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HIGHEST HONORS ThoVordlctoroho Wo rrd·o a roaoooo The WORLD'S FAIR A rtists and the Acceptance 
of the M ualc Trade. 

- lHOORSEDBYTHEJURYOFEXPERTSOF 

THREE MEDALS 
AND DIPLOMAS 

AWARDED BY THE JURY TO 

K I ID B 0 L L ~~:~o~.rga.ns . 
====== Portable P1pe Organs 

COMPRISING ALL IN STRUMENTS 
PRODUCED BY 

W. W. KIMBALL CO., CHICAGO, 
THE ONLY MANUFACTURERS RECEIVING THIS NUMBER OF AWARDS FOR 

P I ANOS AND ORGANS. 
J. A. KIESELHORST, Ceneral Agent, 1000 Olive Street, ST. LOUIS. 

!!i!:: JESSE FRENCH PIANO <£ ORGAN COMPANY, 
MANUFACTURERS AND DEALERS, 

(':•n ~upply t·u~lOill('r!! tlin-et from any of !lwir IJrandl hou~t·•, in S<'n:r:1l uf tl"' lt•adillj.: .-i1i<'ll in th•• l'nitt•t l 81:•l•·•, llt tir11t 

<>O~l, ~,., ing them 111l tniddlt•uu·n·~ profit~. Tht•y nrc 11nl•• n·pr··~t·ut:atin~ of the huuous ( ' I f I(J I{Y.:B I X(; ami S'l'i\ H I{. 
PI ANOS, t1n1 of tho rnu~l artisti1·. high gmd,. :mtl )IQ)mlar 11i:om>K on tht> mark<'\. T!wy han• ,.,,.., :• •·a~lll><.:~ortnwnt of 

other motlcs of )Ji:uloll aud urgaus, :u ,.u pricc11 awl on the mQSt libo:rallerms. Write them before buy lug, :1 ~<" 1'\;~tu)l may 

""'··•youruanytlolb.f"l. 

JESSE FRENCH PIANO &. ORGAN COMPANY, 
ST. LOUIS, M O. 
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It's a Wise 
Nurse 

that speeds the recove ry 
of her patienb by 
giving them 

p.NriEUSER-BUsc/fs 

.,(nit~w 
-the food drink. It contains 
the greatest amount of re:tl nu­
triment and is strength·giving 
and flesh- making. Inva luable 
to nursing mot hers, consump­
tives and sufferers from wasting 
di seases. 

To be had at all druggist's rna/ g-rocer's. 

PREI-ARED BY 

ANHEUSER. • BUSCH BREWING ASSOCIATION, 
ST. LOUIS, U. S, A. 

S1'1td jo1 lumdsomc!J• tlluslra!cd tolored booldds 
and other readi11g matler. 

M any J woman h so exquisitely 
I ·-organized that the strains of 
music cause her to forget to eat or 
drink until reminded of the 
necessity by physical exhaustion, 
but the Nineteenth Century Woman 
never forgets to be daintily clothed, 
and she knows too that the place 
of all others to buy exactly what 
she wants at just the price she 
can Jfford to pay, is 

P. l:i :'>!.1il Ot~ll'r" !IN' •w~•'<'re<ltlw s:~mo· ola.•· 

REVIEW 

SUBSCRIBERS 

Dr. Hubert Parry's ll<'W ord1..,~trnl •ari:tlinu 11 
~; minur han• fO\'elltly ha<l.,r.·">t·ntatinu :'lt tlu· l'l 1 
hannnnk•·orl<'ort hd<l in Loudon 

A. P. E.RKER & BRO., 
OPTICIANS. 

606 OL.IVE STREET 

SPECTACLES AND EYE CLASSf:S. 

Op4,.,.0\...,..,•,T<~ I•M>Ope•,ldler-eor•••·n .... ! ... 
l .,n.,. ,.,.,.,ta, Artlllelal Kye•,l':l<> • 

WALL PAPER Co. 
DECORATORS, 

FRESCO ARTISTS. 

INLAID HARDWOOD FLOORI, I
J. L. ISAACS 

11,:.:::;1

1

1

1 :::~~~:i,:~· EXCELSIOH DUILDING, 

-•·f· that ~·ou gN _ _:~RAD="-=-::·:.' __ _;'~":::O_:O.;:II•:::•_:S.;:~<:;".;:'·-­
""ru!lil'ialn'I'Ci ])l OUR 

::-,._ NEW 
'?-~'¥'~I?"-"'" STORE, 

Locust St. 

MANUFACTURERS, 

STORE&. FACTORY, 519 LOCUST STREET 

BERTINI'S 
Twelve Preludes.,. Rondos. 

EDITED ev CARL S IDUS . 

Complete in I Book, $2.00. 

Published in Kunkel 's Roya l Edition . 

T hii i~ a ,.:ot of mon in~lruetin• "'"'li•·• uf th•• ~ud 
nn•l jnl ~rsoll'~. Thl'~· UtTt•r <'\l'<'lh•ut n ll'il·ly ,.f 
technil'lll 110rlo. 1\11•1 :tl'<' imli~jwu~:tl>lt• tu ttw mu•ic•l 
eo.htcatio u of<·l('r_l' poq1il. 

T o be hs•l st sll mu~l•· ~wn.·~ :uul of tht• JIUI.oli•b 

·~ 
KUNKEL BROTHERS, 

u r~c>ei\'('d,and et,.·•·lal attt•utlon i; gi1o.>n tr 
li.C'('uratelyliiHngtlot"m . SIXTH, OLIVE AND LOCUST. 6 1:.1 Oli\·e Street, ST. LOUIS. 



