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WHICH IS. THE GREATEST OF 
MUSICAL COMPOSITIONS ? 

A
enterprising English journalist, Mr. 

Frederick Dolman, has lately made 
an attempt to discover what is the 
concensus of expert musical opin
ion as to the greatest achievement 

in music, and with this end in view he has 
obtained opinions from some of the most dis
tinguished composers and interpreters of 
music. Among these are M. Jean de Reszke, 
Sir Alexander MacKenzie, Madame Albani, 
Dr. Frederic H. Cowen, Sir Hubert Parry, 
Sir Walter Parratt, Mr. Ben Davies, and Miss 
Clara Butt. 

The opinion of Sir Walter Parratt, the or
ganist of St. George's Chapel Royal, Windsor, 
is given and commented on as follows: 

" 'In varying moods I should give you dif-

ferent answers. Beethoven's C-minor Sym- Sir Alexander MacKenzie, who since the 
phony, Bach's B -minor Mass, Brahm's death of Sir Arthur Sullivan is commonly 
"Schieksalied," even a far-off Palestrina regarded as the first of living English com
would each at the psychological moment stir posers·. He says: 
me most deeply.' The 'far-off Palestrina,' it ''The first three movements of Beethoven's 
may be added, lived through the greater part Ninth Symphony have always appeared to me 
of the sixteenth century and is sometimes to be the highest achievement in purely in
referred to as 'Princeps Musicc:e'; whilst the strumental music. In answering your ques
three works specially mentioned by Sir Walter tion, however, I find it difficult to ignore 
were written at long intervals from each other opera, and in this art Wagner's 'Meistersin
during the past two centuries. Bach's 1-fass ger' holds the first place in my estimation.'' 
in B-minor dates from about 1734, but with Mme. Albani agrees with several other 
the rest of this master's work had to wait artists in choosing a song from"The Messiah" 
mauy years before its genius was appreciated. -"I Know that My Redeemer Liveth"-as 
Brahm· s 'Schiekslied' was composed some "the most musicianly, melodious and ex-
years before his death in 1894. '' pressive. '' 

M. Jean de Reszke states that his favorite 
composition is the prelude to ''Parsifal,'' one FRAU LILLI LEHMANN, the £amour German 
of the latest of Wagner's scores. Wagner soprano, will sing _in the United States from 
and Beethoven appeal with equal strength to October to March in recitals. 
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T
HE RAG-TIME OCTOPUS. 

. The resolutions passed at the 
recent convention of the American 
Federation of Musicians declaring 

war on rag- time, which, according to President 
Weber, "has put the standard of music in 
this country to the lowest ebb,'' has been the 
subject of innumerable criticisms and edito
rials in the daily and musical press during 
the past month. To quote Mr. Weber further: 
''The public taste is becoming spoiled. It is 
the duty of the musician to fix the musical 
standard and it is our purpose to eliminate 
'rag-time' from that standard. We have 
often tried to suppress this hashy stuff, but 
no concerted action has ever been taken until 
now.'' 

It will be interesting to learn how the Fed
eration is going to "suppress" this musical 
insanity. Within a recent period observers 
have noted that rag-time has been dying a 
natural death. 'l'he attention now lavished 
on it by this eminent body of players is des
tined, however, to give it new life. 

The popularity of rag-time reflects, unfor
tunately, the public taste. There is no getting 
behind this fact. Water will not rise higher 
than its source. In politics, hundreds of 
thousands of good citizens want a clean and 
honest administration, but the majority, ap
parently, on election day desire otherwise. 
~o in the matter of musical esthetics. There 
are millions of people who want good music, 
at least music of a higher standard than rag
time, but the demands of the majority-as 
reflected in the sale of rag-time publications 
and the demand for such compositions in the 
music halls-would indicate that the public 
taste is not only "becoming spoiled," as Mr. 
Weber puts it, but is already spoiled beyond 
redemption. 

Rag-time has in very truth had a demor
a1izing effect upon the country, and, person
ally, we would be g-lad to see it shelved for 
all time. But we are catholic in our tastes, 
and rather sympathize · with the broad views 
of Wm. H. Sherwood, the eminent pianist, as 
recently expressed, when he says: 

"I myself do not see why people who have 
a great deal of care and trouble and little joy 
cannot be allowed to amuse themselves in 
their own way. If people want to be amused 
and find enjoyment in rag-time, why should 
they not be permitted to enjoy it? 

