KUNKEL’S MUSICAL REVIEW, OCTOBER, 1885,

MUSIC BOOKS-

PUBLISHED BY

OLIVER DITSON & CO.,,

BOSTON, MASS.

Richardson’s New Method The American Male Choir.

A Collection of Sacred and Secular Music, for Male

e
: THE MODEL SINGER. ", sy Feckinn
and Towaer, 102 Pagen; 124 Geaded Exercises aud Songs: 17

o Ty Tunea; 18 Anihems. Bup

#h uid entiaatastio prac

MUSIC BOOKS.

FOR THE

PILANOFRORTHEI

er dozen,

tice and enjoyment. Price (0.
, 106 pleces. Cho
% n trensure, an nl sing
red and Seculur M ol tasto

ore W a quarterof & century of el amid & T v e ded CHUML WORSHIP, ™20 h

or e
multiinge of compe
1 \vnlu s

sucoens of thix celebrated Instruetion book has been
cunl.

pheno

s and Harmon
o

4 Songs
per dozen,

Ival of mill

RICHARDSON

WAR SONGS. 057 8 ek it
biahers, and avergy af Grand

continues to bring, yearly, great cr
to the widow of the compiler  large

More than half amillion pupils have lcarned from its

ases aro for Malo Volces, and thers is o

gering. for Piano or Organ.
*e New Method for the Pianoforte is the PRYCE, 50 CENTH,
fnstructors: having been very car re
e SN Piano Classics. The best new eollection of Piano Mosic
ditians hinve, from time to time, been made. The greatest succe of medium diffiouity. §1
e st s i Aisnerdsns st iy | COLLEGE SONGS- A arge o
Gems For Little Singers,

20 ota., §3 dox) A porfect
1 Book, for the 1itle ones,

¥ | aismond of a pleture

to continte to d0 50, Young teach

in seatch of & reliuble
Instruction Book, are perfectly sa u

adopting this,

Bonny,"

00, for which price £ will be mafled, post free, to

SNTS.  Mailed for the Retail Price Any book mailed for the retall price

ONE HOUR FASTER TIME

TheSmithAmericanﬂrganGn.
VANDAT.TA

AND

= PENNSYLVANIA ROUTE,
For Church, From St. Louis to the East.
Ghapel, Desngns in Commencing Aug. 31, 1885.
Schunl . ) ~Lanes St Louts 000, m arve Gl
AM[RICA Cases i

and New
Parlnr Use, DRGANS Combinations.

ESTABLISHED IN 1852.

PRI

any addr

MANUFACTURERS OF

OVER 115,000 MADE AND SOLD.

Send for Catalogue, containing over 40 different styles.
connecting I

E. A FORD, Gow'l Puss. Agt., St. Louis, Mo,

THE SMITH AMERICAN ORGAN Co. F. M. COLBURN,

TICK
BOSTON, MASS., or KANSAS CITY, MO. 100 N. Fourth Szr::et. ST. LOUIS, MO.




Tﬂ

362 KUNKEL’S MUSICAL REVIEW, OCTOBER, 1885,

ONE PRICE

oJONLYPe

JOEL SWOPE & BRO.

No. 311 North Fourth Street,
ST. LOUIS, MO.

THE LARGEST RETAIL SHOE HOUSE

i o) =

AMERICA. —°

or Money
Special Attention given to Orders outside of the City.
Tlustrated Catalogue sent FREE on Application.

NEW ENGLAND PIANOS

Are Noted for their Fine Tone

and Superior Finish.

WRITE FOR CATALOGUE TO

NEW ENGLAND PIANO CO.

BosTton, Mass.

BRIGGS PIANOS.

The BRI
thorough ma
will ensur Y good instrument.

All our Pianos are fully warranted for Five Years.

CLC.BRIGGS & C @
Warerooms and Factory:

1125 Washinglon Streel,

5 PIANOS are manufactured in the most
and are offered at as LOW PRICES as

BOSTON.

DECKER

BROTHERS
P I‘A.Nr os

Have shown
Workm:

o far superior to all others in Excelence of

THE VERY BEST FIANO.

UAUTION.—All gonuine Deck

e following name (precisely as bere shown)
s above tt \eys

Decher Brothers.

A York.

W& SEND FOR ILLUSTRATED CATALOGUE.~@&

No. 33 Union Square, NEW YORK.




A L ‘ D S~
DEVOTED T9 WMUSIEC AND ART:

Vol. VIIL. OCTOBER, 1885, R ~ No. 0.

TWO CROWNED VIRTUOSI. more, united i ok oy caziorerleusporiad by dumab his violii hailion,Ulanyisg bix ) hiothas
twelve blocks ‘with luimu;[ e gound:bas ran- | Anthony in the old ways. ' Stll the violins by the
ning obliguely under the left foot of the bridge is | brethren, Jerome dominating, are highly prized
B s LY S mgo Bpain, s notoniysne A eTyii BYAlbi ok e arie (e sound-post | Unfortunately, they broughtin the scoop on either
l‘“"‘““‘;}"’! i et "”L ;snppol’hng the brid oxslhc soul, ‘through it pass |side um.c1mdge,“emmng|he mnv, and weak-
'l’ “‘”’, “‘3‘“‘_‘}“: '"‘“"L #anas! f’tfl’“ all the heart-throbs or vibrations generated |ening (if sweetening) the tone. The later Amati,
{{“’ s RS b 58 Brer clotir w‘l“ Bokiosi £he Eack and she hellv: on. its position | b weover, narrowed the Br«‘s: ian .«um.l hulm thus
Bohad i et e “‘L;”;“‘“ b5l depend mellowness, lightness, ‘or intensity of | retaining and prolonging their vibrations. "Nich-
p:f;nl"{;:lu,g!;;' ;";“‘fblfwf s .. The prodigtous strain of the strings 16 re- | olas Amati gwrkmm) who never quite shook off
e VIO TRk ot st “m‘s\s!ed first by the arcly of the belly, then by the | the scoop, by inventing the *grand’ pattern (a

