumb is tied; the thumb must remam. on the. k~Y. _until the last note of the strain, above the word em·, as this is a musical 
value of ~he d-otted quarter, the .c followmg, ha:; expne_d. . . as well as a poetical termination. 

B . . This whole part J?U~t be given somewhats_taccat,o m.oidCl c. ·when sung as a duet, the first two notes should be struck 
to_brmg_ out t?e true rmgmg effects of t_~1e anv1ls. To accom- fo?·zanclo exactly together. Do not repronounce the words or 
phsh this easlly play loosely from the wust. syllables when there nre two or three notes to each word. Ac-

e. Play this phrase legato, as indicated by the slur; accent cent the iirst note and press the tones together as much as 
well the first notes of the phrase. When the _last notes have po sible· in such ca:ses. In the fourth measure from C hold the 
been struck the :fln_gers must le~~ve th~ kers .as If they ~ad been quarter notes a trifie longer than the value of th~ note~ mdi
propelled by a sprm~-howev01, _no~ m a Jeiky mann~I. \ cate as such instances are apt to so und unfuushed If left. 

D. Connect well tne note~, as md10ated by tl~e slm. Ac~ent shor'uy. . 
strongly the first note, and g1ve the not~:~s followmg as explamed D. ·l\Iake a strong contrast between this phrase, marked p, 
at C. . . . . . . . . and the preceding one, marked f. In this style of two-part. 

E. This part must be played very lightly, obsC1 ve the pluas- sino·ino- endeavor to have the voices evenly balanced, as the 
ing. . . ,, t tl . goo"'d effect depends principally upon the harmony of the two F. Where two ii1~gers are md10ated auove a no e, . 1e per- voices, 
former may use whichever he finds best adapted to.lus hand. E A slio-ht rallentando may be made from here to the end of 

G. This part must be given '':ith great vigor. Str1ke all the the ·strain."' do not pause however, but have the ritard as grad-
octaves and chords from the wn_st. '.rhe words may be ~un~ at ual as may be. ' 
pleasure of the performer. It IS, however, not essential tnat F. 1.'he movement from here is to be taken a little faster. In 
they should be; the autho1: merely added_ them to convey to the vocalizing the ra.vid 11 otes the soprano should endeavor to keep 
performe_r a clea:rer meanmg of the ~1us1C.. . .· the mouth in a favorable vocal position, even though the words 
. H.. This part IS taken from Verdi s anvil chorus, appeaung may not be pronounced as distinctly as at first recommended. 
m his opera Il Trovatore. . . . . ·One reason · in justiiicn tion of this is that the same words have 

I. The author has h01:e g1yen two basses; _It IS optiOnal to previously been heard· another reason is this: that while the 
play either. '.rhe lower 1s ~ ht.tle the most d11ll?ult for a sma~l first voice is vocalizing; the second may declaim he~· part_(quasi
hand; when well played It produces, however, the best anvil pa1·zando), thus producing a strong contrast, aJ?d m_surmg the 
effects. . . . . proper enunciatiOn of each word and syllable; m th1s case the 

K. _From here the piece IS repeat~d fro?n the begmnmg until second voice should pronounce each word very distinctly. 
t~e sign :B:• page two; then the fmale IS added to close the 1.'hiR, however, i only advisable where the voices have notes 
piece. . . of different value. 

NOTE.-This compositiOn has also been arranged a~ a d.u~t.by G. Make this passa~c a little stronger than the first time 
the author. Thus arranged, It ma~res one of the motlt effective The second voice has m the fifth measure after G the option to 
duets ever p~~lished, and is especially adapted for concert and sing either of the notes indicated; take the one easiest to sing-. 
school exlubJtiOns. H. Sing this strain cantabile, as smoothly as may l?e, and m 

Lesson to "When Through life.77 

BY A. J. GOODltiCII. 

very nioderate movement. Many of the words reqUire ate~
porary alteration in their pronunciation; see first part of this 
lesson. Especial care must be taken not to repronounce such 
words as sighs and along. The rapid notes sung to "oriental" 
should be executed distinctly without regard to cantabile. 

I. The word happier should be connected withou~ the. aid ~f 
1 parlamento. qmit the first p from the word, and smg It as If 
spelled h-a-p-I-e-r. 

