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EXTEl\"IPORIZATION. 

According to some, extemporization is a lost art 
a relic of the past which we are neither able nor de~ 
sirous of reviving in anything hke its former glory. 
() :co.urse, we do not now refer to the delightful 
vaganes of the average church orO'anist who bas to 

-kill time at certain points in tlle o servi~e and runs 
tl.le imminent risk of killing also any unh;ppy audi
tor who happens to be somewhat musical. On the 
whole.' perhaps, we are inclined to blame the poor 
orgamst too much for wl.lat is rather his misfortune 
than his fault .. Let anyone who has not yet done so 
try the ~xper~ment of extemporizing on a given 
theme With hts eyes and ears intent on the move
ments of the church wardens and sidesmen taking 
up the offertory, and then for ever after hold his 
peace on the subject of the weakness of the ordinary 
player's productions on such occasions. That some 
of our organists can triumphantly stand the test is 
greatly to their honor. 

'Ye turn, however, to the wider field of extempori
zatiOn unhampered by such restrictions. Full suc
cess.in t~is field demands the combined qualities of 
the mspired composer and the accomplished execu
tant, and requires, further, an extraordinary memory 
~nd power of mental ?oncentration. Such qualities, 
It need scarcely be sa1d, occur simultaneously in fi"nv 
musicians; but it is quite possible to develop latent 
gifts by judicious training, and there is little doubt 
that a larger number of our present-day composers 
and. players might attain considerable facility in the 
art If they turned their attention seriously to it. In 
past generations it was expected of all composers 
that they should extemporize in public. Bach. 
Handel, Mozart, Beethoven, Hummel, Mendelssohn, 
and many other possessors of honored names in the 
mnsical 'femple of Fame, delighted and astonished 
contemporary audiences both of the general public 
and of musical experts. It is recorded of Bach that 
the lengthy" Vorspiele" and ·• Zwischenspiele" on 
the chorales w_ith which he was accustomed to edify 
the congregatl.on of St. Thomas, Leipzig, on more 
than one occasiOn brought down on him the protests 
of the clergy, who considered the services inter
rupted thereby. Mozart extemporized in public at 
an ~arly age. A programme. dated 1770, announces 
an Im.provised Prelude and Fugue, and Sonata for 
harpsiChord by the youthful genius. Sometimes 
two players competed in this way, as Bach and the 
Frenchman Marchand, at Dresden-in which case 
it is needless to say that Bach came off triumphant. 
Occ.a~ions are recorded also of two players extem
ponzmg together, e. g., Clementi and Mozart at 
Vienna, in 1781, Beethoven and Wolff! in 1798 
Mendelssohn and Moscheles. also Mendels~obn with 
his beloved sister Fanny. In such cases there was 
either a spirit of rivalry in which the weaker O'enius 
would, undoubtedly, play second fiddle t~ the 
strone;er, or else an uncommon sympathy and " rap
port " between the two players, as in the last two 

instances. As the greatest composers were almost 
invariably the mostsucce::;sful extempore performers 
~tis not surprising to learn, from those who had th~ 
mvaluable privilege of hearing him, that Beethoven 
was unrivalled in this art. His own playing was 
?escrib~~ by contemporaries as being far finer when 
Improvtsmg- than when playing a written composi
tion, even of his own creation. Czerny wrote of 
Beethoven: "His improvisation, which created a 
very great sensation during the first few years after 
his arrival in Vienna, was of various kinds, w.bether 
be extemporized upon an original or a given theme. 
I. In the form of the first movement of a sonata the 
first part being regularly formed, and includi~g a 
second subject in a related key, while the se1·ond 
part gave freer scope to the inspiration of the mo
ment, though with every possible application and 
employment of the principle themes. In all<>gro 
movements the whole would be enlivened by 'bra
vura' passages, for the most part more diflicult than 
any in his published works. II. In the form of 
variations, etc, . . . . III. In mixed form after 
the fashion of a' pot-pourri,' one melody following 
another. . . . . Sometimes two or three in
significant notes would serve as the material from 
which to improvise an entire composition." 

Although extemporizing has by no means been 
entirely neglected since Beethoven's day, it no 
longer holds the important position it once did in 
the life of great composers and executants, and a 
public exhibition of this faculty is so comparatively 
rare now, that it is worthy of remark when it does 
take place. The world has probably realized, with
out exactly saying so, that improvisation is but a 
fteetin?; thing. however beautiful or inspired it may 
be. It is as though a great artist produced a pictnre 
in colors which would fade as soon as glanced at, 
or a sculptor carved a goddess from an ice block on 
which the sun's rays would soon light. Doubtless 
we may get nearer to tbfl real living genius of a 
musician by hearing his unpremeditated rhapsody; 
bnt, after all, the product of hours of labor has a far 
?;reater art-value in itself-besides its virtue of per
manency- than the most brilliant flash of momentary 
inspiration tver evolved from brain and fingers. In 
brief, clever improvisation is a telling proof of the 
existence of a fertile creative faculty and a facile 
power of development, both of which, however, 
may be exercised more profitably in the ordinary 
methods of composition and performance. 

French newgpapers claim that Christine Xilsson 
will return to the operatic stage. It will be r emem
bered that the great Swedish singer bade farewell to 
public life in 1888. A year before she married 
Count Casa di Miranda in order not to be separated 
from his daughter. It is said she will onlybe b eard 
in Europe, as she will not again leave the continent. 

GEltMANIA THEATRE. 

The season of serious and comic plays at the Ger
mania Theatre is rapidly drawing to a close. 'l'aking 
the ensemble in to consideration, it must be admitted 
that Director Wurster's excellent judgment collected 
a company for the German stage such as we have 
~~l?om bad an opportunity of enjoying in St. Louis. 
lbts troupe can boast of several first-class actors 
who would be a credit to any stage \Vithout ex
ception. With deep regret we lea~·n that Miss 
Eckelm, the heroine, will soon leave us; she is a 
member_ of extraordinary ability, possessing besides 
a magmficent wardrobe and so extensive that we 
have scarcely seen her appear twice the entire sea
son: in the same costume. From a~thentic sources 
it is stated that the company will be newly organized 
next season; and that these last weeks of the season 
w~ll be as .creditable to the director as any other. 
Miss Mane Wolfe, of Bernei, of Berlin Theatre, 
bas ~eea enga~ed for two. weeks in "Gastspiel," 
she Will appear m the followmg repertoire: "Philip
pine," "Ein Glas WasEer," " Minna von Barn
helm ,"" Eine Weib aus dem Yolk," etc. 

The London Musical News says: "It is rumored 
that one of our principal musical institutions is 
likely to strike out .an independent line, and boldly 
adopt the French d1apason normal as its standard of 
pitch. We sincerely hope the rumor is correct, and 
not a mere canard. If one leads the way no doubt 
others will be fou~d able to follow, and' probably 
the general adoptwn of the lower and far more 
convenient continental pitch is only a question of a 
few ye~rs. The mi!itai:Y_ authorities have already 
recogmzed the desirabiltty of such a chano-e in 
?rder to brin~ our players in harmony with fo~elgn 
mstrumentalt,ts. but the question of expense is a 
very serious one in connection with the military 
bands, and will, no doubt, be a stnmbling-block for 
some time still. 'l'wo classes of musicians besides 
?ingers, will h_ail the .change wilh delight_:_organ
Ists who pres1de at Instruments of low pitch and 
desire to introduce orchestral accompaniments in 
the service; and the unlucky instrumentalists who 
are now, sometimes without due notice, compelled 
to play with organs much below the present stan
dard. Many of such organs will unexpectedly find 
themselves in the fashiop, after being so long out 
of it." 

A. new invention is a speaking clock; that is, a 
clock that speaks the hours instead of striking them. 
A phonographic plate is put into the case. bearing 
the hours and quarter-hours marked in grooves. 
When the hand points to 1:& :15, a steel point drops 
into the corresponding groove on the simultaneously 
rotating plate, and 12:15 is spoken just as by the 
phonograph. 

Season of Wagner Opera 
IN CERMHN. 

~==AT EXPOSITION MUSIC HALL.==·m 

Under the Direction of WALTER DAnROSCii. 

Co0101encing April 22, 
Six Nights and Saturday Matinee. 

THE FOLLOWING OPERAS WILL BE GIVEN: 

Tristan and Isolde, Die WalkUre, Siegfried, Die Gotterdammerung, 

Lohengrin, Tannhauser. Die Meistersinger. 

SALE OF SEATS AT BALMER &. WEBER'S MUSIC HOUSE, 908 OLIVE STREET. 
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LISZT AND .lUENDELSSOHN. ADOLPH NYBERG ERICK. 

"You know, " said Liszt , " that Mendels:;ohn. Adolph Nyberg Erick, the tenor and vocal teacher, 
who wa;:: the most zealou.; llltl'-icinn who ever lived, whof'c portrait accompanies this sketch, was born at 
alway had :L c.lblike for me. and on one occa:-ion, Stockholm, Sweden. the home of Jenny Lind and 
at a ;;oin:c at Dr. K- ·,.., he dmw a Jlicture of the , Christine Nils;;on, in the year 1862. Mr. Erick comes 
devil on a bladhoard , playing his G minor concerto from a family devoted to art. His father h; an 
with tlve bautmcrs. in lieu of lingers, on each band. architect, his sister a good singer. and his brother 
The truth of the matter is that I once played his one of the foremost painters. Young Erick early 
concerto in U minor from the manu~cript, and us 1 developed a good voice, and his parents decided to 
found several of the pas,.;ages mther simple and not give him the best advantages for its cultivation. 
hroad enough, if I may u~c the term, I changed them After spending the usual time at the High School, 
to 8Uit my own itlcas. 'l'l1h, of course, annoyed be pursued his musical studies under llehner 
:\lendclssohn, who, unlike 'chumann or Chopin, Stromberg. From him be went to Rungberg, the 
would never take a hint or advice from anyone. director of the Grand Opera, remaining some time 
Moreover, .Mendcbsohn, who, although a refined under his able teaching. He then went to London 
pianist. was not a virlUOf;O, never could play my and placed himself under Hugo Beyer in order to 
compositions with any kind of effect, his technical take up oratorio, in which branch be spent two 
skill being inadequate to the execution of intricate _vears. Feelin~ that his studies ought to include the 
p:H~sages. So the only coun;e open to him, be Italian method, be went to Italy and placed himself 
thought, was to vilify me as a musician. And, of under tbe celebrated teacher Mabelini Severino 
course, whatever )lendelssobn did, Leipzig did abo. Larseno, whose method be now teaches. After 
However, I was, once, more than fully revenged on several years stay there be went to Paris, where his 
him. sister was ~tudying under Sbrilja, the teacher of the 

"I well remember meeting him at dinner at the famous De Reszke Brothers. There he made the 
Comtesse de P--'s, in Paris. He bad been un
usually witty and vivaciou! at dinner, so tbat after 
deHsert the Comtessc asked him if be would not 
favor us with one of his Ja,t Lieder, or, in fact, 
nnytbing be chose to select. lie most graciously 
condescended to sit down at the piano, and, to my 
astonishment, instead of treating us to one of his 
own compositions, he commenced my Rhapsodic, 
No. 4, which he played so abominably bad as re
gards both the execution and the sentiment that 
most of the guests, who bad beard it played by my
self on previous occasions, burst out laughing. 
Mendelssohn, however, got quite angry at their 
mirth, and improvising a finale after the 30th bar or 
so, dash<'d into his Capriccio in F sharp minor. 
No.6, which he played through with elegance and 
a certain amount of respect. At the conclusion we 
all applauded him, and then, when he begged me to 
play something nrw and striking, as be somewbal 
viciously referred to my compositions, I determined 
I woulti bave some revcng~>, and fun at his expense. 
So I seated myself at the piano, and announced that 
I would perform the Capriccio, Op. fi, Mendelssohn, 
arranged for concel't pe1jor·mancr by myself. 

"In a second the guests had comprehended that I 
intended being revenged on :\[endclssobn for but
chering my poor Rhapsodic, although I suppose 
many thought it a rather hazardous attempt to play 
a dilllcult composition in a new garb or arrangem('nt 
on the spur of the moment, especially with the com- ADOLPH NYBERG ERICK. 
poser sitting within two yards of the keyboard. 
However, I did what I had announced to do, and at acquaintance of the most eminent teachers of his art. 
the conclusion, Mendelssohn, instead of bursting out After returning once more to Sweden, be decid~d to 
with indignation and rage at my impudence and come to America, and, after a short stay in the East, 
liberty, took my right band in his, and turned it settled in St. Louis, where be has been teaching the 
over, backward and forward, and bent the fino-ers past three years with pronounced success. Mr. Erick 
thif:l way and that, finally remarking laughingly,t'l' as bas high endorsements, and numbers among his pu
I had beaten him on the keyboard, he thoup:Iit his pils some of the leading singers. He is specially 
only way for vindication was to challenge me to box, prepared for teaching oratorio. He is also enp:aged 
but that now, since be bad examined my hand he at the central branch of theY. M. C. A. Mr. Erick 
would have to abandon that decision!' So everything bas a strong, 11exible and sympathetic tenor-baritone 
passed over smoothly, and what might have been a voice. He is a gentleman of refinement and very 
very unpleasant meeting turned out a most enjoyable pleasing address, and has a host . of friends. Mr. 
contretnnps. However. :Mendelseohnjorgave, but be Erick's studio is located at 3019 Easton Avenue. 
never jor{/ot! " 

O R IGIN O F T HE ORGAN. 

'l'h.e organ is t~e n~ost magnificent and compre
hensive of _:,1.11 musiCal mstruments. While the pipes 
of PlLn-astde from that mythical nersonao-e-indi-

t 
. . !' b 

ca. e a very anctent. use of pipes as a. means of pro-
ducing musical sounds, the "water-organ of the 
anci~nts " fm:nisbes to the student of organ history 
t~c first tan.gtble clew regarding the remote ovolu
hon ?f the mstrument. In the ~econd century the 
magnpha, an organ of ten pipes with a. crude ke:v
board, is said to have exieted, but accounts of this 
instrnment arc involved in much obscurity. It is 
averred that an organ the gift of Constantine-was 
in the possession of King Pepin of France in 757; 
but Aldhelm. a monk, makes mention of an oro-an 
with .. gilt pipes : ' as far back as the year 7oo. 
Wolston spc~tks of an organ containino- 4oo pipes 
wh.ic~ was erected in the tentb century ... in England: 
Th.Is mstmment was blown by "thirteen separate 
pturs of, bellows.'' It ~!so contained a large key
ho~rd. There are drawmgs of that period extant, 
whtch represent the organ as an instrument having 
but few pipes, blown by two or three persom•. and 
usnally performed on by a monk. The kcvs. which 
were played upon by hard blows of the ·fist. were 
very clumsy, and from four to six inches broad. 
About. the end of the eleventh century semitones 
were mtro~uced into the key-board. but to all ap
pe:uances Its compass did not entend bevond three 
octaves. Th~ .introduction of pedals. in 1490, by 
Bernhar~t-gtvmg a compas;; B t1at to A-was 
:mother Important contribution to the instrument. 
These were merely small pieces of wood operated 
by the toe of the player.-E.r. 

])IUSIC A...-~·n ])I U SCLE. 

"You may not have noticed it," remarked one of 
Barnum & Bailey's best all-round athletes, "but 
every performer who bas a particularly difficult act 
to do always bas his own special and particular 
piece of music to go with it. 

"He sticks to that tune year in and year out and 
yon can't ~tppreciate bow important a part it plays 
in the proper performa.nee of his work. 

''The action of the muscles in a whirlwind bare
back or mid-air trapeze act is perfectly rhythmical, 
and a strain of music which corresponds with this 
action calms the nerves, tones the muscles, and helps 
the artist to time and regulate his movements. 

"You know there are two memories, one of the 
muscles and one of the brain, and it is to the former 
that the music appeals. Without the slightest men
tal effort on the part of the m an, certain notes pro
duce certain movements, and when a performer 
becomes thoroughly accustomed to a tune a sudden 
c~ange in it while the act was in progre;;s would, in 
Dine cases out of ten, result in an accident. A man 
who does a mid-air sketch to a waltz tune would be 
liable to get hopelessly rattled and break his neck 
if the band, without warning. switched into a 
march. The muscles would become perplexed. the 
brain wouldn't have time to act, and that would end 
it. .. 

"These facts are odd but true. "-Ex. 

Music is the art of the prophets; the only art that 
can calm the agitation of the soul. It is one of the 
most magnificent and delightful presents God bas 
given ns.- L11ther. 

( GILl\IORE'S BANI> CONCERTS. 

Gilmore's famous band will give two concert;;, at 
Mu~ic Hall, on the nfternoon anti evening of 'l'bur:,:
day. April lith. 'l'he conductor is Yictor Herbert, 
the famous musician anti violoncellist. llme. Loui,;e 
~atali, thl' dbtingui~hed ,;oprano, will a,.;sist. 

For 20 vean; the name of Gilmore':- Band bas been 
a hou,;ebold word throughout America, !lnd that it 
gained the grcate~t fame and higbel't standing of 
any organization of it!" kind is an undisputed fact 
written on the pages of •the musical history of 
America. 'l'be name is synonymous of all that is good 
and pure and noble in military hand music. It will 
delight all of the former friends and patrons of this 
splendid organization to know that tbe band i, to
day fully as great as ever: nnd that from a m'usical 
standpoint its plnyin#r surpasses anything in it,.; 
history, according to the opinions of the notable 
musical critics of the leadinl{ .Xew York pa.pen;. 

Mme. ~a.tali b a repre,;entative American lady in 
point of personal charm and beauty as well as sur
passing artistic abilities. Her vocal solos will be 
one of the delightful features of these concerts; and 
as a brilliant pupil of :Marchesi she will illustrate the 
beautiful possibilities of that celebrated vocal 
method. :Mme. Natali has won great renown in 
Paris. Madrid, Barcelona, Lisbon, and other foreign 
musical centres, and scarcely any one has a more 
enviable record in America than she gained as one 
of the principal prima-donnas of the National 
Opera Co. She bas ,;cored success after success in 
the principal cities of America as an operatic artist 
and a concert and oratorio "'ingcr, and no one could 
be more acceptable as ~part of the Gilmore Ban d 
entertainments. • 

Mr. Victor Herbert was born in Dublin, February 
1, 1859. His grandfather, of whom he is said to be 
an exact image. was the illustrious Samuel Lover, 
author of ''Handy Andy" and famous Irish songs. 