2

the | ribs, strengthened with the upri ocks, the |long-shaped instrument with pointed corners)
priigecme “"I‘“‘ef,"g‘l‘gﬁg"l}";ﬁ? ‘l ‘}":;‘,:’ P.‘"A rrmum.mom_»mch is evenly tistriboted by the | paved the way for his great pupil Antonius Stradi-
l"‘;‘e qul“ngnlt‘s: et s L inings which unite them, and lastly by the sup-|uarius. For thirty \eara llus extra man

orting sound-bar and sotnd-post and back. was content to_ worl r the acknowledged in-
follow h T':}x? consequent chaos nr‘xmng enrngell‘p Tiia Vraldh: maording: o harles | finence of N. Amat. Tn 1668 i sets up n'»‘r him-
b A |‘, K‘L h‘l"’mé;f 6 :0 ‘{cfv h‘ o m ‘Re-\le “ us probably a heterogeneous varnish, self, but copies Nicholas till Fro G4
f°"="’ ,"‘3 ek i desost: i o s eoat lof » gam in solution, then of color e\apnr» his form ﬂucmnlos, but mclmcs to u.e earlier
ey it e SeapAl of 15s compaser,) stedin g A red und & yollow gum appear to odel (not in the corners); growa fatter,
who ligard hils works spoiled in an xmlf:“l le man- | have beon iisad and com . Althougli it corners bold and full of character. 687

k"- . ‘I‘:J“l““ A s i1 his next com. | thatthe secretis now. luM l)ull as m.»uls:w w makes the long (or rather narrow) model, wlmhlxc
g won! B‘:w‘"‘)"‘;;'“l‘l‘::m!zl]‘;’ | his mext com-|emploved the Fendts , and alway did not adhere to. In 1700—3 he enters on his
g"f“] ot /as Tivaa by the aoont “:)hu il ls‘t nished himself, had lhe recexp“or mmeunm, Vi golden period, after countless experiments. The
h‘ 2 pl"wll’n" Shiraugh the sais thews: ex | like the Cremona varnish, and, lately, Mr, Perk ast trace of the A‘mxn scoop has .|mp,wmm

28
s

ol . | has not only analyzed the varnish of Joseph hlnr- \umo of his ﬁne olins of the ‘ﬁf nl patte:
y;ef,;g‘;g'::’;g(ﬂ::';';,5;;,:‘,";f,,}f that was wind. | \GRu una found amber in ft, but has imself pro- | were madein 1720—%. They have all the grace and
Lhamle gl pretty idea, which would su M uced v: an extraordinary qualit boldness of - 'Greek frieza drawn m a master's

:";

hand. The arch of the belly, not too flat or too

& s :
: e supreme interest of the violin is not r to e
dasely gt poetto mind of the ibnarch. The ki 1 strength, beauty, | much raised, is the true natiral curve of beauty ;

v lies not only in it
played quistly {L","',‘,ﬂ“,"‘,f,";ﬁ,lg“‘_‘f;l‘;';f;‘t‘;st‘i‘g subtty and iniestrtibility, i At Y or (B | 5n'each sido the wndulatng lncs, ss from
angry look at Boccherini, for he suspected the | cabinet of the collector, but it e king of in- | bosom of a wave, flow down and seem to m|d\' up
m‘;g,y", it‘when'ho fad foisher the third p P‘slmmenxu in the hands of the p\«,n. It combines | into the four corners, where they are caught and
Bzxw el anvaged; he threw o viblle, | sccent ith modification of eustained tone, The | refined away into these inimitable angles. The
uelw(l I!orchenm by |.h r'allur and ,_ln”‘,"ed lurn' organ has sustained tone without accen lhe serol strong and elegant, the sound-holes ex-
with the force 0“1{!!"'4 “*0‘. Wll‘kh he was known) | PIano, accent without sustained tone; the violin, | quisitely cut. The amv«h is not hard and sili
t0 the balcony to precipitate hiim through the bhigh | "ocent and susmmevl tone modified at will. Within | cate, but mellow as amber ot sunlit water, Thew
window.  But the queen quickly Iy e i on 14 5 sclentifically perfect; it hias all the s a Violin of 1788, boaring dato and name

S l,mm @l [t uenslluluy and more than’ the coulpuss, execution | made in the master's ninety-second year, s mads
SOl e Ehe. st go. His el ered | and variety of the human voice.  The violin is not | down to the Iast, but latterly seldom signed his
Boccherini to quit the paluce at i i Spain | an invention; it is o growth ; it has come together; | work. Alas! tha{ has been since done for h,m by

5

£ is the survival of the fittest. Its rough elcm«ms | thousands who would be at pains to make even &
e x “‘g‘f’":{f, ';",fg‘ﬁ{,;n“‘)}';&:“ﬁ;e“"ng{;‘j hiad to be collected from the rebek, crowth and the | respectable tub. The cause of the Cremonese
him an annual stipend of twelve hundred fivres, | 08 or guitar tribo.  About the éleventh century | supremacy consists in the selection and arrange-

o " nanruumut e tribe emerged with frets, mom nA' wood, obedience to certain curves and

G“r'::l;‘:.‘;‘.‘,’,“’l‘fe",‘(‘,:}“w';‘Kf‘:‘,';“)“g}‘m“;l;{‘fo”];’;‘;"‘""ef‘ﬂa‘{_ but 150 veurs were required to got id of these mar: sses (which vary e y according to the

font VibmIat" oty i Bty emploser saked | ot efore even o sicp towards ihe true viel Sconstical propestics o ce), the var
iat diffironca do you find between my | conld be made. Before the end of the fourteent; |the sunny climate, the Workmanghip and the lapss

B Yt of o Ton, ileraipon | centory yiols were made in great profusion, of | of year

seatied, wivhont heatiadion, * Cha Blay O thb ive of he irus vioin b b

like a king, your majesty like an wnp(-mr. s ic. l\‘"“”ﬁnm

S. GILMORE AS JOHN L. SULLIVAN.

HE late Dr. John P. Ordyway, the first man-
R LR s
of the best-hearted fellows in the world,
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UR readers must not think that our read-
ing columns are the only ones worth pe-
rusing. Our columns of advertising are
also worth more than & passing glance,
constituting, as they do, a directory of
almost all the larger houses in the music
trade, and the leaders in some other branches of
business. The advertising patronage given by the
music trade to Kuxkrt's Musioar, Reviey is more
than five times larger than that accorded by them
o any other musical magazine that i not distinst-

y & “‘trade journal.” Thisisinitself an indication
onhe estimate placed upon the extent and charac-
ter of our circulation by the shrewdest business
men, east and west

y musical instrument
al process, which

EARNING to play an;

involves more of gymnastics than of
thought. These gymnastics, though only
«ymnastics, are indispensable, they will

not furnish expression, which is born of
feeling, but without them, feeling must stammer
and stutter and beaut uracy of expression
i impossible. Applying this thought to the art of
piano playing, the question arises: What gymn:
tics, in other words, what kind of exercises and
pieces are to be recommended in the first instance ?
Al great pianists are agreed that the true founda-
tion of piano playing, so far a8 technique is con-
rned, is independence of each finger, and that the
best way to attain this desired end is the playing
of legato passages, in other words, seales and running
passages. For this reason, much of the modern
piano music, which depends upon wrist action (but
is oftener played with arm sction, making the
genwine *“piano banging'") consistinglargely of rapid
jump.., staccato chords and octaves, is quite unfit
for teaching purposes, during at least three years,
on an average. It is onlyafter the legato tonch has
been thoroughly mastered, or rather after it has
become for the student a second nature, that music
of the Liszt school should be taken in hand.

