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1VLUSIC BOOKS -
FUBLIS::S:::ED BY 

OLIVER DITSON & CO., 
BOSTON, ::MASS_ 

New High School Singing Book r $TAR -T::S:::E- B 0 0 K Choir and Singing Class Books. 

SO:KG GREETING, 

By L. 0 . EMERSON. 

Price 60 Cents. Per Dozen, $6. 

This book, just published, is in many respects an advance on 
any previous one in the abundance, gencrnl high character 
and nice adaptation of its contents. 

Not a great deal of space is devoted to elementary instruc­
tion, which belongs properly to the lower schools; but there 
an• many good Vocal Exercises and Solfeggios, and there 
~re valuable directions for the cultivation of the voice. 

-FOR- CHORAL WORSHIP, 
Conventions, Choirs and Musical Societies. By L. 0. EMERSON. 

By w·. 0. rERKI~S. Prices l . Per I>oz. S9. , . No better provision for the need~ .of choirs has for .a long 
' ' ttmc been furnished. A noble collectloi• cf Church Music, and 

full I ustructi ve ('on rse. 
THE STAR CHORUS HooK is one that t~ -choir or society in 

want of good sacred and Seenlnr rhoruses will eagerly adopt, 
us the selections are of the wry best !• 168 pages, large Octavo 

1 size, 36 Choruses, about half Secular, hair Sacred. Organ or 
Piano accompaniments. For mixcct voices. 

Among the Sacred pieces will be found Haydn's "Glorious 
is the King," Mendelssohn's "I waited for the Lorct," Handel's 
"Uallelujah," and Rossini's" When thou comest." 

Among the Secular Choruses arl': Benedict's "Home," 
Stewart's "Bells of St. l\lichacl's," Verdi's "::ilorm King," 
and Hatton's" Stars of the ::;ummer ~ight." 

·----· 
THE MODEL SINGER 

A New Book for Classes, Schocls and Choirs. 

By W.O. PERIUNS an<l D. B. TOWNER 

Chor1tl Worship hus 320 pages, divided ~~~ follows: 100 
pages for the clements, full of pleasing exerci~es anrl Secular 
Songs in 1, 2, a or 4 parts; -7.5 pages of Hymn Tunes In f!-11 
metres ;-1 10 pages of A nth ems ;-and about 30 pages of mis­
cellaneous Rae red music for concerts. 

l\Iuilerl for the Retail Price, Sl ; Price per dozen, S!l. 

------
DOW'S RESPONSES AND SENTENCES 

FOR CHURCH SERVICE. 
HOWARD M. DOW. 

A very meritorious and most useful collection of just the 
short pieces, sentences, etc., that are so much needed in all 
church services. Price, 80 cents. Per dozen, S7.20. 

songGreettngisinte.ndedforHJghSchools,Aca<lemies, Price 60 Cts.,or $6.00 per Dozen. I G"mS r.Of Lt"ttJe St"ngerS 
:lluslcal and other Semmaries and Colleges. C I l \ 

The mu~ic is of a high character, but not too difficult Th_ere vited to examine this new <'LAss BooK. 192 pages. ~he Ele-
1 

c llection of enial little ~ongs for Primary 
· I All teachers of SI:\'GING CLASSEs, of ull descriptions, are in- ' 

are 8-1 pieces of fair length, and 160 large octavo pages, mnkmg ments contain an ingenious l\Iodulntor, good explanations, the J:> 1cha1~m KT'!~de~gartens and fhe Children ~t Home 
26 

pictures 
8 book convenient to handle, and every way acceptable. 1 SManna~~i1g1n.s andTl'l4 Exc4rcG~~esl. elT~~;1eg:r~8'7 AG~(~~r!~~~{'~r! ~ a~~0G~ Son~s. By Elizabeth U. Emerson and Gertrude Swayne, 

. . ongs, _.) ) mn unes, os > , • • • • Em r~on 
Send 60 cents fur a specimen copy, which w11l be matle<l Chants. Surely a well-fillc~ and practically useful book to as~!t~r ~}0~-t~e Ret~il P~ice 

30 
cts.· Price per dozen $3. 

post free. the teacher at a moderate pnce. • al e • • • 

JUST ISSUED! 
Rel'isell Edition of 

Melnottc's Great Duet, 

~·IL TROV~TORE~ 
FOR FOUR HANDS. 

# 
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ONE PRICE 
~ONLYI» 

JOEL SWOPE & BRO. 
No. 311 North Fourth Street, 

ST. LOUIS, MO. 

THE LARGEST RETAIL SHOE HOUSE 
--1:\--

~Al.V.IERICA.~ 

---+---+----

Satisfaction Guaranteed or Money Refunded. 
Special Attention given to Orders outside of the City. 

Illustrated Catalogue sent FREE on Application. 

BRIGGS PIANOS. 

The BRIGGS I>JANOS m•p. nwnujactu,rell in the 11wst 
tlwrouyh man·ner, aml ltre ofte·rell at as LOW I>RIOES as 
tvill ensure a 'really yooll lnstJ•ument. 

All our Pianos are fully 'lvarJ•anted fm• Five Yem·s. 

C. C. BRIGGS & CO. 
Warerooms and Factory: 

1125 Washington Street, BOSTON. 
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T~E BEST P:J:~O OP T~E ::J:)A . .'Y'. [ 

HAZEL TON BROTHERS, 
{Established in 1850.) 

ltiANUF ACTURERS OF 

GR.ii.Jf.D, S(jU.ii.RE, and UPRIGHT 
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34 & 36 University Place, NEW YORK. 

BROTHERS 
P~AKOB 

Have shown themselves to be so far superior to all others in ExceJ'ence of 
Workmanship, Elasticity of Touch, Beauty of Tone, and great Dura­

bility, that they are now earnestly sought for by all persons desiring 

THB VBR'Y' BBBT PJ:AKO. 

OAUTION.-All genuine Decker Pianos have the tollowmg name (precisely as here shown) 
on the pianos above tl:' \cys: 

llet1ttrJk~ 
Wtitt~~tk. 

J1ir SEND FOR ILLUSTRATED CATALOGUE. -we 

Ne. 33 UmoJJ. Sq11are, NEW YORK. 
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SENSATIONALISM AND SYSTEMISM. ful, whi_ch produces and leaves in the hearer an I you an -eternal gratitude fo~· ~J~vinO" ~hns re\'eale~ 
A T • • ImpressiOn of full and constant satisfaction, of a the immutable and infallible code '"'from whose de-

~£
' MO.N _G the tendenCies whiCh characterize soyereign and invariable musical and dramatic be- crees there is no appeal. But alas i such is not the 
~he Intellectual. movement of our eroch at!~ude. case. Let no one speak of the masterpieces of 

• 1 mmatter~ relatmg lo art, I have noticed I he true cause,, the only one perhaps, of this . yesterday. They no longer count; we have 
6~ ' two es_pecw.lly tha~ see!n ~o me to desen·e search after e~e~t.1s a fear of the critics. Why this changed all that, and "we are now practicing on 

f •, at~ent10n, and _Wh!~h It 18 not USeless. to fea!·? J?o~S Cl'ltJCISfll represent an authority before an entirely new method." lt is no longer allOW-
~'·~) pomtout, ~·ons1denng the dan_gerous m- wlllc!J. 1t IS necessary to bow? Is it infallible? able to be moved spontaneously, simply, natur­
; , •• ;;7 ~uence which they may exerc!se on the lias It not ~e~n very often mistaken? Is it unani- ally; we must be moved systematically; we mm;t 

t., life a!Hl over the works of art1.s~s. 1 re- mons? If It IS not, to whom in its ranks must we no longer laugh or cry without the consent of the 
fer to the seekmg after elfect, and the spmt of sys- ei?trust ourselves? The artist should only concern system; we must live, suffer and die according to 
tern., If t?ese two formulas, la recherc~te del' ejft't, •lumself ab~u.t t_wo things, which be cannot obtain the rules of the system, just like the physicians 
and l espn_t de syst~me conceal any meamng, .I must 1 from the ~ntiC If the latter does not possess them, 1 and patients of :\Ioliere. When, for <'Xample, I 
confess,, with all frankness, that that meamng ab- 1 a1~d on which the.mas~erpieces ofar_trestandalwa_ys. h~ar, iu the. first act of" Don .Juan," that little 
so~utely escapes m.e. If, on the contrary, far from will rest. The first IS to obey fa1thfully the dJC- 1 trw that begms when Don Jvan has wounded the 
~e1ng the expressiOn of truth! t_hey are, as I be- 1 tates o.f feeling; and ~he second is to acquire, by ( 'ommall(lant and ei.Hls with the death of the latter, 
l!eve, the expressiOn of error, It IS well to unmask an assiduous and patient study, technical knowl- I this morceau which cloes not contain more than 
them and point out the dangers and mistakes to edge. Feeling is the private domain of personal ei..,.bteen me~sures takes hold of Ill<' from the first 
which on~ ~XJ?Oses one:s self, either as an antb9r impressions.ancl the seat of originality. Technical IH~te and holds me'spellbound until the last, und(·r 
or as a cntlc, 111 acceptmg them as true. What 1s knowledge IS the possessiOn of the special Ian- the influence of an intense musieal and dramatic 
really meant by seekmg after effect? By the word guage, by the aid of which we express the impres- emotion. What more ran I ask of it than the most 
effect I suppo!le that something distinct and precise sions felt. Feeling is the personal right; technical complete union of scenic truth and musical 
?r something d~terminate which one !1as in vi_ew k~owledge the common duty. ':!'herein is con- beauty? :t\'o.tl.lin!l:, since it fully meets the two 
IS meant. Notlnng of the sort. In th1s questiOn tamed the whole of the law; outs1de of that there eternal eou(htwns of the lyric art. I may say the 
of producing an effect everything is reduced to a is nothing, nothin~, nothing; and fashion and li'ame of the majestic scene with which this im­
phenomenon of sensation, of commotion, a phe- criticism cannot change it in any particular. mortal work ends. Tragic power goes no fnrther, 
nomenon of an entirely exterior order, and which Those who are anxious about the effect are hke and will ne\·er go any further; I cannot, however, 
has no cause of existence in the circumstances those who exaggerate the expression of their feel- find in it any trace of a system; there is nothing 
that produce it. It may be obtained by means of ing for fear that they may be thought devoid of 1 there but the expression of utmost fear, and that, 
vialent or vulgar shocks, by commonplace or feelings, and who strive to appear moremoyed than too, by the simplest of means. I confeli's that fully 
trivial means, which are only false grace; by they are in reality. This reminds me of a Yery suffices mP, and 1 do not think of asking myself 
flashes which are only false lights; by ali sorts of witty, a very comic, and a very profound mot. A whether there is any recalling of ideas, and lead­
artifices and tricks which are only the semblance gentleman and his wife had lost one of their ing themes, any leit-motit·en or other expedients of 
of knowledge. In one word, the effect may com- friends who was married. As soon as they heard that kind, which I have no intention of denying, 
pose itself. This is already something to render it of his death they spoke of paying the widow a visit and which are not of such recent usage as is pre­
suspicious; besides, the effect produced is not a of condolence. On the way they felt great anxiety tended.-CnARLES GouNon. 
guarantee of real value for the work which pro- about the warmth of their condolences, and a great 
duces it. A real value is a value that will endure. desire to show themselves up to the level of the 
A gold jewel, no matter how much out of fashion situation. When they reached the home of the 
it may become, always retains its value as gold. deceased the husband said to his wife: "Above all 
How shall we explain the reason why so many things, my dear, do not manifest more grief than 
works which have produced great effects, which the widow!" That is exactly the case of those 
have thrown multitudes into a fever, only meet on who torment themselves about the effect of their 
another day with the most perfect indifference, works; they think of nothing but of overdoing, 
~mless it be that pinchbeck takes the place of gold and he who wishes to prove too much proves noth­
m their composition, and that expedients and ing. 

-----·---
BISMARK ON MUSIC. 

N his "Pomperanian Tuscnlum" at Yarzin, 
Prince Bismark lives the life of a conn try 
gentleman, like a genuine old Prussian 
land-owner. As one of his admirers said of 
him: "He sits u.plate <'Very night attend­
ing to his country s businesf", and rises earl; 
every morning to look after his own busi­
ness." Hospitali\,y is cultivated by the 

great statesman in a high aegree. lie rejoices to 
sit up smoking with an intellectual guest, a famous 
painter, or man of science, who can boast of his 
friendship. The renowned Munich artist, Ilerr 
Len bach, is an old favorite, and he has lately com­
municated to a Berlin journal some of the liYelv 
"'l'ischgespracb" of the Chancellor during a visi"t 
to Varzin in the prel'ent summer. The subject of 
the colloquies are the fine art~>, and it turns out that 
Prince Bismark, if we may trust his interlocutor 
must be added to the catalogue of eminent mt' r{ 
who have no enthusiasm for music. !!lost men of 
good family in old Prussian aristocratic cireles, learn 
piano-forte playing in their youth. An attempt was 
made to teach young Otto von Bismark, as a matter 
of course. "I t>rofited nothing," said he; "I never 
could take anywterest in it. I, like all mv children, 
am thoron!!hly unmusical. Thanks to mv good 
memory, I mastered all the letters of the· Greek 
alphabet in half an hour, but as for those little 
black heads, with stripes and symbols before and 
behind them, I never could tell one from another." 
He owned a particular dislike for tenor sin~ers. 
The Princess, said he, was the only musical mem­
ber of his family. She sat out the "Nib<.'lungen 
Trilogy" in the Victoria Theatre, at Berlin, and 
afterward invited the singer Scaria to dinner. One 
tenor singer, Helmessring, the Prince observed, 
was a good fellow, and he had askt•d him to <line 
with him, presumably as a man rather than as an 
artist.-London Globe. 

str~ta~ems usurped with them the role of sincer- I have mentioned another tendency in art, the 
ity. fashion can have no influence over truth, be- soirit of system. Ah! that is still more fatal than 
cause truth has nothing to do with fashion. Ilu- the other one. If the anxiety to produce an effect is 
manity a la mode is something that cannot he a symptom of individual pusillanimity, the spirit 
!Dade. To call a thing fashionable is to say that it of systeru has all the characteristics of heresy. Its 
Is_perishable; to call a thing true is to ~ay tha~ it pretension is to lav down laws; nothing is good 
Will endure. The seeking after eftect Is notl11ng which does not cor1form to its code. It does not 
else than a lack of faith in the true, an act. of cow- bold itself up a part of the common law, ~ut as 
ardice which comes from incredulity. When you 1 being the total t1:uth, the _truth Itself; outs1de of 
see an artist anxious about the effect his work will it there is nothwg that IS worth being counted, 
make, you may accept it as certain that what he there is nothing but error. Let ns exaJ?ine it 
loves is not his art but his own person· he is a briefly. What ran be meant by a system Ill mat­
lover of vain glory. Ah! truth no longer suffices us; ters of art? When I bear the expression "the 
~e must have the glory, the outward show, which syst~m of ~be world,': I have at. onre a clear and 
IS often charlatanism and falsehood; we need a precise n?t1on of the 1dea, of the Intellectual oper­
!eather, a cap, in one word, everything which, hav- ation which these words represent. I understand 
111g no God, we can convert into an i(lol. It will be that they express. the en ,qembl~ of the laws t~at pre­
said that I am always repeating the same thing, sideoYerthecr~ation .oft~e~mverseB;ndwhiCbkeep 
that I am an old dotard; that is a matter of per- it in the order 111 wlll(~h It 1s establ~shed. There­
feet indifference to me. 1 answer in the words of fore, there ran not be meant here th1s or that sys­
~loliere: "I always say the same thin~, becan!'e it tern o~ th e w<_>rld, but the s~s~em. o~ the w~rld, for 
Is always the same thin:r; and if it was not always there IS certamly but one, wh1ch 1t IS forsc1ence to 
th~ same thing, I would not always Ray the same disco\·er. But when you sp~ak to me of a system 
thing." Yes, indeed, it always is and it will et<'r- in I?atters of art, I have a nght to ask you to ex­
nally be the same thing. The sovereignty of the plam what _you mean, for I do not understand you 
beautiful will depend alwavs on the same condi- at all, and 1t seems to me that these t~vo words, 
tions. I appeal once morfl to that immortal "Don "system" and "ar~" cannot be assoc1at~d. Do 
Juan" of Mozart's, which I have read and heard you refer to a yue d enum~le, to an resthetiC ~~n­
so often, which I cannot hear without mentally thesis, embracmg th~ entne order of re~ht1es 
falling on my knees, and which is the most abso- whieh form. its doma}n? Does the ~ynthes1s ex­
lutely beautiful work that I know of in the art to elude nothmg that IS real~y and mcontestably 
which I have given my life. Is there in "Don ~eautifulamougt~Ie .productJOns of art? If ~uch 
Juan" a trace of a seeking after, of a care for ef- IS the. case, t_ben. 1t IS tb.e abF<olute system of the 
feet? N~wbere. The privilege of this incompara- beautiful wh1ch IID~)Q,ses 1tself, ~,nd I can only co!!- ~----
b_le work IS the authority of the true and the bean- gratulate and thank) ou for ha\ mg formulated 1:· Now i.~ the t ime to renew your sr,bscl'iption and u nd those of 
tiful, an authority which is as calm as it is power- You haYe solved a great problem, and all of us 0'1\ e your friends along u-ith it. 
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v~ , I comparison, but for the purpose of improvement, I mean:; of correcting -the-evils we haYe mentioned, 
.k1 etHCHJ, by the students of other branches of composition. that a little clrilling of many of their younger 

-==========-==:-==:--::===:-====-- The song-writer may tuke the text of a song,· meml>crs would produce a grand nucleus for con-
KUNKEL BROT HERS PUBLISHERS. treated by some acknowledged master, and after gregational singing, which, they l>egin to see, is the 

' - setting it to the best of his ability, compare his true form of all musical Protestant worship, and 
========== pro uction with that of the greater writer, and see they are taking steps to utilize this material and 612 OLIVE STREET. ST. LOJ.)OS. d 

I. D. FOULON, A.M., LL.B., 

l:lUBSCRIPTION. 

One Year (with premium), 
Six Months (with premium), -
Four Months (without premium), 
Single Copy, 

EDITOR. wLatmethods the latter employed to heighten the free themselves from the thralldom and reproach 
expression of the thoughts and feelings of the of the ordinary quartette choir. 
text, wherein those methods differ from his own :Music certainly has no place in the services of the 
and su~pass them, and thus gain many vah.ahle church unless it serYes a religious purpose. The 

1'2 oo suggestiOns for future work. The student of bar- words which it sets forth must be those either 
1 25 mony can likewise take the melodies of the great of exhortation, prayer or praise. In any case thev 
~ I harmonists, har.monize t~em in his best style, and must be uuclerlStood l>y the congrer.ration in urde~ 

then compare h1s work WIth the greater originals, to be more than a mere mummery, and yet, in the 
For premiums offered, see page ·140. This inclttd~~ postage on d th h 1 paper, to all points except St. Louis. St. Loui.• subscribers muat an us t roug 1 every branch of musical compo- very natnn' of the case, quartette music is seldom 

add at the r~te of 25 centE per year to their wbscriptitms when they sition · The i~ea is not. ab~olutely n.ew, bn ~ it de- eo writ ten that the words of the text can be at all 
wishtorecewetheREV.IEwbymail. Thiaisduetothepeczlliarity serv~smuchw1derapphcatwnthan1thashitherto understood by any but the sin~ers; in the very 
of the postalla10a, tchtch prer·ent monthly publications' beinpsent I rece1ved. nature of · the l'ase then it i:; usually unfit for 
at second-class rates in the place where they are p blish d -- - .- l ' __ u e . c Hlrch use. Beside:;, exhortation seems to be best 

Subsc lb fl di h' . REFORM IN CHURCH MUSIC. adapted to solo work, und public prayer and praise 
r ers n ng t IS notice marked will understand that · · 

their subscription expires with this number. The paper will T seems to us that we see signs of a seem to necessanly ca~l for th~ UlliOll of every 
be discontinued unless the subscription be renewed promptly. heal thy reaction in Protestant church heart and of every a variable vo1ce. \\'here then 

music. The mixed quartette choir which does the qnartettt come in'? We a.re not prepared 
B rece:1tly received a letter from Mr. has hitherto held sway in the large major- to say that there is no room for it in the church 
Penflelrl, at present president of the ityof well-to-do churches in our cities and service, but we insist that, from a religious stand-
:\Insic Teachers' National Association, larger towns is lo~ing its popularity and, point, there is very little room for it indeed. Right 
in which be promises that the Associ a- in many cases, is being replaced by con- here we may l>e asked why a musical journal should 
tion will hereafterl>e run so as not to be gregational singing, with a choir simply as a treat this question from a religious standpoint and 
an arlvertising medium for the wares or nucleus. This is as it should bP. It is an advance not from an art standpoint purely? Simply be­
persons of its members. We do not music~lly. The quart~tte choir, and the old style c.a~se, if mu.sic in the church is a part of its re­

doubt the sincerity of Mr. Penfield, but we ask of Puntan nasalization-vocalization would not be hg10us serv1ce, art has nothing to do with it 
him, in all seriousness, where would be the pre::;ent the proper term-are not the antipodes that many I further than to fit it to its end, and when we say 
membership of the association if it were not for imagine, in fact the~ are largely effects of the th~t .quartette chu.rch mu.sic is not ~tte<l. to express 
the opportunity for cheap advertising which its same cause. The Purr tan was satisfied with music ~ehgJO.us thought Ill pul>hc, we say m eflect that it 
meetings afford its members? We fear he would that would have set a decent dog to howlin~ be- ~s not adarted to its alleged end and is in reality 
fin<! himself president of nothing. If we are mis- cause they had neither musical knowledge nor l mappropnate, and hence inartistic, not in itself 
taken (and we wish we may be) one thing the asso- taste; their descendants, more developed resthet- ?erbaps, but certainly in connection with the serv­
ciation will hM·e to do, if it is to succeed, it will ically, hired a quartette to do their singing for 11ces of the church. The resthetil' cannot be here 
have to cut itself loose from the huml>ug "Ameri- them, primarily, because they did not have sulli-' separated from the religious; that which, in are­
can College of:Jfusicians," which it was attempted cient musical knowledge to sing for themselves, IJgious. service, is not re~ig~ously right is perforce 
to organize out of its membership at the Cleveland although they bad enough to desire something i resthet1c~dly wrong, and 1t 1:; from that standpoint 
~e~ting .in July last an.d which we had occasion to bet~er than the more or le~s ho.rrible psalmody of I that "'.e JUdge and S~)eak of the matter. 
VIVISect Ill our August 1ssue. l their fathers. \Ve say pnmanly, because other l\Ins1cal culture wJll gain bv the reform if it be 

:and w?rse motives undoubtedly caused the per- vigorou:;ly pushed; congrt>gnti-onal singing,will pro-
<] E began by getting on, then he got honor, petuat1on of the .system down to the present time, duce more singers, our choral societies will no 

and now he is getting honest," said a fa- and, together Wl.th t~te. force of custom, will in I longer look about in vain for good material, the 
mons English humorist, in describing the many places contmue 1t Ill force for some time yet. I home as well as the church will become more 
career of a barrister who had obtained There ca~ be no doubt that in many cases quar- ~ musical. What if the ideal "thousand dollar 
his wealth by "ways that are dark and tette choirs have been established and kept up soprano," or the sweet church tenor disappear 
tricks that are vain." The same might ~erely as a m~t:er of pride and business. To have with all their vanity, ignorance and arrogance? The 

be sa1d of the leading publishing houses in this the best ?h01r m town "-not the most helpful to world will probably continue to exist after they 
country. At first they got on by pirating foreign the wors~lp, but that which contained the most I cease to be as it existed before they made thefr 
publications, then they got honor on the strenath popular smgers-to get a choir that would "draw" appearance. If it be said that" they too must live" 
of their booty, and now that they themselves ~re -not those who come with contrite hearts at the we will answer as Dr. Johnson did on another oc­
in danger from the piracies of others, they are get- foot of t?e c:o~s, but those who desire a gen tee! casion, truthfully, if somewhat brutally, that we 
ting honest and favor an international copyright and nut lrrehg10u~ Sund.ay evening entertainment "don't see the necessity" at all. We can spare 
law. We are not aware that our publishers intend -churches have bHl agamst each other for voices, them very well and with them the "music com­
to restore any of the plunder accumnlatt>d in former regardl~ss. of the question whether they were tho!-:e mittees," who select them and who are apparently 
years, and so we may oe forgiven if we believP that of Chnstlans, Jews or infidels, not caring, ap-

1 
usually selected themselves for their incompetency 

they become honest because "honesty is the best parently, how ~uch ~lasphemy might be in the and lack of judgment in matters musical. 
policy," and not at all from higher motives. f;till he~r~s of the smgers If only melodious tones and \Ve spoke of pushing the reform vigorously· we 
it is something, when past wrongs cannot t.e n·cti~ rehglOus words were upon their lips and the mm;ic must. add that it m~st be pushed lntelligc~tlr. 
iied, to prevent future injuries, and for that reason drew popular attention and patronage to their The expense of the churches for music should n~t 

h h "church"- o ·t h II • ld · we are appy to ear that tlw general sense of pub- c nee I a "ou be a better name. be curtailed, as a rule, but it should be made in a. 
lishers throughout this country, from the great I~ sol~e ear~est worshiper now and then raised different direction. The money that now goes to 
literary filibusters, the llarpers, down to second his voice ag:unst the singing and the singers, he pay a sometimes worse than us~less choir would l>e 
and third-class music publishers, are in favor of was to~d that. he was beb ind the times and was spcn t to advantage in supplying competent instruc­
compelling themselves and others to be honest bv thus either silenced or driven to seek refug~ in tors to drill th~ youthful and indeed the elder 

t f C - some less "fash · bl " · ' • an ac o ongress. . 10na e congregation. It could not members of the church in the art of church sing-
be otherw1se than that soo e 1 t · · .. --~ - -- h ld _ . n r or a er a reactiOn mg. \\ 1th I:!OlllC encouragement from the pulpi t , 

UR Vien!Ja correspondent (a man of oreat s 11°:~ . set 111 ag~mst these quartette choirs and there would be no difficulty in ftlrmin" lar"e classes 
I!OOd sense, by the way,) suggests to ~nod- a e ma.ppropnate, florid music which they have not only of the Sunday-school attendant~ but also 

' ern fugue writers that, in order to fal'rly gtradua!ly mtroducetl from the operatic and concert of their parents and oltler rclath·es. The amount 
...,.,....,."""_ sages mto the services of the 1 1 '-'t'll 't f measure themselves with the departed . · c lure l. 0 I , I was o money and energv consumed in payin" and 

- out of the question to go b k t t1 1 1 · · .. · ,.... .. ~ giant, Bach, they should take the tlleme p . ac 0 1e 1orrors of ( rllhng a quartette chon would, in competent 
untan psalmo<ly and for '\wh'l f h · 

.
of any of his fugues and, after '\VOrk

1
·

11
g 

1
· t d 

1 
. . ' ' 1 e, re orm may ave hands, produce wonderful results 1 f pxpcnded upon 

seeme we 1-mgh Impossible w·u th 1 . . ' out as skillfully as they can, compare their finl' sl1ed . 1 k · 1 1 e sprl.'a( of the mtelhgent devt>lopment of con••re<>•1tional 
musJCa nowledgc however s f 1 · 1 · · · · "' "'' work with that of the old master. This method is . ' • ome 0 our c nuc 1es, slll)png. We shall watch \nth mten•:;t the pro-
as we haYe s:ud seem to h·tve a\"ak' 1 t t l f h worthy of application, not only for })\lrp'oses of f ' . , ' ' ' enet o 1c gress o · t e movement and shall probably rever t 
act ihat the,· hn vc Ill t lH'l r O\\ • t' 1 · · , n congrega wns t te to thP qnest1on before many months elapse. 
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THE NATURE OF MUSIC AND MUSICAL SCALES. 

