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BRAHMS AS A COMPOSER.

The place of Johan
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oan fally dotormiined, - There i wre
of opinion regarding the value and the s
his contributions to voeal and to instrumental

t
Some have r

v comgposer, wh

T
mechanical and technical. We give below two

1
the eritic of the NewYork Even-
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PHYSICAL EFPE("I'S OF MUSIC.

The infinence of music upon the respiration, the
heart, and the capillary eirculation, is the subject
A Binet and J. Courtier i

Experiments were mudo upon a well known mu
sical composer; and t iy ( leavored
to determing duced by ieal sound
alone,as distinet from those due to l’l

by pitces associated with dramatic
words. l~ul'l|ﬂ| note

cords were first tried. Both m
a lively manner, .:nul diacords. qumlnm-d
ration, |hc ter more especially.
tended to retard ll"‘])"‘.llll'lh When melodies were
tried, it \\n\ found that all, whether grave or gay
prnrlul‘ul .,.url.pn. rispiration and inereased ne
tion of “The lively tunes produced the
greatest r -l ration.

Where the sound wus wholly uncomplicated by
emotional ideas, nn in single notes or chords, the
heart’s action was ated, but not in so nmrkcd
& Aagtos ae when &
played. During ope
to the subject, the
mum. The influenc

b l‘nplllxu) cir
culation was testod by plothysmograph attiched

to the right hand. The capiliary tracing showed
that a slight diminution of pulsation was usually
produced by musical sounds, the effect being ve
small when melodies were played, but w
marked when lively airs were played.

—
THE MUSICAL HAWMIANS.
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touch with the soil Hmn those which as only
able to grasp by the pro, n of his musical spirit
Basieto T Rantonia mindle ages.

Sone groat composer of the fitture shall render
into music the martial chants of triumphs, the
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The tone poct who gets his ideas at the piano is
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ering his faculties into the hands of the common
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THE NIGHTINGALE.
The nightingale does not siu everywhere ; vl it
is as great a mistake to consider the hird Sy as t
imagine its song is (-hiuﬂvrewr\ ed for the night B.
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THE KEYNOTE OF NATURE.

“The Chinese find in the dee)
sucred rivers the keynote of n: iy nm
Ihe aggregute souni of nature, sue |u< ety

he roar of great rivers, the soughing of th \\nul ln
nll forest trees, the hum of great citie
definite single tone of quite an app rciabie ,nmn
Professor Rice in his * Chinese Music™ says that
the Chinese recognized thousands of years ago this
fact in regard to sound, which the scientists uhuduy

re just beginning to tlxsrmuh As proof of this,
he quotes from_their writ waters of the
Hoangho, rushing hv, mlmmll the iy k
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Mot A i SR o Tl o
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tie in praise of his excellent work

TR




August, 1807, KUNKEL BROS., Publishers, 612 Olive St., St. Louis, Mo. Vol. 20—No. 8.

TERMS OF SUBSCRIPTION. send round to a musie: shop in lv|l|<ll to ]rlln ure i MAJOR AND MINOR.
o Year, Twelve Numbers, - - - wao il 'l g o rvor Hyme| Thean wal Fronch Fete vas held on the 141h ult

and order
lil

s attonded by u largo ani
The program was unusually
he ehief intor.

) at Concordi
enthusiastic uuhw
atfractive and mlmux bly rendery

Slogle Number, - - - -

Whix includes postage on paper to all points. =

e est upon Miss Eugenie Dussuchal,
Subscribers finding this notl rked wil] ;uuh«nmmlﬁzlh'u TEACHERS OF SINGING. whose incomy ‘m‘, rendition (in_costume), year
e e e : In no branch of music is th need for |after year, of the *Marsei .

se” has thoroughly
ess of the French Fete

Uicontimed unie Sulacription be ren i a grea
s S "“-"‘I'”"" e menton s e A i competent people than in the ranks of teachers of [identified her with the suc
i e L e e s nging. Unfortunately it has been, and still is, the

se, that the majority of teachers now \ullmlmg Mr Bk Peﬂ’Y.llwl'“" in
atronage from the public have hecome such, tion at Washington Uni

the Voealist, through failure in attempted ~|numg, ‘x"'hlw" to his work at un-
and who haye adopted teaching as  profession frous o
not be good,
teaching profession is
ion_and may embody

ont teacher of Elocy
announces that in

e will open
matic Art, in
cor. Grand and_Franklin
will o weltome news fo students and
better oppor-
Co

Enterad at St.Louls Post Ofice an Mall Matter of the Second i

THOMAS M. HYLA

— |vl|l ”lP fut remains Ilmv th

AUGUST, 1807 worthy of the highest amb

gst merit, the equal of the singe

attractions through home, resi

d social environments, of wh
to an extent, deprived.

Caution to Subscribers.
‘But it is I|l'| these matters we ar

Do not subseribe to the REVIEW through ne | cak of 1 It s rather. tha
on whose honesty you cau not positively rely. All| Which i felt in every city for teacher

ND, . . Eprror.