Mr. Herbert was reared and educated mostly in 
Germany, that cradle of the divine art, the musical 
nation of tbe world, where hif:l musical temperament 
was molded under the developing influences of the 
Wagner era. He performed, studied and conducted 
in the famous orchestra of t;tuttgart, Vienna and 
Paris. His whole life has been l{iven up to the 
study of music, and with such success that he is re
garded by the ~ew York critics, and by all who 
know him, as one of the foremost musicians in 
America. As a performer on his chosen instrument 
the violoncello, he is almost without an equal. ' 

Mr. Herbert becomes a conductor through purely 
legitimate channels, eminently fitted by drill, study 
and experience, with the beRt possible surround in gR. 
For years he was 'cello soloist and assistant conductor 
with Tbedore Thomas and Anton Seidl. and be has 
been themuRical director of many important musical 
festivals in New York, New England and elsewhere. 
When be was selected to take up the baton of Gil
more's Famous Band, the greatest organization of 
its kind that ever existed, it was soon found that be 
lifted it to a. higher plane. and to-day it is the 
general verdict thatJt plays better than ever before 
in its history. 

Mr. Herbert is so highly endowed with personal 
magnetism and mu.;ical enthusiasm that his lasting 
uccess is assured. .., 

HOW THEY CO])IPOSED. 

Liszt was tall, angular and thin . llis hands were 
very large, and his fingers so long as to enable him 
to cover an octave and a half. His side face bore a 
striking resemblance to that of Calhoun. His mar
velous aexterity at the piano wa" the result of native 
talent, aided by almost incredible labor. As a child 
he practiced ten hours a day, and increased this time 
as he approached manhood. 

Wagner had a clearly molded, cla;;sical face, with 
thin. cynical lips, which seemed to wear a perpetual 
sneer. He was exceedingly vain, greatly disliked to 
bear words of prai,.:e given to any other compo;;er, 
and rarely ~c:poke in even faint commendation of the 
greatest of his predece!'lsors. 

Schubert was so prolific of songs that he never 
remembered, a few days later, wbat he had written. 
A friend placed one of Schubert's own sono-s before 
its composer two weeks after it had been PrOduced. 
The latter had forgotten it, and asked whose it was. 

Cherubini so closely identified hi!'l svmpatbie!" 
with his work that when writing a pathetic passa#r~ 
be would cry like a. child. Tie was often found in 
tears over his score, and some of his manuscripts 
are thus so blotted as to be almo!'lt illegible. 

Donizetti was of a melancholy temperament and 
subject to fits of mentnl depre,..sion without visible 
cause. During his la~t three years his melancholia 
became so pronounced that he was incapable of 
giving attention to his work. 

Sullivan doe!'l not write more than one or two !':Ongs 
a year. He receives hunilreds of poem~ for music. 
but generally docs not read them. 

Halevy liked smoking, and always composed best 
with a long pipe in his month. the bowl resting on 
the tloor. 



) 

. . 

KUNKEL BROS., Publishers, 612 Olive St., St. Louis, Mo. Vol. 18- No. 4. 

TERl\IS 0~" SUBSCRIPTION. 
One Year, Twelve Numbers, 
Single Number. - - -

This includes postage on paper to all points. 

$3.00 
1.00 

These conce1:ts, of which there will be four more, 
are given absolutely free to the public. The dates 
for the concerts are as follows: Second concert, 
April 2nd; third concert, April 26th; fourth · con
cert, April 30th; fifth concert, May 14th. Tickets 
may be had the Public Library. Subscribers findin~ this notice marked will understaud that 

their subscription expires with this number. 'l'he J•aper will 
be discuntiuued unless the subscription be renewed promptly. 
In renewing your subscription please •mention this fact, and j 
state with what number your subscription expired. 

BEETHOVEN CONSERVATORY. 
Entered at St Louis Post Office as Mail Matter of the Second Class 

APRIL, 1895. 

I KUNKEL'S PIANO RECITALS. 

Mr. Charles Kunkel gave his third and fourth 
piano recitals at Delmar Avenue Baptist Church, on 
the 5th and 26th ultimos respectively. Both recitals 
were well attended, as in the case of the others, not 
a seat being vacant. Miss Tonie Lieber, soprano, 
assisted in the third concert and was received with 
marked favor and enthusiasm. Within a short 
period Miss Lieber has made herself very popular. 

The.,programme was as followlil: 
Beethoven, Sonate Pastorale, Op. 28; (a) Allegro, 

(b) Andante, (c) Scherzo-Allegro Vivace, (d) 
Rondo Allegro ma non troppo, Charles Kunkel. 

Schubert, Op. 20, (a) FruehlinLsglaub (Faith in 
Spring). Wuerst, Op. 51, (b) Durch den Wald 
(Through the Woods), Miss Lieber. 

Mendelssohn, (a) Rondo Capriccioso, Op. 14; (b) 
Serenade (song without words), Op. 67, No. o; (c) 
Confidence (song without words), Op. 19, No. 4; 
(d) Venetian Barcarolle (song without words), 
Op. 30, No.6; (e) Spring Song (song without words), 
Op. 62, No. 6; (f} Andante and Allegro, from Violin 
Concerto, Op. 64, transcribed for the piano by Rive
King, Mr. Charles Kunkel. 

Ferber, (a) My Heart's Secret. Marchesi, (b) 
La Foletta (The Merry One), Miss Lieber. 

Epstein, A. I., (a) Sunbeams on the Water. Con
rath, (b) Air de Ballet. Ernst, (c) Valse-Caprice. 
Kroeger, (d) Cradle Song, Op. 9, No. 3. Kunkel, 
(e) Alpine Storm. (A Summer Idyl). (By general 
request). Rive-King, (f) Carmen (Bizet), Grand 
Fantasia, Mr. Charles Kunkel. 

In the fourth, and last concert, Miss Rebecca Levy, 
alto, assisted. Miss Levy sang her numbers in a 
way that captivated her audience at once. In thjs, 
as well as in the other concert, Mr. Kunkel played 
in his usual artistic manner. 

The following was the programme: 
Beethoven, Moonlight Sonata, Op. 27, No.2; (a) 

Adagio Sostenuto; (b) Allegretto; (c) Presto Agi
tato. Mr. Kunkel. 

Saint-Saens, Grand Aria, "My Heart at Tby 
Sweet Voice," from Samson and Delilah, Miss Levy. 

Schumann, (a) Abegg. Variations. Op. 1. Schu
mann, (b) Aufscbwung (Soaring), Op. 12, No. 2. 
Chopin, (c) Berceuse (Cradle Song), Op. 57. Chopin, 
(d) Scherzo, from Sonate in B fiat minor, Op. 35. 
Mr. Kunkel. 

Schirza, I Dreamt (Sognai). Miss Levy. 
Melnotte, (a) Trust in God-Religion~ Meditation. 

Rosen, (b) Valse d'Amour(ValseCaprice). Gruen
feld. (c) Persischer Marsch (Persian March, Strauss). 
Rive-King, (d) Home, Sweet, Home-Concert Para
phrase. Paul, (e) Sprite of the Wind. Introducing 
grand cadence. descriptive of the caprice of the 
wind. Mr. Kunkel. 

Mr. Kunkel gave the first of a series of five free 
popular concerts at the High School Auditorium on 
the 19th ult. The participants were: Miss Flora G. 
Taylor, soprano; Miss Rebecca Levy, alto; both of 
whom made special hits, and Messrs. Chas. Kunkel, 
Louis Conrath, P. G. Anton, Jr., and Fritz Geib, 
names synonymous with artistic work. Despite a 
miserable night, a large audience attended, and 
was rewarded with a programme of rare merit, 
which included songs, piano solos. piano duets, 
violin and violoncello solos, and trios for piano, 
violin and violoncello. 

The Beethoven Conservatory of Music gave a very 
enjoyable matinee concert at its cozy hall, 23rd and 
Lucas Place, on the 23rd ult. 'l.'he programme 
included numbers by Misses A. Cone, A. Brant, A. 
Anheuser, B. Harwood, A. Mueller, E. Webb, E. 
Hodges, B. Friedman, and Messrs. A. Call, P. Tiet
jens, B. Maginn and Woodward. 'l'he thorough 
work done by this well-known institution was amply 
evidenced in the remarkably fine playing of its pu
pils. The results obtained through the teaching.at 
this conservatory could scarcely be otherwise than 
the highest, for every department is in the hands of 
the very best and most experienced teachers. 

I 
THE THEODORE THOMAS CONCERT. 

The programme of the Theodore Thomas concert, 
to be given in this city April 15th, under the aus
pices of the amateur musical organizations of the 
city, bas been announced. 
It is as follows: Symphony "From the New 

World," by Dvorak; corncerto for piano, No.1 in E 
fiat, by Liszt; prelude and glorification from "Par
sifal," by Wagner; "Wedding March," with varia
tions, by Goldmark; symphonic poem, '' Moldan," 
by Smetana; overture, "Academic Festival," by 
Brahms. Tbe soloist will be M.r. Alfreu Ernst, the 
conductor of the Choral-Symphony Society, whose 
work as a pianist bas already·been received with 
great enthusiasm. 

A SINGER'S MISFORTUNES. 

On Twelftb Street, near Sixth Avenue, New York, 
there is a little restaurant that is known as "Maria's.'' 
It is frequented by men and women of Bohemian 
tendencies. A table d'hote is served for thirty 
cents. The quality of the food is jnst about what 
one can imagine thirty cents will buy. The people 
sit at one long table. They elbow each other as 
they eat, and half a dozen languages are talked 
simultaneously. 

It is a place, says the" Journal,'' that one would 
probably forego if he could afford to pay more than 
thirty cents a dinner. Yet to this place goes almost 
nightly one of the most celebrated women New 
York bas known, a great songstress-a woman 
whose fortune was at one time estimated to be in 
the neighborhood of $500,000. This is Clara Louise 
Kellogg, whose name in private 1 ife is Mrs. Strakosch. 
Not long ago a large part of the second fortune she 
has earned was swept away by the failure of a pub
lishing house in which her savin~s had been in
vested. It was a branch of the English firm of 
Cassell & Co., and bad been considered a prosperous 
concern. Tbe confidential man of the house plun
dered it ri~ht and left. and fled, leaving Mrs. 
Strako~ch with little or nothing. Years ago, in the 
heyday of her prosperity. tbe.singer intrusted George 
W. Stebbins, the well-known banker, with the first 
fortune she bad accumulated. This was also con
siderable. Miss Kellogg had ample reason to rely 
on Mr. Stebbins. as it was through his efforts that 
she had been able to secure education and a leading
position on the I vric stage. He obtained for her, 
as far back as 1863, an engagement in London, and 
she wa.s thus able to establish her claim to recogni
tion. Mr. Stebbins' speculation on her behalf went 
wrong, and she was left without a dollar. Her 
splendid voice was still a magnet at that time, how
ever, and before long she was once more wealthy. 

MR. AND MRS. CHAU.LES KUNKEL'S 
WEDDING ANNIVERSARY. 

Mr. and Mrs. Charles Kunkel celebrated the 
twenty-fifth anniversary of their marriage on Friday 
evening the 5th ult. Their handsome home at 3828 
West Pine Street was beautifully adorned for the 
occasion, and a large number o~ friends gathered to 
honor the event. The proverbial hoEpitality of the 
host and hostess and the geniality of the guests made 
the evening one long to be remembered. The many 
exquisite silver presents received, Eome from the 
East, were highly admired . 

Miss Clara Stubblefield, the popular pianist and 
teacher, has removed from 2711 Lucas ave. to 3932 
Page ave. Miss Stubblefield has been busy teaching 
throughout the season. 

Miss Katie Jochum, the pianist and teacher, bas 
gone to Los Angeles to spend a few weeks visiting 
friends. Miss Jochum is one of the most popular 
teachers of the South End. 

Miss Emilie E. netering, teacher of piano, re
ceives pupils at her address, 3613 Oregon ave., or 
2607 South 11th street. MiEs Detering is admirably 
fitted for her work; she is a thorough teacher and 
has a large class of pupils. 

A. R. Gilsinn, the talented son of M. A. Gilsinn, 
is now organist of the cathedral at Leavenworth, 
Kans. The grand sacred concert and organ recital 
given at the opening of the Bishop Miege new grand 
memorial organ was a great success. M. A. Gilsinn 
assisted. 

Miss .Marie Kern. contralto and teacher of vocal 
music, formerly of Baden, Germany, is now located 
at 1007 Garrison ave. MisE Kern is a graduate of the 
Dresden Conservatory of Music, from which Ebe 
holds certificates and testimonials, and sang with 
considerable success in Germany as well as the 
Sousa concerts here. Miss Kern is open to engage
IJ.lents for concerts and church choir and accepts 
pupils in vocal music. 

Miss Cora J. Fish gave a complimentary piano 
I'ecital o.n the 23d ult., at her residence, 3128 School 
street, in which she was assisted by her pupils and 
Miss I,.. Williamson, soprano. One of the most 
popular numbers presented was the new compoHi
tion La Gazelle, by Alfred Ernst, played by Miss 
Fish herself. The pupils of Miss Fish played re
markably well and proved the teacher thorough and 
advancing in her work. Every one present was 
highly pleased. 

'l'he Homooo}mthic Medical Collf'ge, of Missouri, 
held its 36th Annual Commencement exercises at 
Pickwick Theatre, on the 21st ult. Among the most 
taking of the programme numbers were "Satellite 
Polka "-A !den. and "Sprite of the Wind "-Paul, 
piano solos played by Cbllrles Kunkel. "For 
'l'bee "-Petri, song for soprano, sung by Miss Flora 
G. Taylor; violoncello solo. "Introduction and 
Gavotte "-Fitzenbagen, by P. G. Anton. J1·., and 
"Merrily I Roam," waltz song-Scbleiffarth, sung 
by Miss Emma Fink. 

"ftiiss Eugenia Willinnuwn, the well known elocu
tionist, and some of her advanced pupils in elocution 
and Delsarte physical culture, will give the Sixieme 
Soiree, at Pickwick Tbeatr~>, Tuesday evening, April 
30th, 1895. An entire new programme. embracing 
pantomime, "Jesus Lover of Mv Soul." "Living 
Pictures" will be given. Miss William~n will re
cite. "Curse Scene from Leah," and "A Lesson to 
Lovers." Delsarte exereises. attitudes, readings, 
recitations. and vocal and instrumentnl music will 
help t" make a prog-rnmme of special merit. Those 
who have attended Miss Williamson's past soirees 
will find this e'}nally enjoyable. 

The piano is the arena of fancy; it is also the 
friend to whom we confide our innermost ideas. The 
quartet, again, is the refined, intellectual conversa
tion of a small and intimate circle.-.lJJarx. 
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T. ~uhn'-e:, the piano ma~ufacturer, bas ju,t I .\r~ you in ncell of a ~ne si~k um~rella. or a I 
finished a magnificent lmhy grund p iano for the well ,tyJi,IJ pam. ul or cane? Go to X atncndorf Bro-., 
known compo~~r and te:wltt·r, W. D. Arm. trong. of 314 ~.6th ~treet. between Olive and Locu,;t, where 
.\Iron. ~Jr. Bahnsen'::. pinno;; are among the most you c•an ~t>h·ct from a choice line at price,. that will 
ati.:;factory made, and the many teacher"' and in:::ti- ,.uit you. Xnnwndorf Bro;;:. make their own ..,ood,;. 

tntion" who u:;c them are unstintcd in their prai~e.::. and the large patronage and popul:lriry they enjoy 
)Jr. Bahn-.:•m·~ wareroom,; arc at 1;,22 Olive street. attc-.t the merit;, of their stock and the rea,;onable-

,Jo~ef Hofmann, the young piani>~t who began a ne .... of tht>ir price". 
sc~ri~R ~f coneerts l~erP.• hnt was prevented from The popular optician~. Erker & Bro., 608 Olive 
<'Onttnntng by ~be :-;octe~y for the l'rov.ention of ::->tn•et. ar<' attructin..,. much attention with their line 

,Cruelty to Cluldt·en. will eontc to th1s country ancl <'Oillplcte line c{f Fopectacles. eye-gla~><es, opera 
next N ?"~m ber un<ler the managcmen t of Me~,;n;. gla,><c'. telP~cope,;. dr:m ing instruments. etc. Their 
Aul!cy •'- Grau. . . price,; are alw:Ly~ the lowel't, and their aim to please 

II you have no appetite for breakfast, a pmt of even· patron. 
Coon:·s I<:xnu DR\. I\II'IOUAL OnA~H'AGNE will · 
gi\·p you one i nuned intt> Jy. Rem em her 111111kel'::; Royal Editinn contains all the 

U•·· J<;N:so SA:-; 1n;~t's fiparkling Lithia. Water i" popular Studic~. Bend for Catalogue. 
""lwcially ndapted fot· the u:-c of oluufi. hotels and 
familil's. Sold by grocers nncl druggi~t:;. 

'I'EAOUEHS. 

Hend for Kunkel Brother:,~' complete and descrip
tive catalogue of sheet music, etc. This cataloO'ue 
<•mbraees the choicest standard works: piano sofos, 
piano ducts, piano stntlies, ~ongfi, etc. For teachers 
and students Ku11kel's Royal B1lition of Standard 
Works is pre-eminently the finest in the world. It 
is the mof't correct trpograph ically. the most care
fully fin~ered, and 1s phrasetl throughout, cleady 
indicating to the stntlent the correct mode of reading 
and playing the composition. Kunkel's Royal 
Bclttion has been edited uy the following eminent 
eompos<•rs and pianists: Hans von Biilow, F-ranz 
Liszt, Carl Klindworth .• Julia JUn~-King, Louis 
KohiPr, Ernest R. Kroeger, Theodore Knllak, Carl 
Heinecke . .Anton Rubinstein, Charles and Jacob 
Kunkel, and others. 

CO:XCERT PITCH. 

There wa><. not many years since. a current usc of 
the a hove phrase. wbich signified to the popular mind 
anything that by skill and energy bad been brought 
up from modc!<t hPginnings to a condition of great 
excellence. Xo better term could be .employed to 
signify the high ctegree of excellence achieved. after 
a long series of experiments with filtering media of 
every sort, in the laboratory of :M. Pasteur, of Paris, 
hy the fin:ll production of the Pa!<tenr-Chamberlain 
filtering bougif' , now used in all parts of the world. 
in the celebratetl Pasteur Germ Proof Water Filter,;. 
Over fifteen hundred of these Filters are already in 
use in the home~ and busine!"s hou~es of St. Loni~, 
including (ns a matter of course) one purchased by 
the pnbli~hcr of the REVIEW. If it were not a 
•· concert pitch" Filter Mr. Charles Kunkel wouldn't 
tolerat<> it in his home. as a gift, much les~ buy it, 
and advise all his friends to do the same. 