=
IIFAP chromos and cheaper music given
away by grocers and dry-goods merchants |
2 atizak Erndo or fo-advartiss thx waress |
disgust the connoisteur in painting and mu- |
sic, His first impression, and a very nat-
ural one, is that art is 1

S

H

reader.” Tt was only later that he learned the ab-
surdity of the combinations ; it was only by culture
that he became the critical wsthetician he now is.
His daubing was inartistic, very, but it was his first
step towand a knowledge of color in combination,
and hence n its results it was not evil but good
And 50 in music, the blare of the trumpet, the
squeak of the piccolo and the rattle of the drum
and cymbals charm the untutored with their loud
tone-calors long before their true value as compo-
| nent parts of an orchestra is even dreamt of. It is
|only with time that the ear begins ta consider them
as means to an end and to comprehend the end;
that it, like the eye, demands not only proper color- |
ing but also symmetrical form. The first steps are
humble but they are nat evil—they are inartistic,
but they tend to art.
and the inartistic music that they are
held out and taken as baits indicates that there i
a demand for music and art among the uner
masses; that through the every day utilitarianism
of the age there crops out the immortal love of the
beautiful. The mission of the cheap chromos, o
the cheaper music is humble, very humble, but it is
a beginning and hence hetter than nothing. They
are not (and it s well they are not) even passable
kindling for the connoisseur, but they may be, and
doubtless often are, the f eans of awakening

2

rst m
€| an interest in the higher an nnll better forms of art.

MUSICAL CRITICISM.

T is not an unusual thing for those who
have been, as they think, harshly dealt
with by e erites of the: press, ta. con-
demn s a8 incompetent and all
st e valions Oni ot AG4l7 e
vorite methods of establishing their be-
lief on this subject is to point out the divergences
of opinion of different crities viewing or hearing
the same art-work at the same time, and o claim
that until the critics agree among themselves it is
useless to pay any attention to what they have to
say of the works of others. This method of argu-
ment is as captious as it is unsonnd. It mixes
without distinetion the competent and the incom-
petent—the criticism that is the result of convic-
tion and that which results from the more or
less liberal amount of advertising which has
been done in the sheet publishing the stuff, and
assumes that criticism to have any valne must
be infallible, Tt is a fact, shameful bat undeniable,
that nine-tenths of the so-called musical criticism
found in the newspapers of the United States is
the work of ignoramuses or penny-a-liners who sell
not only their labor but their consciences for u pit-
tance, to publishers who are quite as ignorant and
venal but more wealthy. The average newspaper
criticism of a musical work or its rendering is, a
cording to circumstances, a mixture of gush and
balderdash or of sneer and balderdash. The young
man who does the stock-yards, the police cotirt. or
the hotels in the marning, attends in the evening
the rendering of some new work which perhaps
has demanded of able musicians days of conscien-
tions study to enable them to thoroughly under-
stand and appreciate the composer’s intention—
he hears & part of it, laoks at and notes the toilets
of the ladies, jots down the names of this and that

that the practice of distributing these so-

called art-works is an unmitigated evil. Would not
a serious second thought.cause the connoisseur to
dimgatie mind? The savage and the untutored
o fond of bright colors without much re-

ony or to the forms to whi
they are applied. The most hypercritical of ¢
in painting, if he would tell the truth, could doubt-
loss remermber the time when lie painted o yellow
cont, & blue waistcoat and striped red and green

ch

person of who happen to come within
the range of Kis vision—all the time listening to
the new composition (?)—and behold, the next
morning you read in the columns of the paper on
which he is employed a sagient eriticism of the
work, a column or more in length. 1s it to be won-
dered at that the “criticism” should be one to
make the angels weep and musicians smile? Of
course this is all wrong. No one, however skilled,
can grasp at one hearing the intricate combina-
tions of a full score—no one can, without  previous

pantaloons upon the pictures of men in his “ first

knowledge of the work, know how to apportion

merits and demerits between the work and the per-
formance, and, in the nature of things, criticisms
of new works the morning sfter a first hearing
must be in many respects erroneous, even when
penned by honest and competent judges. What
maust they be when written by those whose knowl-
edge of music stops short of the rudiments?
| But, putting all the shortcomings of musical
eriticiam in the strongest possible light, it does
not follow that critics should be condemned as
useless or worse. Leaving out the shoal of incom-
| petents who do duty as critics and taking their
work as the intelligent public do—as just so much
| stuff ordered by the business office of the paper for
| business purposes—the fact remains that art and
artists, as well as the public, owe much to criti-
| cism. Nor do the divergences of competent eritics
in any way invalidate the truth of this statement.
The purpose of criticism worthy of the name, is
primarily guidance and instruction to both the
artist and the public. Tt is in one sense but the
expression of an opinion, but in another it is more,
for the careful critic will always give—if the sub:
ject matter admit thereof—the grounds of his
opinion. The reader, therefore, can almost always
know whether he admits the critic's premises and
hence whether the eritic's conclusions are such as
he must acquiesce in. A criticiem to whose every
conclusion we object as erroneous may be ex-
tremely valuable to ns. The eritic may point out
as blemishes points which to us seem excellencies,
but which we might not have noticed at all but
for his sharper vision or analytical labors. If a
criticism has enlarged our knowledge of facts con-
cerning any art production, it has done something
toward enabling us to form an intelligent opinion
| of our own in reference thereto; in other words, it
bas done us a service. 1f, on the other hand, we
| belong to the same school as the eritic; if our
| tastes and habits of thought are similar, we can
follow with rapidity his guidance through mazes
which use has made familiar to him, but which
alone we might be unable to thread at all, or
might not have inclination or leisure to attempt.
The critic thus becomes a guide for the public to
the beauties of art-works, He is something more
besides: A safeguard against imposition, an ex-
poser of false pretenses. For the artist ho becomes
the voice of the better public, encouraging or re-
proving. Right or wrong, he makes known to the
composer and performer the opinion of at least an
important section of the public concerning their
work. Oftener right than wrong, however, he be-
comes an unpaid and impartial teacher for those
who are not too “wise in their own conceit”" to
take advice and learn. Whether he pruise or
blame, therefore, the critic who is honest in his
views and fairly competent to criticize does an im-
portant work for art. Even if it were denied that
he can teach any one, the fact would remain that
he is the only reliable telephone between the pub-
lic and the artist—and this alone is no little thing.
If artists, instead of indulging in the constant be-
littling of the eritic and his work, would give them
their deserts, they would do not a little toward
correcting the evils of which we spake aboye as
¢ in our American press in reference to the
analyses of art work and performances. 11, instead
of sneering at all work of this sort, and thus creat-
ing the impression that they think any one can do
it, they demanded better work in this line, they
would find that the public would soon join with
them in so reasonable a demand and that the man-
agers of leading journals would soon be compelled
to employ competent persons as music and art
critics—men who would have the will and the ability
todo them justice. Perhaps, though, thut, with

g

many of them, the trouble really is that, like the cul-
prit at the bar, “ justice is just what they are afraid
of getting.”"
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sion alvays in good dewand at high salaries, and it
The Chinese drama is essentially conventional, | their squesking false it iee hahly aa Ameri
% | all the plays being written afte T n aterentyped plan | can ears, that 18 no relau why it sliould not be
as to the wording and digposition of purts, ul- Titened to as the swectest musio in which a Ohir

They’ are [nese delights. The costumes worn by these imper-
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sonators are often rich and colllF
little of the towdry and make-believi

laces, solid

ry. Sil

rolled gold, o
gold, pearl, (O e sl na trory rastoas

The old man parts
and successful creations of the Chinese stage.
dershmlmg o perfection the art .