~~THE L'AST IIOPE." 

Religious Meditation. 



To the Public: 
1 Llh:c- pleasure- in presentinJ..:" to the musical public an Edition, with Lesson, of this, the 

most popular of the compositions of the late l:.imented Gottschalk. 
The Lesson herein contained is the same as received by me from Gottschalk himself, who 

was my intimate friend and with whom I pl:tyed in concerts throughout the country. 
No doubt this Lesson, coming from the author, will be hailed with deligh.t by the count-

Jess admirers of this beautiful composition. 
CHARLES KU NKE L. 

"THE LAST HOPE." 
One of the most charming pianists of this city having observed-the ladies observe every­

thing-that Gottschalk never passes an evening without executing, w ith profound religious 
sentiment, his poetic reYerie " The Last Hope," asked of him the reason for so doing. 

" It is," replied he, "because I have heart- memories, and that melody has become my 
evening prayer." 

These words seemed to hide a mournful mystery, and the inquirer dared not question the 
artist further. A happy chance has given me the key to the admirable pianist's reply to his 
lovely questioner. 

During his stay at Cuba, Gottschalk found himself at S __ , where a woman of mind 
and heart, to whom he had been particularly recommended, conceived for him at once the 
most active sympathy, in one of those sweet affections almost as tender as maternal love. 

Struck down by an incurable malady, Madame S_ mourned the absence of her only 
son, and could alone find forgetfulness of her sufferings while listening to her dear pianist, 
now he.:ome her guest and her most powerful physician. One evenin~. while suffering still 
more tlun usual-" In pity," said she, nuking usc of one of the UYishing idioms of the Spanish 
tongue "in pity, my dear Moreau, one little melody, the List hope!" And Gotts.:halk com­
meiKL~d to impro\·ise an air at on.:c p!Jint i n~ and plcasing,-one of those spint-hreaths that 
mount sweetly to hea\'en, whence they ha\·e so rC\:cntly dc-scenJ~J. On the morrow, the 
tran~lcr-artist \V~ls obliged to leave his friL•nd, to fulfil an engagement in a neighboring city. 
When he returned, two days afterwards, the bells of the church of s __ were sounding a 
slow and solemn peal. A mour[lful presentiment suddenly froze the heart of Gottschalk, who, 
hurrying forwJrd his horse, arrived upon the open square of the church just at the moment 
when the mortal remains of Senora s __ were brought from the sacred edilke. 

This is \\'hy the great pianist always plays with so much emotion the piece tlut holy 
memories hJvc caused him to name "The List !lope," and why, in replying to his fa1r 
questioner, he called it his "Evening Prayer." Extract from "La France Musicale. ·• 

GUSTAVE CHOUQUET. 



RELIGIOUS MEDITATION. 

L~OOJm~ ~~ IUOOJ ~m~~OOilL 
Religioso. AJ.H. or J_,z_ 

8
-·····--------------- --------@nJj O ( fn a r~ou~ aud devo!>itllla~11<'r-) ~ 2 

= ,Frn ' -
ru ;n/ .,;- "' @ ... ~: ;np t.lll.. 

C) 

" . t-60- T 1"2:· 
<>'£<>. <>'£<>. <>'ril>. <>'ril>. <>'ril>. <>'fi>. 

'ril>. ~. 

"'fill. <>'£<>. <>'ril>.<>'£<>.<>'£<>. <>'ril>. <>'ril>. 
'£<>. 'ril>. 

~ : 

@ In tho study or this piece, it ia beat at firat, to count alE. eights instead of three quarters, as it will pra.vent 

hurrying the time, a. fault young planiets a.re apt to commit wbero m68.8ures containing thirty - eooond notes and ball 

and quarter notes alternato. 
@It is best to strike the B with the eooond finger and then substitute tho flret finger. By strildn2" B with tho 

aooond fim,rer with a loose elbow and wrist attack, an elastic and refined tone ie a.aeu.rod. 

@ Handa that can roach the interval of a tenth muat employ tho upper mode ot pedaling, t e. after pedalina-. 

Small hands must omploy the lower pedaling if the. base or foundation note Is to be heard. 

U small hands do not employ the lower pedaling It will roeult in a sacrifice of tho foundation note of tho chord. 

While pro8l)rving tho foundation note, the lower pedaling eacrificoe tho absolute logatoo between tho chorda which, 

however, Is or Ieee importance than the preserving or tho foundation note. 

@Here tho groups of thirty-second and eighth notes nro not grace notes. They muat bo plnyod in strict timo and 

without any indulgence In rubnto. Gottschalk noted these groups in small notes to convey to the eye that they aro 

embolliehmonta eololy, and to bo played dolicat.ely. 

Copyright MDCCCXCVU by Kunko\ Bros. 1712·10 



® All other editions allot tho perfonnance or those t1ixt<>onth notes to both hands. U thus played with both hands 

and tho melody note be sustainod by tho pedal until tho sixth eighth or Lho mcW!uro, t.bo PII.6Slng: or changtng: tlOteS 

F shan> nnd A flat will totally destroy the purity of the hannony. Tho triad of 0 minor 

which Ia to be holLTd on the third quarter will uot allow tho chanfrlull uotee F sharp aDd 

A flat to sound IOilllCr than their value calls for If th080 notes sound longer than their 

nctunl value the following mixod and disnJn"COnblo sound will grNt tho enr on Lhe third 

qunrtcr 

Example.~ 

'i 
'!\>. 