. . J. The contralto part from here is to be sung in the same 
This song is properly a soprano solo. ~tIS here so g1v~n tl~at manner as the previous strain. Dwell well upon the note (J 

it may be sung a a duet as well, and IS unusually effectiVe above the word gone. . 
when rendered either wav. . . K. Sing the remaining four bars from here a tri1le more 

The words of this song should be pronounced ~.hstmctly, slowly. . . 
without making them so broad as to destroy the mmilcal effect. L. 'l.'his is to be sung· with more warmth of expressiOn by 
Some singers pronounce the words _so harshly that. all of the both voices, which must strike the notes simultaneously. J?~ell 
tones have a sharp, nasal effect, whiCh, fl'om a musiCal stand- about the value of two full measures upon the notes contammg 
point, is very unsatis_fac~m·y and u~pleasant. . a je1·mata, diminish slightly_, and lea,:e the tones e~actly to-

The sound of i (as m htgh), y (as m by), e (as ~n slender), and a gether. '!'he e1fect of the voices crossmg each other I~ the last 
(as in hat or sat); all these so unds are unmusical, because the brace will be enhanced by singing strictly legato and w1th equal 
mouth can not retain its vocal p~sition while giving utte1:ance tones. . • 
to them. I have purposely mentwned these vowels as an~ong M. The music here is quite the same as the 1irst strau;1, but 
the objectionable soun~s in S]~cech because they are often- the words arc entirely ditferent,_and must ~e sung accordmgly. 
times supposed to be qmte_mus10a.l. :Now, let us ~·eturn to _the Ob. erve especially the punctuatiOn marks m the contralto solo. 
above vowels and ascertam the _remedy fo1,· then· um~msical 'l'o do this well it will be necessary to shorten the value of ~he 
effect. lf the sound i occurs agamst a sustamed tone, 1t must first note somewhat. Separate the notes at each punctuatiOn 
be temporarily S?ftened or disg~li ed until til~ v~luc of the note mark. During the soprano solo considerable ~cc~nt is to be 
or notes has expu·ed, when ~he t should rece1ve Its proper ;p~·o- employed, especially upon sue!~ words as why,jeelmq, eve1·, and 
nunciation, thus: 11 (a) -Igh. po ~1ot 1~1ake the transitiOn thou. In the last brace of t~e mghth page make a shgh~ pause 
Irom ah to i so sudd~n that the d1sgm~e W_Ill be detected_, b~tt upon soothe, and sepa_rate _It fro_m what follows. NotiCe the 
change the som~d shp-htly before leavm~ It, so that the ~Will forte and piano marks m this stram. . 
be distinctly recogmzed by those who hsten. Between thee N. The 1irst four measures are here marked m the slurred 
(as in then) and the Italian sound of a (as in far) the~·e is not _so staccato style. This is the th~rd species of staccato, ~nd the 
much resemblance, a~d.the e must be more caut1?usly d1s- tones are to be only slightly disconnected, each o_ne bemg ~eft 
guised. In such cases It IS better to endeavor to re~am an OlJen gently and reluctantly, Sing the four ~eas.ures without takmg 
vowel sound for the sake of tone than to merely str1ve to voeal- brcatl1 between Nand 0. From 0 the tune IS to be taken faster 
ize upon ah. The_ideal vocal sound is ah, because, _as. all orthoe- and faster. . . 
pists agree," it IS the most open vowel s_ound; m Its pronun- P. This sentence is to be sung fast and. to one breath, With-
ciation the mouth and throat are opened w1dely, and the tongue out holding the time back 
is left in its uatur~tl. position of rest.': 'l'h.erefore, In the majori~y Q. Come in promptly with the attack here, and also in the 
of cases this position should be mamtamed as nearly as possi- fourth barr beyond. Do not pause upon the last note before the 
ble i. e.' on all sustained tones endeavor to vocalize upon a cadence but sing it a tempo. The first voice may end upon 
vowelm'ore or less akin to a (as _in far). This o~ course presup- the higJ{ C. . 
P?Ses that the sound to be sung IS of an unnmsical ~h~racter .. I PUBLISHERS' NOTE.-'l'his beautiful composition was first 
giVe belo~ the vowel sounds best adap~ed to vocalize. a (as m introduced to the public by Christine Nilsson, and ~sat pr_ese~t. 
fa?·)' a (as mfall\ o (long sound)' o. (as m dove)' u (long ~oun.d)' one of the most popular concert songs of the leadmg artists m 
u (as in full), ana lastly the occaswnal souu~ of~ (HS m a~?·). ·Jd 
Some of the diphthongal sounds or vowel coml.>matwns are qmte the wor · 
musical to sing. l<~or example, oi or oy (as in oil or toy) ; also, 

