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OPERATIC SCRAPS. [lion; and having dropped some words in ordinary MUSIC AS A GLADDENER.
| conyersation, as if he bad not fought Lis best and
that he suffered it e e upon bis hack
od mate- | 11 the senille, and that e would wrestle with Mr.
| Nicolix iat he pleased, out of the ffon's skin,
it was (Iun\"hl. proper to dis

th.

USIC may be and should be a most po-
tent means of gladdening the lives of our
peaple. Nay, it s so, so fur as they have
facilities for its enjoyment. Butwhen we
verily believed to this d: ,.. reflect how powerfulits effect isin bring-
upon the stage another tim, would certainly | “cXF8/TTs ing forth from within us those feelings
havedonemischief. Besides, it wasobjected against | 1\ which are best and noblest, in sanctifying
the first lmn um he narod "Himaelr upon his the past, in filling the mind with a sense

110 tastes of our forefathers diffe
rially from ourown in the mounting of op-
eras with the view to make them attractive.

)

stitute: to be fullml, as w
D fmm Lhé- following as t of Nicoliniand | hinder paws walked ) erect u posture, that | of what is beautiful in daily life, and so
thelion. This Nicolini wasnot, m cmmﬂ. the party | he looked umu Iva an old man than a lion. | giving us »uppurl in our endurance of the petty

o The second lion was & tailor by trade, who be- | trials. the toil, the worry of one sort or another
batoma the husband of the *lioness ' Patti. ;om.(.d to the play house, and had the character of | Which n-w \-m'ap(- we shall perhaps endeavor to do
Nicolini was a celehrated male sopranist who per- | @ mild and peaceable man in his profession. If the | more to placing its enjoyment in roach of the
formed the part of the hero in ”“’“L’"“‘ Hydaspes, | former was too furious, this was too sheepish for | masses “f our people. Music acts in its measure
at Haymarket Theatre, London, in 1710, * Hydas. | his part; insomuch that after a modest walk upon ersonal devotion orlove. Jacob worked
Yrof prafane Daviel, who, being thrown | the stae, hie would fall at the first touclt of Hy & to win Racliel, and he fel them not bec
into an amphitheatre to be devoured by ul n.h S, ithout i appll ith him, and givi oF the greatness of his Ime Aml B, too, “hen we
aved, not by faith, but by love; the prese bim an opportunity slm\\mr bis viriely of In liave that keen eence of w ife, of
wistress among the ctators inspiring hins with | dian trig aic at e once gave | Past joys, of all that umm,um I)c umnkful for in
such courage, that ppealing to the monster | bim a rip in his feahe de xmon but this was | the pruem of hope 'ﬂr the future, which music
TN minot Ky and tolliok_ bim that e may toar |00l Iojuskewonclahymalhin hig private char- | d0es so much b ate, work or trouble of any
Hig by eoulllu((um\ul touch his heart, |.¢- aitacks | acter of a tailor. I must not omit that it was this | kind, whether it be the plowi a field or the
Bim in the relative major, and strangles him. | second Ium \vlmln-u!ed me wllhsnm\uh humgnity | S00thing of a cross-grained and thankless help-
Phate 18 nothimg O Tats Addison, | behind the scenes. « lion at present is, as | mate, becomes easier and more tolerable. There
in one of his most amusing papers on e opera, | 1 am informed, a country gentioman who ogs it for | 87e dlWays two aspects to human existence, the
2 that has afforded matterof greater amusement to | his diversion, but desires his name may be con. | Material and literal side of suffering and irksome
- the town tha uml.ms ‘.,m\-u with a lion | cealed © Says, \er\'lmmlmmml in his own ex- | labor, bodily or mental, includin, ¢ slings and
in Haymarke s been very often exhibited | cuse, tl £ t for gain ; that \wmdnlg.- -"OM of outrageous fortune,” heart-ache
to the veneral satis! Aston: Of iesyof .,..J;.nm- an innocent ple: urem it; and that it is better to [ and the thousand nmnmllllaﬂm ﬂenh isheir to;”
s gentry in the Kingdom of Great Britain. Upon | pass away an evening in this manner, than in St spiritual side, which is concerned with all
the first rumor of this intended combat, it was con- | ing drinking; but at the same time say: that is beautitul, noble, and ideal, which looks
fidently affirmed, and is still believed by many in | @ very agreeable raillery upon himself, and t that if| above what is immediate and beyond the surface
both galleries, that there wonld be a tame lion sent | his name should be men um ill- vmtnrul world | of fucts, whichis in fome sort connected with man’s
fiom the Tower every opera night, in num to be [might call him *“ the -m e lion’ ‘Thig | highest end. 18 other kindred influences
Hydaspes; this report, though altogether | zentleman's temper mmlv nuc ur m(ll a happy | may lead the mind m dwell in the latter rather
dlent in the upper n-“ulwnfllll, fnixture of the mild and oholeric, that hie put.decs | than in the former. 1f & man s climbing to the
some of the most refined politi-| both his predecessors, and has drawn together | top of & mountain, thence to behold the beauties
410 thoso parte of the audience gave it out in | ereater audiences than have been known in the | of & magnificent landscape, two courses are Bp o
whisper, that the lion was a consin-germa memory of man. him as he climbs. Ho may either look ntly
tiger who m.ulu his appearance in Ring Wil I must conclude my narrative without taking no- | at the ruu;zlmes is path, grumble at t
s, und that the stage would be supplied tice of a groundless report that has heen raised to | Stoves, thin e sorenees oE his feet, find faalt
watthe public expense during the whole sea entleman’s disadvantage, of whom I must de- with the kind shepherd who has cut the path for
Many likewise wero tlie conjectures of tho troat- o myself an admirer, namely : that Signor Nico- | the benefit of travelers, because he has not done
st S A e R A to, meet vi the| lini and the lton fiave b en sitting peaceably by onie his work better; or he may, on the other hand,
hands of Signor Ni yllm, some anothier, and smoking « p other, the | look at the loveliness of the view he co s
was to subdne him i ative, ,.guq.h cenes; by which their enemies \\unl 1 mx\mmh- it | note with pleasure how it hecomes more wm {and
serve the wild heas is time, and afterwards to|is but a sham combat which they represent upon | beautiful after each quarter of an hour's hard work
knock him on the he: the stage; but upon inquiry I find, that if any such | has taken him up higher J"-l“nlenml the range ¢
wonld not pretend to paws upon the hero, | correspondenc 5 lietween them, it was | his v zaze longingly at the summit, thinking
cason .»r lhe rece \lnl opinion that a lion \\|II not till the combat was over, when tha lion w. no toil too great r.»r ll-e vmm ment of the glorious
not hurt a virgin. Several who pretended e sked upon as dead, according to the received soence which he for at the end of his
soen lheupem m Ttaly, had m{.mu 1 their mvmh rules of the drama. l>e~l-lo» this is what is prac- | the hemuml L““' ses which are visible
that the lion was to act a part in high Dutch, and | ticed every day in West: u,m where nothing tﬂ h"" and brighten his path as he climbs. And
roar twice or thrice to & thorough,_bass, befors he |is more usual than m' e (nup e of lawyers who | if he zoes to work thus nhm-rlh  thinking of what
fell at the feet of Hydaspes, To clear up a matter l ve h-eu tearing enc h other to pieces in the court, | is to be gained rather than s difficulty in gain-
that was so variously reported, I have made it my. ng one anothe: ing it, that very difficulty \»IH lve lightened a hun-
business to examine whether this pretended lion is 1 \\unld not be lhmluht u\ any part of this rela- drediold. He will not gét rid of the loose ~|un‘m,
really the savage he appears to be, or only the  fion, to reflect upon Si ini, who, in acting | he will not mend the road, he will not make his
counterfeit. this part, only -mphca \ml\ the wretched taste of |Jlm|~ stronger nor his fm-l!mq.!wr, buthe willhave
But before I communicate my discoveries, 1 must | his audience; he knows very well that the lion has | thatin his mind and heart which will mnw him
acquaint the reader that upon my walking behind Loy o ‘wmirers than himself; as they say of | above all these t ect or
the scenes last winter, as [ was (fxlnkmgnn some- 1mous equestrian statue on the Point Neuf at | touch bim. And so, 1 say, one who b mmr and
T accidently jostled against a monstrous s, thiat more people £o o se6 the horse than the | other spiriiualizing influe £isn hw mind and
t extremely startled me, and upon my | King who sits upon it. On the ¢ contrary, it gives heart beyond his daily toil and a s to the
carer survey much surprised, told’me in o gontle|me a just indignation to seo @ person o astion | ought of what Is noble and beantiful in lifo and
voice that I might come by him if I pleased, “for,” | gives new majesty to the kings, reholution t6 he- | beyond it, will find that toil and those cares sweet-
says he, “I do not intend to hurt an\'l)u » , and softness to lovers, thus sinking from the |ened and 'softened in their effect on him. He will
thanked bim very kindly and passed by and | greatness of his behavior, mul degraded into the | renew his strength and spirit by ul\mw s at the
in a little time after saw him leap upon the stage, | character of a London 'prenti e 1 Tiao often botter world, the land of hope. And it ix no
and act his part with very great appluuse. 1t lias | wished that our tragedians would copy after this | think, ng the parallel to «omplvtvn by Nu
been observed by several thut the lion has changed | zreat master in notion. Could they make the same oy thiab music may L e
his manner of sohing twics or thrice since bis fires (of § mia and legs, avd inform their facos with | piirestjov, some faint foreshadowing of the true pir-
appearance; which will not seem strange, when 1 | as \xunln' nt looks and passion (" glorious | 1tual end and glory of man—of the aplencor ok g
acquaint my reader that the lion bas heen changed | would an English raged ¥ with that action | view from the dop o€ The ot this will
upon the audience three several times. The first | which is capable iving dignity to the forced |impart a zest to labor, will urge lmn to do his
lion was a candle-snuffer, who, In'nx;. a fellow of a umu,;m- u\\ 1 (nmon.. nd unnatiral expressions | duty manfully, p mn g what is in store for him
an Opera ! ;n the me,,mm,'l have re- | when he shall )m\.- reached the summn how he