This
b trons of elocution, who will
tun g M. Perry
rraagod for class and private ingtruction in elo
tion and: rolated snbjesta. M Perty's Taputaias
s teacher has spread throughout the eountry

Teachers and students will be glad to learn that
Kunkel Brothers wre now publishing & number of
dtos for two pianos that were part of their private

uuthorized agents must give our off demanstrates u thorough, wor LA o i S
—E— ;‘m‘.:“”’:’:‘l'l]“l’f“"‘l,rl""("l'}:' x; ) i mu ical nd will h.- widely sought a
O Y TR sucl 3 emies, cons ¥
viption to Ku considerable number, by uo means enough to satisfy | “*0¢ emies, conservatories, ete

urately| Humperdinek has completed his “Moori
oicest fand s symphony . which is to be performed at the Lee
ano solos, di Review, | From u uwmuw standpolot, a successtul toacher Festival (England) next year
Hneing thayaue, f music, | of singing ms seed with a successful ¢
Icapa you T |6UO With eusrent events, maintaing practitioner in law “mediclue, ‘The tinis has ,Max Alvary, the famous Gern
your initerest in music, and proyes a welcome visitor | quite passed when the teaching of musle may bo | een setionsly Hl, is fast récoye
to your home looked down upon when ved with other [aPPear on the stage again very sl
i — teaching and when the musician . DrGtasston may
THE OLD AND THE NEW MUSICAL STUDIES. |be rigir esteem than @ lawyer's. Nor
can it be argued that the work done 1f what it ought | ¢
emiark- [ o be, is of less value in the community. The time
] s fully come when the requisites of a successful
Toreiine o truen e ining of the old ma [if6, O e, st thial of theLof & ot ity, st
and that of the generation which suceeeded | inelnde more abilities and developmen
eonbodied In Wall street or & conglomerated dry
day with “ Fux’ gund:(") store. Sehamann wiota 14
i ho sanatas of Erymiaius] Bach or cau it be longer urgued t of urts, | “Ahove all things persist in composing mentall
Ilwl|mvkw~(l of pupils, was taken by 4 carefal 0d languages are luxur dded, ot | without the sir of the instriuie
and exaeting teacher through the most rigorous from the community’s expenditures, [ melodic ides in your head nntil
course of study that the age | n | econding o the finuncial condition of the hour. | vourself 11 s well done. If the
spent lis boyHo ud [ No. Referring to the musical developm 5
at an age when many men would 100k upon e i s marked values it b its sto
lucation as complete, set. himsel 1ded in our eivie structur
themes for

Albres
I

For the subscription price—
YouLaes fik o rly €100 worth
1

the nlcmnndsnf those who w: uI lu study «
ully.

n tenor, who has
ng, and expects (o
ortly.

Blind Tom, once 5o prominent o figure on e
concert s now deseribed ay a * il
shouldered, neatly dressed Solorsim an, whose gr
v and sighile the i nnpl*m-uun
ives with his
the Highland
ide of the Tower

h musical history more
he uulr‘m(ﬂm Review, than

on tha New Jersey

bint exercises fnr e pussed, Paris is |u hnnnrlhv
1 O

who is buried
cnieter g 4 tablet on t
SR )n-n' the gre

died in 1849, His 50 be given to a ,mh
lic square in the The committe
having in charge the erection of the tablet is work-
ing under the chairmanship of M. Jules Massenet.

necessity.
This being the case, we ropeat, the teachers, and
n hardly be de-|particularly voice teachers, are, and must hv(umu
iccesstal foundors of Kigher developmen
dges in the consideration of eterns
Young men and young women, you
cnter this field, not as
yourselves in proport
good future ready to open for you among the teac h
next twenty-five ye
et 1o ter six months. ; awaken high and right umnm»
And |'\4'nl]l~' musicians of this period who stand elf for the n
nearer to th Al line—such as Schumann and |Tabor in which to become fi
Cliopin—: 1 some degree by the want | confidence, not only to
of balanca nd conipletontas in thers prusieal teatht | vad yourselves worthy a gr
ing known' as a great authority, sat
i, their student days, they wera brought up on | by the standard of act
Bacl’s “ Well-tempered ' Clavier;™ but they knew [ o such the future years wi
little of his choral work, certain! ly ot the Passion | ant avenues which éan he trod only by t
music or the B minor mass; they heard some Mo: | count. Jife worth lving, worth 1ig ghting for,
| Jart and. Haydn, bat Tittle of Beothoven. and. of |nable, and aetually snceessful
Sehumann yirtually nothin they et tunght how

Abed u.«
t poct of the p

Lisst, Wagn
ted hus

iszt a8 oy 1 little inelination
to exchange the trinmphs of the virtuoso for the
drudgery of the student. Wagnor was given up
incorrigible by tva masters, and by the third seat |
ou

La Touraine brought on her last trip to New
ork a set of chimes for sl Patrick’s Cathedral.
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“THE- LAST HOPE”

Religious Meditation.




To the Public: —

| take pleasure in presenting to the musical public an Edition, with Lesson, of this, the
most popular of the compositions of the late lamented Gottschalk.

The Lesson herein contained is the same as received by me from Gottschalk himself, who
was my intimate friend and with whom I played in concerts throughout the country.

No doubt this Lesson, coming from the author, will be hailed with delight by the count-
less admirers of this beautiful composition. E

CHARLES KUNKEL.

“THE LAST HORE®

One of the most charming pianists of this city having observed—the ladies observe every-
thing—that Gottschalk never passes an evening without executing, with profound religious
sentiment, his poetic reverie “The Last Hope,” asked of him the reason for so doing.

“It is,” replied he, “because | have heart-memories, and that melody has become my
evening prayer.”

These words seemed to hide a mournful mystery, and the inquirer dared not question the
artist further. A happy chance has given me the key to the admirable pianist's reply to his
lovely questioner.

During his stay at Cuba, Gottschalk found himself at S , where a woman of mind
and heart, to whom he had been particularly recommended, conceived for him at once the
most active sympathy, in one of those sweet affections almost as tender as maternal love.

Struck down by an incurable malady, Madame S — mourned the absence of her only
son, and could alone find forgetfulness of her sufferings while listening to her dear pianist,
now become her guest and her most powerful physician. One evening, while suffering still
more than usual—*"In pity,” said she, making use of one of the ravishing idioms of the Spanish
tongue—*“in pity, my dear Moreau, one little melody, the last hope!” And Gottschalk com-
menced to improvise an air at once plaintive and pleasing,—one of those spirit-breaths that
mount sweetly to heaven, whence they have so recently descended. On the morrow, the
traveler-artist was obliged to leave his friend, to fulfil an engagement in a neighboring city.
When he returned, two days afterwards, the bells of the church of S were sounding a
slow and solemn peal. A mournful presentiment suddenly froze the heart of Gottschalk, who,
hurrying forward his horse, arrived upon the open square of the church just at the moment
when the mortal remains of Senora S were brought from the sacred edifice.