Un-

yoni is no wonder that they have at-
mnod T high dogres tho art of making W
aiged charactors, The flowine lieard, gty Dai

and wrinkled face, the bowed figure and {rerabling | by the strauge presence and sang with
hs are very closely counterfeited, while tue |and fervor of Rul

lim
voice of the aged mandarin is beard in shrill and
quaking tones.

lines in which he bewails the loss of his forty-
second cousin, dilates o his

actor should p

him false, there is no convenient
prompier upon whom ie cah foly.

|
in fact, there is
e of our theatre | nons and som
seen upon \hu (‘h nese stage—no nlngs diamonds, | agile, strong, sweet, powerful and

s are drous,
8s the glossiest of headdresses and mlhfﬂv and n!d Imbl(uus said

“ro among the most natural | bard would become the Froatest soprano of Italy

€ making the old mnde the sign o

fo! | aria,

the repetition of the long ceptmn of the duo.

own valorous deeds fervornnd enthusiasm.

y field, or sings the praises of some |ed, and people rushed out of the

celestial heuut( the memory of the unfortunate |in_their friends to hear the last act.
ny.

He must have | was then— N|c)| an

Pricr fo this eyening it had beon & rich, voluii-
ewhat brassy voice. No:

azalin
Her rendition of the scenes was somewls
izarre and el he h(rmw shouted
, “Why, she reminds
Whoever lmlulm':l that Cham-

Malibran!

When the barytone appeared for the
the cross, thinking the

mon, and even Junca, the basso, after hi
“Infelice,” kept well away from Elvira during
| the quintet finale. Bignardi alone seemed inspired
the grace

ini. The curtain fell.

Act second passed off rather lumv*l with the ex-

But the fi third, raised

5. udienich tothe highoss atate. f meridional

1t was rapturously encor-
h bring

Never since the first performance of * Ernani
ira in the terzetto, when Ulu
bride implored, raved, threatened,

every word as 7if he falters
or substitutes e WI
with the distastefal “Uyh! ugh!”™ Tt often hap-
pens that the auditors are as well acquainted with

the part, throngh many rehearings, s the actor | o

muelr, and evil betide him if he neglects his
l’ndnr the contracts made by the players, the

must remain in the Flowery Kingdom,

only by precipitate flight that they es:

obligations and come to this country.

of his profession in other lands, John, the actor,

not

When not on the stage he is at the gaming table,

and he often finds, after a night of reckless playing, |*

that he s indebted to some gaming mandart

the extent of his coming year's salary. These and

other considerations catse him to

leave of his manager and master and try hi

tune in other parts.

Sang Fung, Loak Sang Fung, and other like estab-

lishients of tis city been stocked with talented

members of the profession, and there is little diff-

Bost of theatre-goors in the Chiness quarter.

salaries o plavers vary from $10 to $40 &
Sek. whilswuch s aclor ks v great Tony Hoy

commands as high a rate of renumeration as £3,000
Evading the restriction act us “stndents”

& year.

or “professionals,” the players find no difficalty in

reaching these shores, and s steamer rarely crosses

the Pacific that does not bear hither or thither

number of these worthy exponents of the Chinese
rama,

—_———
A STRANGE ELVIRA.

(| ARCH 4, 1861, was to be a gala night at
La Scala, Milun. The impresario re-
solved to revive Verdi's celebrated opera,
“Ernani,” and the play-bills in all parts
of the city announced the fuct, and gave
the following cast:

Elvira
Ernan

Carlos ....s-:cmmnu
Sylva Junca

The immens
dome, because Chainb a recognized favor-
ite, and the tenor, Bignardi, had not been heard as
the brigand chief in Milan for some years,
merly the idol of the Milanese, his return fro
triumphs in America was gladly huiled.
© " After the short but lovely introduction the cur.
tain rose, and while the s were drinki
and rejoicing and singing the most dushing chorus
ever penned by the bard of Buseto, Ihgmmh ap-
peared. ‘Tumultous applause greeted him, and
with rich, clear, vibrant, sympathetic voice
sang the celebrated * Come  rupgiada al cespite,”
with its stirring cabaletta, He was in excellont
condition, and gave the entire scere with his ac.
customed fire and slancio, The sce
to Efvira’s apartment, and La (‘hnmbx\m\ entered
singing the world-renowned *Brnani tnvolami.”
At the sight of the favorite, the andionce seemed
moment puzzled and bewildered, Surely
Ohambard stood before them, but Chambard never
had blue eyes before. In fact, every young

¢ theatre was pack

brilliant black,
or not, the doprano’s eyet yere blus, But a greal-
er surprise was in store, for when the lady began | d

the cavatina it was immediately noticed that her | gro

voice had changed.

Like many the only £l

|
ol
taxe Erench ol

for- |
In this ma Aaeh] hn\e u,e Dan | nnrd\ recoveres

d from it toiiuctors of the, Theater o der

ng |

e then changed | sus

oet | mo
in Milan had raved in sonnets over their nmtchILsn the blow.

t.e rallied by Ll\e audience .,huddexed and wept appealingly to Sylia to save

her unhappy lover, doomed by a fatal promise to
die when he heard the ominous horn, Rachel,
ined with n Pasta, could ot have inads. the
tragic appalling! The curtain fell, and
thie bewildered sudionce retired slowly o sproad
£he Rowa sa tho ity
Biguardi then approached Elvira, and said:
mbard, you are the greatest living soprano,
world

my d

8

Dt
‘1 am not Chambard,

r Bignardi,”

for his thriftlessness and :mpmmle.{cp (il tha wopan:

“Not
“ Who a ?
ST il il yon—I always wished to sing Elvira

h&mlmrtl‘ » answered the startled tenor

ur Ernani, and have done so. 1 am the soul
alibran in Chambard’s body. Add

So saying the spectre \unnhml and v\ln-n Ui
1 C

hamb
Jaro mio, it appears

00d beside him and said
e quite a hit to- nn.)u

BEETHOVEN AS A CONDUCTORA

VEN before his hearing failed 50 as to ren
der him incapabloof leadorship, Beothoven
by was often far too easy-going, and at r

20 sal would unt take the t Hu o rowul
passages that wen will g

P

& better to-morrow,” he wonld *His on.