Jl{now all wottteu 
that there is one 'rheumatic, neuralgic, sciatic, and all-pain 
remedy, as harmless as ?JJale'r, and sure as taxes-It is 
St. Jacobs Oil-used by everybody,-sold eve'rywhere. 

REVIEW SUBSCRIBERS. 
If yon suh~crihc through an ngent, see that you 

g-Pt otu· otlicial receipt, n. fac simile of which is 
t-~hown on the third page of Cover. 

J. L. ISAACS 
WALL PAPER Co. 

DECORATORS, 
FRESCO ARTISTS. 

INLAID HARD WOOD FLOORS. 

EXCELSIOR BUILDING, 

1210 Olive Street. 

T.BAHNSEN 

PIANOS 
Grand, Upright and Square. 

Are manuifactured in St. Louis and 
endorsed by our leading artists for 

Durability, Touch, and Even-

1 

ness in Tone. 
Wareroom•, I D22 Olive St. 

THERE ARE SIX FEATURES OF 

·a BB'S 
Great St" Louis Dry Goods House, 

ABOUT WHICH THE PUBLIC SHOULD KEEP FULLY INFORMED. 
1st. The fact that every article worn oy ~oman is for sale under their roof. 
2d. Thatfullstocks ?f House Furnl~hlng, House Decorating and Gents' Furnishing Goods are a specialty. 
8d. That but oue pr1ce, and that the very lowest ill put upon all good~ 
•th. That thiA store is the mosl Central in St. Lou' is, and within but one 'or two blocke or any street railroad 
6th. That customers are satisfactorily waited upon, and good!! delivered in half the time taken by any other large hou•• 

Bt. Louie. 
~th. That having 83 Stores (as follows) under ono roof, they can and do guarantee the cheapest goods in St. Lou1s, yls.: 

R1b~on Store. Cloth Store. 1 Flannel Store. 
~ot10n Store Black Goods Store. Lining FJtore. 
Embro1dery Store. Cotton Goods Store. Cloak and Suit 8tore. 
La~e S~ore. Linen Goods Store. Shawl Store. 
Tnm~ung S~or~. Silk and Velvet Store. Underwear and Corset Store. 
Gents fur!llshmg Store. Dress Goods Store. Children's Clothing Store. 
Ha~dkerch1ef Store. Paper Pattern Store. Quilt and Blanket Store. 
Wh.1te Goods Store. .Art Embroi~er.r Sto~e. Upholstery Store. 
Cahco Stor~.. House Furmshmg Store. Millinery Store. 
S~mmer Smting Store. Parasol and Umbrella Store. Shoe Store. 
Gmgham Store. Hosiery Store. Glove Store. 

Orders by Mall Receive Prompt Attention by Being Addressed to the 

. WM. BARR DRY GOODS COMPANY, 
SIXTH. OLIVE TO LOCUST STREETS, ST. LOUIS_ 

lncre•sed Appetite 
is one of the first good effects 
felt by users of Scott's Emulsion 
of c.od·liver oil with Hypophos
phites. Good appetite begets 
good health. 

Scott's Emulsion 
is a fat ·food that provides its 
ewn tonic. Instead of a tax up
em appetite and digestion it is a 
wonderful help to both. 

Scott's Emulsimz ar
rests thc1 progress of 
Consumptio1Z, Bru1t
chitis, Scrofula, and 
other wasting diseases 
by raising a barrier of 
healtlzy flesh, strength 
and ?Zerve. 

Pr~pared by bcott & Bowne, N. Y. All druggists. 

A. P. ERKER &, BRO., 
OPTICIANS. 

.Pruoriptions ot Ooouli•U a Specialty. 

Second door west of Barr's, 6 I 7 OLIVE STREKT. 

SPECTACLES AND EYE CLASSES. 

Opera Glae11e1, Telescope11, Mlc ro•copes, Drawlnc 
Instroments, Artlftclal Eyes, Etc, 

$ BUY UMBRELLAS·~ 
Han them Cotered 

and Repaired 
AT THE FACTORY 

-OF-

NAMENDORF BROS. 
-:II AKERS OF-

Fine Silk Umbrellas, 
PARASOLS AND CANES. 

Educate your mind in the judgment of true 
values; the more you become acquainted with 
what you buv, the better you will appreciate a 
good thlug whc11 you sec It, 

OUR COODS ARE THE BEST. 
314 N. SIXTH, bet. Olive and Locust Sta. 

SIGN RED UMBRELLA, ST. LOUIS. 

your Clothing 

You want it Good, 

Stylish, Serviceble. 

Everybody in St. Louis 

knows that 

F. W. Humphrey & Co. 
Sell only that sort. Same 

place for twenty years. 

BROADWAY & PINE. 



) .. 

< 

Leggiero. d ·- 80. 
--, 

4 3 ' 2 
4 

3 
2 il ~ \ 
8--

fj ,_, :! :: ~ ~ .• ~ •!: t 
1- - -· 

..; 
< 

tJ r. 

'-'V 

~ 

IJ L 

·v 
-.; 

. . 

/j I. 

-.) 

. ,_. .. 

n!f 

Ped. 

4 
2 
J 

5 
2 
1 

• 
~, i~ ~, == 

T""'''ll 
8-1--- -... I 

I 
I 

5 r 4 
~ 

r. 

~: i' 
~ 

,..... 
.L 

5 4 
2 2 
1 1 

-6....._-r 

2- 4__.+ , 5 

51 4t 
:1 2 
23 :1 2 3 2 

. WJI""lol . 
1 ·r ·r 1 ·~~ 

J J ~ ~ 

• . 
15--=----1 2 

Peel 

5 

ll r. ::::0:.1 ~ r' ~ .,t, 4 2 
.. 

5 3 4 

-. . ... 

3 

August Rosen. 

4 3 

~ -t 5 5 -t i· -~ ~ J 2 2 
~ t 2 
1 ·!. ---...1 -~--~--. 
- ~- T""""'''' ..... I -

' ... ~ 

. t---7 ~ -.,,,., 5 .. ,, ... Ped . 

5 

5 
Cantabile. ------<!!\_ 

2 fl ~I ~I r1 l - 2 2 . . . 
La L.a ' IJ - ~ .~ -

·~ ~ 
- r . .,. 

.L'_ n!f J 'j 77. ...,.. 

. . 
I ~ ~· ~ 1~- 1 

~ .. 
P&d. 

5 4 3 4 ,e! i · ~ 2~..:1 5 ~1 ----r----• ! 3 2 "t . 
. 
J I II' II' - PJ ·~ 

t ~ • • ~·~ ~ 
. 

;, 

* I ..._____..... 
Ped. Ped. Ped. 

1 b , -._ 3 2 ~;_2 3 2 3 ., .. ,..--.:. 
2 5 l 2 1 2 34 2 3 2 

--~ r .. . -, -, 1 

j ~ 
..Q" 

f~ .J 
t- ;;., . 

~ l J J ~ 11J J I .J ~- ~ E"J: 
) 1-r. . . . . . . . .__.., 

1~1 
... I r-· I 

... .. .,,... 
·" 

·~ P.d. Ped. Ped. 
760·- 7 

Copyright.Kunkel Bros. 1885. 



~ I 

~ 
~ 

'WT· 

' 

~ ~ 
:I 

::11 r, ,_ . 
~ 

·p~~ - r .. 
J j 

. . 
~· I 

u 

Ped. 

Ped. 

p,.a. 

.... .... 

~I ~ H. , ! 2 

• 

• i •j 
1 ~ ~ I I !!" ~ 

. • 
1-" 

_, .. 
Ped :) Petl. 

Ped. t'c Ped. Ped. \~ Ped. 

~ Pel. '# Pf'd. 

760- 7 

5 .. . 4 ~3 2 J 
e!l!;.2._j J J I ~ ~ J 

"' ... f f "~ ~: 

-.. I 

Ped. 
. 

2 :t 2 3 4 2 

3 
~ Ped. 

3 
# 

4 
Ped. # 

~ Ped. # Pel. # Pee. 

(c Pel. # Pel. 4 ~ Pel 

Ped. 

Pnt. Ped. 



212342 

) 

... Ped. Ped . 

a 4 
Ped. Ped. :;:~ Ped. 

5 
pd. Ptod. 

~~ Ped. 

Ped 

~:~~ Ped. 

,. .... 
~·· 

Ped. 

5 

Ped. ~; Ped. 

212342 

Ped. 
_.... r.-
..,,. Pt~d. 

~~ Ped. 

Ped. ........----. 
2 3 



6 

P&d. :;:: P&d . 

. .... ... "" 
v • 

Ped. 
4 ,..... 5 ..... 

~:C Ped ~:: P~d. 

...... 
~:: P d. :;;: Ped. ~~ P~d. 

:;;: Ptd. 



2 i! ~ '. 
: ~ ~ '1 

4 

/l I ~t::~ ~ .2 
:._ 1- ~. 1 

8-- ----
4 3 \ 

~'V 

LJ "!I' 8-t-- r -~ -, 
L \ .L ll I.J \ 

\ 

1\ -
~ Ped. ''"· ~, .. 

4 
I'J I. 

5 .J f .. 2 
.2 2 - ll 1 . 

) 

. 
~ "'!:; 

.:,> -=6..._.'3 
<.JI' ... 

~ 
~ _.f/. 

. --..-

' 4- J I -8- ~· .. 

5 t 
1-2 t. ;.~.;. 2~o 1 ~ ~ 1J I .;;---3 1 2 ~ 2 

~ 
.:; 

"*-' ·~ ~ + . . 
..... 

I -# I 
Ped. Ped. IW. 

2 . 1 2 3 4 2 

Ped. 

;. 4 3 

/l I 
1 2 

2 .! 2 -~ ! .- -i- 21. j : ! .;;--a 1 -

< 
.:J 

·~ •If' ~ ~ . . 
--:4. T 

Ped. Ped. p,.a. 

------421251 

Ped. 
,. a ' 3 

~ Ped. 

!) 5 4 2,.[1. 
.2 2 .2 ~~~~ l !-.1 -

4 3 

~ T 

r-='~ P&d. 

5 

Cantabile. 
2 ::::, ~I . 

--.-..., - • .. .;;. ... 
n!f J 'j -. . . 

~ ~I 

3 ~1 ~I 2 . 
,.. ..., • - - ~~ -1 ., lk~ ~ 

. 
Pf'tl. 

f-.-._ . 
~ Ped 

3 ~ 2 l 
~ 4 . 2 . 

.y,.. . ... ,,..~:~ -~ ~ 
. 

.., f-. 

Ped. 

2~ 4 ~ !) 
~ .2 .2 .. 

2 J l 1 

7 

-..;, I ·····--.. ~ ~ ~" 11' "i~~ ~ .,.. ~ . . 
--.:-- 2 ...... 

~ 5 "'''· .,.. 

J 

2 il ~I ~ 4 . . . 
i. ~ 1 ·r ·r 1 

~~ 'j 'j I I 
. . 

-~ j:;--· __ , 
' 

hl. 

5 

~I 3 
.J 

¥1 > 2 

.. - r ..-
~ l ~ '.J 

·I ... ... .... ... 

. 

4 
~I a > 2 ~I 

~ l ~ ~ 
. 

--I -

~I ;tl -. . 
.l - , -, : ~ ~ ~J j 
. . 

f-"' ;, 

- 1-....__:__---l 
led. 

~ -~~- ~ ~ . . 
: :~ 'jj : ~ ~ 
. . 

1:-- - :;;;;;; I .. 
Ped. 

<. 

• • ' 4 3 
Ped. ::~ Ped. Pea.~· ..... ., .. Ped . 

760- 7 



Ped. 

Ped. 

4 . 
Ped.. '(;. Ped. 

2 
4 

Ped. :;:' 

-----P.cl. 0 

0 PHI. O .. Ped. 

PHI.. 

. n p,.,,. 

IW. 

Ped.. 0 P ... 0 P ... 
760-7 

0 IW. # PH. 

PH. 0 - IW. 

0 Ped . 

Ped. # PH. # 

0 PM., 0 

0 
., . 

IW .• 

PH. 

JW. 0 

5 

JW.· 



~ 

~ 

< 

-< 

< 

. 
11 I I 

I' 1-t' 

~ 

. . 
1 ...... 

_11 L 
.1' 1-t' _._ 

~ 

. . 
l ...... 

Ped. ~·~ Pt!d. ...~, .. pr.· .... ,.. 
~, ... .., ... ,,. ... , . . ,, .. 

8------------------------------------- . . 
135135\5-

!3 " 5 3 5 I I I ~ ''t~,.. 1 3 

~·· ~ II' IF • .. ::> - - 1::> -
I !" !" 

.,..,. -~ ~ !"If' !!" !!" 
• - • 

2 ') 4- 2 :! 
' 

Pttd . ·"· P&d. '''• Pt!d. .,,,, .,, .. 
'4•' ...,, .. 

3 5 :l 5 

135135-

I I I 4 ~~ 2 .. 
... ::> - I 

,_ -- ~ -- ~'If' .. .. 
... 

P&d. 
.v. 
~ .... 

~21242 

I I I I I 

r:;--J--
3 

;," ,.c 

. 

Ped.- ,,,, .,, .. 