~~F the history of music be examined with 
u; attention, even if all the evidenl'P pos-
~ sible concerning the music of barbar-

eJAII' ;.s ous nations be collected, this constant 
•~~ phenomenon will be found, that music 

proceeds by notes clearly separated from 
one another. Among the immense nuiu­
ber of notes adopted for musical purposes, 

there are only a few that go to make up the various 
musical systems. A style of music in which it would 
be necessary to p~ss from. one note to another, 
through all the mterJ?edJate notes, W_?u_ld be 
almost intolerable. 1t IS t~ue, that our VIohn and 
violoncello players, somet1m~s make use of this 
style with success. But the shde from one note to 
another is only tolerated whea it is used sparing! v 
and it always remains doubtful whether it won!(! 
not be better to forbear from it entirely. Musil· 
proceeds. then, by musical intervals, preciselv as a 
man walks with SPparate, firm, and decided steps. 
It seems that it is in its movement by intervals and 
b 'rhythmic steps, as abo by the different ehades of 
plano and forte, crescendo and clirnintte11do, accelaando 
und mllentrmdo, of l<'gato and staccato, which consti­
tute musJCal acceut, that the secret of the great im­
pression which music makes upon the human heart 
resides. It bas thus Yery varied means of com­
pletely adapting itself to the psychological move­
ments which constitute any given state of mmd, 
because it is t~ be obseryed that music l\O~s not 
express determJDate sen hmen t; however, 1t JS ap­
plicable to certain ~;tat~s of mind fr_ol'? which a 
special sentiment ~ay anse. That tl~Jb IS the case 
is easily seen from mstrumental mus1c; the deter­
minate sentiment is added by means of words 
unlted with music. But if the words be taken away, 
or modified. in meaning, it will be seen that the 
same melody and tl1e same music may be adapted 
to widely ditferen t sentiments. . 

Music is certain! v tbe least matenal of all the fine 
arts. There is J?O ·question in it, as. in s~ulpture, 
of copying ideahzed nature; nor, as Ill pam t1ug, of 
uniting to the study of natu:e th.e geometrical idea 
of perspective and the opt1cal 1dea of colors and 
then contrasts. Even architecture bas a larger 
basis in nature itself. The trunks of trees and their 
branches, the grotto, the caYe.rn,. have sug.gested 
to the architect the first pnnc1ples of h1s art, 
dictated to him by the wants of man and the con­
ditions of the strength of materials; but in music 
nature offers scarcely anything. It. is true tha.t it 
abounds in musical sounds, but the 1dea of mu~1cal 
intervals is but little sugg~sted by the SOI~I! of bmls, 
and the idea of simple ratJO.IS almost en ~nely wa_n t­
ino and without these two 1deas no musH• can ex1st. 
M~h has therefore been obliged to create for him1:1elf 
his own instrument. and this is tbe reason why 
music has attained its full de\·elopmen t so much 
later than its sister arts. Music resembles archi­
tecture more than any oth~r art, as in it also 
numerical relations are considered. In fact, thP 
height and width of a.building or of.a room, the 
height and width o~ wmdows, the ~lnckn.Pss and 
height of columns-m a W?rd, all ~Jmens1ons are 
linked together by a numeric.al relatJ?n· But these 
are only approximate relatJOn;S w.brch a!low of a 
certain amount of freedom, while m mustc t~e re­
lations must be exact, a~d nature revenges. Itself 
by beats whenever this fund amen tal law IS de-
parted fr~m, howevPr slightly. . . 

In the music of all nations two unfailing charac­
ters are found, rhythmic movement and proced';lre 
by determinate intervals. The first appertains 
also to the speech and other acts of man, as walk­
ing, swimming, da_ncing, etc.; the second belongs 
exclusively to mus1c. 

All nations have selected notes to be used, have 
collected together those in tended to ~e together, 
and have thus created one or more mu~JCal scale.~. 

By musical scale is meant the collectiOn of all the 
notes comprised betwePn the fundamental note 
and its octaves which succeed ea~h other, a.nd are 
intended to succeed each other, w1th a certam !?re­
established regularity. Th~ study of the m usi~al 
scale gives one of the most 1~portant and con;1se 
means of judging of the mu~JCal stat~ of a nat10n . 
The exammation of the mus1cal scale IS then of. the 
greateHt assistance, and for this_reason a few lu.nts 
will here be given on the roost Important musical 
systems that history has noticed up to the present 
time. tl · 

It seems strange that a few notes pu.t toge 1e: m 
a musical scale should be able to acq mre a true ~m­
portancein the studyo"fmusic. IfitwereaquestJ~? 
of an assemblage of notes made at. hazard or capii­
ciously, the matter woulcl be of no 1111 portance; but 
the musical scale is alwavs the product of the mu­
sical acti\·ity of many cei1turies. It is not estab-

lished before music, but is developed with it. A very 
perfect form of music must have a very perfect 
scale; an imp('rfect and pnmiti ,.e form of music, on 
the other hand, will have a I!(' ale of little value. 

In this respect, also, the comparison with archi­
tecture holds good. In Greek architecture, the 
distances between column and column, and wall 
and wall, were small; but the roofs were flat. 
Everything therefore was reducible to vertical and 
horizontal lines, and 1t is this great simplicity that 
constitutes one of the most beautiful characteristics 
of this form of architecture. The ancient Etruscans 
invented the arch, wh1ch allows of greater dimen­
sions without impairing stability, and from which 
c·omes the vaulted roof, and as a more magnificent 
form of this, the dome. 

The Roman architecture is founded on this new 
discovery. But the semicircular arch becomes un­
stable when of large dimensions; it is found that 
the pointed arch answers the purpose better in ('er­
tain cases. It allows of and demands a greater 
heil!ht in the buildings, and is accompanied by an 
admirable development of details which are per­
fectly adapted to it. and it is thus that the Gotbic 
style in all its immense variety was developed. 
Thus a simple consicieration of stability and 
strenl!th has caused different nations to find difler­
ent solutions, and from thrpe simple primitiH· 
forms, three magnificent sty Jes of architecture have 
bePn developeci whi<"h differ from each other so 
much that it would almost be thought that they had 
nothing in common. 

Primitive music is as ancient as history itself. 
From the hif!b plains of Asia, where many histori­
cal traces of it are found, it followed man in hi~ 
wanderings through China, India and Egypt. One 
of the most ancient books, the Bible, speaks of mu­
sic often and from its earliest pages.* 

David and Solomon were very musical. Tlwy 
composed psalms full of inspiration, ard evidently 
intended to be sung. To the latter is due the mag­
nificent organization of the singing in the temple 
of Jerusalem. Ile founded a school for singers, 
and a considerable band, which at last reached thp 
number of four thousancl trumpeters, the principal 
instruments being the harp, the cithern, the 
trumpet, and the drum. 

The history of the development of Greek music 
has a more important bearing on the question now 
under consideration. It is incontestably estab­
lished that the Greeks had no true principle of 
harmony even in their .m9st p~osperous times. The 
only thing that they d1d m th1s respect was to ac­
companv in octaves when men and boys executed 
the same melody. . . 

Thus their instrumentatiOn only served to rem­
force the voice part, whether it were played in un~­
son or in octaves, or whether more or less compli­
cated variations were executed between one verse 
anci another, or even between.t.be parts. of a verse. 
With them music was an aux1hary art, mtPnded to 
increase by idealizmg it, the effect of words. 

The d~velopmen t of tb~ir music .must.be regarde.d 
only from this point of v1ew, an~ m th1s resp~c·t It 
must be admitted that they arnved at a consider­
able degree of perfection, n.otw_ithstandinl! the 
truly plimitive form u~der wh1ch 1t appears at the 
present time. It was, 1~ fact, a sort of lofty decla­
mation, with more vanable rythm ~nd more fr~­
quent and more pronou.n('ed I:J?OdulatJOn than .ordi­
nary declamation. Th1s mus1c was much enJoyed 
by the Greeks, and when i~ i~ considered that ~he 
Greeks were the most !lrtlsti.c and ~ost creat1 \'e 
nation that has ever existed, Jt becomes ~ecessa1y 
to look with care for the refinem~nts wh1ch then 
music must and in fact does contam. 

The Greek musical scale was d.evt'loped ?Y ~uc­
cessive fifths. Raising a note. to I~s fifth signifies 
multiplving its number of VJbratJOns .per .second 
by~- This principle was ngorously mamta111ed by. 
the Greeks; rigorously, because the f?ur~h, 9t 
which they made use from the very beg111mng, IS 
only the fifth below the fund!tmen tal note rmsed 
an octave. To make the tra~111g out of these mu­
sical ideas clearer, recourse Will be ha.d. to our mod­
ern nomenclature, maki~g the suppos!t1~n that <;JUr 
scale, which will be stuc!Jcd later on. m 1ts detatls, 
is already known to the reader; c:tlhng the fund a­
men tal note c and the success1 \'e notes of our 
scale d, e, .f, g: a, b, c! with the ter~s sharf?S and 
flats for the intermediate notes, as IS done 111 our 
modern music. In this scale the first note, the c, 
represents the fnndamPntal n?te, the others are 
successively thP second, the tbnd, the fourth, the 
fifth the sixth the seventh, and the octaye, ac­
cordin~ to the position which they occupy m the 
musical scale. 

- .:. At Genesis 4:21, speaking of the generations of Cain. it 
• . "A d hi's brother's name was Jubal. He was the father sa) s. n h d' a " of all such as handle the arp an org n. 

If the c be taken as a point of departure, its fifth 
is g, and its fifth below is f • . lf ~his last note be 
raised an octave, so as to bnng 1t nearer to the 
other notes and if the octave of c be also added, 
the followix{g four notes are obtained: 

e, f, g, c, 
whose musical ratios are, 

1, L ~. 2. 
TheRe four notes, according to an an~ient tradi­

tion consti tnted the celebrated lyre of Orpbt'us. 
'lusieally speakin~, 1t is certainly yery po?r, but 
the observation is mteresting, tbat It con tams the 
most important musil'al in t~na!s of declamati<?n. 
In fact, when an interro~a~10n 1s mad~, t~e vo1ce 
ril"es a fourth. To emphasize a word, 1t nses an­
other tone and goes to the fifth. Jn ending a 
story it fa!'ls a fifth. etc. Thus it may be under­
stood' that Orpheus' lyre, notwithstanding its 
}lO\'erty, was well suited to a sort of musical declama­
tion. 

Progress by fifths up and down can be further 
continuPd. The fifth of g is d, and if it be lowered 
an oetave its musieal ratio \\ill be g. ThP filth be­
lowj is b"l whence its musical ratio whPn raised 
an octave is l~JJ.· \\'e have then the following scale: 

c, d, !, g, b'l, c, 
whose intervals are, 

1,t t, ~~ l'JU> 2, 
which is nothing more than a succession of fifths, 
all transposed into the same octave in the follow­
ing way: 

b'7, .f, c, g, d. 
This is the ancient Scotch and Chinese scale, in 

which an enormous number of popular songs are 
written, especially those of Scotla.nd and ~reland, 
whi('h all have a peculiar and special colormg. 

But the seale can be continued Jnrther by suc­
cessive fifths. Omittinl!, as the Greeks did, the 
fifth below b'r)-, and adding instead three successive . 
fifths upward, we shall have a the fifth of d, and e 
as the fifth of aj and finally bas the fifth of e. 

The ratios of these notes, when brought in to the 
same octave, will be, 

ft, ~i. t-H. 
whence the scale will be the following: 

c, d, e, {, g, a, b, c, 
with the ratios, 

1, {, u, h t, ft, f-H, 1. 
The first and the second of the last three fifths 

mentioned above, the a and the P, were introduced 
by Terpandro; the last, the b, by Pythagoras, 
whence the Greek scale bears the name of the Py­
thagorean scale. It is formed, as has been seen, 
by successive fifths-that is to say, with the fun­
damental idea of simple ratios. 

But it is necessary to observe that the execution 
of this idea is not entirely happy. It is true that the 
law of formation is very sirnple, but the individual 
notes have, nevertheless, an origin very distant 
from the fundamental note. The mode of forma­
tion of the scale was well suited for tuning the 
strings of the lyre, and this seems to have been 
one of the principal mqtives lor adopting this 
mode of formation; butt\ e interval bet ween any 
two notes of the scale is anything but simple. It 
mav thus be seen further that some of the notes 
bear extremely complex ratios to the fundamental 
note. 

This is especially the case with the three notes 
last introduced into the scale-that is to say, those 
corresponding to our a, e and b-whieh no longer 
bear simple ratios to the fundamental note, bemg 
expres~ed by the fractions ft, l}, fH. 

The last would not be a matter of much import­
ance. The b can only be considerPd as a passing 
note, which by its open dissonanC'e leads up to tbe 
c, or other consonant note. Its being more or l!:'ss 
dissonant does no harm, and may in eertain cases 
be pleasing. But that the third and Sixth Lear 
complex ratiOs is a gravp defect, and this is proba­
bly the principal reason why the Greek music did 
not develop harmony. Tht' Pythagorean third and 
sixth are decidedly dissonant, and with I he fourth 
and fifth alonP no dPvelopment of harmony is pos­
sibiP, the more so that the interval bet"een the 
fonrth and fifth is rather small, and therefore dis­
sonant. 

The Pythagorean scale held almost exclusive 
Rway in Greece. However, in the last centuries 
before the Christian era-that is to say, during the 
period of Greek dPcline in politics and nrt-many 
attempts at modify in!! it arp fonnd. Thus, for Px­
ampiP, th!:'y divided the interval betwPen the notes 
corrc>l'ponding to our c and d into two parts, intro­
dncing a note in the middle. At last they went so 
far as to again divide these intervals in two, thus 
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:ntroductng the qtwrtt•r tow· which we lou-k upon as amount of knowletl~e of mankind. J helit:\·e. th:tt whieh 1·:u!w undl•r ldy O\bll ydrticdltr ~ns~ct~on. 
d iM'cHchn t Ot h<•rs ·11.pin 'in trod need vnrious in- with this consideration we may regard llllllHC m When n s1n~er cou no~ em uce o smg ID t!me 
ter~aiH' fot;nde1L for th~ most part rather on the- other than the light of an :unu~;ement_. Many per- s!w was ~ha lengt•~ to g1ve ~ ... ~ceo1unt of the t•.me 
owticai Hpe<~ulntions than on artistic sentiment. sons talk ?f .the pleasant.ry of a lllli!>ICal pl'rform.- Ftgn_ature of ~he./;o:tg o~ w 11c 1 ~ 1e_ wa~,essayml( 

All these attempts ha\'e left no trace behincl 11nee, but 1t 1s to he con!lJ<Ierl'd that to pro.duc~ .'1 her ll!n,':rancc .. \\hat 1s the me.uung, s~e wa,~ 
th<•m nnd therefore ·tn• of 110 importance But lmtll;ical performance many and many scJCntthc asked, of the figure t at the h~ad of the f.1ece? 
the l'ythagon•an seal!' 'p:;sHetl from un•ece to.Italy, facts mtu;t be accumulated: the acoustical H_cience, "Oh," she ~aid,'' three ~~ot~.s w1th the rig 1t han.d 
wlwrc it held sovereign ~:~way up to the Hixtl•enth which give~; ua the very Rountla of mus1c; the, and fo\1r wtth ,the _left. J he ~lac~est of fogs IS 
e<·ntnry, at whil'h CJH!Ch began itll slow and sue- !lcieuce of harmony, wl~ich teacl~es us to combine, !lot HO dens_e llll .he 1gnorance ~luch IS represented 
cesHive transformat.ion into our t.wo muHical scales. them; the wonderful!lcJCncc wh_1ch .hns b.e1'n f~om 111 the. Rto1y 1 hav~ told. Be assured that ,YOUr 

It oul.(ht to he added that the Ureck11, in order to time to time applit>d to the fa~Jncatw~l of mu~;Jcal !lnll! 1~ Vt'I'Y, adnurauly l!pl•nt, very e_ffect1v~ly 
incn~aflc the mn~ieal resonrc<•s of their llt:ale, also: iustn1ments; an1l then thosc.n~tcrestlllg form!:! of HJH•.nt, :md very !1sefully for your future 1n ~u~1c, 
formud ft·um 1t se\'eral dill'erent senles, whieh are i art which are developed in ga1~11_ng the ma!l_t~ry of , Whll'h IS spent tn the study of all those prehmm­
distingnishe<l from the first only by the point of 1 those instrumenta, antl. acqmrmg tho ahll1ty to 1 ary matt(:rs that mnRt. be ~.nown ~efore a per~on 
d••JIItrture. 1 draw from stretelwcl Hln_ngs llllll open tubes, :u!d can pretend ~o play ~r !Jlllg "1th conhdenc~, or w1tb 

'l'he law of formation waR VI'I'Y simple; in fact, from that highest of all tnstn.truentH, th.o human tlye t•xpedat1.or~ of gJvmg,l~ proper rende~mg of the 
suppose the seale writtt·n as foll~l\n;: I voice, those sounds whieh g1 vc what l!l c~tlled p10ce of. mus1c 111 hand. 1 ~1e pianoforte 1~ the sub-

/ 1 IUllliHI'Ill!'llt and what iii oltl'n felt as deiJJ,!ht. Jed whwh hns llJOHt candidates. The p1ano baa 
r, 

1 
• r, f, !/, a, '• r. . i When we et')Jlsidcr that the principle of sound it· hcen the nwans ?f bringing music into many a 

A1~y note whatever may he t:tken :u1 a starttng 1 self-the principle whieh distingui~;hes u•n_si1·~d householcl where 1t wouh~ other.wise have been for­
J!Olllt, and the scale may he wntlt•n, for example,, sound from Vll~\w noi~H!H,-th_at ~his fact of penod1c ever . a atr_~m~er. Uunons IS th~ fact that 
thus: 'vibration i~; the vPry HameJmne1ple that keeps the !hP J_nvcntwn o~ ~be .1uar.10f?rte 1n the form 

r, l, g, 
11

• ''• r, tl, ,.,. planets in thl'ir orbitH an ena~les them to m:~kl' 1~1 wl~tch we know1t. ts far w1thm :WO years •. The or, 
o, b, r, tl, t' , .1~ y, a, !'(e. 

H iH evident that sevt·n ~;ctdeH in all ('!Lil be formed 
in this wuy, whieh were not ~lllused by the Gryeks 
at dillerent <:pochli, but wluch were all poas1ble. 
A musical piei'C, founded on one or other of them, 
must evidently have had a diHtinctive character; 
and it is in this respect, in the blendin~s of 
shaclt•ti, that (.ireck melody llllll;t be considcrl'd as 
more rieh than ours, whieh iii l:!ubject to far more 
nJ,!id rul<•s. . 

The ditl'orcnt Ureek Re:lli'S underwpnt much dls­
tnrha•we in ltaly. Ambrose, Bi'shop of .:\1ilan, and 
lat<:r, l' 'PC Un•gory the <.ircat, had the merit of re­
t:stablishtn" the first four; and tho Heeontl, the n•~;t 
of the ti r~ek scalt>H. 'l'h us cccleHiastieal music 
(.tlw Amhrosian anti Urel.(nrt:ln chants) :u~quired a 
deJtn!r an•lmorc chovate<lt:harader. lL WILli !L re­
t•itative on alonl.(-sustaim·tl or short note, aeeord­
in" to the words that accompanied it, mu!lic for a 
si1~gle voice, whi~h ia H.ti!l J~:trtially rc.taincd, an.d 
whieh nuty be e:llll to diller from the Greek mut:~JC 
onlY by the purpose for whieh 1t is intended. 

Ji1 thP tenth a1Hl ~~leventh centuriet:~ an attempt 
was be~nn, especially in Fl:~nd~!rH, nt rwlypl~onic 
musi•·-t l11tt is to !:!tty, at JOIIIiH~ lor severn! votces. 
Jt eonsistell in GOIIlbinin~ tOJ.(ether f.IVO difJ'crent 
ml!lodius, so as not to prodtu;c di~conl. This sort 
of llllll!i!: also advan('ed rap1dly 111 Italy. In the 
tim<' of ti nid11 of A reuo, the eelehmtcd inventor of 
mnRi<~:tl notation, such pi<·eeH were compo!letl, in 
whid1 fn••tnf'nt usc was made of snl'cessive ti.fths­
n thiug most displeasi.ng to _the c1~r, antl.whteh W!' 

now look upon a>! u scnous lliH:It:tke 111 music. By the 
impnl:;t• ot .lotiqlllll Ullll Orlando LaHsnH, the last 
and JH•rhaps tiH~ most importllJit, <'ompot!cr of that 
S1:hool, polyphoni~ ,music _was dcvt>lopcd in a s~u­
prisin" manner. I hn•t•, lour, and more melod1es 
wen• ~omiJinPcl Lo~ether in a mo~t complicated 
fashion. in which the urt of eombit~at!o1.1 had a 
mueh more conHidemblc part than art1st1c tnsplra­
tion-nH·ro tottr.~ til'- fort:e without any musical 
worth! Hnch mnsie was eHpeciully cultivated by 
ehnt·eh-tlincr('rl:l, to whom was thuii given a means 
of di~playi';'.g their own ability. 'I'hc voicell were 
interwoven in a thousancl wayH, and the only re-
81 mint on the I'OIIl/>oser Willi not to produce uu­
plmtsant diHt:ords. .uther's gn·at ltcformation put 
an !!!Ill to this fielitions Hll<l artificial style of musie. 
l'rotest;llltt::;m, risinl.( into importance at that time, 
madl' it a lll'l!!'Ssitv that church-sin~ing shonld l>e 
<'Xet·n t<·<l by the co1igregation, nnd not hy a speeiul 
d:t!IS of sinl-(erH. The musk Willi therefore ohli~cd 
to be simplitie1l to put. it within tlw power of all. 
'J'he ~round wns ulrt•ady prepan!d for thiH. 'fhe 
'l'ronb:~tlourH, )fin~trels, :uHl MinJH'Hiinger had de­
vdo)H:Il primitivo and simplo melody, whence 
Hprang madri.~:tlH IU.Hl popular songs. And thu_s 
for pol,Yphon11: mnstC . Il~totht•r ~orm wns .suhst1· 
tut<•cl, m whit:h the ddlcront VOH'CH liUHlatn each 
other. - - - -·---·---

A TALK ON MUSIC. 