"51 9. lhlm.’.\m. too, made him often break «|..-
ti

ime. _ Ho wis most particular, howo
about expr nd all the niceties of light A.mx
Shade. " The motions with Wk veyed

meaning wero extravagant. pnhr When 4%
7 1813, for the first timo saw liim condy

, and records that the wreat master’s
ties tnaey i very 1

X ad he would
vehemently open both srins, which had befors heen
sed-on his chest. For a piano he would benc
dqun and the softer it was to be the lower would
e stoop. For a cresrendo he would draoy himsel
up more and more, tll, at. the arrivel fo
he would leap into the air. He “..um rn-wuml
scream out to increase the forle, being
ayware of so doiniz.” When ~,,..|.n\,.1.\ 2 over
e Lehgvior with Seyfri ane of the con

sfried told
him about a funny inc ,.x«m that happened at a

concert given by Béethoven in 150 eethoven was
rto of his own, but at

forgetting that he

was the he ,u.,.;m b and began to con-

the first sforzando he
out bis arm violently as to extinguish

Dot the lights on the The sudience
laughed, and he was so |.m ‘Out by the distarbancs
orch to

Al\u‘t e styl

that he made the o eave off and
the b e"mmn;. that the misha;
would again o the same pussage was &

‘»\md 0 e, sent, two cholrboys #0. stand b
Beethoven and hold the candles. O of them un.
pectingly drew noar to look over the piano part,
and, when the fatal forzando arrived, he received
such a slap in A o face from the composer’s ht
Liand that he dropped is lightin terror. Tho n(lnvr
¥ | youngster, more cautious than his

been followi:
ovement, ,.um by suddenty ioonie

? the concerto
Uith lost. When Spol Bres 1ot Beothoven the
eafnoss of the great master was rapidly guinini

und. Piano passages were then inaudible to

im. At alater yh(h- l|\~4 condition grew still more | no longer among esarth’

| turs

| still he does not willingly part with his life,

Thie audicnco now quth-l more llum\
However, whether stage delusion |ever, and the. firs

metimes lost the ind his

at variance with {he music. In

fow quiet bats he would 2 into

rto indicate & fortissimo that no one cither

1,or expected, and it was impossiblo not to
langh, however much sympathy with the afflicted
compaser make one inclined to grieve feethoven's
ast appearance as 8 conluctor wus at a p
mance of ** Fide 1o his jrest morti-
Bation. Hokad 04 m dow n the.baton e stoad
in the orchestra when his "Choral Sympho
played for the first time in 154, and had t
round to see the :qppl..\uu' Wwhich his music
lled forth.

for-

had

MOZART AND c|MAROSA.

certain evening |n the year 1791, I
Matrimonio segreto was_given in Vienna,
with almost unheard of guccess. As the

composer, Cimarosa, sat alone at supper,
the door «»x’
open anc

after the close of the opera,
his room was hastily throws
ktrxm"l.r ents ‘t .,

have been looking for
sir,”’ ¥aid he to the Italian master.
for disturbing you at this late hour, but T must
e your hand, T must embrace you. Your music

me.”

blin
" \\‘.m whom have I the honor—
ater we shall speak of that; but first let us
apmknl‘\nurnelf your genins—oh ! I thank you a
thousand times for the benefit Thaverecaived from
you this evening.  You must, whether you will or
B, drink & botiie of wine with e b HaRoF of Your
splendid success. Here, waiter, bring us a bottle
of wine, the best you have.”
A moment later the siranger sat oppo
rosa, and between them s
brunners.
To your health, Master Cim:
“And now to yours, my dear
name?”
“My name is of no importance. Oh!I am so
happy that, Tam peramitted to sit here with you.”
* But- -

te_to
of 61d

r
sir; what is your

“Your talent is so wonderfal.”
The [talian scrutinized the Ge
ful eyes, »

0 insane ma

You are an artist 2" Sl e

“ Yog,)

“Do you know Mozart ?

1 am slightly m.mmm with him."

“How doe hé prospe

“ Badly. He can probably not live long.

“What is that 7" eried Clmar {rightened
tones. *God grant that the immortal German
master may loug be spared to us, Nevertheless,
our proplietic words are very sad to for if you
really speak the truth—bu it is impossibie.”

s to o, Xhis Mosart has s surlods Ldea

Heis positive that he must

thinks that perhaps hie is not quite useless in the
world.

“Useless!
ree maste:

u idea. bias compose:
f Fi

"
e Al

What an
T works :

wishes to leave something better behind him.’
, who had been impatiently turning
e chats at e wa to his
feet, seized his bat and said, * Excuse me, if I take
the liberty of leaving you. | am 5o restless, and |

do not know why. Three times I have called on
Mozart, and each time failed meet him; but
now 1 cannot rest until I have seen him. Good

Haalgstad tawani thie door, but the German
slaced himself in the w
his sunken cheeks.
the Italian, and gazed at him with his large, bine,
soulful eve
“Sir,
eyes the fire of geniu
. \_ml\su-lnn 2
L
“1f you remain & month I ientaLy beg
you to do me the honor of nm-muu to the Magi
Flute, which I have just My name is

ed Cimarosa exei
You say y

What is your unln«

or

“Three months later the immortal composer was
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TRADE NOTES. NEW MUSIC.
I dimand for the O Ll Among th tatast of aut taios we with o cal the special

e, 1 .nm.u..,.
‘mahogany ease are in yroutest demand

iy »m.v.ne.x
lies i the
eaneye

atloners. Give
{fal tn thelr line,

August Gemuander, e American Stzadivariun has ndled 1o
Tolinx of hi ty

of free

e & Baer, of New
righta with full {ron framo.
Rt wrdiste dvstigns. Thel
double thalrorders” They have cocontly Thto thele new
they have it thy Impm\w‘muvli and_convent

the. ture of frst-olass instrunients.

York

aro imaking all their ©
ik Are af unique
vh”'mnn e able 1o

for Duelr new style

at domand
piuny i rapidiy growing
Thel

6. mm + ave u g

hurnen
aprinkler with
5 that U

by Tope anather fire will not 4o hs

o, hyn reccntly moved Inko thele new f
Factors imvini six foors, 100X 50 feet, equal

o b0 40 to
for thel

e oo “r«
 speointly
plete piano frotorics in
Ko innos of the highest
i e fx teadiiy Lucre Aring, wnd they expect to
ricer business tha evor hofor

e T
o 8 muck

suteadof b
Abtigrs CIAEG are beAuLY
e Tty 0 Soudine oot of

e for a

il reat i 1
‘hess. plinios tHat 1o, cOmIAY 1s Row arm
hrm .-hnummu,.(wy building. v

it se of “Fossonis

The Exeelsior My,
the magufac

s
eiary of the
345, both ‘on tecount of
enice of the s goods shown

s seonic effeet and of

Al .IORDAN.