52 1 2 4 

I I 

-!--4~1 . 
~ 

521 2 -t2 1 

~~~·F~~ 1.~P:·~~ 
5 4 13513 5 135135 

5 f 2 ~~ 1 ---..___ ~;.3 2 
I 1- ~~- •. ... - !. 3 2 1 " ~ ~.,.. j 3 

" LJ J J I J -
5 8-:..::--= -------------------------------------~ 

·- M-"1 MW'_ • .. ....... .. 
-,-!--~l-~ 

0 ./- - ->-

t~ ~ ~ ~ ~ f. .... ~~ If' t .fl. -~ ,_ .,. 
. 

• 
_ .. 

~ ~ ... ..,_ 
5 ., 

P«l. Ped. Pttd. 

1 3 5 1 3 5 1351;-s-- ---~ \tf..,., 1~ - 2 
12.~ 8- 5--- 4 2 1 ') .t 521242 

ll J. I 
4 ~ '• !3 ,. I I I ·- • 

.J '>- -
!!"If' I !" If' 

,_ 
~ . . • 

• 
Ped. 

- + 2 
" 

3 2 4 3 

I I · I I 

> -
·'- --

~ 

I 

• 
' .. -

...,~-

'If'~ 

-
CTe8--------
! J J . 
3. 

I I [ I 

-l--~e~-- -!~~~--~ 
. . 

_ ... 
q 5 

Pet/.. 

5 

-);~ 
2 
3 ., 
.-t .,.. 

8------------------------------------------------- ---------------------------- --
5 4 

2 1 5 ...-----___ . 4 a~,,,.,! 2 !I~;~! ~~~; 2 
1 #;.12 ··r#;; j 3 

ll I. ~I ~ -.! 3 2 1 2 .• ..! 3 -+-· • 1 3 2 1 

I' 

~ >-accel. - >- >- -
-~ ~ ~ f _ .. f ·• .. !!" !" !'" ~ ·'- ,_ ,. 

--
!!" !" I '!" ~ I . . • • 

...... v li --
2 .. 2 4 

·" .. ,~ ..,.,,, 

Pt!d. Ptd. 4 ... , .... 

8----------------------------, 2 ~- --------i--- -,. -. 4 <! 
•j l 

2~ 1 2 ') 4 1 2 4 4 ~- ~ 1- j~ r- \ ~~-;r; - ,_ 4 3 2 \ 
4 ,..~ 4 1 - ~ ~ 2- ,.f- -~ 

IJ I , ~f-~~ # ! 3 2 1 ., I""' I I ,. • 2 4 1""' ., .... 
H . 

·I 
. . . 

-----------------~4~----- ----~ 

'- ....... tV ~- 4 ,. -~ p"~Y. _:fo. 
~ >- - -~:! .ff 

~ 4 ~ 
~- 2 ~ ~·t- 1- p '·~ "' --

, .,. I ,. ~4 :;._ -~ 
1 . . . . . • 

760-7 Ped . 

-- .. 2. 14 21 4 v r i --------- ~ • ::; 
,;~. Peel. • d. .... 



.\'f'herr.o fr'Om. Syn111hon.11 in A mintn; Op. 56. 

:J 2 I :.! 

'---------------------------------

====-~~-------------s~=a--------~ I S§.i -3 

c'opynght..Kuukf'l Bros. 1883. 

p 

-----



A .1-- ~~ 2 ~ : I •' 3• . 2 2 
'\ 2 3 ~ -6}- .J 

• - 4 - ' ll::,_!)- ..... • J I -... •• + . .! 
\ ~I 

. --, 
" -I •r ~Y· ,.. • ~ 

"!"' . 
~ - lor,... ..... ::> • p f p J -
~ -··- ,., ... I ,.., 

~ 

--, ~ • . -!--=' --. ~ • " --. ~ -- ~ 

"' ~t!__!_rr 
• - J J 2 • 2 ~ #t,y :f /£. ~ v• £! ~ t~ -

/ 3-----.!...-- 5 
' .. 

" 

~ - ~- 3 I \ ~. 
,.. _ _,.. ...... \~ .J I 2 \ ~ --.... ~ 3 2 ..;.• J '> I ,l \ I 3 

J -· --.,;: .. ._ 
~ 

;Tr~l ~- -.-~ 
O.J. • 'Y' ::r 

-.; I I ' I I I -~ 
._. - - r f 2 a .2 · 3 !....-= - -~ ~ - ~~ 

IJ ! ~ 3 
~ 

,_ t-
/ --;;---~ - - ~ - ,. ,,. • .... ~ - 2. - ~ - + ~3~ +-. . I 

-i7~7 ~ ... _~- - - . . - . - , ~. ~ ··"" " - - I ov 
•· -• cr - ... 

~ 4 ·~-4~· - .. 5 3 ~~.:-4 - ~. 
5 

2 :, -
5 - - 5----- -

j ! 2- i (#-• 2 :!._ - !) •• .... .. _.;;;.-.:;;;. ~ .. +· • 2 !. ~ 
\ _.....-c: . 

rT1" :'II" 

-..; - ...... - ;-:- - -I 
I I d- . 

~ 
t CTesc. . 

::c:-- ~ £-= > 

~ 
,....... 
~ ...... !~· ·,,. 2J 

'~· ~ - ~ - ·~l - ~t- t l f 
'~I Pt . • • 

~ '> ...... 
~ .... 1!1 3 . 7-'.. 5 1" 3 ./ I I 

~ \"t, - \ -\ ~ ' ' ,::>~- s 5 5 ~J JT1 ~ :8V .. 2 !..-i . ,. " • - • ~ : .·. 1 ~ ~ f -2 ::> - 5 6 ~ • 
.PI~ ,.-r roll' """' ~ ... . 

lil .... .... -· • . ,4- I , 
~ =--·· =--- j 

.l l : I l ·f --== ~j ._ 
. -- . . --::-.-... __..-

~ • - -I I I I I I 

4 4 52 
;;;;;:: 

~ ~~ 
4 

\3 \ ~~ J \.4 4 4 2 
'~ 2 '\.-a '>..2 \.1 '.,..... ~ '>..2\.1\,r- \3 ---- ...... • 

r- ... 

"" - ~ ~ -......II ..... y ...... I r / - . . "': . ~ y.- -4. 

~ 
. ... . j .... 

...._... - / . - o........;_.... 
I 2 ~ 2 3 -=-_.... 

. .!.._ ~ ., .;,. ~· ~- 4 a......- .-- j ~~ 4 .,.~ • • ~2 5 ~ ' "' 4 3 2 - . 
• -..--...- r-.. -~ 1\ ~ .., I 

' 
/ I I I I / I t I I 

, .. \ \ \ \ \ \ ',..---. \. ----------~ . , . ' 
2 ~ -\_ ~ · ~·.:. } \4~'---.. ·\. .............. 1 -·,. 2!. 5 '4 

?. '! . - .3- ..:. . 
'1---,... l.oool --.--.-.. 

-.:7 - ...... ~ ....._..., ,......!:! - ~ 
. 

' 
~ c-res. - -· p fJ 2 3 2 3 -

----· itt . .-:;-M. I .. ; 
, .. / - ' 

.,.. I I ' I 

• . 
(' /' (' -~2 4__..... la------4 - V/1 .! 'l 

~~ '~J'- 4 :~ 1 ~ ~~ 
--

/ ·.t 
58~ = ~ - ;;) 

. - .. 



~ 

~ 

~ 

~ 

1 I I I I f I I I / I I 
1 1 I I I I I I 

\ \ \ ~-- - \ -----!t ' 

\2 \ ~2 \ \ \ 
3 2 ~ ~-~t:~;.~~·; ~ \ .. .. .. . 

-~! I 2 -
T..J • .---.-

.::::1 -f'J --._.. "!..:,.--' •. .:._ v -#4~ ~.,. -~ 4- -4 + r 2'3 .. 6 -4 :! 3 •• - = -
1~:;. • • - p ~ (1- fit ~ --- I 

• ~ 

I I I I I I .... ".::=.;....-'1 ~ ,r .. 1:' _l~-' 

-

?---------------------~~ 

~~ '- 2 ~. ~~ '- ~3 s :.e 
\ ... !. +· !. t ! & "-~ 1. • I ~ ..... 

-.: -
1-..J - - r f 2 ~--. 2 .. 

~ - J -=liliiii 
-=== F--

• -- • --
... ~ ... • ... ~ ... • ..... ~ - ~ ~~~ -},~ • - ~ - ~ 1~ •.• },_,. ·~ 

~ ~ ? t .. ~ & 
5 

----- '-~ 4_1 "4 ~!) \~ -3 1 2 & 
A ! 'L..,i 4 ~- 4 2 -*!. 

---
---

..... 
-.; r • -·4- 41- • -... 2 3 3 2 OS - ........ 

'- \f" \ ~- =--- ==-- .... 
\ \ --

' \th\ \ ~ '-. '· t,_\ '. fo r- I" b,. • ,. • \. '- ·• . 
3 
& 

.. 
~ 

4 
5 

3 
& 

• •• • -. • • • 
~ ~---------~----------------~~ 

5 

~ 
~ 2 16t.2 2 l~ ... 2 21..._~-- 2 t ~ \2 '-!> 1 lllt#f..:.#.!.. _..& :.-! ~! .... ·~~l ~ ~ .... 1.~ ~ ! ~ ....:.. 

) ~ 
1-..J di1nin --- ------ - ~n------ ---------------~ p ~ ~9 ~rJ --

Hort1 . 
I l 2 & ... & . 

I h. 

• • ~ v &4 4 .. ,r . I I -----I!> 
I ------------=~"--::~---- !:.--'" 689-3 

I I 



) 

~ 

~ 

Allegretto J _ 88. Marziale. 

~~ 

A a 2 2 3 2 j 3 2 l 
~ 

. ·'· nJnJn J . . 
-~ I 

4 

Pea. 
.,, 

2 4 

~~ 4A a 2· ·s 3,2 l ...,f, ~ , 2 . 

v ·ft1 q • 1 • 

2 5 

I J 
I 
2 

i) 
I 

5 2 
2 j 

ft• 

r 

4?\ ;$ ~ !_ _i!. _;c: I_ ~ ~ 

#~ nrn.rn 
~ 

Ped. 

• .1 

• -t ...... ~~~ ~· ;f. 

· 3 

/ 
E . A . Schubert. 

:1 JljJ # 

' 4 2 ·. 

Ardito. 
5 J ' )2 '..-._! ' 

i -i ~ j:1 jit 
if #-. • _,_ • _,_ rf ,. 

• • - jj -. . _. ~ 

=j 
Ped. 

~~ 
5 3 2 ~ :1 l 

4 

-.) ... - - .. 
-

• . . 
I 

:t .. 5 1.5 
Pea. 

Pea. ~~ 
~, .. 

4 5 4 2 
11~ 2 l 

J 

3 

-
- --

2 
l ., 

:1 

5 
3 
l 

~ 

...~ 

'1~' 

-

5 
3 
1 

-
r--

:::; .. 

.:. .. 

4 

i 

.... 

-6 
Pea. 

~ .. 

5 
3 
1 

-

... 
~~~ .. 

5 
2 
l 

... 
.. . 

• 

Ped. 

·- -.., J 

...... -i 

4 5 
3 2 

l . l 

5 
2 
l 

.. 

=i ~~:~ #11 

5 5 
J 2 
l :1 

• .. ... 
D -~ 

:::;~ 
'"· ... ~' 

5 
3 ~ 

.. 'IIi .. 

. ... 
Pea. 

5 
3 
j 

'S 

i i 1 11 

. 
- · , . 
Pea. 

4 
2 
l ~ 

.. 

i'" ... 

4 5 5 
2 3 3 
J l l 

ll -.. 

~ 
• 

'i 

5 
·3 
l 

• 
--
~ 

5 
3 
l 

<-..) ftJ -t-J 1 -.F ~) 
I #"i-~Y. } jj:j q i -i .. - - - - ... - - - ~ ..-

if--!- ,.- ~ 
. 

. . 

• 

=j • 
Pea. 

• .llo- - n 

~ ~ 
.J~ Ped. 

Pea. 

-
- ~· 1i ... 
"11 -=Jr. ~~ ,.,_ ... 

Ped. 

4 5 
j j .4 

:1 :1 
5 3 

1484_ 6 4 

Copy,.tuht- . Kunkel B1'0B. 1892. 

• 
:~ ... 5 If> 

Ped. _y, 
,~ 

-. 
• 

Pea. 

4 
2 

-
D 

,. 

6 
2 

~ 



K r---

0 



5 
• 

3 
~11 ...,--- ----- 2-- 4 2 

~--~ t 5 41 

~e.; I I 

~ • G 
,. jll . ~ 1,. i: I~ .. i,. ---- - ~- -. • . 

r T r I I t_ -j 2 .1 j 2 2 j 2 - 3 2 l Pefl. \'1: ... ~ 2" lW. Ped. ~., 

J:i." ~~ #J . 

~11 ~ 2 ~ 3 '"2' 3 4----- 2 .-...: 4 3 J,i 
• 

I . 
~t) I - -- r -- I 

__. ... ... ~ 
~. t- ~~ /u-'- ----- ,__ 

l 1 . . . 
~ 

• 
) 

r I I 
2 4 r ~~"E.- I T T :r 

ll r~ l - j 3 ,....... 3 .... ~ 2 
Ped. f> 2 j 

Pflfl. 

Giocoso. 
,11 2 3 2 j 2 l 

~ !. - - n ~. - • .:r; l -
I • ~t) mj -_,_ 

~ ~ ~ .... ... 
="" ~ ::..,.. -~ ~ ~ . ...... 

. It - .... ...... - 1.-- II :'? 
J eel. ... ,.. l' ~ed. Ped. Ji»ed • ..,, ... t.'· ~~ .. -:.',. 

,11 2 3 2 l 2 l.. ~ l - ~- -l"l ~ .. .-. . .. 
--. --.--. 

~ 

~ i.l 
. .. -

-~ -~ .. ~ ~ ~ -~ -~ .::::.. # .. ~ ~ ~ ~ 
I 

. . 
~ .... / - J .... ;:,, - r 

~~ 
....... 

~ ~,_,_ Ped. ....... - !ed. ... -
• 

~a ,... :. 1 
4 !_,-_j .t 5 J! · - J ,._ . 2 4 . 3 2 

5 4 

~ 

LA - • 
--.;: '17 

~ ~ -.:7 It ..... 
~ .I ~ e ~- e ,.. ~!! ! -~ .I Jl~ ~ ~ : ~ -~ 1-1-1- .. -1-... ... '- . . . 

r:;;;ill' 

~ - - I = - "lL-,. . 
~ ~- - ...... r !!:: -Ped. P&tl. ~'f: _... ,..,,,.. Ped ~\1, I 

Ped. 

1 II 2 
,11 ,.... I ~ 

3 . . 
~ 1\ 31 ./5 5' 2 " • . 

• . . 
--.:7 - ... "11 • I~ • ... • ~ ... ~ --r:l Q 

~ C'l"es. 

• • • • • - - - • - - - - - -I• ,. It II 

-. . . . 
~ !:ii ' frt:.- I __ =:; ... ·- --- I e::iiii ~ ( ~ "! --........ ........ -



< 

Cantabile. 

-~i ;:;- 2 " lit , I I 2t ~~-
t I I T I lC ---- I 4 2--

-.) . T - I I -
~ ~~ j .. ~·~ p --- -11- • .~ .~,. --- ,........-, ,. £--; 

. 
~I!_ • . 

r ' I t a 
~a 
PM. 

~~ 4---
t) 

~ 
~ . . 

r T 
-3 

PM. 

r 
~ 2 
lW. 

I 

~ 

I 
-2 t 
IW. 

t. J 2 

# 

~ • ---- 3 

--__ l -,:--
~ -

& 

0 
t -2 
PM. 

~J;----= -----... ?1--- 'it 

' ~'-I 
/1 ,. ~ -._ 

'WT.J 

t -· IWI. 2 

~~ 

-.) 
~ 

. 
f-W-J•~"~ 

.... 
-
~~- J.l 

II 

~ 

t'l • 
2 
J 

~J.d. 

~-~::::1. 
~~ \J· 

.. 
l 

• 

2 

-.) j iii 
. 

~K-

:! . - i- . 

-1 2 

WJw 
r. 

=j 

6 

f 

2 
t 

lfJ· 

=j 

0 

~ 

IW. ~ 

4 

2 
2 

i I 

l jJj 1J i 
./1 

... . =j .. 
PH. 0 

I 
l J ; 

"1 __:j -::;,._ 

~ .. 
~ ~ ~ 

.IW. 

I -
.~ 

r -
J 

t 

-_:i ::;_ 

~ 

•• 2 
J 

' -
If) 

-a. 

... 
P.4. 

: I 
I I 

4 
2 
J 

... 

- . 

"-~. 

- r I t a a 
2 t ,_, -,., 
0 0 

~ .....---- l .. ---- z...- _._ -, 
:T 

I I --
~ ---- -M" - . ~---

J r I t r I 

-a 2 2 a 
& - a 

htl. 0 0 

2 ~ 3 2 3 ·------· ~ 
• ~lf-

2 4 

~ 

-- -
• 
6 '6 

~) 

....... 

- ... -

-/,.,. 
[ ~r t.. 
& 2 2 • 

4 

f~ 

- . 
~. 

-
) 

0 

.. _ 

- -

.. 
l 

I 

6 
a 
J 

~ 

= ... 

PH. 
6 
3 
J 

-

~ 
~· 

-

PH. 

4 
2 

... .. 
N. 

I 

I 

6 
3 
t 

-
~ 

-::; 

~ 

-

t 3 

; 

""" 

..., 
IW. 

--

-
• 

' 0 

---

~ 

.. 
Jl 

-

~ 

' 

!: 

• 

• 

• 



;( 

) 

~ 

~~ ~~ 4 
2 

. -.) d'~--}} II 

" ~: -;;- • . . 
:1 

Ped. ~, ... 3 .,., 

Ped. g 

Ped. 

=-...... 
Ped. 

& 
2 4 

I._[ 

• 

2~ 
4 ~ 

4 

~- 2 

+t• 

2 
5 

Ped. 

...... 
Ped . 

... 

I 

i 

Ped. 

' 

5 ~ 5 2 2 

"11~ ~~ ~-
4 5 
2 2 

D • 2 2 ll .. 
-

~ ~ -~ ~ ·.= -2 2 
5 3 2 

4 

5 4 3 

Ped. 

----

4 

.. .. .. 
-

-- ~ J 

Ped. 3 2 

5 
3 

---=:::::: 2 

2 f i 
#~ D ~ , , , -... 
= --

Ped.. 

4 2 :1 3 

... 
JW. 

4 

~ 

[lt~ l T 
WJ/: 

'i ~ 
I P~. . 

Ped. 

5 2 :1 3 5 :1 2 a 

,:I 
3 
5 
~~ 

8------------------------------------------------
3 ~~~; 2 \-~ 5 3 5 

~ J 1, 0 3 ~. 2 :1 ~ illl, ~ i ,.s 3 ~. 2 :1 ! ~u1 - It • · :1 
5 

4 3 5 

-.. •r 

==== 
. 

-.J f -i ~-- -: 
1- --!1. ..... -f rf .ff f ~ . . . . 

~ .. - ~ ... 
~ ~ 

. 
Ped. :r~ Pid. 5 4 JW. # 

~~ 5 Ped. -r; • 
1484-6 

7 
• 



( 
J 
tl 
' 

J 
SECO ND O. 

'om~rtltr~.~AUetfro .(LI'v ely. ) '\1 . M . = t44 . 

l 
a 
J 

~: ... .l.lo - -~ 

~r • .......__.. 

.1~. '* 
f+}-: -_. 
_.-

~ -----~ 

-,.., - . 

I 

<iaA * ~. * " 

. 

J:II~J't·etto .(Gay .) M.'M.J. = 132.Happy and light of heart. Act III 

:-
• 
• 

• 

~. * 

• ---~ 

Yl 

~. * 
t~z-:· 1--;!~. 

Copp l~ht.:. ~unk~> 1 -1~ 1 o..,: 1 Af\0. 

. 

~. 1":\:JF 

.. 3. • 

·p ·Y 

• 
• 



•.• 

ohemian irl. 
~TBAN PAUL. 

' PRIMO . 

M.M.J= 144 •• 

• 

.. 

2 
2 X 2 a J 

• 
• - • 

s.l S.f 
J 

• 
·~. 

4 2 2. I 2. 
·' 



4 SECONDO. 

. . ~!!-~--~- ~-~ _j: !- ~ f: • ' ' I~~ ~ !- ~~ 
~~~::.#·-..-~- r- ~ ~ J . r -~- -~- - "' ~"'· II' 

:;;. 

I -, ~ t- - -~ -- f-. 
I-' ·1.. .._ "-- -- - . - - -.. p J. 

l ~.: .. 1- ·#~- -- ... , ....... T< 

I . I I I I I 1 T .. 

!-! !~ !-! 

- - -

.. 'i .. 

~~-' '' ~~ ! · !_t 

.. 

.... 

.. 

• • 

• 
~. 

.. 

- -

i 

* . 
~. 

• 



) 

... 

4 

Gipsy Bride. Act tl. 
4 

• • 
-......!____.:-. * 

* ~-

X 
~ 21 X 

• • 
- ,ff-

·~· ~- * 

PRIMO . 

• • - -~. 

* 

1 2 X 

~. * 
~ 
-~' .. ~o~ ... r 

X 

• "' - - · _. ~·..:, 
~ 
~. * 

422. 12 

• • 

X 

* 

~I 

1 

2 I 

... ~ . --· - . 
~ 

5 

• 

~. 

I 2 X 

-. 
f-\-=:==:1 

.. -
I .J J 



6 SECONDO . 

+ 2 

2 1 )( 2 1 )( • • X I X . 
tl - II • r I ~ I I • • .u • ll.f -
I )( .. . 
t - ••• I' _j 

~ • .... ~ • ~ "'] • 
...._. • .,. ~= = ~ • - :; ~. * 4 ~ 4 4 4 • • • ... • 

~. * 
-~ ---· a 3 .... ~. 3 

~. 
~~ 
,- TT r. • • • 

'-...... v 
8.f -

• ~ ~ s.f I XI I . 
I -- r~. • J • • / 

......... 

-~. _-; 2 

2~~ ~. -:j(: ~. * ~. * * ~. 

Moderato. M.M.J·= 120.In the Gipsy life you read.Act l. 2 

1 ~2 X 2 1 2 2 ~ ~a n 
. 

I 
I 

_, 

~t 

I 
: 

_, 

-· .'l 

r 
I 
1-.-

.. 
I 
t 

. 
,- . 

( 
. 

' ~ 

tl 1~: 
_, 

r· t-1- e ~~ 
.I 

• ft t t -
..-_ 

I 
~ , , 

~. * 
... ,.,. 

"" 
~ 

7Z -

-1- • 

(l 

!~ 

t 

~ -

4 
1 

~ 

~ 

t, 

.. 

t.~ ~ Tt ~ ~t • - -
... 

p2 "· .. 
~' I * 

~ ~ 

p 

I> 

~ ~ - -
* , , i~ ~ fl- ---..... ---... 4- -

I ~'T1 .. • . . 
J ... tl ' ' .I 2"--~ 

.... 
~::::~ i ' 4 
~-6 .. 

* * 

z 

r.J • <ill 
..... -

-~ 

~-. ~ ....__ ~ 
~-

o/ I 
s.l -

7 ~ • 

~ • 

3 

# -~ : ~f. . -

1 ~-t- ~ 

-~. 

~ 

,.. 
~ -

* 
2 ' a 

..--..._,_ ,..,.,_ 
. 

. ~ 
-~ ·~ 

I 

• 
''--• i • i ... 

* 



P R I M 0. 