EX'l'lt.\0'1' l'ltln! ,\:-1 .\llllltES\l IIY I'IWI•'. )(;\1'1•',\IUti-:N. 

lJSI() iH of \'Pry l'arly date in the hh;tory 
'1 of the world, hut in the H<'lllll' in whil'h 

l~ we know an1l t•njor it, it iH a <'ompnm-
···~ I ' tin•ly Vl'l'Y rPcl'nt: in:stitntion. I have 
~·- >)' Htrong n·aHous to think that mnsi<' n•sts 

..... ~:>.f ' ''t 011 ~('ieutitie btuws, that it i~; not the ac­
l • ~ citlental arrangeml'!l~ of t;OIIllll. formed 

by thn almost t'll)li'H'tous <'XI:rctse even 
oft he most pO\\'Prfnl g<mius, but that it n•Hts II )lOll 
natuml prin!'ipleH whidt an• Hubjl'et to th~ laws 
of tho lllliVlll'S<' as Jllll('h llS tho othPr SCieneeH 
whil'h daily an<l hotu·ly arn a1lding to tho vnst 

the circuit of the universe and 11:1 also that wh1ch llrst lnHtrumcnt wluch had the present act10n of 
induce!:! the stirring of u:e wind, which, fallin~ striki!l~ the str_ings ~vith hammers instead of 
upon our auditory organs, give!:! ns the pleasnn~ .of pluek1ng thC'm w1th qmll.s wa!' made, I may say, eo 
hearing continuous sonnda-wc shall se~ that 111 ~t.'l'cn~ly_as the year 1712. 1hus, you ~ee, we are 
thiH respect our art has a claim to the lughe!lt r.l'- f<~r WJtlun t~vo hn_ntlre<l yeu.rs of the .b1rth of the 
~ard aa philosophical fact. When wo look still Jllanoforte. fhc pianoforte 1s, of all mstruments, 
furthe1· to the lately proved phenomena that the the nto~;t complete in its power of musical present­
formH which are made by aerial vibration ar1• iclen- ment. On the pianoforte may be performed whole 
tical with fiome of the primitive forms of sheila anti music, whcrea~:~, l_wwevcr eharming the ~ont}nuoue 
plants, and wP, by collation of these two phenom- sonnd of bowed mstruments anJ of wmd mstru­
ena tint! that tlw drcnmst:mces which have put meut:-, anti however vuluahlc that power of ex­
snh~tantial ereation into the forms in wh11·h we pression resulting from the increasing or diminish­
bt>hold and teach th<· facts of the world in whi('h we 1n~ of a lllltllld during its prolongation, it is impos­
stand arc the Hlllll<' inflnetlces an1l powers which sihlc on any of these inl:!truments to represent mu­
pro<ln~~e musi(':tl soun<IH-we l!lllst feel th_at we arc sic in its Pntirety; but the J>i.aniRt can play, not 
1-(0ing in the footHtt•pH of <·rcat1on bv turnwg those only ~he works wlueh are ongm~llly composed !or 
mnsi('al sounds to art account. All must rcap<•ct the p1:woforte, but, by compresHwn, works wh1ch 
the art ofain~ingas l_irstin the_execut.ive hrnnd1es nrc writtt>n for. a com1~lete _band, and thus can take 
of mnsie, sin co that. mo!lt beaut.lful of mstrun1~n ts, to her!lelf or lumsclf 10 pr1 vate the same pleasure 
tht• Yoie<' of man if!, of all others, that which most from music that a student of literature would have 
appeal!! to the ~ympathics of the hearer, and on in readilig a poemi or a tale, or a history. Thus let 
this a<·<•otmt cspcdally-that the singer hali Ill me encourage tot 1e utmost those who have given 
hand what iH beyond the seope of the inatrument- hitherto attention to the pianoforte; and those 
alist, the words, the poem through which he can who have not made that a special subject will, I 
dcelnre what tho mnsie means which is given to am sure, take to heart that their violin playing, 
him to utter. Thus the province of thP ~<inger their flute playin~, their singing, will be enhanced 
stands in front of all otherH, but the whole of <'X- in interest to themselves if also they have this 
presliion iH not in the hands of the singer. 'fh(• kuowlPdge of musical entirety through a facility, 
stu1lv of harmony takPs, pcrhap~;, precedence in (I will not ~;ay a thorough command), of moderate 
rank- over the others. The fullilmen t of the study exc1~ution on the pianoforte. The amount of lid­
would take pre1·t•den!'C in time, since mn~;ic mm;t mirahle mu:-;ical instruction that is now rife in the 
be composed I.Jdore i~can he played. 'fhis study world is a very admirable and very excellent assur­
or harmony is at the outs<•t less inviting than are nnee to you that your pro~:ress need never proceed 
any of th(• other;;. The stuclent of harmony may unguided. With the l'Xcellent tuition that may be 
bc'long<•r before he l'!lll show to non-mnsicianR a ohtainl'd in this district, anJ, I am happy to say, 
satisfactory result of his work than the }H'I'son in many another, I may hope that the course of 
who in a few months may be able to sing a little musical education which is proceeding throughout 
song, or to play at lt•ast a melody that will interest the country w!ll advance from time to time, not 
those who hpar him. Thcr1• is a large lllOHntain to alone to a greater number of aspirants, but, as baa 
be climbed-stHclies of works in count<·rpoint, of bePn shown in the history of the ln~:~t four years, to 
thl' prineipi<:'R of eonstruetion, before tht> HlnalleHt a higher nvt•rage of succe!!ses nrnong those aepi­
l'Oill/JOiiition can be brott).!ht together. But IPt it rantH for honors. 1 congratulate you, musical stu­
not lC thought fo1· a moment that the wholp ohjPct dPntH, on the sueeesses you have made, 1 encourage 
of the studv of harmony iH to enable persons to you to inerease those SUC!'Cl:i~es by further study; 
conqtoa<•. 1£ every one who went to college awl aut! you who arc here, thefriendsofthosestudents 
learned logic werP to think it au incumbent <'Onse- who ha\'e to-day succeeded, I congratulate on hav• 
quence that he must write a hook, alas for thl' ing in your households, in your families, such op­
numbcr of rPaders! In like m>mner, if cv<>rybody portunitie11 of pleasant enjoyment as will be given 
who learn~; the grammar of music were to think it 1 yon through the talent of our voung friends; and 
necesRary to put-1 will not talk of an orntio, a you, professurs of Liverpool, "I congratulate and 
Hymphony, or n hnllnd, hut say n /lolka-b<•fore tlw t hnnk heartily fvr the <'Xcellen t skill that you have 
world, the good trains, I fear, won d have to he very. applied to the cultivation of the talent that baa 
largely overloadl'd before the musie conl<l he dis·! lwf'n placed before vou. 
seminated over the eountrv. 'fhc real objl'ct oft ht> • 
study of harmony iH to enn),Jp vou to Sl'l~ t h<' merit~ ._....._ 
of the music you play and thl' mnRic you ht•ar. 
With no knowl!•dge of the principles of, musil'nl 
construction, with 1m ignor:uH·e of the groundwork 
on which a work of art is pltwned, I supposp a JH'r­
~;on to lw in the eondition of ono wl1o goeH to a 
dranHltic pcrforllltllll'l' in a fot·eign l:1.nguagl'. 'l'h<~ 
witnpss of this lalt!•r HillY bo greatly intPrt•stt•d 
with the gestil·tJlationH, PVell the modulations of 
the voice, and with the facial PXpression of the 
actor; but, not knowing the Hll'aning of a word, he 
will haven \'cry Hnutll Hhnrn ofthe pl!'nHnres which 
that pcrtlon will pnjoy who follows the sense of 
the wordH. 'l'hl' IWrson who untlPrstantls not. the 
grammar of music mny hl'ar sonH' ph•aHin~ !lOIIIHls 
an<l may en•11 h(• nhll', by natural !'npnhilitv, to 
carry in his helltlll rythlllil'al tunP, but he (~:tllllot 
prolH' to the lwart ot' t h<~ l'OIIIJHIHi t ion; ht• l'llllllot 
pcrcein• the pol'til'al purport of tlw work if unnhlt• 
to true(• thiH purport through the labyrinth of!'on­
trivances whu:h has brought it to itK JWrfPI'tion. I 
have III<'! with pi'I'KOilll who eoul1llingPr fltH•nth·, 
but eould givo no neeonnt. of the n•nson of whitt 
they did. N ny, let mo tell you a cin·nmsLnnep 

\ 

LAW AND MUSIC. 

1{. David Nasmith, well known as the 
author of severalRundry vuluable works 
dl•:tlinJ.( with lnw ete., and as an expe­
ri<•n('cd barri11te•·, has rccentlydelivP.red 
n thou~htfnllectnrc before the members 
of the College of Preceptors which is 
nnw in print, entitled ''Why should not 
thl• Elcmen t s of English Law be taught 

in our ~ehoolH't" The lecturer husnlreadylaboled 
with !!tH'cess in the din·ction of engn~;:ing a wider 
and more intPlligl•nt public interest 1n the study 
of law; und the vulnahle l<•cture now reft•rred to,iB 
at oiH'e Wt'igh tv, consistent nn•l dignified addition 
-nH :1 proposnf whi<'h is Hllre to tnk<• an ultimate 
pract ic•al HIIIIJH'-to tho lifl·-~\'Ork or one who is hon­
l'Rtly dPtcrmined to bring law within public good. 
'I' he ohjt>l't of the prespn t article is that of en· 
ciPa vori ng to <'X t <'IHl to mtudeal students something 
of tho spirit. of i\lr. Nusmith's proposal to JlOpU· 
lnrize the study of sound law, us a beneficent 
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kno~vle~ge of right and wr<;n~g, a·n~ as in Yoh·ing the I a part, but it also di-rectt~ that triumph of true co~- ~ "It is qt~i te certain that ;,.e· never know such 
cultn:atton of.me~tal q?-ahtieswh.tch can be <level- mopolitanism, the artist himself, in the way of bu~;iness as this in New York. There waP a Satur­
oped many dtr~ctwn w1th real gam to the student 

1 

gaining useful knowledge, whereby his art1stic day matinee of John T. Raymond last season at the 
?f any a~t.or SClence. At first. sight the unexpected power and fame may be more fully extended and Third AYcnue Theatre, when the whole audience 
JUXtapositiOn of law and mustc may raise a smile, his habits of thought enlarged with safety and numbered thirty persons. It was the smallest 
so far apa_rt do stern, matter-0~-fact Law and gen- adv~ntage .. In the concluding paragraph of :;\lr. audienre we have· ever known in \ew Yor~. Some 
tle, emotional, n~wor!dly :M:ustc seem to stand. Dav1d Nasm1th's able lecture, be observes: "The years ago, the Florences )?,layed the 'T1cket of 
~ut, w~1en the subJect IS thought over, the con vic- two subjects by or through which the principles of Leave man,' at thP. Eagle l'heatre, (subsequently 
tton anses that between the beauty of justice and social order can alone be taught are religion and the Standard), to $17 in money. But it needs 
order and the unch:an_geable_logic and truthfulness law. The one treats of a divine lawgiver, the other something very bad as a rule, that _will not draw at 
of a~t there n;re existing_ pnnc1ples of the nearest of a human; but each teaching resolves itself into least $100. And yet the changes 111 popular t~ste 
posstble affimty. The history of the world ha"s re- the discussion of those principles of human action are singular. Ed win Booth played at the Fifth 
vealed three stages of learning: namely, the rudi- which are best adapted to secure social order and Avenue some Esix years ago, for a wPek to an aYer­
ment~ry developement of general principles, the individual happiness.'' Without enterinoo here age of $::!50 a night, ancl one night of the same sea­
practice of par~tcul_ar and special forms of study~ into the consideration of the supreme duty"'of the son, in the same theatre, Joseph .Jefferson played 
and. the co!Dbmatton of. general principles ana musician in connection with the first great principle 'Rip Yan Winkle' to $i0 receipts.'' 
special st_u~tes, n:s prevailn~g in our own time; this of religion, the worship of the Source of all good, 
last cond1tt~m bemg a reapmg of the world's wide- knowledge, light, and power, a knowledge of the 
sown expenence and a general '• harvest home" of very essence and :,;pirit of pure law as revealed by 
knowledge .. Such signs of the times as we see in the divine Lawgiver, and an acquaintance with the 
th~ exEandrng powers of general education, now codified laws of man built upon the principleR of 
bemg disclosed on all sides, are not likely to be lost law divine, are matters, not of equal, it is true, but 
up_on.so keen and vig_ila~t an observer and so able of undeniable importance to the musician as a man 
a Jurist as l\Ir. N asmtth IS known to be. His pro- and as an artist. lt is not for me to presume to 
posal to extend the study of th~ principles of law enter upon a disquisition regarding the position of 
1s ~ntirely consistent with the progress and growth the musician as a man; but I am venturing to 
of mt.ellectu3;l power, an~ that general application pl~ad for t~e ~ntelligent study on his part of the 
of ~md wh1ch the pamter expressed when he pnmary pnnctples of law, as a study sure to de­
ascnbed his success to its real source in the saying, velop and en large his artistic perceptions, which 
"I mix brains with my colors.'' In truth, the must be base(lupon trained logical powers, and as 
world, as I have had occasion to observe before, is a study equally sure to strengthen his knowledge 
governed by but a small number of laws. These of and sympathy with the humanity it is his glori­
however, are so sublime in their far-reaching wis~ ous destiny to work for. This subject is one deserv­
dom as to be of universal applicability. Such laws ing the attention of the authorities ruling our 
as those concerning ~volution, gravitation and pro- musical educational institutions, who might at 
portion aff"ect the whole world and govern e\'ery least institute courses of lectures on law, lo~ic, and 
department of life, whether :physical, moral, scien- philosophy, with advantage to the musicians of 
tific or artistic; and in all tbr~ lies the principle of the future.-London ~Musical Times. 
what a German writer has called the "catholicity --------
of art.'' It answers all the purposes of the present A HOUSES 
article to qnole only some of the advantages accru- B 0 • 
ing from the study of the principles of law as 
thoughtfully summarized by .Mr. J\ asmith in his 
lecture: "The study of law as to things gradually 
and necessarily introduces the law as to persons, 
develops legal rights and wrongs, and leads to the 
methods of determining the former and redressing 
the latter. Outlines ana elementarv notions of the 
existing law mastered, the study of the philosophy, 
origin, object and meaning of the law follow.'' The 
lesson of this to the musician would be the setting 
up of thought for sympathy with, and a knowledge 
of the human mental and emotional requirements 
of those with whom the artist has to deal, either 
as a writer or performer. "The study of legal 
terms is a study of a most important branch of the 
English vocabulary." The application of this pro­
posttion to the case of every educated man-and 
the musician of these days must be an educated 
roan-is self-evident. "The study of legal defini­
tions requires, and therefore cultivates, accuracy.'' 
To gain the power of being accurate is to secure 
one of the greatest distinctions existing between 
good and bad art-work. The student of the art of 
music is one to whom the power of being accurate 
may save many years of disappointing labor, deal­
ing as he does with multiform and delicate techni­
calities. "The study of legal classifications en­
genders and develops method.'' So quality can 
surely be more useful to the composer in assorting 
and developing ideas and in the difficult duty of 
constructing shapely musical forms than methods; 
and the possession of method is a matter of impor· 
tance also to the executant, who is called upon to 
express musical thoughts with nicely balanced and 
carefully shaded effects. " The study of legal pro­
positions develops the reasoning faculties.'' Such 
development is as necessary to the artist as to the 
philosopher or lawyer. The musician, indeed, is 
engaged in the philosophical application of tone 
effects to the varied requirement~ of man'sstrangely 
combined emotional and intellectual existence, and 
his labor consequently calls eminently for the ex­
ercise of trained reasoning powers. "The knowl­
edge of legal princi pies is knowledge of posi ti \'e and 
practical value.'' A knowled~e of what is useful 
and what is not begets in the arti:;t a prompt, sound 
judgment, and the equally valuable power of de­
cisively rejecting that which is bad and acceptin!;! 
that which is good, and a knowledgt> of legal prin­
ciples quickens the instinctive judgment of the 
artist; not to add, such knowledge enables him 
alRo to make, what every artist should be, a good 
and useful citizen. "The study of the law of one 
country naturally leads to a compariRon with the 
laws of other countries, gradually clevelops true 
cosmopolitanism, and enaoles the min<L to form a 
conect estimate of i ndi viduali tv.'' This axiom not 
only points to that blending ·or human interests 
whereby humanity is so largely developed and ad­
vanced, in which process the artist plays so large 

YRNE'S Times says: "Theatrical business 
is so bad in London that even the renewal 
of 'Richelieu' by Henry Irving-'Twelfth 
Night' having been a confessed failure­
has not drawn large audiences exceptin~ 
on the first night. There came a story 
by cable the other day that a certain 
manager opened his theatre and dismissed 

the audience of three at nine o'clock. John Rogers 
says that he was in the house one night when Lotta 
wat;; playin~ 'Nitouche.' There were seven people 
present-wnom he names-and they were all dead­
heads. 

"But Rogers remembers an incident when 1\IcKee 
Rankin played 'Rip Van Winkle' in the Northwest 
somewhere and there were not a soul in. 

"Joseph Brooks mentioned a time when Rachel 
and Barney Macauley appeared in .East Saginaw, in 
'East Lynue,' and at 8:15there had not come a soul 
in to the house. It was then found that by a 
printer's mistake the date on the bill read Septem­
ber 8, in place of September 3. But a negro porter 
of the hotel came to the door and wanted to pass 
in free. The doorkeeper and the colored man got 
into a violent discussion and then into a fight, 
when the negro was finally thrown down stairs. 
But the fight made such a commotion that a bi~ 
crowd assembled, and $170 in that way came into 
the house. There would not have been a dollar 
but for that. 

"John W. Norton remembered an incident in 
:\lemphis. l\laggie Mitchell was to have played 
there supported by DeBar's company from Ht. 
Louis. There was ice in the river and l\1aggie 
failed to arrive, so an apology was made and the 
audience were told that by t;..eason of Miss Mitchell's 
delay the company would give 'Damon and Pythias' 
instead. But the people of Memphis knew DeBar's 
company and they all went out except three. One 
of these was in the gallery. Tom Davey, who was 
the manager, went up and brought him down. The 
company did not want to play but Davey insisted. 
They were being paid and be told them he wanted 
to see a. performance for his money. William Har­
ris was the leading man. They demurred but had to 
perform. Between the first and second acts one of 
the three auditors got melancholy and went out 
and did not return. Between the second and third 
acts the second of the three sneaked out and was 
seen no more. Then Davey went and scraped ac­
quaintance with the sole remaining auditor . After 
the third act he asked him out to take a drink and 
forgot all about the play, and so the fourth act was 
given to not a soul in the house. But Davey and 
hts friend came back for the fifth and insisted on its 
being gone throng!~ with to the letter. 'That is the 
only instance.' Ratd Mr. Brook.s, 'that I know of 
where a plav was performed mamly to one person 
and one act "to nobody at ·an.' 

----~-------
GRAND OPERA THE PRESENT SEASON. 

A. S we had foreseen ancl prophesied, Col. 
1\lapleson, who was to be slaughtered by 

· ) Abbeyandthe:\letropolitanmanagement, 
6'~ ... ' ~ has tbt> field of Grand Opera all to him-

. self. lie bas engaged a first-class corn-
S~~ pany and will doubtless have a successful 
• <>. season. The :Metropolitan is to have a 

season of German Opera, under the man­
agement of Dr. Damro~;ch. What a pity it is that 
Dr. Damroscb bas not as much business sense as 
musical kn'l\Yledge. The Yenture is bound to be a 
miserable failure. \\'e are not discussing the 
merits ordemeri ts of German Opera-but one thing 
rs quite certain the American people will have 
none of it and the Germans, economicnl in every­
thing, are especially so in the matter of expense for 
f)JH'ratic performances. :\laterna and Lehmann 
will hardly be serious counter-attractions to Patti 
and Xentda, Brandt to Scalcbi and so on down the 
list. If a provincial tour is dependent upon- suc­
ce~;s in New York, St. Louis will never hear Dr. 
Damrosch's troupe. .1\Iapleson, who knows more 
about managing opera in a minute than Dr. Dam­
rosrh willeverlearn,writes: 

"1 bear the l>Ietropolitan is going to try German 
opera, with Dr. Damrosch. I wish them luck. I 
tried Wagner at Her :.\Iajest;v's, under the great 
composer's personal snperviston. I had the best 
of singers. and the Sl't>nery, dresses, armor, prop­
erties and steam engines were loaned me from 
1\Iunich, by command of the King of Bavaria. My 
loss on· the six weeks' season-one-half of the total 
loss-was about $30,000." Of course. Dr. Damr0sch 
has not that amount of money to lose, but it is 
said that he is backed by a wealthy lover of German 
music, and has also a promise of help from some 
of the stockholders of the :.\fetropolitan, as indi­
viduals. As a body it is unlikely that they will 
more than let Dr. Damrosch have the house on 
favorable terms. 

THE POWER OF SCOTCH MUSIC. 

music will make a bcotchman do anything 
when out of his country. A gentleman, 
who was a fi~t-rate performer of ~cotch 

.) music on the violin, spent a winter in 
• ~ Exeter, and of course, soon became ac­
t.'' '{._):"'- q uain ted with the musical diltltanti of the 

,. .) place. Dining one day with a professor, 
the conversation turned upon ::;cotch music, and a 
strong argument arose as to its bearing com petition 
with foreign music-the Scotchman, whom we shall 
for the present designate the Fiddler, insisted that, 
when properly played, nothing CC?uld excel it; the 
Professor 011 the other hand, ms1sted that it was 
only fit for the barnyard. 

"1'11 tell you what," says t~e Fiddler," I'll lay 
you a bet of five vounds that If a party of Scotch­
men can be got together, 1 'llmake them shed tears 
one minute, sin~ the next and dance the third.'' 

''Done," said the Professor," and if your music 
is capable of that, I will not only pay the five 
pounds with pleasure, hut will be convinced that 
it is the most enli\'ening, pathetie and best music 
in the world.'' 

The difficulty arose as to gettin~ an opportunitv 
for the trial; but being informed that a number of 
young Scotchmen were to dine at a <'ertain hotel on 
the anniversary of Burns' birthday, it was agreed 
to pay them a visit. It was considered a capital 
opportunity by Fid<ller, for the:,;eyoung men, heing 
principally raw-boned, ovPrgrown Rcotch lads, who 
had recently left their own country to carry tea in 
the neighborhood, \Yere the very ones upon whom 
he was sure to make a hit. 

All f.eing arranged, and the utmost secrecy being 
a~reed upon, the eventful day was anxiously looked 
for. At length it came, and the Fiddler and Pro-

• 
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fessor, by an introduction to one of the party got an 
invitation to the dinner. There were twdYe alto­
gether sat down, and a right merry party they soon 
became, for the whiskey toddy wa::;uotspared when 
the memory of auy of i::lcotia's bards was proposed. 
The Fiddler was not loug in perceiving that he had 
got among a right musical set and he waited pa­
tiently till they were in that happy state when 
they were fit for anything. At length he ~ave the 
Professor a wink, who at once proposed that his 
friend should favor them with a Scotch tune on the 
violin. 

"Capital, capital!" cried the whole party. 
The violin was brought, and all were in breathleRs 

anxiety. The Fiddler chose for hi:; fir~;t tune," 11 ere's 
a Health to Them that's Awa," and played it in the 
most solemn and pathetic manner. 

"ThaL's a wofu' tune," said a great, big rawboned 
youth to his next neighbor. . . 

"J tis that, Sandv. There's m1ckle li1 that tune, 
mon. It reminds n1e o' nne that's :.rane," Jamie at 
the same time gi\·ing a deep sigh and drawing his 
hand over his long gauut face to hide the tears 
which were trickling down his cheeks. 

The Fiddler with his keen eye soon perceh·ed 
that before he got through the second part of the 
tune he would have them all in the same mood. 
He therefore threw his whole soul into the instru­
ment, played the tune as he had never done before; 
and as the last four bars of the tune died away like a 
distant echo, there was not a dry cheek among the 
company. "X ow is the time,' ' thought the Fid­
dler; and without stopping a moment he struck up, 
in a bold, vigorous style, "Willie Brew\! a Peck o' 
::\Iaut." In went the handkerchiefs, away went 
the tears. 

"Chorus!" cried the Fiddler, and in an in::;tant 
all struck ~~p-

"For we are nae fon, we're nne thntfou, 
But just a dapple in our e'e; 

The cock may craw, the dny may •law• 
But aye we'll taste the burley lm:e " 

The song ended, up struck the Fiddler in his best 
style the reel of "J enny1 dang the \\' eaver." 

"Scotland forever!" cned .1 amie, and in an instant 
tables, chairs and glasses were scattered in all di­
rections, the whole party dancing and jumping like 
ma1lmen. 

Out ran the affrighted Professor-for he did not 
know what might come next-up came the landlady 
with her terrified train of inmate~;. But none 
d urst enter the room, the hurrahs and thumps upon 
the floor being boisterous; and it was only upCin 
the entry af a Scotch traveler, who had just arrived 
and who cried to the Fiddler for any sake to stop, 
that order was restored. 

It is needless to say that the Professor paid his 
bet cheerfully, and was fully convinced of the effect 
of :-:;<·otch music when properlyJ>layetl, and that the 
landlady took care that the .1! i dler never came in­
to her house again for Burns' anniversary dinner. 

.Scottish-American. 

A STAGE SULTAN. 

O~IE amusing stories are told of the strat­
g eJ.{y resorted to by the underpaid a(' tors to 

get a good meal now and then. The thea­
tre of a certain French provincial town 
was once in the very depths of impecuni­
osity, its company unpaid, and nigh upon 
starvation-all save the manager himself, 
whose versatile manner aud ready wit en­

ablerl him to obtain credit and fare well. One night, 
however, a clever utility man ruauaged to get a 
capital supper out of him, and to eat it on the :stage 
itself. The piece being represented was Voltaier's 
"Bajazet." There is a speech in it where the Grand 
Vizier expresses in high-flown Janguague his utmost 
attachment to Bajazet, and offers to sacrifice for­
tune and life to his person. Great was the astonish­
ment and amusement of the audience, on hearing 
from the lips of the bejeweled and glittel"in~od:lultan 
-personated by the utility man-the following tag, 
addressed to the Grand Vizier, played by the 
manager-" Are you indeed so devoted to me'?" 
Evidently taken aback, the Vizier responded, 
"Bismillah on my head be it if I show it not! 
(Sulto voce.) What the deuce do you mean bv this 
trash? Get on with the part." The Sulta"n not 
taking tlw least notice of the whisper, con tinned­
" Well then, most faithful servant and friend, I'll 
test you I ~end forth to the nearest cookshop for 
six sons' worth of fried potatoes, for Allah is good, 
and knows that 1 have had no dinner to-dav, and, 
by the Prophet, I am huugry." The audienee 
roared, and would not allow the piece to proceed 
uu til the tricky manager had procured from a close 
adjoining restaurant a rl'clterch!!'dinner, which they 
forced the willing and famished tiul tan to eat under 
their eyes. · 

OUR MUSIC. 

"LuciA DI L.unn.ID!OoR,"-(Fantasia), Jean Paul. 

This is undoubtedly the best fantasia for ama­
teius published. Liszt, Prudent, aud others ha\·e 
writt?n some excellent concert fantasias upon airs 
from this popular opera, but their technical difli­
culties place them beyond the reach of any but 
professional piamsts. The difliculties presented 
by this composition, on the contrary, are only such 
as goo1l amateurs can readily master, and yet it 
is hardly second to those we have mentioned in 
e.ffecti veuess. 

"RusTLING LEA VEs,"-(Yalse caprice.) 
Ennny Shal'ffa- KlPin 

.\.sa ralRe dr ~alon this has all the elegance of the 
best work of Wollcnhanpt or Scbulhoff. We can 
commencl it to our readers as worthy of being 
studied in priYate an<l played iu public. 

"liEAT!IIiR Hos1~,".. . ....... . ..... r;,.,lllre Lllllf/1'. 

This is not a new composition. It is well known 
to most music teachers as an elegant, easy teach­
ing piece. \\'p invite comparison by all competent 
judges, however, of this edition with all others. 
wherever published, as we know that its superior­
ity in phra~;ing, fingering, etc., will be univerRally 
conceded. This is one of the numbers of" Kun­
kel's Royal Edition" of piano works. 

"FAnrr,"-(Fantasia) (Duet) .......... Carl ,...,'irlu.~. 

It is 'dth f'idns' easy duets as with babies, the 
last alway:; are the tine:-;t and best. i'idus' ar­
rangements are all famous for bein!! remarkably 
well adapted to teaching purposes-pleasing alike 
to teacher and pupil. 

NEW MUSIC. 