who, a yearsof virtuous continence hias re

pesisas

7

=

=

s

testy, choleric temper, overd part, and would | of an Ital

« not suffer himself to be Kiiledao pn»nvnulm«.unm lated u.w..m\m« of the lion, to show what are at | shall there possess for a long day of perfec:
to have done; besides, it was observed of him, that | present the reigning (‘nterlmmm-nts of the politer | fill of that gladness of which one momen (hrilied
B graw are ity evayy Hme he chme ot OF tha | parts of Gréat BHtsin the very inmost depths of his mature.—Salurday

Evening Herald.
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~ y 1 0OV it | the principal—we o ht say the solo—educator of
Rmkeol's VVinsioad DR 00IeH0 [our aational taste in music.  Masic,as one of the

¥ ‘lme arts is necessanily, in its truest forms, & work
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f imagination. But how many of our music
teachers teach it as such? Term after ferm, year
after year, the piano pupil is put through the one,
two, threr, four, one-and-two-and-three-and-four Aril
| is told hoiw to sit so as to have a good position, is
initiated (more or less) into the mysteries of legato
and staccato tonch, in short, into everything which
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SHSICRIETION. can produce mathematical and mechanical exact-
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Aotz Nduttie efihosvyesiuni. G * % ment, and that isall. When we eventually are
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called upon to listen to the * finished " pianist, or
singer, wo are astonished that they should perform
like Vaucanson’s automaton, rather than like
beings endowed with  soul; and yet that is but the
natural and logieal result of the system of instru
tion which has been followed. The real wonder is
rather that there should be some pupils, who, in
spite of the vicious method in question, rise to a
proper gomprehension of music ns a fine art. Ex-
pression—the word itself implies it—is the speak-
- ing forth of the inner sentinient, and thereforo is
HOW TO DEVELOP OUR NATIONAL TASTE FOR upon aproper

usiC. tl buta pupil will never learn to comprehend
a piece of music simply by learning to execute it,
for, logically, a proper comprehension must pre-
ede @ proper exeeution. True, lessons in expres-

Tuis tncludes postage on paper, to all points ezeept St. Lowis.
St. Louls subseribers must add al te rale of 5 cents per year to
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where (hey ave published. For premiums offered, see page 205
Subscribers finding this notice marked will understand that
thelr subseription expires with this number. The paper will
be discontinued unless the subscription be renewed promptly.

» USICAL critics all over our country are
| accustomed to point out the low stage of
the musical taste of the American pub-
lic. While much of this style of ('nn-‘
cism has its origin merely in the desire
of the critic to show his superiority over
the profanum vulgns, and just to that
extent is “ buncombe,” it cannot be denied that
the assertion has a substratum of truth. And yet,
inno country, we think, is there so much money
expended for what passes for musical instruction.
No young woman considers herself quite a lady
(and in this happy republic even the kitchen maid
is, in her own estimation, a lady) until she can
thrum upon the piano.

The lack of musical taste and comprehension we
speak of is quite as common among those who hav,
attained even a considerable degree of mechanical
skill in performing upon the instruments in ordi-
nary use as it is among those who confessedly
know nothing about music. Indeed, as, in the
former case, real ignorance is usually coupled with
great pretensions, it hecomes so obtrusive, as well
as offensive, that one might be led to think that
those who “have no music in their souls " are to
be found mostly among those who style themselves
musicians.

If we ask for an explanation of this state of
affairs, some will answer, “ We are not & musical
people,”” which, if true, is but repeating the prab- |
lem in another form; others will blame the pub-
lishers of music for issuing so much trashy music,
leaving unexplained the demand for just the trash
which is #o largely published; and still others,

the saying ing |
poets, will sententiously say, * Musicians are born,
not made!"” Without entering npon a discussion
of these answers or others which might be made,
nor denying that some of them may furnish a par-
tial explanation of the condition of things to which
we have referred, we think that the principal fac-
tor in this resull is to be sought for and found in
our system of musical instruction ; and in this, not
only the common herd of inc tents who style
themselves “ professors of music,” but also many
really capable teachers are at fault.

Deprived, as our people generally are, of that
potent means of musical education for the million
~—familiarity with the higher forms of musie,

only mechanical directions how to imitate gennine
expression; and, in the second place, it is eyident
that a capacity to comprehend musical works and
appreciate them at their real value must be of slow
growth, the result of protracted and careful tuition,
save, of course, with those favored natures whom
we call geniuses.