Whnt has been said of this measure applies llkowlao to mc8.8uroe F, G, and H. The changl.ng notes A and 0 In 

measure F, E shnrp nud 0 sharp in mc8.8urc G, nnd A sharp nnd 0 sharp in measure .H must not be sustnlncd 

Oottechalk playod tho sixtoonth notes of measures E and F with tho loft hnncl as hero noted, &ustalnlng tho melody 

note with tho rillht hnnd, thereby preserving purity of h1~rmony Tho performance of tho sixtoonth notes of mcnsurcs 

G nnd H Is dlvlclcd between tho right nnd left hnnds. The right hn.nd Ia here cnnblod to play purl of tho s\xtce>nth 

notee, ns it cnn sustain tho melody notes while it playa tho first throo sixteenth notes of the lfl"OUJ> In moa.'juro G, 
nnd tho first four sixtoonth notes in tho group in m<'mmro H, without tho nld of tho pcdnl.- 'l'ho notation Of tho 

alxtoonth notes on U1o sooond quarter i s Incorrect. Tho tlod notes should rend ~-k mukinif ·tho 0 lL 

quo.rUlr, tho E no.t a dotted eighth o.nd tho 0 n n Oilofhlh noto. ~~ 

171 2- 10 



votante. 
8.·-····------·-----------··--------.... 

@All other editions contain two measures bore instoad of ono moaauro. 

Tbls Is a.n error as the phraae must contain four moa.auros and not five. Tho 

error was made by tho engraver of the first edition and waa novor oorrooted, 

8- ··------------· ----

although Gottschalk repeatedly drew the publisher's attention t.o the error which ~:;§~~~~§~~~ 
dcetroyod the musical sense of the phrase t:; 1 

Version for small hands. 

@An the notes of tho arpeggio -.I!C 11 tho band be too small • 
chord In tho loft hand part, lntroduc- 7 - 't • to eustnln this chord of 7 
lng an interval of a tenth, must he --::e: tho tonth, tho following --~· 

Sustained until the melody note G . _ version must he pla.yod. 

::o: t~o t::::g~st :::~o;~~truck, 'lao ~ ~·~ ~ 
In the version for small hands the left band plays tho C sharp, originally playod by tho thumb of the right 

hand, aud tho right hand plays tho E originally played by the thumb of the lett band. This transposing of the 

E and C sharp enables a. small hand to sustain tho notes of tho chord until the melody note G sharp is struck. U tho 

pedal be omployod 88 soon as tho F sharp in tho loft hand Is struck and the notee sustained until tho B, tbe baas note 

of tbc next chord Is reached, tho melody will lose Its Identity on account of the A and C sharp singing too long and. 

overlapping tho melody note G sharp on the third quarter, producing tho following effect, whereas only tho G sharp 

should be hoard Thus: 

©In this chord, on the oontrary, a.a none of tho arpeggio notes overlap the melody note, tbo pedal is employed 

at once to sustain all the notes or the chord, thus obviating tho necessity of sustaining them with tho fingers. 

@ Tho Ume tor tho playing of tho grace notes, nt K "' r, am1 

and L, (tho notes of tho broken arpeggios preceding O..unt 1 2 .'I 4 MUI " . 

lho melody note G sharp and F sharp,) must be tnkon 

from tho time of the procoding note. Othcrwiso tho 

melody notes G sharp nnd F ah11.rp will be pl11.yed a 

sixtCODth too l11.te. 

Exll.mplo 

1712-10 



eo" upi-U-'io"e. 
(..,lthtxJ•rt.uio"·) 

~b~ . 

s __________ _ 

~ ~ 1 I 

~;~~'fib.~'fW.~ 4fib. o4flb. 

R _______ _ 

® Tho tlmo for tho playing of tho gn\CO notce In this nm must be taken from the time of thO proocd\ng note 

ProcUco this measure at first by counting twc\vo alxwcnthe, then six o\ghth"' and finally throo quarters 

TI1\11 mode of practice will Insure tho correct time and phlylng of thle mu8.8ure. 

1712-10 



@The pedal muat b:e used as marked, aa the melody note, a a harp, require a the support ot the accompanytng 

harmony up to the eecond quarter, notwithstanding that the preceding melody note B overlaps it. This use or the 

pedal will create a dissonance-the conflicting or the melody note, a sharp, with the preceding melody note B, which, 

however, Ia allowable, aa it Is of the duration of an eighth note only. 

® Here~the Podat is put to the same use as at 0. The dissonance created ie, however, scarcely perceptible as the 

melody rieea. 

17l!il·10 



@Hero It Ia bottor to 61\Crilico tho purity of tho melody somewhat, than to change tho J)Od.a.l after the striking of the 

melody no to .A sharp on tho aocond quarter; changing tho poduJ would make the harmony appear thin in comparison 

with tho preceding measure whore tho pedal auatalna tho flret or foundation note during the first c.nd second que.rtere. 

Tho melody notes B and .A sharp oro eo high In tho troblo that tho very alight discord they create {using tho podal 

on both notes without change during tho time of two qul\rlors) Is hardly noticeable. were tho melody notes one or more 

octavos lower the changing of tho pedal would be compulsory, o.e the discord would then bo too harsh to be admleelblo. 

This injunction applies also to the measure following 

For further information oo the proper uso of tho podal, consult Kunkel's Pedal Method. 1712·10 
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@Tho arpeg~olng of tho chord on the second quarter demands the playing of the C sharp of the chord with the 0 

double sharp of the treble. It this be not done, a stop will nri.so after the 0 double sharp, as the E, the highest note 

of the chord, and a sharp must be played together. 

@This F sharp mny be struck either with the right or tho left hand If played with the left hand, the difficulty of 

U1c skip is lcaeencd. 



.. 

.. 
•;········;········· ···----~~~~ . 