Among the latest of dnr Issues we wish to call the special 
attention of our readers to the pieces mentioned below. We 
will send any of these compositions to those of our subscribers 
who may wish to examine them, with the understanding that 

I they may be returned In good order, If they are not suited to 
their taste or purpose. The names of the authors are a auftl. 
clent guarantee of the merit of the compositions, and It Is & 

I fact now so \Yell known that the house of Kunkel Brothers Is 
1 not only fastidious In the selection of the pieces It publishes, 
but also Issues the most carefully edited, fingered, phrased, 
and revised publications ever seen In America, that further 
notice of this fact Is unnecessary 

Kunkel's Royal Edition 

Of DuvERNOY's EcoLE DU ::\ffCANIS~tE Op. 120, in 
two books, each $l.OO. 

JULIE RIVE- KING'S 

Great Edition of LrszT's T ANNHAUSER MARCH 
$1.50. 

This edition is the finest e\'er published. The 
annotations, ossias and phrasing, it contains will be 
a revelation to pianists who play this piece as pub­
lish~d heretofore. 

"FRAGRANT BREEZES." Riri-King ................ 60 
"SuPPI.ICATION." Riri-Kin(T ... ................... 60 

KUNKEL'S RO'YAL EDITION 

Of sumclnrd Piano Compo~ltions with revisions, explanatory 
text, ossins, and careful fingering (foreign fingering) by 
Dr. Hans Von Bulow, Dr. Franz Llszt, Carl Klindworth, 
Julie Rive-King, Theodor· J{ullak, Louis Kohler, Carl 
Heinecke, Robert Goldbeck, Charles and Jacob Kunkel, 
and others. 

A Starry Night...... . . . . . . . . . . . . ....... . Sidney SmithS 75 
La Bala1llne . . . . . . . . . . . . . . . . . Ch. B. Lylberg 75 
Warbll•tgs at F.ve . . . Blinlty Richard3 50 
Monastery Bells...... . . . . . . . . . . . . Lefebure Wtly 

"ALICE,"-................ . ......... J. Asrher. Return of~pring ... ........ ........ Theodore Mailing 
50 
75 

100 A · t f 1 }' 1· 1 It , ~pinnerlled... .. . . . . . .. .. . . . .. . ... . . ..... Wagner-l.iszt 
repnn o a popn ar ~n? 1::; 1 song. appears Splnnerlied . .. ...... . . .. . . .. . . .. . ....... .. Litolff 

here for the first tune w1th German as well ll!i lleim\vch (Longing for Home) . . .. Albnt Jtmgmann 
English, Frt'nch and I tali au text. "\Vellingtou Chant du Berger . ..... . ....... . ....... . . . . . . .If. de Colas 
Guernsey," the author of the words, is the same L' Argentine .Mazurka (Silver Thistle) .... Eugrne Ketterer 
fellow who not many months ago published in an Ronnie noon and Bonnie Dundee (Fantnsin). Willie Pape 
]' r I ' f B 1 T I' I b t k Nocturne In D fiat{Bleeding Heart) .. . ........ . Dahler 
:.ng IS 1 paper one o ayan ay or s es ·uown Grand Galop de Concert ......... .... . ....... E. Ketterer 

poems as his own. \Ve have no doubt, however, 
that he wrote the text of this song. The accompa­
niment has been revist•d and greatly improved. 

The above pieces of music cost in sheet form: 
"Lt:CL\ DI L.\~m•m~IOon," (Fantnsia) 

............................... . Jean Paul$ (iQ; 

---~----· -

PREMIUMS 

-TO-

75 
3~ 

40 
i5 
75 
60 
75 

"RmsTt,JXG LEA n:s," ( \'alse-caprice, 
••••.......•. ..... . L'111my Sclweffer-Klrin 60 KUNKEL'S MUSICAL REVIEW 

"II EA TIH:R Hos1~," .............. Gu.~l<we Lange 
"FAUsT," (Duet-Fantasia) ......... Carl Sidus 

:~5 

HO 
"ALICE," Song ................... ... J. Ascher 35 Every yearly subscriber to KttNKF.I.'S MU~ICAL REVIEW will, 

Total value ofmusie in this nnmb('r ...... . upon sending ten cents aclditiomll to pre1>ay postngE', 
~:.Uill re<'elve us a premium either 

---------------------------------IN PRESS. 
KUNKEL'S ROYAL EDITION, 

Revised nnd finl!ered by 
DR. IIA~S '\ O.N BUI~OW, 

LA CE:ASSE, 
(DIE JACD.) 

JOSEF RHEINBERGER. 

PRICE, 40 CENTS. 

l{unkel's Parlor Album, No. I , 128page~ .. . .. ,8l.OO 
-AND-

({unkel llros. Album of 1\luslc, 64 pages .. ,. . . . 2."i 

-OR-

Kunkel's Parlor Album, No.2, 128 pages, .... 8l.OO 
-A:SD-

J{unkel Bros. Album of Music, 6-l pageR. . ..... . ·~5 
81."..e5 

Subscribers for six months receive either of the Kunkel 
Pnrlor .\!bums, No. 1 or 2. 

These Albums contain $52.00 worth of music In bbeet form 
Send for catalogues containing contents, and other pre­

miums offered. 



Donizetti. 

Jean Paul. 

Moderato J- 72. 

~.,; ~ ~ ·! ~· t~t 2 j.; 2 ~ 3 4 ~ t ,. !; 
• i- .;. ... i- .,. ~ .. ~ ~ ~ !~ ,. !:f= -4 

. 
·'-'Y 

) 

._; , 
a 

......... ......... ....._... ....._... 
< f 

...._..-: --====== ~ ==--- ~ . ~ t 12· --~ ~·I- t .f ,. ~ ~ • • 3 . . 0 ~ - • 
J I -4 

8 /J 

-=:::::::::=-._ • ~:! ! ~ -~ -~~ ~ 
.1 Jf ,. ,. - '- ,. ~- ,..~ -

_lloo. 1.. • • ' 

-..; 8 ; • 
, • • ~ -..L 8 l 

-..:;:_... ,__.. 
,; ... .J·,._ -,.- • , • • • • ,. ,._ 
. . ... ~ -~ ~ - ~ - - ~ ~ 

t--
~~ ~ 

~ ~ ~ ~ -Q- ~~ ~ ~~~ ·~ ~~ 
;r~ -~ -....L _2/ -..!L ~ 

/J ..V Pe~ Pe~ ..JL, 
JW. 

=-=====- ~ ~ ~~ iSl- " 
,. ;~ t " • ,..r:J. ~ ~~ ,. • ,. 

..... ~ 

-..; 3 
~ 8 { --.LI 

, 
-.§ ~ 

< 
........., 
I. - ,._ ~ • E_ _.t.- --- -,._ , - -. . .... ., ' 

:;..- . I ~ --
~;::] ~~ ~ ~- ~,. ~ ~ ~ ~ ~ -,~ ~ QJ ~ r ' :r~7 p, ~ Pe . p~ Ped. . p,.i!-' ~ p~ p. ·~ P:i.-' > 

Copyright· Kunkel Bros. 1884. 

• 



- ------=--------=====-=--=-~- _:_~- ------ -- -----~-

p,.d P«!.. 
Pf'd. 

"* lJF ~ 
~ 

I 

~at"' 
-; 

J;:i~ . 
0 

P~d. ~ 
Pnl PNl. Pttd. Ptld. Pt>d. :::~ 

-# 

J ,----:! I 

P&d. 
P&il. Ped. P.a. Ped. P&il. 

Ped. Ped. 

Ped. 
~ 

Ped. - :;;: 



PNi. Peel 

Peel PM.. PNi. Ped. 

Ped. P~. PNi. PNi. Ped. Ped. 



Larghetto J - 72. 

..... 
~ 

2~ r~t--1 -
fl~~ 

4 2 5 
1~ ~ 31 2 

' 41 
=-- ! . • . 

II ~ . -"" . .. . . . . . .. . . • 
'-.) .. ...!! ;ll -~ • • 

1 • -~ l < t 1 ~ ~ 
3 • ;. i ·l 3 ;. ~ l ~ ~ I ~ ;. 5 . -~ :: ~ - ~-F- ~ I ,. ~ i- ~ I ~ . . 

~ ~ ~ ~ ~ ~ ~ - ~ -
===== 

r.J...Ii lW.====== ... - ._,_ py Ped . 
,. 

~ 
lW. P«l. P«l. jiiillll"" Ped.__. P«l. 

A~ ----- .. 3 4 3 ~~4 
~' 

-= 3 5 4.l _..-......._ ~ i 3 
2 t 2 i .....i.. --- 2 • -1 3 3 

• 

• . 
<...; -- - - ... ~ - , •!6- ... • --

I 5 •• ; ~ I #,- 2 ~ #~.fIt 'If ,..J 
.:. -- I ~ . ,_ ,. .. - - .. ,_ .. ... .. . . .. -- .. • .-

====== 
- ~ .-!!! ,:- r: ~ ~ ~ ~ p::- . 

~---~ 
........ 

Pe4. P«l. ~ P«l. PHI. P-._... ~ .. 

- 5 

-

~ 
+- I 

~ p,.,;_ Ped. JW. ~ 
P«l PM. IW. PMI. 



) 



---~-- ~ - - --

PH. P.4. 

--A~ t,.~ ~ 1 l r-1 2 .-;= 2 • 1 1!!!1 
j~ 
1 ~ ~ ~ - I 1 

...,;:: • 

.J r r r 
< 

r r r c.r., u., I ~ "' 
--- -. . ••• ,. ~ ,. ·f f ... f . flo flo- flo r!.- f' tflo • • • • • • . 

, .... 1'1' t Ia loa 

-
a~po. . ~------------

l I c;: r 1 1 1 ~ ~~ t ,-----r-
• . . ~ - . ~ 

rtf 
"' r Ill U .... 

... ... .. ... ..... 

_,..... _.....,~ 
,.... - - - -fj.u ~ ---=----- """""'" .~.....-=-----..... ........ - -- !""' 

<-.; i ~ ~ -...... ~· ~ • 11- .... 1 
., , _ 

~ ~ ~ • 1 .. • 11 ... . 
#' y - y -

~ • ~~If' ~ - • 5~ t ~ • • 
·..-.-« [;;" 

: ff":~ =" ~ = ~- ~. 1~/ = 1"C: .:: l'T:~o - ~ ~1~ 1~/ .: -1 ~1~- 1 ' =4 Pfl4. i #li- i~ t#J 1- ~ ~ Peel. lW. i 



aftempo. 

Presto. 
8------ ----------------------

• 



11 
ITJ... W 

-.; 
< 

. . 

A ~: . 
i7 

< 
. . 

* P&d. 

Pee. 

Allegretto ·-80. 

Int~?duction. 
• 3 . 

-y 

p ' 
ll 
1 
f> 

~ 

If 

PM. 

RACSCHEXDE BLATTER. 

t " . 
1 #· ~ 

r' 
2 
f> 

P#Jd. 

~ 

--= 

v 

·wALTZ. 

-t 
I 

1 

-. 

P#Jd. 

. 't 

~ 

II 
1 
5• 

PM. 

~ 
~ 

• 
~ 

• 
II 

~.~ 2t: 
,.. (J.• 
~. 1::;:::;. . . . 

........ 1 -

' ' 
f,. 
!ir ! f ,. ~ 

* ~ 
, 

.. .... Ped. PH. . Ped. 

P&d. Pttd. Pee. 

C'opyrli!ht- Kunk£>1 Bros.1884 . 

• 

'' 

Emmy Schaefer-Klein. 

, 
--r 

I 

-r--t t 'f 
v 
1 
5 

v 

P#Jd. 

----.- .-11' 

_... 
' 

11 

Ped. 

~ 

1 

--= 

. 
~'ff 'f 

v 
2 
5 

Ll 

P#Jd. 

o. . 
1>;. . 

~~, .. , 
, 

PtHJ. 



......-.:::, (J.• ~,2~: ~· (.2· . 
~ I ~: ~· e: "-.;. ~- ~ -·-

• • . -4- lot ... 

< ~il ~....!iV I 

'~ 
- ff! -:::_a.....--

~· .!- ~~ .~ 
... 

~ ~ .... f .. 
-.-T· .-

i 
, + ... i. • 

Plld. Ped. Ped. Ped. Ped. Ped. 

j~ l-;:-f7. ~· ~· ~3~- 5 u 2.....1 - ~~--F-
-"-

j n~ . . . 
~. t;, • . '"' ... --~ 

-il I iTT 

~ 
~, .. , "~~ t. lA ~ ff f ~~ ~· Jj,_ ' ' ' ' ...-.. --, ..... ... ~ .. 

• • f 

Ped. Ptld. Ped. Ped. Ped. Ped. Ped. 

-l ., 3 
~ I 3 4 3 T 1 ~ 11 i. 1_.~- ;.;---._~ 2....2 ~ ~ 1----=::::::::: 2 2 -• --,. ,. Ill' f.' -. r-. \<1t ~ s. • -""" • • ..... lo 'J .. 

r.-r rTI7 .l . ~ 

-.._; I I ::==1-- -...u. -< ... .~ ·'- .~ ' ' ' ' .~ ,.. ~,_ .-. ' ~ I~ ! ~ 
~'T • --.-...- .... 
~ -v ,, 

r I I I 

IW. Ped. Ped. Ped. Ped. Ped. Ped. Ped. 

--~ I 
-~ 2 ~ 2 1 .t 3 2 j ~!.2- 0~~ 2_....2 2_J - ~~-----

4 3 4 ~ I 2 
~ \-1?- -i . • 5• • • ........ ......_ ..... 

~i~ - ... -
tJ .... TT I 

' ' ~' ~ ~ • "~ ~! ~.· .~ Jj,_ n • • 
~l~ --,I# .... s '- '-

-- . 
i - I I 

Ped. Ped. Ped. PH.. Ped. Ped. Ped. Plld. 

4 
., 

1 2 J 2 5 r;t. /j I 2 } I 1 ~ ~' .... -- 0~ i 1:! t- F- ;, 2 ,. ;, 
-,. 1.41' ·~ • • :.- "'- r7 JJ' 

tJ 1 
,.1#~~ ~ f ! - . --. .~ '' ~ ' .. .~ ~- ~ ~- ... I • . • . , 

~ 17 .. 
I I I 

IW. Ped. Ptld. Ped. PN. .IW. Ped. Ptld. P«J. 

3 4 
~ I 1 i ;:;. 2 3 2 

5 
2 2 • •• •• • • 0 .If 

-. \<1f )II • -1'1.,. . 
• c;; • 

~~· II II .._; ~ ~ ., 
' 

~·t ==--- =--~ .......... 20· 2 3 2 n. 
~. 1••· r1 • • • . 

I 
., 

PettJ. # 



/.j- () 

h dni~>P _1 2 3 .-. 5 :1 5 4 1 5 4 2 ...,;;, 5 3 :1 

- -
I 

~._; r·,' ~~ r·1, f r·~" 
.- - - - 1,.-- =-- ==-- =--

! _l_ j_ II_ !' !!'_ ~ .1:_ - :1---:;-.. .l .1 ll . . . 
I - -r r r r Ped. Ped. Ped. ~ Ped. 

' "" 

~~ 1 3 ..._ _.tlllllll't 5 4 :1 _It~ 4 
!) """"""' 2 0 - - -

~ '._; r· f ' ~-r r·f f. r·r r . - -- - 11'1'- -==-- =--
~ ..... ~ ~ ~ _:=, 21 I I I l I I l L L I ~ . . . -., r r r ~ i P~. Ped. Petl. !) IW. # 

1 
h ~ _I_ .k 1 2 3 :1 .~ 5 -l 1 5 4 1 5 4 2 _It~ 

• 

-.; r·," 'Q• 1'0• .- -- - 11'1'- - ~ ==-- =--~ 

b~, ~,. . ~!' !' L ~ !". ~ 1. • ~ • - • . . 

r - - P~. - -Ped. Ped. Ped. IN. Ped. JW. # 

u .~ J:-_ h 1 a.,!~ 5 4 :1 5 4 1 5 ,;1 2 (';}_ ..II 
.Lillo. 

<"' C('" 

~ " 
'('.}• 'Q. ·- - - 1,.- -! =-- ==--
M..~ ... ~ .&-.!- , - ._ L I "* ,. 

~ _1!_ tl ··= . . . . ... 
" - - 1!': '3 I -

5 Ped. Petl. ~ JW. Petl. Ped. 

:1 4 ~ ~ J ~ 1-_L 1 4 4 4 4 4 j A 2 I 4 ~ 2 .!. ...... 2 2 2 2 Jtl 4 4 3 . . . . . . 
._; ]. -r-- .,.- I I I I ":' ~ ~~ .. 

• . ~ L , I f*- r'!- ~ ~. • • - • I . 
I - _I - I I 

Petl. Ped. Petl. Pt~d. Pet~. Peel. 

~ J ~ b. .t 3 :l 

i 4 

~ .1 4 ~ 2 4 l-1 j 1 3 
l 

5 2 f 4 ~ 2 j _ 2 J 2 

. . . 
• . 

~-.; 
_. 

11 !-" ·- ~r I I I ~ 
• • .. IJ I ~ ~ ~ ~ ! ~ ... • .I • ._ . 

I - ... • • * Ped. Pt~d. Ped. Ped. PM. Ped. 



~ :1 4. ~ 2 

Ill 
lLI ~ . 

-~ 

I~-;o 
. . -

A 1 4 ~ 2 

L 

~ 
~ 

• . 
••• ci 

AJ~ espessivo 
-

_,..:11" A_ 

~ ,t.J r· f. ~ . 
••• I ... . r 
~~ -c. 

1-.J r· r, ~ J . ····fl' .I. ""' ..... . 
r 

~jt 

"' 'V' 

< 14J r·," . 

r 

~"'lr'.. 

< [iJ 
r:;• • 

! ~ ~ I 
:'II.• 

• r 

tf ) • = =J> 
. 

'1.-
• • .... 

_I 

tr 
! =)=) 

L 

-l-
II • _._ ... 

I 
btl.. 

4 ~ 

• 1-- ....._ 

II 

... 
Ped. 

4 3 

·r 

---- =--

• 
-

-
-~ 

Gil~~ 'i. 
!~ I r·"" .1 .. ... 

• r r 

- -

f;#ff 
I I r·" " 

.I. . -. .A. ... .. 
r r 

k F . 
'r:J• 

11..~·~~" b. ~ 

- ... 
Pe4. JW. 

1' 
X_ r 

-.::1• 

!,J .... • (#> a~ ~ 

.. -
IW. IW. 

2 ! =) :~ • -...:. -. f ~- -~'· ~ 
_f'!J/J_ . . , l. 

~ -• . . 
-r-- rr T r l~l'J --

II I ~ ,. ~ ,. • • II II I 
,. ,. 

I 

- I 
Ped. Ped. .IW. Ped . 

1 f~t~ It i .t4 
! ~ 2 =~ ~#e • .~ -~ 

_L . 
-J: -rr 

• I 
,. ~ ,. 

lllr_ 

• • • 

"* Ped. Ped. 

1 - __.___._ __.""': 

r·r: . -
~ -

I • II 
.I. loa loa . 
r Ped. 

4 3..J Jill"" - :-_ _r: 

r:J• ~ . .... 
! ~ ~ -

._ fl._ 

• loa . 
r lW. 

x 
__"!: 

'0• . - -----== . 
II II fl._ fl._ 

-
P«l. lW. 

~ .... ~ =-
·r:;· • -

--
.__ II • 

-
.IW. PM. 

• 'll .. 

,. ·~ ! 
.... 

II 

Ped. 

1 5--... - lfr-
===---

If' If' 
• - -

I 
Ped. PM. 

1 .. 

- .. - 11'1'-

=---
I 

,. 
~ 

-
I 

PM. 
..... 
• ,I'" Ped. 

4 1 ... - 1 

- ... - "' ... =---
"-' •If' 

I 
JW. 

•• 
,. 

-

~ 

..... 
~ ~ 

,. 

5.- :1 

_ ... 

_._ 

_L -

lfl' 

4 3 =---

-
===--

~ ... 
--... 

PM. 

5-2 t:; 

-
* '!' ._ 

loa Jl. 

-
JW . *: 

!)~ 2 ~ 
__(_ 

- - -
==---

~ It_ - .yt.,-

-
N. 

,: ~~~~~ ~ 
I= . 

1/ .. -
I ~ ~ ! -t~ 5 II 

_ll 

,......__ I .-:::>-

lW.. , ... ..,., 
P~. 



5 5 3 5 2 J e· ~~: ~1 .• #1-.h ~ # ·~ " id. 'J31~j~2,;: P7. . . . 
"' ·- i ~ t f ~ -..J.l...-' < 

... ~.- 1.~--=~ I I I I I I . . . . . - . . 
F 14 b.---- ~ - • 

P&a. Ped. .... ,. 
P.a. ..,., 

--~: ~ ~?...~,~·~= 
~· (2· 

~ ~= ~. t:::. __.-: -. 
r11: . . . 
1-.J ......... _!g..-: I 

! ! - -..!i/ < 
..-! .. ~ .~ .. ~ '' ' 

,. ~ ft f . . 

~ • .. ... ~ • 
• :'': -~· . ..,~ 

Peel. Peel. P&a. P&a. Peel. P&d. 

~ -:-o. ~~· (J.· ~.~·g.: .~· 
b"· '~= ~ • . . . , ~ ~ooor . 

-..; ~ ..J.!V ~ .......1J...-' 
< 

~~, ~' ~~ ~ 
~ ! ! ! f .. ~ .. ~ 1 .. ~ II . . 

• • ... - • . 
Ped. Pe4. Ped. P&a. P&a. P&a. 

ff 

P&d. 
P&a. P&a. Ped. Ped. Peel. 

Con Rraml7'U. 
~;.- -~------ .. -------

Pfld. 

8----- =----

~ ~ ~ 
--- ... ---:.::;:--

f j \ ~ 
I 

~ ~ ~ 
I 1 2 -=:::::::::: f- 1- 4'- " ~ 

" 1 4 
• I 

. 
ru ft 4 ..# ~~ -~ -..... r - I ·U 

< A 
,... ...... -,. .. ././ "l ·':/' 

~ -J= - ~ ..... - 1- 2 r- ') lfr # . . 
u P&d. - ., =j - ... 1 :: = .:!· 

'1 =j :'~ 

Ped. 



Revised Edition by the Author. 
Gustave Lange Op. 78. N9 3. 

Andante rantabile # - 88 

•·~n ~ 
1 3 2 2 "-.3 2 l ~3 11 ~. { r ....... :1 .... - <! 3 .....,. . .. 

o.Jo • 
~ !,;,;;~-- • . ~ -· . 

u 
..... ""'V :T ..... . -...r IJ ..... ~ r r -r ._; r r ~ 

"!ld(J Ice. :;;;;::::---=:: 
<( 

5~~ j. ~ /,. 3 .:,. 
? 1 ----f-. ~-. 3 ~ ·• 5 j t .!. 1 1 r 

~. T • ,... - "' OT • r.-..-. ---~ 
,... • _, ...,... 

I :;,;;;; ~ - - -
-... 

~ ~ 
2 1 ' 

~ . s ft 5~ n ~ { 
n ~- -~ 

......: 
n 

---..: . • .... ~ 

"' ." - ....... • -, .. • • . ~ -"lo • ~ .... • I rTf • ...,... 
'-:Y .... f r T [;' I 

--~ ~ 1 l.....r.iii== 

:r,~~ do let!. __,.----;------ - f._ 
cres. 

~a ~ 3 ~ - I!B f.;.!_,. --- ~ 
1 1 

~- ~ ~ ~ . .. il-l~ ....,... • • • ....,... [7<;; • 

• f.l • ·-x 
~lr· -+-+ -, 
D"' -y - - -

~~ft .-----1 3 2 .., -'_3 -~ !> i 2 1 a..: a ll .... -~~ ._ 2 ,.. 
--, . . . -:;r 

---~ L.;io • • • • ..... 
"' rJI' 

""""""' 
. .. . --.. -""' . 

~ 
1-.: lT r7 

~ 1 l....ii r 
< ''-' 

.... I r 
1 1 ~ j. 1 2 ! 1 6 ·~! ~ fl--~ 1 1 -------~ 3 ~ ~ 5 ! .,.. t 1 1 -

·•;;:. ,__.... 
-, 

(:;;;Ill" I - ~-

.. 
11 4 3 ?. ? 3 

" Jr.- nv 

--.; --< 
bd;) AI"> 

7"'i: • 
rw--.. .. 

7T 

3 
1 

~ - _,.. 
~ • ~ IT1' l"l 
,..;:y 

~ 
< ~2 i-· +! 

__... 

1. 
~ ~ ....,. 
Jill' 

--;- ...,... 

"' "' ..;;;; I ,... ,... 

-

b 

-
1~ .. .. ,... 

6 
2 ',.. ... 

-. 
• .. ,. 

f--2 

+· J 6 

~ 

J ~ 

~- --
;o;-.. 

-. 
nif;: 

r ,. ...... ..ru. 

~ ~l 

,..,... 
• • ---a7 • 

• .. 

5 
3 

......... 
5 

1-,... 
• --. 

.--
~ 

_...,.... 