The eritical study of musical works should go
hand in hand with the study of musical execution ;
indeed, as but few of those who study music ever
expect to become virluasi, or even proficient ama-
teur performers, it would seem that, with the
majority of pupils, more time ought to be given to
teaching how to listen and to judge of musical com-
positions than to the rendering of them. A music
teacher should never ask a pupil to practice a
piece until he has analyzed it for his pupil and led
him, as far as the circumstances of the case will

ermit, to understand its inner meaning. Of
course, such a system would impose additional
labors upon the teachers, but its results would be
beneficial alike to them, to their pupils, and to the
art of music itself. Such teaching would, in a very
| short time, revolutionize our national taste for
music and make us the most musically critical
nation in the world. But, will our teachers do it?
We are hopeful, but not at all confident.

e
| THE GOVERNMENT AND OUR CITIZEN
MUSICIANS.

2 N most European countries, opera-houses
and other important musical enterprises
are under government patronage, and re-
ceive subsidies out of government funds.
In *“the land of the free and the home of
the brave,” on the contrary, the govern-
ment does all it can to take from the
zen musician his means of obtaining a livelihood.
Regimental bands, wherever they exist, are nllowc\{
to take for money in with
citizen organizations, and, as the military bands-
men are already supplied with all the necessaries of
life, besides a certain stipend, they can, whenever
they choose (and they choose whenever it is neces-
through free or cheap, popular, orchestral rendi- | sary), underbid outsiders, who must get sufficient
tions of the works of the masters —which our trans- | wages to pay for all those things which the govern-
atlantic neighbors enjoy, the music master must be | ment furnishes to its military musicians. Protest

after protest has gone up to the Secretary of War
of this “reform administration” against this nn-
fair competition, but the magnate in question
(What’s his name?) has pigeon-holed all such re-
quests and declined to interfere. In his estimation,
evidently, paraphrasing a once famous phrase, ‘A
musician has no rights which a ‘reform adminis-
tration’ is bound to respect.”

The penury (called economy) of the government
in army matters is primarily to blame for the state
of affairs that leads army bands to seek engage-
ments for money in competition with citizen bands.
No special provision is made for the payment of
bands; the bandsmen get only privates’ pay and
what they can make from outside engagements.
Whatever deficit may then exist must be, and
is, made up by voluntary contributions from the
regimental officers, Under these circumstances, it
wouid be too much to expect from army bands that
they should immolate their interests to those of
their civilian competitors. It is the government’s
penury, we repeat it, that is solely to blame for the
antagonism of interests between army and civie
musicians. Army bandsmen should be paid out of
the public treasury an adequate sum to remunerate
them for their services. That baving been done,
they should be strictly prohibited from competing
with citizen for money
That such is the proper course to follow, is too
plain for argument; and yet that is the very course

, | citizen bandsmen have advocated, but which our
, those lessons are too often |

reform administration” has failed to even con-
sider. In other words, justice and the remon-
strances of those citizens who make a livelihood
out of the practice of band music have had less
weight with the administration than the supposed
wishes of army officers. In a number of places, St.
Louis among them, the citizen bandsmen have
come to the conclusion that the present adminis-
tration spells “reform " as follows: v-o-t-e-s, and
have united with the ““Knights of Labor” for the
purpose of letting the administration know that
they must be reckoned with at the polls, not by
hundreds but by thousands. Who ean blame them
for taking this course? Who shall blame them, if,
at the next national election, they shall as one man
oppose those who had promised bread (yea, cake,
strawberries and cream), and instead gave them &
stone? ““A word to the wise is sufficient,” says the
proverb—but where are the wise?

g
HE performances of the American Opera

Company in St. Louis were much better
- than we had been led to expect from the
%l general tenor of the comments of the

et

Eastern press. The weak point of the
Company is its soloists, none of whom
rank above the second grade of singers.
Mrs. Thurber seems to be in earnest, giving not
only her money but her time and endeavors to the
furtherance of her plans. It will take years, how-
ever, to establish such an enterprise upon a per-
manent basis, years of toil, trouble and expense.
In view of all the drawbacks with which the enter-
prise has had to contend, it may be said to have
had a fairly successful inaugural. In the natural
evolution of things its second season ought to be
at least as successful. The third will begin the
crucial test. If the enterprise succeeds then, after
the novelty of the thing shall have worn off, it will
be entitled to be considered as & fair beginning of
somethingenduring. Inthe meantime, theinstitu-
tion should receive the intelligent encouragement
of American musie loving people. Mistakes have
been made beyond question in the selection of
some of the members of the Company, others will
probably be made again, but these mistakes are
not the enterprise, and in criticising the former we
should, as far as possible, do so in such a manner »
as not to harm the latter.
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N Eastern music trade paper announces
that at the “Music Teachers’ National
Association the Chickering piano will be
played by Arthur Foote, the Knabe piano
by Carl Faelten, the Hallet & Davis piano
by Edmund Neupert, the Steinway piano
byW. Waugh Lander, and the Millér piano
by Dr. Louis Maas.” Why this announcement? Is
the * Music Teachers’ National Association’’ an
advertising device, ot a deliberative body? If the
former, well and good—but then let us know it—let
us have no misrepresentation in reference to the
matter; if the latter, it should most resolutely re-
fuse to be used as an advertiser of particular wares,
however excellent. Its officers have repeatedly
stated in its behalf that it was not to be used for
advertising purposes, and yet, year after year it is, |
to the disgust of all right' thinking people in and
out of the association. It is time to put a stop to
this—in fact, the Association owes it to itself, if its
self-respect and the respect of others are worth any-
thing, to take the bull by the horns and stop this
advertising over its signature, even if without its
consent,by entirely abolishing piano recitals as part
of its programmes. 1f piano makers choose to get
artists to play their pianos for the benefit of the as-
sembled teachers, lot them have them give concerts
ing the days the A
ot the Association lsave some time unoccapied, s
that the artists may play during such unoccupied
hours, and its members attend, if they choose; but
let the Association haye no connection of any kind
with these recitals.
e

2 L’ADIEU.”

¥

)

S

meets,and

EW men have left so touching a memory as
Schubert, who was but thirty-one years of
age at his death, and whose soul was, 80 to
speak, exhaled in a plaint as sorrowful as a
sob, yet as 8oft as u sigh of love, as sweet,

tical and fervent as a prayer, or the
confession of faith of 8 martyr—Tfor his last
song is less an “‘Adien’ than the last ap-
peal of a Christian soul, inviting to eternal love
and to the unup(‘nknblu juyn uf hen\uu the sister-
soul which it had met lere bels was just as
he was ll)mll lu cross the Lhreshhohl of the heav-
enly portals that he addressed to her whom he had
Tovad mo much, the tenderest and most pathetic
adicu ever expressed by a human ton

It is the history last chef-
master that we here undertake to rela

Franz Schubert was the son of an ].mmble school-
master of Vienna; his childhood \\nl that of poor
children in a populous city; but, from his earliest
days, he bore the mark of the unfortunates whom
l’m\nlence appoints to the great struggles of ge-

nius; misfortune during life and celebrity after
dc‘uth As poorly clad as the other children of the
common pe‘{))e, with whom he mingled, he was
distinguished among them by the dreamy depth of
bis gaze and by a sort of absent-mindedness in his
games and a certain oddity of manner, which
proved that he was not like the others. At an age
when all steady or ﬁ:miound study is a toilsome

he studied eagerly and had
iy he heard speaking
seemed to him to
rew him into a sort
of ecstacy, which others i noy understand, but
wluch was full of delight for him.
as but fourteen years of age when he com-
posed a mnd mass (musica di camera), and compo-
Fitions for the piano which are justly admired in
our day, but which then attracted no noure what-
ever, since it is related that the ‘hild was
often, through lack of the money Wllemv\ ith to buy
it, without the necessary paper whereon to write
the admirable melodies which the inner voices, of
which 1 have spoken, incessantly whispered in
his ear.