~~~~ ~ 1\ ! Ill l A "-
2 + 2 

~ 
,.. a a X J X 'io t. I;; ~ 1:' c.- 1 - X J • i!- ~"""":;, X • _.,. • ~ • I 

~-!!lilt ,'J I I I X ~ J 

( Lll lL 

• a 

·' --- "......., ., _._ _._ ...... 

f-.U .u .H • - - -... f. 
I --- •I ,.. 1.._ X &,..pill 2A ,._ 2 xl I I 2 X l X ,. • 2 · X .. ,.. - I> • l". J... • ~ 

. . : . . _,. • • • "' . . .. . • ·~ . _._ 
-~ • • • • • ,. 

~ 
.._. 

<I 

2 2 3 a_ 3 ~ {' ~ x-----... 2 3 X,-...1 1 
~ I. 

~ 

\· I 11.: U 

.1 I..I..J 1-.i...J I$J_~ :~ ~ .: ~ ,,, ~ ~ . s.f Sf - 8J 8J s.l ·Y , 
II ~ • 'x llt.. . • • • • • l'U :: ,.._ ... 
J ..,..____ . 

~. * 
.,-~· ~~. *~ 

<I ' · (JI • ~. ~. * 
JCoderato. M.M. J = t 2 0. In the Gipsyr life you read. Act I. 

2 X 2,. "f-.2 
I 2 1 

~ 
2 I -- ~-; ~ ~' ,.~~ 1(l X ,. 

~ ·e X ,. f=• ~--~•t ~~ t: • ~ t= ~ • 
-~ ~ __fi~ trl-1-~~ ~· ... ~ t- +-

2 

\ 
IL 

J j • ~X 2--
X I ± 2 X 2 X 2 X 2 X I r, ~ I ~ 1 J 1 

• t ,.. 

--.1 I . 
! ·-. ~. * t · ~. * '! ~. * 

1.-
• 

~. * ~. 

X 

* ~. * ~. ~. * * ~. 

4 2 2 . 1 2':~ , 



8 SECONDO. 

~ ~. ~~ ~~ 
~ X I a X 4 I ... 

X X ~ ~ • ")( • ~ <\- 1 3 + z 2 l 2 
4 

, -..~_Jill 

I . I 

~-
t - • l'olJ - ~ 

• 

"' '' I .. 
t . _, 

. ~ 

~ 'l l 'l * 7 ;J. ·~ ~ i ] ~. ~ * -
~ 

, tl .. 
2 1 2 2 t 2 4~ 4~ 4~ • ' ...-..... ... , . ~ 

• . 
t 

. 
I • • ff.... .... .... WI • 

J .,.- ... - ~ <! 
~~ .. ~ .. !! .. ~ J.l., , , 

> . 11!·1- '' J J ~.:::=:::: .. ·~ II:J f J s- 1-
• 

t 
1- - • .. 

1 

* 
1 

* 
. 

~ = = ~.2 ~. 3 ~. ~~. l • * • 
~. 

n It ....-..... J ... , • b 4,...---..... - 4111 .. ~ 2 1 2 
• : 

I . .. ~ :• 
I ~ - I • # 2-,. if~ ><11 11111 7 I I I 

... 
~~ ~~ > 

2~ ~ '"' s- .I I . - .. - "<< ~~~ 
' I 

[:...- • ..... ..... 
-t .: I 

~. 4 2 "i 'i 
*~· * 

-
:Jt: ~. :Jt: ~. * ~. ;jf: 

'* 1 .. • 
~. 

,,. ,. ,. , • , ,. ,. .. • , - ~ . 0 . 
't ,. ...... I I 

... t f . 
t .. -~ ~ ~ .:::: 

= = - - - -
0 ?J 7} ' ?J 'l (;: 

~. * ~. ~. * ~-

! ~ ~J !-t 3. ~ 2# 1-....-.a ~ - i~ l#.l~ 2 
+~, !9- ao lof' X llr ><- - ~~---a" ,. . 1'_ • . 

t . - .... v 

' I I ;; '* ·~~#-
..... 

.t ! !I x, !I ~d ~ 
2~ 

J- I I • +-
t 

. 

= ~ - ~ 
I 

E~. ?}......._ 

* ~. * ~. * ~. * ~- :jf: 
'?.: -

tl ... 2 

• . . . 
t . ..-i • • ~ II _ .. ...,. ...,. 

I ;; ·: 1 I .... I J ·~ ;~ 
ac .,. 
I 4 .fill 

t ... 
..- .... .... ::; I - .: = 1- 4 

* ~. * ~- :Jf: ~ G • ?7 • 
~. * 4 2 2 . I 2 . 



~ ~. ~~~~ ~ r-
r--t-f- r-

.#.. 

--'1'---• ... 

tl 
>< <! X I X 

it ·~ ... • 
y 

• * 8 --·---·\ 
--~. /:;:'-' 
r: it - r-

I ~\1 

'T ----J 
~fff"~ ~~ 

r it ! 
t ., Ill ,. 11 

J ~.· * 

• • 
~. * 

PU1MO • 

)( .j ~-----

~ . ~r.~r.~ 't. ~ -r-!"""-r- ~ 

2 X I X <! X _... -... 
• 

_II ~ 

7' ~ ~ ~. 
a··-----·. ~ 

./:;;:~ 
• 

- ~ 

/ ..... ~,.... 
~jiillll' 
~ X ! tt. 

U' • - <L~ / 
* 

* 

4 .~ !!. ~ r2. • ~~·~~ )( 

~ 
I I 4~ , x .. ~-- - i- 1- .A.._ r- r- 1-

• 
~ 

7-:----.. -- 1 -
~ 
,. 
~l~ ! X 4 I X 

• . - ~ . -"'Il ----:r, .~..,~ ... • - <L~ *. -4 3 ~ 44 

2 ~ 2 - --···.r·-----------.r -- ---;Q;' ~ I ,. I ~ 1 ,'J ~ ~- ,. 1 ~ ~ ~ . f r- ~ t. 4 ' • "'- >< ,. ,_ r- it r-.,_ 1-
-~ r- r- - 1- .._ ~ • - • r- r- +- - ~ ·+-

-
X 

.!'...t ··-

. -~ 

1~1 ..... 
• • 
~~. * <j.W. 

~. *~- * 

• 
... 

pp p 
I !!_ 4 ,_ lit -t 

I -. - r-
• . 

- ~ . 
*~ 

.1, 
I 

-. _LL • 

<'I -
1- ~a~ ti ~, 

'--

* 

·* 
4 • 

p 

\' 

J -l 



((} SECOSDO. 

At~dt~lll'• ,.,,,,,.,ill•. M.M. J = tOH . Then you'D remember me. Act 111 • 
.......,..... .-._ ~ '' • ~ ~ t I ~ ~ 

+~~ ~~ -.2 ,.......... 5", ~ .. *~t 
-1 ~ ~ .. ~,_ 

~ ~ + ~ ~ e, .~ .... ~;. e, ~ .. 
~ ~)~f' ----.M 

= ~ L .._ 
·-- ·~ --

~ 

II 2 I •• II :.!o I, 2 I O!o 

•"Y· I I ... :~ .... ~,. 

T .. 

iT~? 
. --'~ ~ ~ . ~ ~ .. 

(:~ ni;4 ...... .. .. "':" 

i 1 i t .. l .. i ".; ~ • ..) • • "-i i i i _ • 
I I I 

I ~r:,. 
I 

=t '$, ~ .... ... 
.I< 1 ' ~ I I - .I ' 

.. 
:i I • I it • • 

-~~ ~~ e~ e~ 
i!, 

!~ ,,. _F-* -~·~I' ~, 1- ~r ~ 1-.:o=JI' ---· r 
P-=-- ·l- = ... -.._ .. - .. .. ... -- J •v piJ~i~i ~~L7 ~~~ xi -- --• 

I I 

~ r.:l=-*: ..,.. _,. 
"11: - ... tt= ... ... r~ " 

-.... 

~- *-rr ~~ ~~ 
., .. r~ )( 

\ ,., I 

. .. .. .a- 3- • 
T 

- ........._ 

-- j 

• 

.Ia - • • .. .. - - ·-I ~::~• _:r., _ ~-:'·-•--u-• ......... . -
- - - ........ -

-- --.. 

·' a • ~ 1!. 3 f' 3!' I_ -. - -i! - a _ - - -.. ... ... ·-~ ~l'r-~~~ ........ ~ 

r' " .1_ - - - --
• 

I •""f: ,... 
• ' 

I • : - 1 
)( I 

--.:; :-_ ~ . 



) 

~ 1'-'-11 

' ~~ .. 
II 
' J 

11,~ 

~ "' u 

J ... 
I n~ 

~ 
l'-'IJ 

J 

P R I :\-f .O. 

Andante cant:abile . M. M. J = 108 Then you'll re1nember 
a ! 3 2 a .3. ~ 

• :--, 2 

L1 

4 

3 2 

2 >.< 3 2 J---. 3 2 

• 

--.L ~. 

AUegro. Gallop. M. M. J = 112. Act I. 
a 

X X 4 

8 -----------------·------.---.----------·------- -~----~f- - - -.--·---2"------2-----;~ -~----2---1·-----------------... ···;·· --;_--"2·----·-----2 --... -. -·· -. ~ 

~ ~ -~ ;. ~ ~ _f ~ ~ 1_ ~ ~ ~ ~·~ ~ ~ ~ ~ ~ 1 ~ t = ~ ,. t ~ . 

X ... 1 2 4~ 3~ X X X 4 

r -

3 4 3 
~ 

l 

t. 
1 

~ X ,.. X 
~ ~ ,. 1-r- ,. r-

~ 4) 
.. ... J X 

41 ... 2 t 

J ' 

X ... 1 2 4~ a.-. 

3 X ,_ X 2 z 
,_ I( ~ 

~ ~ 1-#~qt t=~tt= t: ~ t:: 1-

2 ~ft~n~ 1 1 .. 3 .. 

X X 

, ..... 

;#t ~#~ 
~ I= ~ 

2 2 X .tt. 

-

l 2 

[J 
r 

4 

~ 
1-
1-

• X 

~ 
~ 

) .,. ~ 



12 

\ 
) 
~ 

t 
~ 

~ 

r " 
I 
t"' 

3 
2 ... 

-
.:. 

.. 

-

' 
~5-

• 

--
• 

s-

. ~. 

~~ ~: ... 
.:: :: 
i ' 

~~ " [4q-:..,.~;, 

... ~. 

~I . 
1-' 

.:: 

= :; 
'i i 

- -
l 

... • -
tt 

,......,_ . 
• .. 

8 

.. 

-

i 

.. .. 3 ... 

....... ........... 

• 

.. - .. 

- -
• 

; i 

~ s- ~ .-

* 
::: = .:: 

i -
' ' 
s- s- s-

* 
~ 

= = 3 
'i 411 -
.. - -

. ......... -...... 

• --. 

' . 

a .. .-._ -

• • ::::; ~ : = .. .... _ ..... 

.... 

.. 

. 

,. 

= ' 
s-

~ 

.. 

4 

SECONDO, 

-
-..... 

• 

-
4 

!!-

]I 

-
~ 

!~ 

~ -
4 

.. 

........ 
• 

4 
I 

X 

.. 

• 

-

-.;;< -. 

~ 

l -
4 

~ 

~ 
4 

.. 

!-l .. ,. 

3 
2 ..._ 

-
' 

.. 

-
i 

~ 

~-

l -
4 

~ 

~. 

:i 

= .. 
.. 

I 

~ 

'i 

4 
I 
X 
I. _,. 

422. 12. 

.. a., .. 

-....... 

• -. 
' 

.. .... .. 

........ 

---i 

~ !- ~ 

* 
ll l ~ - = 4 4 4 

~ !- ~ 
-..~-

* 
ll ~ ~ ::; -
4 4 4 

.. .... .. 
-

........ 
• 

i 'i 

• 
ll ~ 

4 ~ ,_ 
.i .. .i .. 

~ 

7 

~ -~;:::: 

_I • 
+ I = 4 

• .. .. ~ 

-..... ~ 

i ; • 

~ ~ - ~ - ~ 
~ 

-
~ ... 

~ ~ ' ]I J - -
4 4 4 4 

~ ~ a, • -- , 

~ ~ 
4 4 

.... .. 

........ 
• 

I 

: 
' 

antmato. 
2 

" .. 
I 

~-

... 
.::'-
i 

J 

• • .,.. 
I I 

; ll ~ Jl - ::; 4 

·~ 

ll · 

= ... 

I l 

4 .. 
f*':\ 

I 



~ . 

2 8a --------~--------.. --... ---..... --. ---... ---il-----..... ------......... -----········ ....... . 
~~e~ 