®Be very careful not to hurry these triDict.s. U t.ho performer should indulge In a little rubato here, a alight ritar· 

do.ndo !JlaY bo permitted. 



poco ,.itard. 
(11raduall11 a Uttle lllo.nr) 

3 

I 

" ~" 

d ~!:!!i~ 
~,__ r ~ --

=~!!!1~~~ 
~""' ; ~ ----

@ The Bnaa notes B. D ahnrp, 0 sharp, F sharp and B 

assume horo tho Importance or e. melodic phrae~e and 

Ccmta!lil•:. (Singillg.J 

3F¥B J. I J I JSJF 
mu•t. therefore be rnn.rked: lrood t.a8te will dictat.o how much they should be rna.rkod. 

1712·10 



9---------------------------- --------------------------------------------------------------~ 

e ~: : t : '"''~~"~ =~l:,wlclM lei ~ 
' ~ ' :a :a s t • ' 
0~ ~'fib. ~'i'ih.~~;'.la.~O'fro.O;'feb.Q'3a. ~~ 

0 

~
Do not hurry this measure; eo doing will destroy the boo.uty of tho entire passage. 

What ha.s been so.id of tho playing o f the lfl"fi.CO not.oa o.t K applies t.o the playing o f theso arpe,gglo chordiS. 

Manner of execution. 

Tho great companion piece to Gottschalk's ''Lo.st Hopo'' is ''Trust In God,'' written under o. nom do plume. 

Those who have cnjoyod tho ''Last Hopo·· will fi n<.! ''Trust i n Ood'' equally intcroetina. 

17 12· lO 



Schottische. 

Note!l rna rhed 1Di!h anarrOID m".rt be &'t ru ck from the wrf.st. 

Allegretto. J_.Ioo. CARL SIDUS. 

• "' 
~\I~\!~ . ~ + .. . . . . . . . ' . 

if.) [ (K evofG) . ;::::: ~ ~ . 
fJ d-~ ~ •r-.a. 4. 

1• 

1660-B 
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(LUSTIGE KOSAKEN.) 

UUSSIA. -- I<USSLAND. 

Allegretto ;_108. ....-;:;-- Moritz Mos~kowski Op. 23. No.1. 
1 

11 
J Seco!!!!!ndo.._____.,...._,. 

. j , ~-;,~-~ 

c:d:::::a;::~~ 1 ;';~1::::1 ·~ ...__ ,ij. ~~·¥, ' 
~~ ~ 

+ + ~-

r.l· -v.1 ---== '11.;,., I I 

uti40-' ~q;te ,.:.. ~-1 :e .• .;.. ~ ·. ~ f~n. tbt. ' 

----== poco ,.u. 
==--

+ ' + · ' ' 
'""4'" ' -t ' :j: ._)' • I I 4• -#- t 

The P!l stuntf11 Ped.. ~ 1486_4 ~ c/ ' ' 

Copyright .. Kwtkel R1'0s. 1892. 



3 

( LUSTIG!l KOSAKEN.) 

RUSSIA RUSSLANU 

Alleg-retto Ltos. Primo. 
Moritz Mos~kowski Op.23. No.1 . 

I 
I! :t. 42~ 2-;;-- ....--- i ~ 

I~ ........ > - :::- .. , -~ 

OJ~ 

.= ·=­
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~ >-
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;:-- I > 
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~ -:>- ~ -!;, --
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c::.F:!·I:.~~~ ilh PH 'l~i '!1 'f. :r :1 

l ~ 

~ ~~ 1,~: 

atempo. ~ 

hS f ! ~4- .~ J.- _, ~ .. t~~ 
• I +~.ail .!. .,.. 4- .~ 

Ttf.un JIO o. 
fJ 

' ' ' ' ' ~ . ~ 

·~· 
.... ' ' ~ ' 

ten~ - . ~ i-J + + 4- .~ ,._ + ~. m~ ~ ~ ·J~ 

r.' r. -;;octF 1'it. 

~--~ ' ·~ ' :;;: '' "f ' ~ ~ 



Primo. 

' ' 



SPAIN. - SPAINIEN. 

CopqrlahL KunkeliJW)s 1892. 



SPAIN. - SPAINIEN 

Molto vivace. J.- 96. Primo. 
Moritz Moszkowski Op. 23. N9 3. 
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tll..\l/.;;...---=--------'--l - -_ 1_ _ .:. ==u-.::. -p- - ""' - --
Millar • neys hikes ~md fells, 

.. nisfnl .. l en',. ruin_ ed t.lll'ine, 
pll'lce elst~ c11n ch11rm U1e eye 
_ sic Uu.•_r•e for' e .. cho dweUs, 

i'-~ . 
Moun _ bin JliiUis ~d woodlrmd deUs, 
But mnn's lhilh eRn ne'tw dtL cline, 
Ev' .. ryr'Ock tlu\t you pnss by; 
Mr1 .. ny ' 'oiced tl1e chO .. I'US swells; 

Mem' .. r·y ev .. ,.,. 
SuchCodll won .. clcr·s 
Ver . d1rr·e lli'Oi .. der•s 
'Till it fainb in 

~~ ~.:~~ ·~•r•it~:I=:~;:;;;;:==n::==:::~i1~F-~i~~~. ~,dl.~. ~~ 
e. Oolit - in){ by . DAy, 

~ : ~~· .. _:~~~;:~nt s, ~nr:~ ro~:vs. 