.... ... • 
---

J. 

~~~~~-....., . • 

-

~,...... 

r; ;.~ 

e.J 

5 
2 
1 
~ 

~-

rres. 

~" 

2 J. __... ~ 21 2 
6 4.~~ ~.,. + -i-! 1 

&Jr ....,. 

Cop-yright- Kunkel Bros.1884. 

T 

-+ 

~ 

..;;;; 
"Pf 

I ........~... _. 

-r 
f. 

~~ 

~ 

5 
2 
1 

--. -. . . 

• ----.. ,.. 
l """'--

• t.. ... 

.;. ?--
t 

-. • .. 
• 
dhn . 

~#),!! 4 ..... 

1----



~ - 1 ... ·~w - 2 1 a.- ~--. ~ ' . - .. 2 32 4 3 

- . . . • . 
• . 

-.) T ... ~ r r • ~ CPeB.T 
< "!1::-i- 1 ~ ~-f" 

,. a.JJ. ~ 
1 

f" f" ... l~ 1 1 l 2 ~ 1 j !\ /J.aJ,. ,. # t-. 
. . • .., ,., 

- I - r .....; - -- -
Con anima. 

2 3 2 5 j 2 3 j~ 2r1 w 1 ~ 

~~ 2 2 I 2 2 I 1 2 1 3 H 2 2 2 3 I"" P"""""" I 
I -I • 
iJ p 1 

C'reS. 

!If' .. If·~ ~R t t ~ 1' !\ f ·f .. ~· r. 
f • ,----. . ,., ,., ,., --.,., 

--



) 

~ 

. ... .. . 
~ n_ .. 

. ~- . 

~ 
~ ~ 3 il· 

L ....... 1-'1 I" 
-· I" 

4LI ..... -

• .,. ...to 
• 

-.. 1 r 

,._,_ .,~3J.- ,_ ,_ "~ !J,. 

- -

j i 3 ? ? 3 ~ 
,.. ." 

-
1 1 

-------- .o llf~ , . 
""' .. u ..... 

I 
.._ 

I ~ - _.. 

2 . •- . ' . 

5 
2 5 
pl~ ~~ ~-

-• -• - - - . .. . 
m.f.. cantando. 

~ ~ -; 1,:~ 2 .; 'l +--# 
""' ~ r 

• 



• 

.. 

< 

. . 

. . 

r..- •• 

~ 
I .~ 

<.._; 

. . 

'l'empo di .~.lCarcia J -112. 

. .. _ .. "'r__L 

~ 

.I 
. . 

i 

-~ f 

=--

5 
3 

__._ 

~~ 

5 

r 
f_ 

__.__ 

1 

&) 

f 

5 
3 
1 

;. f • 

i i 

5 
4 4 
3 2 
t 1 

' ·....-~~ 
.I 

-~ 

5 
2 
t t 

. . 

. . 
=j i 

~ 
5 
3 

"~..ii ~ 

=--

-'6l-

t 

f 

1 

~ 

• • 

~ ~ 
~ ~ 

· (;ounod. 

,. 
Secondo . 

• 

i 

5 
3 
1 

f f 
-• 

..: 
1 

2 2 
5 5 4 

~ 2 1 1 1 

11 .. . ... i ~ 
·rf 

1 

~ . 

5 
2 
t 

-~ 

1 

'-! 

! 

i 

19' 

' .. 

I • 

i -~ 

~ 

5 5 
2 1 

1:... 

I 

-~--------------1!9' ~ 1!9' - - - -- - - -
2 2 

Carl Sidus Op. 129. 

5 
3 
1 
If- f' 

~ 
4 

v 

i 

~ 

I .. 

~ 
~ 

3 

~ 
~ 

~ 5 
1 1 

~·· 

i 

. 

. . 

.i~~~;~i~i~ 

f 
. 

C.• 

1 

~ ........ ,,_ ~:~:~ .••. ~~~;:iri:j~~ 1~l~~ .. ir1f1i'i •'*''*'~''*'.._ :t.:~ :=: .1~~ . 
- ~ 2 

~r -~ ... " I t . . . 
' Gi• G; • 

::;i - "'---~ • I 

CopJright • Kunkel Bros.1H84 . 



'I t 

(.;ounod . 
Carl Sidus Op. 129. 

Primo. 

) 

da te ~ 1~8 An n - ·...---........ 
1- 2 ~ 5 { ~ 1 -t ., - 2 : 1 5---. 1. 3- ~ ~ . ~ a---;, . :. 

• • -._.._.. . . • ~ 

,_ 
~· 

-..L J""' 
_IL 

2 

I _l - I - .... 
~ 

~ r -~ p 
Ill! .Jo"l_~ 
~ rrr 

~ 

f'l!l; 'Y 

.._; 



< 

1'-' 

• 
I 

4!11'1 

~.~ A f!!~ 

4 
2 

3 
2 
~" ~ ~f!'..t!:. 

Secondo. 

2 3 1···· ~"--"··· Wii: . 

5 5 

Ci. Ci.l:li> 

1-.J---
• 

. . 

. 

. 
~· 

. 

. . 

. 

. 

. 
I~ l.L 

. 

. 

. . 
ac;.• ('.jj• t:;;• 

Movement de Tal3e J_ 88. 

it I 
_L 

p 

• 

q~' ~~ ~ 

_1 

--!- .. . 
~ 

ft ft 

L 

i ~ 
~ 

~·~ ~~ 

4 ~ 
4 

ll 

5 
2 
J 

_L 

ll 
_L 

• 

4 

f~ ~ 

_L _L _L .. • 

ll lt 
_L 

_L __._ _L _L 

i ~ 
~ 

~~ ~~ 

~ ~ 
~ 

('.jj• 

tf '' tf 

• 
5 

f 
ff '' 

n!f , 

. _._ • 

i ~ i 
1i 

~~ ' Q'' • 
C'1Y!8. 

4 :;i ~ 
4 

t I I I 

=j ~ i 
4 

• 

•• 
2 

1:1~' ~J.I ~ I 

~ ·1!JI' 1-~ ~~ t 1 2 -~~ il 4 :tL 

~ ~ "-.....:___p ~ ~ 
• .Ciil 

~ . ~ 

~~ ~~ ... ·ll lf ft 
_. . 

_1 

- • • 
& 

i 
fl II ff II ~' ~~ -

~ 1 ~ 4 ~ 
~ 4 ~ 

t~ 2 Jl If lf ~f lt_-i-
4 

. . 
nlf " 

• • _L . 
~ i ~ i i ; :; 

ll t·f ~- ~ :~ ~ f I ,. --. 
_._ . . 

~ :; ~ 1 i :; :; 



~Co l'ement de ra1.se J.- 88: 
4 

3~ 2~ .,. . .,. h ~~ • ., 5 :i 5 ' ~ 5 . ~ ~.._ A I 1 ' • ----. ~ II!' I ~'-~· - ~ -~ 1'1 -. _,. 
Jill' Jill' ~ 

I ' I I r I I J T I I I -.) -VI I I I I I ' 
< p ==---

~ I 
!I .... ~, • • - - - - --.l. 

tJ 



-- -----~ --"'-- --=-=-==---- ~ 

& 
~ 
:::> I 2 3 11.,. ~,. l ;;.-o . . 

-< .f L1 ' 1 3 1 3 l 3 . . 
- -~~·· ,41·~·~ 11~-

5 5 5 
~ I 3 3 3 3 

t) ~ 4 P• 4 1 11 11 j 
< 

Wll• rz [h....- • ""'. • • _If . 
~- ~~. ~?'; • 4 i 

5 

~ I 
1 3 

iv ,1- 1 .. 1 p______.. ~ ~ 
. . 

4 - 4 i 11 

5 
~ I 

1 3 

v .&. 

-< 

-..; i 1- ~ 1 -11 -11 11-1-ll 

_L----- ------- ,----. ... . 
r__-J: - 41-

1 

I I f f f I f I . _I 

I < n!f 
. . ~ If 

i .. 
i ~ = ... ~ 

5 5 .) 5 

~ I ~ 3 -t 2 4 
~ 1 2 

II 

~ 11'1 ~~~ ~ .. t p1 i ffJJ 1 
------------- - h. ___ ren _ --- --.- 1do. . . . . . . 

-t-...... ...... c; • 
~-61-· (;; . 

' 

Secondo. 
5 

L 3 

... ~ j j 

... 

i i 

~ 

i J 

~ 

4 
1 ~ 

J i 

i 4 

5 
2 

i j 11 

• 

5 
1 3 

j 1 

i 

-l .. 
·--

., i • • 

. 
- -
1 ~'2:...:___.---.. 

5 
3 

11 i i ~ 

It 

.. ~ 

:z: 
5 1 5 3 3 

il-,-'i • .____!____-• ... ~4 P•~,. '1~ ...__..... 

. 
b~. ~. 

~ 

~ ... M 

1-1-'11 '1 • 11 "11 ------ ~ 
I I 

i • i 

•• f f ~ ~ 

~ i ~ 
~ 

~~~ ~= ~~~~ ~= . . •• ...... I 

J 
I . . 

~· - • • = ~· 
-6 · 

. 
pz;. 

1"1- _J 
~ 

I - I • 
... 

~ ~ 

.... 
::::; i 
~ 

:!~~~ t 
I _ 

J 

• • I 

. 
~?.: • 

5 
3 

j i ~ 

I 

- '--

~ 

,,. 
~ 

-
I 

'-' ,., 
l'1'f!S_ ---

If • 

5 
3 

I 

t1' 

=i 

1-. ~· 

. 
! 

·.f• 

--- ----

1 

~ 

._u· 
r-. 

-~ 1--
?.:· 



~ I r..! .-;.. 
, .. . v.r ... ... 
II 

< 
1-.J FJ=-
.~ I 2 

.,.,. . 
• • 

'-J I I I 

2 1 

') 

2 .l 

~ 

. . 
I 

I I 

Primo. 
~ 
3 
1~--------- ~ .----.. ~~ -r,6gn-6r.~~ 

===--
l 
3 -• • . . • ~~.. . • . 

I T I I 

3 

T I 

8 --------------------- ---------- ------- -- ---- . ',, 

Cantabile 
~ 9 3 ! 

.... . ...., -..: • r. . 
I I I 

I . -. 

3 2 

1 

I I 



< 

ALIIL 
.tLlCE WO B.lS'P DC.: l 

Wor·d1- by W. Guernt-ey. Music by J A:-<chet· 

tndante t'OII esP1'e8.•doru~. 1 - 96. --------- ... 
f I i I 

# $ ·rit.# 
~ -f , , 

-::1--

• 
PM.. Prod. PH.. 

... .. , ... . ... PtHJ.. 

1. Qual in • eli. . ta stel • Ia ln <'tt' • lo Tu schia.r·i~ mia 
2. Der· H'tl8.~n· . full .-;f1•om. r~ IJol'h ,.,h • iff Ia{~ a/ • 1~ lt'Pit lm Srhlummer Ia{/ 
I. Ihr.w.,uaftwohl ihr 1·'ii{.{. lein!Wit• hdl lrirh.l~t dm·t Pin Stn·n; St>in ~"trahl j'iil•bt da.~ 

____.;-------- ~- -------
~IJ N •• ·rr-+ ~=r 1 r + ~; -~ti#ikJl£_8T-sJttJFL-~,--E 
i) 1 . The bit·ds sleep • ing gent • ly, Swt>E't Ly. r·a ~le<tmeth br·i~ht; 

2. The night dew was fnll • ing, Just as it fall. t>th now, 
H~r· rays tinge the 
And a 11 things slept 

1. Au l&in lord .'iOmmei/.1~., /Ju jour· l;l-'i.ft•e .... ~, . .fuif, 
# , 

J>hoe.be 

~f' ~ ------' ~-. f- -=--- ~-- -~ . . 
4l) 

p 
f~ - ·· -. . 

-~- --- ,_ ·- --61-!--· 
-1-
1'.:!· 2j. 2j. 

1. uti . L1 Tu il<'-<'en • di il nuo ~en 1-~ g-io • ja ne ~en • to 

~- . II. /~8! /Jt~bi,o.;t ~·' die mit·jrllll. J(·h such' dirh am Tei • fhe, 

J. Uald. lto1b, ·''o "till ;.,· t~... nm·h und feNI Der Wind gr·ii.s81 mil'h klagend, 

rer. 

DoL 

lrh 

-- ------::::::-=-~__; : { --~- ~ij=~r ·::m-:~T- ~ j~-. -~~ -¥:11 
1. for· • est, And all ~t'rns glad to.nil-'ht, The winds sigh • 
2. ~en1. ly~ Ah! AI . ice, whe1-e al't thou! ' I 'e sought thee 

I. me11 • le, ' Tout ... embli' hPu. t•eu.t· /(I nu it, .lfoi .'ieul 

p.• 

~· 

., ,.,. 
I I 
I I 

14 
i - 'r---#= -=J- . ;;}- f-· 

~· ~· 
Cop-yr1ght.Kunkel Bros.I884 . 

' a 

f 

ing by me 
by lake • let, 

cette heu. re 

~· 

' Ive 

,tfoi 

_ ,_ 



) 

l. <:ez • za co ta} ___ _ Che a dirne il con • ten • to n la • bro non. val. 
• 2 . ·' 11 - r·hP dir·h in dnn H'ill d, Do1·t dort wo am 

J. kii.ll. lt'lld mein hei"'·"·Ge _ Nit·ht; Der Rachflie88t 80 

Strande Der Wvtdbliistrauh undkalt. 

- I aut. los; Dich AI. ice find'ich nicht. 

~-~ ~ ·-----~1{;9(-J->tffif l J 14 bJ vJI J r 8 I r 
1
•· 

-------
lt.J ' ~ 1. CooJ - in~ my fe. vet· d brow; 

2. sought thee on the hill, 

Ji r tJ {JI r ! 
The shemn flows as ev _ er, Yet AI. ice where art thou1 

1. 8e-ul, 11>18. te, a • bat • t u; 
And in the pleasant wildwood ;when winds blew cold and chill j 
,Je souffre et ,Je pleu. re, . A.. lire.~ olt dnnc eN tul 

A -· -
<~'L:[ .. ! ~ 

-- - ·- -f--

• 
.L • 

r;-. ~· 

1. vet· non mi ca • le Del mon. do 1 te • sor 

2 . .... ·wtt dich auj' E1•. den, /ch blit·k 7.11111 llimmel a1if; 

l. dahr i">f ge. 8l'hie. den! In uwi. nem r.I.Pm lagNt du-

@fi=i =-)1 t:L~-
1. yt-ar· back this e _ , ·en 

1 
And thou we1-t by my 

2. -,ought thee in for·. est, To heav~1 lm looking 

1. c1 dw • que 80ir, Ta roi.r m'a dit ~~je 

side, 
now; 

t ' . , ., m.me. 

! • 

... 

Del 

lch 

In 

_... 

~· 

·----
And 

'l'o 

.• h.' 

A. 
Ich 
Ein 

-

11 

~ 31 5 5 
? .4 

~v : ,;-===;~~~~-~~i~~~-·~!f ____ -~~~~-~~~-~--~~~~~_...~i-~~~~-~~~·~~j~~~~.~~~~~i~.~~~,~a~,-~~.~~~3~-~ 
< --~ -~ ~..:.~J.:; ::::=,:::..___::----1r-.. -=~ -~ ~ 

LS:_; t-- -· ar--:-, .. __.. .~ ... 
.LJJ .. 1": 

J . mon. • do t te • sor. 

2 . b1 it•k z •on Hi1mnel auj; 
L. me·i • nem A1•m lagst du_ 

-
thou 

hE>av'n 

l i . -----

by my side, 

looking now. 
' d . . t ' . 1. p 1'1'8 :e nun 1-e Ptens as • • -.;eou~ 

5 5 
4 1 1 

a -·~ ........ ~ 
I 

U[ 

I LlllTl 
~~ 

~ 

2 3 1 

Tl -

-~ 

-~ P.a. 

... 
I 

L .L. 

A. 
Hin. 
Du 

I 

Vow. 

Oh! 

.-lh! 

fl 

p~~-~-~--~LJ- ~L.~.-_.~- .~-Ped. 

• ver non mi ca • le, 

. auf 
~cJtu~u-r8t, 

• ing 

there, 

1'ien~.~ 

-- -

7.ll 

thou 

'mid 

toi 

den Ster. nen, 
7.U lie • ben, 

would 'st love me; 

the star.light, 

que Jai • me7 

-I n ~I 
... 

-
One 

1\re 

.tlon 

·-

I TT I I 
~- ~-,.... ,.... f 1:. 

.6-
~-

, ~ ~~------!U_ ............. -
p;d. Ped. 

II 



~ 

1. ver non 

2 . • \"Ut'h' d:Uft 

1. Jalrl- nur 

~. -:--
. I"" .... 

~-
I 

year past 
2. sought thee 
1. rontT e . ._ 1 

~ 
L -"'' ~-

mi ca • le 

mff' EP • den, 
t'O'P • U • btn> ---,......_II"! .... . 
th~s --e • ven 
in for. est 
1e me. me; 

-y 

Del mon. do i te. sor 

Irll blil.:k ~wn Ilimmel auf, 

.In mei • nent .A:rml"lfbl d11-. --- ,...... -
r I 

And thou wert by my side, 
To heav'n Ik looking now. 
' , He. las. et cha.qu.e Noir 

lJn 

-

·--i --i ·-i - -
._; p; ; ; ~ l ~ 4 .j ~ 

.U t I f ·f f .... 
~-

~i 
1. va. 
2. hin· 
t . mit•h 

5 - -
..A4 _ _,_ 

i 

i j ~ ~ .. 
- Ia d'A. li . ce 
xum Htnnnel, AI • ire, 
xu tie. ben, ..41 • ice, ---

r_ r r 
' Ia 1nor·. 

floh8llht 
du ,WfrWU'P8t 

AI . h ' f me, • Ice, w at. • e ~r might 
the starlight, AI - ice, 

' ."ieul a pr>e • .'>ent 

~ 

..... +--i:(~ 
.--J.._ 

i .. ., - , 

I }muw 
jP ri.em~ 

~ 

K ~. 

~ -,Ped. 
Ja mo1·. 

h:in. auf. 
. ' 11'tl PH Y.'ll. 

be. tide. 
art thou. 

m' aN.~t>o1 r. 
4 

~ 
I':\ ~ 

~ 
~ 

--=- . ·--

-... _ .,.. 

! ~ ~ 

-

re. 

Dart. 

"Vow. 
Oh! 

Seul 

5 

p ' 1 

... ... 

"' 

• 8flO non 

.. /tin do tat-

r ' .ing to 
there a -
en CeN 

--

1 1 

. 