He was but sixteen years of age when he wrote
two master-pieces, Erl Kenig and Serenade ; which
compelled a recognition of their author, .nlthmluh
he was even then far from the fortune and the
ylul’ to which his genius permn.led him to aspire;

of musicians,” died poo
great urtists, was proclaimed ket oo
his death.

gue.
vrun'r't of the

and unauramvo tua

nﬂer

It is rclmrl.erl that he composed with marvelous
facility : for instance, he wrote Erl Kunig in one
hour, and without ing, and this is_how he
composed the Serenade: Being, one day, with a few
rather hard companions in a common tavern
Vienna, called Biersack, he was abstractedly turn-
ing over the leaves of a volume of poetry, which
one of the drinkers had brought with him; one
piece, among others, attracted his attention; he
remained in & reveric for a few m having
Tead it, and then ho said: v It soems to me that 1
could write something pretty on unu " Then his
muse, sweet Inspiration, whose accents he has re-
peated for us so poetically in more l]nn a thousand
melodies, bent over him and whispered the divine
song which we have named above. Having no pa.
per at command, he wrote it on the back of a bili
of fare, upon the corner of a table soiled by the
topers,in the midst of the smoke of porcelain
pipes, of the nauseous perfume of German sau-

sages, Inllnl beer and Limburg cheese, amid the

l\u mlrruunde\l him,
5 buffoonery and
the forluulal:!e guilaws which the ebriety of the
guests of this den caused to birat forth m those of
the tables where the guests did not philosophi
concerning the n%hl: of ‘man, the sotial question
or the doctrines of Hegel, for in all the taverns of
gay Deutschland all these v.)nn;.s are found floating
in an indescribable atmosphier
hese $wo compositions caused him to be much
talked about hu t, while snatching him from ob-
scurity, they did not give him weaith, for he is seen
soon Aherwnlllnente ing s professor of music into
the house of Count Esterhazy

He had fora ‘)upll & Gl phbrl gieT of sixtenn
who joined to all the charms of & rare beauty snd
exquisite grace all the attractions of a great name,
a high position in society, and a princely fortune.
When speak of the attractions of fortune, I do
not wish to imply that Schubert's soul was over-

me by any thought of venality; T only wi
recall that, because of the pomp which wealth jm-
plies in_elegant society and the species of halo
with which it surrounds those who possess it, all
the prosaic details of life disappear, the simplest
acts assume an elevated, almost solemn, and often
poetical {orm which sdlh (especially for a dreamer
such as was the young composer) peculiar attr:
Hions to the charins which 1ahere In woman, sach

od has made her.
So long as they i the Esterhazy palace,

B
o

exprensive; and) sparkling with: the five:of gentis.

He looked st tho danghter of the Magyars, and, i

a voice full of emotion, he said to her: *
all I vwrite for you?

Il.hm

eart was accompanied with 1
‘.Inm; o fall of sorrow and tendernoss that it wa
impossible for the young girl not to see in it the
avowal of a love which deeply wounded her pride.
She blushed scarlet, not with'love, but with anger,
while the poor artist, frightened by what he had
just said and wounded as by a deadly shaft by the
angry glance of her he Iuved 8o much, bowed his
head, to conceal from her the tears which ullddculv
filled his eyes, stammered out a few incolierent
words of excuse and regret, and left the lulhn with
tottering fur)l\!q-s and a broken heart.

From the intercourse of the two young
peaple lmm.mm flerent from what it had been
before ; a ceremonious politeness took the place ¢

Cara e’s affec Ilﬂll.ll\‘ funxllanl\ she ceased tak-
ing her lessons regi as if they had become
painful or .nmumu-u nnrl carefully avoided be-
ing alone with her poetical but poor lover, who,
reminded of the humbleness of his station by the
legitimate coldness of the Count’s daughter, and
uting it to disdain, endeavored upon his side
to keep within himself the fire which consumed
him. He became more eccentricand taciturn than
ever, his rambles over the country bec: n.uu nmm
freqiient and protracted, and from (hat time
manifested t t symptoms of the -hwuac of
Whick e dict s few years later,

It will readl y be unde: ruL(m\l that, under these
circumstances, and notwithstanding tle material
advantages i bt by b employment and by
the kindnessof Count Esterhaz;
need of recovering his freedom.
soon as they had returned tn Vienna,
that ‘Im(aum‘ an(‘Il
art and his drea
from a passion whia . But
it was otherwi; ] of a poet is of wax to
nnpre«mm hut of 'u[amaul to keep them.
n vain, therefore, that he hearkened to the

hat he opened his soul to every
breath of inspiration, that he pored over Schiller
and Goethe, and imparted to their tuoughts a
charm which the poetry o \mrds can not render;

id as
He hoped
i work, the love of his

it was in vain that he wrote nearly 1,000 composi-
tions, of which 600 are songs, or Licder; that he
Harp, Rosamond, Fier-a-Bras

composed_the Magic
as his masterpiece in that line), and

in Vienna, if o aers laad his pupil, he did not
knowit; the humbleness of sition and of hi
origin, the homage which svlrmlmdpd Caroline
terhazy, both in the d at the court, caused
Tai80, s Hexm0 suierion & batu that abs conld
inspire him with only a sort of nuem.mam wor-
ship, mingled with veneration and humble respect.
When the summer came, ma Esterhazys went to
their estate of Zelesz, in' Hu Schubert
accompanied them. It was hceta the presence
of the magnificence of nature, that the soul of the
pogt was complotely developed, and that he learned
to know his own heart. ) y and silence of
the woods, (he el which: broded ovax thelxkes
and the lifnpidity of their waters, the noise of the
cascades, e sereni the starry nights, the
splendors of the sunset, and the radiant up-blaz-
ings of the mornings, flooded his soul and sub-
merged his brain in veritabl
which he exhaled in compositions that have re
mained immortal, because they are inimitable.
Upon his return to the chifean, after his long
rambles upon the mountains or in the forest, Schu-
berl wrote the songs which his enthusiasm for the
beauties of nature, mingled with an adored image,
bad suggosted to Ins heart. And when the evening
came, he recited his compositions in the great
salon 'of thelemmu where they were admired by
all, and often praised by Caroline so warmly that
he'was, perhaps, led (berehy Lo think that, in
great nnlll genius ma mes outweigh for-

tune; that poetry being a nnlnlm conferred by
(:‘pu E‘llmi:el a bard might well become the rival
o