This is why the great pianist always plays with so much emotion the piece that holy
memories have caused him to name “The Last Hope,” and why, in replying to his fair
questioner, he called it his “Evening Prayer."—Extract from “La France Musicale.”

GUSTAVE CHOUQUET.




RELIGIOUS MEDITATION.

R

LOUIS MOREAU BOTTSCHALK,

Religioso. . 144 or d-22.

(In a retigious and devotional manner.)
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@ In the study of this piece, it is best at first, to count six eights instead of three quarters, as it will pravent
hurrying the time, & fault young pianists are apt to commit where measures containing thirty -second notes and half
and quarter notes alternate.
®R is best to strike the B with the second finger and then substitute the first finger. By striking B with the
gecond finger with a loose elbow and wrist attack, an elastic and refined tone is assured.
© Hands that can reach the interval of a tenth must employ the upper mode of pedaling, i e. after pedaling.
Small hands must employ the lower pedaling if the bass or foundation note is to be heard.

It small hands do not employ the lower pedaling it will result in a sacrifice of the foundation note of the chord.
While preserving the foundation note, the lower pedaling sacrifices the absolute legato between the chords which,
however, is of less imp than the pr ing of the ion note.

1) Here the groups of thirty-second and eighth notes are not grace notes. They must be played in strict time and
without any indulgence in rubato. Gottschalk noted these groups in small notes to convey to the eye that they are
embellishments solely, and to be played delicately.
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@ All other editions allot the performance of these sixteenth notes to both hands. If thus played with both hands

and the melody note be sustained by the pedal until the sixth eighth of the measure, the passing or changing notes

F sharp and A flat will totally destroy the purity of the harmony. The triad of C minor

which is to be heard on the third quarter will not allow the changing notes F sharp and

A flat to sound longer than their value calls for. If theso notes sound longer than their > >TPIe: %

actual value the following mixed and disagreeable sound will greet the ear on the third 53

quarter. .
‘What has been said of this measure applies likewise to measures F, G, and H. The changing notes A and C in

measure F, B sharp and G sharp in measure G, and A sharp and © sharp in measure<H must not be sustained.

G played the si notes of

E ana F with the left hand as here noted, sustaining the melody
note with the right hand, thereby preserving purity of harmony. The p of the si notes of
G and H is divided between the right and left hands.

‘The right hand is here enabled to play part of the sixteenth
notes, as.it can sustain the melody notes while it plays the first three sixteenth notes of the group in measure G,
and the first four sixteenth notes in the group in measure H, without the aid of the pedal— The notation of the
sixteenth notes on the second quarter is incorrect, The tied notes should read = é making -the G a
quarter, the E flat a dotted eighth and the G an eighth note. = .
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armonioso.
(very harmonious.)
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Incorrect |
@A.l\ other editions contain two measures here instead of one measure. version. = Bons!

This is an error as the phrase must contain four measures and not five. The T =
error was made by the engraver of the first edition and was never corrected, 3 V3 % =
although drew the pi s to the error which

destroyed the musical sense of the phrase. 1
Version for small hands.

®All the motes of the arpexgio = == 1t the hand be too small —
chord in the loft hand part, introduc- T= 7 |0 sustain this chord of = - =
ing an interval of a tenth, must be the tenth, the following

Sustained until the melody note G version must be played. . = 2
sharp of the right hand is struck, —
when the pedal is employed. Fayze T,

In the version for small hands the left hand plays the C sharp, originally played by the thumb of the right
hand, and the right hand plays the B originally played by the thumb of the left hand. This transposing of the
B and C sharp enables a small hand to sustain the notes of the chord until the melody note G sharp is struck. If the
pedal be employed as soon as the F sharp in the left hand is struck and the notes sustained until the B, the bass note
of the next chord is reached, the melody will lose its identity on account of the A and C sharp singing too long and
overlapping the melody note G sharp on the third quarter, producing the following effect, whereas only the G sharp
should be heard. Thus:

@In this chord, on the contrary, as none of the arpeggio notes overlap the melody note, the pedal is employed

at once to sustain all the notes of the chord, thus ing the of ing them with the fingers.
The time for the playing of the grace notes, at K 7 6 and 1
Count 1 2 3 4 and o Y

and L, (the notes of the broken g
the melody note G sharp and F sharp,) must be taken 1 7 === £
from the time of the preceding note. Otherwise the
melody notes G sharp and F sharp will be played a
sixteenth t0o late. -

Example.

11-:
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con esprexione.
(with expression.)

scintillante.
g (sparkling.)

(sparkling,)

scintillante. ———__~ Te——

tegatissimo.
(very smooth and connected.)

i 3§ 1
i
ST STk T TR

@ The time for the playing of the grace notes in this run must be taken from the

* Ty,

%, .

time of thé preceding note.

Practice this measure at first by counting twelve sixteenths, then six eighths and finally three quarters

This modo of practice will insure the correct time and pl

Count sixteenthy. 11

Count ecighths.

aying of this measure.
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@’!‘ha pedal must be used as marked,
harmony up to the second quarter,

as the melody note, a sharp, requires the support of the accompanying
that the melody note B overlaps it. This use of the

pedal will create a dissonance—the conflicting of the melody note, a sharp, with the preceding melody note B, which,

however, is allowable, as it is of the duration of an eighth note only.