"There is truth and soulfulness, to a cer
tain extent, in rag-time. It is new and 
original-important factors in popularity. 

"Although I have been educated to play 
and appreciate music of probably a higher 
class, I still do not wish to depreciate the 
merits of rag-time. It has great originality 
in rhythms and accents. It can present airs 
in far more variegated rhythms and catchy 
accents than classical music, and that is what 
makes for popularity. 

"Rag-time has its merits in cheering peo
ple up. Should we in music always play the 
most ponderous essays by classical masters, or 
in literature devote ourselves to serious works 
and tragedies, or on the stage to see only the 
most serious dramas, excluding comedies and 
and farces? 

'' If we should do one, we should do the 
other. And since humor is recognized as a 
necessary part of literature and comedies are 
worthy of a place on the stage, so rag-time 
should be given a place in music, where it 
fulfills the office of amusement better than any 
other kind.'' 

Indeed the more we go into the question, 
the more we realize that rag-time has assumed 
a somewhat national phase. So much so that 
in some of our foreign possessions, as well as 
in other countries, the residents have come to 
consider "A Hot Time" and a few other 
Ethiopean ''raggers'' as national anthems. 
As a prominent writer cleverly puts it: The 
whimsicalities, the weaknesses, the very de
pravities of a people are reflected in their 
national music. If the music has not the 
human and fallible quality, it misses the point 
altogether. We should be very far from say
ing that the rag-time is a representative of 
the American character, but it does represent 
one phase of it- the cheerful, restless, loose
jointed, no-account side, which must not be 
forgotten in m~king up the estimate. "Un
kempt, disreputable, vast,'' the American has 
the rag-time in him at the same time that his 

soul echoes with the symphonies of the very 
worlds in their spheres. We need not expect, 
perhaps for . a hundred years, the musical 
compositions that shall express both the 
grandeur and the triflingness of the American 
spirit. Nevertheless, as a beginning, we 
might perhaps properly ask of these critical 
musicians who condemn a weakness. of the 
popular taste a few really meritorious compo
sitions along the lines that trouble them so 
much. 

There is, however a bright side to the rag
time affiiction. For instance, why should not 
some American composer do as much for rag
time as Liszt did for the Gipsy jigs of Hun
gary? This kind of music illustrates the 
characteristics of the people and could be 
developed in some such way. No doubt the 
current rag-time ditties which have a negro 
foundation, whether or not the original com· 
positions of negros, are . intrinsically inferior 
to the Hungarian czardas or the Bohemian 
melodies upon which are based some of the 
best of Dvorak's delightful compositions. 

Nevertheless, why not work along evolu
tionary lines and dignify by a classical cloth
ing what is now a source of anguish? We 
have, unfortunately, a national weakness for 
"resoluting" against the numberless evils in 
political and social, and now musical life-in 
other words, we apparently prefer (on paper) 
to destroy than to build up. This is not 
progression.. It does not remedy a wrong
if a wrong exists. 

0 
OPERA PLANS. 

Before sailing away for his 
summer vacation in Europe
his first vacation in many years 

-Mr. Maurice Grau gave out some informa
tion about next winter's season of opera. 
This information was positive as regards the 
dates and the duration of the season, but 
rather vague so far as the constitution of the 
company is concerned. The entire season is 
to consist of twenty-six weeks, divided into 
three periods. The first, covering eleven 
weeks, will begin at Montreal, Canada, Oct. 
7th, and will take the company across the 
continent to San Francisco. The second, 
also of eleven weeks, will be the New York 
season at the Metropolitan Opera House, 
commencing on Dec. 23d. The third, of four 
weeks' duration, will take in Boston, .Chicago, 
and two other cities. 

The company-in all probability-will be 
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made up about as follows: Sopranos: Mmes. 
Calve, Eames, Gadski, Sembrich, either Ter
nina or Nordica, Susan Strong and Fritzi 
Scheff; contraltos: Schumann- He ink, Olitzka 
and Carrie Bridewell; tenors: Van .Dyck, 
Tamagno, Dippel, Salignac and Saleza; bari
tones: Scotti, Campanari, Bispham, Gilbert 
and a Wagnerian singer-Van Rooy in all 
likelihood; bassos: Plancon, Edouard de 
Reszke, Blass and J ournet. 