ORDAN, the leading dealer in

b returned from a tonr

e principal cties of Europe,
and T sk it hikssetootel A wid

i arriving by almost every steamship,

places hig honse as the leader in its line

&£ ar
5%
i ,/1 « West but in the entire
Unite:

not only i
dan proposes

g

iy

to give special ,m.».u.un .hm..,, the coming seacon
ods pat up in cuses
this

to case goods,
for presentations,
line of goods this

weaios ifts, cte.

tion only,
ook at, ut uhun they come to be b
o S Rlane e hn ) AR atpas
Jordan has therefore discarded all these gnmlq
as ordinarily
for him ace
tions,
best quality of goods,
ties are tho most elogant manicure
ever scen. This house has been doing a large

result b

wholesale business for years, having ten men
stantly on the roac uly within the lust three
years U ciding to the importunities of those

ng 't
Whulull'\] it nd mmlwr«
ed at retail, it entered the r i which
has nll’cml)‘ In-uh- A name !huv xtends far beyond
St. Lonis. The house handles no trash, ru‘-n sents
its gomlnlu e just what they o, t one
price, and that s low ag (o quality of the goods
will per “Parkons whe Know

10t examine the goods, can
uge to select fo hem,
1y thi line,
otice, but a statement of|
result of experience.

at a digtance who cai
in all gafoty trust thi
gecording to dire

This is no ,nul or paid
editorial op the

| thoroughly revised,

OUR MUSIC.
“Mames, Wity Anr Trov Sivaiva ?'..... Kroeger,
We suppose the maidens will soon be “singing,
singing,” because they will like this song—the best
of reasons. The composition is & good one in all
respects.
“ Husom:

? (from “vier Humoresken ")
veer: Kro

This is one nr nm bost of this composer's short

ttantion of outreadas (5 the eest mentioned below, We
will send any of these co 10 those of our subscribe:
e g Wik saa s, i Gl mn
they may be returnied in good order, if they are not
bete aste o porpose. The naraes of the suthors are & et
1

 rovised publications ever scen {n America, that furihier
Sotiosof this fact s wam

Kunkel's Royal Edition

Of Standard Plano Compositions with revisions, explanatory
text, owins, snd caretl ingering (forlgn Sngering) by

Dr. Hans Von Bulow, Dr. t, Carl Klindworth,
Foegor, Julle Rive.iing, Theodor Kultak,
hert Goldbeck, Charl

And Jucob Kunkel, and others.

pieces. The is much more melodious than | A Starey ight... ilaney Smiin 4
its title uunlu)nlo\m. but then, m|||hun\' in | Warbi Belnley Rithards
German titles is eve n-existent quantity to all mmﬂ Th;‘l{":mm"‘
save German ears. The “ Vier " areal uneriied

well worth studyin
“Erta's Favorrre Gavor”

Nidus.

v
| This time Herr Sidus gives us as a teaching piece

for the younger students of the piano a lively gal-
, doubtless, become a favorite, not only
with the Ellas, but also with the “Marys and Anns
and th.as, and their brothers and other relatives.
Spindier.
| rhia ot Te o Bew ST AL
d hence it needs no introduc-
tion at our hands, other than to call the attention
of our readers to the fact that this is & new edition
carefully fingered, phrased,
| ete., and much superior to any extant. It is one
of the numbers of the Royal Edition. Examine it

BLossoMs

most every pianist

and see whether we haye exaggerated,

“ Sugrmemp Boy ... < Wilson
This is anotherof the Royal Edition issues. It
is a reprint, but it is more than a mere reprint. [ts
new readings, its editing, careful in all respects,
need only to be scen by those who are competent,
to be appreciated at their true value.
“Maxmia Faxrasin” (Duet . Sidus,
Our duet players haye not been forgotten (ours,
by the way, is the only musical magazine in the
world that regularly publishes piano ducts). Those
who are familiar with the solo of this picce need
no introduction to the duet, and those who are not
soon introduce themselves to this, for it is not
ult.
The pieces contained in this issne cost, in sheet

ca

form :
Mamwss, Wars anr Tiou Sixoisa?”. Kroeger § 60
“ Husonsske No. <. Kroeger 35

Pavomire Gator,”
Rose

vev. Sidus
Spindler 50
Wilson %5
Sidus

“ELIA’S
“SHOWER OF
“ Suerne S

Mawria FaxtAStA  (Dgt). o«

Bor,

Total.

THESTERLING ORGAN CO.,

R. W. BLAKE, Ge
THE POPULAR
American Instrument.

TIHE FAMOUS CIIMES OF
SWINS BELLS,

¥

orles, Derby, Co

N, Y. WAREROOMS,

7 and ® W, 14th St,,
2. 1 XEVIN 4 0., Mas'.

’ Litol

exnm-n ongin for Home) Albert Jnnxln-lm

Ar Ceting iives Thistiei iigens Keliorer
e Door and Ronnie Duce (Fantasin). Wil Fupe

Ml\;mn‘ln B (ilceding Heary

rand Gy

1pplin ;anu L\Vel!emlel]

& Redirer
el Syinier
dos

orge
vecplng otard I\ocmmei

Savotte, in A misio
arch from Tnmhlnser

fenther R

m-nmugu.mu o

La

thsurkn, O

e \\nmkur Bh e Vo

u. !‘h\-phen! Bo
Shower of Blos
= mm\ln un

m.mau Friniemps

oniifteder, Op 11,
uite Norse, ¥o. 1.1
sulte Norse,

rregin Immu  Bodsio

-, Valso de Gonceré
‘of the Rose

etteroe
i, Kosellen

PREMIUMS

—10—

KUNKEL’'S MUSICAL REVIEW

Every yearly subscriber to Kuxkai's Msioar Revizw will,
upon sending ten cents additional to prepay postage,
recelye as & prefum either

Kunkel's Parlor Album, No. 1, 128 pages... . $1.00
—avo—

Kunkel Bros. Album of Musle, 64 pages... . 23

s
—on—

Kankel's Parlor Albam, No. 2, 128 pages.....81,00
—axp—

Kunkel Bros. Album of Music, 64 pages. .. 25

128
Sabascibet fr 5x monthe seoelva ether: of 4" Kkl
Parlor Albums, No.
These Albums contain $52.00 worth of musla in shoet form
Josd: o @ik Sen Gk R e
miums

Persons who may not wish to avail themselves of
our Premium offer of Musio or Pocket Motronomo
can for any NEI subscriber they sond in, get 65 ots.
n goods of A. J. JORDAN who hax the largest
stock of Fine Cutlery in the U. 8, and who will

eheorfully send a catalogue of his wares.




Fritz Spindler 0Op. 202.

dition revised by the Author.
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SHEPHERD BOW,

New Edition revised by the Author.