®Hem&ha Pedal is put to the same use as at O. The dissonance created is, however, scarcely perceptible as the
melody rises,
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\ ben cantando.
iy (very singing.)
s A‘I = 1
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ben marcatoilcanto. TRNTRV D e, 5%,

(the melody well marked.)

iy &

—
(B3
espressione.

) (with expression) L

ex pressione.
with expression.)

A
° =
n 3
o D3

@Hcm it is better to sacrifice the purity of the melody somewhat, than to change the pedal atter the striking of the
melody note A sharp on the second quarter; changing the pedal would make the harmony appear thin in comparison
with the preceding measure where the pedal sustains the first or foundation note during the first and second quarters.

The melody notes B and A sharp are so high in the treble that the very slight discord they create (using the pedal
on both notes without change during the time of two quarters) is hardly noticeable. Were the melody notes one or more
octaves lower the changing of the pedal would be compulsory, as the discord would then be too harsh to be admissible.
This injunction applies also to the measure following.

For further information on the proper use of the pedal, consult Kunkel's Pedal Method. 1712-10
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espressione. 4 lespressione. (R
(with expression.) (with expression.)

X
&

®Thc arpeggioing of the chord on the second quarter demands the playing of the C sharp of the chord with the G

double sharp of the treble. If this be not done, a stop will arise after the G double sharp, as the E, the highest note

of the chord, and a sharp must be played together.

Example.

@Tms F sharp may be struck either with the right or the left hand. If played with the left hand, the difficulty of
the skip is lessened.
1712-10 . . ]
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: a tempo. onlt
} (resume the original ti z
poco ritard. P e S
i 354 i
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1y e s TR I = Win
E=d-aimsToeE ;
elegante. 5

(with elegance of style.)

4! 4

* B % Tad W

Y
. ¥ 9 F %%t T

X
T') Be very careful not to hurry these triplets. If the performer should indulge in a little rubato here, a slight ritar-
dando may be permitted.
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a tempo.
(resume ¢gc original time.)

poco ritard.
(gradually a little slower.)

3 5
94 8 3Ty b pxe =
————
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( ; ety
J e r Volante € rapido armonioso. i O I
e (ot g 28 i ol o) e e
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The Bass notes B, D sharp, G sharp, F sharp and B Cantabile. (Singing.)

assume here the importance of a melodic phrase and

=
z-
must therefore be marked; good taste will dictate how much they should be marked.
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scintillante.
( sparkling. )

e Ao

P~ R :
3 (with soft pedat.) —_—— Vad
7 5 3_“ *ﬁ» = P e -

?

£

( V) Do not hurry this measure; so doing will destroy the beauty of the entire passage.
W What has been said of the playing of the grace notes at K applies to the playing of these arpeggio chords.
Manner of execution.

The great companion piece to Gottschalk's ' Last Hope' is * Trust in God," written under a nom de plume.
Those who have enjoyed the "Last Hope' will fin¢ “'Trust in God " equally interesting.
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RUSSIA.
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KUNKEL'S MUSICAL RE

IW, AUGUST, 1897, 61

PASSION MUSIC.

The more or less dramatic representation of th
Story of the Passion of our Lord was common in
Germany s elsgwhere at an early per s th
Musioal News. Tlio being Lold 0 le
{iEcenas i ieprean ey that they
g eal more directly to the people to whom
the words were unintelligible llw natural conse:
quence was the allotment ¢ characters to
oufividnats  and bt for the unhappy circumstances
of the country, those Passion. plays ....,nu have de
veloped into mmmml sacred dram
portanee.  As it opularity of e
sentations induced e e
tunt Chure imately with German words
But, notwithstanding the substitution of the ver
naeular for Latin,one element remained which w
Yo ¥ tvgriain oxtentynecesary 1 th absence of
plete stage arrangements ad appliances, hut wh
Nas inoampatible with foll dramatie realization

Narrator; a character which is
) Buch's settings of the Passion
rac -r »\h)rll he derived, even in the detail
A tenor voice, from
cniation of the Story of the Ps:
sion in_churches in a dramatic or g camatic
form, of which the origin has been al!l |hulul to St.
Gregory N \xulenleu inthe fourth century, was, as
would

but a ¢l

of allotting it
Siatsd Dozt

traditional

iy sartest ¥zowin settings of the Pass
sic. the story was divided among three singer
alwags a tenor sung th narrative of the Ev
m anothe a_buss, sang the we m<|snl mu-
, as they m'vlunul i the eourse of thy
tives the th B AC ki ot wpisoF
the other personages,such as St. Peter, le.m- ,sml
Judas, and also lln- words of the di
and of the Jew
century it Imr:mw th practice to allot the w
the erowd to a t is common at the pmem
ay b Tebain this ArTangement, and okt abm at
Ihe complete n‘nlmn which would result from hay-
H singer for each personage and a male
chorne for the diseiples and again for the soldiers
After the Reformation in Germany, not only wer
man words substituted for Latin, hut the prac-
tice of adhering to plain song for the narrative w
abandone
Passion Musie to German words, and writte
parts,was common in the sixteenth century, indi
tive of musical instinet of a llrmnuu- of ter an-
tecedent to th development in Ttaly.
The earliest km Wi |‘n<||\|:|«~ of German Passion
Music, with the tive in pl-un song in-
terspersed with e e pa !Iml .,f
Johann Wll‘l]l(‘l, which is not later th ¢
first prin i Passion Musi
parts, is “ Die deutsche Passi
llen Lmdvm; unsers Herrn Jhe:
en S. Johanne in Fi
dmch J‘)u( himum  von Bure
45

als
s ist «lm l[mm ia
1 Ol hrlsn. nach dem
ural Ge:

w

1568,

In 158 Vittoria produced a sitti o xlm Passion
Musie at Rome, in which the words of the erowd
are sung hy a ch ad of by a single voice in
plainsong.