-1\frs. Julia Jtive-King llas made a right royal tom·nee in 
the Sunny South. We, in the West, although good Itepublicans 
are anxiously awaiting the King's coming. 

ou or ow (as in out and owl). Sometimes it is advisable to giv~ 
the vowel a somewhat of a palatal sound, as the open sound of 
a (as infar) oftentimes ope_ns the m?uth too widely for certain 
effects. Endeavor to obtmn a medmm between the two ex
tremes of pronunciation in s_uch words as pass (short q,) and 
pass (ct as in far); the former IS too flat and guttural, while the 
latter is too open and}?roftd. 'l'h~ref01:e the medium would be 
pass (a as in last)-a shght softemng of the harsh sound of a ltEliiEMBEit the REVIEW contains thirty dollat·s' worth of 
(short sound). :Be it understood tltat no syllable is to be al- select vocal and instrumental music during the year. 



(Wenn das Leben freudenlos.) 

/flusrc rs JRuTH. "fliusrK IST yv AHRHEIT. 

Poem by Thos. Moore. Music by H. J. Schonacker. 
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A Second Voice. 

through life un - blest we 1·ove, 
dns Le - - ben freu den - los, 
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B Fi1·st Voice. 

of child - - hood meet our ear, 
he it suss einst, da. Ge - hor, 
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(Times Prining Hou c Music Dpt., St. Louis .] Copyright-Kunkel Brothers: 1870. 



First Voice. 

C f -•- -~ · D fJ~ 
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Oh, how wel - - come breathes the strain ! Wak' - - ning 
Ach, wie lieb - - lich uns das klingt! Week - - end 
Seconcl Voice. ~ fJ 
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that long have slept; Kincl - - ling for - - mer 
sinn - lang ver - neint- Ju - - gend - lii - - cheln 
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smiles a - gain, In jacl - - - eel eyes that long have wept. 
gleich - sam zwingt In's trii - - be Aug', das viel ge - weint. ___......,__ 
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When Through Life.-2. 



F Brilliant. 

that long 

Froh - - sinn, lang 

a - gain 

sam zwingt 

When 'l'hrough Life-3. 

J(in(l - - lin{! for have slept, 

vm· - neint, G .J n - - - gend Iii 

In fad - - ed eyes that long 

In's trii - - - be Aug', das viel 

mer 

cheln 

have wept. 
ge - weint. 



Brilliant. 

2. Like 

2. Wie 

the gale that sighs a - long 

der Wind in sei - nem Gang 

Beds of 0 n· - ent - - al flowers, 

durch- flihrt, 

Is 

lst 

the 

der 

grate - - ful 

lieb - - li-Blu - - men - bee - - te auch 

breath 

che 

When Throu,;h Life-4 . 

of song, 

Ge- sang, 

Tluit once 

Wie nur 

was heard in hap 

die Ju - - gend ihn 

pier hours ; 

ge- wlihrt. 



J 
Second Voice. 

with balm the gale sighs on, Though the 

tend suss der ·wind fort - weht- .Ob die 
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have sunk in death; So, when pleas sures 

Blu - - men nicht mehr sind- So, wenn Froh inns 
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is gone, Its mem' - ry lives in ·rnu sic's breath ! 

vel·- geht, Ich in Mn - sik doch Wahr - heit find. 

When Through Life--5. 



L Con amo?·e. 

with bal1n 

tend siiss 

-==== 

the gale 

der ·wind 

sighs on, 

fort - weht-

Though 

Ob 

the 

die 
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ver - geht, Ich in Mu - sik doch Wahr - - heit find! 



Tempo Primo. 

Second Voice. 

jades 

mich 

sic! oh! 