D. Wilson.
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Carl Sidus Op. 102.
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MARTHA.

Carl Sidus 0p.135.

(Flotow)

Secondo.

Allegro ¢ —11.
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THE HIGHEST PRIZES

WHENEVER COMPETING, AND
shmd

Head of the List

—oF THE—

Leading Instruments of the World,

S0 way the Press, the Artists and People.

ost e Tests, Always
Giving Derfect Satisfaction.

Over 85.000 in Daily Use.

ORGANS

Are Unquestionably

THE BEST MADE.

—pon— WE STUDY THE REQUIREMENIS
OF ALL CLASSES

S AND

CLIMES.
The Church, Chapel, Hall,
Lodge and Parlor,

Beauty of Design,
§9periorily of Finish,
F:icellence of Workmanship,
Faultless Tone Quality,

ALL FIND 1IN OUR

ORGANS

The Requisites Most Needed.

and Mechanical Improvements,

—THEsE—

ORGANS

Avre Without an Equal,

The Trade Prefer Them,

Because the Easiest Selling in the
Market.

A luutrunmnf« Fully Warranted
r & Years.

MANUFACTURED BY

The New England Organ Company,
Office and Warerooms: Marble Buildings, 1207 & 1299 Washmgton St., Boston, Mass,, U. §. A, \

S#ILLUSTRATED AND DESORIFTIVE CATALOGUES MAILED FREE TO ALL APPLIOANTS.wa S

M
\*
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Menl

UPRIGHT AND SQUARE.

~“R. M. BENT & CO,,

MANUFACTURERS,

453 W. 361Lh Street,

1CNN0D.

NEW YDRK,

Manufucturers of Superior

Warercoms, 26 W. 234 St.,

Factory, 528 W. 43¢ st,, NEW YORK.

P — £ N\

T LINDEMAN & SONS,

92 Bleecker St.,

NEW YORK.

J. & C. FISCHER,

Manafucturers of

Grand, Suuare & Upeight Piano Tores

Wareiaoms and Manufactory,

416 to 427 W. 28th Strost, NEW YORE.

MANUFACTURERS OF

West 43d Street,

\ Enwm 6. NEWMAN, \

o PIANO-FORTESpo

No. 54 East 13th Strect,
(NEW YORK.)

NEW YORK. ;

0DD MUSICAL INSTRUMENTS.

RADITION informs me, writesJ. W. Moore

that Jean Baptiste

in the province

iagne, by profession
was burdened with o

& coquettish, extravagant
want of ecos

ALFRED DOLGE,
Piano-Forte Materials

—asn—

Tuners' Suppl‘ S.

@uatrines, tragel 5
in his art.

0 122 B. 13th 5¢., NEW Y0RE.
'Imrl srmer

ho pisno-

ek on_ this child,
gontrived & novel spinet, re-
ord, \l'!\' mm h smaller, but
e enough, in fact,
Where achinery was 5
adiusted that the corgealod boy could” perform
without._bei en. The xm|.|.~ harpsichord,
\»lmn\umple!ml With the riist, vis:
Viiots s Iensutar skd S Re mtotea
ulated bandbills, snnouncing & Mokt cisie
and extraordinary Gxhiition of u machine
h, on his pro g certain words, w |
any tunes ApaHaned /% catalogne of nln
differeat eompositions.
Lhe exiibidion attract
ter -le and night after n
r the \\unrhnl’u

10 seat his boy nside,

sudier
e
instrument,

larg
b

NEW YORK CITY.
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t n the first place, a r-lln nl)m\l nur e m» of

-ch )n\ \l,.nr unX his fathe t dow ach to
i ihe v

CHRISTIE & SON,

Manufacturers of Fine Grade

PIANO-FORTES,

would re
, from beginning to en. nvl |
and precision = s.‘

previously be
with a degree of ex

shted th

astonish del audienc .
Next, the father, in & voice of authority, would EREAPIEINID IFEY.
say: "Spinet, play such u tur “Spingt, be s
Tent | 23 W, 36th Street, NEW YORK.

ch,—a
a, m-uml\ e I.Nmm.»“. ol et
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llu- rlllll‘HHL\hlm«l"llfl)n‘x\' n-nhrhmvl
five we
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him and his fumily to |
tunities to

antr He

or c
"Poople

i F. CONNOR,

Massfactarer of PIBOS

PIANO-FORGES

37 & 239 E. 415t STREET
NEW YORK.

produc o
umlunur»xmhm-wlm one plac b
him of bei i .-.umun.-r
Whoso macl mm-.m chorus of demons,
nn‘.x ..mnm- IMANAEET WA Cotm-
The only dovil discoy-
the organiat,
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by a shower of 1
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I, or confrahass,
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dmitted through a door in its back, nd
of sight during a performance in which the viol
player appeared tq produse the three pper yoeal
and this instroment, it is said, Was often
ed at concerts given to amuse Queen Margarot
informed that many years ago
was a double-bass manufuctured fn the city of Bos-
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play upon it. the
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name of the

JARDINE & SON,
ORGAN BUILDERS,

318 & 320 East 30th St., N. ¥,
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JACOT JUILLERAT & C0. ‘

Mssafsctarers aad Imperters of

MUSIGAT, BO\ES‘

AL Stytes and Sizes. The Best.

C. & zosmscu & SONS,
MUSICAL INSTRUMENTS STRINGS, &c.

Degot of C. F. MARTIN & CO'S Celebrated GUITARS

FACTORY : WAREROOMS :

Ste. Croix, Switzerland, 37 Maiden Lane, New York.

SEND FOR ILLUSTEATED CATALOGUE.

DECKER & SON,

Bowtow, Seyt, 17th, 156 arasans 158

mnh m:,'“,,‘m h‘.]x.fllm’. ,1,:(,."5’,;.' Frcihe ..J:‘:.a .J‘f Wi SHAND [SqURnES AND UPRIGHT
alily 1, and thoy At ol

1 the Prominent Artist: an
O o o, e ol SaGHOF Wortimanenip:

SCHARR BROS.,

all the musical o ]
\mwhm\\ Comoerts alre mI? ‘il Hape
th azd Olive Sts,, 5. 20018,

published, but foan tell yoi vome of them,
ot Yt ¢ vicke' will be. an I yenr, i m.m,.‘n.n

The Highest Standard of E

collence Attalned
Maintained.

Fine Stationery s a0 e SRR, i BB o vort

IN GREAT VARIETY.