In 1588 Pu«mu according to St. John was com-

by Bartholo e which commences w

a chorus in lx\upm s. This is followed by the N

rator (tenor) in plainsong,while the words of ¢ br

tted to @ four chorus, and other

ks smuL-r Hanner, instead of b
ned to a solo v woly.

h Seh Tom ltaly, at a time
when dramatie and realistic influences wera being |
strongly felt, m(nwd into nm pr(uhul 1
form of music mueh dram;

ich th

them will ‘be the betrayar of
Isitly IsitIy Isitle> Aud
ud after g pause
o bk safc.” The
t by Schiitz
stion of Judas and |)w Sty
side and unheard ‘tlw other d
fhe other hand, Schilt réfained the careful
as an initial ehorus of the’ Words, “The pass
our Lord and Savionr. as racorded in tha Holy Go
pel,” which reminds one of Palestrina's chorus,
“The Lamentations of the Prophet Jeremiah.” He
also retained and developed the |'nnlumplxm\u cho
ruses, correspondin s employed b
Bach, w Bith, though undssizablo i the agst. Jis-
nse, were important factors in the reli
of & wo the most. mportant charus
ksgiving with which the work

slowly

Changes established by
whose lllmgx assion Mlmv were
e during the | -nuvr,mn of hislonglife, w:
of plainsong for the part of the E

€0 n
the dis
ist a lhe nlmmlnmm-nl of a chorus for th
of mdnulualn But w b
N

ngle voice, he 1

v
signing them to instr establishing a

f | and 27th c

v
" others. th solos, Im\w\ er,

u..,.,...m.«... in the nar-
f the Pas
fars Pachineas

precedent for orchestral a
rative of the Passion
o were written twenty veavs bef
born
The 1y with musie, were not
confined antirely to representations of the Bassion,
Iudeed, we have a record of one which begins w
the ereation of the-world and ends with th resur
rection of our Lord. We also have many ex; uph~.
£ uklage,” or Luments of the Virgin
their origin in 'Ilmrm.
st ne which is
1401, 1 whiclx the Virgin and S, John sing
ternatively, the words being fitted to music of old
hymia: whils there are dirgetions which Indicate
intention of dramatic. performs In this
work, in order that both parts m: |..» taken by
men, the \'lrgm\ s given to
Joh's to b

Berlin of

dated n

Bach at different times composed
asetting of the Passion Music acoording 0 cacli of
the Evangelists, and it is not | s t he
may, in arying the texts, have been ﬂu«mml by

snal custom of Feciting the history of the
Pussion according 10 the four }3 |\g4||~|~un four
days in Holy Week ; u tradit ne extent pre
S o i e Courell ot o Chuolt of Bnetand Yor
that week.  Whether or not Bach composed i fifth
Passion Music is u in. The two settings which
have come down to us in their entirety are that ac-
cording to St. Johin, which was first performel ot

E

v

Leipzig, i the Ch ch of St. on Good
. 1724, the B tment 8a
and the Passion M to St.

\hnlw\\' which was first performed at St lhom

Church, at |he M"l‘l’lll!llll ice un Good rriday,
April 15,1720 Th sion Musie 5 (nently
u(lenllcll Il\ h into the form in which we now

“Thi text of it is Luther's teanslition of the 20tk
apters of St. Matthew, and the associated
Douui is by Picander. the. author of the wonds of
several of the ecant: s Bach's junior by
fifteen years. The pe ces the contempls
tive reflections on )I\r a

i mm,w»rl 10 he
and the fait

for the my i
ke o s a story e e
based on the four Gospels, interspersed with the
narrative hymns to be sung by the Daughter of
i chorus of Christian belie

st e Dasghte
\ nl » lh|~ had Iw(‘mlll‘ lhe us

ve

adopt this
le a distinet step
was used by

e

Keiser of ILunIlmu yshose Passion Mus

c W
2, by Handel for his second Passio
Paavods font yiats Inter, Sad. by
ot confined by the
composers to u single voice, thongh this may have
been the .m ention u[ the poet w Iu»nxlw |) ughter of
Zion was lirst introduced us a ¢

P ith u!m{h;z

formed
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ir
to the simple Passion Musi
orales. The thind component part of the Pass
c consists of the chorales. In the St. Matthew
si ach has used eigl e melo-
dies, including’ that which is combined with the
opening chorus. Of these, oue
times, one three times, and one twi
115, one of which
sth

deals with the Last S
of our Lord,

part u , cructixion, and burial
music is composed for two choruses, each of
ch nied by its own ..u-)..-q.,. of reed

nd strings, and b
Fator and of the pHneIpA pe
sonages of ssion all belong to the first cho-
rus. The words of the ples and of the crowd
‘& given sometimes (0 one chorus only, if the num-
bar ot persons represented is not_great, sometimes
to the iwo choruses combin th

Join in the che

poom are allofis
chorus, sometimes
ing always accompanied hy their proper
The original score hears thie following inserip
““Passio Domini nostri J. C. secundum Evangelis
Matthieum. Poesii per Dominum Henricl alias P
cander dictus. Musica di G. S, Bach

e org:

al
nder's
ime I'rum one
the soloists b

The city of Leipsic, for many
of Roberi Schimaj

SR
ved the order for it from
man of that city, an amatenr of music,
S Hoee s de ok |

tavenhagen, the well-kn i
nappointed conduetor at the Munic h()|u~ N Hatle

We cannot understand a somplete education of
man without music.—JEAN PA TER.