4# J>~~ c~~ 
91-l ~-;=~ 

'/~h·~~~~ 
~fJ~~~~~ 
......_ 0~H·•-2 

CollJrl~;ht .. Kunkcl Dr01 .JB08. 
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1. Reau _ ty wl\n _ ders ev' _ ry
1 

where, F~ot _prints leaves on 

:: ~~~~n -~·~; ~~~~ s~~!gs ~a11 = E~~s ~~;~' ~~~~~ht ~~ed ~~ : ~;:sss 
rna _ ny strands. 
you must pray, 
daff tile snows, 

4, Seems the hellvh a _ bove to vie, All rtch col - ors thl'lt we know 1 

~ ' "" ,..., ' 

~ rail. 

t..Jl. of the west, 
2. long hfe1s span, 
3. were moreflur, 
4. light di _ vine, 

~. ' ' 

~ ' 

-;Jn~- -; • 1'" 

' ' ' . 
> 

~ --~ 

' 1'" , + 
-- p ' ' ' 

IT T , ,..., I~ ' .,. • .,. I 

-. r r r 
I':\ dim. ~ u tempo. 

An _ gels fotd their wings 3nd rest, 
An _ gels wonder not that man 
An _ gels ofLen pl'ltl§in~ there, 
w:mgs :r An. gels so mig ltihine, 

. ~ I 

In that E .den 
There would fain pro_ 
Doubt if E.den 
Glanc _ ing bl'lck soft 

Beau _ ty~ home Kil 
Beau _ tYs home Kil 
Beau _ ty's home Kil 
Beau _ tY's home Kil 

la;:-­
lar _ 
laf. _ 
lar _ 

_ ney, 
_ ney, 
_ ney, 
_ ney, 

Ev _ er fair 
Ev _ er f<lir 
Ev _ er fair 
Ev _ er fair 

Kil_ Jar_ ney. 
Kil_ lar _ ney. 
Kil_lar _ ney. 
Kil.lar _ ney. ,..., 

I _ ___,. I 

. l . ' -,, ~~ 

... 
. v If" ~~~ ... -~ 1'" 1'" 

' ~ I ~- ' ' r r 
' " 

n ~- - ' ' ' 3~· 3:2 ' 
. , ,..., 

.. - ere .... - I~ 
I ... , , . 1'" , "" 

, r, ' ' ' ' ' 
i 
9-14-2 
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I VERLEGENHEJT.) 

Fr;mz Abt. 

3. lob miieh. .... <lir ein Brieflein 

<. lob mi:ich. • te dir· •o ger • ne 

Andantino. J - 88. 
I. lob mOch. .... <lir wohl et . was 

'if 

Andantino. 

,...-; 

:t sclu~i. • bt:n 

~.sin. • gen 

I. !lit -

·-...:-. 

-
Da.rin 

Ein Lied 

Und weiss 

But lin 

That to 

That should 

1. There's som~. • thing I wou1d say to 

<. 
3. To 

fl\in 

thee 

,.--.; 

would sing 

let. 

mein Herz dir schi.it • ten aus; 

das tief ins Hcrz dir dringt, 

doch selbst so recht nicht. was! 

not sure 1 know just what; 

tlly heart should maJw its way, 

my 

&4!1- 2 

t.o thee a 

. ter I'd in 

AI. 

Doob 

Und 

And 

But 

' Tis 

CoP)Tigbt - Kunkel Bros.l882. 



~· lein aucbdasmuss un. ter.blei. • ben, Denn stet.s bring ichnurdM her.aus: .. R 

,:l. will mir ci • nes nur g" .lin. • gen D.ls stets 

1. wur • dest du darrun michfra. • gen, Wiisst ich 
~ 

th" rea.son ask of me .....•..•.. , My 
is on • Jy one re .frain. ..• . . Rings i.n 
in vnin. for, as I wr1te ....•... , The ink 

herz in nig lich lie b~ dich 
.-4- - ~•· 

- -~ 

~!,._~--
.. 

thn:, Ion:, All else .... a. uo,·e, 

-J__ 

• ly answt:r must be tll<~.t: 

my soulbothnightand d<~.y: 
but tra .ces as it flows: 

Nur lein 
-:::'ii-', 

Aye, none but U1ee ..•. Jlut 

M) 

1'-',if 7 -~------:*#~ ~+ I~"* -----"*:J:___-."7 I :i !___-.--t 7 ~-t 

..,._ 
' 

, 
l ch Jje. • be dich 

./' ~--... 
dich ........•.... nig.lich, Nur diclL. .. al • lt:in, nur 

> § r.> =--r lrrP; ~ 
none .... but thee, But 



LILY OF THE V.o\.LLEY. 

. - ... ~ :-:-:---~ - L~·~ , . , ,_ 

r- "" 'I .u 
/ -! 

, -.... ,, ~- ~-=- ! I ~ I.a. ~ '"'· -=~= ... J• n!f 

--·~ 1 , • ~ 
_. 

Pol. " 
,. ~ 

Pod. <' 
..,. 

0 ,• P~tl.. 0 
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1'1 a\.~ 3& 1 . \t__:J} 1 ' ' ~-f &,lr~ I ' a-..~ :-~· 2_(':4 ~· 
. 

r· ' ' r" 

1<.1 ....... ~ \ - .._. ... - - ... 1.? 3:_ ~- .. .. ~+ + ... ___..---.. . \ ,.-----.. :s. \ 

I . ' Po< . .. 
. ... 2--- ~ 3 \ ... -.-. ::. \. 

. 
'-l ... 1 i-f~;-; ... , ' . .......,..._. .... ~t:. .... , . .... '-! ·~· ' ' . 

1v r 
"'- { I r \~ - - ._... 

'r-" \ '--s. '· _..-----, ... 
~ .... ~~ 

"'"· ' ' ' ~ ' '"'· " 
PN. .... 