Operas that may be expected in addition to 
those that are fixtures in the repertoire in
c1 ude Verdi's "Otello," Rossini's " William 
Tell,'' Mozart's ''Magic Flute,'' Meyerbeer's 
''Prophet,'' some works in which Calve has 
not appeared heretofore, and one or two of 

Many a woman is so exquisitely 
/ ·--organized that the strains of 
music cause her to forget to eat or · 
drink until reminded of the 
ne~essity by physical exhaustion, 
but the Nineteenth Century Woman 
never forgets to be daintily clothed, 
and she knows too that the place 
of all others to buy exactly what 
she wants at just the price she 
can afford to pay, is 

P. S.-Mail O'cders are answered the same day 
as received, and .special attention is given to 
accurately filling them. 

• • 

the older Italian school, with Sembrich as the 
prima donna. 

ARTHUR NIKISCH is making a triumphal 
tour through France with the Berlin Philhar
monic. He has been decorated by the French 
government. He is said to earn in Europe 
more than any other conductor received, and 
his income from Berlin and Leipsic is more 
than $2 5, 000 a year. 

ERNEST MITCHELL, Mme. Melba's brother, 
who is now at the front in South Africa, is to 
make his professional debut this summer. 
He is a tenor and has studied in Italv and 
Germany. 
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IJedicufed to ltludatne Y. E. Clat·k. Words and Music by J. W. Kingsland. 

Moderato j) _ 108. 
Translation by H. Ha~tJnann. 
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PROFESSIONAL CARDS. 

PIANO, ETC. 

CHARLES L. DOERR 
· PIANIST AND TEACHER. 

Reference E. R. Kroe~er. Address 4041 Castleman Ave. 

CHARLES GALLOWAY, 
CONCERT ORGANIST. 

ORGAN, PIANO AND THEORY. 
Address, Kunkel Bros. 

LOUIS HAMMERSTEIN, 
PIANIST AND ORGANIST, 

Residence and Studio, 2346 Albion Place. 

E RNEST R. KROEGER, 
PIANIHT AND ORGANIST, 

(Harmony Composition, Counterpoint and Instrumentation,) 
' Address 3631 Olive St. 

E MIL KROEMEKE, 
TEACHER OF PIANO. 

Refers to Charles Kunkel. Address, 8921:i N. 20th Str~et. 

J. MOERSCHEL, 
ARTISTIC PIANO PLAYING, 

THEORY AND COMPOSITION, 
Address, Room W, the Odeon. 

OTTMAR A. MOLL, 
THACHER OF -PIANO AND JlARMONY, 

Studio, Room 4, 3723 Olive St. 

CONCERT ORGANIST AND 

VIOLIN, CELLO, ETC. 

P 
G. ANTON, ,JR., 

• VIOLONCELLO, 
Concert Soloist, 

Address, 1520 Chouteau Ave. 

OHAS. KAUB, 
VIOLINIST AND TEACHER, 

Address, 2901 S. Jefferson Ave. 

M ISS LULU KUNKEL. 
CONCERT VIOLINIST AND TEACHER, 

Pupil of Marchot and Ysaye. First Prize, Brussels Con. 
Studio 38:l!)A Windsor Place. 

MISCELLANEOUS. 

Horace P. Dibble, 
TEACHER OF 

THE ART OF SINGING. 

The Conservatorium, 
3631 Olive Street, St. Louis. 

Send for circular giving full inform
tion regarding method and terms. 

ARNOLD PESOLD, 
SOLO VIOLINIST AND TEACHER, PAPER IN THIS REVIEW FURNISHED BY . 

Address 3507 Chestnut St. GARNETT & ALLEN PAPER CO., 
--------------------- PAPER MANUFACTURER AND DEALER, 

Music and Publication Paper a :Specialty. ST. LOUIS. 

LOWELL PUTNAM, 
TEACHEROF VIOLIN,MANDOLIN,BANJO,GUIT AR 

Large assortment of instruments and supplies on hand. DR ADAM FLICKINGER, 
33rd St., bet. Easton and Franklin Aves. DENTIST, 

MANDOLIN, GUITAR, ETC. 

A 
C. BROCKMEYEH, 

• INSTRUCTOR 01~ MANDOLIN AND GUITAR, 
Studios: Odeon Bldg., Room 3, and 2621 St. Vincent Ave. 

ELOCUTION. 

Removed his omce from 707 Pine Street to 1113 Pine Street. 

CHAS. A. DRACH 
ELECTROTYPE CO. 