Mu - sik! 

be - fore 

dein Zau 

ev - - - er speak, 

spro - - chen sein? -

When Throu!!;h Lifc.-7 

how faint, 

ich ftihl 

thy spell ! 

ber macht-

how 

so 

weak, 

klein, 

Lan - - guage 

Sprach - - los 

First Voice. 

Why 

Wa 

should f eel -

- rum anch 

ing 

ge-
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When thott 

Der See 
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N. E. Cor. ELEVENTH AND OLIVE STREETS, 

ST. LOUIS, ::MO 

PIANOS and ORGANS (new and second-hand) Bought, Sold or Exchanged. Pianos for Rent-$2.50 to 
$7.00 per month. 

SCE3:A.EFF.ER.., 
-MANUFACTURER OF-

Square and U prigllt Piano-Fortes, 
524 & 526 West 43d Street, 

NEW YORK. 

Q- These Pianos were AwARDED A PRizE at the 
P AIUS INTERNATIONAL EXPOSITION, 1878. 

SAINT LOUIS 

Piano Manufacturing 
COMPANY. 

GEO. Ml'I"I'AUER & CO. 

Factory: 1922 .Menard Street. 

WAREROOMS: 

A. Shattinger's Music House, 
10 SOUTH FIFTH STREET, 

ST. LOUIS, MO. 

RAVEN 
Upright and Square Pianos 

UPRIGHT PIANOS A SPECIALTY. 

~All Instruments Warranted of the Best Material and Construction. "'a 

WAREROOM, 13 EAST 16th STREET. 

Manufactory, 12 Washington Place, near Broadway. 

ESTABLISHED 1829. 

BILL I N"G-S d) CC>. 
J:v:I:A~U'FACTU'E::ElES. 

Grand, Square and Upright 
PIANOS. -

We make our own Cases. We make our own Actions. 
We fully Guarmltee our work. 

The Best Pianos at Lowest Prices. 
0~'FICE ANll W .AREROOMS: FACTORY: 

21 E. 14th Street, 124 & 126 W. 25th Street, 
NEW YORK, U.S. A. 

LJ:GHTE &. ERNST., 
Old House oj Lighte, Newton cf B1·adbury, Established 1840. 

MANUFACTURERS OF FIRST-CLASS 

PIANO-FORTES, 
No. 10 Union Square, 

NEW YORK OI'l'Y. 

MAROHAIA & SMITH, 

The only House in America th:~esl~ls Piano and Organ 
on its own mPrits, sending direct from factory to purchaser, 
avoiding all commissions, middlemen's profits and dealer's 
expenses. Our Pianos and Organs have been 

TRIUMPHANT THE WORLD OVER. 
FOH'l'Y '!'HOUSAND sold. Not one dissatisfied purchaser. 

Guaranteed for Six Years. Sent for trial. 
Purchaser takes no responsibility till the instrument has 

been tested in his own house and arproved. 
Magnificent Pianos and beautifu · Organs cheaper than any 

other house. ~Circulars, with thousands of commendations, 
sent free. 

MARCHAL & SMITH, 8 West 11th St., NEW YORK. 
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t.ARCEST WAREROOMS! 

Chickering, 
Haines Bros., 

Fischer, 
Story & Camp 

PIANOS 
-AND-

ESTEY ORGANS. 

Fl NEST STOCK! LOWEST PRICES! EASIEST TERMS 

STORY & CAMP, 203 North Fifth Street, ST. ~OUIS. 

PIANO-FORTE MANUFACTORY, 

700 Harrison Avenue, from Canton to Brooklyn Street, BOSTON, MASS .. 
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SMITH AND JONES. 

Smith-Which do you think is the greater composer, Jones; 
Claude Melnotte ot· Jean Paul? 

Jones-Why, Melnotte, o.f course! 
Smith-There's where you're wrong; it's Paul. 
Jones-What do you know about it? I tell you it is 1\felnotte, 

and I'm a better judge than you arc. 
Sm·ith-Yes, a better judge of whisky, I'll allow. 
Jones-You're an insolent puppy! 

· Smith-Take that! (Slaps him.) 
Jones-! shall have your blood for that! I shall run my rapier 

through your white-livered heart, sir! 
Smith-All right, I'm ready. Name your weapons and appoint 

the time. ~rhe Smiths are a :fighting family and they're not 
afraid of you, sir! 