,,,~\2~,~~3 ~ -"-
1<.1 *-; .f 

~~ 
....,., ~~ '-i cres. I~ r-r· if'i 

. '· ' . ,., -;-
PN. ¢.~ '"'· P.O. <> 

or thus allotfng the grace note 

!HfT~:t:J 
m- thua alloliltg the g'l'uce note 

~to tl;ep,.ced~ 

~~ 
PH. 0 Pwl. 0 

1446- 29 
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1424-8 
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PROFESSIONAL CARDS. 

PIANO, ETC. 

V\TM I) AIIN7'~tW\(ki)OI\IOI ... l><T. 
t llarmooy, t'Omi.O•Itluu, rounter110h t ~m• luMrtUII~ut:ulou,, 

Atl<lrt••.AU<m,lll! 

P IANO, ETC. 

SINGING. ETC. 

_EDWABD II m.m::-;En. .~.\I AX HM.;·~'!~\~;:,. tw ,.,,..."''· \ll"Mt. 
Mudlo, II•>Orn ~· Laclfll~ tlld~-- ~tb and lithe ~UI ,,.,.,. H•)(•IU~.IOI'_ '\Orth llro.ld"a) 

ELOCUTION. 

·r 11 f: '~\~ -~-'-,\-.'nt~~:~:.'r~!'~:'.!:::~.! ~;~~~~~nT!'~~ \ur. 
~uttrUlnmenu and .t,,~~r;;,~,f";,~,:;.~~~~~:;.·/"''"'Y, l'riD~<t>ll 

~u<~~;~' :~ ~~~~-Nr ' ~'~~~\i'im.:. 1! ,~;) 'nt:lp"l.\ nT f 

!)" 

l'or~lreutar• anllterrns, a<l•lrf•• 
~""' M<>r~an ~Utt•l, H l,"ulo. M .. 

MISCELLANEOUS. 

AI>A:'ol FLH'KI~(;Eu, 
IH:'iTil!T, 

n~mm·ed hl•omr~ ''""' ;m t•troeStl'fft tQ 1 1 1a t'tiiPSt.,...t 

ELECTROTYPE CO. 

j ). WE:-::-.· ~~~in:r. cLTI(:~~;e~~.·tllnKtr, r uarlto"~'· ELECTROTYPERS--

J\1 H,<; J~~-::;~'/:.1!1~;; :.II AI;~;~~ 'U Tllt:Oit\, 
1-toodiOo>f,\uoi(,:JG;II{)II>el;\ 

0 · F MOll Hi UUIIm {)I' I' I A'"· 

JVll t'iS l' IIIII S.'~~l't_~1; 1 ~~·Jt.On~So, 
Teacher of lntum(ldlale 1>epl. for Mrs. !ilronll-~~·euwn, 

A<ldre•o,lllJOodlerst 

A.UG. F Jn:ll'~'>t ' IILAEGEit . 
- I'IA!\I!;T A!\'1>TI!:A(' II I!:It, 

JOliN t ' IUJUEHT, 
• TF.A{'IIF.II OY I'IA'O, 

Addreu, :$~• Ttoomao Sl 

Addre•5,l~Un.na"*· 

VIOLIN, CELLO, ETC. 

P. G ,\:.To;.; ·'" \'IOI,tJ\1-~:1.1,0, 

I'OIICt';j.~.~u~.~hc'\1 I 11<>\ll~"" A H 

~ l A I '!{J('E ~py~;ttilli.J,IsT, 
Teaeberof \"totlnamt Mandolin 

.ld<lrt~ :Jo'"'-lYinMyA>enue 

( 
t ii A IU.E:-> STHEEI'EH, 

SOI.tJ I 'lilt\ ~:TIST, 
tnBtrutlouBKh·en 

• _ _ STEREOTYPERS, 
COR. FOURTH AND PINE STREETS, 

( Old Globe-Democrat Building) 

ST. LOUIS. 

Why be without 

Kunkel's 

Pocket 

1\.:rO. 

Metronome 

KUNKEL BROTHERS 

612 OLIVE ST. 
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STUDIES. JONES' A. SHATTINGER, 
No. 1114 Olive Street, 

ST. LOUIS , MO. COMMERCIAL COLLEGE. 
MUSICAL INSTRUMENTS, SHEET MUSIC 

Kunkel 's 

Royal 

Edition 

A1"'t.cl .l'.I~••lo Buokl!ll. 

LOWEST PRICES and BEST GOODS. 
('o"'"oond~nce!\ollclted. ("•talotuel'rM 

A Lh....!_HE LATEST MUSIC 
. hooon••l••l•ll.obl'dcoonl~-h...,ur 

ROBT. DEYONC &. CO. 
Of tho most famous studies embodies l"u<'("('•,.,,.. to 

all the researches known in piano I ll- C. I. WYNNE & CO. 
MUSIC 0£ol. l £RS . 

erature. Th e woll-known perfection of Shoot Musio, Musto Books, Banjos, GuUart, 
t h e Roya l Edi tion In all that re lates to Mandolins, Violins, E tQ. 

fingeri ng, phrasing, annotations, adapt- 916 Olive Street , ST. LOUIS , MO. 
ment to modern wants, etc., leaves lit- -------------

F.X.htada, Pru. JAS C. QMo,'I-Prtl 
tie to be said . These studies have been wm. J. H•uka, su•1 and Trtu. 

edited by the greatest pedagogical BARADA·GHIO REAL ESTATE CD. masters o f the age H ans von Buelow, 

carl T ausig, H a n s Schmitt, Franz L iszt, INCORPORATED 1892. PAID UP CAPITAl, $100.000. 
etc., etc. 