ELECTROTYPERS • 
__ STEREOTYPERS, 

:AND • 

J AMES T. QUARLES, 

TEACHER o.r PIANO, ORGAN AND coMPOSITION, THE PERRY ScHooL o~' ORATORY & DRAMATIC ART, 
. Address, Odeon, RoomY. Y.M.C.A. Building, Cor. Grand and Franklin Aves. 

COR. FOURTH AND PINE STREETS, 
(Old Globe-Democrat Building) 

ST. LOUIS. ~o. 

J OHN F. ROBERT, 
TEACHER OF PIANO, 

Address, 2912 Dickson St. 

A
LFRED G. ROBYN, 

PIANIST AND ORGANIST, 
Address, 3714 Pine st. 

F S. SAEGER, 
• PIANIST AND ORGANIST, 

Receives pupils in Piano, Organ and Composition, 
Address, 2951A Thomas St. 

M ISS CARRIE VOLLMAR, 
PIANIST AND TEACHER, 

Organist Memorial M. E. Church. Residence, 1135 Sidney St. 

VOCAL DEPARTMENT. 

CARL BECKER, 
DRAMATIC· TENOR- VOCAL INSTRUCTIONS 

Studio, Suite 211:i Vista Block, Grand and Franklin Aves. 

M RS. K. G. BROADDUS, 
SCHOOL OF VOCAL ART. 

Studio, 3631 Olive St. 
Residence. Hotel Beers. Grand Ave. and Olive St. 

-HARRY J. FELLOWS, 
- (Pupiol of Randegger, Londn) TE:NOR, 

Studio Suite" M," the Odeon. 

M ILTON B. GRIFFITH, · 
TENOR, 

Instruction in Voice Building and Artistic Singing. 
Studio, the Odeon. 

A
LEXANDER HENNEMAN, 

TENOR. CONCERT, VOCAL INSTRUCTION, 
ORATORIO, RECITAL. 

Henneman Hall, 3723 Olive Street. 

Address EDWARD P. PERRY, Principal. 
Entertainments and Engagements solicited. 

PIANO TUNERS. 

E R. ROSEN, 
• TUNER AND REPAIRER, 

Address Care of Kunkel Brothers. 

MISCELLANEOUS. 

Agents Wanted for 

Kunkel's 

Musical 

Review 

In every City and Town in the 
United States. 

Address, 

KUNKEL BROTHERS, 

M RS. STELLA KELLOGG HAINES, 2307 LOCUST STREET, 
TEACHER OF VOCAL MUSIC. . 

Cburches and Concerts provided with Professional Singers. 
Address, 2~ Vista Buildin~. Grand and Franklin Aves. 

ST. LOUIS. 

M RS. MARY E. LATEY, 
. VOCAL I:NSTRUCTION. 

Italian Method as taught bY Rudersdorf. 
Address, 3625 Finney Ave. 

GEO. E . OWENS, 217 & 219 Olive Street. 
Catalogue and Commercial Printing 
Machine Type Setting. 

With Perrin & Smith Printing Co. 

BERTINI'S 

Twelve Preludes ,.~~Rondos. 
EDITED BY CARL SIDUS. 

Complete in l Book, $2.00. 

Published in Kunkel's Royal Edition. 

This is a set of most instructive studies of the 2nd 

and 3rd grades. They offer excellent variety of 

technical work and are indispensable to the musical 

education of every pupil. 

To be bad at all music stores and of the publish-

ers, 

KUNKEL BROTHERS, 

2307 Locust Street, ST. LOUIS. 
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T. BAHNSEN MFG. CO. 

PIANOS 
Grand, Upright and Square. 

Are manufactured in St. Louis and 
endorsed by our leading artists for 

Durability, Touch, and Even
ness in Tone. 

Warerooms. 11522 Olive St. 

STUDIES. 
Kunkel's 
Royal 
Edition 

Of the most famous studies embodies 
. all the researches known in piano lit
erature. The well-known perfection of 
the Royal Edition in all that relates to 
fingering, phrasing, annotations, adapt
ment to modern wants, etc., leaves lit
tle to be said. These studies have been 
edited by the greatest pedagogical 
masters of the age-Hans von Buelow, 
Carl Tausig, Hans Schmitt, Franz Liszt, 
etc., etc. 