Less surrounded with people than at Vien
of sympathetic admiration for the artist, Fraiilein
von Ksterhazy was here more accessible; he saw
her almost every hour, and the spoctes of famil-
iarity brought about by the necessities of country
ife almost led Sehubert to a pro GhL,

ay they were alone in the drawing-room.
and o hid Just played for hor one of those melo-
dies full of feeling which she delighted in, when
she said, in & tone of mingled coquettishness and
mild reproach: “Why do you never dedicate any-
thing to me Schubert was homel:
large, s lips were thick, there wa;
tures a certain roughness and heaviness which no
care lessened, but his eyes were beautiful, deep,

full

l.\wl\l,ul]nerwp ras: that he set to music Klop-
stock’s famous Hallelujali, and immortalized him-
self in his celebrated symphony in O majo
Dobhing cowld cure him of the lovewhich bore him
away upon its fatal breath, even as the last blast
of Iingering winter bears to the grave in its cold
embrace the too early rose of the first da May,
which it has wantonly broken from its el
ithstanding the number and excellence of
orks, Schubert remained poor, and, but for
Vogl's devoted friondship, he would yrobably have
remained anknown through life. This u-lﬂi)rulc«l
singer was already aged when he became s ted
with the composer, but the hearts of artists never
grow old, they say, and a devoted friendship soon
united these two choice souls. Therefore Vo gl the
singer most appreciated in all the salons of 4
ennece sristocracy, understood and Yeniered Hatier
thian any one elsethi Licder composed by the {riend
hiost gonius and wi t he knew so well—for
Schubert told him all lna(lmuums It was through
the popularity which the old artist then enjoyed
that Schubert was enabled to hear the first flatter-
ing murmurs, which were the forerunners of the
opinion \hludl to-day places him by the side of
Reethove:

Ten yesrs elapsed, and_Schubert reached the
close of his short carcer, without having forgotten
for a single day the beloved one of whom he ha
made an idol, the personification of all his poetical
dreams, the muse who ||Np1ru1 him, the ¢
of whom all his thoughts were and to whom they
were all dedicated. But, though his love remained

strong and his thought fruitful, because it was like
afervent praye 1ore fervent. indeed, because
Tue from s bralsed. heart--his body Was worn
outthe trenchant blade dostroyed its shoathi—and
in the month of November, consumption,
whih for ten years Tl tadernibnia bin consien,
tion, had reached in him its last stages. At the
beginning of this month he was already unable to
leave his easy-chair without the assistance of his
010 friend Vogl, with whom he talked over his life,
%o fall and yet so short, 80 glorious in ite lubors, g
sorrowful through his love, and so troubled
blind and stupid goddess we call Fortune. And yet
he talked almost gaily of the days when lie was
h\lngr , and of those when he 0 paper npon
whi A ita. hie. cumpositions: (buk when he
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4pake of the timehis it spent neat Aey, tho tears
ame to his eyes, or he kept a silence whose bitter-
ness his friend well understood.

“0h, if I could see her, speak to her once more,
touch het lisnd, kiss the' hem of her.dress befors
dying, I should'go happy and without regret!” he
would gometimes say, when he awoke from those
silent reveries

And thus lhe du\s went by
in the world of art

Vogl no longer sang ;
whenever musicians or poets

vou know? Schubert is going
to di the sick man heard again the voices
of his childhood murmur vague melodies which he
could neither remember nor repeat, but which he

till 1o hear. And this echo of the angelic
ing to him herof

vec
concerts, recalli
all his songs, deified in his h

Was evermone to see, his thin face would grow sor-
rowful, and two tears would run down his cheeks,

‘martyrdom. At t]

hen

33
2

and then try to smile, but his xnule yas sndder still
than the tears which' had preceded

You know how consumptives die: they retain
their senses to the last; their death is usially de-
void of suffering, and preceded by & noticcal
improvement; the patient becomes hopeful, and
those who surtound him, especially those whe love
him, share in his illu:

‘O the 15th of November, Schubert entered upon
this deceitful and final phase of the disease which
carried him away. Although it was very cold, the
yeather vas fine, and Schubert, seated by the win-
agerly looking outside. His attention
hetween the bustle of the street and
the 1.m, of the sunshine on the one hand, and on
the other by the peculiar behavior of his old friend
Vogl, who, with a care and skill worthy of the best
of huusekeepers wa setting to rights his friend’s

on.

\\ Ixat the de’il are you doing?"" said Schubert,

at last, much mystified; for this care was not in
keeping with the habits of the singer, who had all
the proverbial carclessness of the arist.
Why, I am straightening things np a little
around Here,” he said, with just a shade of embar-
agsment; and, almost immediately, he added
For with your papers, hooks, scores
ments, there is scarcely a vacant chair, and, if—
any orle shonld come {0 see you
Why, who should comé to see me, unless
shonld be some comrade whom yau will shock with
all your care, and whe
“Who 'xmwx?”mwrrnpmd Vo).l with a smile,
which he meant to make enigmatical, but which,
on the contrary, was 80 expressive that Schubert
logked at him I veritable stupor
Well,—yes " said Vogl, being no longer able
to resist the desire 0 tell the dick man the plessurs
he had prepared for him.
her?—yon ssked her?—you dared?
, my God!” continued he, clasping his hands
and closing his eyes as if the prospect of so much
blies dazzled him—and bis lips framed some inau-
dible words.
“Did 1 dare?” sried Vogl, bapps and proud of
his friend’s joy. “Why, I should have kidnaped
her, if she had not coisented to come. Haven't
you' told me a hundred times that you wished

e
“)\nd ahe deigned to promise?—she will be so
good ag—

““Come, now,” interrupted Vol again, with a
sort of imipatieice,® you are altogether too modet
What is the daughter of Count Esterhazy? A
wealthy and noble young woman, like a hundred
others at Court, who would be forgotten by every
one in less than twenty years if your love were not
to make her immortal.” Who would to-day know
that Laura or Beatrix had ever existed, if two great
poets llnd nol loved them?”

“An en will she come? " asked Schubert,

anxious

At this moment, two gentle taps were heard at
the door.

“That is probably shel” suid the singer, as he
went to open the

Behubert’s whiole soul seemed to pass into his
eyes, and he bent forward, panting with emotion,

Tt was not Caroline, but her footman, who came B

to announce her coming,
We can not here relat the details of the last in-
rview between Schubert and her whom he loved.
We can only say that the young woman (for she
had been married now five years) was affectionate,
without ceasing to be u higl-born lady, and gave
Schubert all the proofs of u siter’s o
s for him, with beating heart, his face illumined
B R R TEE ARSHNS of. i genius, his love,
and his happiness—three beanties—he seemed
transfigured.

o | edly at first, as if asking of th

and instru- |1

n hour, which, to the sick man,
minute, Caroline arose and za
ving: “Adien, my dear master.
4 chubert, a8 he
saed Bis lips npon the benutiful hand w
ultlml to I’.m.

ou, Franz, udiou!” shorepeated. And as, at|
the nmum that she would never again

At the end of
ﬂ\"l"lll(‘ll short as
m her hand, sa
"adion, \l

that he was about to die—perhaps for love of m-r
she felt a flood of tears filling up her eyes, now full
of love or tender pity for the poor martyr, she her-

nd fled.

self pressed her hand to his lips—ar
ing, and Vog!

hubert remained silent until ev
| did noI. disturh hN Tevi ene

Tt was gnlllng t the light of day bad not
aoathas laft ihis Tomof jthi, dying Compese)
when he tulllml his friend :
What do you wish?" said he, hastening to his

side.
““Tlelp me to the

piano!” * sail \«‘l.m\vor( “1 feel
something llmr«" he said, tr, to point to his
forehead , assisted bv )us fnum he arose,
saying: :\v!wu 1—w hu knows ?’" Then, as he Bt
at his piano, he grasped \oul ‘s hand and said:

feel very happy, my iriend !’
[Then lis fingers ran over the keyboard, abstract-
ivory keys only
Iurmurs or sighs ; then his touch grow more frni,
inspiration took possession of him, and he impro-
vised the swan’s song, which everybody knows to-
day under the name of Schubert's 4 i
days later, on the 19th of November, 1825
ol Voy 1 was weuping beside x coffin, and the next
ert was buried, as he had wished 1o be,
by the side of Beethoven—A. bE VERVINS