Every difficulty slurred over vull e a ghost to
disturl your repose later on. —CHor

The tale of errors made by dmunguwlmd littera”
teurs, when writing of music, is a long one, says
Musical News, and is added to frequently and regu
larly wheney: r such writers overstep the hounds of
generalizing and proceed to details. The following
extract from John Henry Newman would be one of
the best rhapsodies in the language, excepting for
the opening sentences, where inaccuracy of dutail
spoils the xun.ceedmg flight of eloquence

ut seven notes in the sc

There are le; v
them fourteen, vel what a slender outfit for 50 v
an enterprise!” What seience brings so much ont ol
little® Out of what poor elements
great master in it create his new world
all this »‘(uhclnnt inventiven
mgenum- or tric art, like some game of fashion
of the day, without rea]ny without meaning ?
s it possible that that inexhaustible evolution and
disposition of notes, so rich yet so simple, so intri-
cate vet so regulated, so various yet so majestic,
should be a mere sound, which is gone and perishes
Can it be that those mysterious stirrings of the
heart, and keen emotions, and strange yearnings
after e knaw not what, and awful impressions from
v not whence, should be wrought in us by
what is nsubstantial, and comes and goes. and bo-
K d ends in itself # it is not S0 it cannot be.
No thry have escaped from some higher sphere ;
are the outpourings of eternal harmony in the
mullln.u of created sm.lu
home ; they are the ve

]

S

; theyare echoes from our
; of Angels, or tlm M.\gmll—
cat of S.AmlsA or the lnm laws of Divin

ance, or the Divine Attributes; uumollnng
besides themselves,which we cannot comp:
we cannot utter, though mortal man, and he per-
baps not otherwite distinguished above his fellows,
has the gift of eliciting them.

This f lnepfnmgev\ﬁquolﬂl by s London preacher
of repute on a recent Sunday, and the congregation,
as a whole, was mightily impressed, not realizing
the curious little hlunder\nluch makes 14 semitones
in the octave, and then seems to assume that all mu-
sl 18 onatnatad Fon iR Flen e b ignoring
the many octaves audible to the human ear, the
endless choice of tone-colors, the infinite ** permu-
tations and oom'-m‘\non " which rh\llmm- variety
makes n\mlable Browning said, ““Tis we mus
cians know.” Our knowledge is indeed rather an un-
comfortabia peasessionswitan 1t Tenders vidiontai,
for us, what may be sublime for others.

e SRR T
John Philip Sousa says that he has Ihmll v wuu
ded in living down the title of Profe
owed upon him in his early days by Hnllnukmg
viends in token of llwlr esteem. don't object to
legitimate titles,” says Sousa, “hut l’l‘n{enwr has
en overworked. It indicates anything m skill
n the manly art of self- .lmn«e to pmnmnm Al
ong-distance pie eating. When [ was a hoy and
went to school on Capitol Hlll |u Wnuluu;{lun,l
used to pass e\w day a small ity with a sign
that advertised ‘ William Black, Prﬂl‘vwnr of White-
washing.’ But I can beat even «hm Dm\ 1 in Fa,
etteville, S. C., where T was lead me npmMm
concerts by a r,mprnmun band, v reatl
annoyed one evening by the way the \'m\ul closed
in around us. At length the local hotel keeper, wh
was ex-officio the master of ceremonies for the town
mounted a chair, and in a loud tone ul voice made
asingle announcement, The erowd fol
at a majestic aj f titles. What the : AN 8
this : *The pl([ sor and the :rul!n~~ml":| profess

Llllll play no more unless the erowding is wlnp
pe

- — .

Ruggiero Leoncavallo, the young man ove

y went raving when his ase lnm star
began to dim that of Maseagni, has been 3 s
in many ways of late,

He has made no concealment of his g
chief among which is the alleged the
Boheme," by his fellow-conntrym: d fellow: «mn.
poser Pumm He states very blantly that he
deseribed to Puecini his plans for an
the subject of Henri Murger's** La vie de l!nlwm X
only to find that that composer, who had once e
his friend, not only appropriated | hut
pmnnuml the perforimance of the rive) + Buhgmirs
at Venice just before Leoncavallo's opera was sung
T onder t abtract atteation. feom the newer work

Leoncavallo, howey T, does not ¢ nhru- lnm«.*"
|ka many mei, o & busing his enemi
vial of his wratl discharged, he set lu work
\l a \\xl! at his ut’\»(, work—a score for du Muu

““Trilby"—in which he has immer

his own libretto
ny dramatic version of the novel, nor doy

NP
le- is \n

4-«

s he ex-
pect to, as he prefers to follow his own ideas abont
He selsction of the dramatls elemunts L1 by oo
mance. It seems that he knows the story only
through s French trans Sl

ists much doubt us to whether or ot
| permit of her coming

Ther
Mile. lh.num.ldv’ health w
this country next semsun
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STUDIES.

:
Kunkel’s
Royal
Edition
Of the most famous studies embodies
all the researches known in piano lit-
erature. The well-known perfection of

the Royal Edition in all that relates to
fingering, phrasing, annotations, adapt-

ment to modern wants, etc., leaves lit-
tle to be said. These studies have been
edited by the
masters of the age—Hans von Buelow,

greatest pedagogical
Carl Tausig, Hans Schmitt, Franz Liszt,
etc., etc.

Behr-Sidus.
Op. 575.
Child's Song.

Price 75 cents

pping stone

great studies, op. 500 and 501

Gurlitt=Sidus.

Album Leaves for the

Revised edition
Tone
stud-
Con-
ight Morn
No .14;_»

Young
by Carl Sidus of Gurlitt's
Pictures for the Young Pi
ies in style and phrasing

The Little Wi
[x £]
ing to the pupil. Compl
developlng style

little pieces,

and finish in playing.

A. SHATTINGER,

No. 1114 Olive Street,
ST. LOUIS, MO.

MUSICAL INSTRUMENTS, SHEET MUSIC
And Musio Boolks.
LOWEST PRICES and BEST GOODS.
Corresponience Solclied. _ Catalogve Fres

ALL THE LATEST MUSIC
Ak on a publiabed Gaa o hed oF

ROBT. DEYONC & CO.