. .. .... ................ 
X I X e e ~~~ ,. ~ X 1 ~ ,. 2 

~~~\ ~e\ ~'\ t'\ ~ nli .,. -~ ~~~ f- .,. ~~ f- 1- 1- ~ 1- ~ ~;. t t: f:.,.-!= 1- f-

\ ''" .. - II 

~ ~ 4 ... lf ...... 
n.li 3~ X X + 4 + X 4 ... a_... X X 1 • 2 2 I X 

~ --. 
''fJ • IT u 
J r' ~ ..... I --,. II' 

a 

) . 

... 
4 2 X 3 

rT 
~ 

~-
7 7 

* 8 a ............................... ................ 3 

n~ ~~--.,. ~.,. r~ ... -~~ ... b~ ~- ~·~' ~ ~~---~--~--;--·;-- ---~\ ~.fi'~ 
2 

3 8----
J t. 2 J-,. t X 1 X ~ = t t. ~ ~ ,.e-= ~ .,. _.,. ~ .,. .... ~~ 

-t ~ t. X x 1- ~ t 1-\ animato. 2 I X 2 
3 21X2 !X~+ 

'J : ~ : ~ .,. .,. .,. .,. .,. ~ .,. .,. .,. 
n.li ~ - f- .,. !.,.+-- .,. f-21 X 2 I X .l X - --- -

8----------------------------------------· 
3 I 3 \ 

I t'U Jlllllllll! 

I ~ - -
ff 

,ff 
X 4 ... 3 ........ )< )< 

. 1 a II .I I 41 - ., h 

~ 
,.....,. ... 

• IJ --. --. 
• l 

~ ...... ..___.. • v....___. v-
~- ·* ~-

f':\ 
I 

~-
422 ._ J2. 



• 

Richard S. Poppen. I 

lUoderato. J _144. 

a 
- ·I 

~t;- -- -

() Mk ~~ a, •t • ...----1 ~~ l t 
--.,:.::..: = 

t.J I"'-'~ I ~ 
-. 

-i----~ r~~ "111 ~-

< ·uif 
~. _,.,--.~ .. ...-.. ,.-..... -. . 
5 I 5 rl T t'-' i ......_., ~ ( • 

• % I • I 

D .,, . 
I I I l I l 

f.) r r I r r r .._. L,....J I I 

Pat_ty cake pat_ty cake, bal..-er~o.; man, .Brig Itt eye:-; know wei I how the jin- gle ran.Each 

n 
-

t.. ... .. .. "111 ~ ~ :.: • q"i ... 
~ nif JW~~. -. . 

• • +~ 11 ll = =i 
"111 

accelerando e crescendo. n . 
I - I - I 

• 

~ 
I - r r I r 

dimpled hand J~ie:-; ~wift and j'ast, Till pink palmH meet in a ki."i8 at la8t, 'l'ill 

~ 

~ ... ... .. ... ... ... .. ... 
-< a~c:lerandQ t: (;re.'tCRndQ. poco rit. 

- - -. . 
~~ ~: .. .. • .. • 

Editwn Kamke l. 
Jri91 - 5 

Copyright_ Ktmkrl Bro<i.189!S. 



• 
4' 

__d I l I -- I 

atempuo •• -------------

v I r , I r r -
pink palms 1neet in a ki8t:J at la8t. And nev_ er Wa8 there 80 t:JWeet a cake, A..~ 

-~ I I , 

f-t) • Tl. • -, 
-i" ~ ~~~ • 1; ... • ~ 

• - ~ I . 
=~t • ~t- ~ 11 

1L I I .,-- : _..-;._ 
I 1 

or thus. •EJ ! r . v ~ r 
: poco rtt. ca tempo. ) 

t.. r I -J , r r r I -.....! r r I 

ba _ by wiU 8oon have Teatl-y to bake, A8 ba _ by wiU 80on have Teady to bake, As 

__D__ . 

t.. ~~ ~ .. I~ 
.. -4 ... ... ... ... .. 

~ 

hilL -. 
= - -= =i ~ • 
11 =i 

~ l I --.-
a te'mpo. rit 

t.. , r "-o.. r r I r r I r r 1 I I -
ba_bywill8oonhave Teady to bake. Pat_tycake,pally cuke, bakeTs man, Ba-bywiiL~oon hatJe 

~~ 

t.. .. ~ .. ... .... ~ l l • • l • .. .. l' • • 
~ rit. 

• • -. 
- ... • p. "'i 

.= :::: i i =4 

~ - • 

t.. r , -
Teady to .bake. 

a tempo. 

!J • 4--1 1-_, ~I ~ ~ - " 1':\ 

t.. ...,.. 
~ 'f r I II 

~ 

I ~~ ~ ,.. 
I # ~ J9" ~ • • - 1':\ . . =t '-

~ • ~- "' 
Edition Kunkel. 1591 - 5 

• 



• 

' "11' 
-~j __ -$ - 1> ~ --i I J j) ;b J J I a+ ;b I ~ ~ r l 

(., I, r r r r 

Roll l1 alld pich· it and 11w T'k it with C. Nev_ e1• M.J t•unning a Da _ ker a .... .-;h~: 

~ ---
~-;! 

:f.: --~- -:: ... 111 ~ :: :: • qll -i 
~ n:/ . . 

• - -- - 41 - -. '11 
~ - ~ 

=6 "I 
1i =i 

a ..:cel . e cn ·bt. 
~ - I - I l 

t... 
-+- r r I r T r r I r r 

Ti_ny pink finger.-.; keep up with theThyme,And~ee1n to be having ~o bu_,..,y a ti1ne, And 

~ 

(., -i _. 
~ ~ ... ~ ... .. ..... 

< accel. e cresc . 

• - • . 
l . 

~ • .. • 
• 

tj 
poco r 

I I I - I ----- : 

it a tempo. 

t. I r I r r . r r r r r -
8eeut to be having l!iO bu-bY a tinte. Rollingandpirk'ingthatb-urelythe cake Bu_bywil.l8oonhave 

(j I 
a tempo. 

t... . ll. • ~ocort1. =i ~~ .. • I~ • q"il q-i 
~ 

• - ~ -' . 
I"" =i . • 

~- ::; 1 .=: -
~ i 

poco rtt. 
~ .-._ :::_ a tempo. 

I 
rtt 

I 

-(., j' I r I 

ready to bake, 
r r 4 --- TTT 

Ba_by will 80onhave_Teady to bak~ 
I r I ~ r f I 

Ba-ITy will ."ioonhavefeadlJ to bake. 

< -(., ~ 
.. .. ... -.. ~ ... ... ... 

rit. 

"· - • . . 
,.__ -- ... • ~ -!"- -__, 

:;jj 'li 
Edition .. Kunkel. lfi91- fJ 

... . 
• 



a tempo. rit 

' 
. - I I 1 

t.. r r I r r I I 1 - r r - 1 

Pat_ty cake,patty cuke, baker~ man • .Ba- by ·will8oonhavereudy to bake. 
a tempo. 

~ I I • •h. l hi 
t... .. ,. . , . • .. ll • • ~ I 

7~ } I 
( a tempo. rit. .. - ~ I .I'? ~ . 

~ '111 -= ::::: =i ~ 
.. 

i :.. 

J' . l I l 
1tn poco piu mosso 

t.. J r 1 r .r J r .. 
A.nd lo~8 it 'tn the ov _ en or ba-by and nle, 

_d ~ ~ -
t.. 1 ll - .. ~ .. 1 

~ 

'~~ 
j, 

~ ~ II. .. • . 
ll • • ~ -= 

i 

D _l 1 l l I I I l 

t.. - r r I I 

Now it:~ ull ready and m,ark'd out with C, A. sweet lit_ tle ba_ker ha8 dune her be8t, A. 

D 

t.. ~ :: ~ ... I~ -4 • .. 
< 

~ ~ ~ ~ I 

• i 
: ' 

(J l 
. l l I 1 - -rit. 

t.. lit_tl~ 
...... r p - I I • J 

sweet ba _ k~r ha." done he1• best, A.nd nestle~ down for a well earn'd re.-.t, And 

'-' 
l.J I 

~ t.. qll ~ 

~ 
... ... ~ 4 

I';\ -. . 
~· 

' I I 4 • 
~dition Kunkel, 15 91 - 5 



~· 

f':\. a tempo. 

~ : .-- . 
.I. -----~ I I 

: poco rtt a t empo . 

. 
~ .. ,... , , , r - I I r ' f I f I I J 

ba _by,~ 8ake,We 'Will ,vurely 1nix up a JT>e8h pat_ ty cake, But tontOTTOUJ again for the 

~ f 

I ~ 

(.. #~ • q"~ ~-i q!oco rit. 
-i -i -4 

< 

"· -. . 
:::; .. -= r- -= =i ... =i i 

~. l ,..... 
f 

puco rit a tempo 
I . , · I f':\. Tit 

·•· 
(.., I I r I I - I r r r r I I I I -

baby:"' .sake)fi- wil18urelynti.r up a Ji-e~hpatf:!J cake. Patty cake,patty cuke,baktn"8ntan,ltewU 

tJ 1":\. 

t.. -i ~ -4 -i ~ -i ... ... ~ Tl. . ,. • 
< a tempo. 1":\ 

• ... • . . 
~r-· - ... • p. ... . 

' • I 
1":\ 

"urely mix up 

~~r .. F p r - - - - I 
a fre.sh patty cake. 

a tempo. 

~ 1":\. •h i J-..1 ~I .,._ ~ _., .... 

(.. ~ ~ y I r I;' 
~ -1-k ,.... I# -~ f9- -~ ~ • • -. 

~ - = ~ ~ 'I II 
=i ""111 ~ . 

E dition K unkel. 1591 - fj 



) 

KUNKEL'S MUSICAL REVIEW, APRIL, 1895. 

CITY NOTES. 

One of the greatest successes of the season has 
been made by the celebrated pianist Madame Julie 
Rive-King in her playing of LJonrath 's concerto in 
B minor. This masterly work is by the talented 
young composer and pianist Louis Conrath, and was 
heard in St. Louis, where it was received with marked 
enthusiasm. 

Miss Flora G. Taylor took the part of "Jeph
tha.h" in the cantata" Jephthah and his Daughter," 
which was produced at the Union Club Hall on the 
8th ult. Miss Taylor made the success of the evening. 

Mr. Leland T. Powers, the impersonator, drew 
out one of the finest audiences of the season at 
Entertainment Hall, where he gave the characters 
in David Garrick. Mr. Powers substantiated the 
many good and great things said of him, and gave 
an evening's entertainment that is seldom equalled. 

MAJOR AND MINOR. 

Tony Pastor says: " When Lillian Russell came 
to me she was a slender, awkward girl of sixteen, 
but her face was a picture. It was a girlish beauty 
that has developed with womanhood into the glori
ous beauty that has made her famous. That night 
was an awful trial for her. She didn't know what 
to do with her hands. Frank Gerard, once a cannon
ball tosser, was the stage manager of my theatre 
then. He told me that he gave Lillian her first in
structions. 'Just clasp your hands behind your 
back and leave them there while singing.' Her first 
song was a simple little thing; so was her second 
and her third; but she sang them all with such ex
quisite sweetness that even her audience of sporting 
men and men about town, not always bad critics 
either, was generously enthusiastic." 

Music is a means of culture; it is one of the 
greatest, and perhaps the greatest. factor in human 
civilization. Not until men shall use the art with a 
spirit of reverence will it exercise those powers for 
which it is designed. The present generation of 
philosophers and teachers are only beginning to 
search for the real meaning and explanation of the 
art, and they have not advanced sufficiently to 
answer even these simple questions: What is music? 
Wherein consists its great power?-KarZ Merz. 

A. bon mot of W. S. Gilbert. The author dropped 
into the opera box of a parvenu friend one evening 
when "The Magic Flute" was on the bills. After 
asking him who wrote the music, the woman said. 
"Mozart? Mozart? Never heard of him before. 
He's immense! Why isn't he here? Why isn't he 
doing something else? Why isn't he composing?" 
"Because he's decomposing, my dear lady," 
answered Gilbert. 

Rummel and Friedheim are said to have attributed 
the public's lack of appreciation for their recitals to 
the fact that they were not managed like Paderew
ski. What perfect nonsense! All the management 
in the world will not induce the American or, for 
that matter, any other intelli~ent public to attend 
recitals when they do not care to. And when thou
sands have been spent in preliminary work at boom
ing an artist, and the receipt!'. are not sutllcient ~o 
pay the O'as bills, it simply shows that the pubhc 
does not 'intend to pay for tl.Je privilege of attending 
such performances. Paderewski's success was due 
in great part to the fascination he exercised over 
his audiences. 

Max Maretzek, discussing why Shakespeare's 
plays have failed when given as the text of grand 
opera, attributes it to the intimate knowledge that 
eve1·y educated person has of these dramas. He 
11ays: "It is not astonishing that in England and 
America a ridiculous-mutilated plot of a Shakes
pearean drama, tr·ansmogl'ified into an every-day 
opera libretto, should appear grotesque, ridiculous, 
and sometimes even pitiful." He also claims that 
the librettists have never understood the spirit of 
the lines, and that the com rosers generally have 
not read the play in the original form. The music 
for" A Midsummer Night's Dream ,. is a striking 
exception to the long list of failnres, but Mendels
sohn was a student of Shakespeare. 

The New York '.'Tribune" says that in Liszt's 
music Stavenhagen is an interpreter of intense sym
pathy and conviction. lie has, therefore, con
tl·ibuted in an important measure to the interest and 
diO"nity of the present musical sea~on. that has been 
so "'sinO"ularly barren otherwise of the activities of 
pianoforte players. The different attitude Mr. 
StavenhaO'en holds toward his master's compositions 
from most other music was again clearly made 
manifest in yesterday's recital. His playing of 
Liszt's "Erl King" transcription (which be gave 
·in response to his enthusiastic recalls) was remark
able in its impetuous power, the richness and variety 
of its tonal effects; and in the "El'l King'' especially 
he thrilled his hearers with his searching and preg
nant exposition of the dramatic contents of the 
music. 

UPS AND DOWNS OF lliELODY. 

When Robert Franz, the great German song com
poser, was interviewed a few years ago by an editor 
who wished to obtain material for a biographical 
sketch, he politely but firmly declined the intended 
distinction, atnrming that'· the artist is merely the 
medium for the expression of an idea.,. He there
fore regarded all interest in the peculiarities of the 
individual as snperlluous and unworthy of compari
son with tl.Je consideration of the work of the artist. 
"How useless," said he, " is the information that 
Beethoven's grandmother was a hard drinker (saeuf
erin)! What neetl is there of telling us a lot of stuff 
about the private characters of Bach, Beethoven 
or Shakespeare?'' 

Few of us, says Edgar Stillman Kelley, would 
wish to see the biographical element abolished from 
the history of musrc, but all can sympathize with 
Franz's noble conception of the creative artist serv
ing as a mouthpiece, through wLich humanity gives 
voice to her grandest aspirations and to her deepest 
woes. On reviewing the epoch-making events of 
the past century, we find that the political upheavals 
resulting in the French Revolution, the Reign of 
Terror, and the Napoleonic wars, brought forth 
ideas of such magnitude, with the attendant griefs 
so poignant and passions so tempe;,tuous, that words 
alone were inadequate to express them. Music, 
therefore, the most emotional of the arts, was called 
upon to act as the interpreter for a suffering world. 

A recent English writer observes that Beethoven, 
who lived through this entire period, showed the 
iotluence of the _[('rench Revolution in the growing 
intensity of his later compositions. He even occa
sionally anticipated the wonderful harmonies of the 
romantie school, whose master came upon the field 
of action during these turbulent times. 

Never in the history of music bas such a constella
tion of stars of the first magnitude appeared in such 
remarkable proximity. Clustered about the yea1 s 
1809-10 we find that Berlioz was born in 18L3; Men
delssohn, LJhopin and Liszt in 1809; Schuman in 
1810; Wagner in 1813; and Robert Franz, the last 
of the series, in 1815. If we include ~cbubert (born 
in 1797), who was even more modern in his feelings 
than Mendelssohn, we see that the dates which 
mark the entrance of this series of musical heroes 
are singularly coincident with the stormiest period 
of ~apoleon's career. The eldest, Schubert, first 
saw light two weeks after the battle of Rivoli; the 
youngest, Robert Franz, ten days after the battle of 
Waterloo. 
It woulil seem that ~ ature felt the necessity of 

providing an outlet for the sorrows of mankind. 
(Weltschmerz.) 

The world is familiar with the stories of Schubert 
and Mendelssohn, Chopin and Schumann, Barlioz 
and Wagner, but the genius of Robert Franz was of 
such a quiet nature, his creative activity confined 
almost exclul"ively to short songs, that his voice was 
often lost in the bustle of noisier works of all grades 
of quality. In fact, for the past decade or more, 
surprise was often manifested by lovers of his songs 
on learning that the composer was still alh·e. 

It seems stranO'e that in this age, and with all the 
sad instances of unrecognized merit, that Franz 
should ha\·e lived in comparative obscurity, and, but 
for the assistance of the ever-generous Liszt and his 
friends, would have suffered the inconveniences of 
poverty also. Unfortunately, not only was this the 
case, but even after the government bad voted him 
a pension in recognition of his services in editing 
numerous worl<s of Bach and Handel, the pestifer
ous Philistines succeeded in getting the pension re
voked. 

That his songs have not been more frequently 
given is chiefly due to their almost hyper-refinement. 
They do not afford the aver11~e singer sufficient op
portunitv for his (or her) high-note fortissimo. I 
was shocked by the candor of a prominent opera and 
concert vocalist some years ago, who said: " The 
songs of Franz are indeed beautiful. but are nothing 
for the sin~er. In the inner circles, however, 
especially among the composers, who regard these 
songs as models, Franz bas a place filled by no other 
man. 

Wagner freely admitted having profited by the 
study of these miniatures while composing his 
"Tristan and Isolde," etc., the fidelity of the decla
mation and the harmonies appealing to him es
pecially. 

Since the death of Frnnz (in October, 1892) yery 
little has appeared regarding him tbat gives us any 