.
THE COMIC IN MUSIC,

T is sizange, but at the samo time lncon-
testablo, that the purely humorons ole-
ment is one which ehters most rarely into
music.. That the fan of & omia song ek
exclusively in its words, is a troism; in
nine cases out of ten, the tune might.with
equal propriety, be set to words without
any comic application. But of musical
jokes—compositions, that is, in which the fun is
contained in the music—there are 5o few that to
count them on the fingers is only too easy.
| certain occasions, when'the caterers for public “
vor have announced a *‘humorous night,” do we
not all know exactly what will be the programme ?
Haydn's * well Symphony " will, of course, be
the pitce de resistance, and the rest of the programme
will be eked out with the aid of comic songs. Bitch's
antasia on the departure of a brother” is a
piece of pure humor, and perhaps the most perfect
specimen of the kind to be found in the whole
range of music. Beethoven's Rondo & Capriccio in
G, called " Die Wuth iber den verlornen Grosche
is‘another of a slighter kind, and Gounod's *
neral March of a Marionetfe,” which, curiously
enough, owes not a little to Beetho just |
mentioned, has_distinct claims to be included in
the catalogue of humorous music. It need hardly
be eaid that the elements of pnmd\' or burlesque
disqualify, since the fun in such things depends
upon the mental sasociation with something olse,
for instance, in many comic operas, where the
ﬂ.rmu and runvenhonnlmeﬁof grand opera are par-
odied; in these, oke cannot be said to lie
Wholly in the music. In the Savoy operas, we can
call to mind only two touches of the humor of
which we have betn spealing : the famous bassoon
passage in John Wellington Wells' song. and_ the
accompaniment of the words, “ Bach_interwoven
with Spohr and Beethoven.” th the * Mikado."
stances of parody—and very clever parody, too—
are, on the other hand, legion. A very great mu-
slca] humorist, but one whose efforts hme scarcely
received a proper degree of appreciation, is Mr.

work is written. The xylophone, or gigelira, is
fairly well known as belonging to a class of toys
that’ are cnlle-l by Courtsy misicnl. instrumente:
but of the typophone we must confess to know
nothing, me from the not very intelligible a
count given in Le :.w.h Musical of April 20, which
describes in, tome dotail the fnnlnsm and ity per-
formance. ““ Vibrating plates of metal” suggests
the common musical box, hut “resembling a series
of diapasons "’ does nat téll us much ; we get, oy
ever, some idea of its effect from the statement that
its tone combines the crystalline delicacy of the
harmonica with the sonority of & soft stop on lhu
harmonium. The work would seem to be a s
consisting of fourteen pieces, in leachar v
ome kind of animal is presented to the hearer's
{magination. “Animal’ 18 1o be naderatood in
rather a wide sense, for amony the oological speci.
s the composer inclades fossils and pianists!
The first numberis rightly devoted to the * Marche
royale du lion,” and the roar of the king of beasts
is” represented by the sliding passages for the
double-bass; the cackling of the ponltry-yard
comes next, but about this we are only told that
chromatic treatment is largely employed ; for the
lnrh:lsv~ a theme of Offenbach’s taken in slow

lun ! ehl xutlh iently characteristic; and the
ele E dancing the Valse des
\\lphes l-luu le-| h:\uu again to the front). The fun

the next number, the kangaroos, seems to de-
pend apan the gestiires of the performers on the

Pinnofortes, and; as need hardly be said. sq decy
the joke contained in the number * pianista;”
whether. from this, these two can be re-

garded as musically hulnumnl cannot lhmfon: be
said. In the number ¢ Aquarinm, the typo-
phone comes out strong; lhen by way of cu.mm,
we are .unrmuud wilh --Pen,ummxes 4 longues
oreilles,” about h not told much. The
Tiame reminds us that an mlllmun must be made to
the humorous works mentioned in the e-rller part
of this article, for never was there such a donke
as in the overture to the Mniaummu \xghl.u
Dream,” or such purely musical fun as in the mareh
of clowns in the incidental music to the same. The
next numbers, representing rekpednely s ('url.(m
in the woods and an aviary, see: olly
sentimental in the senmvl the wmd mclm-
menis are 85 prominent s we might expect them
** Fossils " must be very fanny, if it comes
..}. to the description ; it is said to be ¢ The trinumph
of funer

we a)

be.

the xylophone, which accompanies with burate

eal gaiety the exhumation of sueh moldy
old u.eum 200k 40 bon tabae s Partant our
a Syrie, nasally intoned by the clarinet with
air of blind conviction ; ” this i followed by a 8
of a sentimentul order for vigloncello, called ¢ 'lh
Swan;” and in the finale all the members of the
menagerie are heard in concert.

here are one or two of these which promise to
be additions of some value to the repertory of truly
comie music, but it is scarcely posaiblo to predicats
that all wonld be amusing. The fact that the muw
was called by any other title than * Noah's Ark '
ean only be accounted for on lb(- snppnsmon that
ImLtlelmx Ll toy is unknos rance; but, of

P

ur: t were 80 called, “l'uﬁslle" and
ists” wanld have to be on itted or renamed.—;
don Musical World,

S —

MARIO AND THE DUBLIN “GODS.""

n ie late Ginseppe
Mario, and fre mutlvml:l him_in society,
both here and in London.

bim at a dinner
eveniny

Irelan

¥ in
before his final departure froin
and chatting over the times of his
operatic triumphs at the Royal, | reminded
of an occurrence which took place there

hvm

duced in the most absurdly incongruous places, re-
quire a considerable familiarity with the literature
of musi¢ for their comprehension ; m\rl besides, the
clament of parady which is nearly alw 8ys proient
debars many of them from our l‘ﬂ( 2
xisting dearth of musical fun, it is Altﬂu:hllul Ln
hear of ko eminent a person as M. Saint-Saéns hay-
ing added an important couiposition to the list of
comicalities. Its title e Cari u.lv I des Ani-

maux; grande fantaisie loulowquw it was re-
cently ]u-rﬁwlnu| at the society “huh un the zm s
a non fue principle, goes by the name of * La
l'mmpulu- 'for um mu\ple rvumn that until quite
lately no trum r heard mlluu |ln W clh

one
Oscar Barrett, the manager of the munw for th night during the p\-rfnrmm of Rigoletlo. The
Drury Lane . es, being an the prices had
theydo of quotations from existing works lmm» been raised ; and for adm mission

u- lhe npper galler,
an_additional charge of sixpence “w'(‘m.ﬁe, the
usual price being a ulllllu);‘. The charming tenor
hnd]ug' finished his exquisite rendering of *La
(lumm 1obile,” the um\ludum\\urds of which are

i vouie when & lanh(mu oceupanit of the
Olympian région exclaimed, ‘Yes; it's eighteen
pence here, and it should uxllv h«- a bob." Mario
Jasauite ntnhm!\ to understand what provoked the

ugh enstied upon this utterance from

the upll)e ut, when the canse was ex-

plained to him af the' conclusion of the act, he

thoroughly appre cciated and heartily Ln)oy\‘d 'the
Dr. Tisda

—

Tyo) lanofortes; & nlrmc quintat, = nd
(0} the h the

vl’ \n!l

for Kuskkt's Mustear Revigw,
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other military spectacle, and at home his wife must
sing battle-pieces for himn

i Goethe loved to have plastic works of art before
HE press is a teacher. Tts classes are | . e raation