-4 

• 

--:::>- ---o-
=I 

-
..4 

~ c. ~ I":\ ~ ~~ 

-~·~- ... ~- --r-.t.J: -T - ± - ·- -~ 

. -----,~- - , -
- ~~~ --- -t 

+~~ 
t-- 1- · - ---- • 

~-- -- -- r+::--:. - .. • 
~ ,..... ,_ ........ ,. ~~-~ -. ~ · -f-r-- -r:.--- -"'·~-~----v -·· -. -- ·--- ·-- ....... 

< -~ - ;-, _,.-- ~-
- .___ -'iT-..... • ·-,_ - I"'_ ---

~ -- ~ • ....,j -.... - - -
hd. Pwd.. , Ped. 

La fleur ::-e~t fanf>e, 
Mai::; c e:-;t ju:--qu'au print emps 

nftmi~ une ann~£> · 
Mn ro~~ jt> t'at t flnd~. 

'f'tt rfl~tf>;:o; (·at hA~ 
'I'on dumt wc·me ~'f·~t tu 

Part out je .t.'ai ther<he.e, 
-\Ike ou don(• es tu/ 

Yautil quP. m~s yf'ux, 
HE>~ n uit:s }'errf'nt le:-; 'oile~! 

Yaut il te d1erdaer aux ueux! 
-\h. \iens luj:-; :-;an::. 'oile::., 

Parmi t.ant d'~tuilt~.::-
·ru brillf·:-; dans le::. tu·u.x. 

f) douu· etoi!f· () dutl( t' etoile 
'l'u Jtu:-. aux c ••·u,\ . 

~ -.. 
• • 
~ 

~ .... 

~ ~ ~ 
D. 

Pe4 . ..... 
1 ,.. t.r.. 
. 

. -~.L 1- (2 ----
• .. . ... ..... --

~ ~ 1::' 5 • 
~ ... -

PH.. 

~ • .....,j - oM 

Oh! 1,.,ne fortunato 
Piu ch'altri noJ sa 

Amare riamato 
Tal gralia e beltll 

Te duesi aJ ritono 
J)eJ primo matt in 

Te chie.si del giorno 
A1 nuovo declin. 

p.M. 

A\er clte mi cate · 
nel mondo i te~or 

nel mondo i tesor 
A ,-er che mi (ale 

A\er che mi caJe 
Del mondo i te:o;or 

Un regno non vale d'AJit'e 
UaJ.nor .l'amor 

---
~ 

II -~ 2 
!' 

. . 
Iff ,.f I . . 
~ 

# PM. # 



KUNKEL'S MUSICAL REVmW, NOVElUBER, 1884. 465 

$35.25 Worth of Music for 

42.55 Worth of Music for - -
= 

-
$2.00 
2.00 

The publishers have on ho.nd o. limited number of complete sets of 
"KUNKEL'S MUSICAL REVIEW," for the years 1882 anc.l 1883, vvhich they -vvill forvvard 
for the regular subscription price of $2.00 each. 

K. B.-Sets "\Vill under no circumsto.nce8 he broken. 

"'\Vo give helo"\v the complete list of thu tnusic contained in each volume. 

VOLUME V, 1882. 
PIANO SOLOS-1882. 

Beads of Champagne-Polka ........ F. Schuetz 
Reverie Nocturne ... .. ........... . R. Goldbeck 
Heather Bells Polka ............. . . J. Kunkel 
Rink Waltz .. . . . . . . . .. ......... ... .. C. Sid us 
Uontent . .. . . . . . . . . . .. . . . . . Jean Paul 
ValseCaprice(Daisies on the 1\Ieadow)-

Jean Pnul 
Charming W altz-Waldteufel. ....... . C. Sidus 
La i::lonnamuu la -Fa.ntas1a . . ..... ... . Jean Paul 
The ~pan ish Students- Caprice .. .. R. Goldbeck 
~pring Dawn-Polka Capri ·e . ... 8clutrffer-Klein 
Study No.1 (Etudesdela Velocite) .. . C. ('zrrny 
Warblings at E\·e .................. R. Richard.~ 
Wooduird Polka .............. . Schu,:Oi·r-Kirin 
On Blooming Meadows (Rive-King) ... e. Sic/us 
Shepherds l{cturn-i\Iarch......... Jean Paul 
Study No.2, E tudes de Ia Velocitc .. .. C. Czrrny 
Chantdn Berger .................. .If. de Colas 
Lucrezia. Borgia-Fantasia ..... . ..... J mn Paul 
Merry !-'leigh Bells-Galop . ... ........ C. Sidu.~ 
Joys of Hpring- \V a! tz . . . . . . . . . . . .... C. Sid us 
Study No. 3-Etudes de Ia Velocite ... C. C::tTIIY 
}!emory's Dream- Fantasia . . .. .. ./. P. rl halt 
Study No. 4-Etudes de Ia Velocitc ... f'. f'zerny 
Vita-Valse . .......... .......... Dr. E. Voerster 
Study No. 1, Book 11- Etudes de Ia 

Velocite ......... . .. . . ........ .. . r. Czerny 
Awa~ening of Spring-Polka .. . J. J. V?ellrnecke 
To VICtory-Qmckstep .......... ... • \.Lebrun 
La Varsovienne ....... . ...... .. ... . R. Goldbeck 
Brirrht Eyes-Rondo. . . . . . . . . . . . . . C. Sidus 
Study No.2, .Book 2-Etudes de la 

Velocite •• ..... . ... . . . . , .......... C. Czerny 
Bonnie Doon and .Bonnie Dund<·e-

Fantasia.... . .... . ........... Willie Pape 
Study No.7, Book 2-Etudes de la 

Veloci te ... .. ....... .. ... . ..... .... C. Czel'lly 
Awakening of A ng~ls-Reveri_e ... . . L. Oe.~lerly 
Sounds from Paradtse-Reverte .... C. A urhesler 
Mardi Gras-Quickstep ..•.. ..... W. H. Greene 

PIANO DUETS-1882. I PIANO SOLOS- 1883. 
Philomel Polka .... ... ............... C. Kunkel 75 Study No.9, op. 120 ............ . J. B. Duvernay 25 
The First Ride.... . . . . .. .. ...... · · C'. Sidus 

8
6
0
0 Fra Diavolo-Fantasia ..... ......... . C. Sidus 35 

60 Huzza Hurrah-Galop .......... n. W allenhaupt L Fe ~I k R T 7 60 
50 Concert Polka-Bilse ..... .. .. .... .. C. ltfelnotte 75 es es-... azur a.·············· ... 1·enc tery 
75 l\Iay Galop .. .. .. ........ ......... C. T. l·iisson 60 Study No. 10, op. 120 ........... . J. B. Dnvernoy 25 
35 Zeta Phi l\Iarch . .................. .T. L.Jlickok 60 Faust-Fantasia ....................... C'. Sidus 35 
35 Skylark Polka ...... ··· · · · · ·· · · · Cluts. Dreyer 1 00 Scherzo from 6th Symphony (~i<lus) . . Beethoven 35 
~,5 Visitation Convent Bells ........... .J. Kunkel uO Forget me not-Xocturne, op. lJ .. . . F. Chopin 50 Xorma-Fanta!'>ia. . ....... .. ..... .. .Jean Paull 00 
35 The Flirt-Polka Caprice ...... . .. Jum Pavl 1 00 Stella Grand Waltz ................... G. Saller 1 00 
60 Waco Waltz . .............. ......... C. 1'. Sisson GO Study No. 11, op. I20 .. . ... .... . J. B. Dut•ernoy 25 
50 Shooting l\Ieteor Galop........ . . .. Jam Paul 1 Oll Study No. 12, op. 120 ..... . .... . . J. B. Duvernay 25 

~ Total DuetR ........................... ~n ;;Q 1 Pnritani-Fantasia . ............ .. . C. Sidus 35 
50 Andante from 5th Symphony (Sidus) Beetho1·en 35 
50 Grand 1'otal for roz. 5 .... $:J.>.2.'J Fluttering Butterflies-Caprice .. II. A. Asmuth 50 
~g Scherzo from Reformation Symphony-
25 VOLUME VI, 1883. (Sid us) .... . ............... .. . . Mendelssohn 
40 Bohemian Girl-Fantasia . . ...... ... .. C. Sidus 
60 PIANO SOLOS-!883• ~tarlight-Polka-~Iazurka ..... ... .. 1. e. Wetzel 
35 Study Ko.I3, op.l~O ...... ...... J. B. Duvernay 
~ The 7-ephyr and the Brook .. . . ...... .J. Kunktl 75 Study No. 14, op. 120 .. . . ..... . .J. B. Durn·noy 
60 Child's l'rattle-Hundo ........... .. . . . C . • Sidus 35 Water Sprites-Polka Caprice ..... .. C. Kunl.:el 
25 On the Win!!s of i::long-Waltz .. ... . E. Schuetz 1 00 Supplication ... ................... .. . Rire-King 
50 The .Military-~1arch ............. . . R. Goldbeck bO Christmas Chimes . . . .. . ..... .. . Scha1Jji>r-Kl"in 

35 
35 
35 

Allegro from Fm;t ~ymphony (Sidu::;) Be,;hol'en 3.j Wm. Tell-Fantasia....... . ... . . . . . C. Sidu.~ 
25 The Child's Dream ...... ... .... . 8chaeffu-Klein 35 Spinnerlied ........................ . . . II. Litulff 75 
60 1-'tucly i\o. I, op. 176 ........... .J. B. Dul'ernoy 2.z Leonora March, from Leonora ~ymphony-

25 
25 
60 
60 
35 
35 

50 Study, op. 5......... .... . .. . . .. . R . Schzwlm 2·) (Stdus).. .. . . . ....... ....... ..... . Rnff 35 
50 Study_ ............ .... , ............. .If. Clemeuti 25 Will o' the Wisp (I tnpromptu) .. . .... F. Chopin 75 
35 'lhe HuO"uenots-Fantasia ......... .Jean P aul 60 Home, Sweet Home-Variations . . K.ll. Green 50 

Finalef~omB flatSymphony(Sidns) .. IIaydn 35 Pansy Waltz . . .. . ................. . M. McCabe 35 
25 Studies............. ... . . . . ...... Schumann 25 Lilian Polka.. ... .. . . . . . . . . . . . . . . .. ... C. Sidus 3;) 

Heimweh . ............ . ......... . A. Jnngmann 35 Study 1\o. 15, op. 120 ... . . .. .. . . . J. B. Dzwernoy 25 
75 i::ltudy No.1 .. ....... . . . .. .. . .. J. B. C1·mner 2,) Higoletto-Fantasia ............. .. ... C. Sidus 35 

Study:_Tarentella ...... ... ........ . . S . Heller 25 
21 Study ....... 

1 
.•. •• d .. c·; ...... t .... . J .. c· .MA. C

11
1emeJnti l 

0
2
0
5 

50 Satellite-Po ka e oncer . . . . . . c en, r. 
50 l\1enuet Celebre, from Symphony in E flat, 
5o (Sidus) ...... ................. . .... Mozart 35 

Total Piano Solos .............. . $30 GO 

SONGS-1883. 
Dance around the Christmas Tree- G d · s · •t s d JJT s B tt 35 ' •'"'chae.11'er-Klein 35 o IS a put - acre . . • . . . . . . enne 

T l p· s I $16 o- .) II ' "l'is 1 alone can Tell...... . .. .. . . .. c. Riegg 35 
ota lano 

0 
os .. . · · · · · ···· ·· · ·· 

0 
Study ........... ················ .. . B .. liD. Bertini 22~ Thy Name-Ballad .......... .... . A. G. Robyn 40 

SONGS-1882. Study, N ° · I, op. 120 · · · · · · · · · · · · J · · ltt'en~oy 0 I cannot sing the old songs... ... . Claribel 35 
Study ..... ·· ················ · · · · · · · · ··F. R ut 25 Rose of Love-i::lerenade ...... P. P . Tttmburello 50 Let m e Dream Again ............... . A. Sullivan 

0 Thank me not ....... . ............. . R. Frltnz 
0 wert thou butmv own, l ove ..... F. Kuecken 
A way now Joyful Riding .... .... F. Kuecken 
It was a Dream . .. . ........ . ...... F . W. Cowen 
The !mage of the Rose ........ .. .. G. R richardt 
Come Dearest Fisher Maiden ..... G . .M eyerbeer 
Peace' Peace to h im that's gone .... P. W. Wolff 
M_y Little Darling ...... .... ...... . A . C. Gomez 
Whe n we two parted .... . .. .. .... F. TV. Wofjf 
Those Evening Bells ... .... ... . ... . F. lV. Wolff 
:\ly Love Annie ......... .... . .. . . ... G. B. Selby 
Forever and Forever .. ... ...... .. P. P. Tosti 
The Lake is Still-Barcarole ....... .J. J,f. Narth 
Then You'll Remember me ... .... H. W. Bnlf'e 
Wedding Bells ...... ..... ......... . J. L . Roeckel 
Embarrassment . . . ...• •.. ............ Franz Abt 
Know'st thou a heart.... .. . . . . . . . . .. T. A rtrs 
Kathleen Mavourneen ...... . F. TV. N. Crouch 
Come aga:n, days of bliss .. ...... G. Srhleiffarth 
March Violets ...................... TV. Taubrrt 
I Cannot say Good-bye. ... .... . .J. L. Roeckel 
I.oves Rejoicing- Waltz Quar'tte .Dr.E. Voersler 
I love but thee .............. . August Waldauer 
Whv the Cows came late ........ . .J. E . .Jones 
Chickadee..... . . . . . . . . . . . .E. R. Kroeger 
Hark! Hark! the Lark-Serenade .. F. Schubert 
Through the Leaves-Serenade ... . . F. Schubert 

35 OldHundred(Paraphrase de. Concert)Rive-K. _i11g 1 00_ 'V t b L L · b 3-
F C ... d 3 e mee a ove . • . . . . . . . . . . . . . . . . . . . . . u e 'l 25 Fille du Re<Timent- antasta .. · · · · · · · · · A.Jl us <> :\To r· Kunkel 50 

25 "cherzo fro~ Svmphony in A minor- · re · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · - · 0 
J 1tf d l 1 35 I\Iy Lady Sleeps • . . . . . .. . .... . E. R. Kroeger 50 

25 (Sid us) .. ·· .. · ·0· · · · · · · · · · · · · J. · ·B eDn r sso m 2_ The Pauper's Lament .. ....... .. ... G. E. Jones 3-5 
35 Study .No.2, op. 12 .. · · .. ·: · ·· · · · · uvernoy 2~ Some Day.... . . . . . ... . . . . . . . . . . . ltf. Wellings 35 
35 Stud1es Nos. 1 and 2, op. 6o. · ···.A. Loeschhom " Credimi (Believel\Ie)-Romanza. C. R.Marn.tco 35 
~g StuVefo~i~e'.~.~ok.:•. ~~~~~1-~~ ~~ .1~ ... . C'. Czerny 25 When I breathe thy name ....... . P. R ennon 35 

<-· h "·~ The Stolen Kiss ..... . •... . .... . ltf. I. Epstein 35 
35 Novellette No. 10 · · · · · · · · · · · · · · · · · · ·•.JC umann 3~ 1:;leep thou, my child . .... . .... ... . I. D. Poulan 35 
25 Vivace, from 7th Symphony (Sid us) .. Beeth~t·m 

3
:;; I dinna ken the r eason why . .... . 1. D. Poulan 35 

35 II Trovatore-Fantasia. · · · · · · · ······ ·C. Stdus " co h bet en u E R K1·oeoer 60 
65 1 L lh 3:; ... omnc we R. . ............ . ... . 

35 Study No.3 and 4, op. ·· · · · · · .. ·· · _,oesc t orn ?
5 
.... The Penitent's Prayer (Sacred) ..... . C. Kunkel 35 

35 Study No.4, OJ1. 120 ... .... . ... J. B. Dul·ernoy - "' co l\T }<' p 1o~t; "" 
I I 11 2.:; ~ ou .::--ee amma........ . . . . . . . . . . • vu 

"" Study No.5, op. 65 · · · · · · · · · · · · · · •· · ,oe.~c 1 wrn " " N ? G d ~" It (' R~, nk l 1 00 vv dE J'l'Cl ~-.1esoro.-ran naz ............ <t"e 

,3351) l\I ... IuacricahdidL!:m~!~~~~Po~neF~'r;t~~i·:~:.·.· .. ·. c: sid~}~ 35 ?IIoorish ~erenade .... ... . •.. .... . E. R. Kroeger 50 
l Lo\·e'o Morning Message . . .. ....... . Franz Abt 3-j 

35

1 

Andante from l:lnrpise Symp 100Y- c t tJ D p II nrion 35 
35 JSidus) .. · · · · · · -

0 
· · · · · · · · · · ·J· · · v· ·n· .Haydn 23~ Th~~ri~g~~- .. ~n~~."." ."."."." .".".".".'.' .' .'.'. ·L~dy ()arew 35 

35 Stu y No.3, op. 12 · · · · · · · · · · · · · .v. uvernoy ·) 'rl F" 1 (' Ku"k l 35 A L 11 25 nee IS 1ers.. . .. ... . . . . . . . . . . . . . . . . . " t' 
35 Two Studies from op. 65. · · ·: · · · · · _,o~sc 1 1-~rn ~,5 Tiek, Tack, Cuckoo, Tick, Tack! .... fl. Kunki•l 50 
40 Hand in Band- Polka CaprE,cfel 't" · · · .Rwe-E.wg Love calls my soul . .. . ......... . Dr. E. Voerster 50 
35 Allegro from Symphony in a-
75 (~idus) ........................ ... . M?~art 
35 Merry War-Fantasia . . .............. C. Stdu.~ 
35 Study No.6, op. 1~0 .... .. ...... .f. B. Duvernay 
40 f:-:tudy No.7, op.l20....... . .. .f. B. Duvernay 
35 Study No. S, op. 120 . ... ...... ·: .J. B:, Duvemoy 
35 Allegro M<?derat~ from unfimshed Symphony 

3.'5 
35 
25 
2.'5 
25 

Total Songs ... .................... $10 95 

PIANO DUET-1883. 

Danse Caracteristique, No.1 .. .. . E. R. Kroeger I 00 
in B m 111or (Stdns) ... ... , ............ Schubert 315 

Total Songs . ... .... ........ ....... 3:9 90 Heavenly Voices-Nocturne ..... . E. A. Becker 50 Grand Total /Ol' J"ol. a .... $42.;;;; 
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+-------------------~ 
GEORGE SWEET, 

PUPIL OF VIANESI IN SINGING, B.a "Ve:n. ~ :a~.co:n., 
-NOW-

RAVEN PIANOS. 
I and of SALVINI IN ACTING. 

(EST.A.:SLIS:FI:ED l.829.} 

'1.\:o-.'UI \C'TORY: I w .\Jmnoo,rs: 
12 'Vn~hington Place, 1:! J<~a't S.ixh•<•nth Street. 

:N"EV7 "o:e.x c:r'J:'". CORRESPONDENCE. 
~Uprights a Speeialty-~ 

~-----------------~----~~ 
l'l!IJ,.\DlLI'Hl A. 

I'IIIJ.,HH;I.I'III.\, November 1, 18SI. 

SCHARR BROS., 
7th and Olivo Sts., S'l'. LOUIS, 

WEDDING' BARD$, 
fiNE STATIONERY, 

~MONOGRAMS, Etc.'"?>-.> 

CONSUMPTION. 
I have a positive remf'«ly fur the Rbovo dlft('ll!in: by tte U!IO 

thoutH\nde or rns(>JII or the wnrH ktu•l a net or lnng 11 ·andtng 
ha\'8 b("PO cur.-~ I. lrii)PP•I. !In Mt rouJ! h• my faith In ltRenl("Ju•y 
that I will l'•·n•l TWO HOTTiil;"' FilE I-!, tu;;-ctlu•r with o. VAJ,. 
t:'A 1\LR THEATJ~i-;on thlediM•R!!t'. tn nnv- &ntrrrt:'r. 0\ve OX· 
preea .!1 1'. 0. aduro&B. Dlt. ·r. A. :;LO!:lill, l8ll'oari:;L N. 11' 

LATEST COMPOSITIONS 
-OF-

Enno1: Ku.sKF.I.'s ~rusiCAI. 1h;vn;w: 
The season has opened with rather good audiences at our tlif­

ferent places of amusement At the Walnut Street Theutre 
Dul\~s Opera Compnny closed a succe~sful engagement with 
Strauss' "A Night In Venice." October lSth. Shook 1\IHI Col­
lin's Company gnve "Storm Beaten" for one week, while Kate 
Claxton holds the boards this week. 

At llltverly' s Theatre " Falkn" closed lastSaturdny evening, 
nfter severn! weeks of o. successful run. This week "'l'he 
Queen's Lace IIanclkerchlef" Is given e\·ery evening. 

Lotta. has been phlylng at the Chestnut Street Opera Honse 
for the lnst two weeks. !<'or the pnst week she arpearcd in her 
new play, "1\Iamzelle Nltouche," and achievet another stw· 
cess. Full hou~es nightly. 

"La Charbonnlllre" has l>een given at the Chestnut Street 
Theatre for the last two weeks. 

Grau' s French Opera ('ompany played last week at the Arch 
<;trcet Theatre, Tht'o appearinf( nightly; while this w~ck 
"Bunch of Keys" Is keeping the audience In roars of lnughtcr 

Prof. Cromwell bcr.an ll series of art entertninmcnts Ill the 
new Arch Ktreet Opera llouse, consisting ot fine photograph!<: 
viPws, illustrative of tours over the world 

The llrst of the 'eventh series of promt·nnde conc~rts by the 
l:ermanin Orchestra took place two days ago at the •· Academy 
of Fine Arts," in connection with the opening of the Fifty lillh 
.\nnual Exhibition . 

One of the Dime Museums which I mentloncC. last month 
hns come to grief. Ctlu,e-no audience. 

lllr. Jurvi~ announces hls twent\··llrst season of Clnssicnl 
('humber Concerts, 1\t the Aca<lcmy'or l•'ine Arts, ~ressrs. Stoll, 
Schmitz, Henning and Max Heinrich nssisting Among the 
works on the programme we llnd n trio by Sterndalo Bennett, 
1t quintette by Brahms, a quartetto by Raff, and Chopin's So· 
n1H11 for plano and violincello. 

Six symphony concerts, by Theodore Thomas'Orchcstm, will 
be given at the Academy of Music on the following dates: 

E. R. KROEGER. December 1->th, January ~ILh, I<"ebruary 21st, March 7th 1\JHI 
!~th, nnd A pril25th. T J. MER(;Es. 

BOSTON . --- . ..._.. 
BOSTON, October 21, 188-1. 

PIANO SOLOS. EDITOR KU.SKE!.'S MUSICAl. Rt:YIRW: 

VALSE BRILLA~TE, in A flat ml\jor ..... s 75 
The nverage Bostonian is now studying up symphonies and 

classical music gcnt'mlly, w1th a view to com)•rchentling the 
series of symphony concerts which have just bL·gun lam 

DedlCI\ted to Dr. Louis Matls. 
:'If AR~CII-HmlORESKK .•.•.....•••...•....•...... .. 
ZIVEI ,\LBU:OlBLAETTER ... . 
~IY IDOJ,, (~ong without wo>r<ls} ........ . 
POLKA GRACIE USE ................ . 

Dedicated to Miss Jnlll\ ll. Kroeger. 

glart to StlV tlmt the symphony Is no longer merely a fashion 
:l5 with us; ft Is a necessity and almost every one is able to <lis-
:l5 course learnedly about Beethoven'slntentionsln this ami that 
a.; work, 1\nd to sc,·crclr reprehend the fact that Schumann had 

so little form about him. The lower classes evt•n nnd~rstnncl 
50 oratorio, and boot-bhlcks fight over the proper tempo of 

THE RIVULE'r . . .. . .. . . . ...... .. . ..... .. 1 00 

"Arise and shine." So Hoston becomes the American Leipsic, 
and Cincinnati turns drenrily bnck to pork, feeling that she 
can never wrest the crown from such a rival 

Deillcated to ~Ime. Julie Rive· King . 

PIANO DUETS. 

~I A RSCH-IIUMORE~KE 
POLKA GR.\CIEUSE ........ . 
MARCH OF THE A)IAZO~:-l .......... . 

Dedicated to :orr. !-'. X. Barntll\. 
100 

I hnve had the pleasure of some extended talks with the 
new conductor who lends the orchestra this year. It Is Wm. 
Gericke, the fnmous director \Ylth Richter In the Vlcnntl 
Opera Honse, the Geu!lscltaft der ftftlaikjreuncle (of which he h 

60 nn honorary member) and other musical orgnnizatlons in 

75 
Austria. He was a friend of several of my friends, Including 
~lesdames IIIat<·rna nnd l'embrleh, lltl(l that at once gave me 
the entree Into his good graces, and he unfolded to me ronny 
of his plans. Ills orchestra will be o. stroag one since he hus 
received lmportatlt 1\Ccesslons to the strings which now 
numhcr H first violins, II second violins, 10 violas, 8 cellln1Hl 
8 contrnbasses. He plnecs hls orchestra somewhl\t dilfcrcntly 

DASSE CIL\RACTERISTIQUlc, in t; major, !\o. 1. ...... 1 00 

SONGS. 
MY L.\DY SLlml'S . 

IledicMed to )!iss Fannie E. \\'nni. 
CHICKADICE ... ... .... . ........................... . 
SO MUCH BETWEE:\ US . . .. . . .. . . . • . . . . • . .. .. . 

Dedirntcd to ;\Irs. Annie l'lorton-llnrttlcgcn. 
MOO!l!SII SERI,l'IADE . .... ................. .. ......... . 

Dedicated to ~Ir. Thco. J. Tocdt. 
GOOD NIGHT, MY LOVE . . ........... . . ..._.. 
St. ~OLti;): KUNKEL BROS., 

IN' PFl.ESS. 

from the manner of Mr. Henschel, who divided his violas and 

50 cell!, and brought his contrabasses dangerously ncar to the 
front of the stage. .Mr tlerlcke spreads out his llrst violins at 
his left, back of them hls cell!. Ills second violins are 1\t the 

40 right, and back of them the violas. The wood-wind Is in the 
60 center of the orchestra with the brasses In an unbroken row 

behind them, with tho trombones and timpani on the h•ft, and 
back of all, in tl row, sta1ul the contrabasses. The arrangc­

f>O mentis a good one, nnd the tones seem very evenly bnlftm·ed. ' 
The sound of the orchestra In Music Hall is better since the 
organ is llway, but the plat•c look~ much more unsighth·. Mr. 

35 Gericke lllso spoke to me about his in I ended programmes. llc 
wlll make one reform in giving the symphony nt the close of 
each /'rogramme when possible, as he believes that the Im­
press on of a great master work should not be spoilt by follow­
Ill!\' it with llghtcr music. With such svmphonies as have not 
tl brilliant c lose, to tlt them to finish ·n programme, he wlll 
mtlke an exception 11nd place them In the center of the pro­
gramme. Under this lnst hel\d will come the Brahms 

TeacheP of \[ oc~I and Mu~ico-DPamatic ~Pt. 
Studio a.nd Residence, 45 Cass Street, 

CHICAGO, ILLI~OIS. 

Refers, by permission, to KUNKEL'S MUSICAL REVIEW 

MUSICAL HERALD. 
A 32-PACE MONTHLY. 

(ncluuing 8 pages of choice :l!u~•c . It is devoted to the ad. 
van('cmcnt of .Music in all its department~. Its cdJtonals, by 
the large corps of eullors, Qucstwns and .Answers, Rcvwwe 
of ~cw 1\lusw, Renews of Concerts, .l!"urc1gn and Domestic 
Note~, 1\ln"<~al Mentwn, Correspondence, !lc-., etc., make It 
mdu;pensaiJle to Teachers and Students of )lusiC. 

Send stamp for sample copy to :IIu~rC.\L llEn.\LD Go., 
}'r:mkhn Square, Boston 

THE PETERSILEA ACADEMY 
-OF-

Music, Elocution and Langu~ges, 
281 Columbus Avenue, Boston. 

The only School that makes the I'll\ no a specialty. 
All bmnches of ;"ofusie taught by eminent Professors, in 

private, or in clnsses of four pupils. 
Elocution, Painting of nll kinds, ntHl the Ltlnguages, ancient 

and modern taught. 
Circulfns sent on request, mentioning this Rt:VIttw. 
Fall term commences Sept. sth, l~S.I. 

BOLLMAN BROS., 
Sole Agentc fer the Celebr~td 

KNABE PIANOS, and the 

Favorite DECKER & SON PIANOS, 

and the PACKARD ORCHESTRAL ORGANS. 

110,&, & llOG Olive Street, 

ST_ LOUI.S. MO. 

o;rTUNING AND Rf-.PAIRING A SPEClALTY.~ 

HENRY KILCEN, 

Church Organ Builder, 

No. 1706 1\larl.:.et Street, St. Louis. 

Tuning and Repairing promptly attended to. 

Organs from 1:! to 14 Stops usually on hand. 

E. :a. K:ROECE:R'S 
~ymphony No :l. 

~lr. Ucrlcke llllulo a cull at the New Englnn•l Couscnatory "': 
of ~lush: during the first week of his stay in Boston, and then 
nnd there made hls first American speet•h. He went through 

--"") 

B. s~~~~~~~i,~jj~~~~.~~p·y, I PIANO WORKS. 
Fantasiotiick, ::\o. 1, 
Sylphentnnz 
Mazurka in U :\liaor, 

Bedouin Song, 
Maiden, What Are You Snyiug'! 

$ 

the vast corrl<lorR, the teaching rooms, the organ-prl\ctlt·e 
roomH, the gymn11slnm, the library, the museum, and other 
tlepnrtmcnts of the t•on~crvlltory, and WI\S as he cxprc~scd it 
-"dumbfounded." llc hl\d never seen so' great a mu,it•alln· 
stltutlon In the world, llnd lcMt of all, expected to llnd It in 

GO Amcrlcn The hour for dinner hnvlng struck, Mr. Ocriclw 
wn~ prevnlled upon to come into the dining-room llnd partake, 

GO wl11ch he piotlRitntly diet. ,\fter the men! he wa~ presentee! t<> 
the students who boarded 1\t the Conservntory, nne! then 

:lli mnelc them a hrlef speech. It wl\s very much to the point for 
his English wns not yl't rel\dy to meet a heavy run on lt.' l!t• 
Sllicl he was ghld to see them tlll, and hoped to see them agllln 
soon at the symphony com•erts. '!'hat was all, but Demos-

75 thencs hhnsclf could not hn vo gnlm•<l more nppll\use. Rome 
t.iO r,on of the Conservatory stndents lltlcnd the symphony t·on· 

certs. 

O~GANS & UPit!GHT PIANO- Fo~TES. 
Factory Nos. 97 to 121 Chestnut St., 

NEW HAVEN, CONN. 
----.; 4 
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G-ARMENTS_ 

Henry ~. Miller 
PIANOS. 

I Last Saturday the symphony concerts began with the -fol­
lowing programme: 
Overture. (Leonore, No. 3) ....................... . Beethoven 
Concerto for Violin in A minor-Allegro non troppo-Adlago-

Allegro con fucco . ..... .... ....... .. ......... Vieuxtemps 
M. Lichtenberg 

Prelude! Adante and Gavotte. Arrnnged for string by 
Bach nell ... . ........ .. .................... Joh. Sf' b. Bach 

(First time.) 
Symphony In D minor. Allegro-Adante-f:cherzo-Finalc 
· · · · · · · · · · · · · · · ·.. . . . . . .. . . . . . . . . . . . . . ........ Rob. Volkmann 

(First time.) 
From the very first, Mr. Gericke showed that he held the 

orchc~tra firmly in hand, and his beat was broad, sure, and in­
telligiiJle. In the Bach numbers the orchestra showed arlmirt 
ably, and. gave the varied lem]Jiin perfect unity. 'l'he violinis­
won a trmmph, for he gave the intricacies of Vieuxtcmps' 
work with the utmost case, and his tone was throughout full 
nnd noble. The Symphony was nlso given in a bltuneles' 
manner, save a single slip in the Scherzo. It is the finest of 

1 Yolkmann's works, certainly much finer than the Symphony 
m B fiat. It has ~OJne strong thematic treatment of a very 
marked mol(/ in the first movement, and this is continued to 
the very cadence It recalls Beethoven's treatment of tL 

• ~imilar short figure-" 'l'he knocking of fate at the door"-
111 the filth Symphony. 'l'he second movement is very 

' melodious, but candor compels me to say that the last two 
movements are not as strong as the tlrst two. In this ease the 

------------------------·, tail does 11!Jl wag the dog. 'l'he Symphony concerts arc on!~ 
at the bcgumiug of a vnst musi<'al season here. The French 
opera have had "successful season here, but as none of them 
(although charming actors) from Theo down had even the 
suspicion of a voice, they are not to be classed in the musical 

J. A. KIESELHORST, 
General :Manager for St. Louis, category, and therefore need no description by COMEs. 

NEW YORK. 
1111 Olive treet. STEINWAY liAI.t-, NEw YoRK, October 31st, l&il. 

EDITOR KUNKEL'e )!USICAL REVIEW: .::::::::::::::::::::::::::::::::::::::::;:::::::::::'I .\lay I ask yon to note in your paper that the interest in the 

F DE DONATO _a_ CO ~I. 1'. N. ~sso.ciation. is !apidly growing as e\•iuced by the 
• ~ • membership hst wh1ch IS already much larger than ever 

Importer!< and Wholesale Dl'alersin before Al~o, we bnve had great success here in the En~t iu 
r:z: getting signatures to the pelitlon for Internntional Copyright, 
~ "early all the music publishers as well as teachers hll.\'ing S nffixed their names, Ditsou, l'ond, Schuberth, Priifer, Schmitt, 
;o :.rartens Bros., Russell Bros., Bigelow & C\Iain, and hosts of 
:: smaller men I rlo not know how you arc dispo;ed toward It, 
r:z: but trust the movement has nlso your co-operntion 
~ I Yours truly, S. N. PENI'IELu. 

~~ VIEN:-<A. 

A G ~ \'IENN A, October 17th, 1881. 
1%1 ~ $ EDITOR KUNKEL'S MUSIC.\!, REVIEW: 
~ ~ ~ The beautiful summer i~ past, a cold wind blows the dismal 
P S,Oi rain against the window, we are again driven into the house. 
E-t ~t 10 :-<othing is more suitable than such weather to dispose one to 
0 · :: thoughtfulness and self-examination, that is to say to the -< Q. examination of what we have already accomplished in the 
J2:.t i:: world and what we yet wish to accomplish. If one Is practic-
p ;o iug music, musical theory and composition, he can, if he 
..,.. ; will, very easily satisfy himself of his ability. Let us suppose 
t"-t .., that he has gone tnrough the harder forms of composition to ;;J ~ the fugue and is well acquainted with all its rules, he need 
.-=~ 111 only to take the theme of one of Bach's fugues, throw aside 
519 Olivf' Strf'et, ST LOUfS ])10 the original and work out the said theme according to all the 

• ' • rules of the art, and when the work is completed compare his __________ ...;.. _______________ work with Bach's composition, to satisfy himself (if he be not 

ADVICE TO SING-ERS, chronically given to overrating himselObothoftbegenlality 

Y A S NGER and greatness of a llach and of his own nothingness. Still, 1 
B I • would not recommend this process to ninety-nine per cent. of 

This little book is worth many times its cost to every teacher our American composers, for it might drive certain publishers 
and student of music. It Is designed for a pocket companion. into bankruptcy, and music printers al~o pray for their daily 
to be referred to dally, and as such will prove almost lnvalua- bread; therefore let us rather go on as we have been doing, 
ble. It may be obtained of book and music dealers generally that is to say let us try to give an incorrect musical setting to 
Price, fie.xible cloth, 75c. Sent by mail. E. TOU RJEE. very mediocre poetry, or remain within the phrase of four or 

Muaic Hall, Boston. eight bars in two-quarter and three-quarter time. Then, per­

Albany Dancing Academy. 
EUTERPE HALL, 

'l'he fine:t d~ncing bll in Amerlc~. cprlng lloor, electric llghta, ot,, 
Jefferson Ave. an<i Walnut Street, 

:;:::- .A.N:::::: ' --:::::, 

PARK THEATRE HALL, 
('or. Second Caronrlelet and Lafayette Avenue&. 

haps, we may reap both money and honor, even tbot:gh it may 
not be In the same measure as is just now the case here. 
Vienna has been quite beside itself for several days. Johann 
Strauss has been for three days celel.orating his jubilee, aftPr 
forty years of conducting and composing. The pr<.>sentations 
of flowers and ovations from near and far have no end at his 
borne; and at the Tlleatu m~ der Wien where the festival per-
formances, which are in part condu<"ted by the feted 
"jubilator" himself, have been taking place, the rejoicing, 
calls and recalls are ceaseless: gigantic fioral offerings are 
presented upon the stage to the beneficiary, and even some 

PALACE ORGANS, 
The Best in the World. 

Six Grand Gold 1\Icrlal~ ancl Eight llig-hcRt Silver 
11Iedal8 within three years; l\ rceord uuectualed hy 
any other manufarturer of J~ee<t Org-ans in the 
·world. Send for Illu~trated Catalogue to the 

LORING & BLAKE ORGAN CO., 
WORCESTElt, ~TASS. 

I - NEW·YORK. 

These P1anos were Awarded a Prize nt the 
Paris International Exposition. 1878. 

BARREIRAS' 
PIANO W AREROO~.iS, 

N. E. Cor. Eleventh & Olive Sts., 

ST. LOUIS, MO. 

PU....~OS and ORGANS (new and second-hand) 
, Bought, Sold, or Exchanged. Pianos for Rent-$2.60 