Behr · S id us . 

Tel•pllon• 39l~. 

Real E state BougM and Sold. Reota Col­
lected. Liberlll advances on Ranta. 

LIST Y OUR PROPERTY WITH US. 

301·309·iU I ~i. llroadway, St. Lo .. l t 1 Mo. 

THE COMPLETE BUSINESS COURSE. 
S h ort Hand , Type W ri ting, T elegraphy, 

Elocu tion and Enall•h Bra n ct-e• 
Thoro u &hly Ta u aht • 

"'""e" '" "'"II z.,, ... <H .d"• ~n .... '""" .,.,..,, " "~"' 
a"lw4lu•• n.ewJH •l.-•. 

For lafonn•Uon,(\reuluo,•u:, uiiU th•Coii• Je oll'lc. 
or •ddreu J . C . BOHMER Prin ci pal. 

T.BAHNSEN 

PIANOS 
Grand, Upright and Square. 

Are manufactured in St. LouU and 
endorsed by our leading artists /M 

Durability, Touch , and Even-
0"·(~:.~-~ s~~~~:· ~~;;<'rt l n~~;,~';i,,~~,:'ft, 0~~~!:; 915 Chestnut street, ST. LOU IS, MO. wa~!~~~ 0;2oce,~~st. 

~:_ ~~~~:~~~~tel'la\/~~- ·-;:~:i:·,~~~;:~~~So:;: Good News to Teachers! 
Xu. 7-Sp:lni•h Dn11<:-e. (11. E. ) 

B••yf'rul tlouht tlw ~irnple.•t Rlmlies puhli~hNI 

(;uioh· the ~-ouug- l10·Kium•r In the mo~t s.titisf:al'lor_r 

A C.r('M 1-:ttition of • Tht• L:t•t llop<'," It~· 
( ; uu~chnll 

mllnn('r. C:n·nt ol•·li!fhtfur<·hil<ln·n: ~lo'j>pingstone T<>:!drl'rs will lx· glaol to lr•am Jh,tt "<' h:t••• ju-1 
to l'ar\ Sirlu•" ~n·:tt •tuoli•·~. np .. ·.oo ami ;',QJ (mhli•heol au •••lit ion h~· ill r {"harlo·~ Kuul,•l of lht· 

f:ornou~•·om]"''ilion-

Gurli tt·Sidus. • • The Last Hope, ' ' 
,\lltuml.<·:n•·~ for lho· Y1rung Hevi~~erl editiou Hy L. :'\1. G<~rr:;CU\11! 

i:~~-~::~~:~~::~::::::··:~;~~;i~;~,~~i:~~:~,;~:.~~i~::~~e ~~~::~ ::~::~::~~:;::~~~~~~~~;· :::~~.:~~!~;~~:: ~~:.::~.~;;,:~'E~!~: ~~~ 
laininK: ~o.l 'lan·h. Xo. 2--Hri~hl Morn- ~ltl<.ms<.>l lhela te lamemed tl<.>tl8ehalk. 

:;:~;~~E:~:~i::/~:·,;:~;~-:~~~~~~~-:;.~.~~ ·~~:-~r ~~:~; ~7~~~~~~~~;~~;~~~i~~!;~~~~~~f~:s:f:~1~~·i~~:::. 
~-Turli•h l\lan·h i\o ~)-l)andnK \\"an-'.<. h~lled with d~~lgMb)"the(ormtl~n •dmlren ol thl~ bl':rulllul 
Nu. ]()- ·Fn·•· F.ttrd•·• Xu.lt-suntl:t\". Xo. com 1to~lllon" 

12-Tiw Lilli(· \\" :uul~·r·,·r N(l. ta-Ji untiug l{et:ail l' rk~· uf thi~:~ womh•rful •·•lit ion i'f fi.IMI 
:;.,n~. [11 r.J 

\,·ry ph·.'t•iu~ottoth•• J•r>Jril. ComJ>lt·tl'liU!r>piecl's. 
T he 1..('".--on :a ion<' i~ worth !:!-i 00 

tll'•-l'IO(Iing •lyh• ;tnt\ fini•h in ]>I :tying. T o he had at all nw~k 'tort'~ and of the pulJii•lu·J·, 

noscheles- Henselt. 

Cra mer- Buelow. 
~i'l:t.r !:itrl<l i('•. fnunh :tnt! ble•t <'<litiou uf th(' 

~·o•!t·hr:ttt·•l lifly ~trulio•~. with 1<•11 attolition:tl 
.•tmli1·• au<l :HIIrttlatinn•. IJ~- Dr Han• ,-on 
lim·ltm. (;rs•l•·:ltu:i. 

Uonl I (11 t:] 1 ~ 
l~nol 11 [u. •; J 1 toO 
Bool Ill (It !>:.) I 00 
BooJ.. I \' (K 1':) I 00 

KUNKEL BROTHERS , 

BY ADO LF J EN S EN . 

E DIT ED BY D R. HAN S VO N B UELO W . 

In 2 Books. Price $1.00 Each. 

Pu blished in Kunkel 's R:oya l Edition . 

ro;-~(t~;~~:.:·;~~;~;;j,::~,~~~·~~:s~~;.~'{~~:~d.~;1:ii~-:~:·i·,~:~· 'l'ht.>yare •·dited h,- \ on Bnl.'iow, :wd wil h•• hai!('d 
with deliA"ht by allloHI""'Of lwantiful ~tu1lie~ Tht>ir 
technicalworthnlone"illcommendthemtoteach­
''rs and student~ 

To he hat! at nllnm~it·stort>sand of the pulJI\qh 
,-r,:c, 

K U NKEL BROTHERS, 

6 1:1 Olhe Street. ST. LOUIS. 
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CRYSTAL WATER COMPANY 
PRODUCES THE ONLY ABSOLUTELY PURE WATER IN THE WORLD. IT IS DOUBLY 

DISTILLED AND FULLY AERATED WITH PURE STERILIZED AIR. 