new ideas conceming him and his work!'. So I 
have been tempted to learn \Yhat 1 could through 
the kindness of a friend who corresponded with him 
for nearly a score of years, l\Ir . .Ad. l\1. Foerster, of 
Pittsburg. Mr. Foer~ter is a vocalist and compo,:er, 
who met the German master in Europe, and who bas 
done much to introduce Franz's songs in thi!' 
country. Throug-h his kindness I was enabled to 
communicate with the composer, who advif'-ed me 
concernin~ various matters. I recently received 
from Mr. Foerster copies of a large number of ex-

. ---.4 - - -- ---=-----=-

tracts from letters. with perm iss ion to translate and 
publish such portions as I thought would be of gen
eral interel"t. 

Extract from letter of Aug. 19, 1874: "My songs, 
although they sound to the best advantage when 
sung by a mezzo-soprano. are also adapted to a tenor 
voice. . . . Concerning the interpretation 
(Vortrag) of the ~arne, you 111nst, as I receLtly re
marked, sing the exprts!>ion out of the words, not 
into them!., 'l'his illustrates the fundamental prin
ciple to which Franz continually made reference, 
viz., that the words sl.Jould act as a guide to the 
singer as well as to the composer. 

He once expressed ·himself !"omewhat similarly in 
a letter to me giving his advice as to the mode of 
procedure in vocal composition, ~ ovember, 1890: 
.. Read the text of a pol' Ill \\ i tb great care. If it be 
inspired you will lind tl.Jat it conceals a secret 
melody, which reYeals itself to him who listens to 
the proper mood.'' 

Referring to the peculiar structure of his song;;, in 
which the voice often tak( s a middle part while the 
soprano is in the accompaniment, and the effect as a 
whole has to be ('On,.idered rather than the vocal 
part, Franz wrote as follows. April 4, 1875: "Above 
all things contemplate the polyphonic (or web com
posed of several rnelodieE<). This is the key that 
unlocks not only the f'hrine of my music, but also 
that of Bach and Handel." lie1 e follow most in
teresting and valnahle suggestions for the rendering 
of his songs. but lack of l'paee and tbe desire to avoid 
technicalitie~ prevents me from quoting them. 

It always irritated him greatly to have his melodies 
called in question by those who longed for a straight
forward tune in the vocal part. a Ia Abt and Gum
bert. with a lum-tum accompaniment. He sought 
to explain the nece,.sity of calling to assistance the 
piano part in order to complete the meaning of the 
vocal tones. and in this manner has given the world 
the most well-balanced setting known of many of 
the romantic German lyrics. 

In concluding he commend!' the "diligent reading 
of Goethe. Heine. Lessing. Shakespeare, etc. Tl.Jis 
widens the emotional horizon and makes the head 
clear. FurthermorP, they complement one's musical 
studies most beautifully.'' 

In a letter written in. September, 1875, he acknow
ledges the re('eipt of a series of songs by the young 
composer. with expres~ions of regret that, owing to 
the loss of his hearing be was unable to get a proper 
comprehenc:ion of them bec!luse of the complica
tions of modern harmonies. Beethoven wrote many 
works after be had become totally deaf. but on com
paring one of his !'Cores with those uf Wagner or 
Grieg. we can readily understand why even a master 
like 'Franz wail unable to enjoy the perusal of a 
modern work. 

'fhat" small potatobm" in musical circles flour
ishes to a far greater extent in Germany than in this 
country is Rhown by the rapid recognition accorded 
the works of Franz and Wagn<'r compare::!. with tbe 
indifference and enmity which greeted those masters 
in their native land. In answer to a letter alluding 
to Franz's songs in the United Stares tbe composer 
wrote, May 20,1884: ''My Singsang (a playful term 
which be often applied to his muse) is now finding 
a more sympathetic reception even here than 
formerly. especially in Yienna. . . The time 
is approacbin~ when my fir~t son~ (op. 1) will cele
brate its fiftieth anniv<>rsary (.Jnbilaum)." 

In a letter dated Oct. 24, lt-86, the composer re
ferred to the above mentioned small potatoism, in 
spite of which his work was becoming more and 
more appreciated. "People nre beginning to com
prehend that there really is FOmething in my songs 
after all, and ar<> attempting to abandon the absnrd 
prejudi('e agninst them on account of their small 
dimensions. They arc learning to look for tbe 
quality of the content!'.. not the size. . . . Of 
course, the artists are not re~ponsible for this move
ment, for tbev haYe too manv works of their own to 
look after, re'gar<'ling every token of recognition of 
another a~ a punishnble injury to their own achieve
ments. 'rhe public. therPfore. has been obliged to 
work its way :llonP. which is Y<>ry ~mtifying to me." 

He frequent]~· makPs alln~ion to his editions of 
Bach and Ilanclel, and in April.1S90, wrote: "You 
see that I am !'till as enthul"iaf'tic as ever about our 
great master~. In one·s seventy-fifth year one does 
not change his mind .. , 

An Italian jonrnal pnhlislH'd recently some letters 
by Paganini. They relate chiefly to money matters. 
fTe growls about the bard tim('s which prevented 
him from making more than $H 0,000 in two months; 
and be complains bittt>rly about the high prices and 
traveling exp<'n~<'s in Englano. Ir; one letter be 
say~: "People nre no long<'r askmg each other, 
• Have you heard Paganini:' but 'Have you seen 
him?' Truth to tell. it annoy!'. me to haYe every
bodv belieYe that I hav<> the devil inside of me. The 
ne";spaper!' write so much about my appearance. 
and that is what excites f'-nch incredible curiosity." 
Such letters are very rare. as the great violinist was 
illiterate, and seldom put pen to paper. 
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PROFESSIONAL CARDS. 
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PHNO, ETC. PIANO, ETC. PI.\NO, ETC. 

- - - --
O'l'TO A:\ :1<.'11 G Ji~'l Z, M ~~~ JULIA B. KHOE<7ER. 1\ll i~S A~~A VIE'l'IIS. 

I'IA:-;IS1' A" I> TE ,\CIIER, T.EAUllER OF l'IA::'\OFOHTE PLAYI~G, PIA:\I~T A:\ll 'n~ACIIEH, 
\<ldrC'~. 'ltr. Sidney St., St. Louis. Addre~s ~o. 915a Wnre Ave. Address, ·14!i2 Lindell A H.' . 

vv"f,L n. AR:'\l~'l'l{O~G. MR8. • JO~EPIIIXE II. LEE. ] . J. VOELL:'\lECKE. 
I'IA::-iiST .\" D OIW.\::-11~1'. TEACIIER OF PL\::\0 A::\D THEORY. TEACHI.:R OF I'IA:\0 A:\D ORGA:\, 

(llnrmony, C'ompo~itiou, ('uuntcrpolnt nu•l Instrumentation,) l>lrector :\or-.1 !'lt. Loul!!lhmdes Chor, 
A<l<lrc~s. Alton, lliH. :Studio ot :0.1nsic, 3650 Olive ~t. Or~t. ';t. ,John's C. Church. Addre~s. ~12 EvanA Ave. 

MRS. E:'\IILY BOEDDECKEIC MISS B. MAliA~. MIS~ CARRIE VOLLMAR, 
TEAC JILl{ Cll<' l'IA~O, TEACHER o~· ORCTA:s- A~D l'L\~0, PI.\!\IST A~D TEACHER, 

A<ld rc~<>. 1310 !-ildney St. 
Orgunlst llaptlst Church. Grand Ave. Organ l>ept. Bcetho'l'cn 

Organl~t Bethel :O.t. K Church. Hesldence, 213.') Sidney St. 
Con~en·utory. '\!uslc studio, '\".E. Cor. Grand A'l'e. and Olive. 

L OUI~ CONRATH. MISS MARIE MILLER, Miss LAURA SCHAFER Mr:--s KATIE E. WIUGIIT, 
Plano, IItHIIlOIIY and Composition, TEACIIER OF l'JA~O A~D VOICE, 

~ln~lc Studio, Room OO II!'Ill!ill Bltlg., XIO Olive St., 
Pianists and Teachers of the Plano·Forte, Post-Grnduate of tbc llecthoven Con11ervatory, 

Hesidence. II! I~ Kennett Place. Addrc~s. 3:!'29 Pine Street. AddrcRs, 3.')!~acle•l_!!_~ve. - -- ----.. 
M l ~S EMILIE }i;. I>ETERING, 0 . F. MOHR, '< 

TEAC' IIEH OF PI\ "0, TEACHEH OF PIANO, SINGING, ETC. 
Add re~s. 3111 a Oregon .\ vr., or 21i07 :South 11th St. Address, 615 South Fourth St. j~ ---

- -- ' 
MISS DOLLIE DOWZER, P AUL UORI, MAX BALLMAN, 

1'EACI!EH <H' Pl.\::\0, Organist of St. John's Episcopal Church. TEACIIEH OF VOCAL :m.:SIC, I' Post-Graduate of Beethoven Cou~ervatory. Teacher of Plano, Violin, Organ and IIarmonJ', 
~fmlc Rooms, 1041,i ~orth Broadway All<lress, ;l:l()~ LuC'as Ave. Residence, 1428 2nd Caron elet Ave. 

V WTOR EllLI~G, WILLIAM c. NAVO, p}I~RCY BLANFORD WESTON, 
PIANI~'l' OF M ENDELSSOU~ <~UI);TETTE CLCB, CO::\l.'EHT TE~OR A~D VOCAL TEACHER, TE \CIIER OF Pl.\ :SO .\~D YIOLI:s-, Itall11n :,\!ethod ll<"•lulred in Italy. 

Music Hooms, 104~ ~orth Broadway. \ddre~s, Care of Balmer & Weber, Box 1~. Address, :'1.')39 Laclede A ,.c. 

G EORGE ENZINGER, MISS CIIRISTINE l\1. NOHL, S IG. II. BARI'l'TA MULL, 
'l'EACIIEH 01<' PIA ~0 AND ORGAN, TEACIIEH OF PIA~O. TE:\OR HOBUSTO A:>;"D TEACHER 

Address, 2818 Ru~sell Ave. Te1tcher of Intermediate Dept. for Mr-.. Strong Stevenson. Pupil of Slg. Bnrlll, brother and teacher or Adellna and 
Address, 1413 Dodier Street. <.'arloll•• Putt!. ,\ddreRs, 2714 Olive St 

E PS'l'EIN BROTHERS, M ISS MAlliE ~OTIIHELFER, MRS. REGI~A M. CARLIN, 
T.EACIIEH OF PIANO, ::;t;PERYISOR OF MUSIC, PCllLIC SCITOOLS, 

Address, 2214 Locust St. Address, 1806 Oregon Ave. Addre~s. 1205 Taylor Ave., St. Louis. 

Mrs8 CORA .T. FISH. MISS LIZZIE PAR80NS, M ISS E'CGEN l E DUS~UCHAL (CONTRALTO), 
'I'EACHER IH' PIA:s-0, TEACHER 01<' l'IAXO, St;P.ER\'ISOR OF Mt:slC, PGBLW SCIIOOLS, 

Pupil of )[rs. ~cllle ~trong steYenson, Alto of Temple Israel, 
. \llclrcss :l12!l <;chool Street. Address, 1405'-o ~.Grand Avenue. Vocal Instruction. Ad<lress, 300!l :s-. 2111t St., St. I.ouiR . 

M ISS MARCELLA I.. . .Fl'l'ZGEHALD M ISS NELLIE PAULDING, A DOLPH EIUCK. 
'l'EACIIEH <H' PJAXO, PIA~IS'f A~D 1'EACHER, VOCAL STUDIO. 

Address, 3.'>1012 Bell Ave. Grnduutc of Beethoven Conservatory, 
A<ldres~. 3019 Easton AYe. Pupil of Mrs. ~ellle Strong·"otevcnson. Address,3038 Lucas Ave. 

CHARLES II. GALLOWAY, Pianist & Organist, MI8S LILLIAN PIKE, M ISS LETITIA FRITCH. 
l'HIMA Do;-;:-;-A ~OPUANO, Organist 1st Presbyterian ('burch, TEACIIEH OF PIANO, Vocal Studio, Studio lluildln~, 

Addrc~s. 12.12 'l'aylor Ave. Address, 1015 N. Compton Ave VOIC.Io; CCL'l'rRK 15::!0 Hebert St 

M HS.L. WHAY G~\REY-DRAKE, AUG. F. RElPSCHLAEGER, MRS. s. K. HAINES, 
PIA~l:S'l' A:s-D 'l'EACIIER, PIA~l~T A!\D TEACHER, TE.\CHER Ol<' VOCAL ::\IUSIC, 

Churches and Concerts pro'l'lded with Profe"lonal Singers. Address, 28.'19 Pnrk Ave. Address, -1020 Iowa A venue. Address, 21/s \'Isla Building. Grand and Franklin Aves. 

M . 
A. GILSlNN, ALFRED G. ROBYN, MI SS CHARLO'l"l'E H. HAX-ROSA'l"l'I, 

WEST E'i D SCHOOL 01>' )I L SIC, VOCAL I~STRUCTION, PIA~IST A~D OHGA~IST, Vocal Studio, 152'J Chouteau Ave. 38.')6 Windsor Place. Address 3714 Pine Street. To be seen Wednesday afternoons. 

M l~S MAUDE G. GORI~' ERN'EST L . ROBYN, M I8S M ARIE KERN. 
TEACllEH OF PIANO, T.EACIIER OF PIANO, TEACHER OF VOCAL MUSIC, 

Graduate Dresden Con. of Mu~;lc. Engagements tor Concerts . Address, 1122 Cook Ave. Address, 4173 Morgan Street. and Church Choirs; voices teste<l free. Add.100'i Garrison, Ave . 

] . P. GRANT, 
F. 

S. SAEGER, M iss TONI r .. IEBER, r 
TEACIIEH OF PIANO. TEACIIER OF PIANO, OHGA~ A~D COMPO 'ITIO~, CONeEHT SINGER A::\D TEACHER FHO)f BERLIN, 

Vocal Studio, 1049 ~.Grand Ave., Cor, Finney Ave. 
Ad<lre~s411 S. 23rd Street. Address, 2310 Cass Ave. Mondays and Thursdays, 3 to 5 p.m. 

A UGUS'l' liAL'l'ER, FRED SCIIILLINGER. M ISS JENNIE MARTIN, 
PIA:s-IST A:SD ORGA!\IST, TEACHER OF PIANO A~D YIOLI:s- CO~TRALTO. 

Address, at116 Franklin.\ ve. Conductor of Apollo :Singing :::;ocletd· and Fr%er ~fiinnerchor, Address. 612 Olive St. , In care of Kunkel Bros. A dress, 214 Salisbury ~t. 

L OCIS llAM:\lERS'l'E lN, E A. SCHUBEH'l'. R OBER'l' NELSON, 
PIANIST ;\"10 OIWAXIS1', • 'l'EA(Ut;R 0}' I'!A~O . l'LAltiCl~t;T, liAR~IONY ,\: CO)IPOSITIO~. TilE AHT 01>' SI::\GIXG AS TAUGHT IN ITALY, 

Addrc~s. :.!346 Albion Place. References: E. H. l{roegcr and Uhnrles Kunkel, St. Louis Conservatory of Vocal :Music, 
Address, St. Charle~. :O.lo., or rnrc of Kunkel Bros., 612 Olive Robt. ~el~on, Director. 2627 Washington Ave. 

MRS. E~ULlE Hl!;L:\lEIUCll~, M1ss MAE A. tiliERREY, J AMES M. :NORTH, 
TEAUIIEH OF l'IA~U A ~D \ OTCE, 'l'EA<.HLH. OF PIANO, .VOCAL TEACHER, 

1\lnslr Hooms nnd Hesld.cncc . ~'t\:!5 :south 7th St. Address, 724 N. Garrison A'I'C. :Music Rooms, 914'-i Olive St., Room 7. 

A UGU~'l' WM. HOFF~lA~X. PIANI:ST, THE ST. LOUIS PL\XO SCHOOL. MR!::l. LOUIE A. PEEBLES. (SOPRANO), 
FIU:D Yll' TOH IIOFF,IA~~. YIOLI~l:<T, :O.lHS. ~ELLIE S'l'RO'i(; sTE\'EN!-.0~, Directress. TEACllER OF THE ART OF SIXGI:-;G, 

'!u~lc ~tudlo, 110·1 Olive St. , Hoom ~. Emilie Bnlhllng. l'horon"h Cour,c. Piano, l!nrm<my, LeNnres on all ~luslcal Engage for Concert and Oratorio, 
subjec·s. ll03 ~orth .Jt!II'er"lll ({'or. Wasbln~tton Ave.) Address, 3300 Morgan Street. 

G}i;O. II. IlU'l'Clll.N~ON, MI8S CLARA S'I'UBHLEFIELD, l\fl ME. WILIIEMIXE RU.NGE-JA.NKE, 
I 

. TEACHER Ult' PIA"U A~O IIAIDlO!\Y, PIAXI"T A~D TEACHER, VOCAL 'l'EACHER 'Old Italian Method), 
i Add. res!', Old Orchard, Mo. Add res!', 3932 Page Ave. Vocal ::-.tudlo, 3217 Lucas Avenue. 
• 

I DR. J. w. JACK:::iO'\". F. c. o .. MISS MINX IE tiUTTER. G EO. F. 'fOWXLEY. 
OHGAX, PL\'iU, l'ol'it.I~(~. IIAIOIO:\Y, EtC'., PIA~IS'l' A:>;"U 'l'EACIIER, Solo Tenor Church St. Peter's Ephcopal, 

I Organi~t nnd Choirmaster ot ~t. (;l'ort:l''s chur('h, Post Gradunte of Bcc thOYCn Conservatory, Engages for Concerts and Oratorio, 
Address, 4112 Cook A~e ·"'duress, 41'11 Olin stn·et St. Lonls, 1\lo. Address, ~.l Franklin Ave. 

l\1pss KXl'IE JOCIICM, ll\JI~S ALICE BELL THISTLE. 
- --

' 
PIA:SlST A:\D TEACHER, PIAXO I~STIWCTIOX. VIOLIX, CELLO, ETC. 

Adtlre~s, 1005 Lam! St. 3412 Luca~ Ave. - · 

P. 
ROBER'l' KLUTE. l\1RS. J. E. TII011P!:'ON. 

P . 
G. A.NTOX, JR .. 

Organbt -.t Ho, e's Cnthollc Church, TEACHER OF PIA~O, YIOLOSCELLO, 
Concert Soloist, 

'\! uslc Room". 10'.?4 Ea-.ton A YC. and 4313 ~. lOth ~t. ,\ddress, 2'?'~ Oregon Ave. Addre~s. 152:> Chouteau Ave. 
I 

ERNEST R. KROEGER. GEO. C. VIEH. FRA~K G~CKS. JR., 
I 

I 

PIA~I::iT A);O ORGA~I~T. PIA:>;'JST A:>;"D TEACHER OF PIANO, .'IOLI~IST A~D TEACHER, 
(Harmony, Composition, Counterpoint and lmtru.mentaUon). Graduate of the Vienna Conservatory, Address, 2212 Hickory St . .Address, :s-. E. cor. Grand Ave. and Ollve 5t. Address, 2001 California Ave. . 
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VIOLIN, CELLO, ETC. ~IISCELLANEOUS. 

====--FRlTZ GEIB, 
SOLO VIOLINIST, THOS. H. SMITH & CO., Hardman, Stand-

Grand Opera House. Address, 3531 Olive St. ttrd, and other first·closs PIA XOS AXD ORGANS, Sheet Music 

F E. HARRI~GTON, 
• TEACHER OF MANDOLIN AND GUITAR, 

Address, 1408 Pine St 

Lours MAYER, CoNDucToR oF ORcHESTRAs, 
Teacher of Violin, Violoncello, and Instrumentation, 

Address, 2125 Olive St. 

L OWELL PUTNAM, 
'l'EACHER OF VIOLIN AND l\fANDOLINt 

Address, 1121 Leonara Ave. 
33rd St., Easton and Franklin Ave.:; 

I L. SCHOEN, VIOL.lliiS'l' AND DIRECTOR 
• OF SCHOEN'S ORCHESTRA. 

Address, care of Balmer & Weber, 908 Olive St .. or 3600 Olive St. 
Residence. 2734 Lucas A venue. 

and l\lusical 1\ferchandisc, ::1838 Finney Ave., St. Louis,l\lo. 

A. SHATTINGER, 
No. 10 South. Broadway, 

ST. LOUIS, MO. 

MUSICAL INSTRUMENTS, SHEET MUSIC 
A~d ~usi.o Buok:s. 

LOWEST PRICES and BEST GOODS. 
Correspondence Solicited. Cntaloe:ue Free. 

ALL THE LATEST MUSIC 

JONES' 
COMMERCIAL COLLEGE. 