Behr-Sidus. 
Op. 57 5. Price 75 cents. Containing: No.1-

Child's Song. No. 2-In the Month of May. 
No . 3-Child's Plav. No. 4-Jovfulness . No. 
5- Barcarolle. No. 6- Shepherd's Song. 
No. 7-Spanish Dance. ru. E.J 

Beyond doubt the simplest studies published. 
Juide the young beginner in the most satisfactory 
manner. Great delight for children; stepping stone 
to Carl Sidus' great studies, op. 500 and 501. 

Gurlitt-Sidu.s. 

A. E. WHITAKER, 
Manager. 

F. G. SMITH, 
Mauufacturer Bradbury Pianos, 

1012 Olive St. 

Superfluous HAIR 
ReMSOUVEo 

DER MAT INA never fails. It is simple, 
harmless and effective. 

It removes the hair permanently, l e>aving 
the skin without a blemish. No matter 
how many remedies or electric apparatus 
have failed, try Dermatina; it will do the 
work. Endorsed by the Medical Profession. 
Regular price $1.00. Send for free sample. 

DERMATINA Chemical Co. 
18v5 Market Street, St. Louis. 
x::~ 

Jensen's 
Great 
Studies. 

25 CHARACTERISTIC STUDIES 
OP. 32 

BY ADOLF JENSEN. 

EDITED BY DR. HANS VON BUELOW. 

In 2 Books. Price $2 Each. 

25 

Published in Kunkel's Royal Edition. 

These are the most wonderful and poetic studies 

for advanced players published since Chopin's time. 
They are edited by Von Buelow, and will be hailed 

with delight by all lovers of beautiful studies. Their 
technical worth alone will commend them to teach
ers and students. 

To be had at all music stores and of the publish· 
Album Leaves for the Young. Reviaed. edition ers, 

by Carl Sidus of Gurlitt's famous Little Tone 
Pictures for the Young Piani~t. Great stud-

KUNKEL BROTHERS 

:J307 Locust Street, .ST. LOUIS. ies in style and phrasing. Price $1.50. Con
taining: No.1-March. No. 2-Bright Morn-
ing. No . 3-Northern Strains. No. 4- By 
the Spring. No. 5-Song of the Lily. No. 6 
-Slumbering Song. No. 7-The Fair. No. 
8-Turkish March. No. 9--Dancing Waves. 
No. 10-Free Fancies. No.ll-Sunday. No. 
12-The Little Wanderer. No. 13-Hunting 
Song. [H.E.] 

Very pleasing to the pupil. Complete little pieces, 
developing style and finish in playing. 

Lloschele.s-Henselt. 
Op. 70. Twelve Characteristic Studies in two 

books. Henselt's revised and annotated edi
tion of Moscheles' great studies. 

Book I. Uontaining: No. 1-Woodland Brook. 
No. 2-Hercules. No. 3-Rustling Pines. 
No. 4-Eolian Whispers. No. 5-A Winter's 
Tale. No. 6-.Perpetual Motion. [n. E.] 

Book II. Containing: No. 7- Village Holiday. 
No. 8-Mazeppa. No. 9-Romanza. No. 10 
-Fluttering Butterflies. No. 11-Stormy 
Ocean. No. 12-Whispering Waves. [R. E.] 

These studies are indispensable to the higher art 
of piano playing, and form the stepping stone from 
Cramer to Chopin. 

For Delicacy, 
for purity, and for improvement of the com
plexion nothing equals PozzoNI's PowDER. 

TRADE MARKS 
DESIGNS 

COPYRIGHTS &.c. 
Anyone sr,ndlng a sketch and description may 

qutcl{ly ascertain our opinion free whether an 
invention Is probably patentable Communica
tions strictly confidential. Handbook on Patents 

seJ:!U;~~s ?~~~~ ~ti~~~~~oif~e~~r~~~~t:e~~ive 
special notice, without charge, in the 

. Sci~ntific Jlmtrican. 

GAIN A WOMAN 
Furnish Her House 

It costs only 2 cents to write 
for our catalogue. 

fur~!!~~~~.~ ~re~~o~.~~ s~!~£~ts. 
Hellrung & Grimm H. F. Co. 

16th & CASS AVENUE, 
ST. LOUIS MO. 

WHY BE WITHOUT 

A METRONOME? 

WHEN YOU CAN GHT 

Kunkel's 

Vocket 

Metronome 

THE BES'l.' EVER MADE, 

FOR 50 CENTS. 