to $7.00 per month. 

BEETHOVEN CoNSERVATORY, 
1603 Olive Street, 

A.. \JV .A.LD.A. vE~. Di:recto:r_ 

All bmnches of . .ru~ic taug-ht at this Institution 
and every one represented by 11. Jirst-class ' 

TEACHER .AND PERFORMRR. 
Tftis Consen·a!~"'Y keeps open all Summer for the 

accommodatio1~ OJ pupils and SitCh teachers as tv1sh to 
pe1ject themselt:es during the Summer Term. 

Tu_rTION-$12, $!6, and $19 per quarter, either for 
Instl umental or\ ocal!essons. Scholars mav enter 
at any time. The beg-innings of their quarter com­
mences with the> first lesson they take. 

Scud fur circularR 

JAMES& HOLMSTROM, 
i\lA:XUFACTURERS OF 

s~':~: 1> I W .N 0 S u::,~., 
233 & 235 East 21st Street, 

Bet. 2d & :ld Aves., ~VV YO~X-

American ladies who are stopping at tbe Hotel Metro pole sur­
prised the composer, who is appreciated also in America, with 
a tasteful present of flowers. 1t seemed to me last night that 
even the musicians in the orchestra had caught the enthusiasm 
of the audience and fiddled and blew as if they were receiving 
a month's salary ($1·!.00) per evening. Leaving others out of 
the question, it is clear that such a man as Johann Strauss 
cannot be denied the meed of merit even by the greatest 
stickler for counterpoint. He who, like Johann Strauss, after 
having endured for twenty-five years all the petty annoyances 
of an orchestra conductor, still has retained such vigor and 
elasticity as to create such winning and joyful melodies, sur­
passes ordinary mortals. In his operettas, Strauss has dem­
onstrated that he can succeed also In a higher style of com- I 
position. The second act of ''The Bat" will survive the 
composer and furnish enjoyment for our descendants, and so 1 ------------------------­perhaps will his waltzes, only just now we have a little too 
much of them; our organ grinders have since several days 
been playing nothing but D, 1f sharp, A A, etc., "On the 
Beautiful Blue Danube," and it 1s rather" too much of a good 
thing." 

HOURS FOR LESSONS AT 
EUTERPE HALL, 

'l'uesclay and Friday afternoons for Children, 3 to 6. 
Tuesday and Friday evenings for Ladies and Gents, 7 to 10. 

Keception E' ery \\'ednesday E ' ening. 

.1\.t PARI'( TI-IEA ~rRE IIALL, 
:.ronday and Thursday afternoons. for Children, 3 to 6. 

?IJon<lay and Thursdtty evenin gs, Ladies and Gents, 7 to 10. 
1 EH!\IS- IN ADVANCE.- Twenty-four Lessons $10.00 • 

Twelve Lessons, t6.00. 
Hulls ('1111 be engagccl for Parties, Balls, &c., by applying to 

A. E. GOTTSCHALll::, .F. H. WOOJ>, 
Secr<.>tary. Mauagcr. 

Some things do not "go" so quickly. The talented you~ 
composer, R. Heuberger, could bear witness to that. Who 
knows how much longer his scores would have reposed in his 
writing desk, if his wife, like 11. good fairy, had not brought 
him a dowry of50,000 florins, with whose help the young man 
got the opportunity of bringing his works before the public? 
His compositions all bear the stamp of earnestness. The first 
number of n concert given by him in the large hall of the 
Musikve1·ein some time ago wns an overture to Byron's Cain, 
Op. 16, which as n muslctLl representation of a fratridde could 
only be pi<"Lureclln gray and black, as your readers will readily 
understand. Herr Heuberger rlid It with great skill: he un­
derstands orchestral effects. His compositions for solo and 
chorus with piano and orche11tral accompttniment please me 
still !Jetter. Some of his songs and choruses arc really most 

ALLEGRANDO. 

W. L. Hofer's Musical Game. 

A charming pastime and useful study combined. Teaches 
notes nnd rests, keys, etc. Aids in study of music. Easily 
lcarnecl. If not for snle by your music denier, a game will be 
mailed on receipt of price, 50 cents. 

Add res~. 

Manhattan, Kans 
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T. BAHNSEN, 

PIANOS 
2721 & 2723 Laclede Ave. 

ST. L OU IS, MO. 

Bahns<'n's New Seal<' P'ianos are lllt'Sn t·­

}):tsscd. Call and sc<' for JOu rs<• l f. 

Repail"ing a specialty. Tuning IH"OUl Jll­

ly attendc<l to. 

DECKER & SON, 
E~T.\Ul.ISJtY.U l'">ti.) 

C RAND, SQUARE, AND UPRICHT 

~1 ][ :~ 1~1~ 1 !!1 ! . ! 
J<;ndor"e•l by all the Promin!'nt ArtiRtR, l\fuRician~. and' 

Crtttcs tor '!'one, Tou<'h, aud t>uperior \Vorkuutnslup. 

The Highest Standard of Excellence Attained 
and Ma•ntained. 

FACTORY 1.ND W.lllEilOOMS. 
1550 Third Avenue, Cor. 87th Street, New York. 
('\I' '1'10~.-"n f•onnN·tion '~ lth any other hnu"~t' ofn "innlo.r name. 

.1\IANUFACTORY A...'<D W AREROO~IS 1 

333 & 331> W. 36th Street, NEW YQR K 
Between 8th and nth Aves., • 

' SEP AR A BLE UPIUCHTS A S P ECIALT Y. 

NEW ENCLAND 

CONSERVATORY_ 
Tuition In music, $15 per quarter, with the ablest tcnchers. 

This Includes collateral advnntage~ amounting to one hundred 
and twenty-five hourR of musical Instruction In a single quar­
ter, which Is twice a~ much as I~ o!Icrccl by any muslcallnstl­
utlon In Europe-. Students In the conservatory have access 
to a library contnlnlng over 8,000 volumes on music. English 
branchev free. Pupils now re('el\•ecl. Send for calendar. 

F.. TOURJEK Mu~lc llnll. Roston. 

ROLLER SKATING! 

ROLLER SKATING! 
-~'I"-

ROLLER SKATING RINK 
(NATATORIUM.) 

Nineteenth and Pine Streets. 

CAPT. W. PRICE, 
Supt. 

I entrancing. Doubtless the artistic singing of so eminent a 

I singer as Herr Gustav Walter contributed In no small degree 
to this result. I wish that all our young American students 
of vocall~m could, even once, hear so thoroughly schooled a 
singer of songs and ballads, for they would then no longer I 

1 ruin their vol!'es In attempting Italian operatic arias, that are 
beyond their voral powers and knowledge, but strive to accom-

1 

plish the possible, to find and bring out the beauties of the 
simple compositions that are within the scope of their niLtural 
gifts. Herr Heuberger has a brilliant future before him ttS It 
composer, If he only remains true to himself. We wish him a 
long life, longer thnn that of the genial pttinter, IIaus ll!aknrt, 
who was rcceutly removt•d so sucldculy from the world of nrt. 
"Jlans Mn.kart Is dend I" rnng through all Vienna a few days 
since, and he who knows how well this artist wa~ loved here 
can also undt>rstand how the public In general shnred.ln the 
sorrow c•au~ed by the news. If a showy funeral could offer IL 
compensntlon for such a loss, this end would have been ll<'· 
complibhecl in this cnse We, In America, have no conception 
of the pomp \vlth which such a funeral is prepared here. 
Neither my time nor graphic powers permit my giving a full 
description of this event The public formed In rnnks thrt•e 

H l<.oehle~ hut 

1 and four deep over a cll"tnnce of 1\t least two miles aloug thc 
streets through which the funeral train yasscd, in the ~arne 
streets the gn~ was lighted 1\t 3 P. ~!. In a I the street lamp", 
which were decorntcd with blnck.crape, an attention which 
was first introduced nt the funeral of the great t01ie-poet, 
Richard W11gner. In llalreuth Hans )Jakart's hearse was 
drawn by eight betmtlful blnck horses Then followed three 
wagons heavily laden with flowers and crowns; behind these 
came about three hundred torch bearers, then nil the artistic 
notabilities of VIenna and then the Immense cortrqe of the 
mourners. J took my stand at the Naschmarkl for the second 
time to let the procession pass by, and it was here thnt a pra<'­
tkal flower womllll exclaimed, a• she saw the flower laden 
wtL!!'OtH appronch: ".A eli nott If I only had all the mone)· 
tlmt those flowers <'OSt! They mnHt have cost all of 10,000 
florins" This r!'called to mv mind a similar conversation 
whlrh Is said to have occurrcci'h!'re at the time of Beethoven's 
fun ern! At the fnneral of our musical hero a detail of mili­
tlln' ~tcc•ompnnled the hcnrsc As the trnln passed the Na~c·l'­
markt "n v<'getable woman who was stationed there asked her 
son Josl what sort of a g('ncral they were burying that day. 
when the lad r<'plled: "That Is the corpse of the general of , , 

music, v. Beethoven." Your High Private, Field French Plano ,P, Organ Co 
P. s .-Thenext time, I'll tell you mo~:~~·o~~nt~~-~~ft:t~~·s ' (X , 

musical campaign. I 
General SoutLwestrrn \gens for the 

MUSIC IN ST. LOUIS. U::N":Fl.I"V".A.:X...:X...E::O 

The St. Louis musical season has not yet opened During 
the first part of October the Exposition and Fair were the 
centers of attraction, !Lnrl as we write (OctQbCr 24th) the Presl­
dentlnl election Is uppermost In the minds of all. All loclll 
musical enterprises have, therefore, wisely postponed their 
first ('onccrts until a later diLle. The first to open will be the 
Kunkel Popular Concerts (second season) on November 13th 
This will be the thirteenth conrert on the thirteenth of the 
month and the programme consists of thirteen pieces. This Is 
food for the Imagination of the superstitious. The .Men­
delssohn Quintette Club will give a series of four concerts, the 
Choral Sot'icty one of three or four, the Musical Union one, 
probnbly, of six, the Philharmonic Quintette Clnb will proh­
!Lbly be heard again, so will the Henry Shaw Musical Society, 
Mr. Jos. Baler Is orgtLnlzlng n series of half a dor.en concerts, 
Mr. 'l'hos. Doane I~ drilling a mnle chorus that will doubtless 
tread the boards before the close of the season, the Hatton 
Glee l'lub, 11\lely organized, may give concerts of their own 
and so m!Ly three or f•>ur male qun.rtettcs of which st Louis 
can bonst. Of course the Germlln ,1/:tnntrchore will not be 
silent, and when to ~til you add the traveling troupes, from 
"nigger minstrel" to gmnd oper11. It is easy to see that Rt. 
Louis will not suff<'r for musical pnbulum, even when the toot 
of the campnlgn band hns become a thing of the past. 

We saw nothing of the mn~lc of the Exposit!Qn for the reason 
that amid the clatter of mn.chlnery and the tramp of feet to 
talk of music, save that of a full band, Is absurd, light and 
shacle nrc out of tiH• question 7'1'· must be read, 11s It was hy 
Mr. O'Rourke In the story, •'pu,.tuJwwerful" and everything 
else In proportion. 

OUR BOOK TABLE. 

GF.~Js FOR LJT1'J.F. 8JNo•:Rs, by Elizabeth U. Emerson and Gcr­
lnule Stuaynt. JJogton: Olit•rr IUisorl <.(:Co. 

This little book deserves tL place in every household where 
there nrc younl{ chll11rl'n The worcls are well chosen and the 
melodies to which the~· are set, t•ven If they do not always 
htwc the merit of grciLt originality, are excellently well 
uclnpted to I heir purpose. being naturnl, tuneful, simple nn<l 
strletl~· confined within the ordinary range of a t•hll<l's volct• . 
This It Ule work Is a valutLble IL<Idltlon to the song literature for 
young children. The sOliKS tLre ven· tnstefnlly Illustrated and 
the typogrnphy and genemlgct up of the book is excellent. 

Fnt-:o•:nJC CnoPJN, from tile Oerman of Louis Ehlert by llelcu 
D. Trtlbar·. Nrw York: C. F. Tretbar 

If we arc not mlstiLken, It w11s Rossini who, rather cynically, 
said that modern music waschh•fly valu!Lble for the rhapsodies 
It excited .Mr. Ehlert's monogmph on Chopin Is a sort of 
philosophical rhnpsody. It probnbly contnlns as much truth 
ns rhapsodies usunlly do, lmt It <'ontalns nothing new so fnr as 
('hopln or his works tLTC concerned. Jlls estimate of the mnn 
nnd of his creations Is a rchnsh of Llszt's ··Life of Chopin," 
but Mr. l'.hlcrt mnkes Cho/11n the text. or rntht•r the prctt•xt, 
for tht• emission of two or t net' lclt•M of a philosophical nat nrc 
which seem sound enough. Still, In our opinion, the mono­
graph makes IL show of profundity which It does not posses,. 
. \s to Mrs Tn•tbar's share In the work It Is In the mnln wt•ll 
done, though here and there one meets with forms of cxpres­
alon that haveaclccltll•d German turn, showing thnt the trnns­
latorhas been somewhat hampered by her desire to be fnlthful 
to the original 'l'hc cost of the pamphlet Is hut n trllle (2.'i 
ct>nts) ann those who mny wish to rend It for themselves net>d 
nnly to n<ldn•ss that amount to C. F. Tretbar, Ktelnwar Httll, 
New York. -------

Kll'l\} OsCAR of Sweden ht\s, l.n his office as president of thl' 
Acndcmv of Music In Htockholm. <ldlvered musical lectures 
on dlfi~r·cnt oc!'nslon!. 'l'hese ht\VC now been published In n 
volume, with the addition of some chorales <'Om posed by Ills 
Majesty . A Germnn tmnslntlon of tho book Is In prcpamtlon. 

CHICKERING PIANOS, 
Wholesale and Retail Dealers in 

Pianos AND Organs 
A u immense !'tock al w n,ys on h a.u<l, 

i u w h ich ~ue r('J)reseu t e(l a. II t h e 
BEST ~lARES. 

Prices and Terms to Suit Purchasers. 
Sp(;cial attention yil·en to Renting New 

Pian os. Coi'J'e,'lponllence Sol icited. 

No. 1100 Olive Street, 
ST. LOUIS, MO. 

JAMBS BOGAN PRINTING CO. 
~ARTISTIC ( 

! tinting * 5itQograpQing 

MAn: A SPEOIALTY OF FINE WORK. 

413 & 41 ~ N. Th i rd St reet, ST. LOUIS. 

MATHIAS' 

PATENT PIANO FOOTSTOOL, 
WITH PEDAL ATTACHMENT FOR YOUNG PUPILS • 

'l'hi~ l<'oot~tool should be witt 
every pinno on which childrer 
arc to piny. Highly rec.om 
utcndetl by tho mo~t prominen 
tc:whcrs-muon~ others; ~. B 
Mill~, !<'red. Urnndc-is, Chas 
Kunkel, LouiRStaab. A. J. Davis 

,';:..-=.:=-:<A. I>tmr, ChaR. Heydtmann, H 
S. Perkins, W. 0. Oo1lln, eto. 

a-:send for Circulars. 

L. MATHU.S, 30o Snmmit St., Toledo, Q, 
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~ Grand, Square and Upright. 
--------- ---------------------------· -----------

Factory: 34th Street, bet. lOth and 11th Avenues. 

WAREROOMS: No. 11 E ast Fourteenth Street, NEW YORK . 

STEINW A Y PIANOS 
J. MOXTER & CO. 

NQ_ 9~5 OLIVE STR E E T_ 

Steinway Pianos, Gabler Pianos, Kurtzman Pianos, Engel & Scharf Bros. Pianos. 

_p- TVe m a k e (t .-;peci(tlfy of Renting , 1'u n i n g anll Rep(ti 'r in g Pia n os. 

c. Kurtzmann,Man~er of Piano I Fartea, 
emaaa, s~~tltall aRB -v•auQlat.ra, 

l06, 108 & 110 Broadway, BUFFALO,N.Y 

CORRESPONDE~CE SOLICITE D. 

AND TINNERS' STOCK OF ALL K IN D S , 
FOR SALE BY 

Excelsior . Manufacturing Co., · St .. Louis, Mo. 

• 

MAJOR AND MINOR. 

GOUNOD's early opera "Philemon et Baucis" was recently 
re,·ived with great success at the Dresden I!of-Theatcr. 

ERNEST REYER's Sigurrl will be performed in December nt 
the Grand Theatre, Lyons. for the first time in Frnnce. 

AcCORDING to the Peslher Tagblatt, Franz Liszt is writing his 
~!emoirs, and is already busy with the fourth volume. 

MR. STROMANN, of Kurtzmann p;nno firm C'nlled on us 
recently. He reports trade good and is as jolly ns ever. 

A sEPARATE performance of Wagner's" Parsiful," with King 
Louis of Bavnria as the sole audience, is intended to be held at 
the Munich llof-Theater next month. 

THE London Musical Tirnes haa reached its five hundredth 
monthly number. The Musical Time~ is nn excellent magazine 
and we wish it a long life and continued prosperity. 

A POSTHUMOUS opera" Konig Hiarne." by Marschner, first 
brought out some time since at the Munich Hof-T!teater, will 
make the round of German operatic stages during the coming 
winter. 

"DER BLIND MUSIKANT" (The Blind Musician), Flotow's 
last composition, has just been published, at Dnrmstadt, by 
his widow. Flotow had himself become almost blind before 
his death. 

AcCORDING to the Zeitschrift f"r Instrtwumtenbatl, there are 
in Germany 424 pianoforte manufactories, employing 7,834 
workmen, and turning out 73,000 instruments a year. Tho~e 
c,xported represent a vulue of 19,000,000 francs, or about 
$3,800,000. 

THE position of first professor at the piano at the St. Peters­
burg Conservatory of Music, which became vacant through 
the death of Louis Brassin, was offered to Theorlore Lesehet­
itzki. He, however, refused the post, and It has since been 
offered to Madame Sophie :\!enter, who has accepted it. 

A MUSICAL conservatoire-tbe first institution of the kind 
ever established in Holland-was inaugurated last month at 
Amsterdam, in connection with the society "Tot Bevordering 
der Toonkunst," and aided by a small grant from the 
municipal authorities. The director of the yonng institution is 
Herr Franz Coenen. · 

THE first public concert of the pupils of the new Academy of 
Music, founded by Rossini (in accordance with the testament­
ary directions of the master), at his native town, Pesaro. has 
recently taken place, the result, according to the Italiun press 
organs, being a most satisfactory one. The young institution 
is conducted by the maestro Pedrotti. 

HERR AUGUST Wll.HEDIJ, the world-famed violin virtuoso, 
Is about to establish, at his private residence In Wiesbaden, a 
"high school for violin playing," which will be offici11.1l y 
opened in May next. A few select pupils, however, are ulready 
receiving instruction there, nnd are lorjlling a. nucleus of 
what is likely to become a very flourishing art institution. 

ANOTHER vocal marvel is announced from Madrid, In the 
person of Santiago Leon, a splendid barytone, at present em­
ployed in the royal stables. General Reina and the Marquis 
of Villa~egura have had his voice tested by competent 
judges, who all speak moste.ighly of it, the upshot being that 
Santiago Leon will probabl,...exchange the rack and manger 
for the footlights. 

A FLORENCE journal publishes a letter from Maestro Mau­
geri. with reference to the recent death by suicide of the sup­
posed last surviving relation of Bellini, from which it ap­
pears that besides several nephews there nre still living in 
t'atania the two brothers and sisters of the composer of" Son­
nambula." One of the brothers, Carmelo, is still engaged in 
the musical profession. 

A REVIVAL of what may. be justly callecl Gluck's rom11.ntic 
opera "Armida," is contemr,lated by the director of the Pnris 
Nation11.l Opera. The "cove' hus since died. It beiug- though 
nd visable, however, to revise the orchestration of the work for 
the purpose of adapting it to modern stnge requlrt>meuts, M. 
Gounod was asked to undertake the task, a request which-very 
wisely, we think-he has altogether declined. 

THE new Schwerin Hoj-T!tealer erecteu on the site of the 
building which some years ago was destroyerl by fire, is ap­
proaching Its completion, and will probably be inaugurnttd 
during the coming winter. The entire framework of the new 
edifice consists of either stone or iron, whereby the danger 
arising from fire is reduced to a minimum The roof also is 
constructed of iron, and it is said to present a very on.11.men tal 
appearauce. 'l'he Schwerin stage, it wiJI be:remembered, wns 
one of the first to produce Wagner's "Ring des Nibelungen" 
iu Germany, after the memorable first production of that 
gigantic work In 1876 at Bayreuth. 

THIS must be too real not to be true. At n concert In a 
northern metropolis there was to be 11. chorus of spirits, or 
something similar. The great effect wus an echo-thus: the 
voices at the close of the piece sang (]iinno) "come away," 
anrl this w11.s answered or echoed by a single, remote, and con­
cealed voice. singing (pianiNsimo) "come 11.way." Whether or 
no there had been. just before the conC'ert, some unfortunate 
substitution for this important coadjutor we do not know; but 
on this occasion, when the moment came, the chorus breathed 
"come nway, come away;" a moment's pnuse-then, molto 
sot to t•uce from some remote, aerinl quarter, a t•ery male voice, 
'' koom nwa'! "-English PaJ>Cr . 
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MAD E TO MEASURE. 
$10 for 6 

Keep's Custom Shirts, 
The best that can be procured. Per fect Fit and Satisfaction Warranted. 

KEEP'S PARTLY-MADE SHIRTS, 6 for $7. 

A comiF.~roRATIVE tablet i s to be affixed to the house No 
42, R ue Mazarlue, at Paris, where, some two hundrerl )·enrs 
ago, the first perfor mance of a French grand opera took place, 
and which is therefore looked upon as the original home of 
the present natlonnllnstitution. The opera produced on that 
occasion (on ~farch 13, 1671. according to ~orne authorities, 
though there is some uncertainty about the exact date) was 
one in five acts, entitled "Pomonc," with words by Perrin, 
and the music by Cam bert. ll proved lmmcn•ely successful 

I 
remaining upon the repertoire for a period of eight months. ' 

THE 1\lllnn music publisher, Signor Sonzogno, has, It is 

I 
stated, purcbast•d a posthumous opera by Ilulevy, entitled 
"Noe," which In all probability will be first brought out 
on an Italian stage 'l'he opera in question had been left by 
the composer of "La Juive'' in a completely finished state, 

I
'~ IUl the exception of the details of orchestration. The latter 
had been supplied, soon after Halevy's death, by his son-in­
law, Georges Bizet, the popular composer of "Carmen." A 

, double Interest thus attaches to this posthumous work of a 
All Diflicul t \York Completed. Plain Seams Only to Finish. • composer whose versatile talent con tributer! not a little to the 

glorlficn~lon of the Paris Grand Opera in the palmy days of 

SAMPLES AND CIRCULARS MAILED FREE ANYWHERE. the emp1re, and whose tatestproducuon, whatever its merits, 
should, one would think, not have been allowed to be per-

alBERT BI:l_oa., 604 Olive Street , formedforthefirsttlmeanywhereoutsideofFranec. 
~ MUSIC FOR THE MASSES.-! believe in lllUsil: as I believe in 613 Washington Ave. pictures for the masses. It draws J•eople together, oils the 

, wheels ot the social system, anrl very much fllcilltates the in-
~Janufacturc •·s . 

11 Yll~i~Hf!!:-.~ ...... · 
~6RG~N~ ~~NN~ . 
· M£RI~<.r~~:;.. 

THE ACKNOWLED~ED STANO~RD Of THE 
WORLDt) 

ELEGANT IN DESIGN. SUPERIOR IN FINISH. 
UNAPPROACHABLE IN TONE. 

The ~olidity ami durability of the~c or!('anR, hoth internal aurl cxtcrnnl , 
i" thoroughly eRtablished through the l'\'<'<11'11 or ca('h instrument made, and 
the "ame snpenoritynf workmanship and totw lH uniformly m:unt:unc1l in 
all ~tylc~ manufacture•! hy thi~ o·ompany, an(! the elasticity of toueh r('noler 
them especially ol>cdienL to the requirements of the artist's !astidtons taste. 

LY ORCAN HAVIN C 
BLOW PEDALS. WILCOX & WHITE ORGAN 

1 tercourse between a pastor and his flock. o o o 1 am cou­
vince•I that the Influence of music over the poor is quite 
angelic. Music is the handmaid of religion and the mother or 
sympathy. The hvmns and hymn-tunc~ tnkcn home hv the 
children from church and chapel are blessed ontletsoffe~ling 
and full of religious inst ruction-they humnnizc households 
all through the land. The Moony and Sankey tune~ have ex­
ercised a cheering and even hallowing infiueiH·e fnr and wide 
in remote Welsh hamlet•. from Northumberland to !Jcvon: 
bhire, in the crowded dens of our manuf1lcturiug centers an1! 
In lonely seusi<lc villages. 'J'('RCh the people to sing, nnct' you 
will make them happy; teach tht'm to listen to sweet sounds. 
und you wtll go far to render them harmless to themsch·cs if 
not n blessing to their feilows.-R(V. ll. R. Jlrrtceis iu .; '.lit/ 
.lf11'knl Lifr." ' · 

C 
[Woul•l nnt somcthin~ musically lortlcr thnn the Moo•h nn<l 

Q l'nnk<•r stuff, hnvc been still morr ''Chl·f'riug" nuol "h 1illow­
•' ing."-EDITOit.] 

PLL\SE SEND 
FOR 

M E RIDEN, CT. 
BRA'iCII 0FHCI:;S: 

613 lhlll St., X anna City, Mo. 66 Woo:! Ct., Pitt: burg, I' a. 

CATALHCUE~ ~ 
152 Wabaab Avo., Cblc3g0, Ill. 25 'O'nlon Square, U. Y. 
1308 Chestnut St., Pb!U.dclpbia, Pa, 13 lhm:oll St., London, :Eng. 

CONOVER BROS., 
<~MANUFACTURERS CF 5 ~ 

Upright, Piano- Fortes, 
Our Patent Repeating Action, Patent Tone Resonator, Patent Metallic Action 

Frame, are Valuable Improvements to the Upright Pianos 
which Pianists will Appreciate. 

Cata l ogues l\la lled upon Applicatio n to 

235 E. 21st St., New York. 613 Main St., Kansas City 

CHAS. A. DRACH & CO., I 
ELECTROTYPERS is TEREOTYPERS I 

I 

210 & 212 NORTH THIRD STREET. 

For Ladies and 
ST. LOUIS, MO. 

Gentlemen. 
Open Day and Night all the Year. 

COR. FOURTH AND PINE STREETS, ST. LOllS SCHOOL OF ORATORY, 
(Globe-Democrat lluildiug,) 

ST. LOUIS. - - MO. 
-

I 
210 North Thlr<l St reet. :'r. N . Beers, Principal. 

Voir!'~ trained for the STA<;g, nJtAMATIC READING or PUB -

I 
LIC Sl'EA.KING. }'or Circular, address 

J . W . JOHNSON, BusinessDirector. 

PIANO DACTYLION. 
A new Invention of great prncticnl vnlue nnd 

rcnl 1Jene11t to the Piano J'lnyor. 
To ~tr'<'IIJ.:'th !'n t h e fingers. 
To l mJU'OH ' thtl tou<'la. 
To <• u su t•u fl<•xibility a nd rap id ity. 
To J.:'ivo <·orr·c•<·t position of t h e h and. 
To Hllvo tiuu1 and a ·n1st amount of labor, 

Uuli, ewlorsrd, nnol fliglt/y reccnnmendtlliJy the ' 
IJt>~t or Pmniots and Teachet·s, among whom-
MAD. JUJ.m IUn:-KllSG . 1\[R. S. H. llliLr.~. 
MH. (;JIA~. KUSKl:L. llfH. H. G. ANDimS. 

"I N~:v~o:R disguise my opinion on the theon· or encore'" 
said Sims Hecves, "and there is no snhject which has got 11;e 
into more scrapes. People think me selfish when 1 refuse nn 
em•ore, but they non't understanrl me. When I si 11g a 
drnmntic song-attd most of my songs llre dramatic-! put 111 ,· 
whole energy Into it. When it is finished I 11111 fit for liufe 
else, and to ask me to step back to the platform and ,ing again 
i~ cruel Yet sometimes I make the t"ffort. Wheu I do so, it is 
not in respon~>C to mere clamor or from fear of l>eing thou"ht 
rude. When I tnke an encore, it is either be<·aube I feel at the 
moment btrong nnd able to do it, or be(·nusc I think the nudi­
ence has really understood me Then it is an intense pleasure 
to sing, and I cannot deny myself. Thnt the pu blie htlYe a 
right to insist on my taking an ent•ore is nhsurd. They know 
how many songs I nm going to sing, and they haYe 1lo right 
to demtlJHl Rl)Y but these; and, as yon Sll)', it is ns If the paper­
buying pubhc were to demand a new~pnpcr supplement lJe­
cause they liked the matter in the paper." 

"TnE music of a brass band is never plcn•nnt to me" snid 
an old }>hysician of Elmira ns one of the rink bnlllls m'nrched 
by. " fltwcrcconvenientforme to avoid it I bt•lieYc I would 
never hear music of that kind, for the reason thut bllrh un­
pleasant memories are recalled, I was a surgeon during the 
war, and, as you doubtless know, It wns the custom to pia\· 
the liveliest music at the close of n battle or lit the end of i1 
day's fighting, '!'he strains were atsorruwful disrorrl with the 
moaning anti gro.nnlng of the WOUlllle(l nntl dying, I n•sure 
you. Such expencnces were frequent H may have heen a 
neccssnry means of cheering up those who escaped the bullet 
and wert: depended upon for work the following dny8, but In 
the hosp1tai every note was nceompnnic(l by a gronn or crv of 
pain. So vi'l·idly are these sad scenes recalled by the musi(• of 
a brass band that it is painful for me to bear, even tl.ough 
many years have passed since the days of the wnr."-Eimira 
A(lt•utiser. 

THE following good anecdote of the late Sir Michael Costa is 
wandering about, the parties who took part in the incident 
being Madame Rudersdorlfand :,;ir )Iichael. On one oct•asion 
the former, after Binging her song- at rehearsal, declnred that 
she must have it transposed half 1\ note lower. " But mn(l­
ame," said ~osta, "consider the inconvenience. especially to 
the w ind Instruments, ann all my men cannot be counted 1lpon 
to transpose at sight." But the lady wns imperative nnd so 
Costa shrnggcrl his shonl•lers nnd bower! "Ycrv well· gen­
tlemen," said he, turning to the bewilolered bnnd.'and dosing 
his score, "to-morrow you n Ill play it half a note lower." The 
next day. just before ;\fadame Rudersrlnrtf came on to sing 
costn w~ispercd tho worn, "in the oritmUJI kty-n.o ehauge 1 ,; 
And so 1t wns ~ung. At the close the •I~ lighted s1ngcr turner! 
rapturously to Costa and thanked him. "I am charmed " she 
said. "Madume," replied Costa, with thnt touch of pleasant 
irony which was a ll his own, "~ce also nrc charmed; you sang 
It in the or!ginnl key." 

WE shall not be at all surprised, snys the London Jfusicnl 
Time.•. if Wagner's "Die ~Ieistersinger," truly and es•entialh· 
German as that work is from beginning to end, will, after nli, 
prove to be the herald of a general accl.'ptnnce of the poet­
composer's work in Franc<.>, where so much foolish opposition 
is even now being exhibited in some quarters to the denrl 
master, on account of his natlonnllty. A representation of 
this masterly picture of honest Grrmnn Philistine life during 
the middle ages, ShakPspcnritm In spirit, and supported mu­
sically by all the subtleties of Wagnt'rinn art, is ns alread\' 
mentioned In these columns, in course of net! \'C preparation nt 
Hru~scl•, with the French Yerslon of the book from the pen of 
M. Ylctor Wilder. With regard to this forthcomin"' perform­
ance, Lf Me11rstrel remarks: "1'his will provc a .£o,t inter­
esting event , since, of all Wnl!'ner's operns, 'Die :'>felsterslnger' 

Ml!, AI!~!IN ))ogR'iER, l\fH. 0TTU SINGim. 
Mn. GEO. SCRNEIDf:Jt. 

Introdnl'e<lnt, and u'e•l hy, the different Ool· 
legeA of :'\Just" lll Ctn<'innall. 

, Is the one which is most enlily transferred upon the French 
1 stn~:e. and which, moreover, is least ho~tile to our ideas con­
cerning the musical drnmn." I.enst ho.•tilt! as If true urt, 

1 \Vhlch Is of no country, were to be judged upon such narrow 
~~~~~~·~ considerations by educated France. Our neighbors across the 
I · chamll'l nrc ~tlfted with a quick perception and appreciation 