Jones-I'm ready with the weapons of war; here arc the 
guns I (Hands him two pocket-pistols.) 

Smith-! can't fight without my specs, and I left them at home. 
Jones-Why, you old blow-hard, they're on your nose! 
Smith-Now look here Jones, Jean Paul is the better com-

poser; but don't you think it is rather foolish for two old fellows 
like us to go to fighting about it? 

Jones-lVlelnotte is the better composer, I tell you, but I'm not 
over-anxious to kill you just now. I'm a reasonable man-I'll 
give you time to make your will. We can put off this combat, 
yon know. · 

Smith-Indefinitely? . 
Jones-No, not indefinitely, my wounded honor-
Smith-I'll tell you what let's 1do. Let's leave our children 

to :fight it out the next generation, you know. 
Jones-All right! 
Smith-'!' hat's fixed? 
Jones-Fixed ! 
Smith-But then I've no children, nor have I ever had any! 
Jones-Nor have I; Smith we must fight! 
Smith-Oh, no, no! Let's leave it to our grand-children, then 1 
Jones-'l'hat is an idea! It's agreed. Will you lubricate? 
Smith-Aye, aye, Joaes! 
'l'hey "lubricate." 

St. Joseph Female College. 

A literar~ and musical entertainment was given on Dec. 
28d, by the St. J·oseph l<'cmale College,which sustained the well
earned reputation of this popular institution. The mtisical 
part of the programme was as follows: 

1. "Selections from Faust." Jean Paul. Miss Hannah Hay
ward. 3. "Forget 1\Ie Not." L. llf. Gottschalk. l\Iiss Katie D. 
Scearce. o. "La Pluie De Perles." C. A. Osborne. Miss lela I. 
Marquis. 7. "LaSomuamlmla." Leybach . . J\'IissEttieBailey. 
9. "Wm. Tell." Jean Paul. l\Iiss Elise Brunsing. 11 "Otello 
Overture." Rossini. Miss Rosina Kupfer. 13. "Now the Swal
lows are returning." (Song.) Abt. Miss lda~Michau. 15. "Tar
antelle." Mills. l\liss Ada Schuster. 17. "What are they to 
do?" (Song.) Randegge1·. l\Iiss Ettie Bailey. 19. "United." 
(Song.) Wamelinlc. Miss Hosina Kupfer. 

'l'he Misses Brnnsing, Kupfer, Schuster, and Bailey, deserve 
special meDtion for the excellence of their performances. By 
special request, l\Iiss Fanny l\IcCullough, the vocal teacher of 
the institution, sung Melnotte's great concert: "Why, are Red 
Roses Red?" and did it in a most iinished and artistic manner. 
The mus.icnl part of the entertainment was under· the able 
direction of Prof. Siebert. •• 

PELTON, POMEROY & CROSS, 
GENERAL AGENTS FOR 

Chickering & Sons, Hazelton Bros., 
Ernest Gabler, Decker & Son, and Pelton, 

Pomeroy & Cross Pianos, 
-AND-

WilCOX & White, Taylor & Farley, and 
Pelton, Pomeroy & Cross Organs, 

Nos. 150 & 152 ST:fl.TE STREET, · 
C::S::::CC.AGO, ::CLL-

The Albrecht Pianos 
HAVE FEW EQUALS, AND NO SUPERIORS! 

~AGENTS WANTED~ 

Address for Illustrated Catalogue and Price J_,ist 

ALBRECHT & CO. 
No. 610 Arch Street, Philadelphia, Pa. 