307-309-311 N. Broadway, St. Louis, Mo. 

THE COMPLETE BUSINESS COURSE. 
Short Hand, Type Writing, Telegraphy, 

Elocution and English Branches 
Thorou&hly Taught. 

Students tnay Enter at Any Titne and S•lect suoh 
Studies as They Desire. 

For information, circulars, etc, call at the College office 
or address J. C. BOHMER Principal. 

M AURICE SPl.'"ER, 
VIOLINIST. 

Teacher of Violin and Mandolin. 
Address, 3674 Finney Avenue. 

As soon as publibhed rnn be had of C RAN D 
ROBT. DE YONC & CO. 

OPERA I GEO. M<'ltiANUS, 
H 0 US E. Manager. 

THEODORE B. SPIERING, 
SOLO VIOLINIST, 

Address, 3539 Michigan Ave., Chicago, Ill. 

(:HARLESSTREEPER, 
SOLO CORNETIST, 

Instructions given. Address, care Grand Opera House. 

JACQUES WOUTERS, 
OBOE SOLOIST, 

(Graduate of Brussels Conservatory). Ad. 1000 Chouteau Ave. 

ZITHER, GUITAR, ETC. 

Succe5sors to 

C. I. WYNNE & CO. 
MUSIC DEALERS. 

Sheet Music, Music Books, Banjos, Guitars, 
Mandolins, Violins, Etc. 

916 Olive Street, ST. LOUIS, MO. 

WAOENFUEHR & HILLIG, 
BOOK BINDERS, 

EDWARD SCHOE:NEFELD. 
TEACHER, co::o.rPOSER AND PUBLlSIIER 506 Olive St., Room 41, 

OF GU£TAR AXD MAXDOLl:"< MUSIC. 
Address, 2732 Dayton Street, St. Louis. Specialty of Music Binding-. Best Quality Work, 

- Lowest Price. 

PIANO TU~ERS. 

w • C. CROUS!;ANO TUNER, 

With Jesse French Piano and Organ Co. 

WALTER ELLICOCK, 
PIANO TUXER AND REPAIRER, 

922 Olive St. 

Address, 2415 N . Broadway. 

E. R. ROSEN ;_,UNER AND REPAIRER. 

Address Care of Kunkel Brothers. 

ELOCUTION. 

M~s. MARY HOGAN LUDLUM, 
TEACHER OF ELOCUTIOX, 

Delsarte System a Specialty. 2900a LucasAve. 

EDWARD PERKINS PERRY, Public Reader. 
Teacher of Elocution and Dramatic Action, 

Limited Xumber of J>rivate Pupils Received. 
Arldress Washington t;niverslty, St. Louis, Mo. 

EUGE:NIA WILLIAM80N, B.E. 
TEACHER OF ELOCUTIOX AND DELSARTE, 

For circulars and terms, address: 
28.'l7 l\lorgan Street, St. Louis, l\f o. 

~~====================~~~~ 

ARTISTS. 

W ESLEY M. DE VOE, ARTIST, 
SPECIALTY-Portraits In Pastel. 

Also, Oil, Crayon and Water Color. 
Room C, "The Studio," 2313 Washington Ave. 

EDUCATION. 

Cincinnati Conservatory of Music, 
1\IISS CLARA BAUER, Directress. 

A thorough musical education after the methods of European 
Conservatories. Day and boarding pupils received· at any 
time. For Catalogues address, 

l\IISS CLARA BAUER, 
S. E. Cor. 4th and Laurence Sts., CINCINNATI, OniO. 

MISCELLANEOUS. 

PAPER IN THIS REVI"EW FURNISHED BY 
C. D. GARNETT, 

PAPER MANUFACTUHER AND DEALER, 
Music and Publication Paper a Specialty. ST. LOUIS. 

DR. ADAM FLICKINGER, 
DENTIST, 

Removed his office from 7fYl Pine Street to 1113 Pine Street. 

A. E. WHITTAKER, 
SUCCESSOR TO l!:DW ARD ::\'EX~STIEL. 

Pianos and Organs for Sale and for Rent. Tuning 
and Repairing. 1518 Olive Street, ST. LOt;IS. 

Branch Store, 2512 and 2514 N. 14th St. 

H. BENTIN, 
VIOLIN MAKER,-

Repairer of all String Instruments. 
Special AUeuflon given to Repairing 

OLD VIOLINS. 

1136 Washington Ave., ST. LOUIS, MO. 

CEO. E. OWENS, 
Printer, 210 Vine Street, 

l•rogrn1n1nes, Invitations, Etc., Etc., gh·en JlrOnlJlt 
and careful attention. 

MEMORIZE KEY BOARD. 
20 Indicators in a set, retail $1. 
Beg-inners can use with any 
Instruction Book or Harmony 
Manual; Scales played easily; 
Chords Memorized quickly, Aids 
transposing. What helps pupil 
helps teacher; liberal discount to 
teachers and trade. Will buy 
inventions patented or not;com. 
positions copyrighted or not. 
Address. J.E. BOYLE, Mt. Vernon.O 

Burlington 
Route. 

SOLID THROUGH TRAINS 

St. Louis to 
KANSAS CITY, ST. JOSEPH, OMAHA, 

DENVER, ST. PAUL, MINNEAPOLIS. 

NEW SHORT LINE TO 

Helena, Deadwoo(l, Butte, Spokane, Seattle, 
Portland, and an Northwestern Points. 

FREE CHAIR CARS AND DINING CARS ON THROUGH TRAIN 

D. 0. IVES, G. P. & T . A., St. Louis, Mo. 

March 31-April 6- Llllian Russell. 
April 7-13- Hoyl's A Temperance Town. 

F X. Barada, Pres. JAS. c. Ghio, V-Pres. 
Wm. J. Hruska, Sec'y and Treas. 

BARADA·GHIO REAL ESTATE CO. 
INCORPORATED 1892. PAID UP CAPITAL, $100.000. 

Telephone 3915. 

Real Estate Bought and Sold. Rents Col- . 
lected. Liberal advances on Rents. 

LIST YOUR PROPERTY WITH US. 

915 Chestnut Street, ST. LOUIS, MO. 

THE LADY'S TAILOR AND DRESS MAKER, 
Fine and Artistic Dresses made to order. 

PERFECT FIT AND WORKMANSHIP GUARANTEED. 
Orders from the country promptly attended to. 

ST. LOUIS. 

CUTS FOR All PRINTING PURPOSES. 
Photo-Engraving, Zinc Etching and Half Tone. 

SEND FOR SPECIMEN BOOK. 

~NSY . PILLS! 
SAFE AND SURE. SEND 4c. FDR"WONAN'S SAFE 
GUARD!' Wn.. CD:K SP£CIFIC Co.,P.HI~.!.P.~; 

CAN I OBTAIN A PATENT 'f For a 
prom1lt answer and an honest opinion, write to 
!liUNN & CO., who have had nearly fifty years• 
experience In the patent business. COmmuni ca. 
tiOUB strictly confidential. A Handbook of In
formation concernmg Patents and how to ob
tain them sent free. Also a catalogue of mecban· 
leal and scientific books sent free. 

Patents taken through Munn & Co. receive 
special notice in the ~cientific American, and 
thus are brought widely before the public with
out cost to the inventor. This splendid paper, 
l.ssued weekly, elegantly Illustrated, has by far the 
largest circulation of any scientific work in the 
world. i3 a. year. Sample copies sent free. 

Bulldiug Edition,_ monthly, $2.50 a year. Stngle 
copies, !l:J cents. Every number contaiUB beau
tiful plates, In colors, and photographs of new 
houses. with plans, enabling builders to show the 
latest designs and secure contracts. Address 

MUNN & CO., NEW YORK, 361 BROADWAY. 



KUNK .. ~L'M MUSICAl .. ltEVIEW, APRIL, 1898. 

'l'he JllllllH'h nnd lho arUilclal stomach which 
Mnurcl w~ru· 1'011 I l of a plastron of cotton doth 
upportNl by\\ lmlchouc• , an<ll!tuffcd whh wat.lc1lng 

to u nmxlm11111 tbh•kru• s of u little over three lncht· . 
llo nolsuhl!l'l'iho lo till' ltk:\'IKW tlll'uugh nny onu I A pln Iron l111 literally, a tu·enllt-plat~; hut .1\1. ~hu

on whose• horH' ly you 1.n 11 11111 I'" ilivl'ly n•ly. All rei's hrc!IL t-platc Is worn prt'lty low down. 'l'wo 
l1•nthcr pntl11, nwuntc•d on a llrc•mnn'l! belt, suppol't 

nut.horll.t•tl ~~~~·ull! 11111 I glvP our· olll1•lul n•c•plpt, IL thi t•otlon 1'Ulr·11 ut. adlst.nnt:t.l of rLhoutolght lnl'lu•s 
.fu•:-llimi/1 of wlllc·h ia shown 011 LIH• thlr c1 pngc• of In front of hlsuhdomcn. 'J'hc~ I!JIIll't' of air betWCt'll 

till' 11hinlcl and hody ptll'llllt8 the oln•ululion of nir. 

CAUTION TO SUBSCRIBERS. 

c•over of lllll J(K\'Ih\\', nntl, mor·t•cn·cr, kc•«•ps llll' wt:ight of the uppumlus 
within n•a on11hlt1 limits. As It Is, with It straps 
nrouncl the hiLCk 1 nnd lht~ huc..:kh• uttnc:hing It to 
hi gnr'ml'nts 110 It t~annot l!llp, the Rhlt•ld wt•lghK 
nenl'ly IH!I•t•n pouncls. 'J'hls docs not t•omplcttl the• 
nrnk«•-up of Jt'llllltllff. A mnsk with a wlK tits over 
till' top of lh«J h~nd , nncl cardhoal'cl chet•khorw arc• 
ntlndll'cl to II rut I' bl'llrcl, ac'I'Ompllshing In the 141(

,g'l'l'gntH 1111 n. lonll!hlnK nugmentation of volume. 
l<'inully, th11 hoot nro of a slzt! t•orrc•spondlng with 
tl11: llhemllty of Fal11taff'11 upper pnrts. 

A t•t.ACE '1'0 00. 

In 1111 W«•r· to I lw llllliiY nnd I'I'JII'lllt•cl «'ll«Jirll'lc•s 
11 lo whc•ru to Hlop1 or nt WlriLL l'f' tnurnnt to t•nt 
whll«l In St. Louis, \\1' 11clvl 4' you, If stopping for· 
II«•VI'I'nlor· ruoro cl,nY , to go to 1111.~ lroll•l nncl 1~rrgngc 
ll r·oo111 on t.h«l J<,uropPHil plrw, 1111d 1111 ut !<'rank A. 
NrLgc•l'll Htllltlllll'rmt, tilh rwcl ~t.. I 'lrarh• Hln•«'l . 
Lacll«•s out 1! hoppl11g wllllllld at. Nngt•I'K 1{1' taumllt 
llll tllt•l(llllt Ludl«'ll J)Jnlll).{ Hoonr 1111 c•c'olld lloor·. rtncl 
will h11 dnllghlt•cJ with the· tnhl«' and sc·n·lc•«•, whlolr 
nrtl I h11 h1•st In St. Lou I . 

Tlu1 gn•nt cliffer·«•ruw between .loru:hlm and his 
lllu trlous t:ontc•mpornry. ~arusnte, Is this, suys 
London .. M 11 lt·nl News:'' .Joat·hlm rLIIIIR at ehnruc
ll•r, Rarul'at«l nt lll'nuty . .Jonchlm t•ver ondenvors 
lo I(IVI' u wor·k sm:h nn lntc·r·pnltntlon as will mnko 

. !Its ohnntc•tt•r· plain, e~ven If h11 hns to sacrlllce, at 
ltuhlnMf.tllll, who hn l! .JII!II cl~e·cl, nc•lrlc•vt•d !111• fllllll' tirll«'fol, ht•nuty to 1'1111raeter. Hurnsalt•'s purpo ll Is, 

of lulnK tl111 grt•ah·Rt pralli I In tlr«' world. z.lflt·r· th11 tlrst of nil. to piny lll'alltlfully, with tlml lone und 
clmtth or Ll i'.l. But tl~ll 1'1'11111'd of his lrft\ Hhow I'Xqllifolltll tlnl!ih. Whnlll\'1'1' htl rcndt•r ht• IIIILkes 
tlmt this n Rult wa n••lrz•·V«'cl ""' Fil11rply hy l(«'lllus lll'nutlful, hut tht•rtl Ill ll sam«•nci.ll! In hi plnying, 
of IL hiKh orclc'l', hut hy I'OIII!IIIIII dl'il.l fo.'' «•l••vt•n or· 1 und h«i ofll•n IIRI'I'illi!t•s drrtnu:ll•r to ht•auty. Orw 
tw«•lvn hour·s 11 cln\', hy pc•r I ll'lll nppltc•atronthroul(h nt•c•uslollll'tl to Snrnsatt• would no doubt tlncl.Joachim 
IIIIUIY y«•ru·s, 11nci hy ''XI'III!!l\'1' cll:votion to 11111 II: nt tlm«·ll hill' h. Wlll'n Ill' hrilll(ll out a for:.O.IL!Ido on 
nlurll'. ' l'h«·r·,. 111'11 111«'11 who Ill'«' l'«'lltnr:knlll«l for· t111• (~ !!Iring. It 111 with n Vl'lll(t'llllt't'. You are n«•vt•J 
thc•lr 11hllit,v to mnkn 11111 lc• on litany dltr«'l'«'lll In-: in douht 1111 to wlll'tht•r Ill' iR pinyin~ for·te or fortls
l!lr'tllll«llllS. But IIHl world only «':til tlro·u1 "c·lc•v«·r·": sl rno, plano or· plnuisslmo .• loai'!Jim Is alwnvs tt·r
or· "wontl«•J'ful" or· •• l'«'l lllll'kllhly lnt«•rc•. tin)!." ll rihlv In t'lll'lll' t; with him art. is u FwriouR rimtter. 
cloul! not «•nil th«'!" ~rc·nt. Tho ~n·nl lll'li~>l Is lht• Anti yc:l with whnt dc~Jient:y und rcflnt·m~nt ht• eun 
llllll who, hy glvt11g III II «'Ill in• I IIIII', thoiiKhl, and piny:· 
RkJJI to ont\lllllllic-lli inilll'llllll'lllc•, 1'111 1\•1'1\', IIII«'C'I't~d S 
In IIIII Kinrlng thnt c11111 Slnall purl of tlr.t• l«'nlru of 
llllllilc·, unci mnklng IIIII lllllllt' fnutotu;. Thill I I h1• 
thly of Kl ngl«• nlm . ' l'h1• ltlSIHIIl of lo-dav I «' "JH•rt 
I Xl'ltll!l\'l'llt'Kil1 of clt•\'otion to 11111 I lti11g. 'i'hal lllltki'S 
mnsh• r·s. 

1'1111 11111 lc•nl borrowing~; of ll iindc•l \\'1'1'1' l'l'l't'nll\' 
c•ni111'g«•d upon hy Eh .. nn1.«'1' )'rout, who t•:tlil•;l 
lliincl«ll lh«• "grnrul old rohiH'I'," 'l'hat h" took :t 
lrll'g'll lllllOlllll or IIIII II· from hi !! I'OIIlCIIIIJIIII'Itrlc·A Is 
«louhtll'fll! true•, hut ht• I cl«•fc•ncl«•ll hy .1\lr·.l)unrrllin~s, 
of London, who l'lalutH that It wn,; don«IIIJII'IIiy. 11ntl 
Willi II 1:U 111111 of tho• JH'I'iocl. J11 fol lrol't, thl' things 
W11r11 «JitolntlonH, of whloh Jl iincl«•l 111'\'1'1' Iliad«• nnv 
H«'«•r·~t; 11ncl It I polnll'tl o11t tlrnl If Hll\' hlnrrJ«Int tlrrit 
JHII'Iculnttne'ltc •d to ll iintlPI, !111 would 'rrwst l'c•t·talnly 
h&\'11 hc•1•n ti!HIOIIIII'I'CI hy JrJH nr«''I-I'IICIIIIi •fl, J'c'JIII ~c·Ji, 
Dr·. Ortlt'rll', 1\lnt tlu•"on, 1\nd othc•rs. 

In 8t'l' tii'R of strlftl or «:omhut, or in unythlng thnt 
l'«•quln•R uru1 to exert hin11wlf, tlll' slnl(el' JrlltSt im
pn•.s his nucll«'rll~" 1111 doing whnt ht• know!! he t:nn
IIOt cio; for· 1111 must rHMli'Vt\ nil his physlt:ul 1•norgy. 
1111 h L tin•, forl'tllllltll!lrt•ngth, for tlu: <:llmnx which 
iK to t'llllll'. 

An lllu trntlon of thi!l II! the combat t:lllltl belw«•t•n 
Loh1•ngrin ancl Tt•lr·nnllmd In liH' flrl!t ut•l of" Lollt'n
)!l'ln. '' 'l'h«• inh•rprt•tl•rs of tht•so ro/1'11, ny tht• 
l'ot•alilit, nn• nlwnyR t•r·ltll'il't•d hy t•rltl«· unci' puhllt• 
ulik«• for· hoirrg int•rt, for· not «•nh•rln~ Into tht• sph·lt 
of tlw !!«'I'll«', for· giving WIIILI tht•y h·r·m n mllk-and
wnll~r·,•omhnt. 

But If lht• c·omhnt Wt\rtl Kivt•n in nny otlr«•r wny, 
tlw illlpiiiRIV«: Loh«•nK•in 1:ould not. prot'«'«'d with 
hiH mush· wlwn lht•lilnt• for· KinKing t:anw; for fol
lowing th1• t•omhnt Loh«•ngr·ln hn the most tllllkult 
IIIII ic~ fo Sing. 

It Is a aad coincidence &bat Lbe famlllee of &be 
two greatest compoaen of the world, Bach ud 
Ueetboven, arl' both exth.ct. Beethoven waa never 
mruTied, lln<.l \\ben be died only bla nephew ud 
Ills step-motht·r remained. .Bach, however, waa 
t\\ leo maa·rlcd. and bad aeven children by hla 
fir t wife and thirteen by bla second; but the laat 
of his name, Heglna Susanna, died aeveral yean 
ago In poverty, which Beethoven tried to mitigate 
by glvmg b<•r t.be proceeds of one of bls compoal
tlons. It Is t.be same old story of neglect and pov
erty that Is told In the careers of many of &be world'• 
greut masters of music. Bach died poor, and hlalast 
reeling place Is unknown. '''l'o-day a man named 
Bach waa burled," Is the only record In the regla
ter 11t Lelp1.1ic. Mozart's ga·ave Ia unknown. " What 
have you there?" was the quo Uon asked the driver 
of the hearse by tbe cemetery-kt·eper. "Only a 
('JLpellmebter, ''was the answer, and the body w11 
left unmarked In what we should now conalder to 
be tbe potter's field. Beethoven's grave waa 
neglected and unknown for years. 

A l'arlM doctor bas been Jtlvlng the singing world 
hi experiences, which are of many years, aa to the 
c•ffc•ct on the vocal organs of various llquon more or 
less ardent. The diversity of views of vocallata 
tllt'IIIB('lves, be says, Is very great, but none of them 
huvf• fiVt•r been teetotalers. Moderate wine drinking 
lw twllevt•s 111 useful, but beer thickens the voice and 
ofhm muJ..eR It sound very guttural. He has known 
ull tlw h~st slnl(ers, and of these be tells us that 
~lnl brun drank Madeira and ate sardines. Martin 
ktlpt. his vocal organs soft and ftexlble by alwaya 
putting omc grains of salt Into bls mouth before be 
l'tllllllll'nl~ed srnglng. Ubollet, bowevt'r, drank beer 
us his b«•verage; La l'erslanl used to .. uck a chop In 
tlw flr·st 11tuge of cooking between that of raw meat 
unci lltli!ll&aJ&ttl meat; Dumenel drank six bot& lea of 
('hllllllllt~fne before singing, and decllrred that each 
bolt It• lnt:re111ed the strength and Improved the 
IJUnllty of his volee; be was eareful, however, not 
to Ko Into exee1.111 of Imbibition! Garcia refreahed 
lwr voit•e by drinking a "gloria," alia• a cup of 
t•off«'«' mlxl•d with eau de vie. 

THREE FACTS NOT GENERALLY 
KNOW. 

'J'hut th·inking wuler 111 the prlnt•lJlal medium for 
till' tr:tnRmis~iun of dl11caf.le germs. 1'bat the 'l'rlpoll 
tom•. nnd, ulum und chua·coal filters are not capable 

of rt•~<lstlnK tho passage of lhl'l!e germs. That &be 
l'n~;tt•m· l<'llh~r employs the only medium (an un
glnzt•d Jloret•luln tube) capnhle of st•paratlng all 
~t·rm lift•, however ahundunt, from the water, ren
dt•rlng It ab11olutely pure, sprnkllng and wholesome. 
Henwrnher these three facts about drinking water. 

HI&HEST HONORS 
The Verdict of the World's Greatest 

Artists and the Aooeptanoe 
of the Muslo Trade. 

-INDORSED BY THE JURY OF EXPERTS OF The WORLD'S FAIR 
THREE MEDALS 

AND DIPLOMAS 
AWARDED BY THE JURY TO 

COMPRISING ALL INSTRUMENTS 
PRODUCED BY 

W. W. KIMBALL ·CO., CHICAGO. 
THE ONLY MANUFACTURERS RECEIVING THIS NUMBER OF AWARDS FOR 

ORGANS. 
J. A. KIESELHORST, Ceneral Agent, 1000 Olive Street, ST. LOUIS. 