KUNKEL BROTHERS, 

2307 LOCUST ST. ST. LOUIS, MO. 

sr.ums TO KAMsAS'otY · 
AND 111E 

~WEST~ 
tfOUIU lAVED TO SOUTHWEST ~URI 

AND KANSAS· POitm· 
wnH DIRtCT CONNtCTIONJ· 

COLORADO ~~~PACiFIC COAST POJ,.T.S 
"TtBtOLORADO SttOJtT LIIIE" 
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How's This! 
We offer One Hundred Dollars Reward for any case of Catarrh 

that cannot be cured by Hall's Catarrh Cure. 
F. J . CHENEY & CO., Props., Toledo, 0. 

We the undersigned, have known E. J. Cheney for the last. 15 
years , and believe him perfectly honorable in all business trans· 
actions and fin ancially able to carry out any obligations made by 
their firm . 

WEST & TRUAX, Wholesale Druggists, 'l'oledo, 0. 
WALDING, KINNAN & MARVIN, Wholesale Druggists, Toledo, 0 . 
Ball's Catarrh Cure is taken internally, acting directly upon the 

blood and mucous surfaces of the system. Price, 75c. per bott le. 
Sold by all Druggists . Testimonials free . 

Hall' s Family Pills are the best. 

M 
. PADEREWSKI'S 

"MANRU." 

'' Manru,'' M. Paderewski's 
long-expected opera, was pro-

duced on the 29th ult. at the Dresden Opera 
House, under the most auspicious circum
stances. The libretto by Dr. Alfred N ossig 
has an underlying thought, similar to that 
dramatically treated in late years by Haupt
mann in 'cDie Versunkene Glocke'' and by 
Richepin in ''Le Chemineau.'' It represents 
the old yet ever new conflict between the 
artistic nature and the trammels of domestic 
order and social form. The artistic nature in 
the present case is Manru, a gipsy, who has 
left his people and abandoned his nomadic 
life for Ulana, a Galician peasant girl. They 
marry and live together in a forest of the 
Tatra mountains, shunned by the peasants of 
the neighboring village. For a while the 
happiness the man finds by the side of his 
wife and child suffices him. Then the roving 
spirit comes over him again, and his former 

gipsy kin happening to pass his way, he 
irresistibly follows the impulse to join them 
once more. Ulana implores him in vain to 
return, and in despair she drowns herself; 
while Mannt is thrown headlong over a pre
cipice by a disappointed rival, whom he had 
superseded as gipsy chief and had also sup
planted in the affections of Asas , a Tzigane 
maiden. 

The subject gives ample scope for national 
coloring, and in setting the libretto to music 
M. Paderewski has first and foremost created 
a distinctly Polish work, in which the musical 
characteristics of his nationality are brilliantly 
set forth. The score is individual, healthy, 
and essentially musical. The vocal part is 
melodious and dramatic, according to there
quirements of the situation. The choral 
portions and ensembles are treated with a 
master hand, while the instrumentation is a 
veritable surprise in a first work, so much 
would it seem to indicate the fruit of ripe 
experience. Some of the orchestral effects 
are striking and novel, while throughout they 
are dictated by rare skill and unerring taste. 
A national dance scene brings the first act to 
a spirited close. A long and beautiful love 
duet worked up to a most exciting climax 
finishes the second act, while the third, with 
its intoxicating gipsy scenes, is, to say the· 
least, in no way inferior to the other two. 
Herr Anthes, Herr Scheidemantel, and Fratt
lein Krull, the last a novice, filled their re-

spective parts admirably, though the chief 
honors of a more than usually fine perform
ance fell to the conductor, General-Music
director Schuch. The reception of the new 
opera was enthusiastic to the highest degree, 
the artists being recalled again and again by 
an audience that filled the house. 

THE story which comes across the water 
that Mascagni is to tour the United States 
next season with an orchestra of eighty play
ers, receiving ten thousand dollars a week, 
would indicate, says Music Trade Review, 
that the composer of '' Cavalleria Rusticana'' 
is of the opinion, like some others in Europe, 
that we are behind the age, musically, in this 
country and need enlightenment. The fate 
of other European orchestras-notably Win
derstein's and Strauss'-which have crossed 
the ocean to find that their superiors existed 
here, should have been a lesson worth taking 
to heart, at least by the promoters and back
ers of such an enterprise. Meanwhile cable 
reports' have it that arrangemeuts have been 
definitely consummated. We somehow doubt 
these reports. 