ALBUMS OF MUSIC. 
Send 25c. and receive a copy of Kunkel Bros.' Album of 

Music, containing twenty-eight pieces of Music worth ~12.00. 
Send IOc. and receive a copy of the New Album of D1amond 

Music, containing Jean Paul's celebrated Fantasie, "Last Rose 
of Summer," "Sprite of the Wind," and J. Kunkel's piano 
duet, ''Visitation Convent Bells," worth $3.00. -

ANNOUNCEMENT EXTRAORDINARY. 
Beethoven's 32 Sonatas, complete •...••..............•..... $1 1i0 
Mozart's 18 " " .......................... 1 00 
llaydn's 10 " ' .. .. .. .. .. .. .. .. .. . .. • .. .. 60 
Schubert's 10 ......................... 1 00 
Mendelssohn's 48 Songs, without words.................... 75 
Ohopin's Waltzes, complete................................. 50 

" Polonaises, " .. . . .. . . . . . . .. . . . . .. . . .. • . . . . . . . . 60 
" Mazurkas, " ................................. 1 00 

Nocturnes, .. . . . . . . . . . . . .. .. . .. .. . . . .. . . . . . . 60 
Weber's Complete Piano Works ............................ 1 25 

Send for Catalogue of Classical Music. 

Goldbeck's Vocal School, complete ............ ........ $2 50 
The Scale Guide······.................................... ~ 

"SCHEIDLER'S" 

NEW PIANO SCHOOL. 
. PRICE, $3_ 

Mailed free of postage for examination. Special 
indncements to teachers for introduction. 

GEORGE WILLIG & CO .. 
No.6 N. Charles St., BALTIMORE. 

WAREROOMS: 666 ·wASHINGTON ST., 
BOSTON, MASS. 

Correspondence Solicited and Agents Wanted. 

Rich in Tone, PIA NOS Durable in Pitch, ~\ 
- Elastic in Touch, 

Elegantly Finished. _ _ _ _ __ 

333 & 33.5 West 36th St?'eet, ·between 8th and 9th Avenues 

NE'W' YORK. 
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A. HENTSCHKE. 

SEEFELDT 

Musical Instrument Manufac\uring Co11 
BRASS AND GERMAN SILVER 

BAND INSTRUMENTS, 

N o. 731 Race St1·eet, PHILADELPHIA. 

THE PETERSILEA 

ACADEMY OF MUSIC, 
ELOCUTION AND LANGUAC.r:S, 

281 Columbus A vemte, BOSTON, MASS. 

Gr ade of musical education as high as m Europe. 
Pr1vate or elass lessons. ~ducation of :fine soloist s 
and teachers a specialty. 

BEGINNERS ONLY TEN DOLLARS PER TERM. 
His tory and 'l'heory of Music, Harmony, English 

Literature , Concerts , Readings, Pia no Recitals , and 
Ensemble L essons free . Situations procured for grad
uate s. Send for circular. 

Times Printing House, 
Jas. R. Bissell, Proprietor. 

Artistic Printing 
A SPECIALTY MADE OF 

SCHOOL CATALOGUES, 
PROGRAMMES, INVITATIONS, 

A Specimen Copy of the 

A Journal of 28 Pages, for 

Teachers1 Students and all Lovers of Music 

The Foremos W1·ite1·s in all departments of musical 
culture, including Voice, Piano, Organ, Orches
tral Instruments, Choral Music, both Seculm· and 
Sacred, Harmony, Theory, Etc., have been en
gaged, making it a journal indispensable to a good 
Musical Education. 

TERMS-$1.50 a Year, 

Which includes $10 worth of Music of the 
highest character. Address 

The Musical Herald Co., 
Music Hall, BOSTON, MASS. 

Send stamp for postage. 

H ENRY G. HANCHETT, CONCERT PIANIST, 
Beethoven Conservatory, ST. LOUIS, Mo. 

SIGNOR F. PAOLO TAMBURELLO, the distinguished Com
.._ poser and Vocal Teacher, has migrated to New York City 
His address 1s room No.3, 907 Broadway. 

THEATRICAL PRINTI"TG E M. BOWMAN (Editor Weitzman's Manual of Musical 1
'' ' , Theory), Organ, Piano-Forte, and Theory, Jefferson Av-

POSTERS, ETC., ETC., enue and Benton Street. 

-ALLIN- ------------------------------------------
New and Novel Designs, 

OFFERED AT PRICES THAT 
M I. & A. EPSTEIN, Pianists . .Address 2012 Olive Street, 

• or Beethoven Conservatory, 16th and Pine Streets. 

DEFY COMPETITION A GREAT OFFER' NewORGANS,830,up; 
...L • · 1 New PIANOS, 8150, up 

Address: 

. CHAS. E. WARE, Business Manager, 
Times Building, St. Louis. 