HICHEST COLD MEDAL,
NEW ORLEANS,

1885, <3

aanag) A,

11t Aver & Foun s ondent I
i A mr the -ux.
o

Warerooms, 15 E. 141 St NEW YORK, ‘“f‘.':h.ja\g.:",m‘
o

B
Whe

“Fiere Wil boa |

un i conecris wid

i |

AL anuy

Brand, Squiv:lllpri!h(

PI ANOS ‘ ;.,.s".“,'“‘fi

o
338 & 340 East 30t 81, | f‘fu-‘,&, o e ot s s s
NEW YORK. | usual acidulous oriticiam from o ey

¥ asy Sole Twparter of the Gien
aine Firat Qual d Naples Strings

_/\ ] O Erice liat on Application.
JAMES & HOLMSTROM, i s Eets e Shi

NANCRACTURERS 0%

= PTANOS =

293 & 235 h.,
Bet. 24 & 54 Aves.,

PHILADELPIIIA

i el
i NASUEACTORY AXD WARBROONS:

350.8 335 .
s e, NEW YORK.
SEPARABLE UPRICHTS A SPECIALTY.

g i Lo cots, under the
6o, P. ;\mm.(u "Thinda u ¢ oral xehool
for boysand “m betwveei the nzer of ten ond'st

IVERS & POND | . MUSlCAL HERALD.

ok 16 hogin. Octaber. thh.
Feviry Mondus i uu.mm A 32-PACE MONTHLY,
8 1t 1% dovs
nt of Masic in all its departments.

the large corps of editors, Questions and A
of Now Music, Reviews of Cone

PIANOS

ARE STRICTLY FIRST-CLASS.

b
l l g 1
populic prices—
Corthe Maih Con

For full information, Catalogues,
IVERS & POND PIANO CO.,

507 Washington St., Boston,

raton of Gilbertn Th
| ust now Baving ia Thinning the sadion
| smusemen

Send stamp for sample copy to MUSICAL HERALD C0.,

Kiin Square, Boston,
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T TN

NMANUFACTURER

Fec!

GARMENTS.

Henry F.Miller |
PIANOS.

J. A, KIESELHORST
General ¥anager for St. Louls,
1111 Olive Street.

BOLLMAN BROS,,

Selo Ageats or the Colebrated

KNABE PIANOS, and the
Favorite DECKER & SON PIANOS,
and the PACKARD ORCHESTRAL ORGANS.
1104 & 1106 Olive Street,

ST. LOUIS, - MO.

B#TUNING AND REPAIRING A SPECIALTY.wa

PRICES LOW.— WORK FIRS-OLASS!
Seibert’s Photograph Gallery, :

716 Olive Street, St. Louis.

v The Instantangous Process Employed, “== 57

Photographs of every Description.

Also pa
CRAYON, )
INDIA INK
TEL.
OIL AND

WATER COLORS. |
Pictures Enlarged to any Size!
Pictures Copied from Old Faded Pictures!
Daguerreotypes Restored,  Stamp Photos Made,
NECATIVES PRESERVED

ADVICE TO SINGERS,
BY A SINGER.
i e book 1s worth many timasls cout o every toncher
udent of music. 11y
fo'he jeterred o daily, aud 'as nuch
bie:” TLmay bo oblaisied of book an
o6, flexiblo cloth, 76c, Sent by,

i
Musio Hall, Hoston.

VITT HUSS,

‘Manufacturer of and Dealer in

Boots and Shees,

208 SOUTH FIFTH STREET,
ST. LOUIS, MO.

Yy
the boy
suie D13 atua)
bt
W o

GREELEY, COLORADO. |

CLEVELAND

‘:‘»é’-’:‘r SCHOOL OF MUSIC.

Bept. 3
(EDITOn Ky Momicat Review hr P nm
ud Conservatory of Music nnl‘

Dt the Denver Uniyénity,

it
pmmu pinio

e 1.8 orouel courseof study of the
Remecke, 8 i farma
mm}m

Grgan expre
andialian JAngusges tatght, ‘Sen
LFRED ARTHUR, Director.
& 44 Buoun Ave, CLEVELAND, 01110,

For a Nobby and Well-fiting Suit,

SHEST FON STRAUS,
ol wiaie e 617 OLIVE STREET,
iiinenag  MERCHANT TAILOR. !

- Dr. J. H. HUBERT, DENTIST,

iy n
¢ Horlln

rx. Feith aided by €1

n eas hiariily're

o'y

1 330 MARKET STREET,
! X mhulu| his fee
o blow at :;:,:';'::::‘::

RELATIVES OF GREAT MEN.
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noted of the lawyers of Washinuton ofa generution

will now be glad of an offer of a drink at a| [

at this Tustitution,
by & first-class

78
Thi r-,m..-rw >y kee

second-class there s s son ofa grent sen- 7 ope v for the
o i andd e, Seachers sl o
ator and former ‘minister to England, whom you perfect themaclecs du
o y » emicivc during (he Summer T
Ty see any night abont Willar's Hotel, who is Tt althor for

bthing but loating.
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good_for no
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wmay enter
Iln'l |nuu|rum |

White quw; nnl] there are Wl)lkm in the ¢
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5, hovever, ao taratag Fleld French Piano & Organ Co.
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selle’ 'Oliver B Mortoa's son has grown 1
tanding, as & young lawyer a

nd the son of Stephen A.

nlh m\nn to his al i
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| tirring speet

Convention, s a fit offspring of the

tuckian tis a pity that Tom Sherman n(m into

‘{'h priestiood, for [ have understood that he om: =

odies n the high quality of -mu.u,mm

[ The Garlicld bove are suid to e ol lanOS AND I’ ans
EYigh young men, gnd Hobert Tin ol has ma
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est Point, and it is nt-l possible to
Drodlet saneh uf Him etEreaenE  SearTor Dlatge'y
sons, though, bright enough for ordinary
the ability. of the nd the son of
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Bimael last winter, and Holman's son did hke
The Hayes boys are yet young, and t
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UNRIVALLED

CHICKERING PIANOS,

Wholesate and etail Dealers in

nu!n st
o Inat con-

de the

1

e stock always on hand,
the

BEST MAKES.

l‘nus and Ttrms {0 \mt Purchasers.

tun Frsper SrocttE OV Puicss | Special attention given to Renting
> Pianos. Correspondence Solicited.

No. 1100 Olive Street,
ST. LOUIS, MO.

| Tux Guaxorst Srocx New

‘ll on thew I dealrous of purehasing
DIANONDS, WATCRES, CLOCKS, JEWELKY, SOL1D 811
EILVER PLATED WARE.
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- STEINWAY

J. MOXTER

PIANOS

& CO.

NO. 912 OLIVE STREET.

Steinway Pianos, Gabler Pianos, Kurtzman Pianos, Engel & Scharf Bros. Pianos

7@ We make a specialty of Renting, Tuning and Repairing Pianos.

C. Kurtzmann, = - PianosForles, .

OTaTND, SQUARE aND UPRIGTTD,

106, 108 & 110 Broadway, -

- BUFFALO, N. Y.

CORRESPONDENCE SOLICITED.

PIANO WAREROOMS, |

1000 per sonth:

BARREIRAS' |

Cor.
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