Successors 1o
C. I. WYNNE & CO.
MUSIC DEALERS.
Sheet Music, Music Books, Banjos, Guitars,
Mandolins, Violins, Etc.

916 Olive Street, ST. LOUIS, MO.

F. X. Barada, Pres. JAS. C. Ghio, V-Pres.
Wm. J, Hruska, Sec’y and Treas.

BARADA-GHIO REAL ESTATE GO,

INCORPORATED 1892, PAID UP CAPITAL, $100.000.
Tolophone 3
Real Estate Bought and Sold. Rents Col.
lected. Liberal advances on Rents.
LIST YOUR PROPERTY WITH US.

915 Chestnut Street, ST. LOUIS, MO.

«|Good News to Teachers!

Edition of *The Last Ho
Gottschalk
rs will be glad to learn that w e just
shed an edition by Mr. Charles Kunkel of the
famous composition
“The Last Hope,”
By

© to the edition Mr.

OTTSCHALK

In his pre
*1 take pleasure in pres
1 Lok, w

Kunkel says

ting to the musieal public an
oSt popular of the co i po-

Sl whiors £ piaged 1o condersa (Honghudk the bolinse

No doubt this Lesson, coming from the author, will e

led with delight by the countless admirers of this heautiful

compasition.

Retail Pr
Th

To be had at all music stores and of the publishers,

ful e

Lesson alone is worth

of this won, F1.00

ition is
00

KUNKEL BROTHERS,

Moscheles-Henselt.
. 612 OLIVE STREET, ST. Louls.
Op. 70. Twelve ( teristic Studies in two
hook and i d edi-
tion of Moscheles t studies. For Delicacy,
0. 1—Woodland Brook for pu and for improvement of the co
Hereules, No: 8—R i Plexion nothing equals Pozzoxt's Pownsx

an Whis

1o the higher
stepping stone from

Cramer=-Buelow.
Sixty Studies,

fourth and latest edition of the
ed fifty studies, with ten additional

HudiaTR Gliain by Dr. Hans von
Buelow. Grade 8 to b,

Book 1. [r.E] 150

Book IL [k E.] 150

Book I1L. [i. .] 150

Book IV. [k E] 150

YEARS'
EXPERIENCE.

TRADE MARKS,
DESICNS,
PYRICHTS &o.
nd dosorlption may

o

Anzone sending a soteh
i invention e
y

MUNN
361 Broudway, New York.

JONES’
COMMERCIAL COLLEGE,
307-309-311 N. Broadway, St. Louis, Mo.

THE COMPLETE BUSINESS COURSE.

Short Hand, Type Writing, Telegraphy,
Elocution and English Branch
Thoroughly Taught.
Btudents may Enter at Any Time and Select such
Studies as They Dexire,
For information, circulars, ete., call at the College office
or address J. C. BOHMER Principal.

T. BAHNSEN

PIANOS

Grand, Upright and Square.
Are manufactured in St. Louis and
endorsed by our leading artists for
Durability, Touch, and Even-

ness in Tone.
Warerooms, | 522 Olive

H\\UL m\np ;
I’Lsuvh Sot NS

SN A o g oo
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ARANSAS PASS [ Shstog an bing Pt
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' MEICO (e Eorror peenWosiot,

ALIF ORNIActooesGre)

TRt eeicned ot mame

JENSEN’S
GREAT
STUDIES.

CHARACTERISTIC STUDIES
L op. 55 %

BY ADOLF JENSEN.
EDITED BY DR. HANS VON BUELOW.
In 2 Books. Price $2.00 Each.
Published in Kunkel's Royal Edition.

re the most wonderfu

al worth num WilL bommend thor to
d stude
0 be had

go. 1 ity Mores v c¥iihe publish.

KUNKEL BROTHERS,

612 Olive Street, ST. LOUIS.
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Go to the wnpulll‘ h amendorf Bros., 519| HOW TO KEEP THE REED ORGAN CLEAN. [ A PLACE TO GO.
Locust St ant a fine umbrella, [ S
sivlish purasel,or cane. Namondort Bros. make | 1. Thoroughly clean the organ from dustand dirt.| In answertothe many and repested fnquiriesgs
{ieth, and soll thom as low as the lowest | A small brush with moderately stin s will he | to where to stop, or at what restaurant o eat while
It you want reliabie artic cles in spectacles, eve- fonnd ueafol i MniioVing Suns :)'; ;‘lm]ln,m o ;“":em /i atiyplog 1;: seversl
cra-glasses, telescopes, drawing instru-| JETS (0 U0 on the at at Frank A Nagels

Suropean plan, and
Charles streets.  Ludies ont
at Nagel's Restaurant an elogant
’; Room on second floor, and will he
| the polish is applied de hgmml wit the table and service, which are the
Obtatn some good polishs the following re- | best in St. Louis

xcellent one - One-half pint of tar- =
aw linseed oil, one table-
hylated spirits of wi
compound by thord

reat English d

least alcobol is remar]
on getting Cook's Exztra I»-u
want a pure article ; there are no

stal Ginger Ale is the fiuest, ]mn-&l nnd most
aromatic Ginger Ale in the world. «nllhllll
stimulating, the most valuable lmm‘ 1ml delicion

vhrmumyn
headaches in it.

Subseribe for KUNKEL'S MUSICAL R
greatest of allmusical journals.

ew, the | |

turate a piece of cotton,
i s0rs slaki it thin polish
| the whole surface of the organ ‘with the soft
FREE RECLINING CHAIR CARS. “The rule is to sce that every part of the surfac
| wet with the polish, but to iise as little
¢ | in doing this.
t| 4. Y

The Crystal Water Cu has twelve different fla-
yors, all made of pure Crystal Water, and put up in
thoroughly clean and first manner.
5| Order through your druggist or your grocer, or
direct of CRYSTAL WATER ‘i o', Franklin and
Channing aves.