-------~--------

Do you want a most acceptable and useful pres· 
ent? N amenclorfs have it at their elegant store, 519 
Locust street. You will find the choicest line of 
Umbrellas, Parasols and Canes in theW est. Namen
dorfs make them, and their prices are right. 

Try Cook's Extra Dry Imperial Champagne. There 
is no foreign wine that bas its boquet or any that is 
as pure. Forty years in the market and not an 
adulteration. "Strictly pure" is the motto . Cook's 
Extra Dry Imperial Champaf]ne. 

The Latest, 
Handsomest 
And Most 
Desirable 
Steel Range 
Made. 

WROUGHT STEEL 

For 
Hard Coal, 
Soft Coal or 
Wood. 

Quality High. Prices Low. 

Made in a variety of sizes to meet the 
requirements of all. 

If your dealer does not sell them, write 
direct to the manufacturer, 

CHARTER OAK STOVE & RANGE CO., 
ST. LOUIS, MO. 

Detailed Descriptive Price 
List sent on application . 

CHARTER OAK STOVE & RANCE CO., St. Louis, Mo. 
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KRIIIIGH I BACH THE WORLD-RENOWNED 

HALLET & DAVIS co.'S PIANOS. 
GRANDAND PIAN· OS UPRIGHT 

HIGHEST EXCELLENCE 
IN EVERY RESPECT. 

MANUFACTURING AND 
HOME OFFICE: 

BOSTON, MASS. 

WAREROOMS: 
179 Tremont St., Bosto1, Mass. 239 Wabash Ave., Chicago, Ills. 
94 Fifth Avenue, New York. 359 Superior St., Cleveland, 0. 

Sixteenth Street, Denver, Col. 

STRICTLY HIGH GRADE INSTRUMENTS, 
UNDOUBTED DURABILITY. 

PERFECTION OF 
MATERIALS AND WORKMANSHIP. 

R.RSUI./'.1:'• 

EXOUISITE.JONE and ACTION.l 

The Delight of Pianists. 

NEW IMPROVEMENTS • 

ST. LOUIS REPRESENTATIVES: ._.."--,;:;._,....__.___...;...,......_...io-..;._.t _ _... _ _. NEW PATENTS. NEW CASE& 

FACTORIES AND WAREROOMS: 
KUNKEL .BROTHERS, 2307 Locust st. 235 to 245 E. 23d St., New York. 
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GEO. KILGEN & SON, 
MANUFACTURERS OF 

Church and Parlor Pipe Organs, 
Office and Factory, 639 & 641 Summit Ave., 

ST. LOUIS, MO. 
Tuning and Repairing done at short notice! Drawings, Speci• 

cations and Prices fu~nished free on application. 

Teachers! 
Send for 

Kunkel Brothers 
New Catalogue of 

Musical Publications. 

JUST PUBLISHED 

IN KUNKEL'S ROYAL EDITION 

Koehler's Very First Studies, Op. 190. 
REVISED BY CARL SIDUS. 

A new, revised, annotated and magnificent Edi
tion of these justly popular studies, with full ex• 
planatory text and easy and pleasing accompani
ments to be played by the teacher in the beginning, 
making this work one of the easiest and best piano 
instructors for the young beginner. 

PRICE, $1.60 

Cramer= 

Buelow. 
Sixtv Studies, fourth and latest edition ·of the 

celebrated fifty studies, with ten additional 

studies and annotations, by Dr. Hans von 

Buelow. Grade 3 to 5. 

Book I. (R. E.] - $1 50 

Book II. [R. E.] - 1' 50 

Book III. (R. E.] - 1 50 

Book IV. [R. E.] 1 50 

KUNKEL BROTHERS, 

2307 Locust Street, ST. LOUIS. 

CELEBRATED STUDIES. 
Stdus, Carl. 
1-2 Op. 500. Sequel to Behr·Sidus, op . .075. 

Twelve Characteristic Studies, as follows: 
No. 1-Joyful Promenade. No. 2-The 
Little Soldiers. No. S-On the Alps. No. 
4-The Little Shep!_lerd. No. 5-Invita
tion to the Dance. No. 6-In the Mill. No. 
7-lEolian Harp. No. 8-The Little Gaz
elle. No. 9-Joys of Spring. No. 10-Sad 
News. No. 11-Happy Ch1ldren. No. 12 
Dance Around the Chnstmas Tree. [R.E.] 1 25 

These studies are indeed a boon to teachers In want 
Gl a well arranged and progressive set of easy studies. 
Tbey do not tire or lose interest by ott repeated playlnK. 