of the truly nntlonnlln works of nrt, nnd the new Fn••wh ver­
slnn of \Vagner's "ME>Istersinger" ha,·ing on<'c been success­
fully brought out in Belgium, the prorluctlon nn<l intelligent 
apprcclntlon in the French capital of one of the artistic master­
pieces of all ages will, we venture to pre1dlct, In the interest of 
lcrenchmcn themseh·es, follow as a mat er of course . 

AOENT:l WAllTED EVEilYWilEilE. llond for C!reulm . 

1.. E. LEVASSOR, Manufacturer, 
24 W. Fourth St., Cincinuati, 0 . 

.. 
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S lC NT' JUST ISSUED FROM 
THE PRESS! 

ON Il.ECEIP'r OF 

6CENTS 
CENTS 

FOR 

POSTAGE 

DO NOT fAIL 
TO 

OBTAIN ONE. 

ca~Y~g~:~~~~1~~ng FIFTEEN HUNDRED <1500> ILLUSTRA­
TIONS ~~::~\:~~tl~ JEWELS, ART and SILVERWARE. 

It contains T&luable and interesting information about 
WEDDINGS (Invitations and Anniversaries). 

' PRECIOUS STONES, (Significance and Corresponding Months). 

SOLID s;LVER WARES, (Their Value and Beauty). 

WHAT SHALL I BUY FOR A PRESENT <Foranypurpose ' or occasion 1. 

SILVER PLATED WARES cusneautifulFormsandmarveuously 
' low cost). 

And many <?ther features ALL MANKIND and particularly LADIES 
of great mterest to to the • 

Send SIX CENTS to cover postage and it will be promptly sent to you by 

MERMOD &. JACCARD JEWELRY CO. 
Nos. 401j 403 & 405 N. 4th St., Cor. Locust, ST. LOUIS, MO. 

---......_ -.'\ 
- -·-~- 'vr· .. , -

COMICAL CHORDS. 

MUSIC HATH CIIAR~IS . 

Hark and oh hear, the piano is banging­
(Sonnet and canticle, chant and glee), 

The fellow up.stairs his guitar is a-twanging, 
The children are singing a jubilee 

.lust over thP. way there's a banjo. I think, 
With its ''pink-a-punk-pank, punk. pink, punk, pink·" 
And down at the corner the man with the flute ' 
ls rt>nding the night with a tootle-too-toot. 
And com, pah-pah, com. pah-pah, bra-a, brn.a, boom. 
The brass band is practicing up in its room. 
List. oh I the shrill voice of the maid in the kitc•hen­

(Ballad and pastoral, canzonet), 
nouble as loud, as it's half ItS bewitch in', 

(Dulcimer, bagpipe and clarionet). 
People with high tom·sand low tones ancl nary tones, 
Tenor. soprano, alto and whE'el bary tones; 
Whistle and chirrup, long-drawn ululation, 
Cacophonous warble and >tridcn t latrntion; 
!'olo and chorus, bang, rattle and knock, 
It is pleasant to live in a musical block. 

-R J. Burdette, in Brooklyn Eagle. 

"Wol' nt Last"-The shoemaker's mouey. 

A c·or,n in the head is apt to lead to blows. 

Is Not One, but 3o Stores Under the Same Roof. 
As WALL papers come down in price they go up on the walls. 

BEING the first bachelor and the first benedict, how stands 
Adam's claim to being first in peace and first in war? 

Til F. washer woman's motto is, "soap on, soap ever."-Bus-
101~ Pust Sometimes it is "slop on. slop over."-N. fl. Reg. 

1 8ilk and VelYet Store. 
2 Dress Goods Store. 
3 Mourning Goods Store. 
4 Calico and Gingbam Store. 
5 Summer Wash Goods Store. 
6 Lining Goods Store. 
7 Linen and Domestic Store. 
8 Hosiery Store. 
9 Glove Store. 

10 Lace Store. 

J"~ST SEE: 

11 Embr01derv Store. 
12 rrrimming ·store. 
13 Gents' Furnishing Store. 
14 White Goods l-Hore. 
15 Cloth and Gassimere Store. 
Hi Honse Furnishing Store. 
17 Flannel Store. 
18 ~otion Store. 
19 Ribbon Store. 
20 Fancy Goods Store. 

21 Art Em broidery Store. 
22 Millinery t;tore. 
23 Upholstery Store. 
24 Shoe Rtore. 
25 Blanket and Comfort Store. 
26 Underwear Store. 
27 Children's Clothing Store. 
28 Cloak ::ltore. 
29 Shawl Store. 
30 Ladies' and Misses' Snit Store 

S.\ID be: ":-ratilda. you are my dearest duck. ' Said she: 
"Augustus, you are trying to stuff me." She wns too sage for 
him. 

"BUT." said the serenaded man, "I must go out an<! make 
a speech. Something must be done to stop the playing of that 
band." 

JOII'T debate: The one held between tbe heads of the house 
on whether this piece of stove-pipe will fit that.-Citicago 
Journal. 

Besides Six Workrooms connected with various Departments. 

CoUI'SEJ, to witness: "You're a nice sort of fellow, you 
nre!" Witness: "I'd say the same to yon, sir, only I'm on 
my oath." 

.Address: 

WM. BARR DRY GOODS COMPANY, 
THE paragraphists have discovered the best method of heat­

ing a street-car. "Carry a woman half a block further than 
she wants to go. It will be hot enough." 

GENTLE3!EN who won't and don't go home till morning, till 
daylight doth appear, are strangely subject to attacks of mala­
ria·! fever at this season of the year. SIX'llH, OLIVE TO LOCUST STREE'l'S, 

FRASER.,S 
NO CANDIES SOLD AT WHOLESALE. 

ST. LOUIS. 

• 

WHEN an artist climbs over a fence to get a nearE'r view of a 
handsome bulldog, he must take the chances of his sketching 
the dog, or the dog's ketching him. 

~ IN a divorce suit in I ow~ he wife's complaint was that her ,..: I husband rubbed her nose w1th a nutmeg-grnter. The judge 
;; said he never heard of a grater crime. 

""' A RURGJ,AR broke into a New Jersey house, devoured a 
~- quantity of mince.meat and dropped dead at the gate. Nev­
i:' ertheless, pass that pie.-Del!·oit Joree Press. 
(J~ •· DERF: was only a leedle difference between us," said a 

00 ~ burlv ·reuton who had just horsewhipped another. "I vas S ~ oxt<fed und he vas cowhided-dot's all." -Puck. 
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"A "BRAVE Heart is Waiting," is the title of a new song. 
We twig; waiting for the old lady to come down nnd open the 
hall door. He'll catch it, though, brave or no brave. 

AN editor with nine unmarried daughters was recently macle 
justlv indignant by the misconstruction his contemporaries 
put upon his able leader on "The Demand for )fen." 

A JUSTICE of the peace in Arizona ruled out the evidence of 
all witnesses, chased both lawyers out door. knocked the 
plaintiff over a bench, and decided "no cause of action." 

A JUSTICE at Lafayette. Ind., hns held for assault and bnt­
terv a mother who spanked her young one in "a rud!.', in so· 
len"t and angry manner." She'll be more polite about it here­
after. 

C A CLF.ItGni.\N who was recently called up to hold services 
~ in the Stt\te prison at Sing Sing, prefaced his remarks to the 
:= prisoners by saying that he wns "glad to see so large a num. 
Q. ber present." 
'< A POET asks, "Oh, where is home, that sweet companion . 

ship?" It is pretty hard to say. We believe. according to 
common law, a mtln's home is where he has his washing done. 
-New York Gmphic. 

CANDIES. WHEN Patti was in San Francisco she was described ns the 
greatest dlva on earth, whereupon a professional sent her n 
challenge to S\'l'im any distance she might nllme for a silver 
cup! H ere is an argument against phonetic spelling.-Kt!!· 

SEND $1.00 FOR SAMPLE BOX. note. 
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To accommodate a large number of buyers we will, 
until further notice, sell new pianos on payments of 
$10 to $25 pet· month to suit purchaser. Our stock is 
carefully ~elected and contains late~t improved 
pianos of all grades, from medium to the bc!'t, in all 

~':lyle~ of ~quares, Uprights. Cabinet Grand~. Parlor 
Grand!>, and Concert Grandi':, from the factori(•s of 
DECKER BROS., CHICKERING. IIA !NES. STORY 
& CAm'. ~IA'I'ITUSJIEK, FISCHER AND OTHER:-;, 

~h·ing a variety to !>elect from that can not be found 
111 any o.ther hon~e in the country. 

Ever.v in!';trnment wananted. Catalogues mailed 
on application. 
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This wonderful little instrument Is a re. 
markable triumph of mechanical skill, and 
Is not only 

.A.. N'~'V"ELTY' 
but Is also an instrument of real merit. 

It consists of a small elegantly designed 
rase, with a curved glass front, as shown In 
the above cut. 

By working the crank, wind Is supplied to 
the instrument, nnrl, at the same time, a 
perforated sheet of pasteboard Is drawn 
through, which operates a Ret of slide valves, 
thereby producing the required tunes. 

These perforated sheets cost hut a few 
conts, and cnn be uded over and over again 
for years. 

We are constantly issuing in this form all 
the latest and most popular music, so that 
any one possessing one of these Organina~ 
r11" p~r]01·m when,ur he choo~e&, entertaining 
both himself and fricnrls tl'ithout having him· 
"If tit~ llighte>t knowledge of music. 

co. 
::tl.cta.n ufa.cturerQ o:~: 

S<ii;lUARE, SQUARE GRAND, AND IMPERIAL UPRIGHT GRAND 

Every .. nstrument Fully Warranted RICHMOND, INDIANA. 

NICHOLAS LEBRUN, SOLE I~PORTER 
FIFTEEN Ylf.ARS OF SUCCESS. 

NICHOLAS LEBRUN, 
llanar .. ,.,..,, Imponer, a.a4 lob1Mr Ia 

MUSICAL INSTRUMENTS 
.AftCI MuriGal Merohanc&We1 

207 SOUTH FIFTH STREK:T_ 
8T, LOutS, MO. 

TEN FIRST PREMIUMS. 

OF TilE 

CELEBRATED 'ROUGH DIAMOND' 

IT ALlAN STRINGS 
FOR VIOLIN, G[r!TAR, BA.YJO, CELLO, AND 

DOUBLE BAS::;, 

And of the ":-IE PLUS ULTIL\" GER:IL\X ACCORDIOX. 

Bnnds RUppl icd nnd instrunl<'nts rcpnirct! at lowc~t lll::urcs. 
Dealer~ 'upphccl nL\ew York Hgure". :--ample order~ ~ohcitl'd. 
Jean White'~ nne! !lowe·'~ entire <'atnlo~ucs in Rtnrk at pnh· 
lisher'' pr.cc•s. J.argt•st nne! hc't Htcwk Wt'st of tho llfi•si"stppi. 
Teo assortc•d Rnmplc·• of ·• Hou~h l>inmnml" violin, guitar, or 
banjo stnngs mailed upon rccctpt of $1.00 

A L~;cnJRF:It, addressing a mechanics' ln~titnte, contended 
that "art could not improve nature,'' whE-n one of the audi­
ence set the whole assembly in a roar by exclaiming: "How 
would you look without your wig 1" 

ANY sharp wife can now take down one of her husblmd's 
half dozen dressing gowns. rip off the eollar, deepen the pock­
ets, change the facing, and have his(;hristmnsprescnt nlldone 
and off her mind before bnow flies. 

"DID you come down on a street l'l\r this morning?" nskcrl 
Jones of old man Hunter. "No, sir: I came rl<m 11 on a darned 
innocent looking bann.nn peel," was the injured reply, us the 
old fellow limped ulon)!",-Cincimlati ,l!achcwt 1'rat•eler. 

Fu~sY anrl partially deaf officvr, inspecting stables: "Ah, 
Sm.th, what on earth hnve )·ou been cleaning your harness 
with'/" 8mith: ''Nothing, sir." Otlicer: "Ah, then don't 
do It with thtlt w~ain; bee how it rots the leather." ·Fun. 

''!;nAJ.J, I sing 'When the Robins !\est ,\gsiu,' darling?" 
she asked with n sweet smile as she moved toward the piano. 
"Yes, love," be replied; then after a moment's pause he 
added: "Allow me to l'llll your attention to the fact that the 
robins won't nest agaiu till next year." 

.\N old granger who catne into town to purchase a piano for 
his daughter asked the agent if he hudn't nne with a handle 
in the end ol ~owe Ctlll nll give it a turn once in a while." If 
he hnd oniv <'allcd on Shattingcr he !'onld bu\'e been n.ccom­
morlated with one of (Ja!lnis' Orchcstrones. 

A ~IAN mny snl'cr nt a woman nll he will hccause she can't 
sharpen It lcilll-pencil, hut slie has the smile un him when he 
sttuutN hulriing nn unoccupied su~pmuler button in bib hand 
nnd wondering whether it will hurt less to put the needle out 
of his thumb the same wny it went in or push it on through. 

.JOHNNY, who goes to acmck school, went a-fishing the other 
rltty. "What did you catch. Johnny'/" said his mother on his 
return . ·• I captured llll Anguilla Bostoniensis,. mother, a. 
tine specimen of the malacopterygious fish," answered 
.Johnny promptly. Of cour~c, htsmother knew he had caught 
tllt eel. 

Tms is a boy's composition on girl~: "Girls are the 
only folks that hns their own way every time. Girls is of 
several thousand kinds, and sometimes one girl can be like 
several thousand girls if she wants to do anything. This is 
alii know ubout ~:Iris, and father says the Jess I know about 
them the better off 1 am." 

TnK Virginia City Chronicle is led to believe that the chronic 
borrowers arc getting sharper every day. "Hnve you got 
change for t·">?" asked one over there. "Certainly,'' said an 
innocent-looking fellow, who pulled out a handful or silver. 
"Then loan me SL50," saitl the other, without a tremor in his 
voice, and he nailed the coin right there. 

TnF. forcn of example: [This is the second time that Madge 
hns pricked her tln~:er; the first time it bled so mnch that 
mamma felt quite faint nnd had to drink a glass of sherry; 
now it's Jack's turn.] !\Iamma: "Well, what's the matter 
with yon, Jack?" Jack: "Oh, I feel rather faint, that's all. 
Is there such a thing ns a bnn in the house?" 

A JIIAN entered n store the otlwr day and began to warble 
·• !'wcet \'inlets" " 1\ hat the dickens are you making that 
racket here for Z" cri<'ri the proprietor, pit-king up a club and 
advancing threateningly toward the singer. "Why, I see in 
vour window some goods labelled • Going for a Song.' nnd 
'sweet Violets' Is thc only song I know." He was permitted 
to depart uninjurcd.-Sorrt•lon·ll lleruld. 

"Now, !Joys," said a Snn•lay.School teacher. who was trying 
to Impress tho doctriue of repentance nn the class, "now, 
boys, Juda•. n~ I luwe told you. betrayed his master. and then 
went and hanged himself. What" as the very best thing he 
could have done hefore ht\nglng himself?" "The very best 
thing he could ha' done,'' sai<l the very worst boy in the class, 
·•was to change his mind'' His Srmday-School A<tvocate was 
at once stopped -Keokuk Coustitution. 

A DINTINOUISHED l\I D., thinking to say something com­
plimentary ton. fascinating widow, one of his patients, placed 
his pulp)' hand on her well-rounded shoulder, and, with a po. 
etlr sigh, cxclnimed: "This is the nicest anti softest place in 
the worhl for a weary bead to rest on." She turned quickly 
on him nnd replied, "Dortor, give me your hand nnd I wlll 
put it on a still softer place,'' whereon she quietly put his baud 
on his own bald pate. 

'fn E latt'st verse the Salvation Army have added to their 
chorus, "\\'hat makes it IIeaven:" 

"There' 11 be no policemen there, 
There'll ue no policemen there, 

In the mansions above, 
Where nil is lo,·e, 

There'll he no policemen thl're." 
This is rough on the police. 

'l'IIEY h1ui been engagE-d about fifteen minutes, 1\lld she nes­
tled her head n little closer under the shadow of his monu. 
menllll shirt collar. and whispererl_, ,, And now whnt arc yuu 
going to cnll me. Algernon?" "Birdie!" he whispered, rnp­
turously, while his voice trembled with tender emotion, 
"always nn<l ever, nothing but Birdie I" And she fairly 
cooed with delight. lie kept hi& word. although, with the 
growing precision of middle age, he lu\s herome specific, nnd 
clocs not <len! in sweeping gcneralitica any more; and so it 
was thnt dny he fore yesterday a neighbor going in the bnek 

I way to borrow the axe. a cup of sugar nnd the cistern pol<', 
heard him call her nn old "sage-hen." 

I "I WISH," snid Nog~lns, "that Thomns would get his or· 
chestrn to play thnt thmg of Handel's where they <'ommence 

1 with fifty performers nnd stop one by one, lcnving the stage 
until flnh· onE' musician is left." 

"Yes,"' replier! .lings, "I'd like to hear that. Something 
like n pi ere of Wagner's I heard ln~t winter." 

"How's that?" 
"\\'ell, you &ee, when they stnrted there were about 400 peo· 

ple in tbc nudicuce, nnd n• they got on nnd rommcm·cd to 
shoot music into nil four quarters of the globe, the folks began 
to git. When the affair C<\me to nn end there were only thir­
teen people left in the building." 

"How <11<1 thE'y stand it?" 
"Oil, nll right '!'hey were all deafmutes from the Islnnrl. 

They C'nn It'll how the music sounds by the.air that comes out 
of tho instruments. Fine thing that! "-Life. 