P 5 : im as hie wrote. |
largor than those of any conserVatory or | o his Iphigenin he had the image of an sntique
| female before him, in order o seq if that which he
| matle his heroine say would suit the features before
| Bim  Jean Paul replenished his ideas while taking
& walk, and drank @ glass of beer now and then on |
The way. In writing, he loved the strong smell of
flowers,
Herr Von Kleist worked with great difficnlty, and
when he made poetry it was as if he had a conflict
With an invisible flend. Just the opposite was the
case with Father Wieland In muking his poems
e trilled a lively song, and sometimes would spring
up from his work and cut a caper in the air. Kot

Se, in the composing of his dramas, was also an
actor. He himself acted single scenes in his study.
It is related that when Sand murdered him, his lit-
tle son, a8 he saw him reel and then writhe upon
the ground, cried to his mother, *See, mamma, fa-
ther plays comedy again!”’

Butger, the immortal poet of Leonore, is said to
have whistled street songs as e wrote lis verses
on paper. His conyersation in such moments is
said o have been obscene. Holderlin was often
found crying when he composed poems. Siilar
things are said of the French romance wri

THE MUSICAL PRESS.

Bons in cities
and remote corner of the far West.
can undervalue such a teacher?
will deny that the press is instructing the
people? The press has greater power among the
Mmasses than the orator or the preacher. It has
greater power by far than the stage. What a re-
spousibility therefore rosts upon him who sits in
the editorial chair and wields the pen. It is many
years since musical journals were first started in
this country. They died almost as fast as they
were born. _This was owing to two causes. In the
first place those who attempted to edit the journals
knew too little about high art and in the second
lace the masss were too much in ignorance on
the subject of musi e was no general de-
mand for musical Jiterature and there was very
little ability to furnish it. The musical press,
however, has become more firmly established in

it has become & power in the
land that cannot be despised. It has become
necessity that cannot be safely neglected. 1f musi-

cal journalism was to cease thisday the public 3 3 write:
Would miss it very much indeed. 1t s & fact, how- ortnn l!w,\"ﬁ; Tound him hefore his wriing
ever, not to be denied that no musical journal could | CE5E "’,’{‘l’l"“?};n’,‘: f‘""i 1 ”li it l“lm ’l‘{"“ I he
depend upon the profession wlone for its mlgp()rt. 5‘8“‘?‘<m A ‘l 2 g0 Rwall Ahe BORDAC S am
The mass of the peaple as & rule are much better | Stil 10 the first yolume.

Mattison wrote his poems by moonlight, while
standing at the window, Lamartine wrote his best
things in the morning, before breakfast, while sit-

readers on musical subjects than teachers. This
is not as it should very teacher should read
a number of musical

blications, and if the press

his pillow better than the *‘ ethereal mildness’’ of
the “gentle spring.” Tom Campbell, author of
the * Pleasures of Hope,” could compose best at
midnight; and the Rev. Richard H. Barham, the
witty author of the ** Ingoldsby Legends,” confesses
that he had no intellectual vivacity till the stara
came out and the lamps were lighted.” Some authors
have written best in bed, and others would not go
to bed while they had an idea left in their brains.
Dr. Johnson declared that the chief benefit his

ension conferred upon him was enabling him to
lie abed of a morning.

Ihe idiosyncracies of authors have included the
most minute and trivial requirements, Some of
them have been like the great French cook was
unable to prepare a dinner to his satisfaction until
he had arranged on a long row of pegs a white pa-
per cap for each dish. He put them on, one by one,
as he prepared the artistic dish which each repre-
Sented, and, as_soon as it was don, threw the cap
on the floor and put the next one on his head. The
dinner was complete when the last cap was flung
away and he stood uncovered before the long array
of covers. Rousseau would only write upun odil
scraps, which it cost the compositors and printers,
a8 well as the author, much pains to put together,
Some writ work best when their minds are fr
from pecuniary anxiety; others, like Savage, wet
only impelled to work when the wolf of penury was
at the door.

e
BEETHOVEN AND LISZT.

5

HEN I saw Liszt at Tivoli in 1880, I re-

member his saying to me, “J'ai requ
le célebre baiser de Beethoven.” 1 find

8 g . *% | ting before the A contemporary of Dumas that Beethoven's secretary,
is the powerful nzent it is said L0 be, If the prese s | wrgie thus: **The wriling.desk of Aléxander Du- | EQPSS) wrote in 1828 to Beethoven i
s universal educator, then indeed 1t I8 Wielon, ad: | mas presents a picturo of dassical disorder. The| G be presentat little Liszt's concert, will
e e e hs yof. ‘bt then. (here | Study floor is covered with books and papers, be-| ) you not? It will encourage the boy.
g eac ey B It ot for distant, when that | bind which e is seated, formally barricaded. Also| Promise me that you will go.” And
DI e eil) sop Hhrougl the prefesional 2 quantity of dogs, cats, poultry, pigeons snd sing. | Beothoven went, When the little Liszt stepped on
el cost yes, b professional | ing birds are to be seen around; and these he feeds, | to the platform, he saw Beethoven in the front
sereen Iike small coal, vos, HKe cot o afors, | strokes, and keeps out of mischief while writing: |row. It nerved’ instead of staggered him; he
Bave warned toncliers e A e oy wili [ 1n_the background stand & number of printer’s | played with an abndon and inspiration wi b de-
thewselves und o bu diligent readers. 0 e Nith | devils, waiting for copy, and booksellers and such | nied criticism. Amid the storm of applanse which
o s people who have business with him. He writes followed, Beethoven was observed to step up on
- Very rapidly, and carries on, very often, 4 conver- | the platform, take the young virtuoso in his arms,
———s gstion at the same time. He is very negligent in (and_ Kiss him, as Lisat assured me. =on botlt
is dress.”” | cheeks.” This was an event not to be lightly for-
HOW THEY OOMPOSED AND WROTE. Dickens wrote early in the moruing, and never |eotten. and hardly after fifty-seven years to be
allowed himself to smoke a cigar during the hours | alluded to without a certain ‘awe. Indeed, Liszt's
UBER wroteon horseback s it was not pos. | Of composition. Other literary men, like Oarlyle, | voice quite botraved the seriousness of the occasion,
e whtte n_any oiher phass | bave fonnd tobacco a great aid to prolonged liter- | as he repeated, with a certain conscious pride and
than in Paris, howover beantifal another | 8Ty exertion. Pitt and Fox, before making their | gravity, *Oui, j'ai regu le baiser de Beethoven.”—
o et At ber and. however many | BTeat specchcs, used to put two bottles of old port | Longrian's.
A S iaht ) Y | Ginder their waistcoats. Mr. Gladstone takes an egg ———
) attractions it might offer. Adam com T o ! 2
&l best when he lay, with his clothes | beaten up in s!wg':- and his club luncheon is gen- NEW GRAND OPERA.
38 orEh bd, and showed s great antipathy | ezally & litle fiah, same bread and cheese, and half
"6 toall landscape beauty as love to his cats, | & PIit of paleale. _ ONS CARVALHO, of the Opera Comique
The same antipathy to all natural beanty is charged | The unfortunate Emperor Maximilian, of Mexico, has actually produced Widor's new
to Donizetti, who always slept when he went upon | who was something of a literary man, used to take | Ambros, and has scored an
a journey, when he should have given his attention | small glasses of Rhine wine constautly during the success. The libretto is by
to the romantic scenery of Switzerland and Italy. | day, and the habit produced a chronic state of Joppee and Dorchain, and has
Cimarosa conld not write without having a 1ot of | nervous irritability. * Those who drink beer think an interesting and very dramatic plot
friends around him, with whom he kept up an ac- | beer,” said Dr. Johnson, and yet Lord Tennyson, The scene is laid in Ams :
r 5 ptup an a 0 he scene is laid in Amsterdam, Hol
tive conversation about art matters. Sacchini’s|the poet laureate of England, will empty a flagon 650; Maitre Ambros, & former