JY.J:OLINEUX' 

CASH-W Al'tRANTED Six years. Second Hand Instruments 
at BARGAINS. 1\Ionthly P11yments received and for l'ent. 
Illustrated Catalogue FREE. HORACE WATERS & CO., 826 
Broadway, N.Y. • 

ORGANl~T~ AND ~UNIJU~TOR~' MONTHtY, . JACOB. CH_~~s:r~ 
is a musical ~agazine devoted exclusively to the inter- BeJP~JI,AD'i lTJ&ill't).p~ 
ests of orgalllsts and conductors. Each number con-
tains an original Anthem, a Part Song, and a Volun- N"o. ::1.16 S. F:Lf"th S-tree-t, 
tary, written by the best musicians. The reading mat- O : S h B 1 ST LOUIS MO 
ter furnishes biographical sketches of the most prom- ppo~tte out ern ote • 1 , 1 

i nen t American o rganists, descriptions of noted organs, 
essays on church mus :c, and other matters of general 
interest. 

Dress Coats and Evening Suits a Specialty. 

SUBSCRIPTION PRICE, $1.00 PER YEAR. 
Sample copies !'ent upon application. "V"ITT 

GE!O. MOLIN.EUX, 40 Fourth St., Brookl1n, N.Y. Manufacturer of and Dealer in 

J'c:>:a:N" SOI;-XFI..c:>E.DEE., -·•is. aDd 
PRACTICAL PIANO MOVER, Sll•es~ 

203 SOUTH FIFTH STREET, Special attention paid to Movin~ and Unpacking Pianos. 
PRICES KEASONABLE. 

Address: MERKEL & SONS, 214 South Fifth Street. S'r. LOUIS, MO. 
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LADIES USE CORTICELLI, YOU WILL LIKE IT 

MILLS: FLORENCE AND LEEDS, MASSACHUSETTS, 

~f(IJE~~88Jd F8~ ~8UJFJIWE~JF: 

4JZ and 4J~ North Yourth .Street, _St. Louis, No. 

hE:> sweetly smiled and said, "1\fy love 
Row stupid you must be; 

Have you not heard the praises sung 
By maidens fair and free, 

Of thread that's pure and smooth "JHl strong, 
That never knotg or breaks, 

The silken thread that maidens usc 
. Wbo seldom make mistakes?" 

THEY UsE THE "UNEQUALED CORTICELLV' 



PZA1\TO Jr'AQTOBY, 
~::EJ.A.LTX:I..\a:O::EI..E, 1\IJ:::J:>.~ 

GrandT Square and Upright Pfano~Fortes 
These Instruments have been before the Public for nearly fifty years, and upon their excellence alone have attained an un

purchased pre-eminence, which establishes them as unequaled in Tone, Toueh, Workmanship and Durabtllty. Every Piano 
fully Warranted far five years. Prices greatly reduced. Illustrated Catalo~ues and Price Lists promptly furnished on application. 

WM. KNABE & CO., 
112 Fifth Avenue, New York. Nos. 204 & 206 W. Baltimore St., Baltimore. 

READ & THOMPSON, Wholesale and Retail Dealers for the KNABE PIANO, 
SJ.S OLJ!:VE STRBET., ST .. LO"U':IS., MO. 

CHICKERING & SONS' 
GRAND, SQUARE AND UPRIGHT 

P:IA,RO~FORTES 

===57,000=== 
BOLD SINCE APRIL 1st, 1823. 

The use of the Chickering Pianos by the greatest Pianists, Art Critics and Amateurs, has given to the Chickering Pianos 
an universal prestige and reputation far above all other Pianos manufactured in this country or Europe. The overwhelming 
verdict ef the very highest art talent, including Dr. Franz Liszt, Gottschalk, Dr. Hans Von Bulow, Louis Plaidy, Stephen 
Heller, Carl Reinecke, Marmontel, Arabella Goddard, and hundreds of other masters of the art, places the Chickering Pianos 
Gf t•-day at the head of the entire list of Pianos made in the world. 

Illustrated Catalogues and Price Lists mailed on application to 

CHICKERING & SONS, 
Cor. 18th Street and 5th Ave. 

Chickering Hall, New York, or 156 Tremont Street, Boston, Mass. 
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