The utmost resources of the gar builde
been eximusted in_constructing the
Cha use on, the Wabash Line

A small stick will

ot ”"";H. o ,“,,”" - Mrs. Boardem—How do you find the chicken

soup, Mr. Boarder?

B~. Boarder-F. have no diffioally in fding U
sqip; madarh, bt Tam inelfned: 63 think that the
chicken will be able to prove an alil

Let nof y puss, if possible, withont having
HRrd povis s ol cean irofis puemico
hesutiful picture.— :

t
n thus rub:
every portion of its surface
ter the polish has been applied. The

much of ‘the potish s possible,
v and smooth as may he

, placed in_an,
comfortable parlor chai
o Tounging cl

e cars

Hirough vari
oo fect corch.
pi s for night journeys,
trips Ihl\ ulu'h( umxﬂ comfortable d

urs that can be devised. Reclining
furnishing ample accommodations for
attach:d to through trains on the

The best definition of true me hul\
s r he

u a higher
pmething that .

ih ¢
Thero 1% nothing more charmiog than
The Mobile & Ohio Railroad,

The South's Greatest Short Lin o
Tickets sold and |-nﬁgnsﬂwhmk.u' to all poins in
e o e dic m.gmun- student t mode of reading

il ng the compos Kunkel's Royal Eds.
tion has been edited y the following eminent com- | ¢

ride over

inest in the world.
Ahioatly; e s
d throughout, cl

| for summoning an attendani,

Siases i of tains, ang g y‘;‘;;f*,g;‘,;{,‘;';:;‘,‘ s vou Bilow, ¥ v 5 pestona Ay personal e

cha) Traveling m(umnlmn apply, to_ iy Ticket | 10, SRR orier from the well‘stoeked .

Azeny Leli Dk B8 Fourth streer, | Groest  Koor u, Charles and Jacol Kutikel, and i ,Im,pm ) Al eon e l‘.':f
W B. Rowland, Gen. Agent, 215 N. Fourth Street, | ©thers able prices. e opartment

Lo uml Kxu\m

St. Louis, Mo
E. E. Pos
Jno. G N

CRYSTAL WATER COMPANY

PRODUCES THE ONLY ABSOLUTELY PURE WATER IN THE WORLD. IT IS DOUBLY
DISTILLED AND FULLY AERATED WITH PURE STERILIZED AIR.
A few reasons why people should use it: | ,\|1 products of t o
4 st jmportant substance taken into the system. | SOmbiad it s purest ingredients, th
Hdnal Chisiaus 15 The Vldod-Sosaing prodent; onmserentty most """"""' drinks

CRYSTAL GINGER ALE

One thousand five hundred dollars was the only
hid ma uu for lhumn Music Hall's $60,000 organ.

Gen. Passenger Agent, Mobile,
an, General Manager, Mobile,

¢ have for o basis Pure
v producing the

she

N nd diseases arise from drinking impure wa e

than from any other known cause. most delicious nect
No.s. When you drink Crystal Water you know that you are not cRVsTALARIS

drinking germs of dis

No.4. By constantly drinking an,

nt to me h ern 1i

w.-lm.h pure: you never can toll what

rkiiug Mineral Water exer oflered to the

bisolutely pure water, one of the public

h meals n|
us, soft, and health-giy
orv. Packed in .u’f.mx )

ase. Every family

s digestion,

stal Water is the only water on the market to-day of af | cheapest “"l\

public water ”“}""‘ fro

I the most i
s of Urie Acid, Gravel,
t Diabetes, This valu-

v e

\ur reducing h
8 o those
s, but it s no [l pet
Albuminoid Ammoy
st water, and yet a

d multip
The most dangurous
0. CI 1088 i

invisible to the
ters clarify Imldn not purify. Chlos
aNter are presont in the oloa

cip
r Co perior fo all others
and ton rnhm of pire Lithin
They are full of solids

oy, o pre
ke it 7 made from absolutely purP water
to the g.nlnu Lool t the anal Spring Li
and organic matt Bvery iriain of these solids, 1
i . have to |m.\~ nlll of the system through the Kidneys, increasing the
jon which the Lithia is intended fo alluy. By using Pure Crystal
tem gels uulhmg but lhu( which is beneficial
f Irays ask for Crya al Lithia, still o

and regenerator of cell-structure
N in a condition to he eliminated from
in solution, and being y pure, it is

10 Cry
AR e
the system. Holding nothin
st solyent pmvuml 6.

No

u
sparkling. 1t

nst so reliable, especially in dis speedy relie
B neliy by is always puire and reliab]

: heria, Malar
O EhOI et 6 Altowad to ik anyiding bt Orystal | CRYSTAL SELTZER AND VICHY, (it Siphons)
I k

amall ‘l\plmul

Water, it “nn Vit Is and sic As put up by the Crystal Water Company, are superior to all others,
We mal dim, that in Crystal Water we have the | Why drink impure water in the form of Seltzer and Viehy when you can get
best .hm\.m.;\ ater on earth it absolutely pure ¢

“ l(’nth m\ to Dropsy or Kidney dis- Crystal Lemon Sour,Cream Soda, Orange Phosphate
tal W Wild Cherry Phosphat& Birch Beer, Sarsaparilla, an

who wish to have a p..nl complexion should hathe Lemon Soda, are the purest and most aromatic drini

] Water. It cleanses the delicate pores of the skin, and ever offered to the public. They are invigorating nnd
Drightness that nothing else will give. | health-giving.

For people who I
ease, unlhlm, s better 1
1

Order from your Gros Druggist, or from the Company direct.  Office and works corner Channing and Franklin Aves., St, Louis, Mo,
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