of Bass or Allsopp in the midst of his finest con-
r. Johnson, as we know, when Lie gave

train of thought was interrupted when his cats did
Sarti e g
4 guinea, while he took the

not play their antics upon his writing desk. Sarti
could become inspired only in a room without fur-

n and which was dimly lighted. Spontini 2 " manuscript to a_bookseller
conld compose only in the dark, and Meyerbeer | that he might save him from his landlady, found
composed f.m during violent thunder-storms, un- | the mercurial * Noll " enjoying a bottle of choice

eira, for which he had changed the guinea, on

Mad
his return. The habits of Sheridan are well known,
so is Lord Byron's aflinity for gin and soda:

er.
Poor Theodore Hook, long after his dige
zans had retired from’ service, nsed t

der the roof of his house. Salieri gained his inspi-
ration while he walked quickly through the streets
filled with a human throng, meantime eating a|and
great quantity of confections. w

Haydn, in order to compose, sat in & soft arm-
chair, with his gaze directed to heaven. Gluck
composed in the open air, best in the glaring sun-
shine. He liked champague by his work and ges-
ticulated very violently, as if he were an actor on
the boards. Handel windered in the churchyard,
and when lie wished to become inspired Le saf him-
self down in one corner of it, which was shaded by
weeping willows. Paisiello ‘composed in bed, and
did not leave it until he had tinished a whole ope-
ratic scene or act.

Méhul was a great worshiper of flowers, and often
fell into silent reverie in observing them. He felt
happiest in a quiet garden. Mozart gained his in-
gpiration from reading Homer, Dante, Petrarch;

erdi must read passages from Shakespeare,
Goethe, Schiller, Ossian and Victor Hugo.

Sehiller inspired his muse by the smell of rotten
apples, which he kept coustantly in his desk; be-
sides this, he liked to live amid surroundings cor-
responding to the subject on which he worked,

eative or-
work with

application of brandy and soda. Anthony Trollope
was & conspicuons instance of the power of regular
instead of irregular habits. When his daily routine
work at the London postoffice was done, he went on
with the novel writing, in which his mental re-
sources were inexhaustible, and which gave him
fame and fortune. Of course, he had to work far
into the night. Many others,iwho have been famous
as writers or scholars, have got up with the sun and
done a full day's work by noon. Such men have

ption during these morning
ubt,” said the learned Bishop An-
drews, of the Elizabethan time, “ that they be no
rue scholars who call upon a man beforé noon-

ay.
_Sir Walter Scott was a great example of immense
v machine-like regularity

The amber-col-

an

rain and pen for a living, assisted by the frequent | re

and g
privateer, has placed himself at the head of a
Imovement to oppose William 1
occupying the tow uring this anxious time,
Nella, the niece of his former Admiral, seeks shel-
er with him. Hegivesit and speedily falls in love
with his lovely guest, when Hendrick, a young
officer, comes to demand her hand of him. Ambros
hesitates, for he believes that Nella loves him, but
Hendrick reminds him of former obligations, and
that he had once saved his life, and changed him,
Ambros, from a fast man o ¢ to a solid
character. Ambro: es way to gratitude and
igns Nella to the officer; to conyince Nella that
S unworthy of her, he pretends during u Ker-
e to be drun that she shall be disgusted
With him and give him up, He rolls actually on
the floor and underneath the table; there he is
thought asleep and overhears a plot to admit Wil
liam of Orange that very night. Quickly he is
roused, raises an alarm, the dykes are opened, the

e fr

rom

@

army of Orange is put to flight and the city is
saved. Nella had sworn to give her hand to him
who saved her country it to Am-
!

iy
happy

jros; there is, therefor end. Mr.
| Widor, until now mostly know as a writer of fine
ongs and_the very pretty ballet

and_melodious &
tusie, La Korrigane, has with one step become fore-
most_operatic Tho opera has many
most beantiful and melodious numbers and is well
instrumented; it follows modern ideas without

COmpOSer.

Vhen he wrote the last act to Mary Stuart, he had | ored fiuid, which looked like sherry in the decanter
his servants clothed in black; and so long as he | beside him, was only tonst-water. Thowmson, the
worked on Walleastein, he neglected no review or | anthor of the * Seusons,” was very lazy, and loved

nd is_ strongly individual of Mons.
f, as is in fact everything he com-

% delighted with a genuine musis

Widor hims
| poses. Paris
| triumph.
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“Lr CHANT DU BIVOUAC." <\t

Kuecken's well-known song is d
among the better class of amateurs
made doubly acceptable by the work done upon it
in preparing it for Kunkel's Royal Edition, of
which it is one of the numbers.

““LA Trutrs,” (The 1

OUR MUSIC.

Ketterer.

Tl

s “military transeription,” by Ketterer, of
ervedly popular
It has been

o Heller

ut)

‘This excellent transeription of Schubert's song of
me is & favorite concert piece with

| many pianists of note. Itis the latest addition to

3

their collection of easy duets.

been revised with
ings of the text suitin
of a much larger number of players than before.

“KaTi

“Lirre DARLING

is one of Boh
revisions are unusually

“Warr For Mg,"”

“Larrie Daruine,” (Gavotte)..
“Warr For Mg, (Song).

Royal Edition of pinno works and bas
nusual care, the double read-
t to the taste and abilities

Favorire Scuornscnk,” (Duet). ... Sidus.

Our younger readers are already familiar

this composition 88 a solo. It of course makes
more effect a8 a duet and we have no doubt that it
ill be welcome by many as & valuable addition to

( Enfant Chéri) (Gavotte). Bohm.

This is another of the Royal Edition pieces. It
s best piano compositions. The
licitous.

PN ¢ 1

Mr. Goldner again farnishes a vocal composition

Inr the readers of the Revikw. The name of the
anthor is in itself a guaranteo of good workman-
ship. Unless we are much mistaken, this song
possesses those qualities that will make it accepta-
ble to both the eritical and the uneritical.

In sheet form, the retail prices of the pieces con-

tained in this issue are as follows :

A | ““Le Ouant pu Bryovae,"”.

“ Lz Trurrs,” PR
“Kare's FavorireScnornisone,” (Duet).Sidus 60

«.Kuccken-Ketterer § 50
hubert-Heller 60

Bokm * 35
Goldner 50

Total........
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