A few reasons why people should use It: 
No 1. \\'iolt•l' i~ tlw mo~t importaut ~~~t.~t;uw(' tal.t•n intn tht• •.l·•tt•uo 

I t on:tl.o·~ tilt' ]>l'irwipal l'l('nlt'n\ in tlw blootl fot•min~t pt'N't'~~. t't!""''l'"""lly 
~hould l~t• oth'!OholPI)' ,,,.,,. 

Nu. 2. )\urt• 11ihn(.'nt~ a out •ii•l':o.ws a ri--c from drinkin~t illi]HII"I' ll;tlt•r· 
th"11 from :tnyotll('r 1.1101~11 t·;tU'I(' 

No. :J. Whl'n )"OU drink Cr~·stal Water you \.no" tlmt )"Oil "rt' nut 
tlrinkinggl'rm~of tli•eal'(' 

j.!Tt'att•~o,i::,;A'''I'I~· ic~o:id~~~~~:~ ~~~~~~~~gli{;' i:~~\~~~:~r jlnrt• "alt·r, ou(' uf tlw 

•ln•ina~~·i~·~~,,~~~~~t~~~~lw:at('r is ah~lll t t•ly llliT(': JOU nt••o•r t';tll to•ll 11 hat 

No.6 ('rJ•t:tl Wnto·r i~ th(' onl,l water on thl' m:u!.('t to-tla_1· uf alo-.. 
11111\)!Uril,l', :tull tlmt will ~ l :1ml ~·••·Q·I'I·i~·nli lit• \{'<;\ 

::::::.~~:t ::~~!~~~:ii~~~~~~·~~;~~~::~~F¥~~J~:;;~~~:-::::::::~!::: 
hi\ i~il•lt• !<)the •'f('. Clo·arnr·~~ is •le~irahh·, hut it i< no lt·st for purity. Fil 

~;::~~ r·~1 7,~;[r\~.~;ia ~~?c ·;~~t'~~~ ~);e ~~~-~~~~~~'1;~~· t :;~~~~~;.~~-~~~ ·~:-~;~~~ ;~,'·11 1 1~~~;·~~~~. ~.;i 

~~0:~l%~!l~~l~~~ffi~·i0:: 
No 1:1 Wt· rnal111he hro:"l f•l!iim, that iu ('r~·•t:tl Water 11e lunt• tht• 

ll(·~t drinking Wlllt'r on ('arth 

('a.,....., ~~~:IIi:,~;};~~~~~·~~;~.~. ~~::~eiC;):,..1~ 1 tt~~~;;~~cy to Dropsy or Kidney rli~ 
No Hi l.a·li•·~ '' ho wi~h to ha•·e ll good <'OtiiJil('~ion ~hould hatlw 

thr•ir ftu·t·~ '" ('r~··tsl Watl'r. I t ('1('1111!<1:'~ thl' tl('licatl' pon:·~ of t he ~un, tmo l 
gil,.~ aiiOfllu•·~ nnd t.rightoll'!<.!!that nothing el,;c will giHl. 

:;,';:~';·:~,~'i'/h:;;~' :\:~::: ti~, .. ~:~~, i~ ·,:-~;~:~·11'~~~·: ; ··;·, ~-:.:~:t !:~::~. ·~~~:.:~. r:;r l'~~~·::,~i~~:·~\::: 
CRYSTAL GINGER ALE 

1 uu il'. 1: :~··u~~~:;;.~;,::·~;(t '!j.',~~- 'J:~·~: n';[•_;.'~,':' :· i ~; i ~~f.::~ kA~-~~i/' a\~::· ~~~~~~t: ,/,f,;~ 
mn~t •lt•lidmh llt'(•tar 
CRYSTALARIS 

111 tilt• m<>•t <l~lidou~ ~p:trkliu~ )\iuo'ml \\',.h•t' t'\1'1' ulft•fl"'l tu tbc 

~~r::~. 'r';.~;,~ri::::,:~.i'J:~~:,~:~~:111•1 :;,(! )I int•rtol i nljlll rit it·~ l•nlolk 

~~\:.~~I;\~~{~~ii!;~J:itftt~:;i;l"l~~\:~~~li'i,\:~::~~::\,:~~u:;:i.::!i;i;(ii:~: 
CRYSTAL LITHIA, 

!il~~fi~~~~~~~~ 
'' :th••n·· pun· and n·liahlt• 
CRYSTAL SELTZER AND VICHY, (in Siphoo,•). 

~~- ~: );~~;~~~~:~;,;:::~:;::"1!•~.; ~~;';\;~ ~;~;,··~/ ~~j; ':.~;.' ~;;,:i\r;~.'f,'_;.•·:;.ih;n'~ .. ~,l,l ~~ ~·;::t 

Wild cg~!~~YLOP~g~p~'!_~!: C~f~~ S~edear', os:~::p~~~~~s:.h:~~ 
Lomon Soda, are the purest a nd most a romatic drinks 
over offe red to the publ ic. T hey a re Inv igorati ng a nd 
health-giving. 

Order from your Grocer, Druggist, or from the Company<lireet Ollke a111l wvrl.~ eonu:r Channiug aod Fr--anklin A1ea .. St l ..ouia, Mo 