2 Op. 501. Sequel to op. 500. Twelve 
Characteristic Studies, as follows : No. 1 
Butterflies. No. 2-Woodland Whispers. 
No. 8-The Merry Hunters. No.4. The 
Lost Cbild. No. 5-Children at Play. No. 
6.-The Merry Miller. No. 7-Listen the 
Guitar. No. 8-Lily of the Valley. No. 
9-Sliding Along. No. 10-Mirth and 
Frolic. No.11-Bold Resolution. No. 12 
-Light of Heart. [R. E.] • • • • • 1 25 

These studies are as interesttn1 aa those of op. 600. 

Bertini, He11ri. 

Op. 29. Twenty-four Studies in two books. 
Grade 2 to 3. 

Book I., containing Nos. 1 to 12 [R: E.] 1 00 
Book II., containing Nos. 13 to 24 [R. E.] 1 00 

Op. 100. Twenty-five Studies in two 
books. Grade 2 to 3. "' 

Book I., containing Nos. 1 to 12 [R. E.] 1 00 
Book II., containing Nos. 13 to 25 [R. E.] 1 00 
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WM. KNABE & CO.'S 

· ~I ANO FACTORl, 
BA.LTI:MOH:B, JYD. 

Grand, Square, and ·'Upright Piano-Fortes. 
'l'h ... ID.atrumeatllt.&Te beea befere the p'llbUo for eTet lfh' yeara, ••• upoa their 

eaeneaoe alone haTe attained •• ~rcAaelcl/re~ wllicli ut&blllhea them u 
u .. 'll&led In TINE, TOUCH, WORKMANSHIP an DURABILITY. Byei'J Plane tuPJ War
rantl4 for ITe )'earl. Prloel greatly reduced. Illunated O&talopll aa4 Prlcle Liltl 
proaptlJ' fumilhed on appllc&tlon. 

WK. Elf ABZ 6 CO. 
154 Fifth Ave., near 20th St., • NEW YORK. 

1209 Pennsyltanla lte.,Washlngton, D. C. 22 & 24 E. Baltimore St., BaHimore. 

· JESSE FRENCH PIANO AND ORGAN Co. 
10TH AND OLIVE STREETS ST. LOUIS, MO • . 

Have You s·een this Valuable Work? 
THE PIANO PEDAL, 

HOW TO USE IT· CORRE-CTLY AND ARTISTICALLY. 

IN T~O BOOK&. 

CHARLES KUNKEL. 
Tills met~od Is to go hand-In-band wltb all plano studies, from tba 111 baglnnl•l· 

BOOK 1., 13.00. 
A practical e::s::plaRatlon ot 

the acoustic principles ln· 
volved in the artistic use of. 
the Piano Pedal, with copious 
examples and primary studies 
laying a foundation for the 
correct use of the Pedal, and 
correcting the more common 
mistakes made by tbemajorttJ' 
of players in the use thereof. 

KUNKEL BROS., 
2307 Locust St., ST. LOUIS, MO. 

A Gem for the Parlor or _Concertl 

THE MISERERE. 
From "IL TROVATORE." 

.-•--Piano Solo by Charles Kunkel. 

RETAIL PRICE • $1.60 

This beautiful piece embodies the great Miserere Scene opening the 
fourth act of Verdi's popular opera," I1 Trovatore." 

The Miserere Scene is one of the greatest inspirations ever conceived 
by genius, and if Verdi had written only this one scene, it would suffice to 
send his name down to posterity. ---

In the paraphrase of this scene, the author has endeavored to vividly 
portray the ton~ color of the original score. 

&-Charles Kunkel never wrote a more effective piece. Both teacher 
and pupil will be delighted with this superb number. 

Grit has a magnificent title page and the words of the music are given 
separately in the preface. 

Nothing has been left undone that will make this beautiful work a reve
lation to pi~:Lno players. 

SCALES. 
All the Major, Harmonic and Melodic Minor 

and Chromatic Scales, Chords, Five-Finger 

Exercises and Octave Studies, - Carl Sidus, 

op. 502 (R. E.) 

A superior edition of these ever necessary 

aids to finished execution. . Nothing to equal 

them has ever been published In so concise a 

form. Very popular with teachers. 

Price, $1.25 

KUNKEL BROTHERS 

PUBLISHERS 

2307 LOCUST STREET,' ST, LOUiS· 


